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Russian classical music

on foreign radio: Script verification
in an Orpheus (Moscow)—

Sonora (Jakarta) collaboration*

Abstract. The article examines the text content of musical radio
programmes. Since December 2023 Radio Sonora (Jakarta) has been
broadcasting a series titled Classic Nite. All materials for its production are
provided by Radio Orpheus (Moscow). Work on this experimental creative
platform, a format new for Indonesia, has sparked theoretical discussions
as practical challenges were navigated.

Today radio scholars focus mostly on the style of presenting the broadcasted
material. While the reliability of the accessed information remains beyond
the scope of discussion, an analysis of the textual content accompanying
radio playlists allows to identify issues that are typical of the music
community as a whole. Among these is the discrepancy between the

@ * Translated by Elena N. Ovsyannikova, Russian State Musical TV and Radio Center.
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availability of Russian academic repertoire on the global music market and
the dearth of substantial publications dedicated to the histories behind
these compositions on English-language platforms.

Comparison of materials posted on websites of foreign radio stations,
symphony orchestras and concert associations reveal inconsistencies in
the transliteration of Russian names and a lack of standardized practices for
translating musical piece titles. Certain errors even risk distorting historical
facts.

This problem could be eliminated through the development of domestic
resources. However, Russian cultural institutions rarely integrate a Library
of Personalities section into the English versions of their websites.
As a commendable alternative, informal groups uniting passionate
enthusiasts—musicologists and translators—with a shared interests in
Russian music bolster international scientific cooperation, while also
contributing to attracting a wider audience to musical arts.

Keywords: radio, classical music, Orpheus, programme, international
project, Internet, Indonesia, Sonora, Nikolai Rimsky-Korsakov
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LiBeTkoBcKas T.A. PyccKas My3biKanbHas Knaccrika Ha 3apybexxHoM paawo.
Bepudrikaums TEKCTOBOrO KOHTEHTa (Ha MpriMepe COBMECTHOrO NpoeKTa
pagvocTaHumin «Opdeli», MockBa, 1 «Sonorax, [bxkaxkapTa) // Hayka Tene-
BuAeHns. 2025. 21 (1). C. 235-258. DOI: 10.30628/1994-9529-2025-21.1-235-
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Pycckast My3blKanbHas Knaccuka

Ha 3apybexHoOM paano. Bepndrkaums
TEeKCTOBOrO KOHTEHTa (Ha npumepe
COBMECTHOIO NPOeKTa paAnoCTaHLM
«Open», MockBa, 1 «Sonora,
[xakapTa)

AHHoTaums. CTaTbs NOCBSLLEHa TEMe COAepXKaTeNbHOro HamnoaHeHns
MYy3blKanbHbIX paguonporpamm. C gekabps 2023 roga paguo «Sonora»
([bxakapTa) TpaHCAMPYET UMK «Bevep Knaccukun» (OpurimHanbHoe Hasga-
Hue nporpammbl — «Classic Nite Berkolaborasi dengan Radio Orpheus
Rusia»). 3ByKOBOI 1 TEKCTOBbIV KOHTEHT [/ €10 CO3AaHus NpefocTaBnseT
papvo «Opden» (Mockga). PaboTa Hag HOBbIM Ans IHAOHe3MM hopmaToMm
Bbina 3agymMaHa Kak sKCcnepuMeHTansHas TBopyeckas nnowagka. OpHo-
BPEMEHHO B XOfe PelleHs MPaKTUYeCcKnx 3aay BbIKpUCTanIn3oBanach
TeopeTuyeckas npobnematnka. CNOKHOCTY, BO3HUKLINE B XOfie Bepudu-
KaLmMy CLeHapHOM YacTy NporpaMmsl, ONpPeAenunv pakypc HacTosLLero
MccnefoBaHus.

CerofHs MHTepec TEOPETUKOB MeAra COCPEROTOYEH Ha CTUe Nofadu
3vpHoro matepurana. CteneHb 4OCTOBEPHOCTM UCNONb30BAHHOM MHMOP-
MaluKM OCTaeTCs 3a paMKamu 00CyKaeHVs. Mexay TeM, n3ydeHne TeKCTo-
BOr0 KOHTEHTA, CONPOBOXAAOWErO MNENNNCTLI pafnMoCTaHUMIA, MO3BONSET
BbISIBUTb NPOOAEMbI, XapaKTEPHbIE /1 My3bIKa/bHOTO COOOLECTBA B LIENIOM.
B vx yncne — npoTmBopeyne Mexay OTHOCUTENbHOW AOCTYNMHOCTBIO pyC-
CKOrO akafgeMM4yecKoro penepTtyapa Ha MUPOBOM PbIHKE 3BYKO3aMmUcH
1 0edUUMTOM Cepbe3HbIX NyDAUKALMIA, MOCBSLEHHbBIX MICTOPUM CO34aHNS
3TUX COMMHEHMIA, B MPOCTPAHCTBE aHMosA3bl4HOrO MHTepHeTa. CpaBHe-
HVe MaTepranoB, Pa3MeLLeHHbIX Ha CalTax 3apybeXxHbIX pagnoCTaHuUmMi,
CUMOHNYECKNX OPKECTPOB, KOHUEPTHbIX 06bEANHEHWIA, AEMOHCTPUPYET
Pa3HOUTEHNMS B TPAHCAMUTEPALIMMN PYCCKUX MMEH U OTCYTCTBME ObLLenprHs-
ThIX CTaHAAPTOB NPK NepeBoae Ha3BaHWM My3bIKabHbIX COYMHEHNIA. Psg
OWNOOK MOXHO TPAKTOBATb KaK MCKaXEHNE CTOPUYECKNX (DaKTOB.

0O603Ha4YeHHy Npobaemy MOXKHO HbIN0 Obl YCTPaHUTL 3a CYeT pa3Bu-
TUS OTeYeCTBeHHbIX pecypcoB. OfHAKO POCCHIACKNE YUPEXAEHNS Ky/lb-
TYpbl PEAKO BKOYAOT B @HINONA3bIYHbIE BEPCUYM CBOMX CAUTOB pa3fen
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«brbnuoTteka nepcoH». MNepcneKkTUBHOM 30eCh anbTePHaTVBOMN ABNAIOTCS
HedhopMansHble OpraHmn3aumnm, 06benHIIoLLMe IHTY31ACTOB — My3blKOBE-
[10B 1 NepeBo/I4MKOB, B Chepy MHTEPECOB KOTOPbIX BXOAMT PYCCKas My3blKa.
VX 0eATeNbHOCTb He TONBKO YKPenISeT MeX/AyHapogHoe HayYHOe COTPY/-
HWUYeCTBO, HO MOMOraeT B pelleHnn NPUKIafHbIX 3aAa4 No PacliMpeHito
ayAMTOPUN My3bIKaNbHOO UCKYCCTBA.

KntoyeBble cNoBa: My3bikanbHoe paano, «Opdeit», paaronporpamma,
nnennunct, ayano, ViHtepHet, MiHaoHe3uns, H.A. Pumckmii-Kopcakos

INTRODUCTION

Apart from basic biographies, Rimsky is as badly served online as he is by
our orchestras and opera houses.

—Tom Service, Rimsky-Korsakov: the forgotten centenary, The Guardian,
October 20, 2008

Long gone are the days when scientists addressed their audiences exclu-
sively from university chairs. As art critic Lyubov Kupets rightly noted, today sci-
entists have to take into account the fact that the text, audio and media content
posted on the Internet creates the dominant worldview for the mass audience
(Kupets, 2024, p. 190). At first glance, it is not difficult to navigate on your own, but
in fact, the help of a specialist is not superfluous.

The New York Times authors Zachary Woolfe and Alex Ross, although doubt-
ing the indisputable authority of the musical critic in the era of digital culture, still
believe that the need in informed discussion will never disappear (Woolfe & Ross,
2021, p. 48). The renowned mass communications expert Joseph Turow supports
the same point of view. He explains the growing popularity of online publications
by the natural urge to discuss the current situation and, probably, get reasonable
advice. When people try to find reasons why things are happening, they are look-
ing for interpretation (Turow, 2019, p. 15).

The importance of professional competence is also highlighted by Leah
Broad, a historian of music, TV and radio programme hostess. To her mind,
public reassessment of classical music does not necessarily involve partic-
ipation of the scientific elite in the process. Nevertheless, deep knowledge
of the subject matter, alongside with the experience, allow musicologists to

HAYKA TEIEBUAEHUA 21 (1), 2025 238 THE ART AND SCIENCE OF TELEVISION



make a valuable contribution to the discussion regarding the ways of attracting
new audiences, reconsidering the musical canon and the concert culture. The
most important thing here is to do it in the most delicate and correct manner
(Broad, 2024, p. 79).

For classical music radio, the problem of accessible presentation of serious
music remains a foundation stone. Although the basis of the contemporary radio
‘portrait’ is music (Service, 2021, p. 150), verbal canvas is equally important. It is
not surprising that the musicologist Chris Dromey, who considers radio as “pub-
lic-musicological artefacts”, urges to pay attention to the “framing” language of
radio programmes, reviews, podcasts and even humorous pocket-size guidebooks
(Bluffer’s Guides) (Dromey, 2018, p. 183).

The style of broadcasting, being an integral part of the programme policy,
depends on the type of the target audience for a particular radio station (Tsvet-
kovskaya, 2020b, pp. 116-117). As regards the facts presented to the listener, the level
of their reliability remains outside the scope of discussion. Meanwhile, the analysis
of the texts accompanying playlists of different radio stations sometimes reveals
unexpected results, bringing to the forefront the topic of verification of materials.

According to the hypothesis put forward by the author of this article, a sig-
nificant part of the foreign audience that listens to classical music has rather
a superficial, if not even distorted ideas regarding pieces of music written by Rus-
sian composers due to the fact that coverage of this topic in the English language
mass media suffers from a number of shortcomings. Consequently, while prepar-
ing international radio projects, special attention should be paid to the quality of
the sources of information being used and their correct interpretation. The pur-
pose of this article is to reveal the most common mistakes and to suggest effective
ways of troubleshooting them.

The Classic Nite cycle, created by the Indonesian Radio Sonora in collabo-
ration with the Russian Radio Orpheus, was chosen as the starting point of this
study for a number of reasons. First of all, long-term partnership is quite a rare
phenomenon in the modern world. Secondly, the author of these words joined
the project team at the very initial stage of its preparation. Thirdly, the project’s
theme, Russian classical music, provided ample opportunities to test the hypoth-
esis outlined above.

Although all the materials used in the article were collected in the course
of solving practical problems, the significant volume and great variety of these
materials revealed a theoretical problem important for the professional commu-
nity. Finally, in the process of cooperation, additional information was received
from our foreign colleagues, radio journalists, that was valuable both in terms of
exchanging experience and expanding intercultural horizons.
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WESTERN CLASSICAL MUSIC IN INDONESIA

It should be noted that until recently, Radio Orpheus did not have close part-
nerships with the countries of Southeast Asia. Meanwhile, the ways of presenting
and perception of Western classics have their own peculiarities here.

We can divide the waves of penetration of classical music to Indonesia into
two periods: the colonial one (approximately from 1830 to 1945) and the post-co-
lonial (from 1945 until now). Music historian Aniarani Andita in his large-scale
research devoted to analysis of presence of western musical tradition in Indone-
sia mentions some interesting facts which refer to Russian culture. One of them
is that at the beginning of 1920s in Bandung toured at least two Russian opera
troupes. Apart from varied Italian and French opera repertoire, they performed
Boris Godunov by Mussorgsky (Andita, 2022, p. 73). Among the Russian names
mentioned in the concert programmes of that period there were dancer Thamara
Swirskaya, violinist Mischa Elman, pianist Alexander Sklarevsky and opera singer
Arsenis Kirilloff (Andita, 2022, p. 69).

Names of Russian musicians also remained in history of teaching music in
Indonesia. The first western-style music school Sekolah Musik Indonesia was set
up in 1952 in Yogyakarta, and among its teachers there was Russian cellist and
conductor Nikolai Varvolomeyef.

As regards broadcasting of classical music, certain steps in this direction
were made as long ago as in 1930s, when radio station NIROM (Nederlandsch-In-
dische Radio-Omroep Maatschappi) which was based in Jakarta and belonged to
Dutch East Indies Radio Broadcasting Company established its own orchestra. In
1948 the Dutch conductor Yvon Baarspul founded Radio Philharmonic Orchestra.
The records made by it were broadcast by the national radio station RRI (Radio
Republic Indonesia). In 1950 RRI got its own ensemble—Orkes Radio Jakarta
(Andita, 2022, p. 59).

After the country gained independence, Western European music gradually
disappeared from radio broadcasting, although it remained in concert practice.!
At the same time, a classical music concert is still perceived by the Indonesian
audience as part of a large and prestigious event—“a music performance associ-
ated with luxury and elegance” (Yasril et al., 2023). Thus, the classical music niche
turned out to be vacant by the time Classic Nite programme appeared on the air.
Now it is filled with Russian academic music.

At the very start of the project the algorithm for preparation of programme
materials was developed. The descriptive part included the author’s name, the title
of the piece of music or part of it, names of performers, timing of the track and text

! Today there are around 20 professional chamber and symphony orchestras in Indonesia.
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comments. Initially they contained the most basic information (years of the com-
poser’s life, time and reason for creating this particular piece of music; date, venue
and first performers of the piece). However, transition to monographic programmes
required expanding of the script part—now it includes detailed biographical notes.

In order to simplify technological aspects of production of the programme
and avoid double translation (from Russian into English and then from English
into Indonesian) it was decided to prepare all the content in the English language.
At the initial stage of preparation we found out that the amount of the Internet
resources containing information about Russian music in the Indonesian language
was limited by Wikipedia, one page of the portal Russia Beyond (Guzeva, 2024) and
ashort article, Russian Composers’ Influence on the World Opera Art, devoted to the
American singer, soprano Jennifer Larmore (Andrews, 2023). Due to this reason
we decided that it would be more logical to refer to rewriting of English-language
texts while preparing track descriptions. Sadly, there were unexpectedly few suit-
able materials in free access.

So far more than fifty one-hour programmes have been prepared and broad-
cast within the frames of the Classic Nite cycle.? They were dedicated to Glinka,
Dargomyzhsky, Balakirev, Mussorgsky, Borodin, Anton Rubinstein, Tchaikovsky,
Kalinnikov, Arensky, Glazunov, Lyadov, Scriabin, Mosolov, Deshevov. Some of the
musicians were devoted several programmes. In spite of different degree of pop-
ularity of the composers, we faced rather similar problems in preparation of the
programmes. To illustrate these problems in detail, the author of this journal arti-
cle chose Nikolai Andreyevich Rimsky-Korsakov as an example.

PRESENTATION OF RUSSIAN MUSIC ON THE ENGLISH-LANGUAGE WEBSITES

The issue of the small number of translations of works written by Russian
scientists into the English language has been repeatedly raised in Russian music
science. According to Tatiana Naumenko (Naumenko, 2020, p. 200), in contrast
with Russian music, Russian musicology has not yet overcome a large number of
barriers that lie on the way of its promotion to the western reader. However, the
range of research devoted to works of Russian composers is expanding constantly
due to appearance of new publications by researchers of Russian music, including
those of Russian origin.

? The changes in the Radio Sonora programming also affected the Classic Nite programme:
since September 2024 an extra hour was added to the playlist.
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Thus, in recent years the scope of English-language publications devoted to
Rimsky-Korsakov has been supplemented by the works of Larisa Jackson (Jack-
son, 2022), John Nelson (Nelson, 2022) and the collection Rimsky-Korsakov and His
World containing articles by M. Frolova-Walker, A. Issiyeva, S. Morrison, Y. Timofeev,
0. Panteleeva, L. Botstein and others (Frolova-Walker, 2018). These publications,
addressed mostly to specialists, demonstrate the desire to discover different facets
of Rimsky-Korsakov’s creative heritage and, at the same time, to provide “a new
instrument for understanding a larger musical landscape known as Russian musi-
cal style” (Jackson, 2022, pp. IX-X).

Nevertheless, no matter how interesting and diverse the topics covered in
these works are, it would be naive to assume their rapid effect on growing pop-
ularity of Rimsky-Korsakov’s music among western audiences. Playlists of most
radio stations, as well as programmes of symphony music concerts, are still limited
to Scheherazade and The Flight of the Bumblebee, which are at the top of the list
of compositions that Richard Taruskin classified as super-popular (literally “over-
played”) (Frolova-Walker, 2018, p. VIII).

However, it is necessary to note the variety of performing interpretations pre-
sented on the radio. The British radio station Classic FM gives preference to Seattle
Symphony Orchestra (conductor Gerald Schwarz). The German WDR 3 broadcasts
Scheherazade performed by the orchestra Anima Eterna conducted by Jos van
Immerseel. WNED-FM (the USA) uses the recording made by the Royal Concertge-
bouw Orchestra (conductor Riccardo Chailly). On the Turkish TRT Radio 3 Classic
they broadcast even two recordings of the suite—performed by Radio Symphony
Orchestra Ljubljana (conductor Anton Nanut) and Berlin Philharmonic Orchestra
conducted by Herbert von Karajan.

While neither the quality of the recordings nor the level of skills of the
famous ensembles raise any questions, the content of the on-air texts accompa-
nying the music tracks sometimes does not hold up to any criticism. For instance,
the commentators from WHED-FM associate appearance of Scheherazade with
participation of the young midshipman Rimsky-Korsakov in the Russian military
expedition to the shores of North America, precisely with his journey to Niagara
Falls. The authors seem to neglect the fact that Scheherazade was written a quar-
ter of a century after the events described above. According to them, it was exactly

“his visit to the States that helped to fashion his liberal views that would set him
[Rimsky-Korsakov] apart from most of his Russian contemporaries for the rest of
his life” (Buffalo Toronto Public Media, n.d.).

The London radio station Classic FM “sets the mood” with the most pop-

ular quotation among the Western public, borrowed from the New York news-
paper Musical Courier published on October 27, 1897: “Rimsky-Korsakov—what
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a namel It suggests fierce whiskers stained with vodka” (Classic FM, n.d.). For fur-
ther acquaintance with the composer’s work, a list of popular videos is attached:
“A horn player fell asleep in the middle of the concert and we are in awe,” “This
conductor has just started plain yelling in the middle of Scheherazade,” “9-year-
old plays Flight of the Bumblebee at 210 bpm without breaking a sweat,” “Flight
of the Bumblebee on 101 bottles is totally nuts” (Classic FM, n.d.).

Definitely, we should keep in mind that the tasks of radio do not include
replications of biographies of great composers. Moreover, formally not being an
educational resource, modern music radio is critical of “musicology on the air™
and tries not to overload the listener with intellectual work (Tsvetkovskaya, 2020a,
p. 910). However, concert societies and symphony orchestras handle information
just as freely. Realizing the fact that “the publicis less interested in a composer who
is a family man with a successful career and a long and healthy existence” (Frolo-
va-Walker, 2018, p. IX) makes us look for “dirt” in music. Thus, analyzing Schehe-
razade, The Houston Symphony’s author Calvin Dotsey makes a stop at the virtu-
0s0 passage in the third movement of the suite—the one which once provoked the
rather prudish English press to debate whether figure in the clarinet depicts kisses.

26
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Fig. 1. N. Rimsky-Korsakov. Scheherazade, a fragment of the score

According to Dotsey, it explains “why Rimsky-Korsakov was hesitant to pro-
vide too much detail about his sources of his inspiration” (Dotsey, 2017). As regards
the composer’s biography, it is usually presented in a confused and fragmentary
way. For instance, Classical Music Daily online magazine covers Rimsky-Korsa-
kov’s entire life journey just in few lines, ending up with the statement that start-
ing “from around 1890, Rimsky-Korsakov began to suffer from angina, and in 1905
he sided with conservatory students who took part in the February Revolution*
and was (temporarily) removed from his appointment. His work was also banned
by the police. The stress from this episode accelerated his illness, and he died in
Lyubensk on 21 June 19087 (Classical Music Daily, n.d.).

3 So, radio hosts try to avoid mentioning historical dates, which make the text of the programme
heavier.

* The First Russian Revolution of 1905 is confused in the text with the February Revolution of
1917.

° The dates of the composers’ lives are usually given according to the New Style Calendar, which
does not exclude dating according to the Old Style Calendar without additional clarifications.
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It seems that such mistakes could have been easily avoided by means of pro-
moting domestic information platforms. However, Russian cultural institutions rarely
include Personalities Library section in the English-language versions of their web-
sites. Useful information for the Classic Nite project (first of all, well-established trans-
lation versions of the titles of the compositions) was obtained on the website of the
Melodia company thanks to the booklets of its products placed in the public domain.

It would be fair to note that although the English version of the St. Peters-
burg Conservatory website does not contain a separate section devoted to
Rimsky-Korsakov whose name the Conservatory bears, a small fragment dedi-
cated to his teaching activities is included in the article entitled Alma Mater by
Leonid Gakkel (Gakkel, n.d.). Meanwhile, in the archive section referring to activ-
ities of the Rubinstein Museum of the Moscow Conservatory website, there is
a page devoted to Rimsky-Korsakov. However, according to the site editor Ivan
Starostin, this archive section may be deleted in the near future (response to T. Tsv-
etkovskaya’s request of 30 July 2024).

Practically the only available high-quality online resource in English that
contains detailed information about some of the Russian composers, including
Rimsky-Korsakov, is the Tchaikovsky Research portal (Tchaikovsky Research, n.d.).
The materials placed on it are of undoubted interest not for specialists only,® but
forordinary listeners as well. In addition to being informative, all publications on it
are distinguished by the absolute accuracy of the information provided, attention
to detail and clarity of reasoning when choosing the translation version.

According to the founder and editor-in-chief of Tchaikovsky Research Brett
Langston, the authors of the site are scientists from Russia, Great Britain, Germany
and the USA. In his email to the author of this article, Langston shared the follow-
ing point: “While in Russia you are fortunate to have, amongst other things, com-
plete editions of Tchaikovsky’s letters, diaries and literary works—very little of this
was available in English. His newspaper review articles on music were completely
unknown, for example, and the existing translations of his diaries, and just small
selections of his correspondence, were not always accurate or reliable.”” Currently,
due to the efforts of enthusiasts, more than 75 % of Tchaikovsky’s letters (more
than 4,000 in total), as well as his articles and individual diary entries, have been
translated into English. It is worth mentioning that Tchaikovsky Research is a non-
profit project. “This is purely labour of love, in order to help others to fully appre-
ciate Tchaikovsky’s remarkable musical legacy!™®

® Among the materials of value to researchers of Russian music are 18 letters from Tchaikovsky
to Rimsky-Korsakov, all of which have been translated into English on this website.

" Email from B. Langston to T. Tsvetkovskaya of 8 August 2024

& Email from B. Langston to T. Tsvetkovskaya of 8 August 2024
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CONCLUSION

Having analyzed the available materials, we reached a conclusion that there
is serious shortage of high-quantity resources devoted to Russian classical music
in the English segment of the Internet. Poor orientation in the “Russian theme” is
also typical of the programme product of western music radio stations. Trying to
engage the listener in a relaxed manner, programme authors do not only arbi-
trarily interpret the biographies of composers, but also distort some historical
facts. Given the high level of audience trust in large media, unverified information
quickly spreads and takes root in public consciousness.

A similar trend is typical of concert practice. Even in case of those Russian
composers whose names are known to the western audience, perception of their
work is limited to a few opuses. It is exactly the “super-popular” compositions that
become the subject of discussion in the effort to prove that a lucky stage destiny
is inevitably connected with acquiring curious details over time.

To solve the problems mentioned above, certain steps can be made. Despite
some objective difficulties connected with preparation, posting and updating con-
tent, Russian cultural institutions should consider expanding the English-language
versions of their official sites, namely the Library of Personalities sections. Equally
important are private educational initiatives. Students of Music theory faculties
can be attracted to this work. Experience of writing popular science texts can prove
to be really useful for them.

Russian musical art promotion can be also realized through extensive infor-
mational, scientific and research support of large-scale classical music projects. An
example is the multimedia project Russian Composers’ Heritage Revival, which has
been implemented by Radio Orpheus for ten years with the support of the Unipro
company.

The problems raised in the article refer, first of all, to contemporary music
journalism, but, according to the author of these words, their solution in the con-
text of strengthening of the cultural image of the country, is no less important than
promotion of academic music science.
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BBEAEHUE

3a UcKNYeHreM OCHOBHbIX Brorpacdudeckmnx
cBefeHuit, Pumcknin-Kopcakos npeacrtasneH
B VIHTepHeTe CTONb Xe NNOX0, KaK B HalIMX OpKe-
CTpax 1 OMepHbIX TeaTpax.

Tom CepBUC, My3blKanbHbIA KpUTKK The Guardian®

[laBHO npowwnu BpemeHa, Koraa nnowagKon Ans BeiCTYNAeHU Y4eHOoro
CRYXKUNA UCKMONNTENBHO YHUBEPCUTETCKas Kadenpa. Kak cnpaBennmso 3ame-
YaeT ucKyccTeoses /10608b Kynel, cerofHs NpuxoauTCs CHMTATLCS C TeM, YTO
TEKCTOBBIN, ayAn0- 1 MEANAKOHTEHT, pa3MeLleHHbIV B IHTepHeTe, co3aaeT ans
ayAUTOPUN AOMUHAHTHYIO KapTUHY Mupa (Kynew, 2024, ¢. 190). Ha nepBbiii B3rnsg,
B HEM JIErKO COPMEHTMPOBATLCS CAMOCTOSTENBHO, OAHAKO Ha Ae/e MOMOLLb IKC-
nepTa OKa3blBAETCS He NNLWHEN.

KoHTpurbbtoTophkl «The New York Times» 3axapu Bynd n Anekc Pocc, xoTb
1 OCNapuBatoT He3blbeMblid aBTOPUTET My3bIKaNbHOTO KPUTKKA B 3MOXY LUnd-
POBOW KyNbTYpbl, CYUTAIOT, YTO NOTPEOHOCTL B NPOheccroHanbHoM oLeHKe
He ncyesHeT (Woolfe, Ross, 2021, p. 48). CneunanncT B 061aCTV MacCOBbIX KOMMY-
HUKaunii [hrosed TypoB NpUaAepKMBAETCS aHANOrMYHOM TOYKM 3peHns. OH 06b-
ACHSAET PACTYLLYIO NOMNYSPHOCTb CETEBbIX M3AaHNi eCTeCTBEHHbIM XenaHneM
06CyANTb TEKYLLYIO CUTYALMIO 1, BO3MOXHO, MONYYUTh AefbHbIl coBeT. «Koraa
NOAM NbITAOTCS HAWTU NPUUKHbI MTPOUCXOASLIErO, OHUN ULLYT MHTEPNpeTaLmnto»
(Turow, 2019, p. 15).

BaxHOCTb NpodeccnoHanbHbix KOMNETEHUMA NOAYEPKUBAET 1 UCTOPUK
MY3bIKW, Tene- v pagnoseaylas /us bpoya. Mo ee MHeHWMO, 0blecTBeHHas
«nepeoLeHKa» KNaccuyeckom My3biKi MPOUCXOAMT HE3aBUCKHMO OT y4acTus
B 3TOM Mpoliecce npefctaBuTeneit Hay4Hoh annTsl. OfHaKo rMybokmne 3HaHKs
1 OMbIT NO3BONSIOT My3bIKOBEAAM BHECTW 3HAUMMBIN BKA[ B IMCKYCCUIO O TOM,
KaK NpviBieYb HOBYIO ayAMTOPUIO, MEPEOCMbICIUTb KAHOH U KOHLEPTHYO Ky/b-
Typy. [NaBHoe e — c1enaTh 3TO MakCManbHO A€NVKaTHO 1 KoppekTHO (Broad,
2024, p. 79).

Ans paguocdopmata classical npobnema nerkoit 1 4OCTYNHOM nofaym
Cepbe3HO My3bIKV OCTAETCS KpaeyroNbHOW. XOTs B OCHOBE MefMIHOro MMumpKa
pafMoCTaHUMN NEXUT My3biKanbHbIM pag (Service, 2021, p. 150), He MeHee
BaXXHOW OKa3blBaeTCs «CNOBecHas KaHBa». HecnyvyalHo My3bikosen Kpuc
Opomu, Npuyncnas pagmo K «aptedaktam NpuKNafHOro My3blKoBeaeHWs»

! Tom Service, Rimsky-Korsakov: the forgotten centenary, The Guardian, October 20, 2008
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(public-musicological artefacts), npu3siBaeT 06paTUTh BHUMaHWE Ha «0bpam-
NFOWMA» MY3bIKY 93bIK PAANMONPOrpaMM, aHHOTaUM K dunbMam, peueHsuni,
NOAKACTOB 1 fae IOMOPUCTUYECKNX KapMaHHbIx nyTesoanTenen (Bluffer’s
Guides) (Dromey, 2018, p. 183).

CTunb paboTsl B 3Mpe 3aBUCUT OT XapaKTePUCTMK ayanTopum, Ha KOTo-
PYIO OPUEHTUPYETCSH KOHKpEeTHas paanocTaHums (LiBeTkoBckas, 2020b, c. 116-
117). YTO KacaeTca NpefocTaBAseMon caywaTtento MHdopMaLmn, ypoBeHs ee
[OCTOBEPHOCTY OCTAeTCs 3a PaMKaMu 06CyKaeHUs. Mexay Tem, 13yyeHune Tek-
CTOB, COMPOBOXAAIOWMX MAEAANCTLI My3bIKanbHbIX PagMOCTaHUMIA, MPUBOAUT
NOpPOW K HEOXMAAHHBIM pe3ynbTaTam, 0bHaxas npobnemy BepudmKammn mate-
pvanos.

CornacHo BbIABUraeMol rmnoTese, 3HauuTenbHas 4acTb 3apybexHOM
ayANTOPUM KNACCUYECKON MY3bIKM MMeeT BECbMa MOBEPXHOCTHOE, @ MOPOi flaxe
NCKaXXeHHOe NpefcTaBAeHne 0 TBOPYECTBE PYCCKMX KOMMO3MTOPOB, MOCKObKY
OCBelleHMe 3TON TeMbl B aHMM0s3bl4HbIX CMW CTpagaeT psiaoM HEAOCTATKOB.
COOTBETCTBEHHO, MPK NOATOTOBKE MEXAYHAPO/AHbIX PaAVONPOEKTOB, MOCBSLLEH-
HbIX PYCCKOW Knaccuke, cnefyeT yaensTb 0coboe BHYMaHMe KaqecTBY UCNOb3y-
EMbIX MCTOYHWKOB U UX KOPPEKTHOM MHTepnpeTaumu. Lienb cTaTen — BbIIBUTL
TUMUYHbIE OLWIMOKIN 1 NPEeaNOXUTL 3DPEKTUBHbIE CMOCOOLI UX YCTPaHEHMS.

Linkn «Classic Nite» (@Hmn. — «Beyuep knaccukm»), Co3aaBaemblii MHAOHE3M -
CKOW pagunocTaHumen «Sonora» B COAPYXeCTBE C POCCUCKMM paano «Opdeit»,
6b11 BbIOPAH B Ka4ecTBe OTMPaBHOM TOYKW HACTOSLLEro NCCeAoBaHWs No psiay
NpWYnH. Bo-nepBbix, LONrOCPOYHbIE MAPTHEPCKME MHULMATUBb — pefKoe siBfe-
HYe B YCIOBYSX COBPEMEHHOTO M1pPa. BO-BTOPbIX, aBTOP AaHHOW CTaTbW NMOAKIO-
4MICS K KOMaH/le NPOeKTa ele Ha 3Tarne ero NoAroToBKW. B-TpeTbux, TemaTunka
UMKNa — pyccKas Knaccuyeckas My3bika — OTKPbIBaa WMPOKME BO3MOXHOCTH
4151 NPOBEPKN 0603HAYEHHOM BbILIE FUNOTE3SbI.

XOTS BCe MCMOJb30BaHHbIe B CTaTbe MaTepuanbl Oblnu CO6paHbI B Xoge
pelleHns MpaKTUYecKyx 3a4ay, x oo6beM 1 MHOroobpasue NoO3BOANAN OCO3-
HaTb TEOPETUYECKYIO MPOBAEMY, BaXHYIO ANs NPO(eCCMOHanbHOro cooblue-
CTBa B LjenoM. HakoHel, B npouecce paboTbl Hag MPOEKTOM OT 3apybexHbIx
Konner-pagnoxXypHanncrtoB ObINK nonydeHbl AOMONHUTENIbHbIE CBeeH A, LIeH-
Hble KaK B paMKax 0OMeHa OMbITOM, TaK 1 ANs PaCIMPEHNST MEXKYIETYPHOTO
Kpyrosopa.
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3ANAZLHOEBPOMECKASl MY3bIKA/IbHASI KTACCUKA
B IHAOHE3UK

Hano oTMeTuTb, 4TO 10 NocneaHero Bpemenn paano «Opdei» He nmeno
TECHbIX MapTHEPCKMX OTHOLLIEHNA cO CTpaHamu HOro-BocTtouHom Asun. Mexay
TeM, POopMbl MPe3eHTaLMmM U BOCMPUATUS 3anafHOEBPOMNENCKON My3blKanbHOM
KNacCUKM MMEOT 3[eCb CBOM OCOBEHHOCTH.

YCNOBHO NYTb KNACCUYECKON MY3bIKK B VIHAOHE3UW MOXET OblTh pa3aeneH
Ha [1Ba Nepuoaa — KonoHuansHbIv (NprbnmantensHo ¢ 1830 roga Ao 1945-ro)
1 MOCTKOMNOHMaNbHbIN (C 1945-r0 A0 HaWWX AHEN). ICTOPUK My3bIK AHMapaHM
AHAWTa B MacWwTabHOM MCCNeaoBaHMM, NOCBALEHHOM OCMbICAEHWIO NPUCYT-
CTBUS B VIHAOHE3UM 3aNalHON My3bIKaNbHOM TPAAWLIMK, NPUBOANT MHTEpEC-
Hble haKTbl, CBS3aHHbIE C PYCCKOM KynbTypoi. Tak, B Havane 1920-x 8 baHayHre
racTponuMpoBanu, No KparHe mepe, ABE NepeABVKHbIE PYCCKME OnepHble
Tpynnbl. [TOMUMO pazHOOHPa3HOro NTaNbIHCKOrO 1 paHLy3CKOro penepTyapa
ncnonHsncs «<bopuc rogyHos» Mycoprckoro (Andita, 2022, p. 73). Cpean pyccKux
MMEH, 3as1BNEHHbIX B MPOrpaMmmMax KOHLEPTOB, TaHUOBLIMLUa Tamapa CB1pcKas,
ckpunay Muwa 3nbMaH, nuanuncT AnekcaHap CKNSpeBCKMiA, ONepHbIv nesel
Apceruin Knpunnos (Andita, 2022, p. 69).

Pycckue My3bIKaHTbl OCTaBWUAW Clef ¥ B UCTOPUM My3biKaibHOW Nnegaro-
rMKv MiHaoHesmn. B 1952 roay B [pKOKbsiKapTe Obla OCHOBaHa nepeasi B CTpaHe
My3blKasbHas WKona 3anagHoro obpasua — «Sekolah Musik Indonesia». B yucne
ee npenofasateneit Obin BUONOHYENUCT 1 ANpWKep Hrkonalt Baponomees.

YTO KacaeTcst pagMOTPaHCAALMIA KNaCCUYECKOM My3bIKK, OnpefeneHHble
Wwaru B 3TOM HamnpaBneHun bbinv caenansl elte B 1930-e, Koraa MKOKbsiKapTCKast
papuoctaHuus NIROM (Nederlandsch-Indische Radio-Omroep Maatschappi), npw-
Hapnexaswas OcT-VHACKOW paavoBellaTenbHO KoMnaHum, chopmypoBana
COBCTBEHHBIN OpKecTp. B 1948 roay B [hxakapTe H1aepnaHacKkuii aupxep /IBoH
Baapcnyn cospan GunapMoHUYECKUA OPKeCTP pagmno. 3anmcy opkecTpa nepe-
AaBanuch no HauvoHanbHoMy paano RRI (Radio Republik Indonesia). A 8 1950-m
y RRI mosiBuncst cobcTBeHHbIN konnekTne — OpkecTp [hkakapTckoro pagno (Andita,
2022, p. 59).

MNocne obpeTeHns CTpaHO He3aBMCUMOCTY 3amnafHOEBPONencKas My3bl-
KasbHas KNaccuKa NoCTeneHHo 1ucyesna 13 paaroadupa, XoTs 1 CoXxpaHmnach
B KOHLIEPTHOW NpaKTnKe? Ipu 3TOM XUBON KOHLEPT KNacCUYeCKOW My3bIKK
BOCMPVHUMAETCS MHAOHE3WIACKON MYyOANKON MCKMOYUTENBHO Kak YacTb Kpym-
HOTO NPECTWIKHOIO MeponpUaTUs — «My3blKalbHOE NpeacTaBAeHvie, KOTopoe

2 CerofiHst B VIHAOHE3MW CyLLECTBYET OKONO ABaALaTV NPOMecCUoHaNbHbIX KaMEPHBIX U CHM-
(hOHMYECKNX OPKECTPOB.
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OTNMYaeTCs POCKOLWbLIO 1 3neraHTHocTbio» (Yasril, Della, Yade, 2023). To ecTb
Huwa opmata classical kK MOMEHTY Havana Bbixofa nporpammbl «Classic Nite»
oka3anack cBobo/Ha. CerofiHs ee 3anonHma pycckas akafemmieckas My3blka.

MPOrPAMMA «CLASSIC NITE»

B nekabpe 2023 rofa paano «Sonora» ([xakapTa) NpUCTYNUAO K BbIMyCKy
umkna «Classic Nite»® Ha 0CHOBe 3BYKOBOTO 1 TEKCTOBOTO KOHTEHTA, MPeaoCTaB-
nsemoro paano «Opdei» (Mockga). COTPYAHMYECTBO PAAMOCTaHLUMIA Pa3HOro
opmaTa camo no cebe yxe BbI30B. «Opdei» ABASETCS paano KNacCuyeckomn
MY3bIKW, B TO BPeMs Kak «Sonora» nepefaeT HOBOCTU, MHPOPMaLMio O cuTya-
UMW Ha AOporax M TpaHCAVPYET NONyNSPHYIO My3biKy. TeM He MeHee HeTpaan-
UMOHHble Ans VIHAOHE3MMN My3bIKanbHble XKaHpbl, BKKOYas a3, POK 1 KNaCCuKy,
npeacTaBneHbl B BeyepHee Bpems B bnoke «Rest & Relax» — exxeqHeBHO ¢ 22
[0 24 4acos.

Ha cTapTe npoexTa Obin pa3paboTaH anropuT™M NOAroTOBKY MaTepUanos
ans Gyayuen nporpammbl. OnvcaTenbHas YacTb BKIOYaNa MMs aBTopa, Ha3ga-
HViE COMVIHEHWS UKW ero pparMeHTa, MMeHa UCMOoNHUTeNel, XDOHOMETPaX TPpeKa,
a TakKe TeKCTOBbIE KOMMEHTAPWM, KOTOPbIE MepBOHaYaNbHO OrpaHUYMBaMCh
KpaTKoW MHMOopMaLMel (rofbl XU3HW KOMMO3MTOPa, BPeMs 1 MOBOf, CO3AaHNs
NpPOU3BEAEHNS; AaTa, MeCTO, Y4aCTHUKM NePBOro UCMoHeHYs). OaHaKo Nepexof
K MOHOrpaduyeckm nporpaMmamM noTpeboBan 3Ha4YNTENbHOTO PacllVpeHs
CLeHapHOK YacTu. TpaHCHOPMUPOBANCS 1 CTUb NOAauYv MaTepuan.

[ns TOro 4Tobbl YyNPOCTUTL TEXHONOIMIO NMPOU3BOACTBA, ObINO peleHo
Cpa3y roTOBWTb BEChb TEKCTOBbI KOHTEHT Ha aHIMMNCKOM A3bIKe, 13bexaB TeMm
cambIM NpobnemMsl ABOMHOMO NepeBofa (C PYCCKOro Ha aHMMACKKIA 1 C aHMNI-
CKOTO Ha MHAOHE3NNCKMIA 513bIK). OfHOBPEMEHHO BbISICHMIOCh, YTO Y1C0 VIHTEp-
HET-pecypCoB Ha MHAOHE3WINCKOM A3bIKe, 3HaKOMALLMX C PYCCKOM My3bIKOK, Orpa-
HUYeHo «Bukuneamnen», oiHOM CTpaHuLUen nopTtana «Y3Hai Poccuto» (Guzeva,
2024) 1 KpaTKoW CTaTbelt «BansHmne pycckmx KOMNO3MTOPOB Ha MUPOBOE Onep-
HOE MCKYCCTBO» Ha CalTe, NOCBALIEHHOM TBOPYECTBY aMePUKAHCKOW NeBMLibl,
conparo [reHHubep apmop (Andrews, 2023). Takm 06pa30oM, Npu NOArOTOBKE
OMUCaHMIA TPEKOB NOKa3anoch Havbonee NOrMYHbIM ONUPATLCS Ha PepanTUHT
AHMMNCKKX TeKCTOB. OAHAKO BbISCHMNOCh, YTO MOAXOAALLMX MaTepuanos, pas-
MelLEeHHbIX B CBODOAHOM [JOCTYNe, HEOXKMAGHHO Maso.

3 [NepBas nporpamma yukna sbiwna B adup 10 gekabps 2023 roga.

HAYKA TEIEBUAEHMA 21 (1), 2025 249 THE ART AND SCIENCE OF TELEVISION


https://www.jenniferlarmoremezzo.com/author/admin/

Ha naHHbI MOMeHT B pamkax Lnkna «Classic Nite» Bbilwno 6onee 50 yaco-
BbIX porpaMm®. Vix reposimu ctanwv [nHKa, aproMsikcknii, banakmpes, Mycopr-
CKUI, BopoarH, AHTOH PYyBUHWTENH, YalnKkoBCKMIA, KannHHKOB, APeHCKNIA,
Mna3syHos, /19008, CkpsabrH, Moconos, [leweBoB. HEKOTOPbIM My3blKaHTaM 6bIN0
MOCBALLEHO CPa3y HECKObKO BbIMYCKOB MPOrpamMmbl. HECMOTPS Ha pasHyto CTe-
neHb NONyNAPHOCTY KOMMO3UTOPOB, TPYAHOCTY, C KOTOPbIMU MPULLNOCH CTON-
KHYTbCS B KOXKAOM KOHKPETHOM C/ly4ae, OKasaanchb MoxXoxu. [103Tomy ans mx
MAMOCTPALMA Mbl OFPaHNYKMCS OHVM UMEHeM, BbIOpaB B KavecTse npuMepa
H.A. Pumckoro-KopcakoBa.

MPE3EHTALUSA PYCCKOW MY3bIKW B AHI/I0S13bIYHOM
WHTEPHET-NPOCTPAHCTBE

Mpobnema Manoro 4ymcna NepeBofoB Ha aHMUINCKUIA S3bIK TPYAOB OTeYe-
CTBEHHbIX YYEHbIX HEOAHOKPATHO MOAHMMAaNach B POCCUNCKON My3blKanbHOM
Hayke. 1o cnosam TaTbsiHbl HayMeHKo, B OTAIMYME OT PYCCKOW My3bIKW, PYCCKOE
MY3blKO3HaHMe ellie Aaneko He NPeoaoNeno MHOXECTBEHHbIe bapbepbl Ha NyTH
NPOABWXEHNS K 3ananHomMy Yntatento (HaymeHko, 2020, c. 200). Tem He MeHee
Kpyr vccnefoBaHuin TBOPYECTBA PYCCKUX KOMMO3MTOPOB NOCTOSHHO WWPKTCS
3a CYeT HOBbIX PaboT My3blKanbHbIX PYCMCTOB, B TOM YMUC/E YYEHbIX PYCCKOrO
MPOVICXOXAEHWS.

Tak, 3a NoCcneiHNe rofbl aHosA3blYHas MTepaTypa o PuMckom-Kopcakose
nononHunack pabotamn flapucel rekcoH (Jackson, 2022), [xoHa HenbcoHa
(Nelson, 2022) 1 c6OpHUKOM «PUMCKMII-KOpCaKoB 1 ero Myp», 06beanHAOLLNM
cTaTbu M. ®ponoBoii-Yokep, A. icnesoit, C. MoppucoHa, 4. Tumodeesa, O. MNaHTe-
neeBoit, /1. boTcTaiHa v apyrx aBTopos (Frolova-Walker, 2018). B aTux n3naHusx,
aApecoBaHHbIX MaBHbIM 06pa3oM CrelmnanmcTaM, MPOCNEXNBAETCS XKenaHue
OTKPbITb pa3Hble rpaHK TBOPYECKOro Hacneams Prmckoro-KopcakoBa v 0fJHOBpe-
MEHHO aTb «MHCTPYMEHT 151 NOHMMaHMWs Hosee LIMPOKOTO My3blKaibHOMO NaHa-
wadTa, M3BECTHOTO KaK PYCCKUI My3blKanbHbI CTUb» (Jackson, 2022, p. IX-X).

OpHaKo, Kak bbl MHTEPECHbI ¥ Pa3HOMNAHOBbI HY BbINM 3aTPOHYThIE B 3THX
TPyAax TeMbl, HaMBHO ObINO Hbl NpeanonaraTb ObICTPbINA 3P HEKT B OTHOWEHUN
poCTa NONyNAPHOCTU My3blKK PrMCKoOro-KopcakoBsa y 3anagHoin ayanutopuu.

* VI3MeHeHNs 3UpPHOI CeTKM pagmo «Sonora» KOCHYANCH v npoekTa «Classic Nite»: ¢ ceHTs-
6pst 2024 rofa pyCcCKOM KNacCU4ecKom My3blke OTBOAMTCS B MIEMNNCTE elle OAVH, <A0MNONHN-
TesbHbIN» Yac.
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MneinnucTsl BoNbWMHCTBA MY3blKanbHbIX PAAMOCTAaHLUMIA, PaBHO KaK U Npo-
rpamMMbl CUMBOHNYECKMX KOHLIEPTOB, NO-NPEXHEMY OrpaHuinBatoTcs «LLlaxepa-
3a0V» 1 «[10NETOM WMENs», KOTOPbIE BO3MABNSHOT CNMCOK COYMHEHWI, KOTOPbIE
Puvyapa TapyCKMH OTHEC K CBepxnonynspHbIM (aHm. overplayed — «3aurpat-
HbIM») (Frolova-Walker, 2018, p. VIII).

Brnpoyem, Hy)XHO OTMETUTb pa3Hoobpasne NpeacTaBieHHbIX B pagvios-
rpe NCNONHNTENLCKNX MHTepnpeTauuii. bputaHckas paavocTaHums Classic
FM oTnaet npeanoyteHmne CnuMmdoHnyeckomy oprectpy CraTTna (avpwxep xe-
papa Weapu). Hemeukoe WDR 3 TpaHcnupyeT «lllaxepasagy» B MCNOAHEH N
opkecTpa «Anima Eterna» nog ynpaeneruem Moca sBan Mmmepcens. WNED-FM
(CLUA) ncnonbayeT 3anncek Koponesckoro opkecTpa KoHuepTrebay (anpwxep
Pvikapao Watin). A Ha Typeukom TRT Radyo-3 3By4aT faxe ABe 3anmncu ClouTsl —
B McnonHeHnn CUMAOHMYECcKoro opkecTpa paano J1tobnsHbl (Anpuxep AHTOH
HaHyT) 1 BepnnHckoro dunapMoHUYecKoro opkecTpa noa ynpaenexuem lep-
6epTa hoH KapasHa.

B TO Bpems, KaK KayecTBO 3amnunceil, paBHO Kak 1 ypoBeHb MacTepcTBa
npocnaBieHHbIX KONNEKTNBOB, He BbI3biBaeT BOMNPOCOB, COAepxaHue 3dup-
HbIX TEKCTOB, CONMPOBOXAAOLIMX My3blKanbHble TPEKM, MOPOW He BblaepM1BaeT
KpuTKKK. Tak, kommeHTatopbl WNED-FM caasbiatoT nossneHune «laxepasafb»
C y4acTreM MONOAOro rapaemapuHa PuMckoro-KopcakoBa B PycCKOW BOEHHOW
aKcnegnumn kK beperam CeBepHot AMEPHKU, KOHKPETHO — C ero nyTellecTBMeM
K Huarapckomy Bogonagy. ABTOPOB He CMylLaeT, YTo cuM@OoHMYecKas ciomTa
Hbina co3faHa YeTBepTb BeKa CMyCTs NOCAe ONMCaHHbIX Bbille CObLITUN, Befb,
MO 1X CNOBaM, UMEHHO «noe3fakKa B LLTaTsl nomorna emy [Prmckomy-Kopcakosy]
chopmmpoBaThb N1bepanbHble B3rAAbl, KOTOPbIE A0 KOHLL@ XM3HM ByayT oTan-
4aTb ero oT HOMbLWMHCTBA €ro PYCcCKUX coBpemMeHHMKoB» (Buffalo Toronto Public
Media, n.d.).

NloHpoHcKas paguocTanums Classic FM cumTaeT HyxHbIM cOCnatbcs
Ha 3aMeTKy B HbtO-MOPKCKOW raseTe «Musical Courier» 3a 1897-# rof: «PuMcKmnin-
KopcakoB — 4710 3a 1Msil OHO HABOAMT Ha MbIC/b O IyCTbiX bakeHbapaax, 0bmo-
YEHHbIX B BOAKe». [115 AanbHenwero 3HakoMCTBa C TBOPYECTBOM KOMMO3MTOPa
NpeaoXKeH CMCOK MNONYNSPHbIX BUAEOPONNKOB: «BanTOPHMCT 3acHyn nocpeau
KOHLePTa, 1 Mbl B BOCTOPre», «ITOT ANPWXep Havan BONUTb nocpean “laxepa-
3aabl”», «9-neTHUI ManbyYnK urpaet “foneT Wwmens” co CKopocTbio 210 yaapos
B MUHYTY, AlaXke He BCNoTeB», «“TloneTt wmens” Ha 101 OyTbiike — 3TO NPOCTO
6e3ymme» (Classic FM Composers: Rimsky-Korsakov, n.d.).

KoHeuHo, He CTOWT 3abbiBaTb O TOM, 4TO B 3afa4v Paiuo He BXOAUT Tupa-
XNpOBaHvie buorpaduii BeNUKNx KoMnosnTopos. bonee Toro, popmanbHO
He ABNSSCb 06Pa3oBaTENbHbIM PECYPCOM, COBPEMEHHOE My3blKanbHOE paano
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KPUTWUYECKM OTHOCUTCS K «My3bIKOBEAEHWIO B 3pUpe»° 1 CTapaeTcs He nepe-
rpyXaTb CnyliaTens nHTennekTyansHon pabotol (LiBeTkosckas, 2020a, ¢. 910).
OfHaKo KOHUepTHble obliecTBa U cMMMOHUYECKE OpKeCcTpbl 0bpallatoTcs
C HdopMaLmelt cTonb xe BonbHO. OCO3HaHKe TOro, Y4To NybanKa MeHblle
NHTEepecyeTcst KOMNO3WTOPOM, KOTOPbIN SBASETCS «CeMbSHUHOM C YCNeLWHOo
Kapbepoi 1 3A0POBOV NMPOAOMKNTENBHOM XIN3HBIO» (Frolova-Walker, 2018, p. IX),
3aCTaBNsieT UCKaTh «<KOMNPOMaT» B My3bike. Tak, aHanuanpys sce Ty xe «LLlaxepa-
3afy», aBTOP XbIOCTOHCKOTO CUMAOHMYeckoro oprecTpa KansyiH [loTcu ocTaHas-
NIVIBAETCS Ha BUPTYO3HOM MacCaXe B TPETbEI YaCTu CIOUTbI, KOTOPbIN HeKoraa
NOPOAMN B TOHAOHCKOW Npecce «Cnopbl 0 TOM, M306PaXaeT 11 3Ta KNapHeToBast

urypa nouenym».
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Puc. 1. CumcdoHunyeckas ciouTa H. A. Pumckoro-KopcakoBa «Lllaxepa3sapa».
dparmeHT NapTUTypbl

Mo cnosam [JoTcw, 3TO OO BACHSET, «NMoYeMy PUMCKMIT-KopcaKkoB He peluancs
noapobHO pacckasaTh 06 NCTOYHMKAxX CBOEro BAOXHOBeHMs» (Dotsey, 2017).

Y70 KacaeTcs brorpacdun KOMNO3MTOPa, OHa, Kak NpaBuo, U3naraeTcs
nyTaHo v pparmeHTapHo. Hanpumep, IHTepHeT-xypHan «Classical Music Daily»
BECh KM3HEHHbIN NyTb PrMcKoro-Kopcakosa ymellaeT B HECKONIBKO CTPOK, 3aKaH-
4MBasi TeM, 4To «npumepHo ¢ 1890 roga PuMCKMIA-Kopcakos Havan cTpafats OT
CTeHOKapAWK, a B 1905-M BCTan Ha CTOPOHY CTYAEHTOB KOHCEPBATOPUY, y4aCTBO-
BaBLWYX B DeBPpanbCKol peBontoumm®, 1 Obin (BpeMEHHO) OTCTPaHEH OT AO/HKHO-
cTu. Tarke ero pabota bbina 3anpelleHa nonuuven. CTpece, BbI3BaHHbIN 3TVIM
3MM30/0M, YCKOPWA ero 60/1e3Hb, v OH ymep B /TobeHcke 21 mtoHs 1908-ro roga’
(Classical Music Daily, n.d.).

Kazanocb, Nogo6HbIx OWMHOK Nerko bui10 Obl 36exaTs 3a CHeT NPoaBU-
KEHMS OTevecTBeHHbIX MHPOPMALMOHHbIX Niolwanok. OgHaKo poccuiickme
YUPEXAEHUS KyNbTYPbl PEAKO BKIOYAIOT B aHM0sI3blYHbIe BEPCUY CANTOB pPa3-
nen «bubnunotera nepcoH». Monesnyto ans npoekta «Classic Nite» HbopMauuto

° Tak, paguMoBepyliMe CTapaloTcs n3beraTb YNOMUHAHWUS WCTOPUYECKMX [AaT, KOTOopble
YTSHKENSHOT 3CUPHBINA TEKCT.

° Pesontouws 1905 ropa (First Russian Revolution) Ha3BaHa B TekcTe GeBpansbCKov peBOOLM-
el 1917 ropa (February Revolution).

" [1aTbl XN3HN KOMMO3UTOPOB MPUBOAATCS 0ObIYHO MO HOBOMY CTWIO, YTO HE UCKOYaeT
[ATUPOBKYM MO CTapOMy CTUIO 6€3 AONONHUTENbHbBIX YTOYHEHUA.
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(Npexpae Bcero, yCTOSBLIMECS BapUaHThbl NepeBoAa Ha3BaHWI COYUMHEHNI) yaa-
N0Ch NOYEpNHYTb Ha cainTe hupmbl «<Menoans» bnarofaps byknetTam NpoayKLUMm
3BYKO3aMNMCbIBaIOLIEM KOMMNAHVK, pPa3MellieHHbIM B CBOBOAHOM 10CTYre.

CnpaBeannBoCTM Paan HEOOXOAMMO OTMETUTb, YTO XOTS B aHMWIACKON Bep-
cnn carTa CaHKT-TeTepbyprckoin KOHCEPBATOPWM HET CrelranbHOro pasaena
0 Pumckom-KopcakoBe, Ybe MMsi HOCUT KOHCepBaTopws, HebobLIOW hparmeHT,
NOCBSALWEHHbIN ero nefarorn4eckon AedTensHOCTH, BKAOYaeT ctaThs «Alma
mater» /leonuaa Fakkens (Gakkel, n.d.). B cBoto ouvepefs, Ha caiiTe MOCKOBCKOW
KOHCEpBaTOPVN B apXMBHOM pasfene, NOCBsALIEeHHOM AesTenbHOCTU My3es MMeHn
H.[. PybuHwTENHa, CyllecTByeT cTpaHumua o Pumckom-Kopcakose. OgHaKko no cau-
[eTenbCTBy pepakTopa caita M.C. CTapocTuHa, apxvBHbIN pa3nen B bnvxaiee
BpeMst MOXET ObITb yAaneH (OTBET Ha 3anpoc aBTopa 3TUX CTPOK 0T 30.07.2024).

B AaHHbIX yCNoBusx GakTUYEeCKN eAMHCTBEHHbIM AOCTYMHbLIM 1 OAHOBPE-
MEHHO Ka4yeCTBEHHbIM IHTepHET-PeCcypCoM Ha aHIMIACKOM A3blKe, COepMHalLliM
Pa3BepPHYTYI0 MHMOPMaLMIO O HEKOTOPbIX M3 PYCCKUX KOMMO3UTOPOB, BK/tOYas
Pumckoro-KopcakoBa, asnsietcs nopTan Tchaikovsky Research (Tchaikovsky
Research, n.d.). PaamelljeHHble Ha HeM MaTepwranbl NPeACTaBASAOT HECOMHEHHbI
MHTEPEC He TOMbKO A1 CNeumnanmcToB®, HO 1 ANs PAAOBbIX CywaTtenei. NomMmmo
cofepKaTenbHOW HanoAHEHHOCTY, Bce NybnvKkaumm oTamM4aeT abcontoTHas ToY-
HOCTb NPeacTaBneHHON MHDOPMaLMK, BHUMaHME K AeTansiM U ICHOCTb apryMeH-
Tauuv Npu BbIbOpe BapraHTa nepesoja.

o cnoBam OCHOBaTeNs W rMaBHOro pegakTopa Tchaikovsky Research
BpeTTa /I3HICTOHa, aBTOpaMu caiTa aBAsoTCa yyeHble 13 Poccun, Benvkobpu-
TaHuu, fepmarun v CLLIA. B 3neKTpPOHHOM NCbMe aBTOPY 3TOM CTaTby /ISHICTOH
KOHCTaTupyeT: «<Bam B Poccuun noBesno. Y Bac, Cpean NpoYero, ecTb NoHbIe
cobpaHuns nucem, AHEBHUKOB, TMTEPaTYPHbIX NPov3BeaeHuii HaikoscKkoro. Mano
4TO 13 3TOrO BbINO JOCTYNHO Ha aHMUIICKOM si3blke. Hanprimep, ero raseTHble
CTaTby O My3bIKe ObINN COBEPLIEHHO HEM3BECTHbI, a CYLIECTBYIOLLME NEPEBOAPI
€ro AHEBHWKOB ¥ HebonbWUX hparMeHToB Nepennckn He Bcerga bbinm ToY-
HbIMV 1 HaAeXHbIMWY»Y. B HacToslee Bpems bnarofaps yCUANSM IHTY3MACTOB
Ha aHMIACKMI A3bIK NepeBeaeHo bonee 75 % nucem HaiikoBckoro (Bcero bonee
4 ThICsY), @ TaKKe BCe ero CTaTb U OTAE/bHbIE AHEBHMKOBbBIE 3aNVCK. 3aMeTHM
Takke, 4To Tchaikovsky Research — HekoMMepYeCKMii NPOeKT. «3TO UCKAKOYU-
TeNbHO TPYA Nt0OBW, HaNpaBAeHHbIA Ha TO, YTOObLI MOMOYb APYTUM B MOAHOM
Mepe OL|eHWTb 3aMeYaTenbHOe My3blKanbHOe Hacneame HYaiikoBckoro!»™,

8 Cpeay UeHHbIX AN MccnefoBaTenei pyccKor My3biKv MaTepuanoB — OnybnMKOBaHHbIE
Ha caliTe 18 nuncem YalikoBCKoro PrumMckoMy-KopcakoBy B nepeBofe Ha aHMIMNCKNIA S3bIK.

° 3nekTpoHHOoe NucbMo b. /13HrcToHa T. LiBeTkoBcKoM oT 08.08.2024.

10 Tam xe.
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3AKNHOYEHUE

B pe3ynsrarte NpoBeeHHOro aHann3a Mbl MPUXOAMM K BbIBOY O TOM, YTO
B AHMOS3bIYHOM VIHTEPHET-NPOCTPaHCTBe HabnoaaeTcs cepbesHblid aebuumnT
KayeCTBEHHbIX PeCYpPCOB, MOCBALIEHHbIX PYCCKOM KNnaccu4ecKkom My3sbike. Cnabas
OpUeHTaLMs B «pYyCCKON Teme» OTAMYAET U NPOrpaMMHbI MPOAYKT 3anafgHbix
MYy3bIKaNbHbIX paanocTaHuymnii. CTapascs yBneyb Caylatens HenpuHyKaeHHol
MaHepoW, aBTOPbI HE TONBbKO MPOW3BONBHO MHTEPNPETUPYIOT brorpaduyeckme
CBefeHUs, HO MCKaXaloT NCTopUYecKre dhaKTbl. YUNTbIBash XKe BbICOKYIO CTEMEHb
[OBEPVIS ayANTOPUIM KPYMHbIM MeAMa, HenposepeHHas nHbopmalms 6bICTpo
PacnpoCTpaHseTcs, yKOPEHssCb B 0OLLECTBEHHOM CO3HaHUM.

MNogobHas TeHAEHUMS xapakTepHa 1 ANg KOHUEPTHOW NpaKTuKK. [axe
B C/ly4ae C PyCCKMMM KOMMO3MTOPaMK, Ybi UMeHa 3anafHoMy CaywaTento
MN3BECTHbI, NpeAcTaBneHne 06 NX TBOPYECTBE OrPaHUYMBAETCS HECKONbKMMY
onycamn. IMeHHO «CBEPXMOMNYNAPHbIE» COYMHEHUS 1 CTAHOBATCS NpeaMeToM
obCcyxaeHVs B CTpeMIEHNN 1OKa3aTb, YTO cYaCTAMBas ClUeHUYeckas cyasba
C TeYeHVIeM BPEMEH W HenpeMeHHO obpacTaeT NtoHoMbITHIMK MOAPOOHOCTAMMN.

[ns NnpeofoneHst OTMEeYEHHbIX HeIOCTaTKOB MOTYT BbITb NMPEAnpPUHSTSI
cnepyroume warv. HecMoTpsi Ha 06BeKTUBHbIE C/IOKHOCTY C NOArOTOBKOM, pas-
MeLLEHNEM, OBHOBNEHNEM KOHTEHTA, POCCUIACKUM YUPEXAEHVISM KyNbTYPbl CTOUT
33aAyMaTbCsl O PACWIMPEHUN aHTI0N3bIYHbBIX BEPCUI ODULIMANBHbIX CAaliTOB 3@ CYET
pa3spnena «brbnuoTeka NepcoH». He MeHbLLYIO 3HAYMMOCTb MMEKOT 1 YaCTHbIe
NPOCBETUTENBCKME UHMLMATUBLI. K paboTe Hag HUMY MOTYT ObITb MPUBAEYEHDI
CTYAEHTBI TEOPETNYECKNX (DaKyNETETOB My3bIKabHbIX BY30B. [1paKTiiKa Hanuca-
HYIS HaYYHO-MOMYSIPHBIX TEKCTOB Ha aHMIMIACKOM S13bIKE MOXET OKa3aTbCs /15
HMX BECbMa MNONE3HOM.

Henb3s 3abbiBaTh 1 O WMPOKOM MHPOPMALMOHHOM, a TaKkKe Hay4YHO-
1CCNeaoBaTeNbCKOM COMPOBOXAEHMN KPYMHBIX MPOEKTOB, HALENEHHbIX Ha NMpo-
ABVKEHME 0TeYeCTBEHHOIO UCKYCCTBa. [p1MMepoM NoJoOHOro poaa CnyxuT
MYNETVMENHBIV MPOeKT «Bo3poxaaem Hacnegme pycCKrx KOMMO3UTOPOB»,
B TeYeHvie JecaTn NeT peanusyemslii pagro «Opdeii» npu nogaepxKe KoMna-
HUW <FOHUMPO».

3aTpoHyTble B CTaTbe NPobAeMbl KacatTCs Npexae BCero COBPEMEHHOMN
MY3bIKabHOM XyPHANUCTUKM, OAHAKO, N0 YOEXAEHWIO aBTOPa 3THX CTPOK, 1X
pelleHne B KOHTEKCTE YKpenneHus KynsTypHOro MMUAXA CTPaHbl He MeHee
BaXKHO, YeM MPOABVKEHME aKaAEMUYECKOI My3bIKaNbHOM HayKMN.
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