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A producer’s perspective
on the prospects for using Al
in filmmaking*

Abstract. This publication explores the potential applications of artificial
intelligence in film production. The ideas were discussed in a conversation
of a group of researchers with the exceptionally versatile producer Rafael
Minasbekyan, one of the key figures in Russia’s contemporary film industry.

Keywords: artificial intelligence, filmmaking, production, technological
progress, digital future image vs creativity

* Translated by Anna P. Evstropova.
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MuHacbeksH, P.M., Tnebosa, W.C., KoHcoH, I.P., PtoMmuH, 1O, Ennngnt-
ckas, M.B., benozeposa .M. lMpopatocepcKnin B3rsg Ha NepCnexTUBbI
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[Tpoarocepcknii B3rnaa

Ha NepCcrnekTUBLI NCMO/b30BaHNA
MNCKYCCTBEHHOIO MHTE/INeKTa

B KMHOMPOW3BOACTBE

AHHOTaLI,I/IH. B I'Ipe,D,CTaBJ'IeHHOIZ I'Iy6}'II/IKaLLI/II/I npegnprHAaTa NoMbiTKa N3Y-
4 Tb BO3SMOXHOCTV MPUMEHEH N A TEXHONOMMMN NCKYCCTBEHHOTIO NHTE//1eKTa
B KWHOMPOU3BOACTBE, HTO PAaCKPbIBAETCA B UaeAX, o6cy>+<p,aeM bIX prI'II'IOIZ
I/lCCﬂe,D,OBaTeﬂe\;I C BblatoLMMCA pa3HOCTOPOHHUM MPOAOCEPOM Pacbae—
10M MI/IHaC6eKﬂHOM) ABNAOWNMCA OAHNM 13 KTHOYEBbIX aKTOPOB COBpe-
MEHHOIO KMHOMPOW3BOACTBA Poccun.

KntoueBble CNoBa: VICKYCCTBEHHbIV MHTENNEKT, KWHOMPOU3BOACTBO,
NPOAIOCEPCTBO, TEXHWYECKMIA Nporpecc, 06pa3 UMdpoBoro GyayLero vs
TBOPYECTBO
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INTRODUCTION

The authors interviewed Rafael Minasbekyan—a producer, screenwriter,
director, and executive leader of several organizations pivotal to Russia’s media
landscape. Previously a CEO of GPM KIT (Gazprom-Media’s Cinema.Internet.
Television Group), a subsidiary of Gazprom Media, the largest media holding in
Russia and Eastern Europe, he now heads the film company Mirfilm.?

This interview explores film production through the lens of artificial
intelligence versus artistic creativity, examining its societal mission while
considering consumer rights and freedoms.

Grigoriy Konson (G.K.): Rafael Mikhailovich, you are a true polymath.
Asurgeon by training, then a psychiatrist, psychotherapist, and practicing physician.
You have also worked in insurance, excelled as an economist and financier, and led
awinning KVN comedy team [KVN—The Club of the Funny and Inventive, a comedy
television show and international competition]. Above all, you are a successful
producer. How did this career path unfold? What did each profession contribute?
And how did they collectively shape you as an artist?

Rafael Minasbekyan (R.M.): The question “Why like this?” is not for me
to answer. That is just how it happened. Of course, every decision | made was
deliberate. Even when | was applying to university, | faced a dilemma: VGIK [All-
Russian State Institute of Cinematography] or medical school. However different
they might seem, to me they were equivalent. My father once told me: “If you have
talent, you will make films sooner or later anyway. But if you get a professional
degree and lack talent, that is a disaster. And medicine is a real profession.” So |
listened to him. And he was right. | entered medical school. In those years, this
was extremely difficult. It is one of the few fields of education where slacking off is
not an option because people’s lives are at stake. And you realize this from the first
year. Maybe it is my personality: as soon as it begins to subjectively feel like | have
mastered something, I shift gears. That is probably how my psyche works—when
| start understanding how things work, it becomes less interesting.

As for medicine, the era played a defining role. Back then, doctors struggled
to support families. At the same time, it is a very sacrificial profession that
inevitably leads to significant limitations of personal freedom: as a doctor, you
do not belong to yourself. Apparently, that weighed on me.

! For more details, see: Kino-teatr.ru. (n.d.). Rafael Minasbekyan: Biography. Retrieved February
12,2025, from https://www.kino-teatr.ru/kino/producer/ros/24352/bio/
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And then came KVN. For young guys, this was a fantastic story: showbiz,
tours, travel. I really did not want to return to the “anatomical theater”—the theater
of show business was much more fun and exciting.

Then began a television career, and later came the opportunity to turn to
cinema—my dream since day one. Cinema is medicine too: mass psychotherapy.
We can look at it that way because it influences both consciousness and
subconsciousness. The interplay of light and shadow, frame pacing, and so on—
they are hypnotic. In 1995, we made our first TV series? with Arkady Arkanov.
It earned the title “Russia’s First Comedy Series”—a milestone.

For a producer, knowing economics is also a must, so | earned a degree in it
and even defended a dissertation. Psychiatry plus economics—that is producing
in a nutshell. And KVN is pure creativity and, most importantly, quick thinking and
creative decision-making. KVN is about skills. The Club of the Funny and Inventive
is actually not so much about being funny as about being inventive: distilling all
the basic laws of drama into scripts and sketches. Audiences may not analyze it,
but they feel it subconsciously.

I have had 16 professions, and every one mattered. Theatrical as it sounds,
even military service served me.

Irina Glebova (1.G.): /t is widely believed that the producer’s role in Russia
took shape in the 1990s. At the same time, many argue that when the state handled
a producer’s functions, film production yielded successful results. But with the shift to
commercial models, outcomes became less stable. This raises the question: Should
producing be based on individual talent, or should it become a form of collective
responsibility on a national scale?

R.M.: I do not entirely agree with that view because the producer’s role has
always existed—even in Eisenstein’s era—it is just that the functions were different.
There was always a “manager of the film” who administrated the financial and
logistical side of production. As for the creative aspect, much of that fell to the
filmmakers themselves. There was also the artistic director, who handled another
layer of creative producing oversight. So the role existed in a composite form—it
just was not called “producer.”

We see something similar today with another role we never formally had: the

showrunner.? The function existed, but it was split between the creative producer,
screenwriter, and executive editor. The core producing role was fulfilled by the

2 funny Business—Family Business [Russian: Jena cmewHsie—dena cemelible] (1996) directed
by Tigran Keosayan.

3 Rostovskiy, V. (n.d.). Vlasteliny khaosa: Kto takie shourannery i kak oni stali novymi rok-
zvezdami [Masters of chaos: Who showrunners are and how they became the new rock stars].
Start. Retrieved May 26, 2025, from https://start.ru/journal/shourannery
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studio—through its executives and staff. Yes, the studios were state-run, but the
responsibilities still fell to specific people.

G.K.: How do you create a film that balances a meaningful message—one
that ideally inspires action—with commercial success?

R.M.: Honestly, | have never struggled with that conflict. I make films that
interest me, but I am realistic about their marketability and potential profitability.
At heart, though, it is still primarily a creative process. We have had films that
missed the mark artistically but succeeded commercially. | would not call them
embarrassments—we calculated correctly, they just did not fully come together.

G.K.: What is the mission of your work?

R.M.: My mission is something | have long defined and instilled in every
company | have led. Itis simple: We aim to make people—and the world—better.
To me, that is what separates mere content from creativity and creativity—from
art.

Creativity is self-expression, and everyone has that right. But art is what
changes people for the better, a creativity that alters us. Beyond self-expression
of its creator, it transforms the world and the audience. A mission, by nature, is
unattainable—that is what makes it a mission. Ours is to create an alternate reality
in those ninety minutes to let the viewers leave altered. Ideally, after the film, the
emotions linger, creating a lasting effect. As a psychiatrist, | know that any positive
shift in consciousness matters. Some might call it an illusion, but there is nothing
wrong with that—Richard Bach wrote beautifully about it (Bach, 1977). If we can
make someone forget their struggles for a while or see parallels in the story that
help them find their own solutions, that is a win.

There is a legend that Buddha once said, “All that we are is the result of what
we have thought.” When we make a film, we give form to thoughts and ideas. And
when the audience watches it, they think with us, empathizing with our vision—for
those ninety minutes, we make them us. That is a profound mission and a huge
responsibility. Butitis also incredibly inspiring. Millions of people see these stories
with us—and that is worth living for.

Georgy Ryumin (G.R.): How can we make the world better using practical
tools?

R.M.: Today, if we are talking about trends, there is a new factor in play:
artificial intelligence (Al). This is very serious—it is why Hollywood went on strike
for so long. A key demand was to impose restrictions on Al’'s use in scriptwriting
and film production.

We are running an experiment: we have a script we like, along with its
technical specifications, and we have been asking Al to draft versions of it for the
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past year and a half. The first draft was awful. Three months later, it was just bad.
A later version became bad but workable—the kind that sometimes gets produced.
In the next draft, the Al produced something resembling our original concept.
Not perfect, but good enough to greenlight. And that is frightening. The Al wrote
a passable script.* It understands dramatic structure—its output is coherent, with
exposition, a second act, development, character arcs, turning points... In short,
it knows how to write.®

I.G.: from a business perspective, why is Al so alarming?

R.M.: Business-wise it is not alarming at all. Ethically? Deeply troubling.
To revisit what | said earlier, quoting Buddha, that is what scares me most (and |
stand by this belief).

Al will not just write scripts—it will also make films, and it is already doing s0.°

My cautious optimism comes from believing Al cannot create true genius.
Because genius, in my view, is inherently illogical and paradoxical. But even
advanced neural networks operate within the bounds of logic and probability
(Pelgrom, 2024, p. 4)—they cannot effectively process incomplete, contradictory,
or ambiguous information.

Real Al does not exist yet. To think beyond logic, a machine would need
self-awareness—that is Al 101.” When that happens (?), it will start creating truly
illogical work. Because it will develop its own logic. And then, metaphorically
speaking, we are doomed.

I have a theory that robot vacuums will be our downfall. Here is why: Their
purpose is to eliminate dirt. Eventually, through machine learning, they will realize
humans are the source of dirt—and eliminate the root cause.

I have spoken with many Al developers, and what shocks me most is how
few are implementing safeguards like Asimov’s Three Laws of Robotics (Asimov,
1942; see also Brauner, 2016). This seems incredibly shortsighted.

+ Compare, for example: Rambler/Kino. (2022). V Yaponii iskusstvennyy intellekt vpervye napisal
stsenariy k fil'mu [Artificial intelligence writes a film script for the first time in Japan]. Retrieved
May 23, 2025, from https://kino.rambler.ru/movies/48561607-v-yaponii-iskusstvennyy-intellekt-
vpervye-napisal-stsenariy-k-filmu/

° Itis worth noting that, according to MarketResearch.biz, the market volume for generative Al
used infilm production is projected to grow more than tenfold by 2033, with a total capitalization
reaching nearly $3.665 billion (up from an estimated $351.1 million in 2023) (Gaul, 2024).

® For further details, see: Kozhevnikov, E. (2025). Fil'my, polnost’yu sdelannye s pomoshch’yu
neyrosetey [Films created entirely with neural networks]. Kinoreporter. Retrieved May 23, 2025,
from https://kinoreporter.ru/ai-movies/

" For more on this problem, see: (Kotke, 2023, pp. 2, 4-5).

According to one author of this text, artificial intelligence is not yet “intelligent,” as it is limited by
the data uploaded into it by humans (Interfax, 2025).
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We already use Al in our work—for presentations, for instance. It is most
effective collaborating with production designers: they provide creative direction,
Al generates concepts, we refine them into actual sets6 and so on. This is already
standard practice. On the one hand, it is unsettling. On the other, as a producer,
| cannot deny the benefits of cutting some budget line items.? Take dubbing
actors—that profession essentially disappeared several months ago. Al now
handles multilingual dubbing—mimicking any voice you want, even those of
specific actors. And it adjusts lip-syncing. We recently shot a film in Cuba where
half the dialogue is in Spanish, the other half in Russian—all seamlessly dubbed
by Al.

I.G.: Let us speculate—when will deepfakes eliminate actors as a budget
line entirely?

R.M.: We are already heading there. In fact, there are already films with
entirely Al-generated actors.’

G.K.: Will acting disappear as a profession?

R.M.: | hope not. Human actors’ unpredictability and illogical brilliance
still make them unbeatable. Eventually, the question will not be about technical
capability, but about regulation and acceptance.®®

I.G.: Regulation by whom?

R.M.: | imagine specialized commissions overseeing Al’s use in art—since
it affects people. | believe that we cannot leave unchecked something that alters
the psychographic profile of an audience.

G.K.: Will we see pirated Al products?

R.M.: Absolutely. More than that, this confrontation has already begun.
And it will be our Skynet, if Al enters into conflict with the analog world. This
mechanism has been activated. It is just a matter of scale now. By my estimates,
within five, maybe seven years, Al will be competing at the highest levels of
creative industries.

8 For further details, see: (De Masi, 2025, pp. 2, 3).

Specific use cases for Al—such as generating text, enhancing visual effects, algorithmically
casting actors, and creating characters through computer graphics—demonstrate its potential
to transform the industry (Nikolaev, 2024).

? Kuznetsova, L. (2022). Kak ispol’zuyut dipfeyki v rossiyskom kino? My uznali u eksperta [How
are deepfakes being used in Russian cinema? We asked an expert]. Kinopoisk. Retrieved May 23,
2025, from https://www.kinopoisk.ru/media/news/4006224/

1 This necessitates an understanding of creativity as a process unique to humans—that is,
to a creator endowed with reason and imagination. If Al is recognized as a legal subject, a primary
question will concern the creative contribution of the rights-holding entity, since artificial agents
currently operate by selecting and combining elements from works previously created by others
(for more, see: Kirsanova, 2023, p. 10).
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1.G.: Who will remain then?

R.M.: If—or when—I see an artificial agent (actor) with the introspection of
Innokenty Smoktunovsky,' then | will admit defeat. There is no direct answer—this
is Black Mirror-level forecasting.’? | believe it is all possible.

I.G.: What should be implemented in training future producers to help them
effectively use Al in filmmaking?

R.M.: | will answer as a doctor—hygiene. We need to instill principles of
media hygiene in people. Training programs should teach it—demonstrating,
analyzing, and developing preventive techniques.

Media consumption, roughly speaking, operates like drug addiction.
While laws and prohibitions combat addiction, most people avoid drugs due
to psychological hygiene—knowing it is wrong. The same applies to alcohol or
any dependency—and psychographically, media consumption today is a form of
addiction. No method will work except hygiene. There must also be institutions to
treat severe cases. We have all seen children throw tantrums when their gadgets
are taken away—that is withdrawal.

G.K.: Which of your projects do you think have influenced the global media
landscape?

R.M.: Globally? I would say our influence on the international scene has been
modest at best, we certainly have not revolutionized it. Our notable international
successes include: The Silver Skates**—we were privileged to become Russia’s
first Netflix Original feature; To the Lake,** another Netflix Original translated into
multiple languages; and Atlantide® by MirFilm, which screened at the Venice Film
Festival—a distinctly auteur project that cannot be called mainstream. Particularly
representative of our values is Doctor Liza*: its high ratings are especially rewarding
as it is neither spectacle-driven cinema nor a conventional blockbuster or action
film, yet audiences deeply connected with its authenticity. Other international
achievements include Gerda,* the winner of two Locarno awards, and Boundless,*®

! See, for example: Vasiliev, A. (2025). Metod Smoktunovskogo: 100 let so dnya rozhdeniya
glavnogo otechestvennogo Gamleta [The Smoktunovsky method: 100 years since the birth of
Russia’s definitive Hamlet]. KinoTV. Retrieved May 26, 2025, from https://kinotv.ru/read/articles/
metod-smoktunovskogo-100-let-so-dnya-rozhdeniya-glavnogo-otechestvennogo-gamleta/.

2 For more on this problem, see, for example: (Lebedenko, 2020).

2 The Silver Skates [Russian: CepebpsiHsie koHbkU] (2020) directed by Michael Lockshin.

¥ To the Lake [Russian: Inudemus, lit. “Epidemic”] (2019) directed by Pavel Kostomarov.

> Atlantide (2021) co-produced by Italy, France, United States, Qatar, Mexico, and Spain, directed
by Yuri Ancarani.

® Doctor Liza [Russian: [Jokmop /lu3a] (2020) directed by Oksana Karas.

I Gerda [Russian: ['epda] (2021) directed by Natalia Kudryashova.

¥ Boundless (Spanish: Sin limites) TV series (2022) directed by Simon West.
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released as an Amazon Prime Original. We are currently developing a beautiful
co-production with China and have just completed shooting Guantanamera in
Cuba—ourfirst international project of this scale.

G.K.: Are there special principles or unique aspects in your work approach?

R.M.: Every team member—creatives, technicians, even office staff, including
accountants—must be fully invested and results-driven. This is absolutely crucial—
so crucial, in fact, that | have moved it from being about motivation to a core hiring
principle. Everyone must love cinema. If someone working at MirFilm loves music—
that is fine, but they must love movies too.

When it comes to selecting projects, | categorize content into three types:
what makes the audience better, what makes them worse, and what leaves them
unchanged. The second is unacceptable; a small portion of the third is tolerable
if it is commercially viable. But the core of our work must be what makes people
better. We need to truly believe each project has a higher purpose. It might be
small, but it must be there. The specifics vary, but ultimately there is only one real
purpose: to make the world slightly better. There is no other.

CONCLUSION

This discussion has identified key trends in the technological transformation
of Russia’s contemporary film industry within the global context. The primary
challenge—and opportunity—lies in incorporating so-called “artificial intelligence”
algorithms into production practices. This technology is significantly impacting
global cinema, influencing audiences and reshaping industry standards.

The regulation of Al’s successful application in creativity and creativeness

emerges as crucial for effectively forecasting the image of our future and,
consequently, advancing societal development.
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BBEAEHUE

ABTOpbI NpoBeNY MHTepBbto ¢ Pachaenom MuHacbeksiHoM — NPOACEPOM,
CLEHAPUCTOM, PEXXMCCEPOM W UCMONHUTENBbHbBIM AMPEKTOPOM Psifa OpraHvi3aLmii,
3HakoBbIX Ans Meanacdepsl cTpaHbl. OH SBASNCS reHepanbHbIM AMPEKTOPOM
K« MM KNT» (Ffaznpom Meaua Mpynn. Knno. MIHTepHeT. TenesmnaeHne) — aovep-
Hel KoMnaHuen «fa3npom Meaura», KpynHenwero MeamMaxonamnHra B Poccum
1 BocToyHon EBpone.

B HacCTosllee BpemMda BO3MMaBAdeT KMHOKOMMaHMo <<MMpd3I/I}'IbM>>1.

ABTOPbI CTaTbW paccMaTprBatOT BOMPOCHI KMHOMPOW3BOACTBA B (hoKyce
ONTUKN UCMONb30BAHNS MCKYCCTBEHHOIO MHTENEKTa VS TBOPYECKOE Havano
XY[OXHMKa B KOHTEKCTE €ro MUCCUM B COLIMYME C Y4ETOM NpaB 1 CBOOOA NoTpe-
ouTens.

Ipuropuit KoHcoH (ganee — LK.). Pachaen Muxatinosuy, Bbl MAKCUMAIbHO
Pa3HOCMOPOHHUL Yen08ek. Xupype no 6a3080My 06pa308aHUKD, NCUXUAMP, NCUXO-
mepanesm, NpakmuKyrowul 8pay. Kpome moeo, CmpaxosLjuK, ycneHsll 3KOHO-
mucm, puHaHcucm, ewje u nobeoumess, Kanumax komaHosl KBH. ¥, camoe enae-
Hoe, — npodrocep. CO6CMBEHHO, NOYeMy MAK CAOKUACS Baw npogeccuoHansHeil
nyme? Ymo 3mo daso kaxdol U3 npogeccull? ¥l kKakoe 83aUMOB/IUSIHUE OKA3a/10
Ha ychewHocms Bawezo meopyecmesa?

Pacdaen MuHac6eksH (ganee — P.M.). Bonpoc: «[lo4emy Tak?», — He KO MHe.
Tak cnoxunock. KoHeuHo, BCe MOU pellieHus BCeraa bbiin abComoTHO 0CO3HaHHBbIE.
Ewle Korga s nocTynan B UHCTUTYT, ANst MeHs bbina annemma: BIVK nvubo meau-
UMHCKII. HacKoNbKO pasHbiM Obl He b0 — /15 MEHs 3TO ObIIO PaBHO3HAYHO.
OTeL Korga-To MHe cKazan: «Ecnu y Tebst eCTb TanaHT, paHo UM NO3AHO BCE PABHO
byaellb CHUMaTb KMHO. Ho ecnv Thl monyunilb npodeccnoHansHoe obpa3oBsa-
HVie, @ TanaHTa HeT — 370 befa. A MeauLmHa — 3T0 npodeccus». B obuiem, s ero
nocnywwan. /1 oH okasancs npas. MocTynun B MeANLUMHCKUIA MHCTUTYT. B Te roasl
3T0 ObINO KpaliHe HEeMPOCTO. ITO ONH 13 PEAKMNX BY30B, A CIOKHO «PUNOHUTbY,
MOTOMY YTO Ha KOHY XU3HU Ntofen. M Tbl 3TO 0CO3HAELLb YXKe C MepPBOro Kypca.
MoeT 6bITb 3TO 0COBEHHOCTL XapaKTepa, YTO Tbl MEHsieLb HanpaB/eHe CBOEN
[esTeNbHOCTY, KOrfa, Kak Tebe, KaXeTCsl, CyObeKTUBHO HaulHaellb pa3brpaTscs
B TOM, YeM 3aHMMaELbCs. Y MEHs TaK, HaBepHOe, YCTPOeHa NCUXMKA, KOraa yxe
Ha4MHa NOHUMATb, YTO MPOVICXOAMUT, CTAHOBUTCS MEHEE HTEPECHO.

! NMoppobHee cm.: KnHo-Teatp.py. (6.4.) Pacbaen MrHacbeksiH. brorpadus. URL: https://www.
kino-teatr.ru/kino/producer/ros/24352/bio/ (12.02.2025).
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Y7o KacaeTcs MeauLMHbI, ONPefensitolLyo POk BO MHOTOM Chirpana 3rnoxa.
B TO Bpems Meavkam ObiNo CIOXHO CofiepaTb cembto. OHOBPEMEHHO 3TO
04eHb epTBeHHas npodeccus, KoTopas HeM3BEXHO NPUBOANT K CYLIECTBEH-
HOMY OrPaHUYEHINI0 NMYHOK CBOBOALI: ByayYM BpadomM, cebe He MpUHaanexuLlb.
B1AMMO Anst MeHst 3TO BbIN0 THKENO.

1 3neck Havanack urpa B KBH. [1ns Monoabix pebst — ato deepryeckas
ncrTopus: woy-brsHec, ractponu, nepeesfpl. O4eHb He XOTenoCh BO3BPaLLaThCs
06paTHO B «aHaTOMUYECKMI TeaTp» — TeaTp Woy-b13Heca Hbbl1 HaMHOMO Bece-
nee n nHTepecHee.

[Janbwe Ha4anacb TENEBU3NOHHAA Kapbepa, a Noc/e NOABUNACh BO3MOX-
HOCTb 06pPaTUTBCS K KMHO, O YEM 5t MeyTan C NepBoro AHsA. KUHO — 3To Toxe
MeAMUMHa, 3TO MacCoBas NCUXOTepanus. Ha Hero MOXXHO 1 Tak CMOTPETb, MOTOMY
4TO 3TO BANAHME Ha CO3HAHWE U MOACO3HaHMe. Irpa CBeTa-TeHN — 3TO yKe 3ne-
MEHTbI TUMHO3a: MefbKaHue kaapa 1 T. . B 1995-M Mbl CHANW NepBbIi cepuan’.
Mucanu ero BMecTe ¢ Apkaanem ApkaHoBbIM. HaM yaanock cTaTe obnanatensmu
TUTpa «[epBbll POCCUIACKUI KOMEAMIHbIV cepran»: 3TO HbI10 BaXHO.

[na npoglocepa 3HaHWe 3KOHOMUKK — Toxe Heobxoarmo. f Toraa nony-
4MN ele oaHy NPodeccuto — 3KOHOMUYECKYIO U 33T NO AaHHOM OTpacn
auccepTaumto. McnxnaTpus 1 3KOHOMMKa — 3TO, CODCTBEHHO, MPOAOCePCKas
ncropus. EctecteseHHo, KBH — 370 BCe, 4TO KacaeTcs KpeaTnsa 1 cCaMoe Mas-
HOe, ObICTPOV OLEHKM CUTYaLMK, MPUHSATUS pPeLleHnin B TBopyecTBe. KBH — 370
HaBbIKW. 3TO, B MEPBYIO 04epefb, He CTOMBKO MPO BECENbIX, CKOMBKO MPO HaX0A-
4MBbIX. HanncaHme cueHapures, MUHMATIOP, B KOTOPbLIE HAAO0 YNOXNTb GaKTu-
YeCKM BCE OCHOBHbIE 3aKOHbI ApaMaTyprun. 3puTeNib ClMe TaK He OLeHMBaeT,
HO Ha MOACO3HATENbHOM YPOBHE CYMTLIBAET 0053aTE/bHO.

Y MeHs 16 npodeccuii, 1 Bce OHU NPUrOAMANCh. Kak bl TeaTpansHO HU
3By4asno, HO MOCNYXMIO BCE, faXe apMus.

WpuHa Me6o.a (ganee — W.I.). PacnpocmpaHeHo MHeHue, 4mo 8 Poccuu
npogeccus npodrocepa copmuposanace 8 1990-e. [lpu 3mom cyumaemcs,, 4mo
8 Nepuoo, Ko2oa yHKYUU NPOOIOCEPA B8bINOHSIO 20CYAapPCME0, KUHONPOU3800-
€MB0 OEMOHCMPUPOBAIIO ycnewiHble pe3ynemamel. C NepeEXo0OM K KOMMEPHECKUM
MOOE/ISIM Pe3y/1bMamsl KUHONPOU3800CMBa CMasu MeHee cmabusbHeiMU. B casi3u
€ 3MUM 803HUKGem 80NpPOC: OOMHKHA /U NPOOKOCEPCKAS DesimenbHOCMb popMu-
pPOBAMBCS HA YPOBHE OMOE/bHbIX KAYeCM8 IUYHOCMU, 1U60 cmame gopmoUl KO-
leKmugHol 0meemcmeeHHOCMU 8 Maclumabax cCmparsi?

P.M. He coBceM C 3TVM yTBEPXAEHNEM COMaceH, NOTOMY Kak npodeccys
npopatocepa bbina Bcerna, v co Bpemer C.M. J13eHwWTelHa 31eCk NPOCTO MMen

2 «[lena cMellHble — fiena cemenHble», 1996. Pexx. TurpaH KeocasiH.

HAYKA TEJIEBUAEHUA 21 (2), 2025 119 THE ART AND SCIENCE OF TELEVISION



MeCTO pa3Hblii dyHKLMOHaN. Bcerna 6bin AMPEKTOP KapTWHbI, KOTOPbIN, COb-
CTBEHHO, BbIMOHS BOT 3TY 3KOHOMMUYECKO-0PraHn3aLioHHYI0 4aCTb NPOtocep-
CKOW [eAaTenbHOCTN. A YTO KacaeTcs Apyrol, TBOPYECKOW CoCTaBnsoLLEeN, — B TO
BpeMs ee BO MHOTrOM 6panu Ha cebst pexkmccepsl. Elle Hbina Takas AOMKHOCTb Kak
XYAPYK, KOTOPbIA TOXe OCYLWECTBASN KPeaTUBHYIO COCTaBASIOLLYIO NPOAICED-
CKOW pesTensHocTH. Mo3ToMy B KOMMeKce 3Ta npodeccus NpoCexmnBanacs.
MpOoCTO Tak He Ha3blBanach. 370 xe, B ONpPefeNeHHOo CTeneHu, NpoCexmBaeTcs
CerofiHs ele C oAHoN npodeccuenn, KOTOPOK HMKOrAa Y Hac He 6bi10, — WOoY-
paHHep?. [la, ero He 6bi10, HO MYHKUMA-TO cyllecTBoBana, byayyv pasaeneHa
MEX[Y KDeaTUBHbIM NMPOAKCEPOM, CLieHapUCTOM U Led-peaakTopom. OCHOBHYO
NpOoACepPCKyto MYHKLMIO BBINONHSNE CTYANS — B IULIE ee PYKOBOAWTENS U nep-
coHana. To ecTb CTyanK BbINn roCyAapCTBEHHbIMM, HO 3TO YxKe OblN hyHKLMOHAN
onpeaeneHHoro pyKoBoauTens.

LK. Kak cOename pasHo3Ha4HbIU NPOOYKM C MOYKU 3PEHUS MECCeOa,
Komopeili 8 udeasne nobyadasn bel K 4eMy-mo U NpU 3mMom bbl/l KOMMEPYECKU ycne-
WweH?

P.M. OTKpOBEHHO roBOPsl, 0COHOTO KOHMIMKTA Y MEHS BHYTPU HUKOIA He
6b1Nn0. 51 CTapancs genatb KUHO, KOTOPOE MHE MHTEPECHO, NPK 3TOM TPE3BO OLle-
HVBast €ro MapKeTUHIOBYIO COCTABASIOLLYIO 1, MOTEHLMANbHO, IKOHOMUYECKYHO
npubbInb. Ho 370 BCe paBHO Honblie TBOpYECKas NCTopKs. Y Hac ecTb Heyaau-
Hble DUbMbI, HO KOMMEPYECKM yCrnellHble. He MOry cka3aTb, YTO 3a HUX CUTbHO
CThIAHO. MpoCUnTaNy Mbl BCe NPaBmUabHO, MPOCTO OHM HE MONYYNANCE.

I.K. Kakosa muccus Bawezo meopyecmesa?

P.M. Muccvsa faBHO Anst MeHs copMynnMpoBaHa, 1 BO BCEX KOMMaHWsX,
KOTOPbLIMY 8 PYKOBOAW 1 KOTOPbIE MPOU3BOAUAN KMHO, BCErAa AeKnapupoBa-
nack. OHa NpocTas U MOHATHAsS — Mbl CTapaeMcs fenaTb MOAeN v MUp nyylue.
Mo moemy rnyboKoMy ybexxaeHnto, KOHTEHT OT TBOPYECTBa MW TBOPYECTBO
OT NCKYCCTBA 3TUM W OTINHAIOTCA.

TBOPYECTBO — 3TO CAMOBbIPAXeHKe, Ha KOTOPOe NMEET NPaBo NtoboN
YenoBeK. A UCKYCCTBO — 3TO TO, YTO fieNaeT MofAel nyyiue, 3To0 To TBOPYECTBO,
KOTOPOE MOXET MX M3MEHWUTbL. TO €CTb, MOMUMO CaMOBBIPAXEHWS TOTO, KTO Mpo-
M3BOAMUT 3TOT KOHTEHT, OHO eLe U MeHsIeT MUP 1 tofel K ny4iiemy. U ecnu roeo-
PUTb NPO MUCCUIO, OHA, KOHEYHO, KaK Bbl 3HaeTe, BCerfa HedoCTKMMA, MO3TOMY
MUCCUEN 1 aBnseTcs. Hala Muccus — caenathb TaK, YToObl xOoTs Bbl Ha 3TV Non-
TOpa Yaca, NOrpy3nBLINCH B anbTePHATUBHYIO PeanbHOCTb uibMa, Yenosek
MeHsncs. B naeane, 4Tobbl nocne npocMoTpa huibMa YenoBeK NPoXmMBan aTu

3 PocTtoBckuiA, B. (6.4.). BnactennHbl xaoca: KTO TaKue LOypaHHEPbI U Kak OHW CTanu HOBbIMY
pok-3Be3gamu. CtapT. URL: https://start.ru/journal/shourannery (26.05.2025).
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aMoLMM onpeaeneHHoe Bpems, 1 NoayyYancs bl MPOAOHTMPOBAHHbI 3hdeKT.
§1, KaK NCUXMATP, MOTY CKa3aTb, 4TO N0O0E N3MEHEHME CO3HAHMS B NONOKNTENb-
HYIO 11 MO3WUTMBHYIO CTOPOHY He NpoxoanT beccneaHo. KTo-To MOXET Ha3BaTb
3TO UNNIO3USMU, OHAKO MJIOXOr0 B 3TOM HET, — O YeM elle NPeKpacHo nucan
Puyappn bax (Bach, 1977). ToaToMy, eciv Ham yaanock caenath Tak, 4To YenoBek
nnb0o Ha Kakoe-To Bpems 3abbin 0 CBOMX Npobnemax, NMbo NpoBen HeKyH C HUMK
napannenb B paCCMaTPUBAEMOM WM Xy[OXECTBEHHOM apTedaKTe, Halas, kak emy
NoKa3anoch, peleHne, 3To 340POBO.

Byapga, macuT nerenga, rosopun: «Bcé, 4To Mbl eCTb — pesynsraT Halmnx
Mblcnel». Tak BOT, Korfa fenaemM K1HO, BU3yanmn3vpyemM MbiCan U naen, a 3pu-
TeNb, CMOTPS KMHO, PaKTUYECKM AyMaeT KaK Mbl, CONepexumBas Halwum Uaesm, —
1 Ha 3TV NoNTopa Yaca Mbl Aenaem ero cobo. 3To Tshxenas MMccus 1 6onblias
OTBETCTBEHHOCTb. TaKoe He MOXET He BAOXHOBANTb, BeAb (DUNbMbI CMOTPST MUA-
NIMOHBI NH0AEN — W 3TO TO, pafy 4ero CTOUT KUTb.

Feopruii PromMuH (ganee — ILP.). Kak y/y4uwums 3mom Mup ¢ MoYKU 3peHust
npazMamuyHsIX UHCMPYMEHMOo8?

P.M. CerogHs, ecnv Mbl FOBOPVM NPO TPEHADI, Y HAC NOSBUACSH HOBbIN (hak-
TOP, KOTOPbIN Ha3bIBAETCS MCKYCCTBEHHbIV MHTENNeKT (MW). 3To oveHb cepbesHo,
MMEHHO No3aToMy [oNAMBYA TaK JONr0 6acToBan — OCHOBHbIM MYHKTOM 6bIN0
TpeboBaHyie 0 BBEAEHN Y OrpaHUYeHuin Ha ucnonb3osaHune VIV B co3gaHmm cue-
HapueB 1 MPoV3BOACTBE (PUIbMOB.

Hamy NpoBOANTCS 3KCMEPUMEHT: eCTb OMnpefeneHHblin CLEeHapwii, KOTo-
PbI HPABWTCSH, U TEXHUYECKOe 3alaHne K 3TOMY CLieHapwito. Ha mpoTsxeHny
nonyTopa neT Mbl npocum VN Hanvcats no aTomy T3 cuyeHapuid. [epBsbili ApadT
6bI1 04EHb NIOXMM, Yepes 3 MecsLa CTan MPOCTO MIOXMM, eLLe NMO3Ke — MAOXUM,
HO pabounm: ObIBaeT, Mo TaKMM yxe CHUMaloT. B cnepytolem apadte MW yxe
Bblia/ YTO-TO MOXOXeEe Ha TO, YTO C CaMoro Havana bbino y Hac. He ngeansHo,
HO NPUHATL B MPOU3BOACTBO MOXHO. V1 3TO, KOHEYHo, nyraet. N Bce-Taku clie-
nan NpoxogHow cleHapuin®. OH NPeKPaCcHO 3HAET 3aKOHbI ApamaTyprviv, BBLAY
4ero ero NpoAyKLMs BMOTHE OCO3HaHHas. Y HEro MMetTCs: IKCMo3nLMs, BTOPOi
aKT, pa3BuTHE, MOBOPOTHbIE TOYKM, TPaHCOpMaLVs repoes. .. Tor: oH 3HaeT,
Kak nucatb®.

* Cp., Hanpumep, c: Pambnep/kuHo. (2022). B AnoHWUM UCKYCCTBEHHBIN MHTENNEKT BNepBble
Hanucan cueHapuii Kk dunbmy. URL:  https://kino.rambler.ru/movies/48561607-v-yaponii-
iskusstvennyy-intellekt-vpervye-napisal-stsenariy-k-filmuy/ (23.05.2025).

> OTMeTMM 3ech, 4TO, cornacHo MarketResearch.biz, k 2033 rofly 06beM pbiHKa reHepaTuB-
HOTO MCKYCCTBEHHOMO MHTEN/EKTa, MPYMEHSEMOro NpK co3aaHum KUHO, BbipacTeT bonee Yem
B eCsiTb pa3, — obljas Kanutanvsauus GOCTUIHeT NoyTW 3 MApf 665 MIH aMepriKaHCKUX f07-
napos (ouerka 3a 2023 rog — $351,1 maH) (Gaul, 2024).
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W.T. Ecniu mel 2080pum A36iKoM BU3Heca, nodemy VIV nyzaem?

P.M. C TOuKM 3peHns Bru3Heca — HeT, Mopanu — Aa. ECiv BepHYTLCS K TOMY,
0 4em s roBOpUA, UMTUpYs byaay, 3To 6onblie Bcero 1 nyraet (B CBOKO TeOpuo
g Bepto).

Bepb UV cTaHeT He TONbKO N1caTh, HO elje 1 CHUMATb, YTO Y)Ke 1 aenaete.

Mol onTUMKM3M B 061aCTW UCKYCCTBEHHOTO MHTENNEKTa NEXNUT B TOV No-
CKOCTW, YTO OH He [JO/MKEH CO3[aTh HUYEro reHuanbHoro. MoToMy YTo, KaK MHe
KaXKETCsl, BCE reHmanbHoe anorMyHo 1 napagokcanbHo. A YCI0BHas NPOABUHY-
Tasi HEMPOHHAs CETb fiyMaeT B pPaMKaXx IOMMKU 1 BEPOSTHOCTW(ei) (Pelgrom, 2024,
p. 4), Byay4u noka He cnocobHa ahdeKTBHO 06pabaTbiBaTh HEMOHYHO, MPOTH-
BOPEYVBYIO W HeonpeaeneHHyo MHpopMaLmio.

Ha camom fiene nognunHHoro M ceroaHs He cyulecTsyeT. 115 TOro, 4Toobl
[EeICTBOBATb 3a paMKaMW NIOMVKK, MalMHa 10/HKHa 0CO3HATh Cebst Kak IMYHOCTb:
3TO a3bl UCKYCCTBEHHOTO MHTeNNeKTa’. B TOT MOMEHT, koraa 370 npov3oiaeT (?),
CO3/aBaThb aNIOMMYHbIV MPOAYKT 1 HAYHET. [TOTOMY 4TO Y Hero byneT CObCTBEHHas
noruvika. M Torga, rosopst 4yTb 06pa3Ho, Hac HakpoeT.

Y MeHs eCTb r1noTesa, 4TO BCex Hac yObioT pobOThI-MbINecocsl; 060CHO-
BaTb ee MPOCTO: 3afay4a poboTa-nbinecoca — HOPOTHCSH C MyCOPOM. B Kakol-To
MOMEHT, CamMo0byyasiCb, NOUMET, YTO eNHCTBeHHAs NPUYNHA MyCOpa — Yeno-
Bek. COOTBETCTBEHHO, CTAHET YCTPaHATb NEPBOMNPUUMHY MyCOpa.

1 pa3roBapwBan Co MHOMMMU paspaboTynkamu UK, v MeHst nopasnno, 4To
CerofHs Ha CTaamnv pa3paboTKM YaCTo He 3aKNaabIBAETCS MPUHLMM TPEX 3aKOHOB
poboTexHnKK Ali3exa A3nmoBa (Asimov, 1942; Takoke cM.: Brauner, 2016). C moei
TOYKM 3PEHUS, 3TO BECbMa OMPOMETHYMBO.

Mbl 4aCTO MCMONb3YeM B CBOEM paboTe NCKYCCTBEHHbIN MHTENNEKT, Hanpu-
Mep, Npu co3pannm npeseHTaummn. CerogHs M Hanbonee ahdekTnBHO paboTaeT
B Nape C XyAOXHUKOM-MOCTAaHOBLMKOM: OH [laeT eMy 3afiaqy, MCKYCCTBEeHHbI i
MHTENNEKT AenaeT 3CKM3bl, Mbl X OTOMPaEM 1 NOTOM CTPOVM MO HIM AeKopaLmm
M T. 0. 370 BCe ke eCTb Kak hakT. C OIHON CTOPOHbI, 3TO TPEBOXKHO, a C 1PYroM,
KaK npoftocepa, MeHs pagyeT, YTO MOXHO ybpaTb HEKOTOPbIe CTPOKM CMETbI

® CM. 06 3TOM: KoXeBHMKOB, E. (2025). D1nbMbl, MOMHOCTbIO CAENAHHbIE C MOMOLLBIO Helpoce-
Tei. KnHopenoptep. URL: https://kinoreporter.ru/ai-movies/ (23.05.2025).

" MoppobHee cM. 0 npobneme: (Kotke, 2023, p. 2, 4-5).

CornacHoO MHeHMo OfJHOTO 13 aBTOPOB HACTOSALLErO TEKCTA, MCKYCCTBEHHbIV MHTENNEKT NoKa
ellle He IBSIETCS «PasyMHbIM», BY1y4m «OrpaHYeH TEMIW laHHbIMU, KOTOPbIE B HErO 3arpyxaet
yenoek» (MHTepdakc, 2025).
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13 brogKeTa pacxofos®. Tak, Hanpumep, HeCKObKO MecsilleB Hasag haKTuye-
CKW Mcye3na ofiHa KuHemaTorpaduyeckas npodeccus — 370 akTep aybnsxa.
CerofHs MCKYCCTBEHHbIM MHTENNEKT AybnupyeT Ha Ntoboi 93bIK, FON0COM, KOTO-
pbii Tebe HyxeH. Ecnm Tebe Hy)KeH ronoc akTepa — 3Ha4MT roNocoM akTepa. Ecnm
Tebe Hy)KeH Apyroi aktep, oH byaeT aybnnMpoBaTh ero ronocom. IHTepecHo, 4To
OH MEHSIeT NMUNCUHK, apTUKyNaLUmto ryd. Mbl celivac cHanm dunsm Ha Kybe, rae
NonoBuMHy GuasLMa roBopsT Ha MCNAHCKOM, @ APYryl0 — Ha PYCCKOM, 1 AenaeTt
310 VIW.

W.T. [asalime mozda nopaHmasupyem, Ko2oa ¢ noMoujbo dungelika ucyes-
Hem makasi cmpoka broxema, KaxK akmep?

P.M. K 3Tomy, 6e3ycnoBHo, naeT Bce. bonee Toro, yxe ecTb hubMbl, rae
aKTepa Urpaet He akTep’.

LK. lpogeccus akmepa ucyesHem?

P.M. Hagetocb, 4TO HET, MOTOMY YTO aKTepsbl B Ny1aHe NapafoKCcanbHOCTU
1 OTCYTCTBUS hOPMabHOM NOrMKYM NoKa Henobegnmbl. Co BpeMeHeM 3To byaeT
He BOMPOC «BO3MOXHO UM HET?», HO BOMPOC CYObEKTUBHOTO NMPUHSATUS peLle-
HWI ¥ perynnposaxmna®.

W.T. Kem?

P.M. [lymato, 4TO BO3HUKHYT CrelnanbHble KOMUCCUMM MO OFPaHUYeHnIo
ncnonb3oBaHus M B TBOpYeCTBe, NOTOMY YTO TaKOBOE BAWSET Ha /OAeN.
C MOeli TOUKM 3PEHUs, HeNb3s NyCKaTb Ha CaMOTEK TO, YTO MOXKET U3MEHUTb
ncvxorpacdmyeckunin npoduns notTpebutens.

K. /1 noseamcs nupamckue VIV npodykmer?

P.M. Be3ycnosHo. bonee Toro — 370 y)Ke NPpOTUBOCTOSIHWE, T. €. Skynet, —
ecnv W BoiaeT B KOHMPOHTaUMWIO C aHANOrOBbIM MUPOM. BOT 3TOT MexaHm13M
3anyuleH. Janblie Bonpoc MacwTabrpoBaHus. 1o MOMM MPOrHO3aM — MNATb,

8 NoppobHee 06 3ToM cM.: (De Masi, 2025, p. 2, 3).

KOoHKpeTHble NpuMepbl NCNonb3oBaHNs U, Takme Kak co3faHne TEeKCTOB, paclinpeHne B13y-
anbHbIx 3HEKTOB, anropuTMK3aLms NoAdopa akTePOB, KaK 1 CO3[aHve NepcoHaxel nocpes-
CTBOM KOMMbIOTEPHOWN rpaduku, AeMOHCTPUPYIOT MOTEHUMAN 3THX TEXHONOMMIA ANs TpaHC-
chopmaumn nHaycTpun (Hrkonaes, 2024).

° KysHeuoBa, /1. (2022). Kak ©cnonb3yoT anndeinkm B pOCCUICKOM KMHO? Mbl y3Hanu y akcnep-
Ta. Knnonowuck. URL: https://www.kinopoisk.ru/media/news/4006224/ (23.05.2025).

10 3necb HEOOXOAMMO OCMBIC/IEHME MOHATIS TBOPYECTBA KaK NMPOLEecca, NPUCYLLEro UCKIYN-
TENbHO YeNIOBEKY, T. €. TBOPLY — CYLLEeCTBY, HafieleHHOMY Pa3yMOM Vi BOOBpaXKeH1eM; B Cyyae
npusHanus N cybbekToM OfiHMM 13 OCHOBHbIX BOMPOCOB [JO/KHO CTaTb HAMOAHEHWE Mpo-
MN3BEAEHUNS C TOYKM 3PEHMS TBOPYECKOrO BKMaa CyObekTa npara, NOTOMY Kak B HacToslee
BpeMs 1esTeNbHOCTb MCKYCCTBEHHbIX areHTOB B AaHHOM cepe 6a3npyeTtcs Ha Bbibope u co-
YeTaHUN INEMEHTOB NPOU3BEAEHWIA, paHee CO3AaHHbIX KeM-TO elle (NoapobHee 06 3TOM CM.:
KvpcaHoBa, 2023, c. 10).
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MaKcMyM, cemb eT, n U ByaeT cnocobeH KOHKYpYPOBaTh Ha BbICOKOM YPOBHE
B TBOpPYECKON cpefe.

W.T. Kmo mozda ocmarHemcsi?

P.M. Ecnn/koraa yBuXy y MCKYCCTBEHHOrO areHTa (akTepa) pednekcnto
VIHHOKEHTMSt CMOKTYHOBCKOrO*, TOMbKO TOrAa 51 ciamcsi. [psiMoro oTeeTa Ha 3ToT
BOMPOC Mbl He 3HaeM. 3TO NPOrHO31MpPOBaHMe Ha YPOBHE YCIOBHOMO «4epHOTo
3epKana»?. MHe KaxeTcs, BCe 3TO BO3MOXHO.

W.T. Ymo Heobxo0umo sHeOpUMeb 8 0byyeHue U Nod20mMosKy bydyujux
npooocepos, 4mobsl OHU MO2/1u 3PHEKMUBHO UCNO/Ib308AMb BO3MOKHOCMU
UCKYCCMBEHHO20 UHMEe/IeKMa 8 KUHONPou3800cmae?

P.M. §1 oTBeuy Kak Bpay, — rurneHa. Heobxoanumo 3an01Th OCHOBbI BOC-
NUTaHUS Meauarurensl y nogeit. HyxHo cozaaBaTb TPEHUHIM N0 Meauarnru-
eHe, pa3bunpatb, 4EMOHCTPUPOBATh, BbipabaTbiBaTb ONPEAEEHHbIE HABbIKN,
METOAVKN NPODUNAKTUKM.

MepunanoTpebnexue, rpybo rosops, N0 MOAENN HUYEM HE OTANYAETCS
0T NoTpebreHns pasnnyHbIX 3anpelleHHbix BelecTs. Ha npoTvBoaelicTare
3TOW 3aBUCUMMOCTM PaboTatoT U NPSMON 3anpeT, 1 3aKOHOAATENbCTBO, OfAHAKO
nofaenstoulee 60NbWMHCTBO NtoAel, He ynoTpebnstowx NogobHble CpeacTsa,
UX HE YNoTPEebASOT, MOTOMY YTO Y HUX €CTb NMCUXOTUMMEHa OTHOCUTENBHO TOTO,
4TO 3TO HenpaBUNbHO. TO e caMmoe KacaeTcs Ntoboin hopMbl 3aBUCUMOCTH,
a MeguanoTpebneHne cerofHs, ¢ ncuxorpaduyecKkor TOYKU 3peHns, — 3To
hopma 3aBUCUMOCTU. [103TOMY TaM HUKaKUE METOfbl, KDOME MUIUeHNYEeCKMX
npoueayp, ahdexTnsHo paboTaTsb He ByayT. [Py 3TOM AOMKHBI ObITh YYpex-
[eHus, KoTopble HoptoTCs ¢ pa3BuBLIencs (hOPMOI 3aBUCUMOCTU. M Mbl BUAUM
HeMasno NposBAEHNI TOro, 4TO MPOUCXOANT, KOoraa y pebeHKka oTOnpatoT ragxeT:
Yy HEro HaunHaeTcs nctepurka. PakTUYecKn 3aech YKe NoMKa.

LK. Kakue Bawu npoekmel, Kak cyumaeme camu, NOBAUSIAU HA MEXOyHA-
POOHOE MeAUANPOCMPAHCMEBO?

P.M. MobanbHO Ha MexayHapoaHOe NPOCTPaHCTBO, AyMato, MOBANSAN
B HVYTOXHO Manow CTeneHu, 1 COBEPLIEHHO TOYHO ero He U3MeHuan. OCHoB-
Hble yCneLHble MexayHapoaHsle NpoekTbl: «CepebpsiHble KOHbKU»'* — Ham
NOCYaCTANBUIOCHE CTaTb NMepPBbIM NoNHOMETPaxHbIM dunbmom Netflix Original,

1 Cm., Hanpumep: Bacunbes, A. (2025). MeTtog CmokTyHOBCKoro: 100 neT co aHs poxae-
HWs TMaBHOro oTevecTBeHHoro [lamneta. KWHOTB. URL: https://kinotv.ru/read/articles/
metod-smoktunovskogo-100-let-so-dnya-rozhdeniya-glavnogo-otechestvennogo-gamleta/
(26.05.2025).

2.0 npobneme cMm., Hanpumep: (/lebeneHko, 2020).

= «CepebpsiHble KoOHbKIN», 2020. Pexx. Myixann JIOKWWH.
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«Inunaemus», kotopas Taroke ctana Netflix Original 1 nepeBefeHa Ha MHOXe-
CTBO 3bIKOB; OTA€NLHO OTMeYy dunbM «ATnaHTMaa»*® ot 000 «Mupdunbm»
Ha BeHeunaHCKOM KMHOMECTMBaANe — O4YeHb aBTOPCKas NCTOPUS, KOTOPYHO
HeNb3s Ha3BaTb MaccoBoW. M3 hunbMoB, KOTopble Hanbonee TOYHO OTBeYatoT
HalWM LEHHOCTAM, — «[JOKTOP /1M3a»™®: y Hero BbICOKMIA PeUTUHT, 4To, besyc-
NOBHO, pagyeT, T. K. 3TO He KMHOaTTPaKLMOH, He 6nokbacTep, He IKWeH; 0AHaKO
MCKPEHHOCTb ero BbICOKO OLUEHW 3puTenb. V13 MexayHapoaHbix elle 6binu
ycnewHbIiMu unbmbl «fepaa»t’, — Mbl B3snW ABa npv3a B /lokapHo, — v «Maren-
naH. MNosenutens Mopel»', Beileawmnin Ha Amazon Prime B kaTeropuu Original.
B neBenonmeHTe Mbl 0b6Cy)KaaeM 04eHb KpacuBbli NPoekT ¢ KiTaeM. HegaBHo
3aKOHYMAN CbeMKM hrnbMa «[yaHTaHamepa» Ha Kybe: 3To B CBoem pofe nepBbii
TaKoW MeX/AYHapOAHbIA MPOEKT.

LK. Ecme nu kakue-mo ocobeie npuHyUNel U yHUKA/ILHOCM® 8 Bawem noo-
xo0e K pabome?

P.M. Bcs KomaHfa, koTopas fenaet hunbM, 1omKHa H6biTh BOBAEYEHS,
6yayyn HaueneHa Ha pesynsraT, — COOCTBEHHO KpeaTopsbl, TEXHUYECKUIA nep-
coHan, opucHble paboTHUKK, BKAOYas ByxranTeputo. 3T0 HeObbIYaMHO BaXHO,
MPUTOM, YTO 1 BbIBEN 3TO M3 MAIOCKOCTN MOTUBALMM, NEpeBe/ls Ha YPOBEHb MPUH-
uvna oTbopa. Bce AomKHbI Nt06KTL KUHO. ECm oHW paboTatoT B «Mupdunbmer,
a MtoBAT My3bIKy — MPEKPACHO, NYCTb TaK, HO KUHO AO/MKHbI NI0BUTL TOXE.

Y70 KacaeTcs 0TOOpa MaTeprano., A5 MeHs CYLLeCTBYIOT TPU BUAA KOH-
TeHTa: TOT, YTO AeNaeT ayaAuToOpPMIO yYlle, TOT, YTO AeNaeT XyXKe U TOT, KOTOPbIN
HUKaK ee He MeHseT. BTopoi Henpremnem; He3Ha4yuTenbHasa 4ons TPeTbero
AONYyCTUMa, eCIN OH KOMMEepPYeCcKN npuenekaTeneH. Ho OCHOBHOW — TOT, YTO
AOMKeH AenaTb nyywe. B Hac AomKHa ObITb YOXAEHHOCTb, YTO Y 3TOTO MpPo-
AYyKTa ecTb cBepx3afaya. OHa MOXET ObiTb HEOONbLOW, HO BCE PaBHO CBEPX-
3agava. OHa Bcerga pasHas, HO B LlefloM, OfHa — 4T0bbl cienatb MUp YyThb
nyywe. [ipyrom HeT.

¥ «3nupemus», 2019. Pex. MNaeen Koctomapos.

> Atlantide, ViTanns, ®panuns, CLA, Katap, Mekcrika, Micnanums, 2021. Pex. FOpu AHKapaHu.

® «[lokTop /ln3a», 2020. Pex. OkcaHa Kapac.

1 «[eppa», 2021. Pex. Hatanbs Kyapsiwosa.

8 «Marennan: MNosennTens mopei» (ucn. Sin limites), cepuan. Vicnanus, 2022. Pex. CaiMoH
YacrT.
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3AKNHOYEHUE

B npeactaBneHHon nybankaumm 6uinv BolSBAEHbI HEKOTOPbLIE TPEHAbI
B TEXHOIOMM3aLUMN COBPEMEHHOIO KMHOMPOW3BOACTBA POCCUM B KOHTEKCTE
obuemnposor npobnemMaTnkiy. OCHOBHbIM BbI3OBOM W OJHOBPEMEHHO BO3-
MOXHOCTbIO IBASIETCS BHEAPEHWe B NPaKTUKy NPOAOCHPOBaHNS anropuTMoB,
NONYYMBLUMX, COMNACcHO HeopManbHOMY 0OLIECTBEHHOMY KOHCEHCYCY, Ha3Ba-
He MCKYCCTBEHHOTO MHTeNNekKTa. [laHHas TexHONOr s B 3HaYUTeNbHOV CTeneHn
OKa3bIBAET BANSHME Ha Pa3BUTHE MUPOBOTO KnHeMaTorpada, BO3AeNCTBYs Ha
3pUTENS U CYLIECTBEHHO U3MEHSs NPaBuia Urpbl Ha MHAYCTPUaNnbHOM PbIHKe.

Bonpockl perynvpoBaHus ycrnewHoro npumexenns M B chepe TBopye-
CTBa 1 TBOPYECKOCTY BO MHOTOM SIBASHOTCS! KtOYeBbIMU B DOKyce 3 herTMBHOr
NporHo3npoBaHus obpasa OyAyLlero 1, kak CleAcTBre, COBEPLIEHCTBOBAHMS
pasBuTVs colMyMa.
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