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HEOMWU®OTOTN3M N KOHLUENTYAZTU3M B
BU3YA/IbHOW KYNbTYPE: OT MOAEPHU3MA
40 METAMOJEPHU3MA

AHHOTauma. Heomudonormsm Kak cneumnduyeckoe KauyectBO KynbTypbl
XX Beka 06/1afaeT XapaKTepom NapafoKCanbHOCTH, AECTPYKTMBHOCTU U
uppaumnoHanmsma. PaspylieHne metagmckypca (mudonornyeckoro u co-
LMaNbHO-UAEO0NOTMYECKOrO YHWBEPCAaAU3ma) B 3MNOXy MOAEPHWUCTCKOM
KY/ZIbTYPHOM PeBO/IIOLMM BbI3BAO PafuKaibHble U3MEHEHUS B OTHOLIEHU-
AX MEXAY XYOOXKHUKOM W npousBeseHMeM WcKkyccTBa. KoHuenuus ctana
OCHOBOW Pa3BUTUA 3NUTAPHOrO HeOMUGONOrM3Ma B UCKYCCTBE aBaHrapaa
KaK MHAMBUAYaNbHOrO MeToga TBopyecTBa. O4HAKO Aanee 3Ta TeHAEHLMA
npueena K ToMy, YTo 3a4adell COBPEMEHHOTO XyA0XKHMKa CTaNo ABUraTbCs
OT Npou3BeAeHMA K NPOAYKTY, OT MO3CKCa K NPaKCcUCy, TEM CaMbiM AEMOH-
CTPUPYA Pa3sopBaHHOCTb MO3TUYECKOWN AeATeNbHOCTU. PasMbiBaHUE rpaHu-
bl MEXAY UCKYCCTBOM M NOBCEAHEBHOCTbIO, 3/IMTAPHbLIM NMPOU3BEAEHNEM
W KATYEM MPUBENO K MOABNEHWUIO KOHLENTyasbHOro HeoMudonormsma.
MoTpebutenbckan KynsTypa v KanuTaamsm oueHusaet atoboe npoussese-
HMEe MCKYCCTBa KaK MPOAYKT, NO3TOMY HEOMMUPONOrM3M nepuoga NocTmo-
JepHu3ma npuobpen Kommepyeckue YepTbl. OfHAKO KOHLENTYaAn3m Kak
HeoMud 3MNOXM MOCTMOLEPHM3MA COXPAHACA INLLb B KOHTEKCTe onpeae-
JIEHHOTO AMCMNO3MTUBA apT-KPUTUKK, KOTopas, No onpegenexuto b. Mpoiica,
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CTana «COy4aCTHMKOM MCKyccTBa». OgHMM M3 NOKa3aTeNbHbIX 4EeMOHCTPa-
UM KCMEPTU» KOHLLENTYasIbHOTO HEOMMGONOTM3Ma YXOAALLEN 3MOXM NOCT-
MOZEPHU3MA CTasl U3BECTHbIM ayKumoH CoTtbuc, rae paboTa BaHKeu Gbina
paspesaHa WpEAepom, BMOHTMPOBAHHbIM CAMUM XYAOKHUKOM B pamy.

B TeueHMe nocnefHero AecATUNETMA BeAyTCA AUCKYCCUM O TePMUHE, KOTO-
pblt mor 6bl afeKBaTHO 0603HAYMTb COBPEMEHHDIN 3Tan PasBUTUA Ky/b-
TYPbl M BU3yaNbHbIX UCKYCCTB. Cpean MHOXKECTBa onpeaeneHuii u Teopui
CamMbIiM MOMNYAAPHbIM CTaN «MaHUPECT MeTaMoAepHM3Ma», NPOTUBOMO-
CTaBNAOLWMI NPEKHUIN MOCTMOAEPHUCTCKMI KOHLENTYaIM3M HOBOMY «PO-
MaHTUYECKOMY KOHLeNTyannsmy». ABTOpP CTaTbM aHaAM3UPYET NPOEKThI,
npeAacTasB/ieHHble Ha BeHeumaHcKoi bueHHane 2019 roga, cpegmn KOTopbix
Hanbonee NpuBaeKaTeNbHbIMM OKa3anuch ronorpaduyeckme aHUMMpPOBAH-
Hble 06bEKTbI U UMMEPCHBHbIE MHCTANNALMN. COBPEMEHHbIE XYA0XKECTBEH-
Hble 3KCMEePUMEHTbI AENCTBUTENBHO AEMOHCTPUPYHOT CTPEMJ/IEHWE CO34aTb
Yy 3pUTeNs UppaLUoHanbHble NePeRUBAHNSA, HEMOCPEACTBEHHbIN YyBCTBEH-
HblIl OMbIT, SMOLMOHA/bHbIE COCTOAHMA U T.A4., @ KOHLENTYaM3M KaK UHTeN-
NeKTyaNbHan cTpaTerus yxo4uT Ha BTOpoM nnaH. OA4HaKo aBTOp CBA3bIBAET
3TU TEHAEHUMW HE C KMETaMOAEPHUCTCKMM COCTOSIHUEM POMAHTM3Ma», a
c Apyrumu, 6onee 3HaYMMbIMK GaKTOpamu, onpesensowmmm NOTMKY pas-
BUTUA KYyNbTYPbl HA COBPEMEHHOM 3Tane. HoBblIli KOHLLEeNTYann3m nposaBas-
eTcs, CKopee, B TAKOM aKTUBHO Pa3BUBAIOLLEMCS HaMpaBlEHUWU UCKYCCTBA,
KaK science art, oTpaxatowem naeun ¢tunocodun cnekynaTMBHOMO peanns-
Ma, IMLWEHHON KaKUX-1Mbo NpusHakoB MUPONOTrn3aLmun.

KntoueBble cnoBa: HeOMUPONOrM3m, COBPEMEHHOE UCKYCCTBO, KOHLIENTYa-
NN3M, METaMOAEPHM3M, science art, CNeKkyNaTUBHbIN peanvsm

OLESYA V. STROEVA

GITR Film & Television School,
Moscow, Russia

ORCID: 0000-0002-8554-8053
e-mail: olessia_75@mail.ru

CONCEPTUALISM IN CONTEMPORARY ART
REGARDED AS NEO-MYTHOLOGISM
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Abstract. Neo-mythologism as a specific feature of the 20th century culture
has a nature of paradox, destructiveness and irrationalism. The destruction
of the meta-discourse (mythological and socio-ideological universalism) in
the era of modernistic revolution caused radical change in the relationship
between the artist and the work of art. Conception turned into the basis for
the development of elite neo-mythology in avant-garde art, as an individual
method of creativity. Later, however, this tendency led to the fact that the
task of the contemporary artist began sliding from art to product, from poesis
to praxis, demonstrating the discontinuity of poetic activity. The erosion of
the border between art and everyday life, elite work and kitsch enabled the
emergence of conceptual neo-mythology. Consumerism and capitalism treats
any work of art as a product, thus the postmodern neo-mythology acquired
commercial features. Yet conceptualism as a postmodern neo-myth was
preserved only in the context of a certain “dispositive” of art criticism which
became an “accomplice in art” (as B. Groys put it). One of the illustrative
demonstrations of the “death” of conceptual neo-mythologism of the passing
postmodern era has been the famous Sotheby’s auction, where Banksy’s
work was cut by a shredder incorporated in the frame by the artist himself.
Over the past decade discussions have been revolving about a term that
could adequately indicate the current stage in the development of culture
and visual arts. Along with many definitions and theories presented, the
Metamodernist Manifesto has gained its fame, opposing the former good
old postmodern conceptualism to a new “romantic conceptualism”. The
author of the article analyzes the projects shown at the Venice Biennale
2019: holographic animated objects and immersive installations turned out
to be the most attractive. Modern art experiments obviously demonstrate
a desire to create irrational experience, direct sensory impressions and
emotional states, etc., and conceptualism as an intellectual strategy becomes
a secondary concern. However, the author relates these trends not with
the “metamodern state of romanticism” but rather with more significant
factors that determine the development of culture at the present stage.
New conceptualism is manifested more vividly in such an actively developing
trend as science art reflecting the ideas of the speculative realism philosophy
devoid of any signs of mythology.

Keywords: neo-mythologism, contemporary art, conceptualism, metamodern-
ism, science art, speculative realism
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KoHLEeNTYanmM3m, xapakTepusyoLWwmin passuTne BU3yasbHbIX UCKYCCTB
XX BeKa OT mogepHM3Ma A0 NOCTMOAEPHM3MA, NpPeacTaBaseT coboi AB-
NleHne, A0CTaTo4YHO NoAPO6HO M3yYeHHoe 3anaaHbiMU U OTEYECTBEHHbI-
MW UCKyCCTBOBeAaMM. KaK HeKan MHTeNNeKTyalbHasn aHTMTe3a MaccoBOM
KY/IbType KOHUEeNnTyanusm 6bin MHCTUTYaNM3NPOBaH (TEPMUH Teopun
A. [aHTO) 3KCcnepTHbIM COODOLECTBOM B /iMLE apT-KPUTUKOB, ranepen,
aYKLMOHOB U T.Z,., YTO NO3BO/IN/IO CAENATb KOHLENTYasIbHbIN apT-NMPOAYKT
KOMMepYeCKM NpuBAeKaTebHbIM A4 KONNeKLMoHepoB.. MoTepa yHuBep-
Ca/NbHOTO UAEO0/I0MMUYECKOro KOHTEKCTa («MeTagucKypca», no onpeaene-
Huto H.-MN. /InoTapa), B KOTOPOM HEKOrAa CyllecTBOBa v NPoM3BeaeHUA
WCKYCCTBA B TPAAMLMOHHOM KyNbType, MpuBena K HeobxoammocTu co3gaa-
BaTb HOBOe MMOIOTMYECKOE MO, T LLEHHOCTb NPOU3BEAEHUS UCKYC-
CTBA CTas1a ONpeAenATbCA N0 COBEPLIEHHO UHbIM KpuUTepuaM. Mo onpese-
NneHuto bopuca Mpoiica, KOHLENTyaNbHble KNPOU3BEAEHUA KHEMOHATHbIY
6e3 OpMEHTUPYIOLLETO BO3AENCTBUA KPUTUKWU. DTO O3HAYAET, YTO KPpUTU-
Ka noTepsAna CBOK UCXOAHYIO posib BbiTb MeTa-A3bIKOM M B3A/1a Ha cebs
yacTb QYHKUMI cCOBCTBEHHO A3blKa McKyccTBa» [1]. B HacTosAwel cTaTbe
npea/iaraeTca npoaHaau3upPos8ame 0cobeHHOCMuU pa3sumus 8U3yasabHoO-
20 HEeOMU@0s102U3Ma 8 KOHUernmyanbHOM UCKyccmee om MoOepHU3Ma
00 MemamoOepHU3Ma ¢ mem, Ymobsi peuwiums 08e 3a0a4u: 80-repsbiX,
nodmeepoums UsAU 0NpPosepeHymMs me3uc meopuu memamooepHU3Ma o
HeKoem «HOBOM POMAHMUYECKOM KOHUernmyasausme 8 UCKyccmee» Kak
momasneHol meHOeHYuUU U, 80-8mMopbix, 0003Ha4YUMb HoBbIl 3man pas-
8UMUSA HEOMUG0102U3Ma, €C/U MAKosoli umeem mecmo.

MapagoKcanbHbIM 06Pa3som B MCKYCCTBE MOZEPHM3MA UM MOCTMO-
[EePHU3Ma COYeTaloTCA pasHoHanpaB/eHHble TeHAEHUMU: OT AeMNPO0-
rmsaumm K pemudonornsaumm, NosTomy cnenosasno bbl NPeacTaBuTb He-
oMNGONOrM3M Kak KyNbTypHO-AMHAMUYECKYI0O MOAeNb, KOTOpasa MMeeT
COBCTBEHHYIO 3BO/IIOLMIO HA Pa3HbIX 3Tanax PasBUTUA: GHMUMUGp — He-
omug — nocmmucp. B 31Ol NocnenoBaTeIbHOCTM HUTUAUCTUYECKUE UH-
TEHLMM aBaHrapAMCTOB MOXKHO Oblslo Obl OXapaKTepM30BaTb KaK aHMU-
MU, NOCKONbKY MX XyAOXEeCTBeHHas AeATeNbHOCTb bblia HanpasaeHa
Ha «0BHy/NeHNEe» MPEKHUX CMbIC/IOB M MOMbITKY HayaTb BCE C «YUCTOrO
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nmctay. ABCTPaKUMOHWUCTAM yaanocb BbIUTU K 4ucTbiM dopmynam B
TpaHcUeHAeHTabHYIO 061acTb, coBepLIMB «HEHOMEHONOMMYECKYIO pe-
OYKUMIO» U goiasa fo Hyna ¢opm. Mo cytu, sToT Heomudonornsm npes-
CTaBAAN COOON CUHTETUYECKMI SKNEKTUYHDBIN NEePeKoMPOBaHHbIN Habop
CUMBOJI0B, HEKUIN «MPUOABOYHBIN 31EMEHT», Mo onpeaenexuto K. Mane-
BMYa [2, c. 55]. Tem He meHee aBaHrapg, 3a10Xunn GyHAaMeHT 418 HOBbIX
B3aMMOOTHOLLEHUWI MEXKAY 3pUTEeNEeM U MPOU3BEAEHNEM UCKYCCTBA, CTan
obyuvatoLlei CTyneHblo, NOATOTOBMBLLEN CNefyloLLee MOKONEHUe KOH-
LenTyasncTos.

MoKoneHne MOLEPHUCTOB BTOPOI BOJIHbI MPEAJIOKWUNO 3PUTENIO
YUCTbIA KOHUENTyannu3m, To ecTb Heomug (byKBanbHO HOBbIN, UHOUBU-
[AYaNnbHO CKOHCTPYMPOBAHHbIN MU), HEKYIO UHTENNEKTYaNbHYIO CXEMY,
KOTOpasa AO/XKHa 6bla AeMCTBOBATb KaK aHTMTE3a MpeXHUM cnocobam
CYLLECTBOBAHMA U BOCMNPUATMA UCKycCTBA. HO dHApPIO YMACOH, KypaTop
BbICTaBKU «KOHUEeNTyanbHOe UCKYCCTBO B bputaHuu 1964—-1979» B rane-
pee TelT, cKasan YTo «3TO He ABWIKEHWE, 3TO He CTU/b, 3TO Habop cTpa-
Ternin» [3]. U3BecTHbIN NpeacTaBuTelb rEOMETPUYECKOTO MUHUMAAN3Ma
Con /leBuTT B cBoem MaHudecTe «Maparpadbl KOHLENTYAIbHOMO UCKYC-
CTBA» W3/I0WUA MPUHLMNLI HOBOTO NoAxoAa K TBopyecTsy. CumTasn, 4yto
B KOHLLENTYa/IbHOM MCKYCCTBE MUAEA ABNAETCA OCHOBOM, OH 3aMeTUA, YTO
«KOTa XYAOXHUK MUCNOb3yeT KOHUENTyasbHylo GOopMy MCKYCCTBA, 3TO
03HAYaeT, YTO BCE peLleHns NPUHMMAIOTCA 3apaHee, a UCNOJHEHNE fAB-
nsaetca dopmanbHbim genom» [3]. Takoe MHTENNEKTyaNbHOE NIaHUPOBa-
HWe, KaK BUAHO U3 PaccyKAeHU OCHOBOMO/IOKHUKOB KOHLEMNTYaM3ma,
W npeacTasnaseT coboi Habop cTpaTernini. AMepUKaHCKUA XyO40KHUK-KOH-
uenTtyanuct xkoH bangeccapu ganee pasBmMBaeT 3Ty MAEHD: KKOHLENTY-
aNbHOE NUCKYCCTBO CBA3AHO HE C UCKYCCTBOM, Y KOTOPOTO €CTb KOHLLeNLMS,
a c Tem, YTobbI MCCNeA0BaTL Camy KOHLenumMto nckycctea» [3]. OH npea-
NOXKWA 3pUTENIO MPOBECTU COBMECTHbIN UCCNEA0BATENIbCKUIM IKCNEPU-
MEHT, B3MIAHYTb HA UCKYCCTBO KaK Ha cnocob nosHaBaTe/NbHOW AeATesb-
HOCTM, POpPMasibHO OTHOCACb K CamoMy M306parkeHuto. Takon cnocob
B3amMmozenctaus (B TepmmHonorun M. ®yKo) BO3MOXKEH TO/IbKO NpU Ha-
NNYUN JUCMIO3UTHBA, TO €CTb ONpPeseNeHHOro KOHTEKCTa, chOpPMMUPOBAH-
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HOTO He TO/IbKO XYA,0KHUKOM, HO M BCEMU MHCTUTYTaMM apT-co0bLLEeCTBa,
KOTOpOE 3aCTaBAAET 3puUTeNA 3aHMMATbCA cneuudnuieckMm cmbicioobpa-
30BaHMeEM, MO CYTU, NOBEPUTb B NPEA/IOKEHHbIe HaBA3aHHbIE LEHHOCTU.
NOeHTUYHBIMK TEXHONOTMAMM NOb3YETCA KOMMEPYECKan pPeKkanama, cos-
AaBas UMUAXK UK BpeHa,

Knaccuyeckum mpuMepom KOHLENTyanM3mMa CAYXWUT MHCTanNaums
Moseda KowyTa «OamH 1 Tpu ctyna» (1965), KoTopas npeacTaBaseT co-
6011 dusmyeckuit ctyn, ero potorpaduio U cnosapHoe onpeaesieHue no-
HATMA «CTyN». Mo 3ambicNy aBTOPa, CTyA M ero poTorpadua AoNKHbI Bbian
MEHATbCA C KaXKAOoM HOBOM 3Kcrnosuumein. HeMameHHbIMM OCTaBa/UCh
TONbKO 4Ba 3/1IEMEHTA: C/I0BapHOE OonpeaeNneHne «CTya» U CXema C UH-
CTPYKUMAMM YCTAHOBKM PaboTbl. B 3TOM MpoOeKTe XyAOKHUK AEMOHCTPU-
PYEeT NpoLLecc 03Ha4YMBaAHMA MMPA, CUMBOIU3ALMU PEASIBHOCTU, YTO C TOY-
KM 3peHua peHomMeHonormu, npeacrasnset coboi HarnsaHoe nocobue,
UANOCTPUPYIOLLEE MEXaHU3Mbl BOCNPUATUA M TpaHCHOpMaLMU AaHHbIX
OLLYLLIEHWIA B MOHATUIHbIE 3HaKK. ConocTaB/eHne C0Ba, M30bpaxkeHun
M BeLLM BbINIO TaKKe KNoYeBOM TeMoW nponsseaeHnin P. Marputrta u [x.
Bangeccapu. Kak u aBaHrapguctam nepBol BOJIHbI, KOHUENTYanuMcTam
60-x rofoB cBOMCTBEH NadOC MECCMAHCTBA M CTPEM/IEHNE «OBYYUTBY 3pU-
Tena csoemy A3blky. O6Wan «Ccepbe3HOCTb» aBaHrapAa U PaHHero KoH-
uentyannsma chopmmupoBana 0cobyo HeoMUDONOTUYECKYIO aypy BOKPYT
MOAEPHUCTCKUX apT-06bEKTOB, CBA3AHHYIO C NpeAcTaBleHNMEM O HOBOM
CaKpPasIbHOCTM M XKPEUYECKOW PONU XyAOXKHMKA.

OfHUM M3 cambiX fPKMX NpeacTaBuTeNei KOHLENTyasbHOro Mc-
KyccTBa 6bi1 Mosed Boiic. OH npeanoxun KoHuenuuio nepdopmaHca,
[eCTBOBABLIEro B NPOPbIBE MEXKAY MM3HbIO U UCKYCCTBOM. B xyaose-
CTBEHHOM TEOPUM U NpPaAKTUKE HEeMELKOro noctaajamcra coeamHuaach
coumasnbHaa HanpaB/ieHHOCTb, MMeBLUAs HEOMaPKCUCTCKYIO MOAONNEKY,
W 3/eMeHTbl WaMaHn3Ma. B ogHOM M3 CBOMX CambiX 3HAMEHUTbIX nep-
dopmaHcoB «KaK 0O6BACHUTbL KapTMHbI MepTBOMY 3aluy» (1965) Bolic
NpOBOAUA 3KCKYpCUlo anaa ybutoro 3aliua B ranepee [toccenbzopda.
Brnocneactsnm UCNonb3oBaHME MepPTBbIX YKUBOTHbIX U APYTUX «GU3M0No-
rMYECKMX 3/1IEMEHTOB» B nepdpopmaHcax CTaso onpeaeneHHbIM TPeHA0M
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COBPEMEHHOro MCKYCCTBa, 4YacTblo «TesecHOM deHomeHonormm», obs-
3aTe/IbHbIM 3K3UCTEHLMOHANbHbIM 3nemeHTom [4, c. 112]. Heomudono-
rM3m nepdOpPMaHCOB O4EBUAEH, MOCKONbKY TaKMe XyA0MHUKM, Kak Mosed
boiic, lfepmaH Hutw, Kaponu LLHeemaH, ynogobaaam cBon akumMmM HOBbIM
penurnosHbim putyanam. Oprum ¢ UICNoNb30BaHMEM KPOBM U MACA, pac-
TOMJ/IEHHOTO KMPA, }KEPTBOMPUHOLLEHUN }KMBOTHbIX, UMUTALMUMN KPOBABbIX
CUEH, 0BHaXKEeHHbIX Te/, COBOKYMAEHUI Ha rpygax pbibbl U T.4., BCE 3TO
Np13BaHO Obl0 CTaTb aKTOM NPUHECEHUA B KepTBY COBCTBEHHOro Tena
XYLOXKHMKa, MonasLlero B }epHoBa UcKyccTBa. Kak nuwet E. AHapeesa,
«nobena paspyLLMTENbHOrO 3KCTA3a Hag, ayTUYHbIM NPOM3BOACTBOM OCO-
H6€eHHbIX 0OBbEKTOB YKa3blBAET Ha BaXKHbI CABUM TBOPYECKOFO CO3HAHUAY»
[5, c. 161]. MoaepHM3M BTOPOW BOJIHbI, MPOAO/KAA BOCMPUHUMATD Xy-
LOXHMKA KaK KpeLa uam meccuto, B 6yKBaIbHOM CMbIC/1E PACNIMHAET TesI0
aBTopa. TenecHblil XapaKTep 3TOTO ¥KaHPA AEMOHCTPUPOBAS KeNaHUe Bbl-
pBaTbCA M3 anoAJIOHNYECKOrO roCNoACTBA CMMBOOB B ANOHUCUYECKYIO
OPruio 3K3UCTEHLMANbHbIX NEPErKMBaHMUIA. B cOBpeMEHHbIX apT-NPOeKTax
3Ta TEHAEHUMA XMBA, OHA NOMYYMNA Pa3BUTME He TOMbKO B neppopma-
TUBHbIX NPAKTUKAX M UHCTANNALUMAX, HO U BOLLIA B 3CTETUKY IKPaAHHbIX UC-
KYCCTB, B TOM YMC/Ie MaCCOBOroO KMHemaTorpada.

Cepbe3HOCTb HaMepPeHUI KOHLENTYaINCTOB B *KelaHUN «COTBOPUTb
HOBOTO Y€/I0BEKa» MNPAKTUYECKM BONIOLWLANACh B OpraHM3aumm obpasosa-
TeNbHbIX yupexaeHuii: M. boiic (kak u K. ManeBuy B cBoe Bpems) OCHO-
Ban CBobogHbit MHCTUTYT (1974) Ans XYAOKHMKOB B LUMPOKOM CMbIC/ie
M «TepaneBToB obuiecTBa». MpogoKan KOHLENTYa/IMCTCKYI TPaaMLmio,
MapuHa AbpamoBuMY OCHOBasa CBOM MHCTUTYT, rae NpakTUKYOTCA WamMaH-
CKMe puTyasbl ANA NOCBALEHUA B XYAOXKHUKM HA KOMMEPYECKOW OCHO-
Be. M. AbpamoBMY NOBTOpPMAA TaKKe nepdopmMaHc ¢ 3aluem, nogyep-
KHYB aKTya/IbHOCTb 3TOr0 aHpa 1 B XXI ctonetnn. MeTog Abpamosumy
«UHKOPNOPMPYET YNPaKHEHNA HA KOHUEHTPALMIO, AbIXaHWe, ABUKEHUE
n nokoi» [6]. MeTop, 6bin pa3paboTaH Ha OCHOBE AECATUIETHUX Ucce-
[0BaHW NepdopmaHca U «HemMaTepMaibHOTO UCKYCCTBA» C LE/Ibio «npe-
6blBaHMA B HACTOAWEM NpOCTpPaHCcTBe U BpemeHmn» [lbid.]. T. Takapa nu-
LIeT 0 BO30OHOB/NIEHMM MHTEPECA K LAMaHCKMM NpPaKTUKaMm, puUTyanam,
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TPaHCUeHAEeHTaIbHOMY OMbITy Ha 3anafe Kak o cBoeobpasHOM TpeHae,
NonNyAfAPHOM Y COBPEMEHHbIX XYA0XHUKOB [7]. MonynapHOCTb cCOBpemeH-
HOTO LIAMaHM3Ma MOXET PaCLEHUBATLCA U KaK NPOABAEHME TeHAEHUMI
«POMaHTMYECKOro NOBOPOTa» B MOHUMAHUN METAaMOAEPHNCTOB, OLHAKO,
U3 NPUBELEHHOTO Bbllle KpaTKoro 0630opa pasBuUTUA KaHpa CTAaHOBMUTCA
OYEBUAHbLIM, YTO HNYETO «HOBOTO» B 3TOM AB/IEHUMN HET.
KoHuenTyanusm B ycnoBuax obLLecTBa NoTpebieHns npespaTuics B
MaccoBOM Ky/nbType B apT-bpeHs, U aTTPaKLMOH, YTO NPMBESO K NOCTMO-
[EePHUCTCKOMY pa3oyapoBaHuio. HOBbIN BUTOK B pa3suTumM mMubonorus-
Ma npuobpen xapaktep nocmmugono2uvecKo2o KonsnekyUuoHUpOo8aHUA
apxeTMnoB, CTEpPeoTUNOB, Pa3HOro poda KAuwe U OCKOAKOB M3 «lno-
6anbHoM BMbanoTekn KyabTypbl». B 3TOM CMbIC/E NOHATUE «TOCMMUG»
OTpakaeT OAHOBPEMEHHO KefaHue OeKOHCTPYMpPOBaTb MpeXKHUe CUM-
BO/Ibl B COBPEMEHHOM KOHTEKCTE U «TOCKY» MO MEeTagUCKypcy, TO ecTb
yHMBepcannamy MMdON0rMyecknx CUCTeM NPOLLAOro. XYA0XKHUK U3 Kpe-
ua nepepoannca B bpukonepa («cmepTb aBTOpa»), Urpaa ¢ CUMBOIAMM
npownoro. MNMo3aHui KoHLenTyannsm TpaHcGopmMmMpoBaica B MOCTMO-
OEePHUCTCKYIO MPOHUIO M coLManbHyto napoauto. Hanpumep, Maypuumo
KatTenaH, «WyTHUK U3 MMpa MCKyCcCTBa» C Havana 1990-x rogos caenan
npeameToM CBOEro TBOpYeCTBa AeCaKpanu3aumio aBTOPUTETOB, CO34aB
04HOBPEMEHHO 3abaBHbIe 1 yrKacatoLme Ana 3putenei npoektol. B 2012
rogy B8 lyrreHxaime 6blna opraHM30BaHa PETPOCMEKTUBA 3HAMEHMUTBIX
pabot KatrenaHa, rae aBTop nogBecus Bce CBOM MKOHOBOpYECKMe CKy/ib-
NTypbl B LLEHTPE OCBALWEHHON POTOHAbI My3ea. JKCMO3ULMA BKIKOYaNa
BOCKOBble Urypbl MMUHMATIOpHOro lutnepa, Manbl Pumckoro MoaHHa
Masna Il, nopaxkeHHoro monHuein, JFK B rpoby. Cam xyaoxHUK 6bln noa-
BELUEH 33 LUEH0 B OKPYKEHUU CBOMX 3HAMEHUTbIX apT-6peH10B, BKAOYAA
CTpayca, 3apblBatloLLLEero ronosy, u 6enKy, KoTopasa TONbKO YTO MOKOHYMAA
XU3Hb camoybuiicTBom. «Mos uenb — HbiTb MAaKCMMas/IbHO OTKPbITbIM
W HENOCTUXMMbIM», — TOBOPUT XYAOXHMUK. «[onKeH ObiTb MAganbHbIM
6anaHc mexay OTKPbLITbIM U 3aKpbITbiM» [8]. APT-KPUTUKM cumTatoT KaT-
TeNaHa 04HMM M3 BeNMYalLLMX COBPEMEHHbIX NocieaoBaTteneit Mapcensa
[iowaHa, a meTamozepHUCTbl moran Bbl pacueHuUTb nogobHoe 3ansne-
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HUE KaK noATBepKAeHue cBoen KoHuenuumn «ocuunnauyum» [9], To ectb
pacKaumBaHUA MexXAay KpanHocTamu. MNoagobHoe «oToaBUraHue rpaHnu»
M pacKaumBaHMe BMOJIHE OTPAXKaeT MOCTMOAEPHUCTCKYIO KOHLEMLMUIO
mepuaHmua uctuHbl (difference . Jeppuaga) nav noHATME TpaHCrpeccun
M. dyko.

YMUPaEeT 1 NPEXHUA KOHLENTYaNN3M Kak Heomnd B UCKyCCTBE ce-
rogHs? Bo3aMOXHO, APKOM AEMOHCTPALLMIA 3aKaTa 3MOXM KOHLEeNTyaaM3ma
CTan M3BECTHbIN ayKumoH CoTtbuc, roe pabota baHKcu Bblna paspesaHa
WpPEaepom, BMOHTUPOBAHHBIM CAaMUM XYA0XKHUKOM B pamy, B pe3ynbTaTte
yero UeHa Ha ero paboty ewe 6onblue Bo3pocna. MHTepec K TBOpPYECTBY
BaHKCM € camoro Hayana ero Kapbepbl NOCTOAHHO MOAOrpeBasncA 3ara-
[OYHOW UCTOPMEN, TO eCTb HEOMUGDONOTNYECKUM KOHTEKCTOM, Fae MUpom
CTana cama ero IMYHOCTb, BCeraa CKPbITaa KantowoHoM. HecmoTpa Ha To,
YTO XYAOXKHWUK NPeAcTaBaAN HanpaBNeHWe CTPUT-apTa, MaBHbIM Nadocom
KOTOPOro ABNSANACb KPUTMKA 0bLiecTBa NoTpebaeHMsa, COBPEMEHHOM no-
JNIUTUKN U T.4,., B UTOTE OH CaMm CTaNl yCrneLwHbIM KOMMEPYECKUM NPOAaYK-
ToMm. LyTKa BaHKCcK co Wwpeaepom 3aymbiBanacb Kak MPOHMA, caTupa,
HanpasBAeHHaa NPOTUB UHCTUTYTOB apT-pbiHKa. O4HAKO BAACTb 3TUX UH-
CTUTYTOB HEBO3MOXHO Pa3pyLINTb, TAK KaK OHW CamMM aKTUBHO 3a4€eM1CTBO-
BaHbl B MPOM3BOACTBE HEOMU(DONOTMYECKOTO KOHTEKCTA, NMO3BO/ABLIEIO
OTHOCUTbCA K NoA06HbIM NepdopmaHcam, Kak K YeMy-TO CaKpasibHOMY U
O04HOBPEMEHHO XOPOLWWO NpPoAaBaeMomy NpoayKTy. Cam ¢eHOMEH UHCTU-
Tyanusaumm CTpUT-apTa NapafoKCaneH, OAHaKO B HEOMMGONOrMYecKom
CUCTEME KanuTann3ma Aaxke 3TOT NPOTECTHbIN U aHTUrANIEPENHBIN KaHp
WCKYCCTBa NpeBpaTu/ca B My3eiHbli apTedakT [10].

B HOBbIX TEHAEHLMAX B COBPEMEHHOM WUCKyccTBE HeobxoaMmo 06-
paTUTb BHUMaHWE Ha OCBOEHME 3KpaHHbIX TexHonorui (VR, AR, ronorpa-
duAa), B KOTOPbIX XYAOKHUKN BUAAT BOSMOMKHOCTU HOBbIX XY4,0KECTBEHHbIX
cpeacTB BbipaxkeHus [cm.: 11, c. 173-193]. TexHonormm AatoT BO3MOMKHOCTb
€034aBaTb HoByl POpMy penpeseHTaLMM, MEHAR OTHOLWEHUA peuunmu-
€HTa C CUMBOJIMYECKOWN peasibHOCTbIO U Npeasiaras HOBbIA YyBCTBEHHbIN
OnNbIT B3aMMOAENCTBUA 3pUTENA U NPOU3BEAEHUA UCKYCCTBA. Hanpumep,
Ha BeHeuwnaHckon bueHHane 2019 roga Hanbonee npuBaeKaTeIbHbIMM U3
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BCEX NPOEKTOB OKa3aaucb ronorpadpuyeckme aHMMUMPOBaHHblE 06BEKTDI
(Cyprien Gaillard, U'Ange du foyer) n nmmepcusHble uHcTannaumm (Mark
Justiniani, Island Weather). Takoi1 cnocob penpeseHTauun nponsseaeHUi
WCKYCCTBA NpeA/iaraeT 3puTeto NOrpy»KeHMe B 3CTETUYECKOE Co3epLaHue
W YyBCTBEHHBIN OMbIT, YXO4A OT KOHLLENTYaNbHbIX MPAKTUK.

AHanusunpya npeacTaBieHHble paboTbl, MOXHO CAENaTb BbIBOA, YTO
KOHLeNnTyaan3m o CMX NOP aKTyasleH B COBPEMEHHOM UCKYCCTBE KaK Co-
LUMaNbHAA KPUTUKA. B BONbLUMHCTBE NPOM3BELAEHMI BbIPAXKAETCA CKENTU-
u13m no nosoay ¢peikoBoin MmegmitHON peanbHOCTU AN NOUTUYECKOW CU-
TyauMmn B MUpe, XOTA BbIPas3nTEbHbIMU CPEACTBAMM A8 STUX KOHLEeNL M
CNYKaT Te e 3KpaHHble TexHonoruu. Tak, AHxennka MecuTu co3gana B
aBCTPANNCKOM NaBWIbOHe 06pa3 HEeYCTOMYMBOCTY LEMOKPATUK B MUpE.
Ee ¢unbm AemMoHCTpUpyeTca Ha Tpex 3KpaHax B MUHU-amduTeaTpe, no-
KPbITOM KpacHbIMW KoBpamMu. B duibme MCnonb3yeTca mysbiKa U3 KaKo-
bOHUM NpOTMBOPEYALLLMX APYT APYTY FON0COB. CHATaN B CEHATCKMX NanaTax
WUTtanum v ABcTpanmu, nbeca NpM3BaHa HayuYUTb 3pPUTENA HACTPAMBATLCA Ha
pasHble cnocobbl 0bLWEHWNA U TOUYKM 3peHus. OgHMM 13 CamblX BNeYaTnsio-
wmx 06beKToB GueHHane asnaetca npoeKT CyHH AH 1 Mexr My (Sun Yuan &
Peng Yu, Can’t help myself), npeacraBnaoWwmi rMraHTCKy0 KMCTb, KOTOPas
pa3bpbI3rMBaeT BHYTPU CTEKAAHHOMN KAETKU KPOBABO-KPACOYHYHO KpacKy
Ha CTeHbI, N0/ M NOTO/OK. B ranepee «ApceHan» XyA0XHUKM NOKa3blBalOT
nHcTannaumio «Joporori» (2015 r.): 6enblit CUAMKOHOBLIN CTyA, HANOMM-
HaloLWMI mnepaTopcKkoe Kpecio ABpaama JIMHKONbHA U3 ero Mmemopua-
Na B BalwWHITOHe. YepHblil Pe3VHOBbIW LWNAHT OTMATbIBAaeTCA OT LEHTPa,
WYMHO CTy4a MO MouapanaHHOMY CTeKNAHHOMY 6apbepy, B KOTOPOM OH
HaxoamTcA. Kak BUAHO, NpeemcTBEHHOCTb C KOHLLENTYaibHOW TPaanLMel B
3TUX MPOEKTaX COYETAETCA C HOBbIMM CNOCOBaMM peanunsaunm naen.

Kpome Toro, B NpefcTaBAeHHbIX MHCTAANALMAX NMPOABASETCA TO, YTO
MeTaMoZAepHMUCTbl Moru 6bl Ha3BaTb «NOCT-MPOHUENY. /I KOHCTaHTUHY
rOBOPUT O NOCT-MPOHUN B NMO3AHEM NTEPATYPHOM NOCTMOAEPHM3IME KaK
0 YYyBCTBE «HENOBKOCTU»: «...NPOM3BEAEHUA UCKYCCTBA HepeaKo obnasaa-
HOT MOLLLHOW 3CTETUKOMN HeyaobcTBa, YMTaTb UM CMOTPETL KOTOPYHO Obl-
BAET Ha yAMB/IEHME HEYIOTHO. ...HeyL06CTBO MOMKET CAYKUTb JOMUHMUPY-
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IOLLLEeM 3CTETUYECKOM KaTeropuen apbl, KOTOpas MPUXOAUT Ha CMEHY BEKY
nMpoHun» [12]. ChoxKHO cKasaTb, YeM OTINYANOCh Dbl YYBCTBO HEJIOBKOCTH,
BbI3BaHHOE NepdOPMaHCOM BEHCKMX aKLMOHUCTOB, Hanpumep, OT OLLy-
LeHMA HeyaobcTBa Npy BOCNpUATUKM MHCTanAaummn CyHH fiHa uau runep-
peanucTUyeckKon ckynbnTypbl PoHa MyeKa, Tak KaK rpaHb MexKay MPOHU-
el U MOCTUPOHMEN, MO BCE BUAMMOCTU, O4EHb TOHKA. B Lesom Bce, 4To
KacaeTcsl Pa3HOro poAa OLWYLLEHWUA WAM «CTPYKTYpPbl YyBCTBa», Kak 3TO
Ha3bIBAOT aBTOPbI MPOEKTa METaMOAEPHU3MA, — BCe 3TO Hanbonee yAas-
BMMO O/19 KPUTUKK, TaK KaK B 3TOM BONPOCE HEe MOXKET bbITb yCTaHOBAEHA
rpaHnL,A MK Kakon-nnmbo Kputepuin. OTevectseHHbI dunocod A. Nasnos
OTMEYAET, YTO «C COAEepPrKaTe/IbHON TOYKM 3PEHUA KOHLENuusa MeTamo-
AepHa MPAKTUYECKUN He BbIAEPKMBAET KPUTUKM, @ Cam MaHUECT ocTaeT-
CA B JlydlWeM cayyae geknapaumein. Bmecre ¢ Tem, 3To He 03HaAYaeT, YTo
«METaMOAEPHNUCTbI» MHTYUTUBHO HE HaLLyMNaau KNKYEBBIX, HO MOKa elle
He BMOJIHE 0YEeBUAHbIX KYAbTYPHbIX U COLMaNbHbIX TeHAeHUMI» [13, c. 1].

[eiNcTBUTENbHO, COBPEMEHHbIE TEHAEHUMM Pa3BUTUA BU3YasibHbIX
WCKYCCTB AEMOHCTPUPYIOT B OO/bLIONK CTENeHU CTpem/eHne co3AaBaTb
MPPaLMOHabHble MEepPeXmnBaHUs, CO3epLaTesibHbIM OMbIT WAM HOBbIN
TEe/NIeCHbI OMbIT NPU HENOCPEACTBEHHOM MOTPYKEHUU B aTMOChepy nam
3MOULMOHaNbHOE cocTosHME. Ecam KOoHLEeNnTyannsm npoLwioro Beka (Kak
0cobblIii CNocob MHTENNEKTYaIbHOTO LenenonaraHus B UCKycCTBe) aenan
BM3ya/IbHOE BTOPOCTEMNEHHbIM MO OTHOLWIEHMIO K CamMoi uaee, To coBpe-
MEHHble apT-MPaKTUKX Yalle CTaBAT nepes coboil NMPOTMBOMONOMKHbIE
uenn. B aTom cmbicsie MOXKHO 6bls10 Obl KOHCTATUPOBATb CMEPTb MPEXK-
Hero KOHUenTyasin3ma, OAHAKO eMy Ha CMeHY CEerofHs NpULLEN Hay4YHbIN
KOHLENTYaNM3M, JIMWEHHbIW KaKMX-1M6O MPU3HAKOB POMAHTM3Ma WM
mudonormsaumm. OQHUM M3 aKTUBHO Pa3BMBAIOLLMXCA HanpaBAeHWI Co-
BPEMEHHOIO MCKYCCTBa, NOATBEPKAAIOLWMM ITOT Te3nc, ABnseTca caliHc-
apm (science art), KOTopblit NpeAcTaBAseT coboi CMHTE3 UCKYCCTBA, NpU-
POAbI Y HAYKW, CBOETO POAA 3CTETU3ALLMIO HAYKM MW NPEeBpaLLEHME HAYKN
B apT-00BbEKT (Hanpumep, B buo-apTe).

MHorne coBpemeHHble XyA0XKHUKM 3aHMMAOTCA MMMEPCUBHBIM UC-
KYCCTBOM, CO34aBas apT-cpedy He TONAbKO paau 3ddeKTa acTeTUYecKoro
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norpyeHus. M3BecTHbIN CKaHAMHABCKMI XyAOXHUK Onadyp dnmaccoH
KOHCTPYMPYET MHCTaNNALMM ¢ 06/1aKammn U BOAONaAAaMMU, UCNONb3YA ANA
CO34aHMA TyMaHa CMeCb M3 caxapa M BOAbl, YBAAXKHUTEAN U NaMIbl, U3NY-
yatowme xenTbiit ceT («Weather Project», 2003, ranepes Tate Modern).
LBeiuapckuii apxutektop duaunn Pam nepewen oT «MeTeoponornye-
CKMUX» UHCTANNALMIA K « METEOPOIOrMYeCcKon» ropoackon cpege. OH «no-
CTaBun nepef coboi 3agauy n3obpectn HOBbIW BUA, NIAHUPOBAHMA ap-
XUTEKTYPHOM cpeabl, B KOTOpom byayT popmyanpoBaTbca HOBble BUADI
TMNOAOIMIA B chepax MeTeopoNorn U GUINKKU, apTUKYNALUN ABUKEHMUSA
BO34yxa, Npeobpa3oBaHuna BoAbl B Nap, Temna 06HOB/EHUA BO3A4YLWHbIX
Macc, 3ByKOBOro AaB/ieHWsA, TeMnepaTypbl U AblIXaHUs, NOTOOTAENEHUA U
meTabonmsma» [14].

MHorve 3anagHble XyLOXHMKM paboTaloT C UMMEPCUBHBIMU TEXHO-
norvammn VR Ana nposeseHUA UCCAe0BaHNI B TCUXMATPUN U NCUXONOTUM,
COLMONOrUKN 1 chepax, CBA3AHHBIX C reHAEPHbIMM U 3TUYECKMMM BONPO-
camun. Ha MexayHapogHom KoHrpecce kuHowkon CILECT, nocsAweHHOM
100-netunto BIMK (MockBa, 2019), nogasnstoliiee YMCNA0 AOKNaA0B bbino
MOCBALLLEHO PA3BUTUIO MEAMATEXHOIOTUIA, B TOM YMC/Ie HOBbIX BO3MOM-
HocTelt “360 VR”. Hanpumep, aApamatypr u3 BenukobpuTtaHumn KapeH
Manmep, HasblBatoLLaA cebs «pacckazumMkom us byayuiero», npeacTaBuna
CBOW NPOEKTbl UMMEPCUBHOW AOKYMEHTA/IMCTUKKN, KOTOPbIE ABAAKOTCA OA-
HOBPEMEHHO UCCAef0BaHMEM Ha CTbIKe NCUX0N0TUMKU, HeMpodU3noaoruu,
COLMaANIbHOM OPUCMPYAEHLMM, 3 TaKXKe Pa3paboToK UCKYCCTBEHHOTO WH-
Tennekta [15, p. 87]. Kpome Toro, KuHemaTorpaducTbl BCEX CTPaH YKe Ha
NPOTAXKEHMM HECKONbKUX JIET 06CYy»KAatoT BONPOC 06 M3MEHEHUN cya bbbl
KMHemaTorpada B LLeIoM NoZ BAUAHUEM TEXHONOTUI, CHMTAA YTO «LUdpO-
BOE KMHO» — 3TO yKe He KnHo. Mo aTtomy nosoay M. Buselipoc 3agaetca
BONPOCOM: «fIBNAETCA /N TaKON Ype3MepHbI U3ObITOK, 3TOT “CTUNbHbIN
CTUAb” rNaBHOM XapaKTepPUCTUKOM NOCTKIACCUYECKOro KMHO?» [16, p. 58].
OfHAKo MOMCKKM HOBbIX PELLEHWI A8 BbI30BOB OyAyLlero BegyTcs nocTo-
AHHO, 0 YEM CBUAETE/IbCTBYIOT EXKerogHble GopyMbl, rae KuHemaTtorpadpu-
CTbl CTPEMATCA PearnpoBaTh «Ha OMAAHUA U SCTETUYECKUIA BKYC HOBOIO
NMOKOJIEHUA, PACTYLLEro B HOBOW MeauiiHOM peanbHocTu» [17, p. 50].
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Tem He MeHee MeTaMOAEPHUCTbI CYUTAOT UMEHHO «POMAHTUYECKMI
KOHLENTya/IM3mM» [MaBHON TEHAEHUMEN B COBPEMEHHOM MCKYyCCTBe, 3a-
MeHsoLLEeN PaLMOHaNbHOE 3MOLUMOHA/IbHLIM, @ LEKOHCTPYKLUNIO PEKOH-
cTpyKumen. OaHako ewe B 1979 roay b. Ipoiic nucan: «CoyetaHme cnos
“pPOMAHTUYECKMIN KOHUENTyannsm” 3By4WUT, pasymMeeTcs, Yy4OBMLLHO.
M Bce e He 3Hato Nyywero crnocoba 0603HaUUTL TO, YTO MPOUCXOANT CeWl-
yac B MocKBe 1 BbIrAAUT AOCTaTOYHO MOAHO M OpUrMHanbHOY [1]. Nenan
0630p TBOpPUECTBA HECKO/IbKUX XYAOXKHUKOB U No3TOB (/1. PyOUHLWTENHA],
W. YyiikoBa, rpynnbl «KonnekTuBHble feicTeunn»), [POC NULLEeT 0 TOM, YTO
KOHLLeNTyaNlbHOE MCKYCCTBO «A0/IKHO ObiTb COBEPLUEHHO MPO3PayHbIM,
T.€. He JOMKHO MoApasyMeBaTb HUKAKOM HenocpencTBeHHoCTM». K po-
MaHTUYHOCTU OH OTHOCUT «JIMPUYECKUIA» XapaKTeP 3MOLMOHAIbHOMN XKU3-
HW, NPOTUBONOCTABAEHHDBIN OPULMANBHON CYXOCTW, U, B OTANYME OT 3a-
nagHoro TMna, MOCKOBCKMI KOHLENTYaIM3M Ha3blBaeT POMAHTUYECKUM,
BMAA B 3TOM CBOe0bpasne «pyCccKom aywmy».

Ha Haw 832710, meHOeHUUU 8 COBPeMEHHbIX 8U3YasbHbIX UCKYccmeax
C8A3aHbI, 8 epsyto o4epeds, He C MemamoOepHUCMCKUMU OWYUWeHUAMU
POMAHMU3Ma, a ¢ Opyaumu, bosee 3Ha4UMbIMU PAKMOPAMU, onpedensio-
WUMU COCMOoAHUE Kyabmypsl HO COBPEMEHHOM 3amane: pasgumuem mex-
Hoso2ull u ecmecmeeHHbIX HayK (sciences). HOBbIV KOHLLENTYaM3M NpPosB-
naerca B npouecce gemuobonornsaumm (4to abcoNtoTHO NPOTUBOMONOKHO
POMAHTM3MY), M 3TO OTpParKaeTcs B uaesax punocodum cnekynsaTMBHoro pe-
ann3Mma, IMLLEHHOTO KaKMX-TMB0 NPU3HAKOB HEK/ACCUYECKON MOLEPHUCT-
CKOM Mapagunrmbl AU MOCTMOAEPHUCTCKOMO MpPaLLMOHanu3ma. [BueHune
CMEKYNATUBHOIO peasiM3ma CTaso 3HaKoBbIM B Gunocodpmmn Kak kenaHue
o4YepesHON NO3UTUBMUCTCKOWN PEBONIOLMMU B TYMaHUTAPHOM 3HaHUWU. OaWH
M3 ocHoBaTenel HoBOro HanpasneHus K. Meisacy maHudecTupyeT n03yHr
0 «npeogoneHnn KaHta» u B LEIOM BCEN «MOCTKPUTUYECKOW Napagur-
MbI», KKOPPENALMOHN3MA ObITUA U MbILLIEHMAY, PaTya 3a BO3BPALLEHME K
peannsmy obbeKTa 6e3 cybbeKTa, K «Bellam-B-cebe 6e3 meHsa». OH nuweT:
«Hy)XHO HanpaBWTb MbllUJIEHNE TyAad, KyAa Hac BeAET apXMMCKOMAaemoe,
npurnawas HalTn “notaimHoMn xon”, KOTOPbIN OHO OTKPbLIBAET, ANA TOro
4TObbI MpeycneTb B TOM, YTO COBPEMEHHan punocodua yKe Ha NpoTsaKe-
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HUW ABYX CTOIETUIA HAM NPENOAHOCUT KaK HEBO3MOXKHOE: BbIMTU U3 CamMUX
cebs, oBnagetb “B cebe”, No3HaTL TO, YTO CyLLECTBYET HE3aBUCMMO OT TOrO,
€CTb Mbl Unu HeT» [18, c. 34].

Taknm obpa3om, «8bixod U3 ceba» N03680aum npeodosnems NPoUecc
Mughonozuzayuu peasbHocmu, Komopolli 048 yenoseyeckoli Kysabmypbi
6bis1 00 HbIHEWHe20 8eKa HernpeodoauMbiM. To, K Yemy Mbimanucs fo-
dolimu abcmpakyuoHUcMsl — K Hynegoli cmeneHu muga (uau aHmumu-
¢ha), ce2co0HsA ocywecmensaom CrnexkynaamueHole peaaucmsi U XyOOHHUKU
caliHc-apma. B 61o-apTe, Hanpumep, BO3HWKAET HOBaA NepcrneKkTMBa Boc-
NPUATUA PeanbHOCTU. XYA0KHUKN AeMOHCTPUPYIOT MUP Ha YpOBHe BaKTe-
PUA UM MONEKY, }KUBYLLIMX CBOEW COBCTBEHHOM KM3HbIO B HEYEIoBeYe-
CKOM M3MepeHuU. ITa napannenbHas peasbHOCTb CyLLECTBYET MO CBOMM
3aKOHaMm ObITUA, KOTOPOE HE UMEET XapPaKTEPUCTUK BPEMEHM M MPOCTPaH-
CTBa KaK KOHCTPYKTOB Y€/10BEYECKOro CO3HaHuA. B aTom mupe Bpems naet
B APYrom HanpasAeHWUM, NPOCTPAHCTBO U ABUXKEHUE GpYHKLMOHUPYIOT No-
MHOMY. «APXMMUCKOMAEMOE», O KOTOPOM roBopuT Meiiacy, — 3To MUp A0
nogaen unun bes nogen, n coBpemeHHble TEXHON0MMM CerogHs No3BostoT
Tako mmp Bocnponssectn. OTBET Ha NocTaseHHbI ¢punocodpom Bonpoc
— KaK TaKol MMP MOXHO NMOMbICANUTb, Npeoaosnes cebsa, — AaeT MUCKYC-
CTBO WM HAyKa, NbITAaACb NPefoCTaBUTb 3TOT OnbiT. bMoaTnk MarganeHa
KoeBHMKOBaA BbICKa3ana TaKoe Cy)KAeHWe: «...aHTPOMNOLEeHTPM3M nocTe-
NeHHO MCnapaeTcs: YeNoBeK nepectaeT 3aHMMaTb NPUBUIETMPOBAHHYIO
No3nUMIO B CTPYKTYpE MUPO3aaHua. [na ryMaHUTapHbIX HayK, KoTopble
COCpPesoTOYEHbI Ha YEe/IOBEKE, 3TO MOXKET 3BY4aTb NapaLoKCcaibHO, HO 3TO
dakT: yxKe ectb human-animal studies, 3TMKa X1BOTHbIX, bBuoapT». U aa-
Nlee: «3To BOMPOC: HACKO/IbKO Mbl yrpasasem cobol U HaCKONIbKO Hamu
YNpPaBAAOT Te, KTO KMBET B HalllemM KulevyHuke?» [19].

PoMaHTUYeCKME HACTPOEHUA METaMOAEPHU3MA — 3TO UHTYUTUBHOE
)KeNaHve npeogoneTb NOCTMOAEPHUCTCKYIO 3CTETUKY, peabuamTuposaThb
3TMYECKoe CO3HaHMe M nadoc MOAEPHM3MA, @ BMECTE C TEM BEPHYTbCA
B YIOTHOE U rapMOHUYHOE MUPONOrMYecKoe COCTOAHNE MEeTaAaUCKYPCOB.
MocTrymaHMUCTUYECKME TEHAEHLMM KPUTUYECKOTO peannsma 1 calHc-apTa
abCcoNtoTHO NPOTUBOMO/OXKHbLI MO CBOEM HamnpaB/lIeHHOCTU, OHU NPU3Ba-
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Hbl 4eMmndOoNOrM3npPoBaTb U AEryMaHW3NPOBaTb KyAbTYPY M MCKYCCTBO.
OyYyeBMAHO, YTO 3TN TEHAEHLMM COCYLLECTBYIOT B HACTOALLMIA MOMEHT na-
panienbHo ¢ ApyrMMu MOAENAMU, B TOM UYMCNE SKIEKTUKOW NocTMoaep-
HUCTCKUX, MOAEPHUCTCKMUX U KNacCUUYECKMX 31eMeHTOB (Hanpumep, B mac-
COBOM KuHemaTorpade). Kakas M3 HUX BbIXKMBET B X04e eCTeCTBeHHOro
oTbopa — peLwmnTca B Heganekom byayLiem.
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INTERNATIONAL FILM FESTIVALS:
FROM MODERNISM TO POST-POSTMODERN
AGE’

Abstract. This article uses the Russian film festival movement to analyze the
evolution of film festivals from their beginnings to the internet age, focusing
on how scientific and technological transformations in the audiovisual
sphere influenced the social context of information circulation and cinematic

*
Editors’ note. The text is an English version of an article prepared on the basis of the self-named

report, which was presented at the International Scientific Conference “Art History in the Context
of Other Sciences in Modern World: Parallels and Interactions”, held in Moscow on April 19-25,
2019. The article was included in the collection of works which is currently being prepared for
publication based on the materials of the above mentioned event.

This translated publication is included in the periodical scientific journal The Art and Science of
Television in order to expand its audience, given the substantial interest of the English-speaking
readers in the topic covered. In this regard, the editorial board of the journal sincerely thanks its
colleague Grigoriy R. Konson, the author of the project and the brand owner of the International
Scientific Conference “Art History in the Context of Other Sciences in Modern World: Parallels and
Interactions” for his kind consent to print a translated version of the article in this issue of The Art
and Science of Television journal.
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creativity. The article first shows how film festivals came to depend on the
internet and the use of digital gadgets in various cultural and demographic
communities, including spontaneous teenage associations (so-called “youth
cultures”), various professional groups, and the elderly. The article then
considers the Soviet and postsoviet Russian film festival movement in the
context of global shift from modernism through postmodernism to post-
postmodernism. The Russian festival movement is flourishing: more and
more festivals appear every day. Administrative difficulties predominate.
Unofficial censorship inspires widespread fear and caution. The article
proposes a parallel cine-club distribution system that would be exempt
from the commercial and censorship restrictions currently applied to films
in general distribution. It also considers why festivals spring up and why they
disappear. Festivals are needed; otherwise citizens would not organize them.
They may be organized for various reasons: to celebrate local functionaries;
to celebrate art; or for other reasons. The article reveals the contradictions in
the financing of particular festivals, and explains why some festivals receive
government funding and others do not. Apart from federal funding, there
are municipal funds, and informal relationships can bring private funding
as well. The article then closely analyzes the Moscow International Film
Festival, unique in that it combines two different “festivals”. From the one
hand, it is a traditional showcase with three competitive programs (feature
films, documentaries, and short films). On the other hand, it is an open
“festival of festivals” that demonstrates films, shown and awarded at other
festivals, hors concours. This section is particularly important because very
few of these films can break into the general circulation in Russia.
Keywords: cinema, film festivals, censorship, funding for cultural programs,
film history, digital technologies, modernism, postmodernism, post-
postmodernism

This article is devoted to the analysis of the evolution of the film
festival movement from its inception in the era of classical modernism
right up to the prospects of its development in modern conditions, with
permanent scientific and technical transformations of the audiovisual
sphere and the accompanying social and cultural changes in the creation,
distribution and perception of audiovisual information and screen
works. Many provisions of this material are based on my personal long-
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term experience of participating in the film club and festival movement,
including in the capacity of the program director at the Moscow
International Film Festival over the last two decades. Particular attention
is paid to the festival movement in Russia in the context of the global
shift from postmodernism to post-postmodernism. We will not go into
details of the ongoing controversy over the chronology of fundamental
changes in the culture of the 20th—21st centuries and the discord of terms
proposed to designate the current era as following the post-modern turn
of the centuries and millennia. Our tasks are much more specific and they
relate, first of all, to festivals as a necessary part of the film processes,
both national and international.

International film festivals originated in the 1930s, before the
outbreak of the World War Il. In the world culture, this was still a period
of classical modernism, which clashed the artistic avant-garde with the
growing mass culture, and the formation and development of the latter
was directly influenced by cinema. In fact, film festivals emerged from
the often unconscious desire to bridge these opposing elements, to
identify high-quality works in the stream of commercial products. The
postmodern stage, ending in the 21st century, abolished hierarchies and
introduced artistic sophistication and the context of pop culture, until
the market economy prevailed and box-office success became the main
and almost the only criterion for assessing the quality of screen works.
Post-postmodernism has returned relevance to the issues of the structure
and heterogeneity of the film process in different cultural communities
and their interaction in the film festival movement. A significant role here
is played by the emergence of the Internet and all kinds of gadgets that
become carriers of films of a new generation.

Mikhail Epstein, a researcher of the prospects of humanitaristics,
discoursed on the correlation of parting from the past and anticipating
the future, of the principles of post- (and post-post) and proto- in our lives
(including, as we might add, our festival lives) and in our consciousness. He
said, “Now, in the early twenty-first century, we are witnessing a major shift
in cultural attitudes... We live not so much after (modernity, structuralism,

HAYKA TENIEBUAEHUA Ne 16.1, 2020 35 THE ART AND SCIENCE OF TELEVISION



or Communism), as in the very beginning of a new epoch whose features
must now be more positively defined in terms of “proto-” rather than
“post-": proto-global, proto-informational, proto-virtual..” [1, p. 23].

On the one hand, it is on the World Wide Web where various cultural
communities are structured, and the borders of such communities do not
always coincide with the demographic layers and social stratification: they
may be anything, from spontaneous adolescent associations (the so-called
“youth subcultures”) through various kinds of professional communities
and problems of the third and fourth ages, of the elderly. The mastery of
gadgets here often becomes a new demarcation line. On the other hand,
the multiplication of various platforms for displaying screen products,
gradually eroding the traditional forms of television broadcasting,
contributes to the growth of its diversity. In this context festivals become
a mechanism for its exit from the network into the “non-virtual” (or proto-
virtual) reality.

HISTORY AND MODERNITY

The first international festival was in Venice (1932), and it was no
coincidence that it appeared in the context of the totalitarian regime
of Mussolini: it reflected the desire to approve independent criteria for
assessing the quality of screen works and to make these criteria mandatory
and unshakable. The Venice Film Festival has demonstrated sustainability
in the changing socio-cultural circumstances and gained its reputation
as the most aesthetic of the main film screenings in the world. But more
importantly, starting from the pre-war decade, the desire to establish a
different value system as opposed to the Venice Film Festival (Mostra
Internazionale d’Arte Cinematografica), not only in cultural politics and
in various classical arts, but also in the very mass form of creativity and
entertainment, has become the incentive for the emergence of new
festivals. Stefano Pisu, Italian researcher, dedicated a study to how cultural
diplomacy and ideological struggle interact on the example of participation
of the Soviet cinema, and after the World War Il—of the cinema of the
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Eastern bloc countries at the Venice Festival [2, pp. 51-63]. In particular,
he imputes the appearance of the Moscow International Film Festival
(MIFF)—the first Venice’s competitor—to the ideological confrontation.

The history of the Moscow film festival was not as easy as that of its
Venice “older brother”. For the first time it was held in 1935 under the
auspices of Stalin himself. The chairman of the jury at that time was the head
of Soviet cinematography, the long-standing Bolshevik Boris Shumyatsky.
Among the jury members were such giants as Sergey Eisenstein, Vsevolod
Pudovkin and Alexander Dovzhenko. Since Shumyatsky was repressed
and executed in 1938, for a long time it was believed that Eisenstein was
the chairman of the jury, especially taking into account that he was the
one who announced the decisions of the festival jury from the stage. This
version could be found in various sources, including the website of the
Moscow International Film Festival, until the Pravda newspaper for 1935
was declassified, and the original of the jury’s decision was re-published
[3, pp. 33-35]. The top award was given to the products of the Lenfilm
studio (now experiencing a series of crisis shocks), including the legendary
Chapaev by brothers Vasilyev. The festival gathered all the finest creators
of Soviet cinema, and many foreign guests attended the event. One of the
prizes was awarded to the works of Walt Disney, the king of animation.
The company bearing his name not only survived to our days, but became
the largest Hollywood monopoly after the merger with the 20th Century
Studios (formerly the 20th Century Fox).

However, the Moscow festival did not have a direct continuation.
Apparently, from the ideological point of view its success seemed too
risky, and the death of Shumyatsky is a vivid proof of this. Against the
total crackdown, primarily on ideological and political issues, proletarian
internationalism was replaced by isolation, including cultural isolation,
which turned into the idea of creating a “Soviet Hollywood” that would
not need international festivals. In the current socio-cultural context,
repeating the situation of the 1930s to some extent, we observe the
opposite process when the number of film festivals increases not only in
the world, but also in Russia. In our opinion, it results from the specificity of
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both post-postmodernism and proto-glocalization—the interpenetration
of global and local principles in culture.

As for the Moscow IFF itself, it was revived only during the thaw
in the late 1950s due to the changing political climate in the country. It
was then when its specificity took shape. The peculiarity of the Moscow
International Film Festival to this day is that it, as we may say, combines
two different festivals. On the one hand, it is a traditional show with three
competitive programs (feature films, documentary and short films) and
retrospectives. On the other hand, the Moscow International Film Festival
is a kind of a “festival of festivals”. That is, the films, which were presented
and awarded at other festivals, are demonstrated within its official program
hors concours. Usually such works are extremely difficult to be promoted:
as a rule, many of them will never get on the screens of our commercial
cinemas. The only difference is that in Soviet times commercial western
films were outcast, and in the post-Soviet era—exploratory experimental
works.

The next festival that emerged as a response to Venice was in Cannes.
It was planned to start in 1939, but the war intervened. To this day the
festival’s history is closely connected with the festival movement as a
whole, although its beginning was very modest. In 1947, the organizers
faced a shortage of money to conduct it for the second time, but then
things went smoothly. “The major changes in festival policy came after
1968, with Cannes once more the focal point,” says Thomas Elsaesser,
Dutch festival network researcher, “when Truffaut and Godard took their
protest against the dismissal of Henri Langlois as head of the French
Cinemathéque... effectively forcing it [the festival] to close. While Paris
was in the throes of the May events [meaning the so-called student
protests—K.R.], Cannes with its foreign visitors was also shut down,
and in the years that followed, sweeping changes were made by adding
more sections for first-time filmmakers, the directors’ fortnight as well
as other showcase sidebars... But the crucial change came in 1972, when
it was decreed, again at Cannes, that henceforth the festival director
had the ultimate responsibility for selecting the official entries, and not
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the national committees” [4, p. 90]. This decision, supported by other
festivals, was not least caused by the scandal with the screening in Cannes
of Andrei Tarkovsky’s Andrei Rublev, which was banned in the USSR, but
sold to France. The film could not be included in the contest, since it was
not officially submitted by the country of production.

Already in its first year (1946), the Cannes Festival was not alone—
in Central Europe, in the Czech Republic, a new festival opened, which
would soon be settled in the spa town of Karlovy Vary. Its history has also
been a subject of many researches. The latest work appeared relatively
recently and was dedicated to its very first decade [5], when it was the only
film festival for the so-called people’s democracies or socialist countries
(later referred to as the bloc). Since 1959, during the socialist period in
the history of the Eastern and Central Europe (and eventually Eurasia),
subject to the dictate of the USSR, the Moscow and Karlovy Vary festivals
were held in turns once every two years to avoid interference with each
other. Moscow hosted its festival on odd years, and Czechoslovakia—on
even years.

The International Film Festival held annually since 1951 in the West
Berlin, in the capitalist enclave on the territory of the socialist German
Democratic Republic, completed the period of the festival movement
formation. The Berlin Film Festival was conceived and for many years, until
the fall of the Berlin Wall, served as a kind of a bridge between the cultures
of East and West Europe; a bridge that was regularly roiled by political
cataclysms and contradictions. Only a short time ago it was discovered
that its founder and first director Alfred Bauer, respected by all until very
recently, was a true Nazi who kept his past a secret after the war [6].

The collapse of the Soviet Union and the socialist system as a whole
contributed to the shift of the political axis of cultural and other conflicts
to religious grounds, and the center of this process drifted to the Middle
East, where film festivals began to multiply and replenish immediately.
At the same time, just in line with the post-postmodern principles, the
official programs of most major festivals, starting with Venice, Moscow
and Cannes, not to mention the Berlinale, began to include premieres of

HAYKA TENIEBUAEHUA Ne 16.1, 2020 39 THE ART AND SCIENCE OF TELEVISION



commercial hits. For instance, in 2019, the jury of the Venice Film Festival
took the liberty of giving its highest prize, the Golden Lion, to an icon of
the mass culture, the Hollywood Joker; and in the same year, Avengers:
Endgame, a final film based on the popular comic book series, was shown
(hors concours) at the Moscow Festival.

At the same time, the main sensation of 2019, and not only in
Moscow, was the painstaking reconstruction of the first full-length film,
Dziga Vertov’s Anniversary of the Revolution, restored by N. lzvolov.
The reel has long disappeared from circulation, since one of the central
figures of the 1918 chronicle was Leon Trotsky, enemy of the people, now
triumphantly marching on the screens of Russia and the world. In other
words, the idea of bridging the extremes of the film process has survived
to the present day: on the one hand, there is D. Vertov and classics, and on
the other hand, there are Avengers and transnational Hollywood.

In her book, From European Geopolitics to Global Cinephilia, Marijke
de Valck suggests three stages of the festival movement. We have
already mentioned the first one: from the emergence of the Venice Film
Festival to the turning point in the late 60s and early 70s. In this phase,
national cinematographs were crucial both as initiators of festivals and as
monopolists in the selection and presentation of their films in competitive
and other official programs. “The second phase,” says the researcher, “is
characterized by independently organized festivals that operate both as
protectors of the cinematic art and as facilitators of the film industries.
This phase ends in the course of the 1980s when the global spread of film
festivals and the creation of the international film festival circuit ushers
in a third period, during which the festival phenomenon is sweepingly
professionalized and institutionalized” [7, pp. 19-20].

Although this periodization is not indisputable, it corresponds to
some extent with the transformations of the film process, where the
ties between art and commerce, the mainstream and the arthouse were
broken at the end of the last century. In cinemas, special effects and
technical innovations win, whether in 3D or IMAX. Eisenstein’s idea of
“montage of attractions” enjoys almost unchallenged dominance in large
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movie theaters around the world. At the same time, blockbusters are
rarely presented at festivals; if they do, however, they become key items
in the program. That is, without bridging festivals of a new type—network-
oriented, focused on globalization and professionalization—there would
be an abyss between the two sides of the film process.

WHO, HOW AND WHY HOLDS FILM FESTIVALS?

The festival movement is developing; the number of festivals is
increasing. In the sense, in which we consider the art criticism, the
question arises: who makes the festivals? In our opinion, three factors are
necessary for a successful festival. The first one is stable financial support
at the state federal (and/or regional) level and international level (funds
and programs of the Council of Europe or the European Union) or from
private capitals (obtained, as a rule, through charitable foundations and
programs). Most often, these sources are combined. In this context, we
can see the reasons why film festivals emerge and disappear. Apparently,
festivals appear because people need them. But the reasons for their
emergence may be different: for the development of international
relations, for the promotion of a particular national cinematography, for
the approval of a certain system of criteria for evaluating films, for the
glory of the local authorities, for the glory of art, or for any other reason.
The contradictions that arise here reveal the difficulties and paradoxes of
the existence of individual festivals, as well as the debates about why this
or that festival was given state, municipal or private money, and the other
one failed.

The second factor is a team of professional managers providing the
festival infrastructure and its functioning. There can be a variety of scales:
from the directorate of a particular cinema or cultural center to giants like
Cannes or Toronto. At the same time, hundreds of people and even larger
number of volunteers can work during the festival, and in between there
might still be a small team, and the quality of their work is crucial. So many
good intentions ended in nothing due to the lack of or incompetence of
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personnel, especially in countries where traditions of serving large cultural
and artistic events have not been formed because of historical and cultural
features.

The third and the most important factor is the compilers and curators
of the programs. Every festival needs at least one movie fan (in the
Western tradition—a cinephile) that knows and loves cinema. As for the
rest members, a variety of more or less successful options is possible. One
of the most common misconceptions in this regard is the desire to invite
well-known journalists to form a team of selectors. Sometimes a festival
directorate needs popular critics writing about cinema not in order to
make a good program, but to protect themselves from inevitable attacks
in the press—people tend to avoid blaming those on their side. But true
connoisseurs of cinema are by far not always journalists. The latter, by
virtue of their profession, often focus on self-promotion to the detriment
of the festival as a whole. That is why the largest festivals have specialists
organizing work with the press, but they are relatively rarely involved in
film programs. Selectors and especially program managers have different
professional specifics. Here we can find Marco Miller, a cosmopolitan,
sinologist, ethnologist and anthropologist, primarily known to the world
as the creator and/or organizer, curator and leader of many famous film
festivals (including Torino, Locarno, Venice, and more recently—several
festivals in China, including the new one, Pingyao Crouching Tiger Hidden
Dragon, established by him and the director Jia Zhangke). He began to
systematically appear in periodicals only after he made a name for himself
at film festivals, but remains primarily a producer and organizer, and, of
course, a cinephile. After the already mentioned Nazi functionary, Moritz
de Hadeln was directing Berlinale for 22 years. He was born in London and
eventually settled in Switzerland. His father, Detlev Freicherr von Hadeln,
was an art historian and publisher in Florence, and his mother, Romanian,
was an artist and sculptor. He began as a photographer and documentary
director, until he became the director of the famous documentary film
festival in Nyon, Switzerland; before Berlin, he directed the Locarno
festival, and later headed the Venice festival for two years. Thierry
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Frémaux, program director of the Cannes festival, officially continues to
work as director of the Institut Lumiere in Lyon, the hometown of the
filmmakers. | myself am writing these lines not as a journalist (although
| acted as one as well), but as a culturologist—researcher and program
director of the Moscow IFF.

All of the above mentioned persons are not originally journalists;
they came out of practical cinematic or academic and scientific circles,
although in their official capacity they owe a duty to appear in print.
However, there are exceptions among the directors of large festivals. The
most striking is the Frenchman Gilles Jacob. As a well-known journalist, he
began working at the Cannes Film Festival and eventually became first the
general delegate (as a matter of fact, the program director) and then the
president of the festival. In the last year of his tenure, | was lucky enough
to get a big interview from him, which was later fully reproduced in the
book My Festivals. He then defined his tasks as follows: “In general, over
time, the festival gained independence and authority and began to select
films itself. At the same time, Maurice Bessie [Jacob’s predecessor as a
general delegate—K.R.] had some kind of problems with the filmmakers.
I will not give rumors and gossip, but in 1977 he was forced to resign, and
then | appeared as a compromise, as a film critic and cinephile who can
find high-quality films, and not just Hollywood super-productions. On the
other hand, | worked in the film industry, which allowed me to properly
organize and position the festival. | saw my task in combining the discovery
of new names with showing films by prominent directors. Hence the
creation of the Golden Camera award for the best debut, launch of the Un
certain regard program, and later the Cinéfondation for the competition
of student films and the preparation of new projects, etc. On the other
hand, it was important to make the festival self-sufficient. While we have
managed to gain independence in the selection of films, the political and
especially financial independence is far from being achieved: 90 percent
of our budget was money from budgets of various levels—from state to

III

local” [8, pp. 183—-184]. Jacob then agreed with me that political ranking

and artistic ranking do not always coincide. Critics often fail to accept
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decisions of the international jury, consisting of famous filmmakers,
primarily actors and directors.

In the process of composing the artistic programs, we are talking
about the idea of why a festival is being done, and about attracting the
attention of viewers and the public to new phenomena in the cinema,
which phenomena should ideally become sensational. It requires special
qualities and abilities. Special attention is needed in cases when creative,
commercial and political interests interact and clash in the framework
of a festival. This triumvirate principle is most clearly traced on the
example of the Cannes Film Festival, where the president has political and
representational responsibilities, the program is compiled by the general
delegate (having functions similar to those of a program director) and his
or her team, and finances are supervised by the general secretary, whose
name, as a rule, does not appear in the media space at all.

In an effort to avoid internal contradictions, at a number of festivals
these key functions are combined in one person, whether Miiller or de
Hadeln. As a rule, such decisions are made for a particular major figure in
the festival movement and culture. With his or her departure, the situation
may change. For example, after Moritz de Hadeln, the Berlin festival was
headed by Dieter Kosslik, a producer (having nothing to do with journalism
at all) who was not without reason accused of predominantly focusing
on the commercial mainstream. After him, the leadership functions were
divided between Mariette Rissenbeek, the former head of the “German
Films”, an organization promoting German films abroad, and Italian Carlo
Chatrian, a program curator invited from Locarno, who started his career
as a journalist, just like Gilles Jacob. All in all, the Berlinale holds a specific
place among other large festivals due to the interweaving of interests:
political, commercial, career and artistic. Critic Andrei Plakhov, the veteran
of the festival movement, examined these problems from his subjective
point of view in an interesting and convincing way in his book My Berlinale,
which was published in Berlin [9].

In the recent decades, festivals devoted to “old” films have appeared;
the restoration and reconstruction of both classical and half-forgotten
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films, which over time have acquired a high cultural status, have come
into fashion. The first of them—The Silent Film Festival—is being held in
the Italian city of Pordenone since 1981 (at intervals). At such festivals, the
role of cineasts—archivists is rather significant. In compiling the festival
artistic program, academic science came to the fore instead of criticism,
focusing on the current film process. Within the framework of traditional
festivals, retrospective screening and restored copies of old films began
to play an increasing role. The White Pillars festival of archival cinema,
launched at the very end of the last century by Vladimir Malyshev (then
director of the Gosfilmofond of Russia) and the recently deceased chief
archivist Vladimir Dmitriev, gained considerable fame [10]. In parallel,
Dmitriev was a member of the selection committee of the Moscow IFF,
where he encouraged the organization of fundamental retrospectives as
opposed to current and transient critical sensations. Anyone who was
interested in fundamental cinematology would prefer old films over new
ones in the program. From this point of view, international film festivals
are a kind of launching ground for testing various strategies, methods for
program construction, forms of interaction with the audience, filmmakers,
directors, etc. Different concepts of the development of culture, in
particular, its visual wing, are challenged, which becomes more and more
important as technologies conquer more and more territories, including
in culture.

PARADOXES OF THE FESTIVAL MOVEMENT
IN RUSSIA

In the post-Soviet period, prospects for expanding the festival
movement in the territory of the former USSR, primarily in Russia, opened
up, as | write in more detail in the article “The role of film festivals in
the development of screen culture in Russia” [11, pp. 251-255]. Here |
bring up this issue theoretically and within the international context.
Despite being unsettled by the new situation, the Moscow International
Film Festival, nevertheless, retained its position as the only Russian film
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festival with the A class accreditation (this category includes the major
non-specialized competition festivals of a particular large film-producing
country) according to the International Federation of Film Producers
Associations (FIAPF), although it has numerous competitors. And instead
of the now-defunct All-Union Film Festival there are various general
open and specialized Russian film shows related to specific regions and
types of cinema. As a result, complex questions arose of regulating the
festival movement both “from above”, first by the Goskino, and then by
the Ministry of Culture, and “from below”, by means of self-regulation.
In this regard, the idea was put forward of creating a single platform or
guild for all Russian film festivals. There are examples of such associations
in the world. Let us name, for instance, the European Festival Association
or the Belt and Road Film Festival Alliance, created on the initiative of the
People’s Republic of China. As a matter of fact, many researchers declare
network organization as the leading principle of the modern festival
movement: “...the international film festival must be seen as a network
(with nodes, flows and exchanges) if its importance is to be grasped”, says,
for example, Elsaesser [4, p. 84].

In Russia, the project of a unified festival platform faced a number of
challenges, since all festivals compete with each other. Finding a balance
between teamwork and competition is not easy. The largest apple of
discord is still a competition for government funding at the federal level,
without which many film shows cannot survive. In this regard, it should
be noted that in the world, primarily in the USA, there are some large
festivals that exist without financial support from the government. But
in Russia everything is heavily centralized, so everyone relies on federal,
regional or at least municipal support. As you might know, we have the
largest number of billionaires per capita in the world. So far, cinema rarely
falls within their sphere of interests, but perhaps there are some reserves
here. And, of course, there are possibilities for self-realization: a strong
film club can arrange its festival with minimal municipal support. However,
if you intend to make a glaring expensive show, then, of course, you need
big investments. An unattainable ideal here is the St. Petersburg festival,
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which was organized by V. Matvienko before her leaving from the post of
governor of our northern capital. This festival then disappeared and was
reborn with huge efforts on a different basis, thanks in no small part to
director Aleksei Uchitel.

We are good at one-time events, but for the festival movement
consistency is crucial—in order to grant a festival a long life. As a rule, at the
first festival, everyone gives all they have, sometimesit is held for the second
time, and by the third time everyone is exhausted. But a good festival gains
its strength gradually: the first one is not very broad, the second one is a
little broader, the third one—even better, as it was, for example, in Cannes.
By the tenth year, it becomes clear that the festival has taken its place, that
there are people behind it—not some specific people who might leave, and
the festival would vanish without them; but influential communities that
are interested in the festival and are ready to support it.

Among Russian officials and filmmakers, the illusion is widespread
that festivals can be profitable. It originates from the experience of the
Moscow IFF of the Soviet time: at that time, in violation of the existing
norms of the festival movement, films were displayed dozens of times not
only at different venues, even at the stadiums, but also in different parts
of the USSR. Then, indeed, even the direct revenues of the festival were
higher than the considerable costs for its organization. Foreign partners
turned a blind eye to these violations, as they sought to conquer a huge
new market by all means. When the new Russia joined the international
conventions on the protection of copyright and related rights, this
conquest was ultimately accomplished, primarily by Hollywood, and the
profitability of the MIFF melted, giving way to budget financing.

A common festival cannot get profit from selling tickets alone, the
expenses are always higher. However there are some forms of scam, when
phantoms of large festivals appear to earn by collecting fees for submitting
films for selection. There was (and maybe still is) such a phantom of the
Moscow IFF. The domain extension of its website differs from that of the
real festival: moscowfilmfestival.com instead of moscowfilmfestival.ru.
The phantom festival lasted for only a day within several sessions at a
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Moscow cinema. It means that its expenses were vanishingly small, and
its revenues totaled to the sum of fees collected from the companies that
mistakenly believed that they were applying for a real A-class Moscow
festival. But there are also other forms of parasitism on the popularity of
the film festivals.

As for the payback, there are no festivals existing only at the expense
of tickets sold. Festivals can be funded partly from their own, partly from
the municipal, and partly from the attracted money. For example, there is
a very good small festival in a town of Telluride, Colorado, to which Jeffrey
Ruoff devoted his book [12]. It has almost no state support. It is a very
exquisite four-day festival with a budget of approximately two million
dollars. One million is gathered through the ticket sale and another one
comes from sponsorship. Sometimes screening of a particular film or visit
of a particular delegation is sponsored separately. This is announced in
the program: visit of such and such guests or such and such screening was
made possible thanks to that and that sponsors.

This is not the case in Russia: sponsorship is usually possible for
the festival as a whole, but not for its specific part. For example, Georgy
Molodtsov tried more than once to get approval to attract his own
sponsors for his VR program, at least in the part of obtaining some
expensive equipment. The solution to this seemingly simple task though
was complicated by the specific conditions of more general sponsorship
agreements. Western world has a more differentiated approach. Everything
is strictly regulated, but at the same time there is a certain freedom of
movement. Robert Redford used this freedom when establishing his
independent film festival Sundance (nicknamed after his cinematic
character, Sundance Kid). Over time, the festival grew into one of the main
platforms for the works by young filmmakers not only in the USA, but also
in the world. Today it is not a national, but an international festival, and,
as Daniel Dayan rightly noted, it was based on a social program to support
creativity of young people [13, pp. 43-52].

In Europe, many festivals are made involving European money—as
part of the programs of the European Union. In Russia the main source of
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funding is regional and municipal money with some complement from the
federal budget. But our economic structure, when money first goes to the
federal center, and then only part of it returns to the regions, limits the
possibilities of the latter.

As for the Moscow Film Festival, three cultures coexist within its
framework. The first is the state cultural policy that has changed several
times over the past half century, influencing the ideological orientation of
the festival and its capabilities depending on the international situation.
The second is the culture of the “new Russians” that emerged on the
basis of the market economy, which primarily focuses on the festival as an
entertainment and celebration, meetings with stars and sponsor parties.
And the third one, the main one for me, since it unites all the festivals of
the world—the cinematic culture itself, which determines the content of
the festival program.

Since the Soviet times the MIFF functions as the “festival of festivals”.
In the past, due to censorship, it was difficult and almost impossible to
watch commercial western films, and Hollywood blockbusters in the first
place. Now, however, it is difficult and almost impossible to see high-quality
feature, non-fiction and animated films in cinemas. Now blockbusters are
everywhere, while experimental films, whose authors are in a state of
artistic search, have less and less space left at the box office.

In the post-Soviet period, the MIFF changed the nature of its audience
to a certain extent without changing its formula. People filled up stadiums
to watch Hollywood blockbusters in the USSR; and in subsequent years
experimental films would attract viewers into small halls of the Oktyabr
movie center, the Documentary Cinema Center, the Pioneer and Garage
summer venues and several other municipal cinemas. The audience has
reduced due to the fact that prices have risen not only for cinema tickets,
but also for railway and air transportation—travelling to the festival in
Moscow has become too expensive. Previously, hundreds of people from
all over the country took their leaves to come to the Moscow International
Film Festival, and now only few are able to afford it. Among the other
class A festivals, MIFF is distinguished for its principles and conditions for
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selecting films. First of all, the selectors focus on the best works of domestic
cinematography, which have difficulty making it to large international
festivals. Priority is often given to cinematographies of the former Soviet
republics—the so-called Eurasian cinematography. My colleagues are
more active in looking for new regional film schools than representatives
of other festivals. On the other hand now almost everyone is beginning to
do this, except, perhaps, the largest shows.

As a result, MIFF often discovers talents. For example, Ruben Ostlund,
winner of the Palme d’Or of the 70th Cannes Film Festival, participated in
the MIFF 2005 main competition with his first big film. It was in Moscow
where the international or Russian premieres of the first or second films
of Asghar Farhadi, Kim Ki-duk, Wang Quanan took place. Among domestic
filmmakers, Boris Khlebnikov and Alexei Popogrebsky can be named (the
premiere of their Koktebel took place at the Moscow International Film
Festival), as well as the author of Dust and Chapiteau-show, Sergey Loban.
In general, quite a few new names of Russian filmmakers appear at the
Moscow Film Festival. Sometimes the talent is discovered, but the further
fate of the director turns out to be less fortunate than it seemed. For
example, this happened to Jang Joon-hwan, director of Save the Green
Planet. The film was a great success—it was expected that the director
would have a great future, but something must have gone wrong for
him. The festival organizers often face a choice: whether to take not very
successful films by large directors, which large festivals have refused for
various reasons, or, alternatively, to look for young talents that have not
been noticed by Western selectors yet. The second way is more productive,
of course.

The situation is different with out-of-competition screenings. As arule,
these are films which have already been shown at other festivals, so they
are premieres for Russia. For instance, the MIFF 2019 program included
the scandalously famous film Human, Space, Time and Human by the jury
chairman Kim Ki-duk, presented in Berlin, with shocking scenes of sex and
violence. | assumed | could show it after a conversation with the director
on the Rossiya-Kultura channel in the “Kul’t kino” cycle [“Cinema Cult” with
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Kirill Razlogov]; but after watching it | realized that it was hardly possible
and replaced it with the classic Spring, Summer, Fall, Winter... and Spring.

There is a high culture in another shock film of this festival,
presented in Moscow after the Sundance and Berlinale festivals—the
Brazilian parable Divine Love by director and artist Gabriel Mascaro. It
offers a new version of the birth of the son of God in a new era and in
a new environment. The new Mother of God is an office clerk, and the
Immaculate Conception comes as a complete surprise to her—after all,
she is married and, among other things, provides sex services to revive the
male principle. She discovers that she is finally pregnant and checks all her
partners for paternity, starting with her husband. After realizing that none
of them is a father, she believes that this is the son of God. The film ends
with the baby’s birth, and as it turns out in the finale, he was the narrator.
It was he who told us about his mother and how she had come to that.

It is within this range where something called “the festival in the
postmodern world” is revealed, when the interaction and mixing of
all genres, directions and trends are clearly traced. A vivid example is
llya Khrzhanovsky’s project Dau, a live reconstruction and installation,
including more than ten films. Different versions of this post-postmodern
project were presented in Berlin and London, and the most complete
one—in Paris, but not in Moscow yet. This leaves in abeyance the question
why, in order to see the work of a Russian artist, Russian people have to
go to Paris and London? However, each festival, just like other media, has
its boundaries.

CONCLUSIONS AND OUTLOOK

The festival movement is developing rapidly and, as it seems at first
glance, haphazardly: there are more and more festivals, and they are quite
different. Among the “big” international festivals, there is an unspoken
hierarchy that does not always coincide with the FIAPF classification. For
example, a non-competitive festival in Toronto is often put in second place
after Cannes. Its importance is explained by the fact that it is considered
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a kind of pass to the American film market, so huge and almost closed
to non-English products. The festival in Rotterdam holds a specialized
competition for the directors’ first and second full-length films; butin terms
of attracting films it successfully competes with the “second echelon” of
class A festivals, which (after Cannes, Venice and Berlin) include Moscow,
San Sebastian, Locarno and Karlovy Vary. Earlier | included Montreal
(Canada) in this list of festivals, but in the recent years it has been in a
deep crisis: the Montreal festival is dependent on the authority of one
person—its founder, the famous Serge Losique, who, at an advanced age,
lost all of the state and a significant part of sponsorship support.

The place of a festival in the hierarchy is determined empirically,
depending on which one is preferred by the copyright holders in case of
parallel applications from several festivals. The strongest festival wins. All
festivals, as a rule, lose to Cannes, Venice and Berlin, but in the second
echelon the struggle is head-to-head. Preferences are defined by cultural
traditions. With films of the newly independent states of Central Asia,
Kazakhstan and Armenia, Moscow usually has priority. Ukraine and
Georgia, as well as countries of Central and Eastern Europe often prefer
Karlovy Vary, and the Spanish-speaking territories of Europe and Latin
America favour San Sebastian.

In terms of theory, one of the most famous researchers of the
festival movement, Cindy Hing-Yuk Wong, Chinese working in the USA,
distinguishes four main structural components of the festivals that allow
answering the following questions:

What is cinema knowledge?

Who controls it?

How does it change over time?

In her book, Film Festivals: Culture, People, and Power on the Global
Screen, she writes: “First, festivals showcase a complex world of films,
international, historical, and especially contemporary...

Second, film festivals actively cultivate new talents and works from all
over the world through their scouting and selection, their film funds, and
programs to train emerging filmmakers on a global scale...
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Third, festivals intersect with other discourses and institutions in the
wider construction of film as a field of knowledge... [14, p. 15].

Finally, all these roles raise important questions of who defines what
is good for whom and how, where art and value are never defined by
undisputed or neutral criteria” [14, pp. 14-15].

As a result, in parallel with the crisis of large festivals due to the
multiplication of platforms for watching films on the Internet, a kind
of inflation of festival life arises in the context of post-postmodernism.
According to Nick Roddick, today cinema meets us not at a movie theater,
but at a nearest server [15, pp. 159-167]. This gives rise to issues that
Gilles Jacob was well aware of: “For me it is quite a question. On the one
hand, one can only dream of demonstrating the best films simultaneously
all over the world instead of concentrating them in one place. No need
to go anywhere; journalists would be able to work from their apartments
and houses. Instead of seeing only the foam of the event—because the
stars, the red carpet, photographs, press conferences are just foam—
people could watch the films. Why are reports from the Olympic Games
so interesting? Because we see the very competitions; and here there is
only foam. Some may say, of course, that films are of little interest to the
mass audience; they just need to see Sharon Stone on the Cannes stairs
for a moment. On the other hand, this eliminates the exclusivity of the
event itself; there is a threat of a festival outburst, when even journalists
do not have to go anywhere. But in this sense, I'm not afraid for Cannes.
There must be one place in the world where you can watch a movie on a
very large screen with excellent quality of both sound and picture, where
2400 people would gather for the solemn mass and then go to spread
their faith around the world. In fact, the Cannes ritual is very religious: a
gathering of believers, climbing stairs to heaven, Palme d’Or, various kinds
of ceremonies... It was not by chance that Malraux insisted that the 21st
century would be religious or not be at all. We find ourselves if not in a
completely religious realm, then at least in a mythological one. And this
will be so, since the festival will remain the best springboard for promoting
the film” [8, p. 191]. | think it wouldn’t be wrong to say that the organizers
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of each festival would agree. And this leaves open the question posed
by Mikhail Epshtein: in which cinema world do we live, post- or proto-
festival? Can a festival come to our server, just like it comes now—as a pale
shadow of a real event—to our TV screens? After all, festivals (and our
image of them) are changing along with cinema and culture. Therefore,
they have quite a realistic future.
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B ANCKYPCE HOBbIX MEAWA
(HA MPUMEPE KY/IMHAPHbIX LLQOY)

AHHOTauumsA. B cTaTbe packpbIBaeTCA BONPOC 06 MCNONb30BaHWM NOBCEAHEB-
HbIX NPAKTUK B KauyecTBe COAEP)KaHMA NPOrpamm 3KpPaHHbIX meaua. [nas-
HbIM OBBEKTOM aHa/NM3a CTAaHOBUTCA TeNEBU3MOHHbIE NPOrPammbl, NOCBA-
LeHHble efie W KyAMHapUK Kak Haubosnee NonynspHble B pagy nporpamm
0 MoBCceAHEeBHbIX NPaKTUKax. Lienb nccneposaHns — BbifiBaeHWe GaKTopos,
06yCNOBNNBAIOLLMX MOCTOAHHOE NPOU3BOLCTBO M 0COBYIO NONYAAPHOCTb Ky-
NIMHAPHBIX WOY Ha TenesuaeHnn. MeToaonorva uccaegoBaHna OCHOBbIBa-
eTCA Ha CUCTEMHOM NOAXO0AE, NO3BONAIOLLEM PAacCMaTPMBaTb OCO3HAHHOE
NpWUroToBAEHUE efbl KaK KynbTyponpoayumpyowmii deHomeH ¢ dunocod-
CKMUX, COLMONOTUYECKMX U KYJbTYPOAOTMYECKMX NO3MLMIA. BarKHbIM Hanpas-
NEeHWeM UCCNeaoBaHMA CTAaHOBUTCA BbISBNEHME 3CTETUYECKOTO U Xygoe-
CTBEHHOrO NOTEHLMaNa M306paxKeHMs NULLEBbLIX NPOAYKTOB NOCPEACTBOM
MCKyCCTBa.

®dUNocodCKMM TE3UCOM NPOBOAUTCA MbIC/Ib O TOM, YTO M3HaAYaNbHO efa B
NPOCTPAHCTBE KMBOW NPUPOAbI ABNAETCA MMaBHbIM ycnoBMEM ee dusnye-
CKOFO CYLLLEeCTBOBAHMA, a OCO3HAHHO MPUrOTOBNEHHAA eAa NpeacTaBaAeTcA
KY/IbTYPHOM yHMBEPCaNNei, KapanHaabHO OTANYAIOLLEN YeSI0BEKA OT AUKMUX
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MBOTHbIX. KyabTyponornyeckunii Noaxoa, K ucciefoBaHuio GeHomeHa eapbl
3aK/t0YaETCA B CNOCOBHOCTM ebl KOAMPOBATb 3HAUYMMble CMbIC/IbI YeNoBe-
UECKOW }KM3HU, YTO COLENCTBOBANO BBEAEHUIO €€ B KOHTEKCT pasHoobpas-
HbIX CUMBOJIMYECKMX MPAKTUK, TaKMUX KaK Marus, pesurnosHble obpagbl,
MCKYCCTBO. DCTETMYECKOE OCMbIC/eHME enbl UCTOpUYecKM 06ycnoBAeHO
NPOABAEHNEM UHTEPECA KONIEKTUBHOMO CO3HAHMA K UMMaHEHTHOM CyLLHO-
CTU KYIMHApPUM KaK Marnm, OCHOBaHHOM Ha ee CNOCOBHOCTM K BOCCO3aHMIO
MeTamopdo3s, T.e. TPaHCHOPMALUKN UCXOAHBIX MPOAYKTOB B CBOKO MPOTMBO-
MONIOXKHOCTb (TBEPA0E B MATKOE, KUAKOE B rycToe v np.). Counonornyeckoe
NOHUMaHMWE 3HaYeHWA eapl aKLEHTUPYET MbIC/b, YTO COBMECTHoe f06biBa-
HWe NPONUTaHNsA, OTCTPAHEHWE OT ero 3anacoB «4yXKakoB», popmunposaHue
onpegeneHHbix Taby npu genexe Ao06bluM, U Np. OPraHM30BaNN COLMAb-
HYI CTPYKTYpYy. CEMaHTMKa «BeYyHON 60pbObl 33 XNeb HaCyLWHbINY peanu-
3YeTCA B Ky/IMHAPHbIX LWOY, CBA3AHHbIX C }KECTKOW KOHKYPEHTHON 60pbboii.
NaBHbIN BbIBOA UCCNEA0BAHMA 3aK/IHOYAETCA B TOM, YTO KY/IMHAPHMSA Kak dop-
Ma NOBCEAHEBHbIX MPAKTUK COBPEMEHHOCTM B KOHTEKCTE MeAna-UCKycCcTBa
CNocobHa HeCTW pasHOHaMpPaBaAeHHble CMbIC/IOBbIE HArPy3KM U BbIMOAHATbL
MUCCHIO, 0BYCNOBAEGHHYIO LEEHHOCTHBIMM OPUEHTUPAMM aBTOPOB KOHTEH-
Ta — OT NYMaHUCTUYECKUX MAEN CO34aHMA FAPMOHUWM YEeNOBEYECKOTO Cy-
LLLeCTBOBAaHUA B MPUPOAE M COLMyMe, [0 uael MaccoBu3aumm oblecTtsa ¢
MMNepaTMBHLIM MOTUBMPOBAHUEM MHAMBUAOB Ha U3BLITOYHOE CUMBO/IUYE-
cKoe notpebneHne TOBapoB M YCAYT.

KnioueBble cnoBa: NoBCceaHEBHOCTb, NOBCEAHEBHbIE MPAKTUKM, HOBblE Me-
AV1a, eaa, KyIMHapua, marusa, KOHKypeHums, obuectso notpebneHus, ryma-
HU3M
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EVERYDAY PRACTICES
IN THE NEW MEDIA DISCOURSE
(BY THE EXAMPLE OF COOKING SHOWS)

Abstract. The article addresses the everyday practices as the content of
screen media programs. The main object of analysis is television programs
devoted to food and cooking as the most popular ones in a series of programs
about everyday practices. The purpose of the study is to identify factors that
determine the constant production and particular popularity of cooking
shows on television. The research methodology is based on a systematic
approach that allows us to consider conscious cooking as a cultural-producing
phenomenon from philosophical, sociological and cultural points of view. An
important area of research is the identification of the aesthetic and artistic
potential of representing food through art.

The idea that food in the space of living nature is initially the main condition
for its physical existence, while consciously prepared food is a cultural
universal that fundamentally distinguishes humans from wild animals, is
drawn as a philosophical thesis. A culturological approach to the study of
the phenomenon of food consists in the ability of food to encode meanings
of human life, which contributed to its introduction into the context of
various symbolic practices, such as magic, religious rites, and art. The
aesthetic apprehension of food is historically determined by the interest of
the collective consciousness in the immanent essence of cooking as magic,
based on its ability to recreate metamorphoses, i.e. transformation of a
product into its opposite (hard to soft, liquid to thick, etc.). The sociological
understanding of the meaning of food emphasizes the idea that cooperative
procurement of food, the removal of “strangers” from its reserves, the
formation of certain taboos during the distribution of food, etc., have
organized a social structure. The semantics of the “eternal struggle for daily
bread” is realized in cooking shows associated with fierce competition.

The main conclusion of the study is that cookery, as a form of everyday
practices of our time in the context of media art, can carry multidirectional
semantic charges and fulfill missions determined by the values of the content
authors—from humanistic ideas to harmonize our existence in nature and
society, to ideas of society massification with an imperative motivation of

HAYKA TENIEBUAEHUA Ne 16.1, 2020 61 THE ART AND SCIENCE OF TELEVISION



individuals for excessive symbolic consumption of goods and services.
Keywords: everyday life, everyday practices, new media, food, cooking,

magic, competition, consumer society, humanism

MoBceAHEBHOCTb NPEACTABAAETCA TAKOW e 3HAaYMMOM KaTeropuen,
KaK Bpems, MPOCTPaHCTBO, BECKOHEYHOCTb, bbiTUe U HMYTO. B NnoBceaHes-
HOW KM3HM YENOBEK OCO3HAHHO AeicTByeT, BbipabaTbiBas LEHHOCTHO-
CMbIC/I0BblE OCHOBAHWA CBOETO CYLLECTBOBAHMSA, BK/IHOYAETCA B COLMAb-
HOe B3aMMOAENCTBME B paMKax CBOEro 0bLecTBa Ha 0cHoBe 06LLmx dopm
06blA4eHHbIX NPaKTUK. COBMECTHble AEACTBMA B XOAE eCTECTBEHHOIO bbITUA
OpraHM3yHT NOBCeAHEBHbIM OMbIT y4aCTHUKOB 3TOr0 B3aMMOAENCTBMS, AB-
NAOTCA NpeanocbiIKaMy NOBCEAHEBHOIO MO3HaHWUA, HOPMamK 06LWEeHUA
W NpoueaypaMu OCMbIC/IEHUA COLManbHbIX GpakToB. Mx cneumopuyeckoi
0COBEHHOCTbIO ABNIAETCA TO, YTO OHU NPEACTaBAAT COOON NpaKkTUYeckoe
noBceiHEBHOE COLMaNbHOE 3HaHWe. ITO 3HaHMEe UMeeT 6e3yCNOBHbIN Xa-
pakTep, aBnsetca 6ecnpobaemMHbIM, OAHOPOAHbLIM, Npea3afaHHbIM ANA
KaXKA0ro oTaeNbHOro YyenosekKa [1, c. 179].

PyTuHa noBcegHEBHOCTN OTAE/bHOIO Ye/ioBeKa UK TPynnbl Aloaen
OXBaTbIBaET 60/1bLIYI0 YAaCTb BPEMEHM MX XKU3HU. YIKE TO/IbKO MO3TOMY OHa
TpebyeT PasHOCTOPOHHErO OCMbIC/IEHUA B FPAaHNLAX COLMANbHO-TYMAHK-
TapHoro u ¢ounocopckoro 3HaHuA. Tak, B UCCNef0BAHUM COBPEMEHHOTO
astopa W.M. Monakosoit «loBceAHEBHOCTb B COUMaNbHO-PpUAocopckom
KOHTEKCTE: TEeOPETUKO-METOA0/IOTMYECKMI aHann3» OTMEeYaeTcs, 4To
TPagMUMOHHO MHTepnpeTaumna NoBCeaHEBHOCTU B TPYAAX MbICAUTENEN,
HauyMHasA C 3Noxu AHTMYHOCTU A0 HOBOro BPEMEHM, CKIOHAETCA K Hera-
TUBHOMY €€ UCTO/IKOBAHMIO KaK AB/IEHWUIO HEJIOTUYHOMY, BbIHYXAEHHOMY,
[OBNEOLLEMY Haj, Ye/IOBEKOM U BbI3bIBAOLLLEMY HEYCTaHHYIO TPEBOrY O
NM4YHOM Bnarononyymu. Mpu 3TOM BbICKa3biBaeTCA CNpaBeaiMBas MbiC/b,
yTo B NoC/AeAHee CToNETUE OTHOLWEHUE K NOBCEAHEBHOCTU NMOMEHSAOCD,
M B KONIEKTUBHOM CO3HAHMM COLUMYMa BO3POC/Ia ee LeHHocCTb [2, c. 18].
B noaTBepKAeHMEe AaHHOMY TE3MCY MOXKHO npuBecT mbicau A. WoTua,
TPAKTYIOLWEro NOBCEAHEBHOCTb C MO3ULMI GEHOMEHONOTMYECKOW COLU-
onorun. [lom Kak Mecto NoCTOAHHOrO 0b6UTaHUA YeNoBeKa B NOBCEAHEB-
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HOM B33aMMOOTHOLUEHMU C BAUIKMMM NIOAbMM, HABOPOM 3/1eMEHTAPHBIX
dbopm B3aMmoaencTemna u obmeHa MbICAUTENb ONPeaenseT Kak MecTo, OT-
KyZa Ye/I0BEK BbIXOAUT M Kyda XO4eT BePHYTbCA ANA OLLYLLEHMA YCTONYM-
BOCTM 6bITUA [3, c. 215]. B Apyrom COMMHEHWUW OH NULLET: «... MOBCEAHEB-
HOCTb NPeACTaeT nepes HaMu Kak CMbIC/IOBOM YHUBEPCYM, COBOKYMHOCTb
3HaAYeHWI, KOTOPbIE Mbl 4O/IXKHbI MHTEPMNPETUPOBATL ANS TOrO, YTOObI 06-
pecTu onopy B 3TOM MUpPE, NPUATU K COrnalleHuto ¢ Hum». [4, c. 131].
TeopeTnyeckn 06OCHOBbIBAET MOBbILIEHUE CTaTyCa NOBCEAHEBHOCTU UC-
cnepoBatenb B.[. Jleneko, KOTOPbI yKa3biBaeT, YTo Ha pybexke XX-XXI BB.
noBceAHEBHOCTb, ObIBLIAA NpeXae Ha nepudepun KyabTypbl, CTAaHOBMUT-
CA KyAbTYPHO 3HauymMmol [5, c. 20]. CoBpemeHHbIi aMepuKaHCK1IA aBTop
M.T. PaitaH (M.T. Ryan) 3aTparnBaer 61u13Kyto TeMy A/1a Hallero uccne-
[OBaHWA, paccMaTpuBas CPeACcTBA MacCoBON MHOOPMALMM B KOHTEKCTE
bopmunpoBaHNa 06pasa *KU3HN aMePUKAHLLEB B CTPYKTYpPe NOBCEAHEBHOM
KU3HW B reHAEPHOM, K1aCCOBOM M NMOSIMTUYECKOM acneKkTax [6].

B KauecTBe aKCMOMbI Mbl MOXEM YTBEPKAATb, YTO B 06bIAEHHOM CO-
3HaHWM NOBCEAHEBHOCTb MPOTUBOCTOMT PUTYANM30BAHHLIM NPA3AHUKY U
TPW3HE, U peanusyeTcs B TakMX Gpopmax AeATesbHOCTH, Kak oblueHue ¢
6AMKAVWMMM POACTBEHHUKAMM, CTUPKA, YOOpPKa, YXO4, 33 KUBOTHLIMU U
pacTeHMAMM, NPUFOTOBAEHME U NMPUEM MULLW, OPraHM3aLMA CHa, eXKeHeB-
Hble NMoxoAbl Ha paboTy M B MarasuH. MoTpebneHne MHPopmaumm U3 me-
OMa-UCTOYHMKOB TaKKe CerogHsa NpPoYHO BOLWJIO B NepevyeHb NOBCeAHEB-
HbIX NPaKTUK. [JomaluHAs, bbITOBas, NoBcefHEBHan cpega npebbiBaHuA
YyesioBeKa B MHOOPMALMOHHOM 0bLLecTBe CTaHOBMTCA MPOLLECCOM MOCTO-
AHHOTO Hay4YeHuA N GOPMMUPOBAHMA HOBbIX KYbTYPHbIX NPAKTUK [7, ¢. 3].

MoHATME «HOBble MeaMa» CEerofHA HaxoAWTCA B nmpouecce AUCKYC-
CMOHHOTO OCMbIC/IEHUA, N Kaxabl uccnenoBaTeslb UMeeT COBCTBEHHbIE
OCHOBAHWA BK/Ia4blBaTb B HEro OnpefeneHHble XapaKTePUCTUKKU, O Yem
nuwert, Hanpumep, A.l. Mactyxos. OH oTmeuaeT: «/3yyeHne «HOBbIX Me-
Ana» n nx Gopm NPUHATO orpaHMuMBaTb noHaTnem «CMMW», HO aToro He
[OCTaTOYHO elé M No NPUYMHE TOro, YTO HOBble GOPMbI MacCOBOW KOM-
MYHWKaLUK, pasnnyaemble B Npecce UM Ha TeNeBUAEHUN, UCKNOYALOT,
no-BMAMMOMY, BCAKOe B3ammogencteme» [8, c. 184]. B pamkax Hallero
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nccneaoBaHWA Mof HOBbIMM Meama Mbl Byaem MOHWMaTb 3/1EeKTPOHHbIe
bopmbl TpaHCAAUMKM MHOOPMALMK, B UCTOPUYECKOM KOHTEKCTe ABAAI-
LWMeCcs CaMbiMM NOCAESHUMM TEXHONOTUAMM B chepe KOMMYHUKALLMK MO
CpaBHEHMO ¢ neyaTHbiMM CMMW. TaKkKe K CBOMCTBaM HOBbIX MeAMa Hamu
OTHOCMUTCA KayecTBO MHTEPAKTUBHOCTY, T.€. BO3MOXHOCTb peLmnmneHTa ca-
MOCTOATE/IbHO YNPaBAATb BpeMeHeM 1 cCnocobom NoTpebaeHns KoHTeHTa.

B nocnefHue rofbl, Kak HMKOr4a paHee, HOBble MeAna, K KOTOpbIM
Mbl, MOMMMO pPa3HoOobpa3HbiX ¢dopm nepemaun nHbopmaumm nocpes-
CTBOM 3/1EKTPOHHbIX TEXHOJIOTUI, OTHOCUM 3KpaHHble popmbl (TB, UHTep-
HeT), 061agan CNoCOBHOCTbIO BU3YasIbHO-MHTEPAKTUBHOIO PENpPEe3eHTH-
pOBaHMA NOTOKa MHPOPMaLMK, AOCTAaTOYHO BO/bLIOK CermeHT 3$pUpHOro
BPEMEHM NOCBALLAIOT NPorpammam, Tak Uan MHave CBA3aHHbIM C NoBCea-
HEBHbIMW MpPaKTUKamu. B doKyce aBTOPOB BUAEO OKa3blBAOTCA PEMOHT
KBapTMpPbl, PaboTbl Ha AaYHOM y4acTKe, BbIOOP M MOKYMKa ogexabl, Npu-
obpeTeHMe U pemoHT aBTomobuneit u np. CnegyeT nNpusHaTh, YTO nep-
BbIMW B 3TOM CMUCKE CTOAT NPOrpaMmbl O €Zle U ee NpUroTosaeHun. Bee
06Lea0CcTyNHbIe TeNeKaHalbl UMEOT B CBOEN CeTKe BellaHuA noaobHbie
nepeaayn, a TakXkKe CyLLeCTBYIOT CNeLMann3npoBaHHbIe KaHasbl, NOAHO-
CTblo nocBeslleHHble 3Toi Teme (KyxHa-TB, Tenekade, Food Network u
ap.). Momrmo opuuManbHbIX TENEBU3MOHHBIX KaHANOB, AEeNCTBYET MHO-
YKecTBO /Il0BUTENBCKMX KaHaNoB Ha xocTuHre YouTube, rae camogenTesb-
Hble aBTOPbI NPeAIaratoT CO6CTBEHHbIE BEPCUM MPOrPaMM O KY/IMHAPUMN.
YTO »Ke 3acTaBNsfeT OAHMX MPOU3BOAMUTb AaHHble MPOrPammbl, a APYrnx
CTabUNbHO MX CMOTPETb, HEB3MPAA Ha TO, YTO MPAKTUKA NPUrOTOBAEHUA
W MOINoLWeHMA eabl 0bblAeHHa, YacTo PYTUHU3MPOBAHA, NOCTOAHHA? A
OTBETOB HAa 3TU BOMPOCHI Mbl OCYLLECTBU/IN IKCKYPC B TEOPUIO NPObBIEMDI,
PaccMaTPMBAIOLLYIO €€ C MO3ULMIA KYNbTYPOIOrMM, COLMONOTMMN U OTYACTH
NCUXONOTUM, NPOBENN KOHTEHT-aHa/IN3 CETKMN TeNeBeLLaHUA CNYyTHUKOBO-
ro TeneBnaeHMA megmanposaigepa Poctenekom 3a nepmog, ¢ cepeanHbl
¢deBpana no koHewy, MmapTa 2019 . C BblYJIEHEHMEM U3 Hee nepeaay o NuTa-
HUWM U KYIMHAPHBIX LLOY, @ TaKKe NPoaHaAn3MpoBann apxXmMBHbIE 3aMUcK
NMONY/AAPHbIX KY/JIMHAPHbIX LWOY MPOLU/IOro, pasMelleHHble B CBOBOAHOM
poctyne Ha UHTepHeT-nopTane YouTube.
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Bonpoc 0 ponu KyAMHapuu B pasBnTUM 06WECTBA JOCTAaTOYHO WNPO-
KO 06Cy*KaaeTca B Hay4YHbIX Kpyrax. Kaxaan oTpacnb r'yMaHUTapHOM HayKu
BbICKa3blBaeT COBCTBEHHbIE 0BOAbI B N0/Ib3Y 0COO0M BarKHOCTM COLMaANb-
HOM QYHKUMMN OCMbICNEHHOW AeATENbHOCTU NO NPUTOTOBAEHMIO NULLM Ha
paHHeM 3Tane GopMUPOBAHMA OOLLECTBEHHONM XU3HU. OBLENPUHATBLIM
TE3MCOM 3BYHYMT MbIC/Ib O TOM, YTO M3HAYA/IbHO €43 B NPOCTPAHCTBE XKU-
BOWM MpPUPOAbI ABNAETCA [aBHbIM yC/0BMEM ee GU3MYECKOro CyLLecTBO-
BaHMWA, @ OCO3HAHHO NPWUrOTOB/IEHHAA efa NPeACTaBAAETCA KyNbTypHOWN
YHUBEpCANMen, KapamMHaibHO OTIMYAIOLLEN YeIOBEKA OT AMKUX KUBOT-
HbIX. Uccnepya sTumonoruto cnosa «ega», H.C. MapylwKkuHa otmeyaer
61130CTb NOHATUIA «ECTb — NPUHUMATD MULLY» U «eCTb — CYLLECTBOBATD,
6bITb KMBbIMY [9, €. 21.].

KynbTyposiormyeckmini noaxos K uccnegosaHuto peHomeHa eapl 3a-
K/OYaeTcs, NpeXxae BCero, B TOM, YTO OHa (KaK NpeaMeT M Kak npouecc)
BblpayKaeT co60M KyNbTYPHbIN KO, MPY NOMOLLM KOTOPOTo MapKUpYOTCA
MHOTME CTOPOHbI YEI0BEYECKOM KU3HM, NPUAABAA MM STHUYECKYIO U Ha-
LMOHANbHYIO CNeunduKy, MCTOPUYECKYIO M NaHAWADGTHO-KAMMATUYECKYIO
onpegeneHHocTb. Tak, aBTopbl E.[. Menewko u /1.H. HabunkuHa BuasaT B
NnoBCceAHEBHOM acCMNeKTe eAbl «CKPbITbINY, CaKpasibHbIA CMbIC/, onpeaens-
IOLLMIA AyXOBHOE 3HaYeHue (NnoegaHne ToTeMa, BKyLEHMeE Tesla XpUCToBa)
KaK orpaHuyeHune u TabympoBaHue egbl. Takum 06pasom, CYMUTAIOT OHM,
deHOMEH efibl B KOHTEKCTE COOTHOLWEHMA NPOGAHHOCTM U CaKpPasbHOCTU
npeacTasnser coboit GpakTop NPeoAocSEeHUs MOBCEAHEBHOCTW, MEPEXOL
K ee HOBOMY YpPOBHIO «BHenoBcegHeBHoro» [10, c. 28]. Uctopuyeckuit
B3M1A4, HA efy B acneKTe U3MEHeHUA NoTpebasemMblX NPOAYKTOB, CNOCO-
60B NpUHATUA MUK M GOPM 3aBUCUMOCTM Nt0AEN OT eabl 3a nocneaHue
10000 net (ronoa, aNUAEMMUA OXMUPEHUA, BAUAHWE Ha 300POBbE leH-
HO-MOANPULMPOBAHHbLIX MPOAYKTOB M NpP.) pacKpblBaeT B CBOEW KHUre
«BeuHbIl Npa3gHuK: [ecatb TbicAYENeTU NPOAOBOILCTBEHHOW rMobanu-
3aumm» KenHet ®. Kunn (Kiple K.F.) [11]. AmepuKaHcKue aBTOpbl KeBuH
M. ®uunatpuk u OoH Yunnuc (Fitzpatrick K.M., Willis D. A) B cbopHuKe
MEXANCLMNANHAPHBIX OYEPKOB UCCAEAYIOT OTHOLUEHUA MeXAy efon u
MECTOM KaK TUMOM KyNbTYypHOTro NaHgwadTa, pacKpblBatoT Tembl r1obanu-
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3aUMM U JIOKAaAM3aLMM NPOAOBONLCTBUA, BANAHUA U3MeHeHul B dopme
NPOV3BOACTBA M NOTPebAeHNA NULLM Ha HacTynieHne 6osee LWWMPOKUX CO-
UManbHbIx nocneactsuit [12]. C MCTOPUKO-KYNbTYPONOrMUYECKMX MO3ULIMIA
paccmaTpuBaeT TeMy efpbl M Ky/MHAPHbIX TEKCTOB B LUMPOKOM CMbIC/ie
(cbopHUMKOB peLenToB, KynnMHapHbIX NpakTuK) K. Bectep (K. Vester). B Hux
aBTOP BUAUT CUMBOAMYECKUIA CNOCO6 GOPMUPOBAHUA KYAbTYPHOW MAOEH-
TUYHOCTU U coumanbHol nepapxum B CoeguHeHHbIx LUTaTtax, meton ad-
GEKTUBHOrO BAMAHMA KaK Ha YCTaHOB/IEHWE COLMANbHOIO NOpaAKa, Tak U1
Ha NPOABAEHUA KYNbTYPHOro conpoTmeaeHna [13].

Hawe nccnegosaHue HocuT 6osee npuknagHon xapaktep. OHO 3a-
TparvMBaeT y3KMi cermeHT Npobiembl 3HaUeHMA KOHLENTa efibl B KYNbType,
Kacalowmica NpUYMH NOCTOAHHOIO UCMO/b30BaHWA 0bpasa eabl B Meau-
aTeKcTax, BCAeACTBME Yero B 6o/blueit mepe CTPOUTCA Ha aHanuse aMnu-
puYeckoro matepuana.

CnocobHOCTb elbl KOAMPOBaTb 3HAUYMMbIE CMbIC/IbI YEN0BEYECKOM
¥WU3HWM COAENCTBOBANO BBEAEHWMIO ee B KOHTEKCT pa3HOoObpasHbIX CUM-
BO/IMYECKMUX NPAKTUK, Byab TO mMarus, penurnosHble o06paabl, MCKYCCTBO.
Ecam roBoputb 06 3KpaHHbIX UCKYCCTBAX, TO NEPBOMPOXOALAMM B 3TOM
CTa/X KMBOMWCLBI, HA 3KPaHe MONOTHA 3anevyaT/ieBalowue ey, O3Ha-
yaloLLylo, MOMMMO Camol cebs, ele HeuTo, Hecyllee AONOAHUTENbHbIE
CMbICNbl — BPEHHOCTU KM3HM (HaTiopmopTbl Kapasaaso u CHeiaepca),
penurnosHoi sepbl (M306pakeHne eabl U Tpanes y Benackeca), Henpu-
KasiHHOCTW COBETCKOrO 6biTa M ABOMHbIX CTaHAAPTOB B MAE0N0MMM (HaTIop-
MOPT C pbiboi Ha rasete «Mpasga» Ockapa PabuHa), napasoKcbl obuye-
ctBa notpebneHna («Koka-kona», nam «Cyn» SHam Yopxona) u np.

CaMbIM PaHHMM NPOSBAEHUEM MHTEPECA KOJJIEKTUBHOIO CO3Ha-
HUA K CYLIHOCTU KYIMHAPUM KaK MarMm MOMHO CUMTaTb ee CrnocobHOCTb
K BOCCO3AaHMI0O MeTamopdo3, T.e. TpaHCHOPMaLMM UCXOAHbBIX NPOAYK-
TOB B CBOI MPOTUBOMONOMKHOCTb: TBEPA0E MOMET CTaTb MArKUM (3epHO
— x/1eb), *Kuakoe — ryctbiMm (CTyZeHb), 3eneHoe — KpacHbIM (BapeHble
MOPENPOAYKTbI), 3/J0BOHHOE — UCTOYAOLWMUM TOHKMI apomart (rpmbbl, Ka-
nycrta) 1 np. He e4MHOXKAbI B KYIMHAPHBIX LIOY Mbl MOTW HabtoAaTb, KOT-
[a BeayLuuii nporpammbl, MOMELIMBasA YTO-HMBYAb Ha CKOBOPO/E, C TauH-
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CTBEHHbIM BUAOM NPOMU3HOCUT: «BOT ceityac nponsongeT BoaweobCeTBO... ».
CKasKa, BO/LWEHCTBO, YyA0 KaK 3/1eMeHTbl MUPOIOrMYEeCcKoro Co3HaHus
yepes Ky/IMHapHble NPaKTUKK, 3aKl0UYEeHHbIe B rpaHULbl S3KpaHa, BXOAAT
B COBPEMEHHYIO PALMOHa/IbHYIO, MU YacTO MPECHYIO, KU3Hb UHAMBUAA KaK
dopma UCKycCTBa, NpMaaBas el SMOLMOHA/IbHYO HACbIWEHHOCTb U BKYC.
Oy4yeBUAHO, YTO 3TO MOMKET ABNATLCA OAHUM U3 GAKTOPOB MOMYAAPHOCTU
KY/IMHApHbIX Nepeaay Ha TeNeBUAeHUN.,

MeTamopdo3bl, CBOMCTBEHHbIE KYIMHAPHOMY Pemecny, NPosABAAIOT-
CA Npex e BCero sCTeTMYECKU: Yepes BM3yan3aLmio CoYeTaHMA LIBETOB,
bopm, AMHAMUKM NPOLLECCOB MX U3MEHEHUA. PasHoobpasne NpoayKToB,
NPUMEHSAEMbIX B FaCTPOHOMMU, BECKOHEYHO BE/IMKO, YTO TaKMKe CTaHo-
BUTCA UCTOYHUKOM ANS XYA0XKECTBEHHO-KOMMNO3ULMOHHOTO KOMBUHMPO-
BaHWA Kajpa, BbI3blBAOWEro HeobXxoAuUMbI SMOLMOHANbHbIA OTKAUK Y
ny6avKkn. Hanpumep, Kagp-3acTaBka K nepegade «Ega usaa u meptean»
npeacrasnaeT coboit ropky rambyprepos, CI0KEHHY0 B dopme nupamu-
Abl (Puc. 1).

Puc. 1. Kagp u3 Tenenporpammbl «Eaa uBas u mepTeas» (kaHan HTB, despanb, 2019).
Fig. 1. A shot from the program Eda zhivaya i mertvaya [Living and Dead Food]

(NTV channel, February, 2019).

He 6e3 MpoHUK, naeiHbI Nocbll Nporpammsl o Bpeae ¢actdyaa Bbl-
paxkaetca B obpauieHnn K Gopme U LBeTy erneTckoi nupammabl — no
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CYTU rpobHMUbI. YepHbI GOH f0baBaseT HaCTPOEHUA MopTanbHOCTU. Oa-
HaKo, APKMNE NATHA OBOLLLEN, BbIrNsAAbIBatoLMe 13 byTepbpoaos, CHUMAOT
TParnMyHOCTb COAEPXKaHUA, HacTpamBan 3puTenn Ha NO3UTUBHBLIN Nag, T.e.
Te CTpaxu, KOTopble HarHeTalTcA B BepbasibHOM TEKCTE, B Pea/IbHOCTU Ka-
XKYTCA HE TAaKMMM YK U CTPALWWHbIMU, U HUYETO He NPOU30MAET, eC/IM UHO-
raa nosBosiNTb cebe CbecTb YTO-HNOYAb BpegHoe.

KpacoTa egbl MHOTAQ HACTONbKO M3bICKAHHAA M YTOHYEHHas, 4To B
Kagpe OHa NPUCYTCTBYET KaK AOMNONHUTENbHbIN aKceccyap, YKpaLlatoLmit
BeAyLero. bosblie BCEro Ha po/ib aKceccyapoB nNoaxoaaT GPYKTbl M KOH-
AnTepckue msgenus. Kpacueble NUPOMKHbIE UAN COYHblE PPYKTbI KaK bbl
TPaAHCAMPYIOT CBOIO 3CTETUYECKYIO SHEPTUIO TOMY, KTO UX CAENa WU B Ka-
[APe AePXUT B PYKax, a TOT B CBOIO oyepespb NepesaeT 3Ty SHEPruto 3puTe-
naMm. HeBO3MOXKHOCTb NepeaaTb CPeACTBAMM BU3YaA/IbHbIX MeAMa 3amaxwm,
BAXXKHYIO COCTAB/IAIOLLYIO NPUTOTOBAEHHbIX 6104, NErKO KOMMNEHcUpyeTcs
BOOGparKeHMeM BOCMPUHMMAIOLLENO CO3HAHMUSA, UMEIOLLETO OMNbIT B3aUMO-
OENCTBUA C el01 Ha NPOTAXKEHUWN BCEM KUBHMU.

Puc. 2. Kagp u3 nporpammsl «M3 ropoga Ha paHyo. BKycHble peuenTbl oT Pu»
(kanan Food Network, dpespanb, 2019).
Fig. 2. A shot from the program Iz goroda na rancho. Vkusnye retsepty ot Ree [From the City to
the Ranch. Ree’s Delicious Recipes; original name: The Pioneer Woman]
(Food Network Channel, February, 2019).
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Moponaem K 3HaUYEHMIO MUY C COLLMOIOTMYECKMX No3numi. Coumo-
JIOTV YTBEPNKAAIOT, UTO MKULLA CTasia KOMMOHEHTOM NEPBUYHOIO COLMYMA,
0COOEHHO ero sKoHomMM4YecKoro 6asuca B BUAE OTHOLWEHMM COBCTBEH-
HocTu. Tak, H0.B. Becenos obpaljaetr BHUMaHWE Ha TO, YTO yXKe B Mpu-
MWTUBHOM OOLLLECTBE XO3SMCTBEHHAA AEATeNbHOCTb Mo obecneyeHuio
NPOAYKTaMM NMUTaHMA COLUMANbHO HOPMMPOBAHA, T.€. BCE, YTO NMPOM3BO-
AWTCA NMOCPeaCcTBOM NPUCBAMBAtOLWEro cnocoba, He cpasy ynotTpebaserca
B NULLY, @ CHAYaNa AENUTCA MEXAY YNeHaMM NJIEMEHN B COOTBETCTBUU C
3aKpenieHHbIMU B 0bpAaaax U 06bl4aax NpUHLMNAMU. TaKKe YYeHbl OT-
MeYaeT, YTo MUTaHMe B LUMPOKOM CMbIC/e — KaK NpoLecc NpoM3BOACTBA
NPOAYKTOB, X NPUTOTOBNEHUA U NOTPEBAEHUS — 3TO MHCTUTYLIMOHA/ILHO
odopmneHHas aeatenbHOCTb. OHA CTPOro HOPMUPOBAHA U peryampyeTca
CO CTOPOHbI COLMANBHBIX FPYNn — CeMbU M OBLWMHBI; HAPOLHOCTU U Ha-
umu; obutectsa B Lesom. OTIMYAETCA MYMKCKan M KEHCKas NuLLa, B3poc-
naa n getckas u 1.4. [14, c. 96]. CoBmecTHoe AobbiBaHME NPONUTaHMUA,
OTCTPaHeHWe OT ero 3anacoB «4y»KaKoB», GOPMUPOBAHME ONpeaeneHHbIX
Taby npu genexe Aob6bluM, pacnpeaeneHne ee ocobbim obpasom cpeam
YneHoB NepBOB6bLITHOrO cTaga/nNnemeHn, B KOHEYHOM CYeTe OpraHu3oBa-
2, No 3amevaHutio astopos U.J1. AHgpeesa v /1.H. Hasaposo#, counanb-
Hyto CTpyKTypy [15, c. 101].

KaK BMAMM, NOMUMO TOFO, YTO eia BblpaxKaeT CUMBOJIMYECKME CMbIC-
Nbl U ABNAETCA 31eMEHTOM [YXOBHOW KyNnbTypbl, OHa obnagaetr maTe-
PUaNbHOMN LLEHHOCTbIO — HA Haya/libHOM 3Tane 4YeNoBEeYECKOW UCTOopUM
CaMoli 3HAYMMOWM B acneKTe KOHKYpPeHTHON 6opbbbl 3a ee obnagaHue.
Bopbba 3a xneb HacyLHbIN MOXKET HOCUTb XapaKTep *KecTovallero no-
€MHKa, C MOLLHbIM BbIBPOCOM agpeHanunHa. B 1o e Bpems, agpeHanuH
— Ba)XHas COCTABAANOLWAA ycrexa TaKXe U COBPEMEHHbIX BMAO0B pas-
BNEKaTeNbHOro tenesmaeHns. CTaHOBUTCA NOHATHLIM NPUYUHA YPe3Bbl-
YalHOM NONYNAPHOCTM KYNIMHAPHbBIX LUOY, B COAEPKAHMUM KOTOPbIX €CTb
OTKPbITOE MPOTMBOOOPCTBO, M YEM OHO }KECTYE, TEM LO/bLUE MPOAO/IKA-
€T CyLLecTBOBaTb WOY. APKMM MPUMEPOM MOKET CAYXKWUTb CepuanbHan
nporpamma «Apackas KyxHs» (Beaywmii fopgoH Pamsu), nepsblit BbiNyck
KoTopow coctoanca 8 CLLUA B 2005 r., a woy npoaonkanocb 18 cesoHoB.
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B Poccuun npaBa Ha Ucnonb3oBaHue uaen boiam peannsosarbl 8 2012 1., 1
[0 2018 r. 66110 CHATO 4 ce30Ha. Ha KoHy CcOCTA3aHUA CTOAA BbINIPbIW Anbo
MecTa Wwed-noBapa B 3NMTHOM pectopaHe, b0 BHYLLIMTEIbHAA CYMMa fe-
Her. M To, 1 gpyroe MOXeT OblTb PAaCCMOTPEHO C TOYKM 3PEHMS SKBMBA-
NeHTa efibl — «NpecTUXHan paboTa — XOpoLWWiA JOX04 — MHOTO BKYCHOM
efibl». B AMCKypce 3TOro WOy HenocpeacTBEHHOE NPUrOTOBAEHME MULLM
OTXOAMT Ha BTOPOM MAaH, @ Ha aBaHCLEHY BbIXOAMT CTPACTb, NCUXO0rMYe-
CKMe CTO/IKHOBEHUSA COMEPHMKOB, a TaKXKe ApamaThyHble KOHDUKTbI eau-
HOMBILL/IEHHMKOB BHYTPU KOMaHA,. Ha »ecTokom npoTMBobOpCTBE TaKKe
MOCTPOEHbI OTEYECTBEHHbIE CEPUIiHbIE NPOrPamMmMbl «PeLenT Ha MUIIVOH.
BuTtBa KynnHapoBs» (2002-2016 rr., nepBblii Begywmin Amutpuii Hasapos),
«butea wedos» (2016-2017 rr., Beaywmii Mneb MbaHbix). YpesBbluaiiHan
MONyASPHOCTb 3TUX NPOrPaMM [OKa3blBAETCA TbICAYaMM MPOCMOTPOB Ha
YouTube. [ipamatam cofeprkaHusa WOy NOALEPKMBAETCA BU3YabHbIMU
XYZOXKECTBEHHbIMU CPEACTBAMW, OCHOBAHHBIMU Ha MeTamop¢dO3HOCTM.
MwunoBMAHasA AeByLIKa HEOMMAAHHO «CKaAUTCA» B OBBEKTUB M AEMOH-
CTPMPYET KKYCAIOLLYIO» MUMUKY, Ha CEKYHAY NPEeBPaLLanch B AUKOTO 3Be-
pA, rOTOBOro pa3opBaTb 060ro, KTo NocArHeT Ha ee Aobbiuy (Puc. 3).

r e

L

= ERVoulibe HAMHEDHELE Loy m B B OB i amw

CKUAKM . 0,
'5
5% Ha Evi“.‘ i m

Puc. 3. Kagp n3 nporpammebl «Peuent Ha MUAIMOH. BUTBa KynMHapoB»,
pasmelLeHHOM Ha YouTube.
Fig. 3. A shot from the program Retsept na million. Bitva kulinarov
[A Recipe for a Million. Battle of the Cooks] posted on YouTube.
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MpuBbIYHbIE NOBAPCKME MHCTPYMEHTbl MOFYT 6biTb MOKa3aHbl Kak
onacHble opyana, cnocobHble YHUUYTOXMTb Bpara (Puc. 4).
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Puc. 4. Kagp u3 nporpammsl «butea wedos», pasmelyeHHoW Ha YouTube.
Fig. 4. A shot from the program Bitva shefov [Battle of the Chefs] hosted on YouTube.

Mo cnpaseganBomy 3amedaHuto E.J1. ikoBneBoi, MHAMBUA B NPO-
CTPAHCTBE COBPEMEHHOM TOPOACKOM MKM3HM MOCTOSHHO OLLYLLAeT He-
XBATKY 3MOLMI, YTO 3HAYMTENBHOTO OrPaHNYMBAET €70 MUP N TBOPYECKMIA
noteHuman [16, c. 9]. McMxoNOrMYECKNin NoAXo4, K 3HAaYEHUIO KyUHapUn
B CMCTEME 3KPaHHbIX MCKYCCTB OCHOBbLIBAETCA MMEHHO Ha 3TOM NOCTY-
nate. Aetop, ccbinascek Ha K.C. MurpoBsa [17, c. 151], 3ameuvaeT: «4TOObI
«NpeacTaBUTb 3HaHME O NONHOTE BbITUA», HEOBXOANMMO «CaMo Henocpea-
CTBEHHOE MepeXMBaHWe MOAHOTbI bbITUA». Bcneacrteme 3Toro IMYHOCTb
NOCTOAHHO MLLET CBEeXMe BhneyvyaT/eHna, 0CBamBana HOBble TOPU3OHTbI U
MHTEpecysCb, He B NOC/NEAHIO oYepesnb, raCTPOHOMMUYECKOW KyabTypown
M KyXHei Hapoa4oB MMpPa, TO eCTb TEM, YTO EMY HEM3BECTHO C LIe/Iblo OCBO-
eHua [pyroro/MHOro u NpUBHECEHMA B CBOIO KU3Hb» [16, c. 12]. Tenesu-
[AeHne 0TBEeYaeT Ha AaHHbIN 3aNpPOoC BbIMYCKOM NMPOrpamMm O MyTeLlecTBeH-
HWKaX, COBEPLUAIOLMNX BOAXKM, ANS TOrO 4YTOObl MONpPoboBaTb 3aMOpCKMe
AcTtea («Moesem noeamm» un ap.).
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KomneHcaTopHaa ¢yHKUMA Nyb6AMKaLMKM KYJIMHAPHOTO TEKCTa, CHAb-
KEHHOTO APKMM BMAEOPAAOM WANIOCTPALMIA, OTMeyanacb Mo MOBOAY
M34aHUA KyNbTOBOM «KHWUMM O BKYCHOW M 30,0P0OBOWM NULLE» BbINyCKa Ns-
TMaecATbIX rofos XX Beka. Cuntanocb, Yem begHee KU3Hb U CKyaHee pa-
LUMOH NUTaHMA B obLiecTBe, Tem BO3HMKAeT 60/bLINI MHTepeC K n3obpa-
YKEHUIO NPOAYKTOBOro n3obunmna. O4eBnAHO, YTO B KPU3UCHbIE BPEMEHA
ycunamnearoTca  OyHKLUMM MUGONOrMYECKOro CO3HaHWA, 3acTaBAAIOLLErO
nepBoObITHBIX Ntofen n306pakaTb B NeLLepax KUBOTHbIX B HAAEKAE, UTO
OHM OXKMBYT MO 3aKOHAM MUCTUKM, MO NPUBNEKYT K cebe MBbIX CO-
6paTbeB. BpemeHa cTpaxa ronofa KaHyiu B MPOLU/IOe, B CTPAHaX yCTOM-
YMBOrO MPUHATUA TENEBM3NOHHOINO CUrHana u UHTepHeT-TpaduKa chop-
MMUPOBanocb 0bLWecTBo noTpebneHnsa ¢ M3ObITOYHbIM MPOU3BOACTBOM
MULLEBbIX NMPOAYKTOB, OAHAKO TAra K MUCTUYHOMY M306paKkeHUto cHeam
M BOCNPWATUIO M300paKeHHOro octanacb. «PaHblwe nepes epow mo-
nmnncb, ceyac — eé ¢oTorpadumpytoT M BblKnaabiBaloT B Instagram»,
- Bblpa3nTeNbHO 3BYy4YUT 3arnasue ctatbn A.K0. MenbHukosol u M.M. Yy-
AnHoBoW [18]. MOXHO yTBEpXAaTb, YTO CErogHA WU3MEHWICA CEMAHTU-
YECKUI CmbICN U306paKkeHUs CHeau, ee NPUroToBJeHMsA U NoTpebneHus
— MWCTUKA M306parKeHHOW eabl cTana Ternepb Hanpas/ieHa He Ha npu-
TATMBAHME CbITOCTM KaK YCA0BMA CYLLECTBOBAHMA M CYACTbA, @ KaK Mpu-
B/IeYEHNE COLMANBHOTO YCMexa, CTaTyCHOCTM /AIMYHOCTU. Ewe B Havane
XX BeKa Bblgatowminca HemeuKkuii coumonor . 3ummens 3ameTun: «Tam,
rae nocpeacTBOM efibl, KpOMe LLe/IM HaCblLLeHUA, 4OCTMraeTca ele acTe-
TUYeCKoe yA0BObCTBME, BO3HMKAIOT AOMOMHUTE/IbHbIE 3aTPaTbl, KOTOPbIE
He TONbKO Nerye NepeHoCMMbl 06LECTBOM, YEM UHAMBUOOM U KOTOpPbIE
6narogapa 3TOMYy NOJIYYaloT 3HAUUTENbHYHO noadepskky» [19, c. 189].
K acTeTnsaumm Tpanesbl Kak TaKOBOM MPUMbIKAET 3CTETU3aLMA n306paxe-
HUWA Tpanesbl, U BCEro, 4YTo ei npealwectsyeT. MeamaTeKCT KyIMHapHbIX
Loy, Takum obpasom, no Teopumn boapuiiapa, BbICTPanBaET CUCTEMY CUM-
BO/IMYECKOTO MOTPebNeHUs, T.e. eaa U KylIMHapUA B AaHHOM Caydae Bbl-
CTYNalT «CMMynsaKkpom» [18].

B KauecTBe 0606LLEHNA MOXKHO NEPEYNC/INTD OCHOBHbIE MOJIOKEHWS,
KOTOPble OTBEYAIOT Ha BOMPOC: B YEM COCTOUT NPUTAraTENbHOCTb 3KPAH-
HbIX Ny6/IMKaLMIA 0 efe U ee NPUTroTOBAEHUM?
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1. MpuroTtoBneHHas eaa NPeACTaBAAETCA OAHWM M3 CaMbiX PaHHMX
HOCUTENEN YEeSIOBEYECKMX CMbIC/IOB, T.e. ABAAeTca pakTopom bopmMmupo-
BaHMWA AYXOBHOM KyNbTYpbl.

2. Muctuka 1 BonwebCTBO NpeBpalleHUs B CBOK NMPOTUBOMNO/OMNK-
HOCTb MHIPEANEHTOB Ky/IMHApPUW B MPOLECCe FOTOBKM B CUCTEME 3KPaH-
HbIX UCKYCCTB aKTyaM3npyoT MMPpoNormiyeckoe CosHaHNe COBPEMEHHOTO
YyenoBeKa, AenatoT ero 6osee sMOUMOHANIbHO BOCMPUUMUYMNBLIM.

3. Epa KaKk maTepuanbHan XU3HeHHo obecneynBatowasn LEHHOCTb AB-
NAETCA UCTOYHUKOM MOCTOAHHOW CKPLITOM UK ABHOMN 60pbObI.

4. MNpoAyKTbl NUTaHUA 06/1a[at0T Ype3BbIYAMHOM 3CTETUYECKOW Bbl-
pasnTeNbHOCTbIO Baarogaps cBOMM GU3MYECKMM CBOMCTBAM, a NpPU 130-
6paKeHnM Ha 3KpaHe AaHHble KayecTBa elle bonee yCUIMBatoTCS.

5. B coBpemeHHOM obliecTBe eaa Kak npegmeT M npouecc npeg-
CTaBnneTcA OObEKTOM CMMBOJIMYECKOTO MOTPeb/ieHUs, yKpenaatowero
CTaTYCHblE XapaKTePUCTUKN MHAMBUAOB. XyO40XKeCcTBeHHOe n3obparkeHue
NPUroTOB/IEHNA U MOMNOLWEHMA eAbl NPU3BAHO TUPAXKMPOBATb CUMBOU-
yeckue 06pasubl, CTUMY/IMPYA MacCOBble MPOAANKM NPOAYKTOB U yCayr
06LLeCTBEHHOrO NUTaHUA.

6. «PamoyHoe», 3anporpaMmmMpOBaHHOE CyLLECTBOBaHWE COBpe-
MEHHOI0 TOPOACKOrO YeNoBeKa B YCNOBUAX AaBJEHMA IKOHOMMUYECKO-
ro MeHeA’MeHTa, C OAHOW CTOPOHbI, OrpaHMYMBAET MOJYyYEHUE HOBbIX
BNEYaTNeHUl B peasibHOM XU3HM, C APYroil — Bbi3bIBAET HOCTANbIMIO NO
TPaZMUMOHHOM XM3HK, C pa3MepPeHHbIM Temrnom, 6e3 becnokoicTsa o 3a-
BTPalUHEM AHe, C SMOLMOHA/IbHO eCTeCTBEHHbIM 0bLeHneM ¢ 6M3KUMHK
noabmu (6eccosHaTeIbHOE TATOTEHME K NPEOAONEHMIO UAE0I0TMM 0bLLe-
cTBa noTtpebneHus). KyanHapHble nepenaym o nNpuroToBieHUN eabl ann
CBOWX AeTei Unu apysei, pafoCTHOE COBMECTHOE BKYLLIEHME YacTo OYeHb
He3aTelNMBbIX 61104 HAaCTPanBalOT 3pUTENSA Ha AOCTUKMMOCTb MPOCTOro
YyeNI0BeYECKOro cYacTbA.

Taknum obpasom, KyanHapua Kak ¢popma noscegHEBHbIX NPaKTUK CO-
BPEMEHHOCTN B KOHTEKCTE MeAMa-UCKycCTBa CnocobHa HecTu pasHOHa-
NpaB/IeHHbIE CMbIC/TIOBbIE HAarPY3KM M BbIMONHATL MUCCUIO, 0OYCNOBNEHHYIO
LUEHHOCTHbIMM OPWEHTUPAMWU aBTOPOB KOHTEHTA — OT NYMaHWCTUUYECKUX
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naev co3gaHusa rapMoOHUM YeN0BEYECKOro CyLecTBOBaHUA B MPUPOLE U
coumyme, 40 naein maccosusaumm obuiectsa C MMNEPaTUBHbIM MOTUBU-
pOBaHMEM MHAMBMAOB Ha M3BbITOUHOE CMMBOAMYECKOe noTpebneHune
TOBapoOB W YC/Yr, NpUHOCALLEe peanbHble NPUBLIAN UX NMPOM3BOAUTENAM.
MpeTeHsnsa Ha YHWBEPCANbHOCTb TEeMbl KyJAMHApPWUM ANA UCMO/b30BaHUA
B MeAMa-KOHTEeHTe BbIBOAMT Mepeaadyn AaHHOTo COAEPMKAHWUA 33 PaMKM
mMogpl UAn «popmatar B OrpaHNUUTEIbHOM CMbIC/IE. 3PUTENIO0 Ke A1 NPOo-
CMOTPa OCTAEeTCA TONbKO BbIBMPAThb U3 HUX, UCXOAA U3 COBCTBEHHbIX Npea-
MOYTEHWUIA — 3CTETUYECKMX, MO3HABATE/IbHbIX M STUYECKUX B TOM YUC/e.
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TPAHCNALUU U MTPOCMOTPbI
XYIOMECTBEHHbIX ®U/1bMOB
HA POCCUIACKOM TENIEBUAEHWUM:
TEHAEHLMW 2018-2019 rO40B"

AHHOTaumA. B cTaTbe ONUCLIBAOTCA pe3ynbTaTbl SMAMPUYECKOTO Uccaeno-
BaHWA, Lle/Ib KOTOPOro — BbIABUTb HOBEMLLIME TEHAEHLMU B TPAHCAALUAX U
NPOCMOTPAX XYAOMKECTBEHHbIX PUIbMOB HA BEAYLUMX POCCUMCKUX TeneKa-
Hanax B 2018-2019 rr. Ha ocHoBe 6a3bl AaHHbIX KomnaHun «Meamnackon»
6bIM NPOAHANN3MPOBAHbI KMHOTPAHCAAUMM Ha 29 BeAyLWMX POCCUMCKMX
KaHanax 3a nepuog ¢ 31 gekabpa 2017 roga no 10 mapTa 2019 roga. Bbiss-
NeHbl 23548 3GUPHbIX eANHULL, ONUCHIBAIOLWMNX XYAOKECTBEHHbIE GUAbMBI,
Ha 26 TenekaHanax, B cpefHeM Ha KaHan — 14,7 B Hegento, 2,1 B cyTKW. Bce-
ro obHapyxeHo 5418 Ha3BaHWUIN XyLOKECTBEHHbIX PUAbMOB 78-MM CTpPaH-
npoussoguTenen, BbinylweHHbix ¢ 1921 no 2019 rogbl. Kaxapit duabm
TpaHcaMpoBanca B cpegHem 4,3 pasa. B KWHOTpaHCAAUMAX M B NPOCMOTPax
OOMUHMPYIOT oTeyecTBeHHble NeHTbl (CCCP 1 PO) 1 dpunbmbl npomsBoacTsa

* O6bem HaCTOALEN CTaTbM CYLLECTBEHHO MPEBbICUA NYBANKALMOHHbIE HOPMATUBbI, MPUHATLIE
B *KypHane. OBBACHAETCA 3TO TEM, YTO NPEACTaBNAEHHbIN TEKCT NOABUACA B pe3ynbTaTe UCCAeno-
BaHMA, CTaBLLErO B POCCUMACKOM U 3apyDeKHOM aKafleMUYECKOM NPOCTPAHCTBE BO MHOTOM YHU-
KanbHbIM. OTMeYeHHble 0BCTOATENBCTBA M NOBYAWUAN PEAAKLMOHHYIO KOMNETUID PAacCMOTPETb
[AaHHbINA Cly4Yait B KaUecTBe UCKAOYEHMSA, NPUHAB MaTepuan K nedatv 6e3 Kakux-nnbo cokpatue-
HWI (Mpum. pedaKkyuoHHol Konneauu).
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CLUA. AyauTopua Yale BbIGUpaeT ¢puabmMbl, BbiNyLLEHHbIe B NOCAeaHee fe-
catunetune (2010-2019). Camyto 60/1bLUYIO ayAUTOPUIO NO BbIGOPKE B LIENOM
cobMpatoT OTeYeCTBEHHbIE IEHTbI, LEMOHCTPUPYEMBIE B NPA3AHUYHbIE AHU
Ha YeTblpex POCCUMCKMX KaHanax — «Poccumn-1», «MepBom KaHane», «HTB»
N «CTC». O6HapyKeHbl Pa3nynsa B BeIMYMHE AYyAUTOPUN KMHOTPAHCAALMNIA
MEXAY MYXUYMHAMWU U XKEHLLMHAMUK, KOTOpble, NPeANON0KUTENbHO, MOTYT
6bITb OBBACHEHbI MCUXOOTMYECKUMU MEXaHW3MaMU UOEHTUOUKALUM C
nepcoHaxkamu GuabMOB. BbifiBNeHa BO3pacTHas TUMOOrMA B3POC/AON ay-
OUTOPUKN KMHOTpaHcAaumii (oT 18 net), KoTopas BKAoYaeT B ceba rpynnbl
18-20 nert, 21-59 net, 60 neT u cTapwe u oTpaxaeT cneunduKky obpasa
YKU3HK, 0OYCNOBAEHHYO 0CODEHHOCTAMM NOBEAEHMUA POCCUAH PA3HOrO Co-
LMaNbHOrO CTaTyca B CTaplleM OHOLECKOM, OCHOBHOM paboTocnocobHom
M NEHCMOHHOM BO3pacTe.

KntoueBble cnoBa: xyaoXKecTBeHHbIM GUNbM, TeNEeBUAEHWNE, KUHOTPAHCAA-
umAa, ayaAuTopuUA, TeNeKaHan, NpocMoTp

ALEXANDER V. SHARIKOV
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National Research University,
ORCID: 0000-0001-6035-5960
e-mail: asharikov@hse.ru

BROADCASTING AND VIEWS OF FEATURE
FILMS ON RUSSIAN TELEVISION:
TRENDS OF 2018-2019°

Abstract. The article describes the results of an empirical study aimed at
identifying the latest trends in broadcasting and viewing of feature films
on leading Russian television channels in 2018-2019. On the basis of the
Mediascope database, films broadcast on 29 leading Russian channels for the

* Editors’ note. The size of this article significantly exceeds the publication standards adopted
in the journal. This is due to the fact that the presented text is a result of a research, which has
become largely unique in the Russian and foreign academic space. These circumstances prompted
the editorial board to consider this case as an exception, accepting the material for publication
without any abridgement.
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period from December 31, 2017 to March 10, 2019 were analyzed. 23548
items describing feature films were broadcast on 26 television channels, on
average—14.7 a week, 2.1 a day per channel. A total of 5418 feature films
were discovered, which were produced by 78 countries and released from
1921 to 2019. Each film was aired 4.3 times on average. Domestic films
(USSR and Russia) and films produced by the USA dominate in the number of
broadcasts and views. More often the audience prefers films released in the
last decade (2010-2019). The largest audience among the sample groups as a
whole was attracted by domestic films shown on holidays on the four Russian
channels: “Russia-1”, “Channel One”, “NTV” and “STS”. Differences were
found in the size of the male and female TV audiences, which, presumably,
can be explained by the psychological mechanisms of self-identification with
the characters of films. The age-related typology of adult audience (18+ years
old) is revealed, including groups of 18-20 years old, 21-59 years old, and
60+ years old and reflects the specificity of lifestyles due to the behaviour
characteristics of the Russian young adults, adults and senior citizens with
various social backgrounds.

Keywords: feature film, television, film broadcasting, audience, television
channel, viewing

B3aMMOOTHOLWEHMA XyA0XKECTBEHHOIO KMHEeMmaTorpada u Tenesuge-
HUA — TeMa He HOBAA M He pas 3aTparMBainCh B 0TEYECTBEHHbIX HAYYHbIX
Tpynax. Ee Hayano cneayet uckaTb B nybamkaumax 1960-x rogos. Toraa
B CBA3U C ObICTPbIM pacnpocTpaHeHnem TenesuaeHusa B CCCP Hayanucb
nccnenoBaHuA, B KOTOPbIX CpaBHMBaNach «3¢p¢$eKTMBHOCTb BO34eNCTBUA
Pa3NMYHbIX CPEACTB MPONaraHAabI», B YaCTHOCTU, MEXAY TeNIeBUAEHNEM U
KMHemaTtorpadpom. B TOT }Ke nepunog BpemMeHn BO3HUK/IO NOHATUE «Tese-
dUAbM», N HaYaNUCb OUCKYCCUU O TOM, YeM KMHOOUIbM OTIMYAETCA OT
Tenedunbma KPOMe TEXHONIOTMU CbEMKM, @ TaK¥Ke LIMPE — YeM CYLLHOCT-
HO KMHemaTorpad otandaetca ot Tenesugequs ([1], [2] v ap.).

Bo BTOpOIM NonosuHe 1960-x rr. CTano ACHO, YTo ANa HaceneHus CCCP
TeneBuaeHue cTano 6osee NpMBAEKATE/IbHbIM CPEACTBOM MacCOBOM KOM-
MyHMKaumm (CMK), yem KnHematorpad. Tak, [LH. Xmapa no pesynbtatam
MACCOBOro onpoca, nposegeHHoro B JleHnHrpage 8 1965 roay, npuwna
K BbIBOAY, YTO TenesuaeHne umeet 60MbLINIA «yAeNbHbIA BEC», YEM KU-
HOTeaTpbl KaK MO «KauyeCcTBEHHOW OLEHKe» (MmeeTca B BUAY CTeneHb no-
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MySAPHOCTU Ha OCHOBE OLLEHMBAHMA), TaK M NO KMACCOBOCTM OXBaTa» |3,
c. 23-24]. Apyroit usBecTHbIM coumonor b.M. ®upcoB KoHcTaTMpoBan,
YTO cpeam pPasfiMYHbIX TUNOB Tesenepenay HanbonbLiel NONyASPHOCTbIO
cpeamn HaceneHma NoNb3yTCA XyAoKecTBeHHble duabMbl [4, ¢. 130, 134].
B manbHeiwem NosABMIOCL 3HAYUTE/IbHOE KOAMYECTBO NybanKaumi, 3a-
TparnBaBLIMX AaHHYIO NPOobeMaTuKy, cpeamn KoTopbIX BblAeanm paboTbl
TaKuUX aBTOPOB, Kak: B.M. Bunbuek u t0.B. BopoHuos [5], A.6. OoHay-
pei n H.A. Benxep [6], M.WU. HKabckuii ([7], [8] n gp.), C.A. NocudsH [9],
P.4. Konbinosa [10], B.N. Muxankoseuu ([11], [12], [13] u gp.), C.A. Mypa-
ToB [14], K.K. Ornes [15], U.A. MonyaxToBa [16], K.3. Pasnoros ([17], [18],
[19] v gp.), K.A. Tapacos ([20], [21] v ap.), 6.M. dupcos ( [4], [22] v ap.),
t0.Y. doxT-BabywkuH ([23], [24] v ap.).

Mybankauum nocnefHux NeT, NoCcBALLEHHblE B3aMMOOTHOLIEHUAM
XYOOXECTBEHHOIrO KnHemaTorpada U TeneBUAEHUA, UCHUCNAIOTCA MHO-
rMmMmn aecatkamu. OCTaBMM B CTOPOHE Te M3 HUX, FAe paccmaTpuBatoTca
3KOHOMMYECKME M NPABOBbIE aCNEKTbl TPAHCAALUMMU KUHODUNBMOB Ha Te-
NeKaHanax, NnpoarocepcKan AeATENIbHOCTb NO CO34AHUIO XYA,0MKECTBEHHbIX
KWHO- 1 TenedunbmoB, Npobaembl NOATOTOBKM KagpoB A4S TaKOro poaa
NMPOM3BOACTBA NO Pa3HbIM CNELMANbHOCTAM (aKTEPCKOE, peXUCCEPCKOE,
onepaTopCcKoe MacTepCcTBO U T.N.), a TaKKe PaboTbl KWHOBEAYECKOro Na-
Ha, B KOTOPbIX pa3bupatoTca AeTasn XyLOKECTBEHHONO KMHOMNOBECTBOBA-
HUA. M3 ocTaBLIEroca MHOXEeCTBa BblAE/IMM HECKO/IbKO Ba*KHbIX, Ha Halw
B3rnag, pabor, usgaHHbix B 2015-2019 rr., u npesenbHO KPaTKO OXapaKTe-
pu3yem mx, 06begMHUB B 4BE TEMATUYECKME TPynMbl.

MepBasa rpynna npogonxaet gnawyroca ¢ 1960-x rogos ANCKyccuio
0 npupoae KuHematorpada M TeneBUAEHMA, UX CXOACTBE U PA3IMYUM.
B yacTHocTM, M.A. MACHWKOBA CTaBUT BONPOC O TOM, YTO B COBPEMEHHOW
COUMOKYNBTYPHOM CUTyaLMM KMHemaTorpad ciegyeT paccMaTpuBaTb Kak
YyacTb TENEBUAEHMA, MOCKObKY NOAABAAIOLWEE KOMYECTBO NMPOCMOTPOB
KMHOOUIbMOB HacesieHMeM MPOUCXOANT Ha TenekaHanax. 370, cpeau
NpoYero, BaXKHO U A1 NOIHOLEHHOW NOATOTOBKM NPOdECCMOHANbHbIX Ka-
APOB — TeNeBUAEHUIO YAENAETCA Maslo BHUMAHUA B KMHeMaTorpaduye-
CKMX BYy3aX, @ Ha aKyNbTeTax XKypPHaAUCTUKM Maslo BHUMaHUA yaenseTca
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KMHematorpaduueckol nogrotoske [25]. C.1O. LUTeiH, HanpoTue, AOKa-
3bIBaeT NPUHUUNMANBHOE OHTOreHETUYECKOE pPasnuuMe KuHematorpada
n TenesnaeHua. Mo ero MHeHUo, KWHemaTorpad MMeeT B CBOei OCHoBe
ANHAMMYHBIN Kagp — «NPOU3BOAHOE OAHOM U3 ANHUI dunoreHesa de-
HOMeHa aBToMaTUYecKon GpuKcaumum», a TenesnaeHme — «beHomeH npo-
CTPAHCTBEHHO-BPEMEHHOW AMUCTAHLMOHHOM KOMMYyHMKauun». OTCroaa,
no LLTeHy, BbITEKAET HEKOPPEKTHOCTD J1t0DObIX MOMbITOK OTOXKAECTB/EHUA
KMHO 1 TB — MX OHTONOrMA NPUHLMNNANBHO Pa3nuyHa [26].

CpaBHeHMe NpUPoAbl KUHO U TeNEBUAEHMA HAXOANM TaKKe B paboTe
C.A. dunnnnosa, KOTOPbIM PacCMATPMBAET UX B3AUMOOTHOLLEHWE C NO3U-
L1I1 TEOPUM KOHBEPTEHLMM MeAMa U NPUXOAUT K BbIBOAY, YTO «BCE CKO/b-
HUOYAb CYLWECTBEHHbIE PA3INUNA MEXKAY TeIEeBUAEHMEM U KMHO B Halle
BpeMmMs NPOMUCTEKAIOT U3 Pa3HULbI MECT NMoKasa. A 3HaYMT, MMEHHO 34eCb
W NPOXOAUT COBPEMEHHas rpaHuLa ABYX Meama: KUHO — 3TO TO, YTO CMO-
TPAT B CNeuManbHO NpeaHasHaYeHHOM ANS 3TOro NOMELLLEHUU, a TeNeBU-
[eHne — 3T0 TO, YTO CMOTPAT Aoma» [27, c. 105]. Ewe oaHa paborTa, rae
TaKXe 6bl1 NpoBeAeH CONOCTAaBUTE/IbHbIN aHAIM3 KUHO U TeNeBUAEHWUA,
BbIABNEHbI CXOACTBO M pPasanyMe AByX CPeACTB MACCOBOM KOMMYHMKa-
umnu, npuHagnexut nepy MN.C. CMaopKMHOM. ABTOpP NPUXOAMUT K BbiBOAY,
YTO NPOUCXOAMUT KKMHODMKALMAY» TENEBUAEHMA Ha OCHOBE 0OLWEeN TEXHO-
IOTUU COBPEMEHHOIO NPOW3BOACTBA, CXOA4HbIX CPEACTB XyAOXKEeCTBEHHOM
BbIPa3UTENbHOCTM U TBOPYECKMX METOLOB MPOM3BOACTBA. Pasnnums ke
Nexkart B NpUHLUMMNE «NPOrpaMmMHOCTU» TeIeBUAEHUSA, KOTOPOW HET Y Ku-
HemaTorpada, U Tako 0COBEHHOCTU 3PUTENBCKOTO BOCMPUATUA, KaK «CU-
FOMUHYTHOCTbY», T.€. CMOCOBHOCTb «BOCCO3/aBaTh Npoucxoasaiiee B abco-
JIIOTHOM HacTosALem BpemeHu» [28, c. 249].

BTopas rpynna ny6aMKaumin Tak UaM MHaye cBA3aHa C UCCNenoBaHm-
AMM ayaAUTOPUM, B YAaCTHOCTU, M3YYEHMEM XapaKTepa BOCMPUATUA 3puTe-
NAMU KNHOTPAHCAALNIN HA TeNeKaHanax, Ux BAUAHUA Ha GOpPMUPOBaHUE
3PUTENBCKOM KyNbTypbl U T.N. Tak, M.M. lopdmaH cTaBuT npobnemy pas-
OENEeHNA KUHO- U TenespuTesnielt No NPUHLMNY Lenesbix ayautopuit [29].
Pabota O.E. Kapnoso# paccmaTpuBaeT TB Kak NpaKTUKYy KyabTypbl Mo-
BCEAHEBHOCTU. KaK yKasblBaeT aBTOpP, POCCUAHE BUAAT B TeNE€BUAEHUN,
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npexae BCero, UCTOYHUK Pa3BAeYEHMUA U PEeKpeaLun 1 NoTomy yaenatot
CpaBHUTENbHO 60/blLIOE KONMYECTBO BPEMEHU TENECMOTPEHUIO, HO He-
peaKo OHO HOCWUT GOHOBLIN XapaKTep, a CoAeprKaHue TeneTpaHcAALMA
BOCMPUMHUMAETCA 3PUTENAMU HEOAHO3HAYHO. MIHTepecHbIM npeacTasis-
€TCA BbIBOA, aBTOPaA O TOM, YTO TENIEBUAEHNE — ITO «HE TO/IbKO YaCTb XKMU3-
HW [0BO/IbHO BO/LLIOW FPYNMNbl POCCUAH, HO U HEOTbEM/IEMAA YacTb He-
KOTOPbIX Npa3gHUYHbIX putyanos (Hoebili rog, AeHb Mobeagwbl)» [30, c. 21].

Cratba H.A. OpexoBoii noceslleHa npobneme AETCKOro ayanoBum3sy-
aNbHOTO KOHTEHTa B cdhepax KuHemaTorpada, aHUmaLmuu U TeneBuaeHus
B Poccum. [leTCKUA KOHTEHT Ha TeNeKaHanax 3aHUMaEeT CPAaBHUTE/IbHO He-
60nbLIOl 06bEM B CETKAX BELLAHMA, 3HAYMTE/IbHAA YacTb KOTOPOTO K TOMY
e MMeeT 3apybexkHoe NPonCcxXoKaeHne. ABTOP CTaBMT BaXKHbIN BOMPOC O
HeobXoAMMOCTU «Cco3MaHMA COBCTBEHHOM aHUMaLMOHHOW, TeNeBU3UOH-
HOW Y KNHOMHAYCTPUM ANA [EeTCKO-OHOLLECKON ayAUTOPUK, OTParKatoLLein
Hall HaUMOHa/IbHbIA MEHTAANUTET U CNOCOBHOM NPEaNOXKUTb KauecTBeH-
Hbli, UHTEPECHDIMA M NPOodeccnoHaNbHbI KOHTEHT» [31, ¢. 69]. Ha aTom
KpaTKuii 0630p aKaZemuyeckmx paboT no paccmaTpuBaemoi npobiema-
TUKe 1 3aBepLUUM.

B HacToAwWMiN MOMeHT B POCCUM NPOUCXOAUT KaYeCTBEHHDBIN CKa4YoK
B CUCTEMe TeneBnaeHus, obycnoBaEHHbIN ee TpaHChOpMaLMeEN, Nepexo-
ZLOM OT aHANOroBOro K LMdppoBOMy TesIeBELLAHMIO, YTO BAeYeT 3a coboi
CYLLEeCTBEHHOE paclMpeHUe AOCTyNa HaceNeHus K TesieKaHanam, oco-
6eHHO 3aMeTHOe B POCCUIMCKOM TnybuHKe. [JaHHan cuTyaums noka cnabo
OCMbIC/IEHA UCCef0BATENBCKUM COOBLLECTBOM B COLLMANbHO-KYIBTYPHbIX
acnekTax.

Kak 6bl710 NOKa3aHO BblILUE, Y)Ke B paHHMI nepuos 6bIToBaHWA Tese-
BMOEHUA B CTPYKTYpe CETOK BellaHus ocoboe MecTo 3aHMMAIOT Xy4o-
}KecTBeHHble GUIbMbl, KOTOpble Bcerga bblvM U OCTaloTCA OAHUM U3 OC-
HOBOMO/AraloLWLMX 31EMEHTOB COAEPMKAHUA TENEBU3MOHHOMO BELLAHMA.
OTctofa 0cobblit UHTEpPEeC K TOMy, KaK B cOBpeMeHHoW Poccum npoucxoamt
AEMOHCTPAUMA XYA0XKECTBEHHbIX GUIbMOB Ha Te/IeKaHaNax U Kakum u3
HWX OTAAMOT CBOE NPEeANnoYTEHME 3pPUTENU, A1A KOTOPbIX TENEBUAEHUE CTa-
No seayuweint Gopmoit KWNHONPOCMOTpA.
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B 2018 rogy aBTOPOM 3TUX CTPOK OblIO NPOBEAEHO MUAOTHOE WUC-
CNefoBaHWE, B KOTOPOM Ha OCHOBE AaHHbIX 0pULMaNbHOW OTpac/ieBoi
CUCTEMbI U3MeEPEeHUA TeneayamTopun Poccum 6bian NPoaHaAM3nPOBaHbI
TPaAHCAALMUN XYA0KECTBEHHbIX GUAbMOB, WeALWNX Ha 22-X TeNleKaHanax B
TedyeHue uiona 2018 roaa, a TakKe HEKOTOpble XapaKTepPUCTUKM NPOCMO-
TPOB 3TUX TPAHCAAUMIA [32]. AHaNM3 NO3BO/IUA BbIABUTL PAL TEHAEHUMN,
cpeay KoTopbIX OTMETUM criegytolee:

® COBPEMEHHOE POCCUIMCKOE TeneBuUAeHWe npeaiaraeT 3puTento
€XXeHEBHbIN BbIOOP U3 HECKONbKUX [ECATKOB XYAOXMECTBEHHbIX GUb-
MOB, CHATbIX 33 HECKONbKO AecaTunetuii (8 uone 2018 roga — ¢ 1934 no
2018 rop);

® pasHoobpasHa reorpadua NpPom3BOLCTBA TPAHCANPYEMOTO KUHO-
MaTepuana: ToNbKO B TeYeHWe OAHOro MecALa obHapyeHbl GuabMbl U3
44 cTpaH-nNpounsBoanNTENEN;

® HECMOTPA Ha LUMPOKYHO reorpaduio, B CETKAX BELLLAHUA POCCUNCKUX
TesleKaHanoB npeobnagatot dpuabmbl oteyectBeHHoro (CCCP nakoc noct-
coBeTcKasa Poccus) u ceBepoamepmnKaHCKOro Npon3BOACTBA; OHU e Nn-
ANPYIOT U B CTPYKTYpeE NPOCMOTPOB.

® yalle Tenes3puTenu OTAAIOT NPeanoYTeHNE COBPEMEHHbBIM NEHTaM;

® CMUCKU Hanbonee PEUTUMHIOBLIX KMHOOUABMOB PA3HATCA B pas-
JIMYHBIX COLMaNbHO-AeMorpaduueckmx rpynnax — Mexay Myx4mHamm 1
XeHLWMHaMM, B pa3HbIX BO3PACTHbIX rpynnax;

® C NOMOLLbIO GaKTOPHOro aHanu3a bbian onpeaeneHbl BO3pacTHbIe
rpynnsl gna 3puTeneit oT 18 neT u cTaplue € CyWecTBEHHO Pa3MyaloLLm-
MWCA NPEANOYTEHNAMM B PeasibHbIX MPOCMOTPAX KNHOGUAbMOB; GaKTop-
Hbl1 aHANN3 NPUBEN K TPEM APKO BbIPAXKEHHbIM rpynnam (daktopam): mo-
nopgexb 18-20 net, ocHoBHas rpynna Tenesputenei 21-59 net v rpynna
NOXMANbIX Anu, oT 60 NeT 1 cTaple; AaHHAA TUMNOAOMMUA XOPOLLO OTpaxaeT
0COBEHHOCTUN CTPYKTYPMPOBAHMA OOCYrOBOrO BPEMEHW B MONOAEKHOM,
OCHOBHOM paboTocnocobHOM U NEHCMOHHOM BO3pacTe.

B 2019 rogy 6bl10 npoBeneHo bonee pasBepHYTOe UCCAeL0BaHWE
Ha 6ase ZaHHbIX opULMANBHOrO U3MepUTEns ayantopum Poccum — Kom-
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naHum «Megnackon»?. Mo metoanke, oTpaboTaHHOW Ha NUAOTHOWN ¢a3e,
aHanM3 BesCA yxKe No 29 KaHasam 3a Nepuos, NPOAOIKUTENbHOCTLIO NPK-
mMepHo 14,5 mecaues. Mpexae Yem NpeacTaBuTb pesynbTaTbl, paCCMOTPUM
60/ee obLIMe TEHAEHUMM Pa3BUTUA TENEBU3NOHHOM oTpacau B Poccuu.

®EAEPANIBHAA LIENEBAA MPOTPAMMA
MO PASBUTUIO TENEPAANOBELLAHNA B POCCUN

OpHOW M3 rNaBHbIX IMHUI Pa3BUTMA Meguacdepbl B MUPE U, B YaCTHO-
CTH, TENEBU3NOHHOIO U paguoBeLlaHua asaseTca undposmsauma. B 2019
rofy 3aBepLuaeTca npouecc nepexoga Ha umdposoe BelwaHne degepanb-
HbIX TENEKAHaN0B Ha Bcel TeppuTopun Poccuiickoin ®epepaumn. [aHHbINA
nepexos ocyLecTBaAeTca B pamKkax PepepanbHON Lenesor Nporpammbl
(bLN), KoTopan cTapTosana B 2009 rogy nog HasBaHMem «Pa3BuUTHe Tene-
pagmvoBelaHma B Poccuiickoit ®eaepaumm Ha 2009-2015 roapi» [33]. 3a-
TEM B HEe HEOAHOKPATHO BHOCU/IUCL MONPaBKU, M3MEHEHMA U AOMO/HE-
HWA, U OHa Npoanesanacb [34]. MpaBUTENbCTBEHHbIE PELLUEHNA B paMKax
peanusauumn SaHHOW NporpaMmbl MPUBOSAT K PAAY NOCNeACTBUI ANA Te-
NEBU3MOHHOTO BelaHuA B Poccum, cpeam KOTOpbIX OTMETUM CneaytoLlee.

B denepanbHbiit 3aKoH «O cpeacTBax MaccoBol nHGopmMauumn» boina
BBeJeHa KaTeropua «becnnaTHbl 06LWeA0CTYMHbIN TeNeKkaHan», Kotopas
paccmaTpMBAETCA Ha HECKO/IbKMX YPOBHAX — 06LLEPOCCUMCKOM, YPOBHE
cybbekTa PO n MmyHMUMNanbHOM ypoBHe. MNepeyeHb obLepoccninckmx bec-
NAaTHbIX ObLLEAOCTYNHbIX TENIeKaHaN0B «yTBepKaaeT MNpesnaeHT Poccuii-
cKoit depepaumm B LENsX coxpaHeHusa u obecrnedyeHua eguHoOro MHoop-
MaLMOHHOro npocTpaHcTea Poccuiickont ®eagepaumn» [35]. CneymanbHbim
Ykasom MpesnaeHTa PO 6bin yTBEPKAEH NepeyeHb 0bLLepoCcCUMCcKunx bec-
NAATHbIX TeJIEKaHAN0B, KOTOPbIN HECKO/IbKO pa3 npeTepnesan U3MeHeHuUs
n fononHeHua [36]. Mo coctoAaHMto Ha cepegmnHy 2019 roga sToT nepeyeHb
BK/toYaeT B cebs 20 TesniekaHanos. B undpoom popmate TenekaHasbl pac-

! ABTOp HaCTOHLIJ,el7I CTaTbU BblpaXKaeT I'ﬂy60KO€ NpU3HaHME KOMNaHUK «Mepguackon» U AMYHO
reHepanbHOMYy AUPEKTOPY P. TarmeBy 332 BO3MOXXHOCTb UCNO/1b30BaTb COUMONOTNYECKNE JaHHble,
nony4yeHHble KOMnNaHuen.
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MoNaraloTCcs B XECTKOM NocaeoBaTe/IbHOCTM Ha No3uumax (Ha H6bIToBOM
A3blKE — Ha «KHOMKAax»?), 3aKpeneHHbIX 3aKOHOAATEIbHO, HE3aBUCUMO
OT TOr0, KaKUM CNOCOHOM NPOUCXOANT PACNPOCTPAHEHNE TENEBU3UOHHOO
CUrHana — uMdpPoBbIM Ha3eMHbIM 3PUPHBIM, CYTHUKOBLIM, KabenbHbIM,
¢ nomouibto TexHonorum IPTVE, MocnesosatenbHOCTb Takosa [37]:
1. NepBbiit KaHan
. Poccna -1
.Maty TB
HTB
. MATbIM KaHan
. Poccna—Kynbtrypa
. Poccna-24
. Kapycenb
. ObwectBeHHoe TenesnaeHune Poccum (OTP)
. TB LleHTp
.PEHTB
. Cnac
.CTC
. AomawHwnii
.TB-3
. MatHnua!

© 0NV A WN

T O N Ay
N o U WN R O

. 3Be3aa
. Mwup
.THT

. My3-TB

N P
o W

Mpwn HaseMHOM UMPPOBOM 3PUPHOM PACNPOCTPAHEHMM ABaLLATb
KaHa/10B pacnpeaenstoTca MexKay ABYMA NakeTamm, Ha3blBaeMbIMUN My/lb-
TUMNAEKCAaMM, B KaXKAOM M3 KOTOPbIX MmeeTcA no 10 KaHanoBs. B nepsom
MYNIbTUINIEKCE TaKXKe MPUCYTCTBYIOT TPU 0BLLEPOCCUINCKUX 0653aTeIbHbIX
06LLeaoCcTynHbIX pagMoKaHana — «Paguno Poccum», «Mask» n «Bectu

2 YimetoTca B BNUAY KHOMKW Ha NynbTe ANCTaHUMOHHOIO ynpas/ieHNA TeNeBM30pOM, Ha KOTOPbIX
YKa3aHa Hymepauuna — HaXkas TOT UK WHOW HOMep, Tene3putenb BKAOYaeT COOTBETCTByIOLIJ,Mﬁ
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®M». Kaabiit cyobekT PO B KabenbHbIX TeNEBU3NOHHBIX CETAX U CUCTe-
max IPTV3, pacnpocTpaHsembix Ha ero Tepputopuun, aobasnaer Ha 21-10
No3nLMI0 OTOBPAHHbIV MO KOHKYPCY PEerMoHasbHbIA KaHa/l — B KaXAoM
pervoHe cBol. Tak, B MockBe — 3To TesieKaHan «MockBa 24», B CaHKT-
MeTepbypre — TenekaHan «CaHkT-MeTepbypr», B HuxKeropoackon obna-
CTU — TenekaHan «Bonra» [38].

MapannenbHo NPOUCXOAUT OTK/IOUYEHWE aHA/IOTOBOIO Te/IEBUAEHWA,
TOYHee, ero geaepanbHON COCTABAAIOWEN — BCe Te/ieKaHasbl, Bolea-
Wne B 06WenoCTyNHble becniaTHble LMppPOBblE My/bTUMIEKCHI, NepecTa-
10T BELLATb B aHaiorosom GopmaTe, KOTOPLIN eLe Kakoe-To Bpems byaert
MCMO/Ib30BATbCA HEKOTOPLIMU PETMOHA/IbHBIMU U MYHULMNA/IbHBIMUK BE-
LWATeNAMM.

OnucaHHble YepTbl TEXHUYECKOM MOAEPHM3ALMN UMEIOT CePbe3Hble
COLMaNbHO-KYNbTYPHbIE NOCNeAcTBMA. [pexae BCero CyLLecTBeHHO pac-
LIMPAETCA YNCNO Te/IeKaHaN0B, MPUHMUMAEMbIX KaXkAO0W POCCUICKON ce-
mbei. CornacHo gaHHbIM PesepanbHOM CyK6bl CTAaTUCTUKM Poccuitickoin
depepaumm (Pocctat), Ha Havano gencteua OLIN «Passutne Tenepaamo-
BelaHua B Poccuiickonn degepaumnn Ha 2009-2015 roabi» B aHaIOrOBOM
dopmate 3pMpHOro pacnpocTpaHeHns Bewann 8 obLepoccuincknx bec-
NAATHbIX 06LLEeAOCTYNHbIX TesiekaHanos. OxeBaT HaceneHmsa Poccun Hasem-
HbIM 3OUPHBIM BELLLAHWEM OIS KAXKAOTO TaKOro TesieKaHana no CocTos-
HUIO Ha KoHel, 2009 roga npuseaeH B Tabauue 1.

O6patum BHMMAHME Ha MUCMNoJIb3yemyto PoccTaTom TPaKTOBKY C/10BO-
COYETaHMA «TeNIeBU3MOHHAA Nporpamma» (Mnum Tenenporpamma). B odu-
UMasibHbIX CTAaTUCTUYECKUX JOKYMEHTax 3TO C/IOBOCOYETAHME BbICTyMaeT
CMHOHVMMOM C/I0Ba «TeneKaHan»*, YTOUHMM TaKKe, UTO UMEETCA B BUAY

KaHan. B aHanorosom ¢popmarte TeneBelaHnA B Pa3HbIX HAaCENEHHbIX MYHKTaX O4MH U TOT e Te-
NleKaHan Mor pacnonaraTtbCA Ha PasHbIX «KHOMKax». C nepexogom Ha LMppoBoe BeljaHne cTano
BO3MOXHbIM YNOPAA0UYNTL PACNONOKEHWE TeNleKaHaNoB Ha Bcelt Tepputopun Poccuiickoin depe-
pauuu.

3 IPTV — 0cobblit cnocob pacnpocTpaHeHWs NAaTHOTO LiM$GPOBOro TeNEBUAEHUA C MOMOLLBIO UH-
TepHeTa. YCyrv AOCTaBKM CUrHaNa HaNOMMUHAOT TPAAMLIMOHHOE KabenbHoe TenesnaeHme, Ho Ha-
60p cepsuncos Wwupe.

* 3a 3TUM CTOWT JaBHAA TPAAULIMA, U3BECTHAA C COBETCKOTO BPEMEHU, KOTZa C/I0BO «Te/ieKaHan»
He ynoTpebasnocs, a roBopuan o nporpammax LieHTpanbHoro TenesuaeHus (LIT) — Nepsoit npo-
rpamme LIT, Bropoit nporpamme UT u T.4.

HAYKA TENIEBUAEHUA Ne 16.1, 2020 90 THE ART AND SCIENCE OF TELEVISION



noj, TEPMUHOM «OXBaT HaceNeHUA TeNIeBU3MOHHbIM BellaHem». ITa Be-
IMYNHA NPUMEHAETCA UCKAIOYMTENbHO K HazeMHOMY 3GMPHOMY Bella-
HUWIO M NoAPa3yMeBAET YNCIEHHOCTb HAaCeNEHMA, NPOXMUBAIOLLENO B 30HE
aTOro BewaHua. Toraa, ¢ y4eTOM CKaszaHHOro, U3 Tabauubl 1 BUAHO, YTO
He meHee 3,1% ropoackoro HaceneHus Poccum u 5,2% cenbckoro Booblue
HE MMEeNU BO3MOXKHOCTU MPUHMMATb 3UPHOE aHaANOroBOe TeneBuae-
Hue. Bo MHOrnx mectax yepes 3pMpHOe pacnpocTpaHeHne MOXKHO 6bl10
NPUHUMATL BCErOo AUWb 1-2 TenekaHana, NpuUYem He BCEraa B XOpoLlem
KayecTse. Cpeaym ropoXkaH 6onee NosOBMHbI HAaCENEHNA MOMIU MPUHATD
TONbKO NATb 3GUPHBIX KaHanoB — 3T1o: «[Mep.biit KaHan» (95,4%), «Poc-
cua» (93,9%), HTB (71,9%), «Rynbtypa» (67,1%) n «NeTepbypr — 5 KaHan»
(57,5%). Cpepm cenbyaH 6oee NoNOBUHbI HAaCENEHUA MOIIU NMPUHUMATD
TO/IbKO ABa 3GMPHbIX KaHana — 370 «Mepsbii KaHan» (91,0%) n «Poccmar
(87,1%). Mpu aTOM HazemHoe apupHoe B LMbpPOoBOM popmaTe MOTAN NPU-
HMMaTb 6,5% ropoackoro u 3,0% cenbCKoro HaceneHums.

Tabnuua 1 [Table 1]

OXBAT HACENEHUA TENEBU3MOHHbIM BELLAHUEM B 2009 r.
(Ha KoHeL, roaa; B NPOLLEHTaX OT 06LLEN YNCNEHHOCTM COOTBETCTBYIOLLETO HaceNeHms)

TV POPULATION COVERAGE IN 2009
(end of year; percentage of total population)

MMeloT BO3MOXHOCTb NPUHNMATb TeNEBU3NOHHbBIE NPOrPamMmbl
[Population receiving television programs]

HasemHoe adpupHoe aHanoro- | HasemHoe umdposoe apupHoe
BOE Te/leBeLaHne TeneseLwaHme
[Analog terrestrial television] [Digital terrestrial television]

MIMetoT BO3MOXKHOCTb
NPUHUMATL XOTA Bbl OAHY
Tenenporpammy 96,9 94,8 6,5 3,0
[Population receiving at
least one TV program]

Poccus [Russia] 93,9 87,1 5,5 3,0
KynbTypa [Culture] 67,1 30,1 5,5 3,0
Bectu [Vesti] 22,8 10,1 5,5 2,9
MepBblit KaHan 95,4 91,0 5,5 2,9
[Channel One]
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HTB [NTV] 71,9 33,8 5,8 1,9

Tletepbypr — 5 KaHax 57,6 18,7 1,7 2,0
[Petersburg — Channel 5]
IleTCKO-I0HOIIeCKITT 1,1 0,5 4,4 2,0
kaHnan [Children and youth
channel]
Cmopr [Sport] 47,4 20,9 5,5 3,0

Federation JaHHble ®egepanbHoit cay»Kbbl cTaTUCTUKKM Poccuiickoit Pepepaumn.

Data presented by the Federal Statistics Service of the Russian Federation.

K KoHuy 2019 roga, cornacHo ynomsHyToM Bolwe PeaepanbvHoi Le-
NleBOM Nporpamme, NPOLEHT HaceneHus Poccuu, KoTopoe Byaet MMeTb
«BO3MOKHOCTb MpuMema UMppoBbIX 3OUPHBLIX 0BLEPOCCUUACKUX 068-
3aTe/IbHbIX 06LLLEefOCTYMNHbIX TenepasMoKaHanoB», OOMKEH COCTaBUTb
98,4% [40]. Taknum 06pa3om, ayanTopmsa, No meHbluen mepe, 15-T1 Tene-
KaHa/10B yBEMYMBAETCA MHOFOKPATHO, U MOYTWN BCe POCCUAHE NOAYyYatoT
[OCTYN K He MeHee, YeM ABajaLaTn TefiekaHanam. Bnpoyem, 4oBOABHO
MHOIO POCCUAH NONb3YeTCA YCAYyramum naaTHOro TeneBnaeHmns, Kotopoe
npeanaraeT Becbma WNPOKKIA Bbibop Tenenporpamm. Tak, No AaHHbIM
AHanuTtnyeckoro ueHtpa 000 «HCK», B 2017 roay cpefHee 4ucno Te-
JIeKaHanoB, NPMHUMaemMbIx Ntb6bIMKM cnocobamn — naaTHbIMKM U bec-
NAaTHbIMWU — B FOPOACKMX AOMOX03AMcTBax Poccuitckoinnt depepaumm,
coctaswio 64 [41, c. 20]. MpaBga, B 3TO yCpeAHEHHOE YMCN0 BOLWAN KaK
Te AOMOXO3AMCTBA, B KOTOPbIX MPUHUMAIUCL TO/IbKO 0OLWEea0CTyNHble
3dMpHbIe HazeMHble TesieKaHasbl, Tak U Te, KOTopble HblaN NoANUCaHbI
Ha nnaTHble NaKeTbl CNYTHWMKOBOro, KabenbHoro u IPTV-BewaHua, rae
MHOrAa NpUcyTCTBYEeT 60see COTHU TeNleKaHanos. MNpu 3Tom B CeNbCKoM
MEeCTHOCTM 3aMeTHOe pa3BUTUE MOJIYYMIO NAATHOE CNYTHUKOBOE Tene-
BuaeHune. B 2016 rogy B poccMMcKux cenax npumepHo 50-55% Hace-
JIeHNA NO/b30BaA/INCb NAATHBIMWU YCAYramu CNYTHMKOBbIX ONepaTopos.
[aHHaa oueHKa caenaHa, C O4HOM CTOPOHbI, HAa OCHOBE AaHHbIX Poc-
CTaTa 0 YUC/IEHHOCTU FOPOACKOr0 U CeNbCKOro HaceneHua Poccuiickoi
depepaumm B 2016 roay [42, c. 84], a c ApYyroM CTOPOHbI, — AaHHbIX OT-
pacneBoro goknaaa no tenesmaeHuto 3a 2016 rog [43, c. 24].
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KMHOIOKA3 B CTPYKTYPE
CETOK BELLIAHMA POCCUNCKNX TENEKAHANIOB

CTonb 3ameTHble pe3ynbTaTbl MOAEPHU3ALMU B Chepe POCCUIACKOrOo
Te/iepaanoBeLLaHNA NPUBOAAT K PACLUMPEHUIO BO3MOXKHOCTEM Npuema
Te/IeKaHas0B, MpeXae BCEero, Tex, KOTOpble B 3aKOHOAATE/NbHbIX aKTax
MMEHYIOT 06LLEPOCCMINCKMMUM BecnnaTHbIMM OBLLEAOCTYNMHbIMW. A 3HAYUT,
PacLWMpPAOTCA BO3MOXHOCTM MPOCMOTPA Pas/IMyHbIX TUMOB MPOrpamm.
B 3TOM KOHTEKCTE Hac MHTepecyeT AeMOHCTPaLMA XYA0KECTBEHHbIX PpUb-
MOB, MpUYem B ABYX acCMeKTax: C O4HOM CTOPOHbI, YTO NpeaaaratoT K npo-
CMOTPY TeJIeKaHasbl, a C APYron CTOPOHbI, — YTO A5 NPOCMOTPa BblbUpPa-
0T CaMM TENIE3PUTENN.

B COBpeMeHHOW MpPaKTUKe POCCUIACKOrO TENeBeLaHUA Cl0XMUANCD
CBOW MpPeACTaBJAEHNA O TOM, YTO TaKOE KMHOMOKA3, KOTOPble HEPEAKO CY-
LLeCTBEHHO PacXodaTca C NpeacTaBieHUAMMN KMHOBeaoB. Poccuiickoe Te-
NeBUAeHMe NOCTCOBETCKOrO NepMoaa UCMNbITaao CUNbHOE BAUAHUE 3anaj-
HbIX CTPaH B OTPAC/EBOMN OpraHM3aLumn, 0COBEHHO C NMPUXOA0M KPYMHbIX
peKknamogartenen, NpevmMmyLLeCTBEHHO TPAHCHALMOHAbHbIX KOPNopaLmii,
KOTOpble BbICTYMaloT CBOEro poja «HOpPMasM3aTopammn» meauapeknam-
HbIX NpoLEccoB B mupe. Bo mHorom 6narogapa Ux BAMSHUIO CNOXKMUNACH
cucTema PerucTpaumm spupHbIX 31eMeHTOB, KOTopas B NocaegHue rogpl
8 Poccum BefleTcA B pamkax Becbma crieuuduyeckon kKnaccuoukaumm. 3a-
Mepbl BE/IMYMHDBI ayAUTOPUU MPUBA3LIBAIOTCA K KOHKPETHbIM BbIMYCKaM
Tesienepenay, KaxKaan M3 KOTOpbIX KaaccuduLmMpyeTca Ha ABYX YPOBHAX.
B coBpemMeHHON POCCUIMCKUIA TeNeBU3MOHHOM OTPAc/AM WX HasblBalOT
«KaHp» (BEPXHWUI YPOBEHb) U «KaTeropua» (HUKHWUIA ypoBeHb). KaTeropus
Tenenepenayn NpuBa3aHa K ee «xaHpy». Habop Kateropuit pasnuueH ans
KaK[oro «KaHpa» Tenenepenay. Cpasy oroBOPMMCA: K *KaHpam KMHO 3Ta
WHAYCTPUaNbHaA KnaccuduKkauma He UMEET HUKAKOro OTHoWeHwUA. [laHHan
KnaccudurKaumsa NpUMeHseTcs B pamKax opuLmManbHON pOCCUNCKON cucTe-
Mbl UI3MEPEHUA Te/leayanUTOPMK, ONepaTopoM KOTOPOW ABAAETCA UCC/Iea0-
BaTeNbCKan KoMnaHua «Megamackon».

PaccmoTpum Bce ncnosib3yemble «»KaHpbi» Tenenporpamm. Mx sce-
ro BOCEMb M/IOC KAACCMOUKALMOHHAA eauHuUa, obo3Havyaemas Kak
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«npoyeey. MNepeuyncanm nx B andaBUTHOM MOpPAAKe: AETCKMe Tenenpo-
rPammbl, KMHonporpammbl (KMHOMOKa3), My3blKajbHble NPOrpammbi,
HOBOCTHble NporpaMmbl (HOBOCTM), No3HaBaTeNbHble NPOrpammsbl, pas-
BNEKaTe/ibHble MNPOrpamMbl, COLMANbHO-NONUTUYECKME NPOrpaMmmbl,
CMOPTUBHbIE MPOrPamMMbl.

Y70 B 3TOMN KAACCMPUKALMOHHON CUCTEME MOHMMAETCA MNog, TeEpPMU-
HOM «KWHOMOKa3» (CMHOHMM «KMHOMPOrpammbi»)? og KMHOMOKa3oM
YCNOBHO MOHUMAOT COBOKYMHOCTb U3 CEMM KAaTEropwiA, K KOTOPbIM OTHO-
catca (B andaBUTHOM NOPAAKe): AOKYMEHTa/IbHbINA cepuan; AOKYMeHTa lb-
Hbli GUABbM; KUHOOUABM; MYABTUNIMKALMOHHDLIA CepMan; MyabTUNIUKA-
UMOHHbIN OWIbM; Tenecepuan; CrnekTak/b, nutepaTypHoe uteHue. Mog
KMHODUIbMOM 34eCb MOHUMAETCA XYLAOMKECTBEHHbIN (MrPOBON, NOCTaHO-
BOYHbI) KUHOPUIbM 16O, B TEPMUHAX TPAANLMOHHOIO OTEeYEeCTBEHHOTO
KWHOBEAEHUA, XYO0XKECTBEHHbIM (MrPOBOM, NOCTAHOBOUHBIN) Teneduibm.
KaTeropus «cnekTakab, AUTepaTypHOe YTeHMe» Bbi3blBaeT 60/blle BCEro
BOMPOCOB Y TEOPETMKOB. MPaKTUKM NbITaOTCA 06bACHUTL 06beaANHEHME B
OZHY KaTeroputo CTo/1b Pa3INYatOLLMXCA TUTIOB MEAMATEKCTOB NPEeXKAe Bce-
ro TeM, 4TO Y BCEX Y HUX €CTb IMTEPATypHas ocHoBa. Kpome Toro, 3To cpas-
HUTE/IbHO PEeAKO BCTPEYatloWmecs 3/1eMeHTbl, KOTOpble NPUCYTCTBYIOT Ha
3KpaHe B OCHOBHOM TpeXx 0bLWepoCcCMMCKMX BeCnNaTHbIX 00LWEeA0CTYMHbIX
Te/sieKaHan0B, cpeaun KoTopblx: «Poccua-KynbTypa» (BMAEO3anMcK Knaccu-
YeCcKuX TeaTpasibHbIX NMOCTAaHOBOK, INTEPATYPHbIE BeYyepa, BCTPEUYMN C U3-
BECTHbIMW NucaTensiMm 1 nosatamm v T1.n.), «Cnac» (pybpuka «EBaHrenve
BCAYx»), «TB-3» (TeaTpanbHble cnekTakau). Obwuit 06bem BellaHna 3Ton
KaTeropum cpegmn obwepoccMickux 6ecnnaTtHbiX 0bLLef0CTYNHbIX TeNeKa-
Ha/NI0B CPaBHUTE/IbHO HEBE/IMK W COCTaB/IAET B NMepecyeTe Ha OAMH KaHa
(M3 uncna Tpex nepeymcieHHbIX) NPUMEPHO NOATOpa Yaca B Hedento, T.e.
meHee 0,5% oT 06uero obbema BelaHMA. ITO B pasbl MeHbLLIE BPEMEHMU,
OTBOAMMOrO Ha Tesiecepuasbl U Xy40XKeCTBEHHble GpuabMbl. JpobuTb 13
6e3 Toro ¢/1ab0 HaCbIWEHHYIO KNAaCCUPUMKALLMOHHYIO KaTEFOPUIO CYUTAETCA
HelenecoobpasHbim®,

5 ABTOp CTaTbu He pasaenseT 3TU NpeacTaBAeHUA. OfHaKo cnoxKusLUascA MpPaKTUKa yCTpaneaeT
COO6LLI,€CTBO TeNeBU3NOHHbBIX U PeKNaMHbIX MeHeaepos. — A.LL.
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YT06bI M36€XKaTb NULIHUX CMOPOB, B KOHTEKCTE HACTOALLEN CTaTbyu
byaoeT MCNonb3oBaTbCA MHas KnaccudMKauuma, KOMOUHMpyowas no-
HATUA «KaHP TeNenporpammbl» U «KaTeropus Tenenporpammbi», uc-
nonb3yemble NPaKTUKaMM Teneselw,aHua B Poccun. Ycnosmmca HasbiBaTb
KNACCMPUKALMOHHYIO eAMHULY B OAHHOM MOAXOAE TEPMWMHOM «Twn
TENenporpaMmmbl» U OFPaHUYUTLCA OAHMM YPOBHEM PACCMOTPEHMUA.
B sTomM noaxoe wecTb UHAYCTPUA/IbHBIX «XKaHPOBY 6yayT MMEHOBATbCA
«TUMNAMM TeNenporpammy», 3T0: My3blKaabHble NPOrPaMMbl, HOBOCTHbIE
nporpammsl (HOBOCTK), Mo3HaBaTe/IbHble MPOrpammsbl, pPa3BiaeKaTe/b-
Hble NPOrpamMmbl, COLMANbHO-MONIUTUYECKME MPOrPaMMbl U CMOPTUBHbIE
nporpammel. M3 KWHOMOKa3a BbIAENAIOTCA ABe KKAaTeropumn», nHTepnpe-
TUPYeMble TeNepb KaK ABa TUNA — «TeNecepunanbl» U «XYAOKeCTBEHHbIE
dUNbMbI», KOTOpble OBpeTaloT caMoCTosTe/NbHbIN cTaTyc. Kateropun
«MYNbTUMIMKALMOHHbIE CepUabl» U «MYAbTUMAUKALUUOHHbIE GUNbMbI»
06beaMHAITCA B OAUH TUN KaHUMaLMA». M3 Yyncna ocTanbHbIX Kaaccu-
OUKaALMOHHBIX egMHUL, opMUPYETCA TUM «APYroe», Kyaa BOWIN No3u-
LMn: AeTCKMe Tenenporpammbl; JOKYMEHTa/bHble cepuasbl; AOKYMEH-
TanbHble PUNbMbI; CNEKTAKAN, NUTepaTypHble YTeHuA; npodee. [danee
6yaeT Ncnosb30BaTbCst UMEHHO 3Ta KnaccudurKayms.

Tabnuua 2 gaet npeacrtaBaeHUe o0 pacnpeseneHnn no BpeMeHu Be-
LLLAHMA YKa3aHHbIX TUNOB TeNEenporpaMmm B COBOKYMHOM CETKe BelLaHuA
W B CTPYKTYpE TENIeNPOCMOTPOB AEBATHAALATU U3 ABaALaTV obuepoc-
CUICKMX becnnaTHbIX 06LLe0CTYNHbIX Te/IeKaHaN0B B NEPBOM MOAYro-
ann 2019 roga (McknroueH Kavan OTP).8

M3 Tabnunubl 2 BUAHbI caeayowme TeHaeHUUK. Bo-nepsbix, apup
OeBATHaAUaTN oblepoccuiicknx becnnaTHbIX 06LLeAO0CTYMNHbIX TeNeKa-
Hanos B nepsom noayroann 2019 ropa HacbiWeH KaTeropuammn KUHo-
nokasa. Tak, Tenecepuanbl AMANPYIOT NO NPeACTaBNEHHOCTM B 06Lei
CTpyKType BewaHus (21,4% wam 5,1 4ac. B CyTKM B cpeaHEM Ha KaHan).
BTopylo no3suuMio 3aHUMAIOT XydoxecTBeHHble ¢uabmbl (15,2% wnum

© K coxaneHnuto, KomnaHua «Megmackon», opuumanbHblil Usmeputens Teneayautopum 8 Poccum,
B TEYEHME aHA/IM3MPYEMOTO NEepPUOAA He PerucTpupoBana otaenbHble IGUpPHbIE 3N1EeMEHTbI Tene-
kaHana OTP.
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3,7 yac. B CYyTKM B cpefiHem Ha KaHan). Ecnm paccmaTtpmBaTb KMHOMOKA3
KaK COBOKYMHOCTb CEMU KaTeropuii, OTMEUYEHHbIX Bbllle, TO ero AoNA B
obLuen cTpyKkType BewaHusa coctaBuaa 50,3% mam 12,1 4ac. B CyTKU B
cpefHeM Ha KaHan.

Tabnuua 2 [Table 2]

PACMPEAENEHWUE TUNOB TENENPOrPAMM B COBOKYMNHOW CETKE BELLLAHUA
19- OBLLLEEPOCCUMACKNX BECNNATHBIX OBLLEAOCTYMNHbIX TENEKAHANIOB
(1 aHBaps — 30 utoHa 2019 1.)
DISTRIBUTION OF TYPES OF TV PROGRAMS IN THE GENERAL BROADCASTING GRID
OF THE 19 ALL-RUSSIAN FREE PUBLIC TV CHANNELS
(January 1 — June 30, 2019)]

Tun Tenenporpamm B cTpyKType BewaHua B cTpyKType
[TV program type] [in the broadcasting grid] TenenpocmoTpos
[in the viewing grid]
MNpoueHT CpegaHe- MpoueHT MpoueHT
oT 0buero CyTOuYHOE oT obuiero | ot obuiero
obbema Bpema B BpPemMeHu BpeMEHM
BewaHua | nepecyete | npocmotpa | npocmo-
[share of Ha oaMH [share of Tpa
the total KaHan, yac. the total [share of
broadcast [average viewing the total
volume] daily time] viewing
time per time]
channel,
hours]
Tenecepwuansl [TV serials] 21,4% 51 27,1% 39
XyAoKecTBEHHbIe GpUIbMbI 15,2% 3,7 15,4% 22
[Feature films]
Pa3BnekartenbHble nporpammbl 14,6% 3,5 19,2% 28
[Entertainment programs]
HoBocTHble nporpammbl 9,0% 2,2 10,2% 15
[News programs]
CoumanbHO-NOAUTHYECKME 8,1% 1,9 9,4% 14
nporpammol
[Social and political programs]
AHumauma [Animation] 6,7% 1,6 4,6% 7
Mo3HaBaTeNbHblE MPOrpaMmbl 6,6% 1,6 3,9% 6
[Educational programs]
Mys3blKanbHble Nporpammbl 5,9% 1,4 1,7% 2
[Musical programs]
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CnopTuBHblE NPOrpammbl 5,0% 1,2 2,5% 4
[Sports programs]

LOpyroe [Other] 7,6% 1,8 6,0% 9
CYMMA [TOTAL] 100% 24,0 100% 146

Mpumeyanue. Tabnnua paHKMPOBaHa MO KONOHKe «[poLeHT OT 06Lwero o6bema BeLaHma»
[aHHble KomnaHum «Meguackon».

Note: The table is ranked by the Share of the total broadcast volume column. Data presented by
Mediascope.

M3 Tabnunubl 2 BUAHLI cheaylowme TeHAeHUuMK. Bo-nepsbix, adup
AeBATHAAUATM 06LWEePOCCUMCKNX BecnnaTHbIX 06LLEeA0CTYMNHbIX Te/IeKaHa-
nos B nepsom nonyroanun 2019 roaa HacblLLEH KAaTEFOPUAMM KMHOMOKA3a.
Tak, Tenecepuasnbl AMNPYIOT MO NPEACTaBAEHHOCTM B 06LWEN CTPYKTYype
Bewanua (21,4% vnm 5,1 yac. B CyTKM B cpegHem Ha KaHan). Bropyto no-
3ULMI0 3aHUMAIOT XyZ0¥KecTBeHHble duabMbl (15,2% mnnu 3,7 vac. B CyTKM
B cpefiHem Ha KaHan). Ecam paccmaTpuBaTb KUHOMOKA3 Kak COBOKYMHOCTb
CEMU KaTeropui, OTMEYEHHbIX Bbille, TO ero 40N B 06LEN CTPYKTYpe Be-
waHua coctasuna 50,3% nam 12,1 yac. B CyTKM B CpegHEM Ha KaHa.

Bo-BTOPbIX, B CTPYKTYpe TENENPOCMOTPOB A0/A BPEMEHU obpalle-
HMA K KWHOMOKA3y ele Bbiwe: gna — Tenecepunanos 27,1%, ana xypoxe-
CTBEHHbIX ¢punbmoB — 15,4%, B LLe/IOM MO CEMM KaTEropMam KMHOMOKa3a
— 52,8%.

B-TpeTbux, COBCTBEHHO XyA0XKeCTBEHHbIE PUAbMbI Ha BeayLLMX POC-
CUICKMX TeNleKaHanax B nocieaHue rogbl Bce 60/blue BbITECHAIOTCA Tene-
cepuanamu, 1 3TO NOKa3blBatOT LM pbl TabaMLpbl 2: 06beM BeLLL@HWA Tene-
CepuasioB NpeBbllLaeT 06bemM BELLAHUA XYAOKECTBEHHbIX ¢uibmos B 1,4
pa3a, a 06bem npocmoTpa — B 1,8 pasa. Kak 06bACHUTL TaKkoe pasnnuune?

BCNOMHMM, YTO 3HayMTe/IbHAA YacCTb HaceneHua Poccumn nonb3ayeTca
ycayramu nnaTHoOro TenesBuaeHua. A OHO npeanaraeT LWMPOKKIA Bbibop
KaHa/NoB, CMeuMaNn3NPYIOWMXCA UCKNIOYUTENbHO HA TPAHCAALMU XYAO-
ecTBEeHHbIX ¢unbMoB. Tak, Ha KoHel, 2019 roga BeAyLMt POCCUNCKUI
onepaTtop CNyTHUKOBOro TenesuzeHuna «Tpukonop TB» mmen B cnucke
TPaHCAUPYEMbIX NAKeTOB 610K U3 37 KMHOKaHanos [44]. KuHonaket IPTV-
cepsuca «bunaiiH TB» BKAtoyaeT B cebs 24 KaHana [45]. K atomy cneayet
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[06aBUTb CTPEMUTENIbHO Pa3BMBAMOLLMECA WMHTEPHET-CEPBUCHI, CMeuu-
aNN3NPYIOLWMECA HA TPAHCAALUU XYAOXKECTBEHHbIX GUIbMOB, KOTOpbIe
BCE aKTMBHEE OTBOEBbLIBAIOT ayAUTOPUIO Y TPAAULMOHHOIO TeneBnaeHuA.
Tyaa v yxoamuT 3HaYUTENbHAA YaCTb ayAUTOPUU, KOTOPAA MHTepecyeTca Xy-
LOXKECTBEHHBIMU GUAbBMaMK.

3aBepLuas 0630p KMHOMOKa3a Ha POCCUICKUX TeJIEKaHANAX, OTMETUM
cneayoulee. K KoHuy 2019 roga npakTUYECKM Kaxkaon poCcCUACKOM cembe
rapaHTMpPOBaH Npuem ABaaLaTh o6LLepPOCCUItCKMX BecnaaTHbIX obuweno-
CTYMHbIX TEJIEKAHAN0B, HA KaXAO0M M3 KOTOPbIX €KegHEBHO B CpeAHEM B
TeyeHue 3,7 YacoB TPAHCAMPYIOTCA XyAOKECTBEHHblE GUAbMBbI, T.€. NPK-
MepPHO Mo ABa BbiNycKa GUAbMOB B CYTKU. CnenoBaTenbHO, exeaHeBHO
NMoYTM BCEM POCCUMICKMM TeNespuTenam CTaHyT AOCTYMHbl MPOCMOTPbI
NPUMEPHO COPOKaA BbIMYCKOB XYA0KeCTBEHHbIX punbmoB. K aTomy cneay-
eT 206aBUTb 3HAUYUTENIbHYIO YaCTb Tene3puTenel, NoNb3yLLMXCA YCayra-
MW OMNepaTopoB NAATHOrO TeNEBUAEHMA, NPeaNaraoWwmnx ABa-TpM AecaTKa
KPYINIOCYTOYHO BELLLAIOLLMX TENEKAHAN0B, TPAHC/MPYIOLLMX UCKAOUYNTENb-
HO KMHOMPOAYKLMIO.

Ona panbHelwero aHanusa Ham MoOTpebyloTca AaHHblE CUCTEMbI
odUUMaNbHOIO U3MepeHus Teneaygutopum B Poccun. KpaTko oxapakTe-
pusyem ee.

CUCTEMA USMEPEHWA TEJTEAYOUTOPUN
B COBPEMEHHOW POCCUH

B XXI Beke B Poccum npounsownmn cepbesHble MHCTUTYLMOHANbHbIE N3-
MeHeHUs B chepe U3MePEHNA TeNEBU3UOHHOM ayanTopumn [46]. B KOHTEK-
CTe HACTOALLEW CTaTbU 3TOT BOMNPOC UMEET BaXKHOE 3HaYeHWe, NOCKO/IbKY
nocneayowmi HuxKe aHanus byaeT LeSMKOM MOCTPOeH Ha pesyabTaTax
3TUX U3MEPEHUIA.

B TeyeHMe nocnegHero AecATUNETUA, KOTOPOE COBMAZAET C Nepuo-
Aom peanumsauumn ®UN no passutuio Tenepagmoselwanns 8 Poccun, no-
ABMINCb 3aKOHOAATENIbHbIE aKTbl, PEryimpylolme cUcTeMy U3mepeHus
Teneayantopumn. B 2016 rogy nosasuaca 3akoH Ne 281-®3 «O BHeceHun
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M3MeHeHMI B 3aKoH Poccuiickon ®eaepaumm «O cpeacTBax MacCoBOM MH-
dopmaumm» n ctatom 5 1 38 PeaepanbHoro 3akoHa «O pekname» [47].
CornacHo sToMy 3aKOHY, PeryimpoBaHMEM N KOHTPOIEM 33 N3MEPEHUAMM
Te/ieayauTopum A0/IKHa 3aHMMaTbea PegepanbHan cny:kba no Haasopy B
cdepe cBA3n, UHPOPMALLMOHHBIX TEXHONOTMUIA M MACCOBbIX KOMMYHMKaLNI
(PockomHaa3op). PockomHaa3opy BmeHsAeTca B 0643aHHOCTb OpraHu3o-
BbIBAaTb KOHKYPCbl 414 onpegeneHna ynosHOMOYEHHOMW OpraHM3aumnm no
nccnegoBaHM0 06bema 3pUTENBCKOM ayaAUTOPUKN TeNleKaHanoB (Tenenpo-
rpamm, Tenenepegad). B pamkax gaHHOro KOHKypca 3a4atoTca OCHOBHbIE
napameTpbl CUCTEMbl U3MEPEHUA TeNeayauTopuUn, KOTOPbIE LOMIKHbI
CTPOrO BblAEPXKMBATLCA YNOJTHOMOYEHHOWM OpraHu3aumein no uccnenosa-
HW0 06beMa 3PUTE/IbCKOM ayaUTOPUM TesiekaHanoB. PockomHaasop ycTa-
HaB/NIMBAET CPOK AEUCTBUA Pa3peLLeHNs Ha AeATENbHOCTb N0 U3MEPEHMIO
Teneayautopun. Mpu sTom PocKoMHaa3opy BmeHAeTcA B 0683aHHOCTb
OCYLLECTB/IEHME KOHTPOAA 332 KAYECTBOM U3MEPEHUIA.

MepBblit KOHKYpPC cocTosnca B KoHue 2016 roga. Ero nobeantenem
ctano 3A0 «THC Manan Meauna» [48] — uccnegosaTeNbCKaa KOMNAHMS,
paboTaBllan Ha pblHKE M3MepPeHU TeNeBM3MOHHON ayauTopum ¢ 1996
roga. C aHBapa 2017 roga B €BA3M CO CMEHOW yypeauTeneit, oHa nome-
HANa HasBaHuve Ha AO «Meawnackon» (4N pbiHKa Yalle MCnosb3yeTcs
aHrnoAsbluHan 3anuck «Mediascope»). Onuwem B cambix 06LLMX YepTax
CUCTEMY M3MEPEHUA TeneayamTopum B PoccMM NO COCTOAHMIO HA KOHel,
2018 roaa, Kak UxX nNpeacTaBaseT cama KomnaHua «Meguackon» [49].

METO/,. YnonHOMOY€eHHas opraHm3aumsa no uccnegosaHunto obbema
3pUTENbCKOM TenekaHanos B Poccun ncnonbsyet memod nunamempuu —
HenpepbIBHOTO aBTOMaTM3npoBaHHOro cbopa uHdopmaumm. B npouec-
ce cbopa MHPopmauun dopmupyetca H6asa AaHHbIX, KOTOpas BKAOYAET
B ceba Tpu 610Ka: AaHHble 06 3PUPHbIX 3NEeMEHTax, AaHHble 06 06beme
ayaMTopMM BO BPEMEHHOM pa3BepTKe M BAOK coumanbHo-aemorpaduye-
CKMUX AaHHbIX Tenesputesneil. B HenpepbiBHOM aBTOMaTUYECKOM peXKume
npoucxoant céop Hbopmaunm o6 spupHbIX 31eMeHTax u obbeme ayam-
Topun. NHPopmauma o coumanbHO-gemorpadpryecknx XxapakTepucTmKax
TenespuTenieit cobupaerca Yepes ONpPoc PpecnoHAeHTOB Npu GopmMupoBa-
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HUW BbIDOPKMN TeNe3puTeneii-y4acTHMKOB M3MepeHua. PaccMoTpum Ka-
Abll U3 Tpex 6/10K0B AaHHbIX.

PEFTUCTPALMA SOUNPHBLIX S/TEMEHTOB. Bce copeprkaHue namepse-
MbIX Te/IeKaHaI0B HEMPEPbIBHO 3anuncbiBaeTcA ¢ apupa B unpposom pop-
maTte (MOHUTOPUHT 3¢upa). BaXkHO MOHMMATb, YTO COBPEMEHHOE ayano-
BM3ya/ibHOE NPOM3BOACTBO BbIMYCKaeT NPoAyKLUMio B Lndpposom popmate
B Buae ¢alinos. MNpu 3ToM Kaxapld NPOAYKT B BUAE oTAe/bHOro daina
unn Habopa ¢ainoB conpoBOXKAAETCA T.H. METaAaHHbIMU — BCTPOEH-
HoM B ¢ain umdposoit MHGOPMaLMeEl 0 NPOAYKTE C ero HeobxoaMMbIMM
aTpubytamu. Cpeam npoyero, B meTagaHHbIX KWNHODUAbMOB COAEPMKMUTCA
Ha3BaHWe PUAbMa, CTPaHA-NPOW3BOAUTE/Nb, KOMMNAHUA-NPOU3BOAUTEND,
[aTa NPOM3BOACTBA M MHOXECTBO ApYyrux aTpunbyTos. Bce ayamoBumsyasb-
Hble Gai/ibl OCHALLEHb! TaK¥Ke T.H. «3BYKOBbIMW METKaMU», KOTOpble Ha-
3bIBAOT KCUrHATYPaMmn», — OHW NPeACTaBAAOT COBOM YHUKaNbHbIA Ann
KaXKAoro npoaykta umdpoBoOi Kog, KOTOPbIA BO3MOMKHO pacno3HaBaTb
aBTOMATUYECKMU.

Kaxkapbii adMpHbIA 31EeMEHT, peanbHO NPUHMMAEMBIA Ha KOHKPET-
Hbli1 TEJIEBM30P B CUCTEME U3MEPEHUSA, PETUCTPUPYETCA MALLIMHHbBIM CMO-
cobom Ha OCHOBe TexHonorMmn ayamomeTtdmnHra (Audio Matching System)
— aBTOMATM3UPOBAHHOIO CYNTbIBAHMA YHUKAZIbHOTO KOAa ayaAnMocurHana
W panbHeMlero ero pacno3HaBaHMA, OCHOBAHHOMO Ha COMOCTaBAEHUM
CUrHaTyp M3 crneuunanbHoW 6asbl AaHHbIX CO 3BYKOBbIMM CUTHaTypamMu,
NPUCYTCTBYIOLLMMM B CHUTAHHOM C 3dupa ayamocurHane. BoamorkHa pe-
rMCTPaLMA KaK Ha YPOBHE Te/leKaHana, Tak U Ha YPOBHe OTaAeNbHbIX 3dup-
HbIX 3/1EMEHTOB BMIOTb 10 CaMbIX KOPOTKMX NO BPEMEHU — PEKNAMHbIX
POSIMKOB, 3aCTaBOK, NepebuBoK M T.M. MogpOOHbLIA MOHUTOPUHT C He-
npepbIBHOM pernctpaumen Bcex spUpPHbLIX 31EeMEHTOB NO COCTOAHMUIO Ha
KoHel, 2018 roga Benca KomnaHuen «Meamnackon» no 29 TenekaHanam.
Cpegyn Hux 19 obuwepoccuinckmx b6ecniaTHbIX OOLLeAOCTYNHbIX KaHana
(nBapuatbin — OTP, no KOTOPOMY BO Bpemsi MPOBeAeHUA UCCeA0BaHMA
He 6blN0 perncTpaummn oTaenbHbIX 3GUPHBIX 3n1emeHToB). Kpome Toro,
Be/lacb CN/OWHas perncTpauma 3GUpHbIX 31EMEHTOB elle AEeBATU KaHa-
NnoB, 3T10: «Jlom KnHO», «CTC Love», «Cynep», «THT 4», «Ye», «lO», «2x2»,
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«Discovery Channel» n «Euronews» (pycckoasbluHas Bepcusa). Ha yposHe
TeneKkaHanos (63 MOHUTOPUHIA OTAE/NbHbIX 3GUPHbLIX eAMHUL,) Benacb
pernctpaums eile 128 kaHan0B, KOTOPbIE Mbl CMeLManbHO PaccMaTpUBaTh
He byaem. OTMETUM NnLb, YTO 44 U3 HUX CNELMANN3NPYIOTCA Ha NoKase
XYA0XKECTBEHHbIX PUIbMOB.

OTMEeTMM 04HY METOAMYECKYIO AeTaslb, CBA3AHHYIO C perncrpaumen
XYA0XKEeCTBEHHbIX ¢UIbMOB. B 6a3e AaHHbIX O4HA 3aNWCb COOTBETCTBYET
OAHOMY 3apernucTpupoBaHHOMY 3QUPHOMY 3/EMEHTYy CO BCEMW aTpu-
6yTamMun 1 M3MePEHHbIMU BenMymHamn. OQHAKO OAUH PErucTpPUpPYyemMbiit
3QMpPHbLIV 3N1eMeHT — 3TO He BCerga oauH Guabm CTaHZ4APTHOWM NpPoAon-
KUTENbHOCTM (Ha A3bIKe TeNeBUAEHNA — CTaHAAPTHOIO XPOHOMETpaXka).
Ecnm dmnbm MHOTOCEPUITHBIM, TO Kaxaan cepusa OyaeT 3anmcbiBaTbCA KaK
oTAENbHbIN 3PUPHDBIN 31eMeHT. BbIBaloT U Takue cuTyauuu, Koraa Guibm
pa3buBaeTca Ha ABa dparmeHTa, Mexay KOTOpbIMM pasmeLlatoTca Apy-
rme nepegayu, Hanpumep, BbIMYCKM HOBOCTEN. B Takom cayyae ogHomy
dunbmy byaeT COOTBETCTBOBATb CTO/IbKO 3PUPHbBIX 3/1EMEHTOB, CKONbKO
¢dparmeHTOB AaHHOro PpuibMa 06pa3oBanoch U3-3a nepebuBoK. Mpn aTom
B POCCUMCKOM CUCTEME U3MEPEHUA PEKNaMHble NepebuBKN HE YUNTbIBaA-
I0TCA — MO pPeKname BEAETCA OTAeNbHbIN yyeT. CKasaHHOe 03HAYaeT, YTo
adMpHan eaMHMLLA HE TOXKAECTBEHHA BbIXOAY (TPAaHCAALMN) XYL0KECTBEH-
Horo duAbMa, OAMH BbIX0A, (TpaHcAAuMA) dUabma MOXKeT bbITb NpeacTas-
NNeH HECKO/NIbKUMK 3OUPHBIMU eauHULAMK B 6ase gaHHbiX. OAHaKo 3TK
METOANYECKME C/IOKHOCTU HE BAUAIOT HA MHTErpasibHble MHAMKATOPSI,
€C/IM UX YYNTbIBATb NPU 06paboTKe AaHHbIX.

PEFMCTPALNA OBBEMA AYOUTOPUWN BepeTca ¢ NOMOLLbIO T.H. NWM-
JIMETPOB, KOMMIEKTOB CMeLManbHbiXx NPUB0OPOB, NOAKAOYAEMbIX K Tene-
NpUeMHUKY. MMNAMeTpbl CTauMOHaPHO YCTaHaBAMBAKOTCA B AOMOX03AW-
CTBaXx C cornacusa ux kutenei. Komnnekt coctout u3 TB-meTpa (npunbopa,
bUKCHpPYIOLWEro, Ha KaKoW TesleKaHaa HaCTPOEeH MPUEMHMK M 3aMuUCbiBa-
rowero MHGOPMaLMIo O perucTpaunm apupa 1 TeaenpocMoTpoBs) 1 cne-
UMasbHOroO MynbTa PEerucTpaumm TenecMoTpeHMA. 3a KaXAblM Y/IeHOM
CeMbM 3aKpennseTca CBOA KHOMKa Ha nynbTe (KHOMKA MAeHTUOUMKaLMM
TenespuTens), U y4acTHUKM cUCTeMbl M3mepeHna BepyT Ha ceba obssa-
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TE/IbCTBO BCAKMIM Pa3 HaXKMMaTb CBOO KHOMKY, KOT4a HAYMHAKT CMOTPETb
Te/IeBM30p U KOrAa 3aKaHYMBAOT MPOCMOTP, HE3aBUCUMO OT TOFO, YTO Je-
NatoT OCTafibHbIe Y1eHbl CEMbWU. YNCNO NUNAMETPOB B CEMbE PAaBHO YMUCAY
TeNeBM30POB — A1 KaXKA0ro CTaBuTcA cBol TB-meTp 1 npunaraeTca cBoM
NyAbT peructpauum tenecmotperma. MHdopmauma o peructpauum tene-
nporpamm u TeNleCMOTPeHUA Hakanameaetca B TB-meTpe U pas B CyTKu
aBTOMaTMYECKU NepesaeTcs B LeHTP 06paboTKM AaHHbIX.

BbIAB/IEHME COUWA/IbHO-OEMOIPA®GUYECKMX XAPAKTEPUCTUK
TENE3PUTE/IEN. U3 uneHoB cemeil, rae yCTaHOBAEHbI MUNAMETPbI, Hop-
MUPYeTCA NaHe b Y4aCTHUKOB HENPEPbIBHOrO U3MEPEHUA HA ANUTENbHBbIN
nepuog — A0 Heckonbkux net. CoumanbHo-gemorpaduyeckne gaHHble o
KaXKAOM Y4YacTHUKe naHenn cobupatoTca ONPOCHbIMW MeTogaMu A0 Ha-
Yania BK/IOYEHUA B CUCTEMY M3MEpPeHUA M 0bpasytoT cneunanbHyto 6asy
[JaHHbIX.

B npouecce peructpaunn apupa dopmupyetca 6asa AaHHbIX apup-
HbIX 3/1eMEHTOB, NPUBA3aHHAA KO BPeMeHMU BbIXOAa, B KOTOPOW coaep-
)KaTtca aTpubyThl Tenenporpamm (HazBaHMe NPOrpPammbl, KOMMIAHUA-NPO-
W3BOAWTENb, CTPAHA-NPON3BOAUTESNb, TOA, BbINYCKa U AP.) U 3aMepeHHble
BE/IMYMHDI (BPEMSA Hayana TPAHCAALMM, BPEMA OKOHYAHWUA TPAHCAALMUMK,
ANNTENBHOCTb TPAHCAALMM U Ap.). Pernctpaumsa TenecmotpeHus bopmu-
pyeT eLLe ofHY 6a3y AaHHbIX, TaKKe NPUBA3aHHYIO KO BPEMEHMU, B KOTOPOWA
ecTb MHPOpPMaLMA O TENECMOTPEHUUN ANA KaXKAOro y4yaCTHMKA MaHenu.
NaoeHTdUUMpPYA Tenesputens, K sToMy 610Ky AaHHbIX NPUBA3bIBAOTCA
coumanbHo-gemorpaduryeckne xapaktepuctuku. Janee Tpu 6asbl arperu-
PYIOTCA B OZHY, KOTOPAsA COAEPKUT TPU paszena — perncrpaums apumpa co
MHOXECTBOM aTpMOYTOB TesienporpaMm M 3aMepeHHbIX NapameTpoB UX
BbIXOa, PErMCTPaLLMa NPOCMOTPOB BO BPEMEHHOM pa3BepTKe 1 coLmanb-
Ho-gemorpaduyeckme napameTpbl UAEHTUOULMPOBAHHBIX YYaCTHUKOB
naHenn. 3To NO3BONAET BECTU MHOTOMEPHbIN aHann3 Kak 3GUPHOro Ha-
NOJIHEHUA, TaK U ayAUTOPUN TeleKaHaN0B.

FEHEPANTbHAA COBOKYMHOCTb M BbIBOPKA. C Havana 2000-x ro-
[oB B Poccum cnoxkunacb cuTyalms, KOrfa KpymnHbIX peknamopaTenew,
BCMOMHUM, «3aKOHOAATeNe MOoAbl» B TesiepeknamMmHoM BusHece, UHTe-
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pecoBasio naaTerKecnocobHoe HaceneHme, KOTOPOoe, NPEUMYLLECTBEHHO,
NMPOXKMBAET B KPYMHbIX U CPESHUX Topogax. ITUM M 0bycnos/ieH TOT daKT,
4TO CUCTEMA U3MEPEHUA TesleayanTopum Bblna pa3sBepHyTa B POCCUMCKUX
ropoAax YMCAeHHOCTbIo HaceneHusa ot 100 Tbicay yenosek 1 bonee. Mex-
AYyHapoaHasA NPaKTMKa OpraHM3aumm NUNAMeTPUYECKMX NaHenel nokasa-
N3, YTO TAKOro Poaa M3MepPeHMA BOSMOXKHbI A/1A Tene3puTenelt B Bo3pacTte
oT 4 net v ctapwe.” 3T ABe rpaHuLbl U CTaAN OCHOBaHMEM AAA onpeae-
JIEHVA TeHepasibHOW COBOKYMHOCTU U3MEPSAEMOro Hace/eHus.

WTaK, eeHepanbHAs COBOKYMHOCMb 0GuyuUanbHO20 nunamempuye-
CKo20 usmepeHus 8 Poccuu e 2009-2019 200ax onpedensemcs KaK Ha-
ceneHue 20podos YucneHHocmosro om 100 meicay Yenosek u bosee 8 803-
pacme om 4 aem u cmapuwie [49].

B nnaHax «Megmackona» B 0603pumom byayluem — nepenTu Ha pe-
npeseHTaLmIo Bcero HaceneHusa Poccuun B Bo3pacTe oT 4 neT u ctaplue [50].

Bbl6OpKa Ha NPOTAMKEHUU MOCNEAHUX OECATU NIET NOCTOAHHO Hapa-
wmBanacb. Ha koHew, 2018 roaa oHa oxBaTbiBana 5400 AOMOX03AMCTB B
ropoAax YMCAeHHOCTbo HaceneHua ot 100 Tbicay yenoBseK u bonee. B HUX
npomusasno okono 13 500 yesoBek B Bo3pacTe oT 4 fieT u cTapue [51].

XYIOXECTBEHHbIE ®MU1bMbl HA POCCUMCKUX TENEKAHANIAX
B 2018-2019 rOAAX

Mepeligem Tenepb K HENOCPEACTBEHHOMY PAaCCMOTPEHUIO BOMPOCOB
TPAHCNALMUUN XYL0MKECTBEHHbIX GUABMOB Ha 29 M3MepAEMbIX POCCUICKUX
TefieKaHanax. YCNoBUMCS NPUAEPARNBaTLCA CNeayoWnX onpeaeneHuni.

XydoxcecmeeHHblili unbm 34ecb — OTAEeNbHbIA UrpoBoi (MocTa-
HOBOYHbIN) KUHO- uan Tenedunbm. 34ecb BaKHO MOAYEPKHYTb, YTO Ha
NpaKTUKe nepexoq, Ha LdpoBble TEXHONOTMM KaK CbEMKM, TaK M MOKa3a
$MNbMOB, MO CYTU, CHUMAET NPOBAEMY PA3NUUNIN MEXKIY TeNe- U KMHO-
dunbMmamm (Ha TEXHONOrMYECKOM ypoBHe). Mo3Tomy 3TK fiBe KaTeropuu
NPUMEHUTENBHO K TENIEBUAEHNIO 0OBbEANHAIOTCA B OAHY.

7 B HEKOTOPbIX CTpaHax, Hanpumep, B [JaHUM, HUKHAA BO3PacTHaA rpaHMLA yyacTus B cucTeme
M3MEepEeHUA CHUNKeHa A0 3-X feT.
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Bbix00 unu mMpaHcaayua xyo0oxecmeeHHo20 (uabma (KUHOMpPAH-
C/194us) — NOKa3 Xy4oXKecTBeHHoro ¢puabma Ha TenekaHane. OguH u Tot
e GUbM MOKET ObITb MOKAa3aH MHOIO pa3 B pPa3HOe BPEeMA Ha PasHbiX
KaHanax.

SpupHsili 3nemeHm (NPUMEHUTENBHO K XYAOMECTBEHHbIM GUb-
MaM) — perucTpupyemas v 3anucbiBaemas B 6a3y AaHHbIX MHPOpMaLUmn
0 Xy40XecTBeHHOM ¢UIbme, KOTOPas BO3MOXKHA B TPEX BapuaHTax:

® 3aMKCb O BbIXOAE COBCTBEHHO GUIbMA, EC/IM OH HEe ABIAETCH MHO-
rOCepUMnHbIM;

® 3aMWUCb O BbIXOAE OTAENbHON CEPUM XYLOMKECTBEHHOro GUAbMA,
€C/IM OH MHOrOCepPUIHbIN;

® 3aMKCb O BbIXoAe PpParMeHTOB XyA0KeCTBEHHOro duabMa (Mam ero
OTAE/NbHOM Cepumn), eCan oH NpepbiBaACA APYIMMU Nepegadyamu, Hanpu-
Mep, HOBOCTAMM.

C NOMOLLbI0 MMEOLLMXCS NPOrPaMMHbIX KOMTbIOTEPHbIX CPeACTB 06-
paboTKM JaHHbIX, NPELOCTaBAAEMbIX KOMNaHWen «Meanackon», BO3Mo-
YKEH CTaTUCTUYECKUIA aHaNM3 NunLlb 3GUPHBIX 3N1EMEHTOB. TeOPEeTUYECKM,
BPYYHYIO MOMKHO NPOBECTU Heobxoanmble pacyeTbl, 06beaUHUB AaHHble
no oTaenbHbiM dparmeHTam U/mManM cepuam, HO Ha BO/bLIMX MaccuBax
OaHHbIX, @ OHW U3MEPAIOTCA AECATKAaMM TbICAY 3aMuCel, Takol aHanu3
CTaHOBUTCA CIULLKOM TPYyAOEMKUM.

YunTbiBasA CKa3aHHOE, Yes1bto HaCMosWw,e2o Uccaedo8aHuUsA Aeaaemcs
sblfgneHue meHoeHYuli 8 KUHOMPAHCAAUUAX U KUHOMPOCMOMpPAx poc-
CUAH HA MeneKaHanax, 8X00AUWUX 8 0UUUAAbHYIO cUCmeMy U3MepeHUs
mesneaydumopuu 8 Poccuu. B npouecce aHannsa Mbl nomnbiTaemcs nony-
YMTb OTBETbI Ha C/leAytoLMe NCCIea0BaTeNbCKME BOMPOChI:

1. Kakum 6bi1 KMHOpenepTyap POCCUMCKUX TeneKaHanos B 2018-

2019 roabl? Kakue xyaoxecTseHHble GpUIbMbl Yalle BCEro TPaHCAK-

pOBaNnCb Ha U3MEPAEMbIX POCCUACKMX TeNleKaHanax?

2. Kak pacnpeaensinnucb XyaoxKecTBeHHble GUabMbl, AEeMOHCTpUpYye-

Mble Ha M3MepsAEeMbIX TeNeKaHanax, Nno rofy Bbinycka?

3. Kak pacnpegensinncb xygorKecTBeHHble GUabMbl, AEMOHCTpUpPYe-

Mble Ha U3MEePAEMbIX TeJIeKaHaNax, No CTPaHaM-MPOU3BOAUTENAM?
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[pyron pag uccaepoBaTelbCKUMX BOMPOCOB KAacaeTcs ayauTopun Ku-
HOTPAHCAALMN:

1. Kakune TenekaHanbl cobupanm HambonbLLYO ayanuTopuio?

2. Kakoe mMecTo B CTPYKType TeNecMOTPEHMA 3aHMMasM OTeYECTBEH-
Hble 1 3apybeXkHble XyA0XKeCTBeHHble GpUNbMbI?

3. Kakue xypoxecTBeHHble GuabMbl CObMpanu HanbobLuyto ayanTo-
puto? Ha KaKkux KaHanax? B Kakue gHu?

4. EcTb M pasnnuma B BblOOpe KMHOTPAHCAALMI Ha TeNeBUAEHUN
MEXKIY MYXXUMHAMU U KEHLWMHAMM, a TaKKe B PasHbIX BO3PACTHbIX
rpynnax?

[ns oTBeTa Ha NocTaB/IeHHble BOMPOCHI Obl/1 NpoBeaeH aHanu3 6asbl
AaHHbIX 3QUPHBIX 31EMEHTOB U3MEPAEMbIX TE/IEKAHANO0B, NPOU3BOAMMON
KomnaHuen «Megmackon» — YNONHOMOYEHHOM OpraHM3aLuu no uccne-
[OBaHUIO 06bema 3puUTeNbCKOM ayauMTOpUKN TeaekaHanos B Poccun. AHa-
Nn3npoBanncb gaHHble ¢ 31 aekabpsa 2017 roga no 10 mapTa 2019 roga
BKAOUYNTENbHO (435 cyTOK). BblbOp XPOHONOIMYECKUX PaMOK CBf3aH C
ABymA 06cToATENBCTBAMM. BO-NepBbIX, KaK MOKa3biBAalOT MHOTOYUC/IEHHbIE
MCCNeAoBaHMA, MUK CPeAHeCYTOYHOro obbema TeniecMoTpeHus B Poccun
NPUXOAMTCA Ha HoBOrogHue npasaHukm ([52, c. 35-36], [53, c. 94] u ap.).
3Tm 06ycnoBAEHA HUXKHASA FpaHMLA. BarkHO 6blno NpoBecTn HabaoaeHNUn
He MeHee YeM B TeYeHMe rofa, TOrga HOBOTOA4HMI Nepuos C ero Makcu-
ManbHbIMM 0Bbemamun TeneayauTopum nonagaeT B Noae PacCMOTPeHUA
[ABaXKabl. BepxHaAsa rpaHunua bbina BbibpaHa B CBA3M C TEM, YTO AAHHOE UC-
cnefoBaHue 6b110 NpUypodeHo K MexayHapogHomy dopymy «CTapble 1
HOBble MeAMa: NyTU K HOBOW 3CTETUKE», KOTOPbIA npoxogun ¢ 26 no 29
mapta 2019 ropa 8 Mockse B locyaapCTBEHHOM UHCTUTYTE UCKYCCTBO3HA-
HUA. YunTbIBas TOT $aKT, YTO aHa/NM3 NPOBOAMACA Ha HGonbwom obbeme
CTaTUCTUYECKOW MHbOPMaLUK, OblI0 peleHo BbiIbpaTb BEPXHIOK XPOHO-
NNOTUYECKYIO FPaHULLY MaKCUMabHO NPUBANKEHHOW K Hayany ¢opyma, HO
TaK, YTOObI MOXKHO 6bI/10 YCMETb NPOBECTU BCe HEOOXOAMMbIE PaCcyeThbl.

CratcTMyeckan obpaboTka AaHHbIX MUMIMETPUYECKUX U3MEPEHUI
OCYLLECTB/IANACH C MOMOLLLbIO CNEeLMasbHOro NaketTa KOMMbIOTEPHbIX NPO-
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rpamm «Instar Analytics», MCNONb3yeMOro KAMeHTaMmn KomnaHumn «Megu-
acKon», a TaK»Ke NpodeccMoHaibHOro NakeTa CTaTUCTUYECKoM 06paboTKK
AaHHbIX «SPSS» 1 nporpammbl «Excel».

KMHOPEMEPTYAP HA U3MEPAEMbIX POCCUNCKNUX TENEKAHANAX.
AHann3 No3BOUA OOHAPYXKNUTb, YTO XYAO0MKECTBEHHble GUIbMbl B 60/b-
LIeM MU MeHbLUeM 06beme TpaHCIMPOoBaau 26 us 29 paccmaTpuBaemMbix
KaHanoB. He 06Hapy»KeHbl TPAHCAALUM XYL,0KECTBEHHbIX GUIbMOB Ha Te-
nexkaHane «My3 TB», a Take Ha ABYX HOBOCTHbIX KaHanax — «Poccma-24»
n «Euronews».

3a Becb nepuog, HabnaoaeHua bbl1o 3adpuKcMpoBaHo 23548 spUPHbIX
3/1EMEHTOB, OMMUCLIBAIOWMX XyAO0XKECTBEHHblE GUNbMbI, — TaKOBO YMCIO
3anuceit B base gaHHbIX KomnaHuu «Meguackon». CpegHee 4Mcio apup-
HbIX 3/1EMEHTOB, OMUCBIBAIOLLMX XYA0XKECTBEHHbIE GUIbMbI, HA O4HOM Ka-
Hane B Hegento coctasmno 14,7, 8 cytknm — 2,1. [laHHOe Yncno BapbmpyeTca
B 3aBMCMMOCTU OT TesiekaHana (cm. Tab. 3). Hanbonbliee yncno apupHbIX
3/1EMEHTOB, OMMCbIBAIOLMX XyA0KeCTBEHHbIE GUIbMbI, 33DMKCUPOBAHO Ha
KaHasne «[Jom KMHO» (65,9 B HeAent0), YTO BMOJIHE OKMAAEMO — TeNeKaHan
CMeumanusmpyeTca Ha TPAHCAALMKU KnHonpoayKumun. Cpegu obluepoccuii-
CKMX BecnnaTHbIX KaHanoB anaupyet «3Be3ga» (48,4 B Hegenwo). fanee
cnepytoT TenekaHansl «CTC» (35,4 B Hepento) u «TB-3» (23,5 B Hegento).

B TeueHune 435 gHelt HabnogeHna obHapyxKeHo 5418 Ha3BaHUI Xy-
OOXeCTBEHHbIX GUAbMOB, BblleaWwnx B 3¢Mp Ha 26 KaHanax. CpeaHee
4yncno 3GUpPHbLIX 3NEMEHTOB AN OAHOMO XYLOXECTBEHHOro ¢uabMa Ha
BCEX aHAN3NPYEMbIX TeleKaHaNax cocTaBuao 4,3, 4To MOXKHO C HEKOTO-
poW fo/ei yCNOBHOCTY MHTEPNPETUPOBATL KaK CPeAHEE YMC/IO BbIXOA0B
dunbma. [lecAatka Hambonee 4acTo TPAHCAMPYEMBIX XYLOMKECTBEHHbIX
$MNbMOB BbIFAAUT Ciegytolmm obpasom:

¢ «Bonbwan nepemeHa» (CCCP, 1972, pexuccep A. KopHees) — 71
3anucb Ha 9 KaHanax;

o «[oKposckue BopoTa» (CCCP, 1982, pexunccep M. Kosakos) — 46
3anucent Ha 6 KaHanax;

® «OpMHOKMM npepocTasnseTca obwexmTme» (CCCP, 1983, pexuc-
cep C. CamcoHoB) — 45 3anuceit Ha 6 KaHanax;
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e «Mo cemeitHbim obcToAaTenbcteam» (CCCP, 1977, pexkuccep A. Kop-
HeeB) — 45 3anucelt Ha 6 KaHanax;

e «[BeHaguatb cTynbeB» (CCCP, 1971, peskuccep /1. Mangan) —
41 3anucb Ha 5 KaHanax;

¢ «eHnTbba BanbzammHosa» (CCCP, 1964, pexuccep K. BonHoB) —
39 3anucei Ha 8 KaHanax;

e «lapax» (CCCP, 1979, pexuccep 3. PasaHoB) — 38 3anucelt Ha
6 KaHanax;

o «[yHrm» (Poccua, 2012, pexkunccep A. BoMTUHCKKIA) — 38 3anu-
cell Ha 3 KaHanax;

o «XecTokuii pomaHc» (CCCP, 1984, pexuccep 3.PszaHos) — 38 3a-
nucer Ha 7 KaHanax;

o «MwmTe KeHwmHy» (CCCP, 1982, pexuccep A. Cypukosa) — 37 3a-
nucel Ha 7 KaHanax.

Ta6nauua 3 [Table 3]
PACMPEAENEHUE YUC/IA 3GUPHDBIX INIEMEHTOB,
ONUCBIBAIOLLMX XYAOKECTBEHHBIE ®UIbMbI, MEXAY U3MEPAEMbIMU
TENEKAHANIAMM B TEYEHUE AHAJIU3UPYEMOTO NEPMOAA

DISTRIBUTION OF AIRED ITEMS DESCRIBING FEATURE FILMS AMONG THE MEASURED TV
CHANNELS DURING THE ANALYZED PERIOD

4ncno 3pUpHbIX cpepHee cpepHee Yncno
3NeMeHTOB 33 | YMCcno IGUPHbIX BbINYCKOB
nepuog, 3/1eMEeHTOB B 3pUpPHbIX
HabniogeHua Hepeno 3/1eMEHTOB B
TV channel CYTKMU
number of aired | average number
items during of aired items average number
the observation per week of aired items per
period day
1 [om kuHo [Dom kino] 4094 65,9 9,4
2 3Be3pa [Zvezda] 3010 48,4 6,9
3 CTC [STS] 2197 35,4 51
4 TB-3 [TV-3] 1460 23,5 3,4
5 Mup [Mir] 1301 20,9 3,0
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6 Poccua- Kynbtypa 1280 20,6 2,9
[Russia-Culture]

7 TB LeHTp [TV Centre] 1239 19,9 2,8
8 PEH TB [Ren TV] 1118 18,0 2,6
9 Ye [Che] 997 16,0 2,3
10 Cynep [Super] 821 13,2 1,9
11 KaHan OucHei 789 12,7 1,8

[Disney Channel]
12 MatHuua [Friday] 771 12,4 1,8
13 [omatwHuit [Domashniy] 752 12,1 1,7
14 MepBbIii KaHan 717 11,5 1,6

[Channel One]
15 Poccus-1 [Russia-1] 472 7,6 1,1
16 THT [TNT] 408 6,6 0,9
17 Cnac [Spas] 403 6,5 0,9
18 Martu TB [Match TV] 373 6,0 0,9
19 HTB [NTV] 348 5,6 0,8
20 MNaTbii KaHan [Channel 304 49 0,7

Five]

21 CTC Love [STS Love] 169 2,7 0,4
22 2X2 142 2,3 0,3
23 10 [U] 141 2,3 0,3
24 THT 4 [TNT 4] 137 2,2 0,3
25 Kapycenb [Carousel] 93 1,5 0,2
26 Discovery Channel 12 0,2 0,0

Mo 26 KaHanam 23548 14,6 2,1

[On the 26 channels]

[aHHble KomnaHumn «Meauackon».

Data presented by Mediascope.

Ob6palaet Ha ceba BHMMaHMeE TOT GAKT, YTO BCE OTMEYEHHbIE GUb-
Mbl — OTEYECTBEHHOrO NPOMU3BOACTBA, NogasAAoLLee HONbLIMHCTBO KO-
TOpbIX 6bI10 BbINYLLEHO B COBETCKOE BPEMS.

rof, BbINYCKA XYAOMECTBEHHbLIX ®U/IbMOB. B TeueHue aHanu-
31pyemMoro nepuoga paccMmaTpuBaemble TesieKaHa bl A4eMOHCTPUPOBaAM
dunnbMbI, KOTOpbIE CO3aBaUCh B TeYEHME NoYTK cTa fieT — ¢ 1921 roaa
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no 2019 rog BKAOUMTENBbHO. PacnpeaeneHne 3PpUPHbLIX 31EMEHTOB, ONKU-
CbIBAIOLLMX XYLOXKECTBEHHbIE GUNbMbI, MO AECATUAECTUAM NPUBELEHO Ha
pucyHke 1.

4616

3725

2995

2229
1884
1126
azs
— -

1920-e 1930-e 1940-e 1950-e 1960-e 1970-e 1980-e 1990-e 2000-= 2010-e

Puc. 1. PacnpeaeneHune apUpHbIX 31eMEHTOB, OMUCBIBAIOLLMX XyA0XKECTBEHHbIE GDUNbMbI,
KOTOpPbIE BbIWAN B 3PUP Ha BEAYLUMX POCCUWCKUX TeNeKaHanax
¢ 31 pekabps 2017 roga no 10 mapta 2019 roga, no rogam NPou3BOACTBA.
[aHHble KomnaHuu «Meguackon».

Fig. 1. Distribution of aired items describing feature films which were broadcast on leading
Russian television channels from December 31, 2017 to March 10, 2019, by years of production.
Data presented by Mediascope.

Ha gumarpamme, npenctaBieHHON Ha PUCYHKe 1, YeTKo npocmaTpu-
BaeTCA TEHAEHUMA POCTA YMCAA TPAHCAALMI XYAOKECTBEHHbIX GPUIbMOB
B 3aBMCMMOCTYM OT roZa BbIMNycKa. Yem BaunKe K COBPEMEHHOCTM rog Npo-
M3BOACTBA XYA0XKECTBEHHbIX GMAbMOB, TEM HaLle Takne Gpuabmbl NOABNSA-
toTCA B aPupe BeAyWMX POCCUNCKUX TeNeKaHanoB. UcKnoveHne cocTas-
natot 1990-e rogpbl, Korga B Poccnn pesko ynano KMHONPOM3BOACTBO. M3
OaHHOM TeHAEHUMM BbITEKAET, YTO HamMbosiee 4acTo TPAHCAMPYEMBIMMY,
a 3HauuT, BOCTPEeOOBaAHHbIMM AyAUTOPMEN OKa3biBAIOTCA COBPEMEHHbIE
dunnbmbl, BbiNyweHHble ¢ 2010 rogaa no 2019 rog,

Kakue xypoxkectBeHHble ¢uabmbl 1920-x rogos TpaHCAIMPOBAAUCH
Ha POCCUWCKMX TesieKaHanax? [JecAaTka KMHOTPAHCAALMI NEHT, BbINyCK
KOTOPbIX AATUMPYeTCA ABAaALATbIMU FO4AMM NPOLUIOrO CTO/IeTUA, coaep-
KUT NATb KAPTUH, TPU U3 KOTOPbIX — GUAbMbI, CO34aHHbIe Y. YanmHbIm,

HAYKA TENEBUAEHUA Ne 16.1, 2020 109 THE ART AND SCIENCE OF TELEVISION



n ABa — GUAbMbI COBETCKUX pexknccepos J1. Kynewosa un W. Tpaybepra.
Bce 3TW TpaHCAALMM WKW HA TenekaHane «Poccusa-KynbTypa» B pamkax
NpoeKTa no UCTOPUN KMHO. Mepeyncanm stn uabmbl (B andpasUTHOM no-
pagke):

e «lonybow akcnpecc» (CCCP, 1929 r., pexuccep W. Tpaybepr) —

1 nokKas;

e «3on0Tas nAuxopaaka» (CLUA, 1925 r., pexuccep Y. YanauH) —

2 NoKasa;

e «Manbiw» (CLWA, 1921 r., pexkunccep Y. YannuH) — 3 nokasa;

¢ «HeobblualiHble NpUKAOYEeHMA muctepa Becta B cTpaHe 6osnblie-

BuKoB» (CCCP, 1924 r., pexkuccep /1. Kynewos) — 1 nokas;

o «Lnpk» (CLUA, 1928 1., pexkuccep Y. YannmH) — 3 nokasa.

OTMeTM elle OAHY BeCbMa JIl0OONbITHYIO TEHAEHLMIO — TPaHCAA-
LLMIO TO/IbKO YTO CHATBIX XYA0XECTBEHHbIX GUAbMOB Ha TenesKpaHe. Jon-
roe Bpemsa KMHematorpad NnpuaepKMBanca cneayowein ctpatermm KUHo-
nokasa. CHATbIN pUAbM BbIXOAWN B KNHOMPOKAT N B TEYEHME HECKONBbKNX
MeCALEeB CTapanca cobpaTb MaKCMMasIbHYIO BblIPyYKy B KMHOTEATpax.
3aTteM noABAAMMCL 3anucu GUAbMA, LUMPOKO PACMpPOCTPAHABLIMECA B
TOProBbIX CETAX HAa HocUTenax. M TonbKo nocne Toro, Kak 6bian cobpaHbl
AEHbIM OT NPOKaTa U NPOoAAXKM KONWt, puabm paspeLlany TPaHCIMPOBaTb
no TenesnaeHuto. Npoxoanno B cpegHem 2—3 roga oT BbiNycka ¢uibma B
NPOKaT A0 ero NoABAEHUA HA TesleaKpaHe.

B nocnesHee Bpemsa Hapsay C COXPaHEHMEM OMWCAHHOM CTpaTernu
HaYMHaeT NPOoABAATLCA APYron noaxos,. To/IbKO YTO CHATbIN GUAbM Cpa-
3y BbIXOAMT Ha TesieskpaH. B aHanusmMpyemom maccuBe AaHHbIX 6blno
06HapyxeHo 11 BbINYCKOB TONbKO YTO BbIWEALWNX BOCbMMU XYA0KECTBEH-
HbIX PUAbMOB, BbiNyWweHHbIX B 2019 roay. Bce oHM poccuiickoro npowms-
BOACTBa. Takol nNoaxon NPaKTUKYIOT TPU 0BLEPOCCUNCKMX BecnnaTHbIX
06LeaocTynHbIX TenekaHana — «Poccua-1», «HTB» n «TB LeHTp». Mepe-
Yyncaum 3T Gunbmbl (B andaBUTHOM nopsaake):

* «EAMHCTBEHHan pasocTb» (pexuccep M. CtennH) — 1 NoKas Ha Ka-

Hane «Poccuna-1»;
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o «KpuK TMWuHbI» (pexunccep B. MoTanos) — 1 noKas Ha KaHane
«Poccua-1»;

¢ «OTcTaBHMK. OaunH 3a Bcex» (pesmccep A. LepbuHuH) — 1 nokas
Ha KaHane «HTB»;

e «OTcTaBHMK. Cnactu Bpara» (pexuccep A. LLepbuHnH) — 1 nokas
Ha KaHane «HTB»;

¢ «CeBepHoe cuaHue. O yem monyat pycankm» (pexxuccep B. Haxab-
LeB) — 2 nNoKasa Ha KaHane «TB LieHTpy;

¢ «CeBepHoe cuaHue. Cneapl cmepTu» (pexuccep B. Haxabues) — 2
noKasa Ha KaHane «TB LleHTp»;

¢ «CeBepHoe cusHue. LLopox Kpblibes» (pexuccep B. Haxabues) —
2 NOKa3a Ha KaHane «TB LleHTp»;

e «lllar K cyactbto» (pexkuccep A. MNpasgHuKos) — 1 NOKas Ha KaHane
«Poccuma-1».

CTPAHbI-NPON3BOOUTENIN XYOOMKECTBEHHbLIX ®U/IbMOB. B Te-
YyeHue aHa3NPyemoro nepmoaa paccmaTpusaemble TenekaHaabl TPAHC-
IMPOBANN XyA0XKEeCTBEHHbIE GUAbMbI, KOTOPblE NPOU3BOANAN 78 CTPaH.
Yawe gpyrux TpaHcanpoBanuce Guabmbl, BbinyweHHble B CCCP, CLLUA u
nocrcoseTckon Poccuun (nanee — Poccus).

Mpeae Yyem npeacTaBuUTb MOSYYEHHYH CTAaTUCTMKY, OCTaHOBMMCA
Ha HEKOTOPbIX METOA0/IOTMYECKUX CIOXKHOCTAX JAHHOro aHaam3a. OgHa
npobsiema cocTouT B TOM, YTO, KaK bblN0 MOKa3aHo Bbile, B penepTyape
KMHOTPAHCAAUMI Te/leKaHa10B Mbl HAXoaum GubMbl, MPON3BEAEHHbIE B
TeyeHMe NPUMEPHO CTa feT. 33 3TOT Nepuoa ucyesnn MHorue rocyaap-
cTBa, cpean Kotopbix CCCP, KOrocnasua, Yexocnosakua, lepmaHcKas age-
MOKpaTuyeckan pecnybauka ([AP). BO3HMKAN HOBble He3aBUCHMblE FOCy-
fapctBa — AsepbaigikaH, ApmeHusa, benopyccus, Tpysua, KasaxctaH u
Ap. NMo3Tomy CTaTUCTUYECKUI aHaIM3 NO 3TOMY OCHOBaHUIO ByaeT BECTUCH
B [ABYX acnekTax: BO-MepBblX, B NPUBA3KE K TeEM Ha3BaHMAM rocygapcTs,
KOTOpbI€ CyLLEeCTBOBAIN UCTOPUYECKU; BO-BTOPbIX, MPUAEPIKMUBAACH HEKO-
TOPbIX KPUTEPUEB, NO3BONAIOLLMX B PALE C/ly4aeB 06beAMHUTL AaHHbIE,
CBA3AHHbIE C Pa3HbIMM rocy4apcTBaMm, Ha reorpadpMyeckom OCHOBaHUM.
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BTopas npobnema cBA3aHa C NOACYETOM TPAHCAALMUM GUIBMOB CO-
BMECTHOro NpoM3BOACTBA. B Mmetowemca maccuse AaHHbIX KOAMYECTBO
CTpaH, onpeaesieHHbIX Kak COBMECTHbIX NMPOuU3BOAUTENEN OAHOrO XyAo-
ecTBeHHOro dMabMa, BapbMpPOBaOCh OT ABYX A0 WeCTU. B gaHHOM cny-
Yyae MCnoab30BaANCh BeCoBble KO3GDULMEHTbI B MPEAMNONOKEHUN, YTO B
npouecce co3AaHUA KNHOPUAbMA BKNAA KaXKA0M CTPaHbI-Npon3BoauTens
6bIn paBHbIM. Hanpumep, ecan ¢puabm NpPomU3BOANICA NATHIO CTPaHaMMU,
TO A4N1A AaHHOrO GpUIbMa Kaxaow cTpaHe NpMCcBanBanca Bec, PasHbli 1/5
=0,2. [lanee Bbl4MCAEHMA NPOU3BOANANCDH C YHETOM BECOBbIX KO3 dnum-
€HTOB. YCI0BMMCA Ha3blBaTb 3TW BeCOBble KOIGOULMEHTbI KO3huyueH-
mamu y4acmus, a CYMMYy BbIXOAO0B C y4eTOM KO3IPPUUMEHTOB yyacTna —
YC/I08HBIM KO/IUYECMBOM 8bIX0008.

Tabnuua 4 paet npeactaBAeHWe O TOM, Kak pacnpenennaocb ycaos-
HOE KO/INYECTBO BbIXOAOB B 3GUP XYAO0MKECTBEHHbIX $PUIbMOB, NPON3BE-
[AEHHbBIX B Pa3/INYHBIX CTPAHaX, C y4eTOM YKa3aHHbIX 06CToATeNbCTB.B Helt
npuBeAEHbI Te CTPaHbl, 414 KOTOPbIX YC/IOBHOE KONMYECTBO 3GUPHBbIX 3/1€e-
MEHTOB, OMUCHIBAIOLLMX XYAOKECTBEHHbIE GUNbMbI, COCTABMIO HE MEHEe
0,1% OT MX COBOKYNHOW BE/IMYMHbBI NO BCEM CTPAHAM.

Mbl BUgMM, 4TO NOAABAAOLLEE YAC/IO ITUX S1EMEHTOB NPUXOANTCA Ha
Tpu reorpaduueckme egnHmnubl — CCCP (38,2%), CLLUA (27,5%) u Poccuit-
ckyto Pepepaumto (19,0%). B cymme 310 84,7%, T.e. npumepHo 11 u3 ase-
HaguatTi TPaHCAAUMM. YCI0BMMCA HasblBaTb OTEYECTBEHHbIMU GUIbMbI,
cHaTble B CCCP un Poccuiickont Pepepaumn. Toraa NpoLEHT OTeYeCTBEHHbIX
XYZ0KeCTBEHHbIX GUAbMOB B 0OLLEN CTPYKTYPE 3IPUPHbIX 3/1EMEHTOB, ONU-
CbIBAOLLMX XYA0KECTBEHHbIE PUbMbI, cOCTaBAeT 57,2%. CnegoBaTesibHO,
B CTPYKTYPE KMHOTPAHCAALMIN LOMUHUPYIOT OTEYECTBEHHbIE KUHONEHTDI.

EBponeickuit KnHemaTorpad npeactasneH 35-0 cTpaHamu, cpegu
KOTOPbIX Yalle BCEro Ha 3KpPaHbl U3MePAEMbIX POCCUMCKMX TENEKAHANO0B B
TeyeHue aHaIM3npPyemMoro nepuoga nonaganu neHtol ns ®panumm (3,0%),
Benukobputanum (2,3%), ©PT (1,5%) n YkpauHbl (1,4%). TpaHcaupyemble
asmaTckme GuabMbl NPOM3BOAUANCH B 24-X CTPAHAX, YaLLle BCEro B [OHKOHre
(0,5%), Kntae (0,3%), AnoHuu (0,2%), HOxxHoM Kopee (0,1%) 1 KasaxctaHe
(0,1%). Amepuka (coBokynHo CeBepHas M HOHasA) Kak 4acTb cBeTa npes-
cTaBneHa 14-10 cTpaHamu, cpeay KOTOPbIX Yalle BCero TPaHC/AMPOBaAIUCh
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NeHTbl, npounsseaeHHble B CLUA (27,5%), KaHage (1,2%) n Mekcuke (0,1%).
Adpvka npescrasneHa npoaykumein us KOAP (0,1%), ABcTpanua n OkeaHus
KaK yacTb cBeTa — cobcTBeHHO ABcTpanuei (0,6%) n Hosoi 3enaHamei
(0,2%).

Tabnuua 4 [Table 4]

PACMNPEAENEHUE YCNNOBHOIO KO/IMYECTBA 3®UPHbIX 3/IEMEHTOB, OMUCLIBAIOLLUX
XYAOXECTBEHHbIE ®U/IbMbI, U 0NN YCNOBHOIO BPEMEHU MPOCMOTPA
XYAOXECTBEHHbIX ®U/IbMOB MEXAY CTPAHAMU-NPOU3BOAUTENAMMU
B TEYEHWE AHAZTUSUPYEMOIO NEPUOAA

DISTRIBUTION OF THE CONDITIONAL NUMBER OF AIRED ITEMS DESCRIBING FEATURE FILMS
AND THE SHARES OF THE CONDITIONAL FEATURE FILMS VIEWING TIME PER COUNTRIES OF
PRODUCTION DURING THE ANALYZED PERIOD

[ona ycnosHoro
BPEeMeHM NpocMoTpa
XYA,0MEeCTBEHHbIX

YC/I0BHOE KONNYECTBO 3GUPHbIX
3/1EMEHTOB A/151 XYAOKECTBEHHbIX
bnnbMOoB, Npon3BeAEHHbIX

B CTpaHe ¢dunbmos,
npou3BeAeHHbIX
Conditional number of aired items B CTpaHe

related to feature films per country of

production Share of conditional

feature films viewing
time per country of

production
B abcontoTHbIX B % ot cymmap- B % oT cymmapHoro
eauHuLax HOro YCNOBHOTO YCNIOBHOTO BpemeHw
Konuyectsa npocmortpa
In absolute units BbIXOA0B
In % of the total
In % of the total conditional viewing
conditional time
number of
broadcasts
CCCP [USSR] 9013,0 38,2% 22,1%
CLLA [USA] 6479,3 27,5% 34,0%
POCCUICKAA 4471,1 19,0% 28,1%
OEAEPALIMA
[RUSSIAN FEDERATION]
®PAHLIMA [FRANCE] 697,9 3,0% 2,6%
BE/INKOBPUTAHUA 545,0 2,3% 2,3%
[UNITED KINGDOM]
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6 ®PT [FRG] 348,7 1,5% 3,1%
7 YKPAMHA [UKRAINE] 322,2 1,4% 1,8%
8 KAHA/ZIA [CANADA] 293,8 1,2% 1,1%
9 UTAZIUA [ITALY] 172,1 0,7% 0,7%
10 | ABCTPANMA [AUSTRALIA] 133,7 0,6% 0,6%
11 MHAWA [INDIA] 1333 0,6% 0,4%
12 | TOHKOHT [HONG KONG] 112,3 0,5% 0,4%
13 MCMAHMS [SPAIN] 85,3 0,4% 0,2%
14 KHP [PRC] 76,9 0,3% 0,5%
15 rAP [GDR] 76,8 0,3% 0,2%
16 AMOHMS [JAPAN] 47,7 0,2% 0,2%
17 MOJIbLLIA [POLAND] 47,0 0,2% 0,2%
18 | BENOPYCCMS [BELARUS] 45,3 0,2% 0,2%
19 YEXWSA [CZECH] 42,8 0,2% 0,2%
20 | HOBAA 3ENAHAMA [NEW 41,9 0,2% 0,5%
ZEALAND]
21 BEHIPUA [HUNGARY] 29,7 0,1% 0,1%
22 BE/IbIUA [BELGIUM] 28,9 0,1% 0,1%
23 YEXOC/OBAKMA 26,2 0,1% 0,1%
[CZECHOSLOVAKIA]
24 WPNAHAMA [IRELAND] 26,0 0,1% 0,1%
25 MEKCMKA [MEXICO] 23,5 0,1% 0,1%
26 BO/ITAPUS [BULGARIA] 20,6 0,1% 0,1%
27 LLIBEL|A [SWEDEN] 20,2 0,1% 0,1%
28 HOPBETWS [NORWAY] 15,8 0,1% 0,1%
29 PYMbIHWA [ROMANIA] 14,7 0,1% 0,02%
30 IOMHAS KOPEA 13,5 0,1% 0,02%
[SOUTH KOREA]
31 IOAP [SOUTH AFRICA] 13,1 0,1% 0,1%
32 LWBEMLIAPUSA 12,9 0,1% 0,03%
[SWITZERLAND]
33 KA3AXCTAH 12,5 0,1% 0,02%
[KAZAKHSTAN]
34 | ®UHNAHAMA [FINLAND] 12,5 0,1% 0,1%

[aHHble KomnaHumn «Meguackon».

Data presented by Mediascope.
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Cpeaun 6biBwKX pecnybamk CCCP B cnucKe CTpaH-npousBoautenen
06HapyKeHbl 10 rocygapcTs. 31o: Poccua (19,0%), YkpauHa (1,4%), beno-
pyccusa (0,2%), KasaxctaH (0,1%), a Takke Ha ypoBHE eanHUYHbIX BbIXOA0B
— AsepbaiaaH, ApmeHnus, pysua, Nlateus, JIntea n Y3beKnuctaH. Takum
06pa3om, HECMOTPA Ha CNOMHOCTb MEXKIOCYAAPCTBEHHbIX OTHOLWEHWM
COBpPEMEHHON Poccum ¢ pAAOM NOCTCOBETCKMX CTPaH, MX KMHOMPOAYK-
LMA BCE XKe BbIXOAMUT Ha 3KPaHbl POCCUMCKMUX TeNEKaHanoB. Tak, Guabmbl
YKPaMHCKOro Npomn3BOACTBA, BK/IOYAA CO34aHHbIE COBMECTHO C APYrMMum
CTpPaHaMK, AeMOHCTpupoBanu 16 obcnenyembix TeNEKAHAN0B, B TOM YMC-
ne «bonbluas Tpoika» — «[MepBblit KaHan», «Poccua-1», «HTB». B utore
YKpanHa BXOAMT B CEMEPKY CTPaH, YbA KMHOMPOAYKUMA aKTUBHO TPaHC-
NMPYeTcA Ha POCCUMIMCKUX TenekaHanax.® JlaTBuickme Gpuabmbl WAU Ha Ka-
Hanax «Poccua-1», «Poccna-Kynbtypa» n «Jom KMHO», IMTOBCKME — Ha
«MepBom KaHane n «TB-3».

B TabnuLe 4 TakKe cogepxutca nHdopmauma o fone YyCAOBHOTO Bpe-
MEHM NPOCMOTPA XyAOKECTBEHHbIX GUIBMOB TON UK MHOWM CTPAHbI-NPO-
nssoauTensa. [JaHHbI NoKasaTeNb PaccyMTbIBAACA MO CAeAyoLemMy anro-
puTMy. U3 6asbl gaHHbIX KOMNaHKMK «Meapnackon» BbIrpyyKanoch cpeaHee
BPEMSA NMPOCMOTPA MO KaXKAO0M 3anuncy Xya0xKecTBeHHbIX UIbMOB. ITa Be-
JIMYMHA YMHOKanacb Ha KoadpduumeHT yyactua. Ona Kax[on cTpaHbl Bbl-
YMCNANOCb CYMMapHOE YCI0BHOE BPEMA NPOCMOTPA, a 3aTem bpasnca npo-
LEHT OT CYMMapHOro YCI0BHOIO BPEMEHM BCEX NMPOCMOTPOB. PesynbTaThbl
TAKOro aHaM3a NpMBeAEeHbl B NOCNEAHEN KOOHKe Tabauubl 4.

OKasanocb, YTo Hambosbliee YCNOBHOE BpemMs MPOCMOTPA MpUXOo-
antca Ha dunbmsl, npousseseHHble CLUA (34,0%). BTopoii no BennyuHe
0Ka3a/10Cb YC/I0BHOE BPEMA MPOCMOTPA GU/IbMOB NMOCTCOBETCKOTO POCCUIA-
cKoro npoussoacTsaa (28,1%), Tpetbeit — npomnssoactsa CCCP (22,1%). Oa-
HaKo TpaHcaMpyemble GpuabMbl nponssoacTea CLUA 6binmn co3gaHbl B gua-
nasoHe ot 1921 roga no 2018 roa. ¥ notomy norM4Ho 6b110 6bl CNOXKUTD
NoKasaTenn COBPEMEHHOIO POCCUMIACKOTO M COBETCKOro nepuoja, 4To no-

& YacTo dpunbmbl, ANA KOTOPbIX CTPAHA-NPOU3BOAUTENL — YKpaUHa, ABASKOTCA, MO CyTW, POCCUI-
CKMMW. DKOHOMMUYECKM BbIFTOAHEE CHUMATb UX Ha YKpauHe, B HWX Y4acTo MrpatoT MHOTMe PoCcCuit-
CKME aKTepbl, U OHW LEEHHOCTHO BIM3KMN POCCUICKOMY 3pUTENIO.
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3BOJIAIET CONOCTABUTb PE3Y/IbTaTbl AHAN3A 33 CXOAHbIN Nepuog, NPon3Boa-
ctBa dpunbmoB. ObbeanHeHme aaHHbix no CCCP u coBpemeHHoM Poccumn
NPUBOAMT K BE/IMYMHE COBOKYMHOMO BPEMEHN NPOCMOTPA B NPOLEHTHOM
BblpaxeHuu, pasHoi 50,2%. Takum 06pa3om, Kak B CTPYKType NoKasa, Tak
W B CTPYKTYpE NPOCMOTPOB SOMUHUPYIOT OTEYECTBEHHbIE /IEHTHI.

OpHako 06paTm BHMMaHME Ha TOT GaKT, YTo GUIbMbl NPOM3BOACTBA
CLUA B CTpYKType NPOCMOTPOB AEMOHCTPUPYIOT 6osiee BbICOKME NMOKa3a-
TENN, YeM B CTPYKTYpPe MOKa3sa, YTo CBUAETENbCTBYET O HecbasaHCMPOBaH-
HOCTM CMpOCa U NPes/IoKeHNA PacCMaTPMBAEMON FPynno TesiekaHanoB.
Bnpouyem, Ba*KHO NOAYEPKHYTb, YTO AAHHbIA aHANU3 HE OTIMYAETCA NOSTHO-
TOW, NOCKOJIbKY BHE PaccCMOTpeHMs ocTaeTca 60/1bloe KOANYEeCTBO niat-
HbIX Te/fIeKaHa/I0B, HEKOTOpble M3 KOTOPbIX MOKa3bIiBalOT amMepUKaHCKYHo
npoaykumto.’ Mpu 3ToM cneayeT OTMETUTb, YTO B 06LLEN Macce Tenespu-
TeNen 3TM HepocTaloLMe AaHHble He byayT NpeBasMpoBaTtb, MOCKOAbKY
B 06LLEeN CTPYKType NPOCMOTPOB BCE aHANU3NPYeMble KaHa/bl B TeYeHne
paccmatpuBaemoro nepuoga 3aHmmanu 83,99% o1 BCcero BpemMeHu Tene-
NPOCMOTPOB, Npu4yem ocTasibHble 16,01% BpemeHn NPUXOLATCA HE TOIbKO
Ha nnaTHble KaHanbl (KabenbHble, cnyTHUKoBbIE. IPTV), HO U Ha 6ecnnat-
Hble IoKaNbHble 3dupHbIe, a Takke OTP, rae NpUopuUTET OTAAETCA OTeve-
CTBEHHOW NpOAyKUUKU. Kpome Toro, B CTPYKType NPOCMOTpa COOCTBEHHO
NAaTHbIX Te/NIeKaHaN0B, 3HAUYMTE/NbHAA 4YacTb BPEMEHW MNPUXOAUTCA Ha
KaHanbl MHOW HanpaBAEHHOCTM — MHPOPMALMOHHbIE, CMOPTUBHbIE, AET-
CKMe, N03HaBaTe/IbHble, My3blKanbHble U Ap.

XYOOMXKECTBEHHbIE ®/1bMbl, COBUPABLUNE
HAMBO/TbLLYIO AYAUTOPUIO HA POCCUCKMX
TENNEKAHAZTIAX B 2018-2019 ro0B

Momumo MHGOPMaLIMM O CTPYKTYpE CETOK BellaHus, KomnaHua «Me-
Anackon» npeaocTaBaseT gaHHble 06 obbemax ayautopun. Paccmotpum

o OﬂepaTOpr nNaTHOro TeneBnaeHnA B paMKax TeMaTUYECKMX NAKETOB CTapakoTca obecneuntb
cneymanmsaumio KOHTEHTa No pa3HbIM OCHOBaHMUAM, B TOM 4ucne no reorpad)mqecxomy. Tak, B
yncne 44 nnatHbIX KWHOKAHANoB, ANA KOTOPbIX KOMMaHUA «Mepguackon» gaet Nub 0606LIJ,8H-
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0bOLIYl0 KapTUHY pacnpefeneHus ayautopumn mexay aHaavM3upyembiMu
TeNeKkaHasaMu B Te4yeHue M3y4yaeMoro nepuoga BpemeHu. Takoe npea-
CTaB/ieHWe gaeT Tabanua 5, B KOTOpoI NpuBeAeHbl 40N ayAUTOPUN 29-TK
TenekaHanos ¢ 31 aekabpsa 2017 roga no 10 mapTa 2019 roaa ans xutenem
POCCUMCKMX FOPOAOB, YACEHHOCTbIO HaceneHua oT 100 TbicAY YeNoBEK U
6onee B BO3pacTe OT 4 /IeT 1 CcTapLue.

Ta6bnuya 5 [Table 5]

AONEBOE PACNPELENEHUE AYOUTOPUN MEXKAY 29-10 U3SMEPAEMbIMU TEJIEKAHAZIAMU
B TEYEHUE AHAJTUSUPYEMOIO NEPUOAA

SHARED DISTRIBUTION OF THE AUDIENCE AMONG THE 29 MEASURED TV CHANNELS
DURING THE ANALYZED PERIOD

TenekaHan Dona aygutopum, %
TV channel Audience share, %

1 Poccua-1 [Russia-1] 12,76

2 Mepsbiit KaHan [Channel One] 11,63

3 HTB [NTV] 9,27

4 Matbivi kKaHan [Channel Five] 6,25

5 PEH TB [Ren TV] 5,37

6 THT [TNT] 4,90

7 CTC [STS] 4,84

8 JomawHuii [Domashniy] 3,19

9 TB LleHTp [TV Centre] 3,01

10 TB-3 [TV-3] 2,90

11 Kapycenb [Carousel] 2,67

12 3Be3aa [Zvezda] 2,47

13 Marty TB [Match TV] 1,91

14 MNatHuua [Friday] 1,88

Hble arperMpoBaHHble NokasaTtenu ayautopuu 6e3 NpuBAsKM K 3GMPHbIM 31eMEHTaM, BCTPeYaem,
Hanpumep, «Zee TV» 1 «MIHAUNCKOE KMHOY, MOKAa3bIBAOLLME UCKIIOUYUTENBHO UHANICKUE Gunb-
Mbl, <EBPOKMHO», rae NPUCYTCTBYET TONbKO €BPOMNENCKUE KUHONEHTbI, HE TOBOPA Y¥KE O MHOe-
CTBE KaHa 0B, NOKa3bIBAOLWMX MCKAOYUTENBHO OTeYeCcTBEHHYIO npoayKumnio — «TV 1000 Pycckoe
KMHO», «Pycckuii bectcennep», «Pyccknit AeTeKTMB», «PYCCKUIA MNNIO3MOHY, «PYCcCKUI pomaH»
nap.
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15 Poccua-24 [Russia-24] 1,87
16 [om KuHo [Dom kino] 1,57
17 Mup [Mir] 1,15
18 Poccua-KynbTypa [Russia-Culture] 1,14
19 Ye [Che] 0,90
20 10 [U] 0,86
21 My3 TB [Muz TV] 0,65
22 THT-4 [TNT 4] 0,64
23 2X2 0,46
24 CTC Love [STS Love] 0,45
25 Cnac [Spas] 0,38
26 KaHan OucHeit [Disney Channel] 0,32
27 Discovery Channel 0,32
28 Cynep [Super] 0,21
29 Euronews 0,02

CYMMA [TOTAL] 83,99

DaHHble KomnaHun «Meguackon».

Data presented by Mediascope.

M3 Tabanubl BUAHO, YTO HaMbBObLUYIO AO/0 ayAUTOPUIO B TEYEHUE
YKa3aHHOro BpemeHu umesnv TenekaHanbl «Poccus-1» (12,76%), «MNepsbii
KaHan» (11,63%) n «HTB» (9,27%), KOTopble B CyMMe 3axBaTbIBaAOT TPETb
Bcei Teneayautopumn (33,66%). Oanee mayt: «MNatbli KaHan» (6,25%),
«PEH TB» (5,37%) n «THT» (4,90%). NepBas LiecTepKa KaHa/0B B Cymme
cobupaet nonosuHy scei ayautopun (50,18%).

Ecnm cymmupoBath nokasatenn 19 mamepsemblx 06LEPOCCUICKUX
b6ecnnaTHbIX 0BOLWEeA0CTYNMHbIX TE/IEKAHAI0B, TO Ha HUX NpuxoauTca 78,3%
BCel Te/IeBM3UOHHOMN ayaUTOpPUMN.

Y10 cneayet m3 3Tux umdp? OHU npesonpensenstoT BbICOKYH Be-
POATHOCTb TOrO, YTO MO OTAENbHbIM BbIXOAaM HanbONbLIYIO ayaAUTOPMIO
CObUPalOT Xy[oMKeCcTBEHHbIE GUAbMbI, TPAHCAMPYEMbIE HA BeAYLUUX Te-
NeKaHanax, NPenMMyLLeCTBEHHO, HA TaK HAa3blBAEMOM «MepPBOMN TPOMKE» —
«lepBom KaHane», «Poccnn-1» n «HTB». HMxKe mbl npoBepmm cnpases-
JIMBOCTb LAaHHOTO YTBEPXKAEHMUA.
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Tabnuua 6 cogepKuUt MHOOPMaUMIO O ABaAUATU IPUPHBLIX 3ne-
MEHTOB, OMUCLIBAIOLIMX XYAOMKECTBEHHbIE GUAbMbI, KOTOpble cobpanu
HaMboNbLYO NO BE/MMYMHE AYAUTOPUIO B TEYEHME pPaccMaTpuMBaEeMOoro
neprosa BpemeHu. MNpexae 4em onmncaTtb NOAYYEHHbIE Pe3yabTaTbl, OCTa-
HOBMMCA Ha WMHTEpnpeTaLMu NOKasaTenen «PemTuHr» U «4oNna ayguTo-
pUM», UCNOb3yeMbix B TabanLe 6. B cOBpeMeHHbIX CUCTEMAX U3MEPEHWS
TENEBU3NOHHOW ayauMTOPUM MOA, CNOBOM KPEUTUHT TeNenporpammbi»
NMOHMMAQETCA CPeAHAA MPOLEHTHAA Be/MUYMHA ayAMTOPUM AaHHOW npo-
rpaMmbl OT pasmepa reHepanbHO COBOKYMNHOCTU. YcpeaHeHue Bepetca
Ha A/MTENbHOCTM TpaHCAAuMKM (XpoHomeTparke) Tenenporpammsbl. Mog
«[0NeNn ayANTOPMM TeNENPOrpaMmmbl» MOHMMAEETCA CPeAHAN NPOLEHTHanA
BE/IMYNHA ayAMTOPMM AaHHOW NMPOrpamMmmbl OT CPeAHen Be/IMYMHbI BCen
Te/IeBM3NOHHOMN ayAUTOPMM Ha XPOHOMETpaXKe nepeaauu (Bcex, KTo bbia
y TeNeakpaHa B 3TOM MHTepBane). [oCcKoAbKY BCA TeleayanMTopua HUKoraa
He gocturaet 100% OT reHepanbHON COBOKYMHOCTU, TO BbIYMCAEHUE 40NN
ayAUTOPUM NPOUCXOAMNT Ha MEHbLLEN NPOLEHTHONM b6a3se. CnenoBaTeNbHoO,
MO CBOEMY YMC/IEHHOMY 3HaYeHMI0, 4018 ayAUTOpUK Beeraa bonble pei-
TWHra, YTO M NPeacTaB/ieHo B Tabmue.

M3 Tabnumubl 6 BUAHO, YTO B TEYEHWE PACCMATPMBAEMOTO Nepmoaa ca-
Myto 6onbluyto ayamuTopuio cobpana nenTa «MocneaHuii 6oratbipb» (Poc-
cun, 2017, pexkuccep . [bAYeHKO), KOTOPYIO TPAHCAUPOBAA TeAeKaHan
«Poccua-1» 1 avBapa 2018 roaa 8 20:30 (peiTuHr 11,8%, nona ayamtopmm
32,3%). Ee nocmoTpenu B cpeiHeM TPETb BCEX TEX, KTO Haxoamscs y Tene-
BM30pa B TeYeHMe TpaHCaAauMu.Ha BTOPOM MecTe HaxoAuM CTapbliii 4o-
6pbiit duabm «J1toboBb 1 ronybu» (CCCP, 1984, pexuccep B. MeHblLoB),
wenwmii Ha «Mepsom KaHane» 31 nekabps 2018 roga B 18:11 (perTuHr
8,1%, pons ayauTtopum 24,3%). Ha TpeTbem mecte — nepsas YacTb 3HaMe-
HWUTOI NeHTbl «MpoHUA cyabbbl, uau C nerkum napom!» (CCCP. 1975, pe-
X)uccep 3. PA3aHoB), TaKKe Bblleawmnii Ha «MepBom KaHane» 31 gekabpn
2018 ropa B 19:53 (penTuHr 8,1%, aons aygutopumn 22,7%).

Mbl BMAMM NOATBEPXKAEHME TEHAEHLMU, OTMEYEHHOW Bblille,
yalle BCEro POCCUMCKME TeNe3puUTeNnn CMOTPAT OTEYECTBEHHbIE /IEHTbI,
KaK COBPeMeHHble POCCUICKME, TaK U COBETCKME. bonee Toro, B ABaALLaTKe
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Hanbonee peUTUHIOBbIX 3GUPHBIX 31IEMEHTOB Mbl HE HAXOAUM HU OAHOTO
3apyberkHoro ¢unbma. MNepsblit TakoM GMAbLM NOABASETCA AUWDb Ha 21-¢
nosuLMK. 3TO OCKAapPOHOCHbIN «ABaTap» (Bennkobputanus, CLUA, 2009,
pexunccep . KamepoH), KoTopblit TpaHcAupoBaacsa Ha «MepBom KaHa-
ne» 2 aHeapsa 2018 roga B 21:22 (peinTuHr 6,0%, gons ayantopun 19,8%).

Ta6nuua 6 [Table 6]

20 3®UPHbIX 3/IEMEHTOB, ONUCLIBAIOLLNX XYAOXECTBEHHbIE ®U/1bMbl, KOTOPbIE
COBPA/IU HAUBONbLUYIO TENEAYOUTOPUIO B TEHEHUE AHAZIUSUPYEMOTO NEPUOOA

20 AIRED ITEMS DESCRIBING FEATURE FILMS WHICH ATTRACTED THE LARGEST AUDIENCE
DURING THE ANALYZED PERIOD

cTpaHa- | ropg Bbi- TenekaHan Aara Bpe- PeliTuHr, Aons
npowus- nycka mA % ayau
BOAM- TV channel Date Ha- TOopUM,
Ne HasBaHue Teno release vyana rating, %
year %
No. Name country Start audience
time share, %
1 MNocnegHuii boratbipb Poccua 2017 Poccua-1 01.01.18 | 20:30 11,8 32,2
[The Last Knight] [Russia] [Russia-1]
2 JNlto60Bb v ronybm cceep 1984 Mepsbiii kKaHan | 31.12.18 | 18:11 8,1 24,3
[Love and Pigeons] [USSR] [Channel One]
3 WpoHua cyabbsl, cccp 1975 Mepsblit KaHan | 31.12.18 | 19:53 8,1 22,7
unun C nerkum napom! [USSR] [Channel One]
Yactb 1
[The Irony of Fate, or Enjoy
Your Bath! Part 1]
4 [KeHTNbMeHbl yaaun. Ccccp 1971 Mepsblit KaHan | 31.12.18 | 17:38 8,1 25,1
®parmenT 1* [USSR] [Channel One]
[Gentlemen of Fortune.
Fragment 1%*]
5 WpoHua cyapbbl, cccp 1975 Mep.biit kKanan | 31.12.18 | 21:15 7,9 21,5
nnun C nerkum napom! [USSR] [Channel One]
Yactb 2
[The Irony of Fate, or Enjoy
Your Bath! Part 2]
6 WBaH BacunbeBny meHaeT ccecp 1973 Mepsblit kKaHan | 31.12.17 | 21:17 7,9 20,7
npodeccuio [USSR] [Channel One]
[Ivan Vasilievich:
Back to the Future]
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7 JPKEeHTIbMeHbI yaauu. cccp 1971 MepBbiit KaHan | 31.12.18 | 16:35 7,4 24,6
®parmeHT 2* [Gentlemen of [USSR] [Channel One]
Fortune. Fragment 2*]
8 [BukeHune BBepx Poccua 2017 Poccua-1 23.02.19 | 20:28 7,3 22,8
[Going Vertical] [Russia] [Russia-1]
9 TpeHep Poccua 2018 Poccua-1 15.07.18 | 20:35 7,2 27,2
[Coach] [Russia] [Russia-1]
10 WBaH Bacnnbesuy meHaeT cccp 1973 Poccua-1 31.12.18 | 20:54 6,9 19,2
npodeccuio [USSR] [Russia-1]
[Ivan Vasilievich:
Back to the Future]
11 KaBKasckas nneHHuua, unmn Ccccp 1966 MepBbiit KaHan | 31.12.17 | 18:13 6,9 19,1
Hosble npukntoyeHus Lly- [USSR] [Channel One]
pwka [Kidnapping, Caucasian
Style]
12 HecokpyLimmbiit Poccua 2018 MepB.biit KaHan | 18.01.19 | 21:33 6,7 21,7
[Indestructible] [Russia] [Channel One]
13 Bonbuioi Poccuna 2016 Poccua-1 09.03.18 | 20:36 6,7 22,5
[Bolshoi] [Russia] [Russia-1]
14 BpunnunaHTtosas pyka cccp 1968 Mepsbiit KaHan | 31.12.18 | 15:00 6,4 22,7
[The Diamond Arm] [USSR] [Channel One]
15 B 60/ MAYT O4HM «CTapUKM» CCCP 1973 MepB.biit kKaHan | 09.05.18 | 19:34 6,4 21,1
[Only “Old Men” Are Going [USSR] [Channel One]
Into Battle]
16 MocneaHuii 6oratbipb Poccusa 2017 Poccua-1 01.01.19 | 20:32 6,4 19,5
[The Last Knight] [Russia] [Russia-1]
17 Nep, Poccua 2017 Poccua-1 08.03.19 | 21:17 6,3 21,6
[Ice] [Russia] [Russia-1]
18 Cantot-7 Poccuna 2017 Poccua-1 23.02.18 | 20:50 6,2 18,4
[Salyut 7] [Russia] [Russia-1]
19 BpunnunanTtosas pyka cccp 1968 Poccua-1 31.12.17 | 20:01 6,2 16,5
[The Diamond Arm] [USSR] [Russia-1]
20 Mputaxexne Poccua 2017 Poccua-1 01.01.18 | 22:28 6,0 22,0
[Attraction] [Russia] [Russia-1]

*Mpumeuanue. «Mepsblit KaHan» pasbun TpaHcaaLMIo duabma «JsKeHTIbMeHbI yaaun» 31.12.18. Ha gsa dpar-
MEHTa, MEXAY KOTOpbIMMU 6blN HOBOCTHOM BbiNycK. KomnaHusa «Meaunackon» 3anncana AaHHbIM GakT Kak ase
3pUpHbIE eANHULBI C Pa3HBIMMW ayAUTOPHBIMU NOKa3aTeNAMM.

*Note. Channel One split the film Gentlemen of Fortune, which was broadcast on December 31, 2018, into
two fragments with news edition in-between. “Mediascope” registered it as two broadcast items with different
audience indicators.

MoATBepANNOCH NPEANONOXKEHNE O TOM, YTO HaMboNbLUYIO ayanuTo-

puto co6mpa+0T d)MﬂbeI, BbIXoausLNe Ha BeAyLWKUX KaHanax, — B CNnUCKe
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Hanbonee BbICOKOPEUTUHIOBOW ABaALATKN NPUCYTCTBYHOT TO/IbKO NIEHTHI,
weawmue Ha «Poccuun-1» n «MepBom KaHane». Ta Ke TeHAeHUMs Habto-
AaeTca BnAoTb A0 50-ro mecta Bce CTPOYKM 3aHMMAIOT KUHOTPAHCAALMMU
TO/IbKO Ha ABYX NEPeYMCNEHHbIX KaHanax. s HarnaaHOCTU Nepevyncanm
Ha KaKOM MeCTe HaxoAATCA CaMble PEUTUHIOBbIE KUHOTPAHCAALMM Beay-
LWKMX KaHano.. UTak:

® «Poccua-1» — 1-e mecto («MocneaHnii 6oratbipby, 1 AHBapa 2018 r.
8 20:30; peiTuHr 11,8%);

e «[epBblit KaHan» — 2-e mecTo («/lloboBb 1 ronybu», 31 aekabps
2018 r. B 18:11; peiTtnHr 8,1%);

® «CTC» — 50-e mecto («Fappu MoTTep U Aapbl cmepTn», 8 aHBapA
2018 r. B 21:01; peiTtuHr 4,6%);

e «HTB» — 52-e mecto («Tonop», 9 maa 2018 r. B 21:53; penTuHr
4,6%);

e «PeH TB» — 203-e mecto («Cymepku. Cara. PacceeT: YacTb 2»,
1 anpens 2018 r. 8 21:00; perTnHr 3,1%);

o «MAaTbii KaHan» — 373-e mecTo («CamoroHwwmKm», 11 mapTta 2018
r. 8 16:32; penTuHr 2,4%);

o «JomawHuity — 441-e mecto («3a 6opTom», 6 aHsapsa 2018 r.
B 20:58; pelTuHr 2,2%);

® «THT» — 712-e mecTo («1+1», 12 auBapa 2019 r. B 21:03; penTUHT
1,8%).

Ewe opgHa WHTepecHaa feTaslb — eCTb HECKO/IbKO NIEHT, KOTopble
[ABaxabl BOLWM B ABaALATKY Hanbonee pedTUHrosbix. 3To: «MocneaHuit
6oraTbipb», TPAHCAMPOBABLUUICA B HOBOrOAHWI nepuog 1 B8 2018-m, 1
B 2019-m roay Ha KaHane «Poccma-1»; «MBaH Bacunbesny meHsaeT npo-
deccuto», nokasaHHbI 31 aekabpsa 2017 roga Ha «lepBom KaHane» u
31 gekabps 2018 roga Ha KaHane «Poccua-1»; «bpunnmaHToBas pyka» —
dunbm, Bblweawnin B adpup 31 aekabpa 2017 roga Ha KaHane «Poccua-1»
n 31 pekabpa 2018 roga Ha «MepBom KaHane». OHU BXOAAT B «30/10TOM
bOHA» 0TEYECTBEHHOTO KMHO, M BCErAa COOMPAOT 3HAUMMYIO NO BEINYMHE
aygutopuio, Ho bonee Bcero — B HOBOroAHMeE Npa3gHUKK. HeoaHoKpaT-
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HO NpeanpPUHUMAANCL NOMbITKM HAPYLWKTb TPAAULMIO UX TPAHCAALMM HA
HoBbI# ros, HO Te KaHanbl, KOTOPbIE BE/IM TAKMUE IKCMEPUMEHTbI, KaXKAbl
pa3 OKasblBaAUCb B Npourpblilie. TakxKe ABaXAbl BCTpeYaeTcA Ha3BaHue
«keHTAbMeHbl yaaum» 31 aekabpa 2018 roga Ha «[llepBOM KaHane»,
HO 34eCb NPUYMHA B APYrom. OTO OAHA TPAHCAALMA XYAOXKEeCTBEHHOro
¢duabma ¢ paspbiBOM, B TE4EHME KOTOPOro Obll HOBOCTHOW CMELBbIMNYCK,
a KomnaHua «Meauackon» 3anucana 3Ty TPaHCAAUMIO KaK ABa pPasHbIX
¢dparmeHTa. TakoN Npuem TeneKaHanbl NPAKTUKYIOT CPAaBHUTE/IbHO pes-
KO, O4HAKO AaHHAA MPaKTUKA BHOCUT HEKOTOPYHO NMOrPELLHOCTb B NogcyeT
KO/IMYECTBA BbIXOLOB XYAOXKECTBEHHbIX PUAbMOB B 3¢uMp. [lo HEKOTOpOW
CTeNeHn nocaesHee 3aMevyaHNe KacaeTcsa U 3HAMEHUTOMN NeHTbl «MpoHua
cyabbbl, nnn C nerkum napom!» B AByx vactax. Kaxkzaas 4yactb perucTpupy-
etca «Meamackonom» KaKk 0TaebHaA TPaHCAAUMA.

Ewe oaHo HabnwgeHne — u3 20-T Hanbonee PEUTUHIOBBLIX KMHO-
¢umnbmoB 18 TpaHCAMPOBANUCH B NPasAHMUYHbIe AHWM — HoBbIN roa, [eHb
3aWwmnTHUKA OTeyecTBa, MexayHapoAaHbIA KEHCKUA AeHb, [eHb obe-
Abl. He Bowan B rpynny TPaHCAAUMI B Npa3gHUKKM GUAbMbl «TpeHep»
(15 nrona 2018 ropa, «Poccus-1») n «Hecokpywmmblin» (18 aHeapa 2019
roga, «MNepsblii KaHaN»), YTO XOPOLIO cooTHOCUTCA ¢ BbiBogamm O.E. Kap-
nosoi [30].

XYOOXECTBEHHbIE ®W1/1bMbl, COBMUPABLLUUE
HAUBObLUYHO AYAUTOPUIO HA POCCUICKUMX
TENERAHANIAX B 2018-2019 rogos CPEAU
MYX4YUH N CPEON MEHLIWH

EcTb M pa3HMLA B MPOCMOTPAX XyAOXECTBEHHbIX GUABMOB MeXay
MYXXUMHAMU U KeHWwmHaMmK? Tabanua 7 cogeput MHGopmaLumio o Hau-
60nee BbICOKOPEWUTUHIOBbIX IPUPHBIX 3/1EMEHTAX, OMMUCHIBAIOWMX XyA0-
ecTBeHHble GUIbMbI, CPEAN MYMKCKOW ayauTopun. Mbl BUAMM Npumep-
HO TOT e Habop XyA0XKeCcTBeHHbIX GUNbMOB, YTO U B Tabanue 6. BHOBb Ha
nepBoW CTpoYKe 0bHapyKMBaem NeHTy «locneaHuin 6oratblipb», Bbiea-
wyto B apup 1 aHBapa 2018 roga Ha KaHane «Poccua-1». B Tpoiike cambix
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PEVNTUHIOBLIX OOHapY)KMBaeM TaKKe TpaHcasauuio ¢uabma «/1oboBb ©
ronybu» ot 31 nekabpa 2018 rona Ha «lepBOM KaHane».

CHOBa NoATBEpKAAeTCA TEHAEHUMA O NPUOpUTETaX MPOCMOTPA OT-
eyecTBeHHbIX PUNbMOB — B ABajuaTKe Hanbonee peVTUHIOBbIX Cpeau
MYXXUMH OBHapykunBaem ulb OANH GUAbM MHOCTPAHHONO NPOW3BOA-
CTBa. JT0 «ABaTap», Bbllweawnin B apup 2 sHeapa 2018 roga Ha «[llep-
BOM KaHane» v 3aHaswuit 10-10 nosnumio B Tabnuue 7. BHoBb BCce camble
PENTUHrOBbIE BbIXOAbl OblIM Ha KaHanax «b60/blWoN TPOoMKKU». PasHMua
MWL B TOM, 4TO B Tabnuue 7 durypupyet TenekaHan «HTB» — Ha Hem
9 man 2018 roga TpaHcAMpoBanachk fieHTa «Tonop». 3Toro adupHoOro ane-
MeHTa He bbino B Tabauue 6. Ewle pas snamm, 4to duabmsl «MocneaHuin
6oraTbipb», «MBaH Bacunbesny meHsaeT npodeccmio» n «bpunamaHTosas
pyKa», TPaHCAMPOBaBLUMECA B HOBOrOAHWE NpPAa3gHUKM C MHTEPBAJIOM B
OAMH oA, HEM3MEHHO cobupatoT 6onblume ayauTopun. CoxpaHunaco K
OTMEYEeHHaA Bbllle TeHAEHLMA, CBA3aHHaA C MaKcMMM3auuen ayauto-
pUM XyL0XeCTBEHHbIX PUABMOB B NPa3fHUYHbIe AHW. B Tabnuue 7 cpean
NEHT, OKa3aBLUMXCA Ha ABaAuUaTh NepBbiX MO3NLMAX, B MPA3gHUYHbIE AHU
BbIXOAW/N LWeCTHaAUaTh.

OCTaHOBMMCA Ha TpaHcAAumMAaX GUIbMOB, BOLWEAWNX B ABALLATKY
Hanbonee PEUTUHIOBLIX CPELU MYKUMH, HO HEe BOLLEALIMX B ABaALATKY
no Bcei ayautopuun. 3To neHTbl: «ABaTtap» (BennkobputaHus, CLLUA, 2009,
pexuccep . KamepoH), «BukuHr» (Poccus, 2016, pexuccep A. Kpas-
uyK), «Kpbim» (Poccun, 2017, pexkuccep A. MumaHos) u «Tonop» (Poccus,
2018, pexuccep B. CemeHoBbIX). YT 0bLLEro mexay HUMKU? B Kaxkaom mx
HUX €CTb CUJIbHbIE MY}KCKME MEPCOHAXMU U ApKas UCTOPUSA, TAe r1aBHble
repov — MyK4YMHbI, COBEPLLAIOLLME NOABUTU, MTOKA3bIBAIOLLME HACTOALLMIA
XapaKTtep. B 3Tux NeHTax ecTb OCHOBA ANA MAEHTUOUKauUWM 3puTenen-
MY}UYMH C AaHHbIMW NEPCOHaXKaMu, YTO, BEPOATHO, U AenaeT Guabmbl
6onee NpueaeKaTeNbHbIMU A1 MYKCKON ayanTopuu.
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Tabnuua 7 [Table 7]

20 3PUPHbBIX 3/IEMEHTOB, OMUCBIBAIOLLNX XYAOKECTBEHHbIE ®UbMbI,

KOTOPbIE COBPA/IU HAUBO/1bLLIYIO MYXCKYIO TENEAYAUTOPUIO

B TEMEHUE AHAJTUSUPYEMOIO NEPUOJA

20 AIRED ITEMS DESCRIBING FEATURE FILMS WHICH ATTRACTED THE LARGEST MALE
AUDIENCE DURING THE ANALYZED PERIOD

cTpaHa- | ropg Bbl- TenekaHan para Bpe- PeitTuHr, Aons
npous- nycKka msa % ayamn
BOAM- TV channel Date Ha- TOopUM,
Ne HasBaHue Teno release vyana rating, %
year %
No. Name country Start audience
time share, %
1 MocneaHwuin 6oratbipb Poccua 2017 Poccuma-1 01.01.18 | 20:30 10,5 33,2
[The Last Knight] [Russia] [Russia-1]
2 [>xeHTnbMeHbl yaaun. ccecp 1971 MepBbiii kKaHan | 31.12.18 | 17:38 8,0 28,1
®parmeHT 2* [USSR] [Channel One]
[Gentlemen of Fortune.
Fragment 2*]
3 JNlto60Bb v ronybm cceep 1984 Mepsbiii kKaHan | 31.12.18 | 18:11 7,4 25,0
[Love and Pigeons] [USSR] [Channel One]
4 TpeHep Poccua 2018 Poccua-1 15.07.18 | 20:35 7,3 29,8
[Coach] [Russia] [Russia-1]
5 [KeHTNbMeHbl yaaun. cccp 1971 Mepsblit KaHan | 31.12.18 | 16:35 7,3 27,0
®parmeHT 1* [USSR] [Channel One]
[Gentlemen of Fortune.
Fragment 1*]
6 HecokpyLummbiit Poccua 2018 MNep.biit kKanan | 18.01.19 | 21:33 6,9 25,6
[Indestructible] [Russia] [Channel One]
7 WBaH Bacunbesny meHaet cccp 1973 Mepsblit kKaHan | 31.12.17 | 21:17 6,9 20,0
npodeccuto [USSR] [Channel One]
[Ilvan Vasilievich: Back to the
Future]
8 WpoHus cyabbbl, an C Ccccp 1975 MepBbiii KaHan | 31.12.18 | 19:53 6,8 21,5
nerkum napom! Yacrtb 1 [USSR] [Channel One]
[The Irony of Fate, or Enjoy
Your Bath! Part 1]
9 WpoHus cyabbbl, uamn C Ccccp 1975 MepBblit KaHan | 31.12.18 | 21:15 6,8 20,2
nerkum napom! Yacrb 2 [USSR] [Channel One]

[The Irony of Fate, or Enjoy
Your Bath! Part 2]
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10 ABaTtap Benuko- 2009 Mepsblit KaHan | 02.01.18 | 21:22 6,4 24,4
[Avatar] 6pu- [Channel One]
TaHusA,
CWA
[Great
Britain,
USA]
11 MBaH BacunbeBuy meHsaeT cccp 1973 Poccua-1 31.12.18 | 20:54 6,4 19,2
npodeccuto [USSR] [Russia-1]
[Ilvan Vasilievich:
Back to the Future]
12 BpunnunaHTtoBas pyka cccp 1968 Mepsbiit KaHan | 31.12.18 | 15:00 6,1 24,4
[The Diamond Arm] [USSR] [Channel One]
13 KaBkasckan nneHHMuUa, cccp 1966 Mepsblii kKaHan | 31.12.17 | 18:13 6,0 18,2
nnu Hosble NpUKAtoueHUA [USSR] [Channel One]
LLlypuka
[Kidnapping, Caucasian
Style]
14 [BunkeHne BBepx Poccua 2017 Poccua-1 23.02.19 | 20:28 5,8 20,9
[Going Vertical] [Russia] [Russia-1]
15 MpuTaxeHue Poccua 2017 Poccua-1 01.01.18 | 22:28 5,7 24,4
[Attraction] [Russia] [Russia-1]
16 Kpbim Poccua 2017 Mepsblit KaHan | 17.03.18 | 21:31 5,4 19,4
[Crimea] [Russia] [Channel One]
17 MNocnegHuii 6oratbipb Poccua 2017 Poccua-1 01.01.19 | 20:32 5,3 18,4
[The Last Knight] [Russia] [Russia-1]
18 BpunnnaHToBas pyka ccee 1968 Poccuma-1 31.12.17 | 20:01 53 15,7
[The Diamond Arm] [USSR] [Russia-1]
19 Tonop Poccua 2018 HTB [NTV] 09.05.18 | 21:53 52 23,8
[Axe] [Russia]
20 BuKMHT Poccua 2016 Mepsbiit kaHan | 11.03.18 | 18:26 5,2 15,3
[Viking] [Russia] [Channel One]

*Mpumeuanue. «Mepsblit KaHan» pasbun TpaHcaaumio duabma «KeHTAbMEHbI yaaun» 31.12.18. Ha aBa dpar-
MEHTa, MeXAy KOTOPbIMM Bbln HOBOCTHOW BbINycK. Komnanua «Meguackon» 3anucana AaHHbIi GaKT Kak ase
3pUpPHbIE eANHULbI C Pa3HBIMW ayAUTOPHBIMU NOKa3aTeNAMM.

*Note. Channel One split the film Gentlemen of Fortune, which was broadcast on December 31, 2018, into
two fragments with news edition in-between. “Mediascope” registered it as two broadcast items with different
audience indicators.

B Ta6nmu,e 8 npeacrtasneHbl 20 3¢MprIX 3/1eMEeHTOB, ONUCbIBalOLWKUX
XYL,0¥KeCTBEHHble GUNbMbI, KOTOPble co6pa1w| HaM60!1bLLIyt0 YKEHCKYIOo ay-
antopuio. Mbl BUAMM Habop XyA0KECTBEHHbIX PUABMOB, BAN3KUI K TOMY,
YTO NpeacTasneH B Tabauue 6.
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Ta6nauua 8 [Table 8]

20 3PUPHbBIX 3/IEMEHTOB, OMUCBIBAIOLLIX XYAOKECTBEHHbIE ®UbMbI,
KOTOPBIE COBPA/IU HAUBO/IbLLYIO XXEHCKYIO TENEAYAUTOPUIO
B TEMEHUE AHAJTUSUPYEMOIO NEPUOJA

20 AIRED ITEMS DESCRIBING FEATURE FILMS WHICH ATTRACTED TH]E LARGEST FEMALE
AUDIENCE DURING THE ANALYZED PERIOD

cTpaHa- | rop Bbl- TenekaHan Aara Bpe- PeiiTuHr, Aona
npous- nycka mA % ayamn
BOAM- TV channel Date Ha- TOopUMU,
Ne HasBaHue Tenb release vyana rating, %
year %
No. Name country Start audience
time share, %
1 MNocnegHwii 6oratbipb Poccua 2017 Poccua-1 01.01.18 | 20:30 12,8 31,6
[The Last Knight] [Russia] [Russia-1]
2 Bonbwoi Poccua 2016 Poccua-1 09.03.18 | 20:36 9,3 27,9
[Bolshoi] [Russia] [Russia-1]
3 MpoHnus cyabbbl, nnm Ccccp 1975 MNepB.biit kKaHan | 31.12.18 | 19:53 9,1 23,4
C nerkum napom! Yactb 1 [USSR] [Channel One]
[The Irony of Fate, or Enjoy
Your Bath! Part 1]
4 Jlto608Bb v rony6wm [Love ccee 1984 MNepB.biit KaHan | 31.12.18 | 18:11 8,7 23,8
and Pigeons] [USSR] [Channel One]
5 WpoHus cyabbsl, am C Ccccp 1975 MNepsbiit KaHan | 31.12.18 | 21:15 8,7 22,4
nerkvm napom! Yactob 2 [USSR] [Channel One]
[The Irony of Fate, or Enjoy
Your Bath! Part 2]
6 MBaH Bacunbesny meHaeT ccecp 1973 MNeps.biit KaHan | 31.12.17 | 21:17 8,7 21,2
npodeccuto [USSR] [Channel One]
[Ivan Vasilievich: Back to
the Future]
7 [BuKeHne BBepx Poccua 2017 Poccua-1 23.02.19 | 20:28 8,5 24,1
[Going Vertical] [Russia] [Russia-1]
8 Nep, Poccua 2017 Poccua-1 08.03.19 | 21:17 8,4 25,4
[Ice] [Russia] [Russia-1]
9 [KeHTNbMeHbl yaaun. Ccccp 1971 MepBbiii kKaHan | 31.12.18 | 17:38 8,1 23,0
®dparmeHT 2* [USSR] [Channel One]
[Gentlemen of Fortune.
Fragment 2*]
10 Mpoctu [Sorry] YKpavHa 2016 Poccua-1 18.03.18 | 19:02 7,8 20,5
[Ukraine] [Russia-1]
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11

®parmeHT 1* [USSR] [Channel One]
[Gentlemen of Fortune.
Fragment 1%*]

12 KaBkasckaa nneHHuua, cccp 1966 MNeps.biit KaHan | 31.12.17 | 18:13 7,6 19,7
unu Hosble NpuKAOYeHUA [USSR] [Channel One]
LWypwuka
[Kidnapping, Caucasian
Style]
13 HoBblit Mmyx Poccua 2017 Poccua-1 10.03.18 | 21:05 7,5 24,5
[New husband] [Russia] [Russia-1]
14 B 601 MAYT O4HM «CTa- Ccccp 1973 MepBbiit KaHan | 09.05.18 | 19:34 7,4 21,9
PUKM» [USSR] [Channel One]
[Only “Old Men”
Are Going Into Battle]
15 Cantot-7 Poccua 2017 Poccua-1 23.02.18 | 20:50 7,4 19,7
[Salyut 7] [Russia] [Russia-1]
16 WMBaH BacunbeBuy meHsaeT Ccccp 1973 Poccua-1 31.12.18 | 20:54 7,4 19,2
npodeccuto [USSR] [Russia-1]
[Ivan Vasilievich:
Back to the Future]
17 KpacoTka CLWA 1990 MNeps.biit KaHan | 08.03.18 | 18:42 7,3 20,9
[Pretty Woman] [USA] [Channel One]
18 TpeHep Poccua 2018 Poccuna-1 15.07.18 | 20:35 7,2 25,3
[Coach] [Russia] [Russia-1]
19 MocnesHwii 6oratbipb Poccua 2017 Poccua-1 01.01.19 | 20:32 7,2 20,2
[The Last Knight] [Russia] [Russia-1]
20 [lBoiiHan noxb Poccua 2017 Poccua-1 24.02.18 | 21:02 7,1 22,9
[Double lies] [Russia] [Russia-1]

*TMpumeyuaHue. «epBblii KaHan» pasbun TpaHcAALMIO PUAbMa «[KeHTIbMeHbl yaaumn» 31.12.18. Ha ABa dpar-
MeHTa, MeXay KOTOpbIMK 6bi1 HOBOCTHOW BbIMycK. KomnaHua «Meauackon» 3anucana AaHHbIN GakT Kak ase
3dUPHbIE eANHNLbI C Pa3HbIMW ayAUTOPHBIMU NOKa3aTeNAMM.

*Note. Channel One split the film Gentlemen of Fortune, which was broadcast on December 31, 2018, into
two fragments with news edition in-between. “Mediascope” registered it as two broadcast items with different
audience indicators.

M cHoBa Ha nepBol cTpouke «lMocnegHnin boratbipb» (Bbixod 1 AH-
BapsA 2018 roga Ha KaHane «Poccua-1»). B TpoiKe cambiX PeMTUHIOBbIX
30eCb ODHapy)KMBaeM TaK¥Ke NeHTYy, CHATY 3. PasaHoBbiM «MpoHUA
cyabbbl, nam C nerkum napom!», Bbieawyto B a¢up Ha «MepBom KaHa-
ne» 31 pekabpa 2018 roga B 19:53. BHOBb Mbl BUAUM, YTO B ABajLaTKe
Hanbonee PEUTUHIOBbLIX TPAHCAALUMA XYAOKECTBEHHbIX GUAbMOB Cpeamn
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EeHLWMH npeobnaaatoT oteyecTBeHHble feHTbl. Mx 18 u3 20. U anwsb gse
NEHTbl MHOCTPAHHOIO NPOM3BOACTBA, OfHA M3 KOTOPbIX MOXET BecbMa
YCNIOBHO CYMUTATLCA MHOCTPAHHOM. 3To duabm «lpoctu» (YKpanHa, 2016,
pexuccep P. bapabaw), Bbiweawnit B a¢pup 18 mapTta 2018 roga Ha Ka-
Hane «Poccus-1» u 3aHaBwwMiA 10-t0 nosuumio B Tabnmue 8. Kpome Hee B
ABaguaTKe okasasncs ¢unbm «Kpacotka» (CLUA, 1990, pexuccep I. Map-
wann), TpaHcampoBsaslumiica 8 mapTa 2018 roga Ha «[epBom KaHane» u
3aHABLWMI 17-e mecTo. BHOBb Mbl 06Hapy»KMBaeM, UTO BCe Camble peW-
TUHrOBblE TPaHCAALMN BblIM Ha «[epBOM KaHane» n «Poccum-1».

CHOBa Mbl BUAMM, 4TO dunbMbl «llocneaHmnin 6oratbipb» U «MBaH
BacunbeBny meHseT npodeccuio», TPaHCANMPOBAaBLUMECA B HOBOrogHWe
NpPasgHUKK C UHTEPBAJIOM B OAMH rog, cobupatoT 6o/bline ayantopun.
B TO ke Bpems Mbl HE HaXO0AMM B CAaMOW BbICOKOPEMTUHIOBOM ABajLaTKe
NeHTy «BpuUaNnMaHTOBanA pyKa», KOTOpan ABaXKabl Gurypuposana B obliem
CMUCKE M CNIUCKE CaMblIX PENTUHTOBbIX TPAHCAAUMMN cpeam myKumnH. Coxpa-
HUMACb U OTMEYEHHaA Bblle TeHAEHUMA, CBA3aHHAA C MAaKCMMMU3aLMen
ayaUTOPUM XYLOMKECTBEHHbIX GMAbMOB B NpasgHUYHbIE AHU. B Tabanue
8, U3 NeHT, OKa3aBLUMXCA HA A4,Ba4LATU NEPBbLIX NO3ULMAX, B NPa3gHUYHbIE
[AHW BbIXOAWUAW CEMHAALATD.

Bblaenum TpaHcnaumMn GMabMOB, BOWeALUNX B ABaALATKY Hanbonee
PEVUTUHIOBbLIX CPeAM KEHLUMH, HO He BOWeAluX B ABAALATKY No Bcewn
ayauTopuuK. ITO YeTbipe MenoapamaTMyeckne neHTbl: «[BOMHAA NOXKbY»
(Poccusa, 2017, pexuccep C. Nanun), «KpacoTtka» (CLUA, 1990, pexkuc-
cep I. Mapuwann), «Hosbilt my*» (Poccusa, 2017, pexuccep B. YcTioros) u
«MpocTtn» (YkpaunHa, 2016, pexkuccep P. bapabai). B HUx ecTb Nt060BHbIE
UCTOPUK, APKUE FTEPOMHU, C KOTOPbIMU, CYAA NO BCEMY, NIETKO MAeHTUU-
LMPOBaTb CeOS KEHLWMHAM-TeNEe3PUTENbHULLIAM.

Kak 06bACHUTL CTONb BbLICOKOE COBMAafZeHWE MepBbiX ABaALATOK
TPAHCAALUMI XYAOMKECTBEHHbIX GUAbMOB B 06LLei ayauTopun, cpeau
MYKUYMH U cpeam XeHWwmH? Hanbonee npocTtoe npeanosioxKeHne cocTout
B TOM, YTO B NPasfAHMYHbIE AHW OAHOBPEMEHHO Yy Te/sieaKpaHa cobupaet-
CA eC/IM He BCA Cembsl, TO XOTA Obl HECKO/IbKO ee Y/ieHoB. basa AaHHbIx
KoMnaHun «Megmuackon» faeT HEKOTOPble BO3MOMKHOCTM A8 NPOBEPKM
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3TOM runoTesbl. Hapsaay C yKasaHMeM CpedHero Ko/im4yecTsa 3putene,
PeanbHO CMOTPALLMX HEKOTOPbIN GUIbM, YKa3bIBAETCA U CPEeAHEE YMCNO
[OMOXO3AMCTB (KBapTMP WAM AOMOB), rae CMOTPEeNU ToT e duabm. Ecim
pa3fenvTb CpeHee YMCIo TenespuTesieil Ha cpedHee YMucaIo LOMOXO-
38CTB, TO NO/YYUM CPEAHEE YUC/IO 3puTeneit AaHHoro GuabMa Ha OfHO
[OMOXO35MCTBO, @ 3HAYMT, B NePBOM MPUBAUKEHUU, CpeHee B CEMbe
yncno npen, BMecTe CMoTpeBWwnx ¢puabm. B uenom no Bcem aHanusm-
pyeMbIM 3GUPHLIM 31EMEHTAM 3Ta Be/MYMHA bblia paBHa 1,26. OgHakKo
AN PACCMOTPEHHbIX BbICOKOPEUTUHIOBbIX TPAHCAALMI XY/A0MKECTBEHHbIX
¢unnbmoB oHa b6bina Bbiwe — ot 1,40 go 1,56. ChepoBatenbHO, CEKPET Bbl-
COKOro pelThHra no BCeW ayautopum — B CEMeMHOM npocmoTpe. OH ke
BO3MOMEH, €C/IM TPAHCAUPYIOTCA GUIbMbI KaHPOB, OAMHAKOBO MpuBAe-
KaTeNIbHbIX KaK AN MY)KUYMH, TaK U ANS KeHWMH. OgHUM U3 TaKMX KMHO-
¥KaHpoB, 6e3yCc/I0BHO, ABAAETCA KOMeaMa Npu ycioBmu cbanaHcMpoBaH-
HOCTU B HEN MYMKCKMX U KEHCKUX nepcoHaxken. Mpybble 6oeBMKM YacTo
OTTa/IKUBAIOT XKEHCKYIO ayAUTOPMIO, CIe30TOYMBbIE MeNoApaMbl, Hanpo-
TUB, MYKCKY0. HaliTK HyXXHbIM BanaHc — HacTosLLee UCKYCCTBO, KOTOpoe
YOAEeTcA HEMHOTUM peXkuccepam. B To e Bpems HacTpoeHue ¢puibma
€ro, TaK CKa3aTb, TOHA/IbHOCTb AO/IXKHbl COOTBETCTBOBATHL AyXYy NpPasaHu-
Ka. Moatomy B OeHb MNobeabl 6bonblne ayautopun cobmpator Guabmbl
0 Benunkoin OTeyecTBeHHOM BOMHE, B MeAyHapOAHbIN KEHCKUA AeHb
— GUNbMbI 0 ¥KeHcKol cyabbe, a HOBOroAHAN UCTOPMA O NOABbLINUBLLEM
[OKTOpe, Cy4aliHO 3a71eTeBWNUM B JlIeHUHrpag, — Ha HoBbli roa.

XYOOMXKECTBEHHbIE ®/1bMbl, COBUPABLUUNE
HAUBO/bLLYIO AYAUTOPUIO HA POCCUIMCKUMX
TENTEKAHANIAX B 2018-2019 IT. B PA3/IMYHbIX
BO3PACTHbIX TPYMNMAX

Bonpoc 0 BO3PacTHbIX PasnumAX B TENEMNPOCMOTPAX BECbMA HEeMNpo-
cToi. Yaue Bcero, uccnegosatenn GopmMupyrOT BO3pacTHbIe rpynnbl (Mau
KOropTbl) N0 GOpPMasibHbIM OCHOBAHWUAM, OCYLLECTBAAA Ae/IeHNe C paBHO-
MepHbIM Warom, obbiuHo B 10 nau 5 net. Ha nepsbiit B3ra4, Nonyvaemble
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B U3MEPEHUAX PEUTUHIU TENETPAHCAALMI HAJ0 NPUBA3BIBATL K MHTEpe-
CaMm TOW UM MHOM BO3PACTHOM rpynnbl, YTO, B NpUHLUMNeE, BepHo. OgHaKo
TakaA npueA3Ka Heobxoguma, HO HeoCTaTouHa. B HacToAwem nccneno-
BaHUM OblNa MOCTaB/ieHa 33Jaya BblABNEHMA BO3PACTHOW TUMONOTMMU B
BblbOpe KMHOTpaHcAAuui. dpyrmmu cnosamu, 6bin 3agaH cneayrowmi
nccnefoBaTeNbCKMIA BOMPOC: Kak MPOMUCXOAUT rpynnupoBKa 3putenei no
MacnopTHOMY BO3PacTy, UCXOAA U3 peasibHOTO NPOCMOTPA XyLOXKECTBEH-
HbIX GUAbMOB?

[na oTBeTa Ha NOCTaB/IEHHbIN BOMPOC Obl NPUMEHEH CAeayoLWUi
aNropuUTM CTaTUCTMYECKOM 06paboTKM AaHHbIX. Becb Anana3oH BO3pacTos
B3POC/bIX YY4AaCTHUKOB 0dULMaNbHON cucTeMbl usmeperus (ot 18 net u
cTapue) 6bln pa3buT Ha paBHOMEpPHbIE BO3PaCcTHbIE MHTEPBasbl B 3 roga:
18-20 nert, 21-23 roaga, 24-26 net u 1.4. — Bcero 23 KoropTbl. MogobHoe
pelleHne obbACHAETCA TEM, YTO Pa3mep BbIBOPKM NO KaxaoMy nacnopt-
HOMy BO3pacTy BapbupoBsanca ot 30 fo 288 yen. O6beguHeEHME B TPEX-
NETHME KOropTbl MPUBENO K PasMepy KaxKaow KoropTsl B npegenax ot 91
(Bo3pacT 81-83 roga) Ao 876 (33—35 net) yenoseK. Takol NpUEM YyMeHb-
WaeT CTaTUCTUYECKYHD OWKMOKY B pacyetax. [anee 6bin cdopmmpoBaH
MaCCUB JaHHbIX NO BCEM aHANN3MPYEMbIM 3GUPHBIM COBbITUAM MO BCEM
BblAeNeHHbIM BO3PaCTHbIM KOropTam (pasmep maTpuubl: 23548 3anucen™
23 KoropTbl). 9Ta maTpuua 6bl1a noaBeprHyTa npoueaype GakTopHOro
aHann3a MEeTOAOM [NaBHbIX KOMMOHEHT. HanoMHMM, YTo maTemaTuye-
CKMIA cMbIc GAKTOPHOTO aHanM3a — 0b6beAMHEHME CoAEepiKaTeNbHbIX
nepemeHHbIX Ha OCHOBE UX KOPPENAaLUii.

B uTore 6b1nu BblgeneHbl 3 GaKTopa, COOTBETCTBYIOWME TPEM BO3-
pactHbIM rpynnam: 18-20 net; 21-59 net; 60 net u ctapwe. Kak 06b-
ACHUTb TaKOM HeobbIYHbIM pe3ynbTaT? OTBET NEXUT B pasnnumnax obpa-
WEHUA K TENEBUAEHUIO KaK PYHKUMM 06pasa M3HWU, KOTOPbLIN B CBOIO
oyepespb, CBA3aH C 3aHATOCTbIO U COLMaNbHbIM CTaTycoM. bonee petanb-
HOe M3y4YeHue 3TOro BOMpoca NPUBOAMUT K CNeayioLei KapTuHe, noavep-
KHeM, NpesenbHO CXeMaTUYHOWN.

18-20 net. YcnoBMMCA HasbiBaTb 3Ty FPynny cTapliel HOHOLWECKOM
(U.C. KoH HasbiBan ee «nosgHei HOCTbIOY [54, . 44]), NOCKONbKY 3TH
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BO3PACTHbIE TPaHWLLbl YAacTO BKJIOYEHbl B 60/iee LWMPOKYIO HOHOLECKYHO
rpynny, HUKHAS BO3pacTHas rpaHMLLa KOTOPOW YCNOBHO cocTaBnsaeT 14-15
net [54, c. 43]*°. BcnomHUM, 4TO BbI6OPKA Y4aCTHUKOB CUCTEMbI M3MeEpe-
HUA TeneayguTopum Poccum passepHyTa cpegu HaceneHuma KpynHbIX w
CPeLHUX ropoaoB, B KOTOPbIX ECTb HEMA/IO BbICLUMX U CPEAHUX CNeLManb-
HbIX y4eOHbIX 3aBegeHUI (YHUBEPCUTETbI, AaKAAEMUMU, UHCTUTYTbI, KOANE-
W, TEXHUKYMbI, yanamiLa v 1.n.). Mostomy cnesyeTt oXKnaaTb, YTO B 3TOM
rpynne AOMUHUPYET 06paLLeHME K XYA0KECTBEHHbIM GUAbMAM Ha Tene-
BMAEHMM B Yacbl, CBOOOAHbIE OT NOCELLEHMA YYeOHbIX 3aBEAEHMN.

21-59 nert. 3aeCb LOMUHUPYET CTUb XU3HWU PAabOTalOLLMX POCCUSAH C
NMUKOM ayguTOPUM B BEYEPHME Yachl.

60 net 1 cTapwe. 370 rpynna NeHCMOHHOIO BO3PAcTa C UHbIM CTPYK-
TypupoBaHuem BpemeHu. Cpeam HUX obpalueHue K TeNeBUAEHMIO YacTo
npoucxoamT B bonee paHHee BpemMsa, YeM B rpynre paboTatoLmx.

[na Harna4HOCTM PAaCCMOTPUM, KaK BbIFNAAAT yCpeaHEHHble KpuBble
TENEeCMOTPEHMA B TPEX BbIAENEHHbIX TPYNMax B TeYeHUe paccmaTpusae-
MOro nepvoga no bygHam 1 BbIxogHbIM (cM. puc. 2—3). Ha 06oux pucyH-
Kax HUKHMeE rpaduKm oTobpakaloT cpegHecyTOUHble pacnpeaeneHus aas
ayguTtopum B Bo3pacte 18—20 neTt, pacnonoXKeHHble B cepegmHe — ana
Bo3pacTa 21-59 nert, BepxHmne — gna ayautopum ot 60 net u ctapwe. Bug-
Hbl TPU TEHAEHLUMMU:

1. O6bem oblueit ayautopmm B Bo3pacTe 18-20 neT (No BCEM KaHa-
aM BMeCTe B3ATbIM) B KaXKA,bli MOMEHT 3aMETHO HUXKE, YEM B OCTa/IbHbIX
rpynnax.

2. Obbem 0buwen ayauTopum B Bo3pacTe oT 60 net u craplwe (no
BCEM KaHa/lam BMeCTe B3ATbIM) B KaXKAblii MOMEHT 3aMETHO BbllUE, Yem
B OCTa/IbHbIX rpynnax.

3. MNKKM ayauTopmum B TPeEX rPynnax CMeLLEHbl OTHOCUTENbHO APYr
Apyra. Cambiit paHHMiA nuK (20:45) HabntoaaeTtca B rpynne ot 60 et u
cTapuwe, cambiii Mo3gHuit — B Bo3pacTe 18-20 neT — Ha 4ac nosxe
(21:45). B rpynne 21-59 net — 21:00.

1 pyHaameHTanbHOE UcCNeaoBaHMe 3Toi npobaembl cm.: [55]. Takxke nogpobHee 06 aTOM CM.:
[56].
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CyWeCcTBEHHO OT/IMYAETCA M BE/IMYMHA NUKOB. o byaHAM ans rpyn-
nbl 18-20 net oHa coctasnset 11,6%, gna rpynnbl 21-59 net — 29,7%, a
ana ayamTtopum B Bo3pacTe oT 60 net u ctapwe — 53,6%. AHaNoOrMuHyto
KapTWHY Habntogaem 1 B BbIXOAHble AHW: AnA rpynnbl 18-20 net — 12,2%,
21-59 net — 30,4%, 60 net n ctapwe — 53,2%. CpegHecyToyHOE Bpems
TENENPOCMOTPA B TPEX BO3PACTHbIX IPyMnnax COCTaBUAO, COOTBETCTBEHHO:
no 6ygHsm — 1,4, 3,2 1 6,0 4yacos B CyTKW; No BbixoaHbIM — 1,6, 4,0 1 6,5
4aCcoB B CYTKU.

Ha oCcHOBaHWM MOAYYEHHOW TUMONOTUKN OblNK BblaeNeHbl 3QUpHbIe
3/1EMEHTbI, ONMCbIBAOLLME XYAOKECTBEHHbIE GUNbMbI, KOTOPbIE COBPanK
HanbONbLUYIO TENIEAYANTOPUIO B KAaXKA0W M3 TPEX BO3PACTHbIX rpynm.

Tabnvua 9 coaepXuT ABaAUATKY IPUPHbBIX 31EMEHTOB, OMUCHIBAO-
WMX XyaoxecTBeHHble GMAbMbI, KOTOpble cobpann Hanbosblwyto Tene-
ayguTopuio B Bo3pacTe 18—20 neT B Te4eHMe aHaAn3Mpyemoro nepuoaa.
Mbl BUAUM HAabOpP XyAO0MKECTBEHHbIX PUAbMOB, 3aMETHO OT/IMYAOLLMIACA
OT TOro, KOTOpbI NpeacTasneH B Tabauue 6. CoBNagaloT AUWb LWECTb
3QUPHBIX 31EMEHTOB M3 ABaALATU: ABe YacTu «MpoHuu cyabbbl, nam C
NEerkum napom!», pparmeHT Ppunbma «IKeHTAbMeHbI yaaum», «MNocnen-
HUI 6oraTbipb», «CantoT-7» N «BUKEHNE BBEPXY.

Ha nepBoii cTpouKe Tabnunupl 9 pacnonoxmunacb NeHTa «MpoHusa cyab-
6bl1, nam C nerkum napom! Yactb 2», Bblweawwan B agpup Ha «lepBom KaHa-
ne» 31 gekabpa 2018 roga B 19:53. Mbl Buaenn ee B obLiem cnucke Bbl-
COKOPEMNTUHIOBbIX 3PUPHbIX 31EMEHTOB, ONMMUCHIBAIOLMNX XYA0KECTBEHHbIE
duUNbMbI. B TPOVKe BbICOKOPENTUHIOBLIX HAXO4MM M MEPBYIO YacTb TOW XKe
NeHTbl. Ho B 3TOW Ke TPOWMKe BAPYr Mbl Haxoaum feHTy «OanH goma-2»
(CLUA, 1992, pexuccep K. Konambyc), TpaHcanpoBsasLwytoca 2 aHsapa 2018
roga Ha «lepBom KaHane», KOTOPOW He OblNo B NpeablayLWUX CAyYanX.

B oTanume oT obuiero cnucka BbICOKOPEUTUHIOBLIX TPAHCAALMIA U
aQHaNOMMYHbIX CMIMCKOB CPeAM MYXKUYMH U XKEHLLMH, B IOHOLWECKON rpynne
B OBAALATKE KMHONEHT, COOPABLIMX HAaMBOMbLIYIO ayaAUTOPUIO, HET npe-
o0bnagaHna oTeyecTBeHHbIX ¢puabMoB. BonblumHcTBo (11 U3 20) apUpHbIX
3/1EMEHTOB, OMWCbIBAIOLLMNX XYA0KECTBEHHbIE GUIbMbI, — MHOCTPAHHOIO
npousBoacTea, npeumyllectseHHo CLUA u BennkobputaHmm. Cemb U3

HAYKA TENIEBUAEHUA Ne 16.1, 2020 133 THE ART AND SCIENCE OF TELEVISION



ByaHn
[Weekdays]

Dowesm obuwed ayauropun, %
Total audience, %
3

05:00 = 4y
06:30 3

0z i
LEE Y
[TETRH ||

02:00

mowowon mguongwaon
- Haw - i B T R T
HESEEgd #88dnmngd
B85S 8 = AAAMMMNS B
------ IB-20 nar w0158 per == =0T 60 M CTRpmE

Puc. 2. PacnpepenerHne o6bema 061l (COBOKYNHO MO BCEM TeNEKaHANaM) ayAUTOPUM
no 6yAHUM AHAM B TPeX BO3pacTHbIX rpynnax ¢ 31 gekabps 2017 roga no 10 mapta 2019 roga.
[aHHble KomnaHum «Megmackon».

Fig. 2. Distribution of the total (for all TV channels) audience on weekdays
in the three age groups from December 31, 2017 to March 10, 2019.
Data presented by Mediascope.

BbiXogHbBIE
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s=sser 18-20 ner w— 11-58 neT ot 60 w crapwe.

Puc. 3. PacnpegeneHune ob6bema obLeit (COBOKYMHO Mo BCeM TeNeKaHanam) ayautopmm
MO BbIXOAHbIM AHAM B TPEX BO3PACTHbIX rpynnax ¢ 31 nekabps 2017 roga no 10 mapTa 2019 roga.
[aHHble KomnaHun « Meauackon».

Fig. 3. Distribution of the total (for all TV channels) audience on weekends i

n the three age groups from December 31, 2017 to March 10, 2019.
Data presented by Mediascope.
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HUX — YacCTW BCEMMPHO NpU3HAHHOW «[loTTepuaHbl» — NeHTbl 0 Fappwu
MoTTepe, CHATbIE MO CEPUM KHUT NUCaTeNbHULbI [I)KoaH PoynuHr, KoTopble
TpaHcamposan TenekaHan «CTC» ¢ 1-ro no 8-e aHsapa 2018 roaa. Kpo-
Me HWX, B ABafLIaTKe BbICOKOPENTUHIOBbIX 0BHapyXkuBaem cnesyrouime
neHTbl: «OanH goma-2» (CLUA, 1992, pexkuccep K. Konambyc, TpaHchaumn
Ha «lepBom KaHane» 2 aHBapa 2018 roga B 14:10); «Yenosek-mypasein»
(CLLA, 2015, pexuccep M. Pua, TpaHcnsauma Ha KaHane «CTC» 4 mapTa
2018 B 21:00); «Ctpaxku Manaktmku. Yactb 2» (CLUA, 2017, pexunccep .
laHH, TpaHCAAUMA Ha KaHane «CTC» 16 ceHTabpa 2018 B 20:59); «TpaHc-
dopmepbl. MecTb naawmx» (CLUA, 2009, pexuccep M. baii, TpaHchaumn
Ha KaHasne «CTC» 8 aekabpna 2018 8 21:00).
Tabnunua 9 [Table 9]
20 3OUPHbIX S/IEMEHTOB, OMUCHIBAIOLLMX XYAOMECTBEHHBIE ®U/bMbI,
KOTOPbIE COBPA/IN HAMBO/IbLUYIO TESIEAYAUTOPUIO B BO3PACTE 18-20 JIET
B TEYEHWE AHAZIM3UPYEMOTO NEPUOAA

20 AIRED ITEMS DESCRIBING FEATURE FILMS WHICH ATTRACTED THE LARGEST
AUDIENCE AGED 18-20 DURING THE ANALYZED PERIOD

cTpaHa-npous- rog, TenekaHan Aara Bpe- | PeiituHr, Aona
BoAuUTEND Bbiny- mA % ayam
CKa TV channel Date Ha- TOopUN,
Ne HasBaHue country yana rating, %
release %
No. Name year Start audience
time share, %
1 WpoHus cyabbbl, uam Ccccp 1975 Mepsbiit kKaHan | 31.12.18 | 21:15 7,5 32,0
C nerkum napom! Yactb 2 [USSR] [Channel One]
[The Irony of Fate,
or Enjoy Your Bath! Part 2]
2 OauH poma-2 CLWA 1992 Mepsbiit KaHan | 02.01.18 | 14:10 7,1 51,2
[Home Alone 2] [USA] [Channel One]
3 MpoHus cyabbbl, uau cccp 1975 Mepsbiit KaHan | 31.12.18 | 19:53 59 27,5
C nerkum napom! Yacts 1 [USSR] [Channel One]
[The Irony of Fate,
or Enjoy Your Bath! Part 1]
4 Fappu NoTtTep u papbl Benunkobpu- 2011 CTC 08.01.18 | 21:01 5,6 32,2
cmepTu. Yactb 2 TaHua, CLUA [STS]
[Harry Potter and the [Great Britain,
Deathly Hallows: Part 2] USA]
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5 Fappwu NoTTep u Ky6oK orHa Benunkobpu- 2005 CTC 03.01.18 | 20:58 5,6 31,9
[Harry Potter and the TaHua, CLLUA [STS]
Goblet of Fire] [Great Britain,
USA]
6 [sukeHne BBepx Poccua 2017 Poccua-1 23.02.19 | 20:28 4,8 48,1
[Going Vertical] [Russia] [Russia-1]
7 Fappw NotTep n MpuHL- Benukobpu- 2009 CTC 05.01.18 | 13:02 4,6 42,8
NoAyKpoBKa TaHus, CLUA [STS]
[Harry Potter and the Half- | [Great Britain,
Blood Prince] USA]
8 Yenosek-mypaseit CLA 2015 CTC 04.03.18 | 21:00 4,6 40,6
[Ant-Man] [USA] [STS]
9 Asatap Benunkobpu- 2009 Mepsbiit kKaHan | 02.01.18 | 21:22 4,6 27,0
[Avatar] TaHua, CLLUA [Channel One]
[Great Britain,
USA]
10 Fappw NotTep n NpuHL- Benukobpu- 2009 CTC [STS] 04.01.18 | 21:00 4,4 24,7
NONIYKPOBKa TaHua, CLLUA
[Harry Potter and [Great Britain,
the Half-Blood Prince] USA]
11 Crpau [anakTuKu. CWA 2017 CTC [STS] 16.09.18 | 20:59 4,3 35,8
Yactb 2 [ [USA]
Guardians of the Galaxy
Vol. 2]
12 Cantot-7 Poccua 2017 Poccua-1 23.02.18 | 20:50 4,3 23,2
[Salyut 7] [Russia] [Russia-1]
13 OauH goma CWA 1990 Mepsbiit KaHan | 02.01.18 | 12:15 4,2 40,6
[Home Alone] [USA] [Channel One]
14 [KeHTAbMeHbl yaaun. cccp 1971 Mepsbiit KaHan | 31.12.18 | 17:38 4,2 29,4
dparmeHT 2* [USSR] [Channel One]
[Gentlemen of Fortune.
Fragment 2*]
15 Fappwu NoTTep Benukobpu- 2005 CTC [STS] 04.01.18 | 13:03 4,2 28,6
1 KyBOK OrHa TaHua, CLUA
[Harry Potter and [Great Britain,
the Goblet of Fire] USA]
16 TpaHchopmepbi: CLWA 2009 CTC [STS] 08.12.18 | 21:00 4,2 28,2
MecTb nagwmx [USA]
[Transformers:
Revenge of the Fallen]
17 Tappv MoTTep u Aapbl Benvkobpu- 2010 CTC [STS] 08.01.18 | 18:18 4,2 25,6
cmepTu. Yactb 1 TaHua, CLLA
[Harry Potter and [Great Britain,
the Deathly Hallows: USA]
Part 1]
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18 MocnenHwuit 6oraTbipb Poccusa 2017 Poccua-1 01.01.18 | 20:30 4,2 22,6
[The Last Knight] [Russia] [Russia-1]
19 IKMNax Poccua 2016 Poccua-1 23.02.18 | 22:59 4,1 30,6
[Air Crew] [Russia] [Russia-1]
20 Fappu NotTep lepmaHus, 2002 CTC 03.01.18 | 12:55 4,1 28,8
1 TaltHas KOMHaTa Benunkobpu- [STS]
[Harry Potter and the TaHua, CLLUA
Chamber of Secrets] [Great Britain,
Germany,
USA]

*Mpumeuanue. «Mepsblit KaHan» pasbun TpaHcaALMIO GUAbMa «KeHTNIbMEHbI yaaun» 31.12.18. Ha gBa dpar-
MEHTa, MeXAy KOTOpbIMM bl HOBOCTHOM BbinycK. KomnaHua «Meaunackon» 3anucana AaHHbIi GakT Kak ase
3pUpHbIE eANHULbI C Pa3HBIMU ayAUTOPHBIMU NOKa3aTENAMM.

*Note. Channel One split the film Gentlemen of Fortune, which was broadcast on December 31, 2018, into
two fragments with news edition in-between. “Mediascope” registered it as two broadcast items with different
audience indicators.

BHOBb MOATBEPKAAETCA TMNOTE3a O TOM, YTO Camble PENTUHIOBble
TPaAHCNALMU NPUXOAATCA HA TeNeKaHanbl ¢ Hanbonbluen fonen ayamTo-
pyn. OTAMYMeE OT CAyyaeB, PAaCCMOTPEHHbIX Bbille, B TOM, YTO B lOHOLLe-
CKOW rpynne 3Tu TpaHCAAUMM waun, Kpome «lepsoro KaHana» u «Poc-
cnn-1», Ha KaHane «CTC».

CoxpaHunnacb U OTMEYEHHas Bbllle TeHAEHLUMA, CBA3AHHAA C MaKcu-
MM3aLMEN ayaUTOPUN XYAOKECTBEHHbIX GUABMOB B NPA3HUYHbIE AHM.
Cnepyet BCNOMHUTbL, YTo B 2018 roay oduuManbHbIMKU NPa3AHUYHBIMM
Hepaboynmm Bbian NnepBble BOCEMb AHeN siHBapA. C yyeToM AaHHOTO dak-
Ta, Cpeam NEeHT, OKa3aBLUMXCA Ha ABaguaTy NepBbIX MO3ULUAX B HOHOLIe-
CKOW rpynne, B Npa3gHUYHbIE AHW BbIXOAUIM BOCEMHaALATb. He Bowu
B IPynny TPaHCAALMI B NpasaHuKM Guabmbl «CTpaxku ManakTMku. YacTb
2» (16 ceHTAbpA 2018 roga, «CTC») u «TpaHchopmepbl. MecTb naawmx»
(8 nekabpa 2018 roga, «CTC»).

B Tabnuue 10 copepkuTtca ABaALATKa IPUPHBIX 3NEMEHTOB, ONUCHI-
BaMOLLMX XYA0KECTBEHHbIE GUNbMbI, KOTOPble COBPann HanbonbLyto Tene-
ayautopuio B Bo3pacte 21-59 neT B TeueHMe aHaAM3Mpyemoro nepmogaa.

Ecnn cpaBHUTb cOCTaB 3PUPHbLIX 3/1EMEHTOB, NPeACTaBAEeHHbIX B Ta-
6nuue 10, ¢ adupHbIMK 31eMeHTamm Tabauy, 6-9, TO HETPYAHO 3aMETUTD,
YTO Hambobllee CXOACTBO HabnogaeTca ¢ Tabauuelt 6, roe npeacrasne-
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Hbl JaHHble Mo BCel BblIbopKe. M3 ABaaLaTV 3QUPHBIX 3N1EMEHTOB UMEET
MeCTO CEMHaALaTb COBMAfleHWU. B TeuyeHWe paccmaTpyMBaemoro nepu-
oga camyto bonbluyto ayauTtoputo B Bospacte 21-59 net cobpana neHta
«MocneaHnin 6oratblpb», KOTOPYIO TPAHCIMPOBAAN TenekaHan «Poccuna-1»
1 aHBaps 2018 roaa B 20:30 (penTnHr 12,3%, aonsa ayautopum 35,9%). Ha
BTOPOM MecTe — nepBas 4acTb «MpoHum cyabbsl, nam C nerkum napom!»,
TaKKe Bblleawnin Ha «Mepeom KaHane» 31 gekabps 2018 roga B 19:53
(pevtnHr 9,0%, aona ayautopumn 26,4%).

BHoBb B ABapguaTke Hanbonee PeUTUHrOBbIX 3QUPHBIX 3N1EMEHTOB
abCcoNOTHO AOMMHUPYIOT OTEYECTBEHHbIE PUAbMbI. B 3TOM cnucKe mbl
HaxXxoMM BCEro ANLLb OANH GUAbM «ABaTap» COBMECTHOrO NPON3BOACTBA
BenukobputaHum u CLUA, KoTopblit TpaHCAMPOBanca Ha «epBOM KaHa-
ne» 2 aHBapa 2018 roga B 21:22 (peituHr 7,1%, aonsa ayautopum 23,7%) n
pacnonoxuaca Ha 10-m mecTe.

BHOBb Mbl uKCMpyem, YTO Hambosbluylo ayauToputo cobupatoT
$UNbMbI, BbIXOAMBLLME HA BEAYLLMX KaHaNax, — B CIUCKE BbICOKOPEUTUH-
roBbIX NPUCYTCTBYIOT TO/IbKO /IEHTbI, Wweawmne Ha «Poccmumn-1» u «Mepsom
KaHane».

CHOBa Mbl Hab/1lO4AEM HECKOJIBKO JIEHT, KOTOPbIE ABaKAbl BOLIN B
OBaauUaTKy Hanbonee perTUHroBbix. Cpean Hux: «MocneaHnin 6oraTbipby,
«MBaH Bacunbesny meHseT npodeccuto» n «bpunnnaHToBas pyKay.

M onatb n3 20-Tn Hanbonee pPenTUHIOBbIX KUHOGMABMOB 18 TpaHc-
IMPOBaNUCb B NpasgHuyYHble gHU — HoBbll rog, JeHb 3awmTHMKa OT-
evecTBa, MeXayHapoaHbIN KeHCKUIM aeHb, [eHb Mobeabl. He Bownn B
rpynny TPAHCAAUNIN B NPa3aHUKKN duabmbl « TpeHep» (15 nona 2018 roaa,
«Poccua-1») n «Hecokpywmmblin» (18 aHBapa 2019 roga, «lepBblit Ka-
Hany).
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Tabnuuya 10 [Table 10]

20 3PUPHbBIX IEMEHTOB, ONMUCBHIBAIOLWNX XYAOKECTBEHHbIE ®U/IbMbl,
KOTOPBIE COGPA/I HAUBO/IbLLYIO TENEAYAUTOPUIO B BO3PACTE 21-59 JIET
B TEYEHWE AHAZTUSUPYEMOIO NEPUOAA

20 AIRED ITEMS DESCRIBING FEATURE FILMS WHICH ATTRACTED THE LARGEST
AUDIENCE AGED 21-59 DURING THE ANALYZED PERIOD

cTpaHa- | ropg Bbl- TenekaHan Jara Bpe- PeiTuHr, Aona
npous- nycka ma % ayau
BOAM- TV channel Date Ha- TOopUM,
Ne HassaHue Tenb release yana rating, %
year %
No. Name country Start audience
time share, %
1 MocnenHwuit 6oraTbipb Poccus 2017 Poccua-1 01.01.18 | 20:30 12,3 35,9
[The Last Knight] [Russia] [Russia-1]
2 WpoHus cyabbbl, uau Ccccp 1975 Mepsbiit KaHan | 31.12.18 | 19:53 9,0 26,4
C nerkum napom! Yacrb 1 [USSR] [Channel One]
[The Irony of Fate,
or Enjoy Your Bath! Part 1]
3 [KEHTNbMEHbI yaaun. Ccccp 1971 Mepsbiit KaHan | 31.12.18 | 17:38 8,9 28,8
dparmeHT 2* [USSR] [Channel One]
[Gentlemen of Fortune.
Fragment 2*]
4 No6oBb v ronybm ccep 1984 Mep.biit Kanan | 31.12.18 | 18:11 8,9 27,6
[Love and Pigeons] [USSR] [Channel One]
5 WpoHus cyabbbl, nan Ccccp 1975 MepBblii KaHan | 31.12.18 | 21:15 8,3 23,7
C nerkum napom! Yactb 2 [USSR] [Channel One]
[The Irony of Fate,
or Enjoy Your Bath! Part 2]
6 TpeHep Poccua 2018 Poccua-1 15.07.18 | 20:35 8,2 31,0
[Coach] [Russia] [Russia-1]
7 [KeHTNbMeHbI yaaun. Ccccp 1971 Mepsblit KaHan | 31.12.18 | 16:35 8,2 28,2
®parmeHT 1* [USSR] [Channel One]
[Gentlemen of Fortune.
Fragment 1*]
8 MBaH Bacunbesuy meHsAeT cccp 1973 Mepsbiit KaHan | 31.12.17 | 21:17 8,0 21,7
npodeccuto [USSR] [Channel One]
[Ivan Vasilievich: Back to
the Future]
9 Mputaxexne Poccua 2017 Poccua-1 01.01.18 | 22:28 7,1 26,0
[Attraction] [Russia] [Russia-1]
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10 AsaTtap Benuko- 2009 MepBblit KaHan | 02.01.18 | 21:22 7,1 23,7
[Avatar] 6pu- [Channel One]
TaHuA,
CLIA
[Great
Britain,
USA]
11 BpunnnaHToBas pyka CCccp 1968 MepBbiit kaHan | 31.12.18 | 15:00 7,0 25,8
[The Diamond Arm] [USSR] [Channel One]
12 KaBKa3sckasa nneHHuua, cccp 1966 MepBbiit KaHan | 31.12.17 | 18:13 7,0 20,2
unn HoBble NpUKOYeHUA [USSR] [Channel One]
Wypwuka
[Kidnapping,
Caucasian Style]
13 [sukeHne BBepX Poccua 2017 Poccusa-1 23.02.19 | 20:28 6,7 22,5
[Going Vertical] [Russia] [Russia-1]
14 MBaH Bacunbesuny meHAeT ccecp 1973 Poccua-1 31.12.18 | 20:54 6,6 19,1
npodeccuio [USSR] [Russia-1]
[Ivan Vasilievich:
Back to the Future]
15 MocnegHuit 6oratbipb Poccusn 2017 Poccusa-1 01.01.19 | 20:32 6,4 20,2
[The Last Knight] [Russia] [Russia-1]
16 Hecokpywmmblit Poccua 2018 MepBbiii KaHan | 18.01.19 | 21:33 6,3 21,7
[Indestructible] [Russia] [Channel One]
17 Onepauus «bl» u gpyrve cccp 1965 Mepsbiii KaHan | 31.12.18 | 13:26 6,2 24,3
npukntoyeHus LLlypuka [USSR] [Channel One]
[Operation Y and Shurik’s
Other Adventures]
18 Nepn, Poccua 2017 Poccua-1 08.03.19 | 21:17 6,1 22,0
[Ice] [Russia] [Russia-1]
19 WBaH Bacunbesuny meHAeT cccp 1973 Mepsbiit KaHan | 01.01.18 | 16:03 6,1 21,8
npodeccuio [USSR] [Channel One]
[Ivan Vasilievich:
Back to the Future]
20 BpunnunaHToBas pyka Ccccp 1968 Poccua-1 31.12.17 | 20:01 6,0 16,6
[The Diamond Arm] [USSR] [Russia-1]

*Mpumeuanue. «Mepsblit KaHan» pasbun TpaHcaaumio duabma «KeHTIbMEHbI yaaun» 31.12.18. Ha ABa dpar-
MEeHTa, MeXay KOTopbIMM Bbln HOBOCTHOM BbiNycK. Komnanusa «Meguackon» 3anucana AaHHblii GaKT Kak ase
3pUpHbIE eANHULbI C Pa3HBIMW ayAUTOPHBIMU NOKa3aTENAMM.

*Note. Channel One split the film Gentlemen of Fortune, which was broadcast on December 31, 2018, into
two fragments with news edition in-between. “Mediascope” registered it as two broadcast items with different
audience indicators.
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Obpatnumca Tenepb K Hanbonee PeUTUHrOBbIM 3PUPHBIM 3N1EMEH-
TaMm, OMUCbIBAOLLMM XyAOXKecTBeHHble GUAbMbI, KOTopble cobpanu Hau-
6onbLUy0 TeneayauToputo B Bospacte oT 60 1 cTaplie B TeYEHME aHaNU-
3upyemoro nepnoga. OHu npeacTasneHsbl B Tabamue 11.
Tabnuua 11 [Table 11]
20 3GUPHbIX 3/IEMEHTOB, OMMUCBIBAIOLLIMX XYAOKECTBEHHBIE GU/IbMbI,
KOTOPbIE COEPA/IN HAUBO/IbLLYIO TENIEAYAUTOPMIO B BO3PACTE OT 60 JIET U CTAPLLE
B TEYEHWE AHAJIU3UPYEMOTO NEPUOJA

[20 AIRED ITEMS DESCRIBING FEATURE FILMS WHICH ATTRACTED THE LARGEST
AUDIENCE AGED 60+ DURING THE ANALYZED PERIOD]

cTpaHa- rog TenekaHan Aata Bpe- PeWTuHHr, Aons
npous- Bbiny- ma % ayau
BOAMU- CKa TV channel Date Ha- TOopUM,
Ne HasBaHue Tenb yana rating, %
release %
No. Name country year Start audience
time share, %
1 MocnesHwit 6oratbipb Pocecua 2017 Poccua-1 01.01.18 | 20:30 14,3 25,8
[The Last Knight] [Russia] [Russia-1]
2 Bonbuwoit Poccua 2016 Poccua-1 09.03.18 | 20:36 14,2 30,2
[Bolshoi] [Russia] [Russia-1]
3 HoBblit My Poccua 2017 Poccua-1 10.03.18 | 21:05 12,9 29,8
[New husband] [Russia] [Russia-1]
4 MpocTn YKpaunHa 2016 Poccua-1 18.03.18 | 19:02 12,4 21,6
[Sorry] [Ukraine] [Russia-1]
5 [sukeHne BBepX Poccua 2017 Poccua-1 23.02.19 | 20:28 12,2 23,7
[Going Vertical] [Russia] [Russia-1]
6 Hecokpywmmbii Poccua 2018 Mepsbiii kaHan | 18.01.19 | 21:33 11,8 23,6
[Indestructible] [Russia] [Channel One]
7 Nnana Poccua 2018 Poccua-1 07.04.18 | 21:02 11,7 22,8
[Lidia] [Russia] [Russia-1]
8 B 601 nayT ogHu ccep 1973 Mepsbiit kKaHan | 09.05.18 | 19:34 11,5 23,5
«CTapUKKU» [USSR] [Channel One]
[Only “Old Men”
Are Going Into Battle]
9 Kauenu Poccua 2017 Poccua-1 02.12.18 | 14:51 11,1 23,6
[Swing] [Russia] [Russia-1]
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10 Mowu poporue Pocecua 2017 Poccua-1 04.03.18 | 16:02 11,1 21,7
[My dear ones] [Russia] [Russia-1]

11 OTcTaBHUK. CnacTv Bpara Poccusa 2019 HTB [NTV] 23.02.19 | 21:14 11,0 22,1

[Resignee. Saving [Russia]
your enemy]

12 Jlto60oBb No Halmy Poccua 2018 Poccua-1 26.01.19 | 20:49 11,0 24,2
[Love for hire] [Russia] [Russia-1]

13 3aBTpaK B noctenb Poccua 2016 Poccua-1 04.02.18 | 16:07 11,0 21,7
[Breakfast in bed] [Russia] [Russia-1]

14 PoaHble neHatbl Poccua 2018 Poccua-1 24.03.18 | 21:02 11,0 25,2
[Hoe state] [Russia] [Russia-1]

15 Oduuepsbl cccp 1971 Mepsbiit KaHan | 09.05.18 | 19:01 10,8 24,5

[Officers] [USSR] [Channel One]

16 MocKBa cnesam He BepuT Ccccp 1979 Poccua-1 08.03.18 | 20:35 10,8 22,3

[Moscow Does Not Believe [USSR] [Russia-1]
in Tears]

17 [lBoiHan Noxb Poccua 2017 Poccua-1 24.02.18 | 21:02 10,8 25,1
[Double lies] [Russia] [Russia-1]

18 Akywepka Poccua 2017 Poccua-1 01.04.18 | 13:57 10,7 24,4
[Midwife] [Russia] [Russia-1]

19 Joub 3a oTua Poccua 2015 Poccua-1 20.01.18 | 14:04 10,7 24,4
[Daughter for father] [Russia] [Russia-1]

20 Cantot-7 Poccua 2017 Poccua-1 23.02.18 | 20:50 10,7 20,2
[Salyut 7] [Russia] [Russia-1]

JaHHble KomnaHuu «Meaunackon».

Data presented by Mediascope.

[BaauaTka KMHOTPaHCAAUMM, cObpaBLIMX HaMDObLLYIO ayaAUTOPMIO
B BO3pacTe oT 60 fieT 1 cTaplue, CyLLeCTBEHHO OTnYaeTcs OT ABaALATKM
Hanbonee PeMTUHrOBbIX 3GUPHBIX 3/IEMEHTOB, OMMUCHLIBAIOLWMX XYO0MKe-
CTBEHHble GpUIbMbI, MO BCEl BblbOpKe. JIMlb 6 GUAbMOB NPUCYTCTBYIOT
B 060mx cnunckax. Cpeam Hux: «bonbluoii», «B 6O MAYT OAHM «CTaPUKK»,
«[ABukeHue BBepx», «Hecokpywmmblii», «MocnegHuin 6oratolipb» n «Ca-
MOT-7». U, KaK HW CTPAHHO, Mbl HE HAXOAMM MHOFME TPAHCAALMKN «30/10-
Toro ¢poHAa» — TPAAMUMOHHBIM CMUCOK NHOOUMBIX COBETCKMX KOMEeaNN,
KOTOpbI Bbln B 06LLLEM CNUCKE.

BHOBb B ABaguaTke Hambonee pPenTUHIOBbIX 3QUPHbLIX 3/1EMEHTOB
abCoNOTHO AOMMHUPYIOT OoTeyecTBEHHble GUbMbl. B 3TOM cnucke mbl
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HaxXo4MM NinLb 0aUH duabm «MpocTu», cTpaHa-NPoOn3BOAUTENL KOTOPO-
ro — YKpanHa. Ho nHTepeceH u ewe oaguH MOMEHT — cpeau ABaguaTtu
Hanbonee PeNUTUHIOBbLIX KUHOTPAHCAALMA AOMUHUPYIOT COBPEMEHHbIE
poccuiickme dpunbmbl, nponsseseHHble ¢ 2015 roaa no 2019 rog,. TakoBbIX
WwecTHaALaTh U3 ABagLUaTH, B TO BpEMA Kak GUIbMOB COBETCKOro Npous-
BOACTBa BCEro Tpu: «B 60W MAyT ofHM «CTapuKu», «MOCKBa cnesam He
BepuT» U «OduuepbI».

CoxpaHseTca 1 yXKe He pa3 OTMEeYEeHHas TeHAEHLMA, YTO Hanbob-
LUYIO ayAUTOPUIO COBMPatoT GUNbMbI, BbIXOAMBLUME Ha BeAyLLMX KaHaNax,
— B CMWUCKE BbICOKOPEWTUHIOBLIX 34€Cb NPUCYTCTBYIOT TO/NbKO NEHTHI,
weawmue Ha «HTB», «Poccun-1» n «lNepBom KaHane».

B paccmaTpuMBaEMOM CMMCKE Mbl HE HAaxOLMM JIEHT, KoTopble Obl
[ABaKAbl BOW/M B ABaALATKY Hanbonee peUTUHIOBbIX.

He noatsepxpaetca u apyraa TeHAEHUMA, OTMeYeHHasa Bbiwe. B
CNuUcke Hanbonee PEUTUHIOBLIX KUHOTPAHCAAUMA BONbLIMHCTBO Pub-
MOB BbIXOAWMN HE B NPa3AHUYHbIE JHMU.

CpaBHUM Tenepb CMWCKU BbICOKOPEMTUHIOBLIX MPOrpaMm B Tpex
BO3PACTHbIX rpynnax.

B ABafLaTKax BbICOKOPEWTUHIOBbIX KMHOTPAHCAALMI B Tpex BO3-
PaCTHbIX FPYNMax Mbl HAXOAUM €4UHCTBEHHYIO OOLLYHO SIeHTY. 3TO Puibm
«BukeHue BBepx» (Poccun, 2017, pexkuccep A. Merepamues), KOTOpPbI
Bbiwen B 3¢up 23 pespana 2019 roga B 20:28 Ha KaHane «Poccua-1». OT-
clofla BO3HMKAET npeanonoxeHme ob oTcyTcTBMM 06WUX OCHOBAHUI Bbl-
60pa 3QUPHbIX KNHOTPAHCAALMI BCel ayamMTopumeit B Bo3pacTe oT 18 netu
cTapLe uau, TouHee, 06 OTCYTCTBMM CBA3U MEXKAY BEMYMHOW ayaUTOPUM
KWHOTPAHCAAUMM B Pa3HbIX BO3PACTHbIX rpynnax. OgHaKo BaXKHO NPUHATb
BO BHMMaHWe, YTO paccmaTpuBaemble Hanbonee perTnHrosble apupHble
3/1eMeHTbI COCTaBAAOT OYEHb MANYI YacTb OT BCel BbIOOPKYM 3anuceli B
6a3e JaHHbIX B 3aZaHHbIX XPOHOOrMYECKMX rpaHmnuax — 20 u3 23548,
T.. meHee 0,1%.

YTo6bl NPOBEpPUTb 3TO MpPeanonoKeHUe, Obl NpoBeAeH Koppens-
LUMOHHbIMN aHAINM3 HA BCEM MAcCKBe 3PUPHbLIX 31EMEHTOB, OMUCbIBAOLLMNX
XYZ0¥eCTBEHHble GUAbMbI, MO LIECTU BblAENEHHBIM MHOXeCTBaM: MO BCE
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BbIOOPKE Y4aCTHUKOB CUCTEMbI MU3MEPEHUSA, CPEAM MYXKUMH, CPEAMU YKeH-
LLMH, A TaKKe B BO3pacTHbIX rpynnax 18—20 nert, 21-59 net n 60 net u ctap-
we. PaccuntbiBanca KoapduumeHT MrpcoHa a4nA BCex Map NepemMeHHbIX.
Pe3ynbTaTbl KOPPENALMOHHOIO aHaNM3a NpeacTaBneHbl B Tabaunue 12.

Tabnuua 12 [Table 12]

KO3®OULMEHTBI KOPPENALUM NMUPCOHA MEXAY BEIMYMHON AYOUTOPUU
B AHAJIU3UPYEMbIX COLIMAJIbHbIX TPYMMNAX

PEARSON CORRELATION BETWEEN THE SIZES OF AUDIENCES IN THE ANALYZED SOCIAL GROUPS

BCe MYXKCKO JKEHCKUI 18-20 ner 21-59 net 60 netn
[total] [male] [female] [18-20 years | [21-59 years crapuwe
old] old] [60+ years
old]
BCe 1 0,912 0,962 0,630 0,961 0,808
[total]
MYKCKOM 1 0,766 0,671 0,957 0,573
[male]
SKEHCKUI 1 0,542 0,871 0,887
[female]
18-20 net 1 0,700 0,247
[18-20.0.]
21-59 net 1 0,620
[21-59 y.0.]
60 netn 1
crapwe [60+
y.o.]

AHanus nposegeH Ha AaHHbIX KOMmnaHuun « Meguackon».

Analysis based on the data presented by Mediascope.

MPUHATO cuYMTaTb CBA3b CU/IbHOMN, eCAn KO3pPULIMEHT Koppenaumum
MupcoHa npesbiwaet 0,7. C 3TUX No3nLMi, HabnogaeTcs cuabHan CBA3b
MeXA4y BE/MYMHON ayaAUTOPUM KMHOTPAHCAALMI NO BCel BbIODOPKe U Be-
NIMYMHOW ayauTopmm B My»ckoli (0,912) 1 skeHckoit (0,962) ayantopuu, ¢
ayautopwii B Bo3pacTe 21-59 net (0,961) n B Bo3pacTe oT 60 neT 1 cTaplie
(0,808). OoBO/MBLHO BeNMKa CBA3b MENKAY BEIUYMHON ayaAUTOPUU KUHO-
TPAHCAALMI cpeay MYKUYUH U KeHwWwmH (0,766).
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Cuna cBA3N UHTEPNPETMPYETCA KaK CPeaHAA N0 BEIUUYNHE, €CAN KO-
apduumeHT MupcoHa HaxoguTes B npeaenax ot 0,4 ao 0,7. 3 Tabaunypbl 12
CNeayeT, YTo CpeaHAn No cune cBAsb HabatogaeTca mexay obliei senn-
YMHOWM ayAUTOPUM KMHOTPAHCAALNIN N BENNYMHOM ayaMTOpMM B BO3pacTe
18-20 neT (0,630). Ecnv cpaBHMBATb CUAY CBA3U MEXAY BETMYUHON ayam-
TOPMM KUHOTPAHCAALMI B TPEX BO3PACTHbIX FPYMnax, TO CPeAHUI YypoBEHb
HabnlogaeTca mexay ayautopueit B Bospacte 21-59 net u B Bo3pacrte oT
60 net u crapwe (0,620). MorpaHWyHasa BeAUYMHA HabAOAAETCA MeXay
BE/NIMYMHOW ayauTopmm B Bo3pacTte 18—20 net n 21-59 net (0,700).

Ecnn koadpdpunumeHT MupcoHa meHbwe 0,4, TO CBA3b CYMTAETCA CNa-
60i. Takoe 3HayeHuWe 3aPMKCUMPOBAHO MEXKAY BEJANYMHON ayauTOpPUM
KMHOTpaHcnsauuMiA B Bo3pacte 18—20 neT 1 B rpynne oT 60 NeT 1 cTaplue
Takum 06pasom, KOPPENAUMOHHbIA aHan3 MeXay Be/SIMYUHOW ayauTo-
PUM KUHOTPAHCAALMIA NPUBOAMUT K BbIBOAY, YTO BO3PACTHbIE Pa3nnyuua B
BE/IMYMHE ayaUTOPUN NPOABAAIOTCA CUSIbHEE, YEM PA3TNUNA MEXKAY MYK-
YMHAMM U KEHLLMHAMM.

W, HakoHeL,, 0bpaTm BHUMaHWeE Ha ayAUTOPHbIE NOKa3aTe/v CaMblIX
PEUTUHTOBbLIX KUHOTPAHCAALUMIA B KaXKaoM U3 Tpex rpynn. Hanbonblwas se-
NMunHa peinTuHra (14,3%) Habntogaetcs B cTapluelt BO3pacTHOW rpynne
oT 60 fieT 1 cTaplie, HaMMeHblIaa — B toHoLecKol (7,5%). 3To xopoLuo
COrIacyeTca C WMPOKO PACMpPOCTPAHEHHbIM CYXKAEHMEM, YTO MOOAEXKD
nepecTaeTt cMoTpeTb TeneBn3op. OA4HAKO YacTo 3TO CyKAEHME MPUHUMaeT
KpaliHue popMbl, KOrga yTBEPKAAETCA, YTO MoJioable Ntoam BoobLle He
CMOTPAT Tenesn3op. ViamepeHna NokasbiBaloT, YTO CMOTPAT, HO 3aMeTHO
MeHbLUe, YeM NpeacTaBuUTeNIn APYrnMX BO3PACTHbIX rpynn. 3ameTum, 4To
3Ta TEHAEHLUMA OTHIOAb HE HOBA — LAHHYIO TEHAEHLMIO OTMeYann ele
nepsble nccnegosatenu tenesmaeHmna 8 CCCP. Tak, .M. ®upcos B cBO-
el KHure «TeneBugeHMe rnasamm CoLMOOra» NMULLET: KNOUCKM MecTa B
YKU3HU, CEPbE3HAA 3aHATOCTb Y4eO0M, CIOXKHBIN MUP YBAEYEHUIN LOKHBI
NpenATCTBOBaTb A/IUTENIbHOMY «CUAEHMUIO» MOJIOAbIX 3pUTENEN Nepes, Te-
NIEBM3NOHHbIM 3KpaHom» [22, c. 139]. [lpyroli U3BecTHbIN UccaeaoBaTenb
C.A. NocudsaH B KHure «TeneBuaeHue U 3puTenb», aHANM3UPYA Bpems
TEeNenpPoCMOTPOB B Pa3HbIX BO3PACTHbIX MPYMNax, KOHCTAaTUPYET: KCaMoW
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naccuBHoM (T.e. MeHee Bcero nNpoBogsllei Bpems y Tenesmsopa — A.LL.)
rpynno Aasnsaetca monoaexo 18—24 net, ¢ yseanyeHnem Bo3pacrta pacteT
W TefleakTMBHOCTbY [9, c. 28].

* * *

MNoasepem ntorn. Utak, Mbl NPOCAeANaN, KaK TEXHONOTNYECKaA MO-
AepHusauma coepbl TeNeBUAEHNA, CMbIC KOTOPON — MNepPexos Ha unod-
poBOe BelaHme, N03BOAMAA 3aMETHO PacCLIMPUTb BOSMOMXKHOCTU Npuema
TenekaHanos B Poccum. K KoHuy 2019 roaa Kaxaaa cemba A0NXKHA UMETb
3aKOHOAATE/IbHO YCTaHOB/EHHbIV 6ecnaaTHbIN AOCTYN K ABaALaTH 0bLe-
POCCUMICKMM TenekaHanam. Takas cuTyauma HabnwogaeTtca Brnepsble B
NCTOPUM OTEYECTBEHHOTO TEeNEBUAEHMA.

Poccuitickne TenekaHanbl TPAHCAMPYIOT 3HAYUTENIbHOE KOAMYECTBO
XYLO0MKECTBEHHbIX GMAbMOB. AHaNM3 AAHHbIX, MPOM3BOAMMBIX OPULM-
aNbHOM YMOJHOMOYEHHOW OpraHM3aumeln Mo MCcCcNefoBaHMIO obbema
3PUTENbCKOM ayanTOpUnN TenekaHanos B Poccuu, 3a nepuog, ¢ 31 gekabpsn
2017 ropga no 10 mapTa 2019 roga (435 gHei) no3sonun BbifABUTL 23548
3QMpPHbLIX eANHUL,, OMUCLIBAIOWMNX XYL0KECTBEHHble GUIbMbl, Ha 26 U3-
MmepsaeMblx TenekaHanax. CpeaHee YMCN0 3PUPHBIX 3/1EMEHTOB, OMNMUCbIBA-
IOLLMX XYAOXKeCTBEHHbIE GUIbMbI, Ha O4HOM KaHa/ie B HeAENo COCTaBu-
no 14,7, B cytkm — 2,1, a 370 B CBOKO O4Yepeb O3HAYAET, YTO eXKegHEBHO
KaXkabli *uTenb Poccnm nmeeT BbIOGOP M3 HECKOIbKUX LECATKOB XyAoMKe-
CTBEHHbIX PUIbMOB A8 NPOCMOTPaA Ha TeNleBMAEHUN. B 06LLel CTpyKType
BewwaHna 19-tn obuepoccnincknx 6ecnnatHblX 06LLef0CTYMNHbIX Te/eKa-
HANOB XYLOXeCTBEHHble PUAbMbI 3aHMManu 15,2% BpemeHn BelLaHua.

B TeueHne aHann3mMpyemoro nepmoga obHapyeHo 5418 HazBaHUi
XYL,0KECTBEHHbIX GUAbMOB, Bbileawnx B 3dmp Ha 26 KaHanax. B cpea-
Hem GMNbMbI TPaHCAMpOBanuch 4,3 pasa.

PaccmaTpuBaemble TeneKkaHanbl 4EMOHCTPUPOBAAU GUIbMbI, KOTO-
pble co34aBannchb B TeyeHMe noyvtn cta net — ¢ 1921 roga no 2019 ropg
BK/IOYNTENbHO. BbifiBNEeHa cneaytowas TeHAeHUMA: Yyem 6auxke K co-
BPEMEHHOCTU rog, NPOMN3BOACTBA XYAOMKECTBEHHbIX PUABMOB, TEM Yalle
Takne GUNbMbl NOABAAIOTCA B 3PMpe BeAyLUINX POCCUNCKUX TeNeKaHaNoB
33 MCKNoYeHnem GpuabmoBs, npomssedeHHbix B 1990-e rogbl. Hanbonee
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YyacTo TpaHcanpyoTca ¢unbmbl, BbinyweHHble ¢ 2010 roga no 2019 roa,

Ewe ogHa TeHAEHUMA — TPAHCAALMA TONAbKO YTO CHATLIX XyAoKe-
CTBEHHbIX GUIbMOB Ha TeneskpaHe. B TeueHne 10 nepsbix Heaenb 2019
roga obHapyxeHo 11 TpaHcAAunMn neHT, npomssegeHHbIX B 2019 roay, Ko-
TOpble BbIWAN Ha TenekaHanax «Poccuna-1», «HTB» n «TB LleHTp».

AHanus reorpadunm NPON3BOACTBA KUHOTPAHCAALMI NO3BONAWA ONpe-
[EeNNTb, YTO BbIXOAMBLUME B 3GUP XYA0XKECTBEHHbIE PUAbMbI MPON3BOAU-
nnck B 78 cTpaHax. Yalle Apyrmx TPAHCAMPOBANCE NEHTbI, BbIMyLEHHbIE
8 CCCP (38,2% OT yC/I0BHOTO YMC/A TPAHCAALMI C y4eTOM KoadpduumeHTa
y4acTua cTpaHbl B npoussoacTtee duabma), CLUA (27,5%) n coBpemeHHoM
Poccuu (19,0%), uTo B cymme coctaBnsieT 84,7%. Takum obpas3om, B CTPYK-
Type KMHOTPAHCAALMI AOMUHUPYHOT OTEYECTBEHHbIE KUHONEHTbI (57,2%).
B pecATKe cTpaH, NPOAYKLMA KOTOPbIX HaMbosiee YacTo TPaHC/AMPYeTCa Ha
BEAYLLMX POCCUNCKUX TENEeKaHaNax, TakxKe npucytcteytoT PpaHuma (3,0%),
BenukobputaHua (2,3%), ©PT (1,5%), YkpauHa (1,4%), KaHapa (1,2%),
Utanua (0,7%) n Asctpanua (0,6%). B cnucke cTpaH-npounssoguteneii 3a-
¢dukcupoBaHbl 10 6biBlmnx pecnybank CCCP (B andaBMTHOM nopsake):
AsepbaiiaskaH, Apmenus, benopyccus, Mpysus, KasaxcraH, flateusa, fintea,
Poccus, YKpanHa 1 Y36eKMCTaH, KOTopble BbIXOAAT MNOYTM Ha BCcex obuie-
poccuiickux becniaTHbIX 06a3aTeNbHbIX Te/IeKaHanax.

B CTpyKType TenecmoTpeHua Haubosbluee yC/0BHOE Bpems MNpo-
CMOTPa MPUXOAUTCA Ha oTeyecTBeHHble ¢uabmbl (50,2%), 13 KoToporo
NeHTbl, Npon3BeaeHHble B Poccuitckon ®eaepaummn, 3aHumarot 28,1%, a
B CCCP — 22,1%. 3HauMTeNbHAA 4acTb BPEMEHW NMPUXOOMTCA TaKXKe Ha
dunbmbl, nponsseseHHble B CLUA (34,0%). Ha Tpu reorpaduyeckme eam-
HuUubl (CCCP, Poccua, CLUA) coBokynHo npuxoautca 84,2% Bcero BpemeHm
TEeNIenpoCMOTPOB.

TpoiKY KMHOTPaAHCAALNIN, cObpaBLUMX CaMyto BONbLUYIO ayaAUTOPMIO
B TEYEHWE paccMaTpMBaEeMOro nepnoaa, Bo3rnasuaa AeHTa «lMocneaHui
6oraTbipb».Ha BTopom mecte — «J11060Bb M ronybu», Ha TpeTbem — nep-
Bas YacTb duabma «MpoHua cyabbbl, uam C nerknum napom!» B aBaguatke
Hanbonee BbICOKOPENTUHIOBbLIX MPUCYTCTBYIOT WCKIIOYMTENBHO OTeve-
CTBEHHbIE XYAOXECTBEHHbIV GUAbMBI.
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Pasnnune B npegnoyTeHNAX MYXKUYNH U KEHLLMH CYLLECTBYHOT, HO OHU
He CTo/Ib BeNIMKU. Mexay HUMU OBHapy!KeHa LO0CTaTOYHO BbICOKAA Kop-
penauma (koadpduumeHT MupcoHa paseH 0,766). Mpu 3Tom HabaogaeTca
3ddEKT MAEHTUOUKALNM 3pUTENA N NepCcoHaXKen puabma: ANA MyKUMH
6onee nNpuBieKaTeibHbIMM OKa3blBAOTCA GUAbMbI C APKUMU MYMKCKUMM
NepcoHaXkamMu, ONA KEHLWWMH — C BbIPAXKEHHbIMU KEHCKUMMU.

3aduKcMpoBaHbl Pa3NYMA ayAUTOPHbIX MOKasaTenel camblix pew-
TUHIOBbIX KNHOTPAHCAALMI B TPEX BO3PACTHbIX rpynnax. Hanbonblwasn Be-
NNYMHA pelTuHra (14,3%) HabntopaeTcs B cTaplleit BO3pacTHOM rpynne ot
60 feT 1 cTaplue, HaumeHbluas — B Bo3pacTte 18-20 ner (7,5%). B cBA3m
C 3TUM PUKCMpyem ABa MOMEHTA: BO-NEPBbIX, YTO MOJIOAEKb CMOTPUT
TeneBn3op (BOMPEKM PACXOXKMM CYXKAEHUAM), BO-BTOPbIX, OHA CMOTPUT
€ro HEeCKOJ/IbKO MeHbLLe, Yem NpeacTaBuTenm bosee cTapLumMx BO3PACTHbIX
rpynmn.

Haunbonbliee pasnnuune B npeanovTeHmUax 3adUKCMPOBAHO MeXaY
tOHOLECKOM rpynnoi 18—20 net u rpynnoit 3puteneit B Bospacte oT 60
net v ctapue (koabonumeHT Koppensumm MupcoHa paseH 0,247).

Bce KMHOTpaHcAsuMM C Haubosblel ayauTopuen HabnwogakoTcs
WCK/IIOYMTENIbHO Ha KaHasiax, BXOAALLMX B MEpBYH CEMEPKY MO Koauye-
cTBYy Tenesputenei. Mo Bcei usmepsaemoint ayantopum (sospact ot 4 net
n cTaplue B ropogax ot 100 Tbicay yenoBek n bonee) TakMx TesekaHanos
Bcero aAga — «MepBblit KaHan» n «Poccma-1». B paccMoTpeHHbIX counanb-
HOo-gemorpaduyeckmx rpynnax, KpoMe HuX, BCTPEYATCA TaKXkKe Teneka-
Hanbl «<HTB» (My*K4MHbI, @ TaKKe 3puTenn B Bo3pacte oT 60 seT u cTapuie)
n «CTC» (Bo3pact 18-20 ner).

B cnucKe KMHOTpaHcAsauuMi ¢ Hambonbluen ayautopuen nmeroTcs
NEHTbI, KOTOPble ABa)K/bl BOWAM B ABaALATKY Hanbonee perTUHIOBbIX.
Cpeau Hux: «[ocneaHunin 6oratbipby, «MBaH Bacunbesny meHseT npodec-
cuo» 1 «bpunnnaHToBas pyka».

M3 20-TM Hanbonee peNTUHIOBbLIX KNHOPUABMOB MO BCEMN ayAUTOPUM
18 TpaHcAMpoBanuUCb B NpasgHuYHble AHM — HoBbil rog, JeHb 3awmT-
HUKa OTeuyectBa, MeayHapOAHbIN KEHCKUA AeHb, [eHb Mobeapl, YTo
noateep:kaaet Boisog O.E. Kapnosoli 0 Tom, UTo TeneBuaeHWe ABNAETCA
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HEOTbEM/IEMOM HYacTbio NPa3aHUYHbIX puTyanos [30]. 3Ta TeHAEHUMA Bbl-
parkeHa B rpynnax MyX4YuMH W XKeHLWMH, a TaKXe B BO3PACTHbIX rpynnax
18-20 u 21-59 net. OHa B 3HaYUTE/IbHOWN CTENEeHU CBA3aHa C TeM, YTO B
npasgHUYHbIe AHW Bbllle BEPOATHOCTb TOTO, YTO GpUAbMbI BYAYT CMOTPETH
cembelt. HeckonbKo BbIGMBaeTcA 3 0bLei TeHAeHUMM rpynna B Bo3pacTe
oT 60 f1eT 1 cTapLue, 4To BMNoJIHE 06BACHUMO. JTloAM MEHCMOHHOIo BO3pac-
Ta bo/ible ApYyrnx NPoBOAAT BPEMSA Y Te/IedKpaHa, OCTaBasACb O4HU 4OMA.
YacTo OHM XKMBYT OTAENbHO OT CBOMX AEeTeN 1 BHYKOB, YTO U CHUXKAET 3a-
BMCMMOCTb MX NPOCMOTPOB OT MPa3AHUYHbIX AHEN, MOCKO/IbKY OHU MOTyT
cB0H6OAHO CMOTPETL TENIEBU30P B /t0ObIE AHU.
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HAHP KOHUEPTA-BECEAbLI B UCTOPUMN
TENEBUAEHWUA

AHHOMayusa. B cmamee paccmampusaemcsa HaHp menesu3uoH-
HO20 KOHuyepma-becedbl, MOCBAWEHHO20 MY3bIKA/bHOU KAACCUKe.
CospemeHHble uccnedosamenu 06xo0am amy memy cmopoHol. Ux
UHMepec cocpedomoyeH Ha HAHPaxX, Komopbie haKkmu4ecKu UeHo-
pupyrom UuHmMenneKmyanbHelli MOMeHyUan My3blKaabHO20 UCKYC-
€mMea, 0Ka3bI8aOWULCA AUWHUM 8 KOHMeEKcme pasesnekamesnbHol
yHKYUU menesudeHus. B omauyue om cyeHu4eckoezo npomomu-
1a, menesusuoHHbIlU KoHuepm-beceda umeem pAad XxapakmMepHbIx
MPU3HAKO8, KOMOpble [10380/A0M YemKo onpeodenums MHAaHPo-
8yI0 MPUHAOAEHHOCMb MPO2PAMM PA3HO20 (OpMama, XpOHOMe-
mpaxca, memamuku. [n1aeHas 0cobeHHOCMb — CUHME3 My3bIKU U
cn108a, komopeili docmuzaemca 6na200apa momy, Yymo eedywum
KoHyepma-6ecedbl sbicmynaem My3bIKQHM-UCAOAHUMENL, d He
HYPHAAUCM UAU 1eKMOopP-My3bikoseOd. [aneKo He Kaxcoblli apmucm
c80600H0 yyscmayem cebs neped menekamepoli u crocobeH ys-
/1e4b PaCcCKA30M MACCO8020 3pumerns. IMeHHO Mo3momy ucmopus
HAHPa KoHuepma-becedsl HacHumelgaem He MAK MHO20 fpume-
pos. OOHAKO 8Ce OHU UMeom UCMOPUYECKYIO U Xy00XecmseeHHYIo
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UeHHOCMb, A8/1AACb CBOE0OPA3HBIMU MBOPYECKUMU asmornopmpe-
mamu ebldarouuxca macmepos. HasbiKu nod20mosKu KOHuep-
ma-6ecedbl He0b6X00UMbI U MOI0ObIM My3bIKOAHMAM. 3HAKOMCMBO
C 0NbIMOM MPOCAABAEHHbIX KOsse2 MOMOXem aKMUBHEE BK/Io-
YuMbCA 8 MOUCK HOBbIX hopm pabomel ¢ wupokol ayoumopuedl.
B 3mom KoHmeKcme u3y4yeHue XaHpa mesaesu3uoHHO020 KOHUepma-
becedbl UHMEPECHO He MOsIbKO 8 Meopemu4eCcKoM raaHe, HO U C
npakmuyeckol moyku 3peHus. boabwuHcmeo KoHuepmos-beced
UMEom APKO 8bIPAXEHHYHO MPOCBEMUMESbCKYIO HANPasneHHoCMs,
a HeKomopeble, KaK 8 CayYde C YUKAOM amMepUKAHCKo20 Oupuxcepa
M. TuncoHa Tomaca, A67a810MCA 4Yacmbto 06pa308amesibHbIX Me2a-
npoekmos. Wx ycnex caudemesnbscmayem 0 Mom, Ymo pacwupeHue
2paHuYy, sceobuje2o My3biKasnbHO20 06PA308aHUSA, 8 MOM Yucsne, C
ucnone3osaHuem cpedcme mesnesudeHus, Asnaemca ce200HA 06-
wecmeeHHol Heobxodumocme|o.

Kniouesbie cnosa: Kaaccu4eckas My3biKa, mesesudeHue, paouo,
KoHUepm-beceda, bepHcmaliH, bapeHbolim, TuncoH Tomac, Mapca-
auc

TATIANA A. TSVETKOVSKAYA
Orpheus Radio

Moscow, Russia

e-mail: tskoblik@mail.ru

GENRE OF A CONCERT-CONVERSATION
IN THE HISTORY OF TELEVISION

Abstract. The article covers the genre of a TV concert-conversation
dedicated to the classical music. Modern researches bypass this
topic. Their interest is focused on the genres that actually ignore the
intellectual potential of music art, which turns out to be needless
in the context of the entertainment function of television. Unlike
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its stage prototype, the TV concert-conversation has a number of
characteristic features, which allow us to define the genre of various
programs having different formats, timing, and themes. The key
aspect is the synthesis of music and words, which is achieved due to
the fact that the concert-conversation is hosted by a musician, not a
journalist or a musicologist. Not every artist feels free in front of a
camera and is capable of captivating the audience by a story. This is
why the history of the concert-conversation genre has not so many
examples. However, all of them have historical and artistic value. They
are a kind of artistic self-portraits of outstanding masters. The skills of
preparing a concert-conversation are important for young musicians
too. Acquaintance with the experience of famous colleagues helps
join the search for new formats of addressing a big audience. In this
context, analyzing the TV concert-conversation genre is interesting
not only in theoretical terms, but also practically. Most of the
concert-conversations have a pronounced educational orientation,
and some of them, like the cycle of the American conductor M. Tilson
Thomas, are a part of educational projects. Their success shows that
expanding the boundaries of universal music education, including
with the help of television, is a social necessity.

Keywords: classical music, television, radio, concert-conversation,
Bernstein, Barenboim, Tilson Thomas, Marsalis

HesaTeilnnBoe HazBaHMe — KoHUepT-6ecefia — CNOBHO OT3BYK MU-
HYBLWMX AHeN. Ero elie MOXKHO BCTPETUTb Ha GUIaPMOHUYECKMX aduLlax,
HO BpAA v B Tenenporpamme. OQHAKO 3TO He 03HayaeT McYe3HOBEHUA
camoro asieHns. CKpbIBaACb 3a FPOMKMMM 3aro/I0BKaMu, HOBble pPaboThl
B *KaHpe KoHLUepTa-6ecefbl NONOAHAIOT CMMCOK XPECTOMATUIHbIX NpUMme-
pos.

B WMpoKoM cmbicne cnoBa, KoHuepT-b6eceaa — 370 ntob6as KoH-
LepTHaa nNporpamma, AONOAHEHHAAs KOMMeHTapuaMK aKkcnepTa. OLHaAKo
TEeNEBU3NOHHBIN KoHUepT-becega obnagaeTt onpegeneHHon crneundu-
KOM N KOHKPETHbIMU XapaKTepuCTUKamu. ITO Tenenporpamma C 4YeTko
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0603HaYeHHON TeMOM, IMaBHbIM repoem KOTOPOM BbICTYMNaeT U3BECTHbIN
MY3bIKaHT (Kak nNpaBunao, NMaHUCT uan ampukep). OH He NPOCTO coBMe-
waeT GyHKLUMUM My3blKaHTa-UCNONHUTENA (MAMOCTPaTOPa) M paccKasumKa
(kommeHTaTOpa), HO CO3AaeT HOBOE CMbIC/IOBOE MOAE, FAe My3blKa U CNo-
BO PaBHOLEHHbI U PpaBHO3HaUYHbl. UMEHHO BO3MOXHOCTb B3MIAAHYTb Ha CO-
YUMHEHME CKBO3b MPU3MY UCMONHUTENbCKOTO OMbITa COCTABAAET [NaBHYIO
LEeHHOCTb KoHUepTa-beceabl.

TenesuaeHne No3BOAAET NOAYEPKHYTb BHELIHWE MOMEHTbI, MMe-
IOLLME UCKIIOUUTENbHYIO BaXKHOCTb A/1A CO3[4aHMA LESOCTHON KapTUHbI.
Bbibop npuemos (MCnonHEHME NPOU3BEAEHUIN LENMKOM UAK dparmeH-
TapHO, COMOCTaB/ieHMe, NOBTOPEHME) 3aBUCUT He TO/IbKO OT dopmara U
XPOHOMETpPaKa NPOorpammsl, HO B 6o/bLLei CTeneHn OT MHAUBUAYANbHO-
CTW aBTOpa. [laneKko He KaKabliA, AaKe OYeHb U3BECTHbIN apTUCT, MOXKET
npeTeHaoBaTh Ha PONb Beayllero TeNeBU3MOHHOro KoHuUepTa-beceapbl.
[lna 3T0ro HeobXxoAMMbl TakMe KayecTsa, Kak obasaHMe, My3blKanbHasa U
obuian apyamuma, opUrMHanbHOCTb MbllleHUsA. MTOMUMO BPOXKAEHHOro
[lapa, CyWecTBYIOT HaBblku, paboTa Hajd, KOTOPbIMM A0KHA BbITb BbICTPO-
€Ha CUCTeMHO. BbICTyn/ieHne C KOMMEHTapUSAMM Ha Pagmno UK Tenesnae-
HWUW He BXOAMWT B Kpyr NpodeccMoHanbHbIX 06A3aHHOCTEN ANpUKepa UK
CONUCTA, OAHAKO NPaKTMKa A0Ka3blBAEeT, YTO HABbIKM BAAAEHUA TEXHU-
KO MOArOTOBKM U BeAeHUA KoHuepTa-6eceabl MM HEOBX0AMMbI. Hy}KHO
YMeTb yAepXnBaTb BHUMaHUe cayluatens, 6biTb ybeanTenbHbIM B CBOMX
BbICKa3bIBaHMAX U CBOBOAHO NepexoamuTb C pa3roBopa Ha ucnosaHeHve. B
3TOM KOHTEKCTe M3yYeHMe KaHpa TeeBUM3MOHHOMO KoHLepTa-beceapl UH-
TEPecHO He TO/IbKO B TEOPETUYECKOM MNJIaHe, HO U C NMPAKTUYECKOW TOUKM
3peHus.

Ho He Bblgaem AN Mbl Kesaemoe 3a AencTeuTesIbHoe? [oToB Nn co-
BPEMEHHbI 3pUTE/Ib NOrPYKATbCA B CKPbITble FY6UHbI My3bIKaabHOTO CO-
[epXXaHua UK CerogHa He nydliee Bpems A1A Cepbe3HbIX Pa3roBOpPOB O
My3blKa/NbHOW KNaccuKke, Tem 6onee, Ha TeneBuaeHUN?

AMEPUKAHCKUIA KOMMNO3UTOP, MYy3blKOBE/, aBTOP MHOMOYMUCAEHHbIX
KY/IbTYPONOTMYECKUX UcCaegoBaHuit JloypeHc Kpamep ¢ rpycTbio roBopuT
0 TOM, YTO aKaJeMMUYECKoe My3blKa/lbHOe UCKYCCTBO AaBHbIM-AAaBHO Mo-
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KWUHYNO Te/IeBU3NOHHbIE CETM, KOTOPble KOr4a-To CoAeprKasn CBou Cob-
CTBEHHble CUMPOHNYECKME OPKECTPbI M TPAHC/IMPOBANN B NPaliM-TallM He
YTO MHOE, KaK «KoHLEepTbl ANa monoaexu» JleoHapaa bepHcTaiHa [1, p.
1]. OgHako Maueit banac us YHusepcuteta Mapun Kiopmn-CKknasoBckoi
B /TlobnHe CTaBUT 3TO yTBEpPKAEHME Mog COMHeHue. Bo-nepBbIx, Knac-
CMYecKas My3blka He McYesa MoIHOCTbIO € ronybbiX 3KPaHOB, HO Npw-
obpena HoBble NpuKkaagHble GyHKkumm [2, s. 155]. Mpasaa, B KayecTse
«OONONHEHUA» K HaBsA3biBaemMbiM CMW dopmatam OHa M3MeHWNach 4o
Hey3HaBaeMOCTW, MOCKONbKY MCMNOJIb30BaHWE KNACCUKU O NPOM3BOA-
CTBa CayHATPEKOB M PEKNaMbl BXOAMT B KOHPPOHTALMIO CO CMbIC/IOM My-
3blKasbHOro matepuana [3, c. 43]. Tem He meHee A. PefopoBa He cumuTa-
€T Nogo6HYIo «4eBa/bBaLMI0» CMePTE/IbHO OMACHOM M TPAKTYeT ee «Kak
ocobyto dopmy cUHTe3a ABYX chep: KNACCUYECKOro MCKYCCTBA U NpoLecca
KOMMYHUKaLUN»,

AMEPUKAHCKUI Ke KpUTUK K. [lpomeit, HanpoTue, YBEPEH B TOM, YTO
TeNeBnaeHNe N pagmo NPOAOAKAOT OCTaBaTbCA PyNOpamm My3blKanbHO-
ro UCKYCCTBA, XOTA CaMW METOAbl NPOABUMKEHWUA KNACCUMKM B 3duMpe BbIrns-
[OAT Becbma npotusopeunso [4, p. 231]. Mo cnoBam KomnosuTopa U my-
3blkoBega, npenoaasaTens Okcpopackoro yHmBepcuteTa K. [JKOHCOHa,
cerofiHa 60N1bLNHCTBO NtOAEN 3HAKOMMUTCA C KNACCUYECKUM PeNepTyapom
C NOMOLLbIO KMHO M TenesnaeHua. OgHaKo Bpag, M 3To cnocobCcTByeT Nyy-
LUeMY NOHUMAHWUIO MY3bIKasibHOM Knaccukum [5, p. 81]. MosTomy BO3HUKaEeT
NOTUYHbBIN BOMNPOC: MOXKET /I K3CTETUYECKN COMHUTENbHAA Cpeaa» Tene-
BMAEHMWSA, KOTOpan 6rarogaps CBOMM TEXHUYECKMM BO3MOMKHOCTSIM «acco-
UMUPYETCA C OT/IY4EHHOM OT MOKJOHEHMSA U BEPbI MAacCOBOM KyNbTypOn»,
CNY*KUTb BbICOKMM Maeanam [2, s. 157]?

B cosgaBLuelica cMTyauum mHorne uccnegosaTtenn MayT Ha KOMNPo-
MMCC, OCO3HAHHO OrPaHUYMBAACH M3yYeHWEeM OMpeaeNeHHbIX TeneXaH-
poB — TeX, YTo 6/MKe K pa3saekaTtenbHoMmy ¢opmaTy. [loMnMmo peknam-
HbIX POJINKOB, O03BYYEHHbIX KAACCMYECKMMMU MY3blKaZIbHbIMKU Temamu,
— 3TO My3blKaj/ibHble KAUMbl, TOK-WOY U MynbTouabMbl. B nocneaHee
BPEMS CNMUCOK NOMNOAHMACA peanuTu-woy (B GMHaNbHOW nporpamme Ta-
Koro woy «MaacTpo», cHaToro BBC Classic music, NpuHAN y4yacTue cKpu-
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nay v gupuxkep M. BeHrepos) u Tenecepmanamm («MoLapT B AKYHIAX»,
«Bupyc betxoBeHa», «Haunb KaHtabune»). E MoMCUNOBUY CUUTAET, YTO
nonasaeHMe aMepUKaHCKOro ceprana «MouapT B AXKYHIAX» OTKPbLINO HO-
Bble BO3MOXHOCTU A1 TEOPETU3aLLMM UCMOIb30BAHUA KNACCUYECKON My-
3bIKM B CO3Z1aHWM NOBECTBOBATENbHOIO NOTOKA [6, 5. 72]: HeobblYHasA Tema
obecrneuynsa opraHMYHOE CAUAHUE «MMPA MeAMa U MAcCOBOM Ky/bTypbl
C MMPOM K/1aCCUYECKOM MY3bIKM M TaK Ha3blBaemoro “Bbicokonoboro” uc-
KycCcTBa».

[axe ecnu cornacutbCa € Tem, YTO rOBOPUTb C COBPEMEHHbBIM 3pU-
Te/leM HY)XXHO Ha [OCTYNHOM eMy fA3blKe, CaM aHanu3 NofobHbIX 3KC-
nepMMeHTOB JajneK OT COoBeplleHCTBa. B Hem OTcyTCcTBYeT cpaBHeHue
9KPaHHOIO peLLeHna C My3biKalbHON GOPMOI, TEXHUKM aHUMALLMK CO CTU-
JCTUKOW My3bIKaIbHOTO pAAa. 33 CKOOKamMM OCTalOTCA UCMONHUTENBCKAA
WHTepnpeTauma U 0COBEHHOCTM cayHAa, B KOTOPOM, NOMUMO MY3bIKMK,
KaK NpaBwuo, UCNONb30BaHbI WymMoBble 3ddeKTbl. TaKON NOBEPXHOCTHbIN
n oAHOBOKWUI Noaxod KPUTUKYeT banac, ceTya Ha To, YTO MPUCYTCTBUIO
My3bIKa/IbHOW KN1aCCUKM Ha TENEBUAEHUN ObINIO MOCBALLEHO TaK Maso UC-
cnepgoBaHui [2, c. 181].

Mexay Tem B Nnporpammbl TeMaTUYECKMX TeNeKaHa 0B, NOCBALLEH-
HbIX MCKYCCTBY W KNAaCCUYECKOMN My3blKe, BXOAAT TPAHCIALUN KOHLLEPTOB
(pa3nnuHbIX }aHPOB, CTUNE, MHCTPYMEHTaNbHbIX cocTaBos) [7, c. 150],
onepHble 1 BaneTHble CNEKTAKAN (B TeaTpaibHOW, TENEBU3UOHHOMN N KK-
HOBepcuAX; B TPAgULMOHHON U COBpPEMEHHON cueHorpadum). Cepbes-
HaA My3blKa Ha TeNeBUAEHUN — 3TO OCBELLEHUE BCEBO3MOMKHbIX MYy3bl-
Ka/lbHbIX MeponpuATUI (KOHKYpPCbl U decTnBanu); AOKYMEHTasibHble U
XYO0XKECTBEHHblEe GUNbMbI KO MYy3bIKE U My3blKaHTaxX»; My3blKalbHO-Ny-
6AMUUCTUYECKME NPOrPaMMbl; MHTEPBbLIO M AUCKyccum [2, ¢. 158-159].
Boibop BenMK, O4HAKO Cneuvann3vpoBaHHasa ayaAuToOpuA My3blKalbHbIX
nporpamMm orpaHNYeHa «MasiouUCIEHHOW TPYNNow NtobuTenen My3sbikn»,
npuyem nNpPousBOAUTENN 3aBEAOMO UHKAMNCY/MPYIOT U 3/IUTapU3NpYIoT
3Ty rpynny». «TenesnaeHne, HECOMHeHHO, 061a4aeT OrPOMHbIM MOTEH-
LManoM, Koraa peub naet o opMmmnpoBaHMmM l0BBU K cepbe3HOM My3blKe.
O/HaKo 3TOT NOTEHLMAN OCTAaeTCA HEUCMONb30BaHHbIMY [Tam Xe, ¢. 172],
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[a 1 KaHpoBoe MHOroobpasne mMmy3blKabHOIO TEEBUAEHUA MOXKET ObITb
noctasneHo nog sonpoc. Tak, C. ®put HacTaMBaeT Ha TOM, 4YTo TB He pas-
BMBAET COOCTBEHHbIE BbICOKOXYA0MKECTBEHHbIE ¥aHPbl, @ NLWb OCTaeTcA
CPeACTBOM Nepeaayn KOHUEPTOB U TeaTpasbHbIX Wwoy [8, c. 281]. C aTum
YTBEPKAEHNEM TPYAHO COTNAacUTbLCA. PaboTbl B XKaHpax Teseonepsl, Tese-
6aneTa, TeNEKOHLEPTA MMEIOT APKO BbIPAMKEHHYIO }KAHPOBYIO CreLupuky
1 H6oraTyto UCToputo pasBuUTHA. B 3Tom KOHTEKCTe KoHUepT-becena npea-
CTaBNAET 0CObbIN UHTEpPEC.

3aKOHOMEpPHbI BOMPOC: KaKkue Lenu npecienyeTt MysblKaHT, npu-
HUMasA NpPeaNoXKeHUe BbICTYNUTb BeayLLMM TeNEBU3NOHHbIX KOHLLePTOB-
becen? ITo peannsauma NPOCBETUTENbCKOW MWUCCUWM U OLHOBPEMEHHO
TBOPYECKUIN 3KCNepumeHT. MeaAnnHOCTb ABNAETCA A1A HAC NoKasaTesnem
NonNyAAPHOCTU, OAHAKO M3BECTHOCTb My3blKaHTa HE CBOAMTCA K BHELIHEN
y3HaBaemMocCTu. Pucysa nopTpeT UCNONHUTENA, Mbl TOBOPUM O XapaKTep-
HOM MaHepe, CTUNUCTUYECKUX NPeanoYTEHNAX, 0OCOOEHHOCTAX MHTepnpe-
Taumu. Bce 3TO cocTaBnAoWMe NoYepKa HaACTOALLEro macTepa, KoTopble
no3BosAT 6e3ownboyHo yragaTtb ero umsa. Ho ans Toro, 4tobbl MX pac-
NoO3HaTb, HY)KEH BECbMa Cepbe3HbIN CYLWaTeNbCKUIA ONbIT.

MaHp KoHuepTa-becedbl MO3BONAET YNpPOCTUTL 3adady. Mpocnas-
NNEHHbI UCMONHUTENb UAW AMpPUKep (2 MMEHHO TON-ypoBEHb AeATesei
MY3bIKa/IbHOTO MCKYCCTBa MHTEpecyeT MpO/ACepoB TefneKaHanoB) pac-
KpblBaeTCA, NOPOW, C HEOXMOAHHOM CTOPOHbI. AKageMuyeckne mysbl-
KaHTbl OKa3blBalOTCA 06aATENbHLIMWM NIOAbMM, HE JIMLLIEHHbIMW YYBCTBA
toMmopa. [0n10¢, TOH, MHTOHALMA, MUMMKA U KECTUKYNALUA HE TONbKO A0-
NOJIHAIOT BNEYaT/IEHNE, HO NO3BOAAIOT MHOFOE NOHATL B XapaKTepe repos
W MO AOCTOMHCTBY OLEHUTb €ro MHAMBUAYANbHOCTb. Kak pasHATca ucnon-
HUTENIbCKME TPAKTOBKM, TaK U OT/IMYAIOTCA KOHLEPTbI-6eceabl pasHbIX aB-
TOpOB.

KoHuepT-6ecega no3BoaseT My3blKaHTy NO-HOBOMY B3M/IAAHYTb Ha
3HAKOMbI€ COYMHEHMSA, COCPEAOTOMUTLCA HA MPUHUMNWANABHO BaKHbIX
MOMEHTAxX WHTepnpeTaummn, chopmynnpoBatb COOCTBEHHOE MWCMOHU-
TesibCKoe Kpeno. CUHTE3 UHTYUTUBHOIO U PaLMOHAbHOTO — MOA/MHHbIN
aKT TBOPYECKOro CaMONO3HaHMA.
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Knaccuyeckuii npumep — «KoHuUepTbl 418 monogexku» JleoHapaa
BepHcTaitHa. [Aupukep, NUaHWUCT, KoMNo3uTop, BepHcTaliH npusHaBan-
€S, YTO ero BcesAHOCTb He 3HaeT npegena. Emy ¢pusmyeckun 6b110 Heob-
XOOMMO OLLyLIEHWE OrpOMHOM ayauTopuKn, BecKoHe4yHOoro ropu3oHTa
BNHOONIEHHbIX rna3. PaboTa Ha TeneBMAEHUM 4aBana 3TY BO3MOMKHOCTb.
NaBHbI My3bIKaNbHbIA KPUTUK raseTbl «Hbto-Mopk Taiime» 3. Tommacu-
HW BCMOMMHAA, C KAKUM HETEPNEHMEM XKAa/ B OETCTBE KaxKAOM HOBOW
nporpammsl bepHcTaliHa [9]. Ha BClo *KM3Hb OH COXpPaHW UCKPEHHEe BOC-
XULLEHME KYMUPOM.

MuaHuct MeH lynba Ha3Ban bepHCTaMHa cambiM CTPACTHLIM MPU-
BEPXKEHLEM My3bIKK Ha TenesugeHum [10, c. 132]. B 1952 roay Ha Tene-
KaHane CBS Hayasa BbIXOAWUTb EXXeHeae/bHas Ky/lbTypHO-0bpasoBaTesib-
HaA Tenenporpamma «OMHUBYC» (oT naT. omnibus — «Bcem»). JleoHapa,
BepHcTaiH bnectawe aebroTmposan B Helt 14 Hosbpsa 1954 roga. 3a ne-
puog ¢ 1954 no 1958 roabl BbIWAN AeBATb BbINycKoB « OMHMBYCa» ¢ ero
yyactmem. Jlornyeckum npogomkeHnem ctanu «KoHuepTtbl ana monoge-
®u» (Young People’s Concerts) — uuKA, K KOTOpoMy bepHcTaltH npucTy-
nun B 1958 r., egBa 3aHAB MeCTO FMaBHOroO Aupuxepa Hbto-Mopkckoro
bMNapMOHNYECKOTO OPKeCTpa. ITO 6bl/1 aBCONOTHO HOBATOPCKMIA MPOEKT.
Ecnn nporpammbl «OMHMOYC» 3anucbiBannCb B CTyAMM, TO «KOHLEpPTbI
ONA MOIOAEKM» MPOXOAMNM B nepenosHeHHbIX KapHeru-Xonne u JInk-
KO/IbH-LeHTpe. Hunsble cMMPOHNYECKME KOHLEPTbI TPAaHCAMPOBAUCL B
npaAmom adpupe Ha 40 cTpaH mupa. Mpryem, 3To BbIIM HE NPOCTO Tpaau-
LMOHHbIEe KOHLEPTHbIE MPOrPamMMbl, 3 OPUIMHAJBbHBIE LIOY, PEXKUCCEPOM
W FNaBHbIM NEPCOHAXKEM KOTOPbIX Obl1 MasCTpo bepHCTaMH — KpacuBbIi,
OCTPOYMHbIW, BECENbIA PACCKA3UMK, FEHUANbHbLIA NMUAHUCT U AUPUKED B
O4HOM NNLE, a €ro NapTHEPOM MO CLEHEe BbICTYNan OAMH U3 NIYYLINX KO-
NeKTMBoB MUpa — Hbto-MopKCKNii GprnapmoHnyeckmii opkectp. MoHava-
NIy 3TN KOHLepPTbl NPOXoAMAN no cy66oTam B NoiAeHb, UMEHHO MO3TOMY
WX MHOTAA HasblBaloT «CyBO60THUMU CUMOOHUYECKUMU YTPEHHUKAMU».
Ha My3bIKaHTOB N0XKMNACb KONOCCaNbHAA Harpy3Ka. [locTaToOYHO CKasaTb,
YTO NOArOTOBKA K TPAHCAALMM HaYMHANACh 33 LIECTb YacoB A0 ee Havyana:
TEXHWYECKas, 3aTeM [BE OPKECTPOBbIE PeneTUUmn (C Te4eHMEM BpemeHuU
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peneTuLMm CTannm OTKPbITbIMK AAa Ny6anKK), HaKoHeL, KOHUepT. «KoH-
LepTbl 418 MONOAEKMU» UMENN OLLIEIOMUTENbHBIN ycnex. 3a 14 neT bbinn
3anucaHbl 53 nporpammel.

O6patMm BHMMaHME Ha XapaKTep ayantopmm «KoHLepToB Ana Mo-
nopexun» bepHctaHa. 310 Mmonoaple Atoam ot 12 go 18 net, uHTepecyto-
LmMeca My3blKon. bepHCTaMH aKTMBHO NOMOAHAN UX 3HAHUA, MOAOrPeBan
nHTepec. OH He ynpoLLan, HO rOBOPWUA CO CAYLIATENAMMU KaK C PAaBHbIMM.
OfHaKo noaYepKMBan, YTo, aHaM3MpPya My3blKy A1 0ObIKHOBEHHbIX /1t0-
buTenei, Henb3A 3n10ynNOTPEBAATL My3blKaNbHON TEPMUHONOTUEN, KMHA-
ye Ham npuaeTcs BbIHOCUTb Tpynbl» [11, ¢. 18]. ABTOP NbITanca HaUTK
«30/10TYl0 cepeanHy». «A HalTV ee Heb3A 6e3 ybexaeHus B TOM, YTo ny-
6/1MKa BOBCE He «Zypa», @ YMHbI/ OpraH1M3m, KOTOPbIN YaLlle BCEro MMeH-
HO KaXKAeT 3HaHMI M NOHUMaHUA» [Tam Xe, c. 19].

BepHcTaiH 3aTtparnsan npobaemol cTuns U GOpPMbI, PUTMA U FapMo-
HWKU, TOHANIbHOCTU U UHCTPYMEHTOBKM. OH NPOCTO U AOCTYNHO 06bACHAN
CNIOXKHble My3blKa/ibHble MOHATUA, HEe 00palllas BHMMAHMA Ha OnaceHun
OCTOPOXKHbIX Koaner: « MeHa npeaynpexaann, 4To 3TO C/IMLIKOM TOHKanA
MaTepus 4S5 TOro, YTobbl €€ NOHAMM HEMY3bIKAHTbI, HO i HE BEPIO 3TOMY»
[Tam ke, c. 86]. OH yBNEKan yanBUTENbHBIMW aHaNorMamu. Yero, Hanpu-
Mep, CTouT cneaytowwan: «OH (bax) coTBOpSAET HeYTo BPOAE rPaHANO3HOro
KpPOCCBOPAa, B KOTOPOM HOTbl “ropM30HTa/IbHbIX U BEPTUKANbHbIX C/10B”
B3aMMOCBS3aHbl, I4e BCE CXOAMTCA W BCE OTBETbI MPaBUAbHbI» [Tam Ke,
C. 86)]. bepHcTaltH NycKan oBOoMNbITHbIX HAa «My3bIKaNbHYIO KyXHIO», pac-
KpblBasA CEKPETbl KOMMNO3MLMM Ha Npumepe MAaTon cumdoHnn beTxoseHa,
00bACHAA TEXHUKY AMPUKEPCKOro ecta. OH aasan «nonpobosaTb Ha
BKyC» bpamca, BarHepa, Yalikosckoro. OH 3apakan 3HTY3Ma3MOM, Kena-
HMEM He TOMbKO YCAbIWaTb, HO NPOYYBCTBOBATb M MNOHATH JHOOUMYIO My-
3bIKY.

CN0BO Ha TENEBUAEHUN KCNYXKUT AN1A NepeBoaa, 06bACHEHNs, KOM-
MEHTapueB U MHTepnpeTauumn mysbiku» [2, c. 170-171] n moxeT cae-
NaTb ee «aKTyaNbHOW U nonesHon B obuwecTseHHoM cdepey [4, c. 230].
BepHCcTaiH 3HAN KaK CU/bHble, Tak U cnabble CTOPOHbI TenesnaeHusa. OH
NPEeKPacHO MNOHMMaN, YTO TeNeBEePCUM KOHLLePTOB MPOMUTPbLIBAOT HKMUBbIM
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BbICTYM/IEHUAM, U NOTOMY CTAaPa/ICA NPEBPATUTb CBOU NPOrpPamMmbl B Tese-
Loy, @ Kpome TOro, bbln yoexaeH, YTo TeNeBUAEHNE MOXKET CTaTb BE/U-
YaNLKUM MHCTPYMEHTOM My3blKasibHOro obpasoBaHua. «OHo byaeT Boc-
NuTbIBaTb, pa3Baekas» [9]. NMoaBMKHUYECKNE naen bepHCcTaHa nernu B
OCHOBY MPOCBETUTENBbCKOM MUCCUM KaHPaA KOHLepTa-beceabl.

[Opyroii obpasel, Bbl4AlOLWErOCA My3blKaJbHOTO NPOCBETUTENSA Ha
TEeNeBUAEHUM — MNAALWUNA COBPeMeHHWK bepHcTaiHa — Maukn TuncoH
Tomac. Korga I. [ynba ceToBan Ha To, UTo «bepHcTaliH He XKenaeT (a MoXeT
6bITb, €r0 06 3TOM 1 He NPOCAT) COrNacoBaTb CBOK MPOCBETUTE/NLCKYIO Aes-
TeNIbHOCTb Ha NoAnyMe ¢ TpeboBaHMAMM KaMepbl», a TaKXKe UPOHN3MPOBan
no NoBoAy «TOAMbl ero nogpaxarenen» [10, c. 132-133], umeHn Malitkna
TuncoHa Tomaca elie HUKTO He 3Haa. CnycTa noaroga nocne nybankauum
ctatbk l'ynbga «O LnHTMA, 6ora pagu, BeAb eCTb e TamM YTO-HUObY b eLe»
24-NeTHU NOMOLLHUK AMpuKepa BOCTOHCKOro cMM@OHUYECKOrO OpKe-
CTpa BHe3anHo obpen MMpPOBYHD M3BECTHOCTb, C YCNEXOM 3aMEHMUB B ce-
peavHe KoHuepTa 3aboneswero Yunoama CraniHb6epra. C 1971 no 1977-i
rogbl Maikn TuncoH Tomac unm MTT, KaK Ha3blBaloT ero B AMepuke, py-
KoBoaun «KoHuepTamun ana monogexmn» Hoto-Mopkckoro dpunapmornye-
CKOro opkecTpa. He nbiTascb noapaskatb BeNMKOMY JIeHHU BepHCTaitHy,
OH NPUHAN ero 3cTadeTy, 3aCNyKMB HEMNACHBIN TUTYN KXapPU3MATUUYHOTO U
NpPOCTOBATOroO TONKOBATENA MYy3bIKM B Ayxe bepHcTalHa» [9].

MNoanvMHHOE Npu3HaHMe npuwao nosxe. LnpokomacwTabHblit 06-
pa3oBaTe/bHbIi NpoeKT Keeping Score («/INYHBIN CYET»), OLLEHEHHDIV B 23
MJIH. AONNAPOB, CTapTOBaN Ha KaHane PBS B Hosbpe 2006 roga. Ero rnas-
Hble Y4aCTHUKM — TuacoH Tomac 1 Bo3rnasasemblnt UM CUMPOHUYECKNIA
opkectp CaH-®paHuucko. Mo 3aKOHaM COBPEMEHHbIX Macc-meana BCe,
npoucxoasilee Ha 3KpaHe, AOKHO ObITb «BU3yasibHO NPUTATaTENbHbIM
n 6e3pasfenbHO 3axBaTbiBAOLWMM BHUMaHMe» [7, c. 150]. CoxpaHwus dop-
MaT KoHLepToB-beces, aBTOPblI MPOEKTa MaKCMMasbHO MCMO/b30BaNN
BO3MOXHOCTU COBPEMEHHOIO TeNEBUAEHUA, CAENAB NPOrPaMmMbl OYEHb
APKUMW U AVMHAMUYHBIMW. Bcero 6b110 BbINyLWweHO Tpu uMKAa. Mepsas ce-
pua — «PeBontouna B mysbike» — 06beaNHMAG 3NU304bl, NOCBALLEHHbIE
beTxoBeHy, CTpaBMHCKOMY M KonaeHAy Kak KOMMNO3UTOpPamM-HOBaToOpaM,
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WU3MEHMUBLUMM XOZ, My3blKasbHOW UCTOPUU. [LOKYMeHTanbHbIM dUabM O
b6etxoBeHcKol cumopoHumn Ne 3 («fepomuyeckoin») cHumanca B BeHe u ee
OKpEeCTHOCTAX. B Hero Bown ¢parmeHTbl peneTuumii, KOMMeHTapun co-
JINCTOB OPKeCTpPa M CaMoro MascTpo, AOMO/IHEHHbIE ero e dopTennaH-
HbIMU uUAAtoCcTpauuamm. MTT cTapanca BbiTb MOHATHLIM HbIHELLHEMY MO-
Nopomy nokoneHuto. Ecam Bonpockl, KOTOpble CTaBUA Nepes ayanTopuen
BepHcTaiiH, 3By4Yanu putopuyecku, TuacoH Tomac, crpawmeas, Kaan
OTBETHOW peakumun. YTo repomnyeckoro B mMysbike betxoseHa? Yem 6bina
HoBaA cMMOHMA ANA TEPAIOLLEro CAyX Komno3utopa? Kak morna «lfepou-
yeckaa» cMMPOHUA 3aKaHYMBATLCA HE FTePOMYHBIM, a, CKOpPee, KOMUYHbIM
¢duHanom? Mo cnosam TusicoHa Tomaca, eciv 6bl OH OKa3aics OAMH Ha
OAMH C IT0ObIM 13 CBOUX 3pUTENEN, NPEXKE BCETO OH NocTapascs 6bl 06b-
ACHWUTb, YTO BKNAAbIBAIOT B CO34aHME MY3bIKM KOMMO3UTOP, UCNIONHUTEND,
cnywatensb [12].

MpoeKT Keeping Score 6bin pa3paboTaH Kak MolLHas obpasoBaTesib-
HaA naatdopma, Kyaa nomumo TenedpuibmoB, BOLWIM aBTOPCKME paamo-
nporpammsl TuncoHa Tomaca «MTT-daitnbi», yaocToeHHble npemun Mu-
604M. B HUX Ma3CTPO PasMbILWIAA O My3blKe U BCMOMMHAAN NIereHAapHbIX
MACTepPOB, C KOTOPbIMU €My MOCYACTIMBUNOCH BCTPETUTLCA. Keeping Score
— 3TO TaK¥Ke 3aMMCU KOHLUEPTHbIX BbICTyNAeHM CUMPOHUYECKOTO OpKe-
cTpa CaH-PpaHUMCKO, MHTEPAKTMBHBIN CalT M Nporpamma NoAroTOBKM
yYnTenemn ana UHTErpaumm Kaaccmyeckonm mysblkM B y4ebHY nporpam-
MY OCHOBHbIX NPeAMETOB (eCTEeCTBEHHblE HayKW, MaTemaTuKa, aHMIWii-
CKMI A3bIK, UCTOPMSA M ODLLECTBO3HAHME) Ha BCEX CTyNeHsAX obyyeHus B
rOCyAapCTBEHHbIX WKOMaX. HecMoTps Ha pasHoobpasune UCMob3yembiX B
npoekTe $opmaToB, aKLLEHT M3HAYA/IbHO ObIN cAeNaH Ha TeNenpoayKuuu.
MmeHHO TenesmaeHue obecneymno MOLLHbIN CTapT U WUPOKUA oblLue-
CTBEHHbIA PE30HAHC, YTO COOTBETCTBOBA/IO 3aAB/IEHHOMN LEAN: «UCNOSb-
30BaTb CPeACTBA MaccoBon MHGOPMALLMM B CaMbIX MyBAMYHBIX U AOCTYM-
HbIX GopMmax, 4TOObI MOKa3aTb, YTO KJacCMYECKas My3blKa AOCTYMHa BCEM,
npuBKUTL N060Bb K My3blKe Ha NPOTAXKEHWUM BCEM KU3HM, CAeNaTb Kaac-
CUYECKYH MY3bIKY AOCTYMHOWN AR N0AEN BCEX BO3PACTOB U COLMAbHbIX
cnoes» [Tam xe).
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TakMM BbICOKMM MAeanam otsevaeT obuiecTBeHHan AeATENbHOCTb
BCEMWPHO WM3BECTHOrO AMpwKepa M nuaHucta [aHuana bapeH6oiima.
OH yBEpPEH, YTO TO/IbKO M3y4an My3blKy, Mbl MOXeM NMOHATb COBCTBEHHYIO
*u3Hb. B 2006 roay bapeH60MM cTan pUTOBCKMM NEKTOPOM. PUTOBCKME
nekumm (The Reith Lectures) — eerogHblil LMK paanoneKkLuin Ha no-
IMTUYECKME, SKOHOMMUYECKME WM Hay4yHble TeMbl OOHOMO W3 BeAyLUMX
YYEHbIX UM U3BECTHOTO obliecTBeHHOro aeAatens. bapeHbolim nposen
Ha pagmo BBC-4 Kypc neKuuin, NOCBALLEHHbIX UCCNEL0BAHMUIO B3aAMMHOIO
BAUAHMA My3blKM M 06LLecTBa. MATb Nporpamm 6blan 3anucaHbl B anpene-
mae 2006 r. B JToHaoHe, Ymkaro, bepaunHe n Uepycanmme.

e «BHauane 6bin 3ByK» (In the Beginning was Sound), 7 anpens 2006 T.

* «3abbiToe uyBcTBOY (The Neglected Sense), 14 anpens 2006 r.

e «Marusa my3sbikn» (The Magic of Music), 21 anpens 2006 r.

e «BcTpeua B my3bike» (Meeting in Music), 28 anpens 2006 T.

e «Cuna my3sbikn» (The Power of Music), 5 masa 2006 r.

B ntoHe 2011-ro BBC Radio 4 ony6aunkoBaso B cBObogHOM AocCTyne
MOJIHbIA apXUB PUTOBCKUX NieKuuii BapeHboima, asnawowmx ¢unocod-
CKYI0 KOHLENUMIo No3HaHMA MM1pa Yyepes My3biky [13]. Paccy»kaas Ha Temy
«Marua my3biku», BapeHb0lim, No cyT1, NPOBO3rAaCcKA MaHUECT B 3aLLu-
Ty BceobLLero «npasa Ha My3bIKy»: «C MO TOUKM 3peHMs, KNaccuyeckan
MY3blKa, KOTOPYIO Mbl C/TyLLAEM CEroAHSA, HEe COXPaHUTCA, NOKa Mbl paaun-
KaNbHO HE M3MEHMM CBOE OTHOLUEHME K Hel, NOKa Mbl HE MepecTaHem
BOCMPUHMMATL €€ KaK Y3KOCMeLnanm3nmpoBaHHbIN KOHTEKCT, OTOPBaHHbIN
OT peasibHOCTU, MOKa My3blKa He CTaHeT AJ/1A Hac x1ebom HacywHbiM. He
TONIbKO YEM-TO AEKOPATUBHbLIM, MPEAHA3HAYEHHbIM ANA NOAHATUA Ha-
CTPOEHMA UAM AyllelmnaTeNbHbIM, @ YeM-TO, YTO ABNAETCA NpeaMeTom
nepBo HeobxoaMMOCTU. HeKOTOpble M3 HAaC BOCXMLLAOTCA MY3bIKOW, UH-
TepecytoTca el bonee, yem Apyrue, HO A BEPIO, YTO Yy BCEX HAC €CTb BO3-
MOXHOCTb HE TONIbKO Bbly4MTb YTO-TMO0, HO M UCMO/b30BATh 3TO KaK WH-
CTPYMEHT B 06y4YeHUn».

B 2016-m bapeH6oim 3anyctun Ha YouTube csoi KaHan. Ha cerog-
HALWHWIA AeHb Y Hero npumepHo 70 TbiC. NOAMNMCYMKOB. B NpMBETCTBEHHOM
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C/I0BE AUPWXKEP MOAYEPKHY/, YTO B CBOMX BMAEO COBMpaeTcs roBopuThb
He TONbKO O My3blke. He meHbLue, YeM NobnMble Mbecbl, ero BOAHYOT
aKTyanbHble Npobnembl Bcero YyenoBeyecTsa. Bnpoyem, B BbICTYMNAEHMU
Ha Temy Music & Conversation («My3blka 1 b6ecega») masacTpo 3asBuUA,
YTO O My3blKe FOBOPWUTb HE/b3A, MOCKOJIbKY B Pa3HOE Bpems, 411 PasHbIX
toAei My3blka 03Ha4aeT pasHble Belwm. Kak HM BCMOMHUTb BepHCTaliHa,
NPUAEPKMBABLIETOCA MHEHWA, YTO TOBOPUTb O MYy3blKE — «TO YK€ CaMoe,
YTO TLWMTBLCA 06BACHMTL Kanpus nNpupoabl. Ho, cneays BenMKon Tpaamumm
yenoBeKa MPOHMKaTb BO TbMy MOCPeACTBOM pasyma, BUTbCA ronoBoi o
KaMeHHble CTeHbl, YTObbl MHOrAa YNOBUTL OTBAECK CBETA, MOXHO MOMbl-
TaTbCA 0OBACHUTL YyA0 My3biku» [11, c. 13].

Tem He meHee bapeHb0MM, KaK 1 BepHcTaiiH, B3AACA TOBOPUTbL O My-
3blke. OH co34an cBOM COBCTBEHHbIN UMKA «5 Minutes On...» Ha TenekaHa-
ne Medici — KopoTKue obasTenbHble becesbl 0 O6UMbIX POPTENUAHHDBIX
CoUYMHeHMAX. 3a 5 MUHYT, pacckasbiBas 0 «JlyHHOW» coHaTe beTxoBeHa,
BapeHboiim ymyapsanca He TONbKO CbirpaTb CaMble ipKMe ee pparmeHThbl,
HO M COMOCTaBUTb MEIOAMI0 NEPBOI YacTU C TEMON MOLL@PTOBCKOrO «JJoH
yaHa». OH pacKpbiBaa CEKPET NOMY/AAPHOCTU My3bIKM U 0O6BACHAN COB-
CTBEHHYIO UCMOJIHUTENBbCKYIO TPAKTOBKY.

Elle oaMH BbIAAOLWMIACA MY3blKasibHbIA NPOCBETUTENb U UCMONHU-
Te/b Ha TeNEBUAEHUN — MaCTep COMOCTaBAEHWI, 3HAMEHUTbIA amepu-
KaHCKuiA Tpybay YMHTOH Mapcanuc, ¢ paBHbIM YCMEXOM BbICTynatoWwmit
KaK aKageMMYecKMin U A)Ka30Bblii My3blKaHT. ITO YHUKa/JbHOE B CBOEM
poAe couYeTaHWe JIerNo B OCHOBY ero GUPMEHHOro CTUAS BEAEHWUA KOH-
uepToB-6ecen. B 1995 rogy Ha PBS cocTtosnack npembepa obpasoBartenb-
HOro yeTbipexcepuiHoro Tenecepuana «Mapcanmc o mysbike» (Marsalis
On Music). 9TOT NPOEKT C yyacTmem AxKas-6sHaa, Arkas3-Tpuo Mapcanuca,
CMMOHMYECKOTO M AyXOBOIO OPKECTPOB CTyAEHTOB TaHINBYAA NOZ ynpaBs-
nenvem Ceimxn O3aBbl, BCEMUPHO WM3BECTHOTO BMONOHuYenucta Mo-Mo
Ma 1 camoro YnHToHa Mapcanuca nmen KoaoccasbHbli ycrnex v bbia Ha-
rpaxageH tenenpemueli Munéoan.

Mapcanuc, 3aHATbIN B LUUKAE B KayecTBe BeAyLLero, CONMCTa U Au-
puxKepa, B TeNecTyaMu pacckasbiBan AeTam (B3poC/bix caywaTtenei He

HAYKA TENIEBUAEHUA Ne 16.1, 2020 176 THE ART AND SCIENCE OF TELEVISION



6b1/10) 06 0COBEHHOCTAX MYy3bIKa/IbHOTO fA3bIKa. [pMyeMm, KaK Ha Npumepe
KN1AaCCUYECKMX COMMHEHUIA — My3blkM YalikoBckoro K H6anety «LllenkyH-
ymk», «Knaccnyeckot cumpoHum» MpokodbeBa, 3HAMEHUTbIX MapLUeit
[koHa dunumnna Cy3bl, Tak U Ha OCHOBE A Ka30BbIX cTaHAapToB. 30-neT-
HUI Mapcanuc, 6obLue NOXOXKMI Ha TUHeAXKepa, CBOOOAEH M pacKoBaH.
YiKe U3 caMux Ha3BaHMM NPOrpamm CTaHOBUTCA ACHO, YTo Mapcanuc He
HaMepeBasiCA YNTATb FOHbIM CAYLIATENAM CKYYHYIO JIEKLMIO:

1. Why Toes Tap—Marsalis On Rhythm (3ayem nanbuam putm —
Mapcanuc o putme).

2. Listening For Clues—Marsalis On Form (3a nyTeBoAHOMN HUTbIO —
Mapcanuc o popme).

3. Sousa To Satchmo—Marsalis On The Jazz Band (OT Cy3bl K Caumo
— Mapcanuc o gkas-6sHae).

4. Tackling The Monster—Marsalis On Practice (Cpa3utbca ¢ uyau-
wem — Mapcanuc o nNpakTuke).

Mapcanuc c oMopoM roBopua 06 OYeHb CEPbE3HbIX BELLAX, UMEID-
LMX MPAMOE OTHOLLUEHME K TEOPUU, UCTOPUMN MY3bIKM U UCMONHUTENBCKOM
npakTMke. OH NpeaBOCXMLAs BONPOCHI, KOTOPbIE MO BO3HUKHYTb, U
Ha NanbLax 06bACHAS, YTO TAKOE COHATHOE a/I/Ierpo, AKa30Ban neceHHas
dopma (Rhythm changes), cuHkona, KageHums, pudd, pUTM-cekLms, a my-
3bIKaHTbI TYT e WAOCTPMPOBA/N €ro C/10Ba.

3Be340i COBPEMEHHbIX MefMa ABNAETCA M BpUTaHCKMM ckpunay Aa-
HW3Nb Xoyn — OAMH M3 CamblX KPeaTUBHbIX MY3bIKaHTOB K/1aCCUYECKOrO
)aHpa. B ero TBopYecTBe OpraHWUYHO COeaMHAITCA GO/bK, AKa3 U aKa-
Aemunyeckoe HanpasneHve. OH UHWULMATOP, BAOXHOBUTENb, CLEHAPWUCT,
YYaCTHUK OFPOMHOFO KOZIMYECTBA YCNELIHbIX TBOPYECKUX NPoeKToB. Co3-
[aeTca BneyatneHune, 4yto [1. Xoyn ByKBaNbHO KMOXET BCe»: Be/MKonen-
HbIA CKpUMaY, paguo- 1 TeneBeayLwmii, }KyYPHaAUCT 1 nucatens. Ero Kox-
LepTHble 3amblCabl U NYBAMKaLMKM HaxoaAT OpraHUYHOE NPOLO/IKEHME B
pabotax Ha TB u paguo. B Poccum Xoyn A0CTaTOYHO NONyAspeH Kak uc-
MOMIHUTE/Ib, B MEHbLUEW CTENEHU — KaK MUcaTesb U COBCEM HEW3BECTEH
KaK XXYPHAAUCT 1 Beaywnin. Mexay TemM — 3TO O4MH U3 camblx 6aecTALwmx
PaCcCKa34yMKOB CPeaM My3blKaHTOB.
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Hemano 3ameuvaTesibHbIX MPUMEPOB KOHLIEPTOB-becen Mbl Hait-
[eM N B UCTOPUWN OTeYecTBEHHOro TesnesuaeHusa «CobeceHUK, opaTop,
nponoseAHuUK... Kak Ha3BaTb apTUCTa, [AOLLEr0 COJbHbIA KOHLEPT?»,
— cnpawwuBaeT Bepa lopHocTaesa [14, c. 14]. MMaHUCTKa nmeeT B BUAY
PUTOPUYHOCTb CAMOTO MY3bIKa/IbHOTO BbICKa3blBaHWA, O4HAKO aBTOP KOH-
uepTa-beceapl JOMKEH BUPTYO3HO BIAAETb M OPATOPCKMM UCKYCCTBOM,
NMOHUMAEMbIM KaK «yYMeHbe FOBOPUTb CBA3HO, JIOTMUYECKM U XYA0KECTBEH-
HO, YTOObl NPMBNEYD BHUMAHME, @ BMECTE C TEM U COYYBCTBUE CAyLuaTe-
Nen K Kakomy-Hubyab aeny» [15]. MHTepecHo, 4TO MMEHHO Y NUaHUCTOB
NPUHATO BbIPaXeHWe «roBOpALLME Manblbl». [Jaxe BHEWHAA CTPOrocTb
UCMOMIHUTENbCKOW MaHepbl He OTMEHAET HEBEPOATHOM MO cue Bo3aen-
CTBMA BbIPA3UTENIbHOCTU ABUMKEHWI NanbLeB M PyK nNuaHucta. Cnenku
n ¢otorpadum pyk &. WoneHa, ®. fincta, C. PaxmaHuHoBa, C. Puxtepa,
3. Munensbca, . T'ynbaa HECYT OTNEYATOK NOAJIMHHOM CKYNbNTYPHOM Kpaco-
Tbl. OXku1BasA Ha popTennaHHOM KnaBmaType, pyku npodpeccmoHana NnpuKo-
BbIBAOT K cebe BHUMaHMe, BbI3bIBAlOT UCKPEHHEE BOCXMLLEHME.

OueHb BbipasuTenbHbl pyku Bepbl lopHocTaesoit. Megaror, my-
3blKaHT, MPOCBETUTENb — 3TO TPUEAMHCTBO ABNAETCA OMpefenfAloLLMm
B TBOpYeCKol cyabbe NMaHMCTKU. Ha NpoTAKEHUM MHOFUX IeT OHa pac-
CKa3blBaNa O My3blKe y4eHUKaM, Konneram, caylwatenam. Ee cnoso, obpa-
LeHHOoe K npodeccuoHanam uamn nobuTtensam, 3sy4asno B paBHOM CTeNeHn
ybeantenbHo. Ee KoHUepTbI-beceabl — ocobas Bexa B UCTOPUMN My3blKasb-
HOro NPOCBETUTENLCTBA. K CoXKaneHuto, He Bbin U3aHbl ee NPOrpammbl,
noAroToBneHHble [TaBHOM pefakunii My3biKanbHbIX nporpamm LIT. B atom
cnucke «beceapl y posna», «My3biKanbHbli aboHemeHT», «MpeacTasns-
€M MONIoAbIX», «My3blKaHTbl 0 My3blKe», « 3 COKPOBULLHMLbI My3blKab-
HOFO UCKYCCTBAY, a TaKKe 6McTaTeNbHbIN LIMKA M3 23 Noay4acoBbix Nepe-
[ay «OTKpbITbIA POA/bY, BbIXOAMBLUMI Ha 3KpaHbl CTpaHbl B KoHLe 80-x
npoLuaoro Beka. Pacckasbl flopHocTaeBol 0 «JlyHHOW coHaTe» BeTxoBeHa,
Masypkax LLloneHa, «KapHaBane» LLlymaHa oTanyatoTca naeasnbHbIM COOT-
HOLUeHneM My3bIKM U1 C/I0Ba.

MacTtepom beceny posans 6bin v Hatan Epumosuy MepenbmaH — BbI-
Jatowminca nnaHncT, npodeccop SleHnHrpaackon (CaHKT-MeTepbyprckoi)

HAYKA TENIEBUAEHUA Ne 16.1, 2020 178 THE ART AND SCIENCE OF TELEVISION



KOHCepBaTopuK, aBTop cBoeobpasHoro bectcennepa, KHUrKM adbopramos
«B Knacce poana». B TeyeHune pecatu net, ¢ 1977 no 1987 rogbl oH Ben
Ha JIEHUHTPaACKOM TeNeBUAEHUM LMK Nporpamm o My3bike «becegpl y
posana». Pexuccepom BbicTynuna ero bbiBluan yueHuua MpuHa EBreHbes-
Ha TalimaHoOBa, aBTOP MHOTOYMCAEHHbIX UIBMOB O AEATENAX KYAbTYpbl
M UCKYCCTBA, MOCTAHOBLUMK ONEpHbIX CriekTaknen, npodeccop Kabeapsbl
pexuccypbl My3blkasbHOro Teatpa CaHKT-lMeTepbyprcko rocysapcreeH-
HOWM KOHcepBaTopuu, HONbLION NPonaraHANCT My3blKaJIbHOTO MCKYCCTBA
M cama — 3ameyaTesibHblil pacckasuumk. Mo cnosam U. TaiimaHoBow, lMe-
penbmaH MOr cZienaTb 3/71eraHTHOe Loy M3 NobOoro pacckasa o0 My3blKe.
Ero ceKpeT 3aKkntoyanca B 06pa3HOCTU MblLUIEHWSA, YYBCTBE OMOPA, UHTE-
PEeCHbIX acCoUMaLMAX, KTOHKOM M MAacTEPCKOM NPUKOCHOBEHUM K POAIO,
KaK K nanuTpe 3BYKOB, B MPOCTOTE M AOCTYMHOCTU, C KOTOPbIMU OH 06-
pawanca K caywartenam» [16, c. 247, 249]. Bugeosanucu nporpamm «be-
cefibl y posAnsa», K COXKaNeHuto, He coxpaHmnucb, Ho B 2013 r. B cbopHUKe
«becenbl y poana. BocnomunHaHusA. Mrucbma» 6blin n3gaHbl CTEHOrPaMMbI
OTAENbHbIX MPOrPamMM LMKNA, BbINOJHEHHbIE «BXKUBYIO», Y 3KpaHa Tene-
BM30pa CecTpoi ogHoi n3 yyeHuy, MepenbmaHa ®puaoi bpaHckon. Itn
KOHCMEKTbl AAl0T HEKOTOPOe NpeacTaB/leHne O TOM, CKOMb M3ALLHBIM U
OCTPOYMHbIM PACCKA34YMKOM Bbl1 MMAHUCT. TeMaTUKy NPOrpamm oTanyaet
NPOCTOTa U TOYHOCTb: O Pa3IMYHbIX GOPMax My3ULMPOBAHUA, Yyae POANS,
[eTckol mysbike. MHoraa peyb naeT 06 M3BECTHbIX COYMHEHMUAX: «YMUpa-
townin nebeab» CeH-CaHca, «AnnaccmoHata» betxoBeHa. EcTb nporpam-
Mbl, NOCBALLEHHbIE KOMMO3UTOPaM-Knaccukam, — JomeHuko CKapnatry,
LLy6epTy, Yakosckomy. Mopoit B GopMynMpPOBKe TEMbI C/bILLMTCA NIETKas
MPOHMYECKaa HOTKA: O Henerkon cyabbe Nerkoi mysbiku, o TULLMHE B My-
3blKe W 0 NeYasbHOM 3arpA3HeHNU 3BYKOBOM cpefibl.

B ceHTabpe 1986 r. 6bina npountaHa «becega o my3bike». B Helt
MepenbMaH KOCHYACA TOrO, Kak He Hafo roBOPUTb O My3blke («BCAKMe
accoumaumm Bo Bcex obnacTax UCKyccTBa OBEAHAIOT ee, AUWAOT Noa-
JMHHOCTW») U TOTO, KaK HaZo My3blKy CNywWwaTh («oHa TpebyeT BHUMaHuA,
BC/IYLUMBAHWA, NOBBU U, ECIN OHA TOTO 3aC/NYXKUBAET, — BOCXMLLEHUAY)
[16, c. 97]. B npo3e undp u KaHPOBbIX onpeaeneHUin aBTop BUAEN Yya0
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My3blKW. OH CETOBAN HA HECMPABEA/IMBOCTb CYAbObl MO OTHOLIEHUIO K My-
3blKa/IbHOMY MCKYCCTBY, HO He YHbIBan: «HaaerKaa Hawa Ha To, 4To XX Bek
C NOMOLLbIO CBOMX OTHOCUTE/IbHO MONIOAbIX PAAMO M TeNeBUaAeHUA Npu-
HMMaET BCce BO3MOKHbIe Mepbl, YTOObl My3blKa CTana TakK e 6113Ka 1 Tak
Ke MOHATHA MUJIIMOHAM /IOAEN, KaK OCTaNbHble UCKyccTBa» [16, c. 78].

3aBepluan 063o0p paboT B XKaHpe KoHUepTa-becenbl, HYXKHO ynoms-
HYTb ele 06 ogHol ux ¢opme. [lo cnx nop peysb wWna o beceae co cay-
wartenem. OgHaKo He MeHee yB/ieKaTe/IbHON MOXKET bbITb beceaa cammx
ucnonHutenen. B ocobeHHocTn, amvanorn Bo Bpema penetuumii. Kak B
cnope poMKAaeTca UCTUHA, Tak paboTa Hag, COYMHEHWEM POXKAAET HOBbIE
cmbicabl. Moxkanyi, cerogHs 060 LOKYMEHTaNbHbIM GUIbM, MOCBALLEH-
Hbl KOMY-TO U3 BEJIMKUX UCTIONHWUTENEN, He 0bxoanTcsa be3 dpparmeHTOB
peneTULMOHHOro npouecca. O6pasLLOBbIM MPUMEPOM ABNSETCA COBMECT-
HbIl MPOEKT aBcTpuickoro anpuxkepa lepbepra ¢oH KapasHa u ¢pan-
uy3ckoro pexuccepa AHpu-opxa Knyso. Bmecte oHu BbinycTuan ce-
pUIO OPUIMHANbHBIX TeNeKoHLEPTOB «MCKycCTBO AMpuskMpoBaHua» (Die
Kunst des Dirigierens), Le MOHCTPUPYIOLWMX NMOUCK 3PUMOTO BOMJIOLLLEHUA
Knaccuyeckon mysbiku. MNpeactaBmB Ha MUHYTY KapasiHa, HEBO3MYTHMMOTO
Ha CLieHe, C ero CAepPKaHHON MaHEPOM U OTTOMEHHbBIM OUPUMKEPCKUM Ke-
CTOM, Mbl MOMMEM, HAaCKO/IbKO BaXKHO Obl10 A1 HEro HAWTU BU3YasibHbIi
3KBMBa/IeHT 60raTcTBy My3blKa/ibHOTO CoAaepKaHua.

B ¢dunbmax KapasHa—Kny3o ucnosHeHune npousseaeHuin bbino go-
NoJIHEHO $pparmeHTaMu peneTuumii u MHTEPBbIO. To, Kak onucbiBaeT Npo-
ncxogsauwee Ha akpaHe I. Tynbg, NO3BOAAET NO-HACTOALLEMY OLLEHUTb He
TONIbKO PaboTy AMPUKEPA U peXuccepa, HO U onepaTtopa: «B [sopxkake
nepes Hamu NpeacTaeT B3BOA, BUOJIOHYE/IUCTOB, BbICTPOEHHDLIN B dopme
NnoaymecsLa, a yXe B CNeaylolem Kaape Ta e BMOIoOHYe bHas rpynna
nepecTpanBaeTca No ABoe, C KOHTPabacUCTOM B KaYeCTBE 3aMblKatoLLEro.
Cam KapasiH, 06/1a4eHHbI B CBUTEP C BbICOKMM BOPOTHUKOM, B 60/bLINH-
CTBE 3MNM30408B €4,Ba YMELLAET JIOKTU MEXAY CTPYHHMUKAMM, KOTOpbIE, Kak
W OCTa/IbHble UX KOMNErY, O4eTbl Henogobatowmm obpasom — B NUAKaY-
Hble napbl. Ho fake 3Ta HENIOBKOCTb B OZEXKAEe NOMOraeT OTPeLnTbCA OT
NPMBbLIYHOrO OLLYLLEHMA CLEHbl, YeMy CNoCcOoBCTBYET, K TOMY e, MaHepa
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Kny30 3ano/iHATb BEPXHWUI Kpali SKpaHa pBaHbIMK KOHTYpaMu KOHTpabaca
<...> C cambIx NepBbIX HOT GUIbM CO34aET HENPUHYKAEHHYIO aTMoCcdepy
peneTuumMm — peneTuumm, KoTopas B 1060 MOMEHT MOMKET 3aKOHUYUTb-
€A, HO NPOXOAMUT HACTO/bKO YCMELIHO, YTO HE3aMETHO NepeTeKkaeT B Cam
KoHuepT» [10, c. 133-134].

Knaccuyeckas mysblka Ha TeneBMAEHWMM MPUCYTCTBOBANA BCEraa,
M NOTOMY CErofHsA CTPaHHO C/bIWaTb O HECOOTBETCTBUM cneunduKku ce-
PbE3HOro My3blKa/IbHOIO MCKYCCTBA COBPEMEHHbIM 3KPaHHbIM popmaTam
(o yém rosopunocb B Hayane cTtatbk). He MCKAKOYEHO, YTO Yepe3 napy
NET BEKTOP HEOXUAAHHO CMEHUTCA, U UHTENNIEKTYa/IbHOE Hayano CTaHeT
AOMWHMPYIOWMM B MPOTrPamMMHOIN NMOAUTUKE TeNIeKOMMNaHWA, 3auHTepe-
COBaHHbIX He TO/IbKO B COXPAaHEHWUW CBOErO 3pUTEIA, HO B PACLUMPEHUM
aygutopwuu. Lenoiit psag GakTopos CBUAETENbCTBYET O TOM, YTO COBPEMEH-
HbIl 3pUTENIb FOTOB K CEPbE3HON BHYTPEHHEeW paboTe. Mbl Habsogaem
HebbIBa/bIl BCMIECK MHTEpECca K XaHpy KoHuepTa-beceapl B CLeHUYe-
CKOW npaKTuKke. OAMH 13 cambIX ycnewHbIX NpumepoB nogobHoro poga —
dunapmoHnYeckuii UMk «Braanmmnp FOpoBCKUA ANPUMKMPYET U pPacCKa-
3bIBaeT...» — COOMpPAET pPasHOBO3PACTHYIO ayAUTOPUIO, B KOTOPOM OYEHb
BE/IMK NPOLLEHT MOJIOAbIX /itoAel. 3anmcu TeNEBU3MOHHBIX KOHLLepTOB-be-
cef Bce yalle nepeusgatotca Ha DVD mam Bbiknagpisatotcs Ha YouTube.
Mo3nTUBHbIE CABUIN MOXHO OTMETUTbL U B Meana-cdepe.

MepBasa nactoyka — 3anyck B mapte 2019-ro roga pagnocTaHuum
Scala. Ba)KHO He CTONbKO TO, 4TO B BenmkobpuTaHnM NoABMIACH eLLEe OAHa,
Y)Ke TPETbA N0 CYETY PASNOCTAHLMA KIACCUYECKON MY3bIKU, HO MPUYMHDI,
KOTOPbIMW BblN NPOANKTOBAH BblibOp ee dopmaTta. AMOULMO3HAA Lenb —
KapAMHaibHO 06HOBUTb ayAUTOPUIO KNAaCCUYECKOMN pasMOoCTaHLMK 3a cyeT
NPUBAEYEHNA MONOABIX C/yLIaTeNlelt — OCHOBaHa, No cBMaeTenbcTy The
Guardian [17], Ha npoBegeHHOM aBTOpPaMM MPOEKTA OMPOCe ayaUToOpuUM,
COMNIAacCHO pesy/ibTaTaM KOTOPOro Mo4Tu MnosioBuHa (45%) coBpemMeHHbIx
MOJIOAbIX IIOAEN ULLYT B KACCUYECKOM My3bIKe CMaceHue OT LWymMa coBpe-
MEHHOM KM3HU. BarKHO, 4TO Scala no3nuMoHUpyeT cebs Kak My3blKabHO-
a3roBopHan PaAMoCTaHLMA U CTPEMUTCA K Ho/ibLiemy, NO CPABHEHWUIO C
Classic FM nnu BBC Radio 3, KonnyecTBy peyeBoro KoHTeHTa [18]. 3akoHo-
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MEePHO BO3HWMKAET Lienblli pag, BOMPOCOB OTHOCUTE/IbHO NapaMeTpoB 3To-
ro KOHTEHTA — COAEepP!KaHMSA, XapaKTepa SMOLMOHANbHOM NoAaum, Temna,
MCMONb3yeMOW NeKCUKN. ONA UX pelleHnsa HeJoCTaTOYHO UHTYUTUBHOIO
noaxofa. HeobxoaAnm BCECTOPOHHUI aHANU3 HAKOMJEHHOro B mMeamac-
depe onbita [4, c. 236] He TONLKO C NO3ULUUI Tene- U PagUoXKypPHau-
CTOB, NMPOAIOCEPOB, ONEPATOPOB U PEKMUCCEPOB, HO TaKKe My3bIKOBEZOB.
MoncK nporpeccuBHbIX Gopm paboTbl C LUMPOKOW ayauTopuen [Tam e,
c. 242] BxoauT B chepy MHTEpPecoB OOLLECTBEHHOIO My3bIKOBEAEHMA
(public musicology) — AnMHamM4YHO pa3BuBalOLLECA OTPAC/AM HAYKK, KO-
TOPYIO HEKOTOPbIE MCC/IeA0BaTENN CKNOHHbI NPUPaBHMBATL K NOJIHOMAC-
WTabHOMY NPOEKTY coLmManbHoM cnpasegamnsocTyu [19, c. 10].
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