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DakTOp BAVAHNA COLIMAIBHON CeTr
«BKoHTakTe» Ha popmMmpoBaHme
TePPUTOPVANBHON NAEHTNYHOCTY
xuTenem MoCcKOBCKOW arfioMmepaLmm

AHHOTauMs. B NonuTVKe pa3BuTYS arnoMepaLyii eCTb HEKOTOPOe «Chle-
noe NATHO», He O4YEBUAHOE NS YNPaBeHLUEB, KOHLEHTPUPYIOLLMX CBOU
YCUANS Ha PACKPBITUN SKOHOMUYECKOTO NOTEHLMana 3Toro Tmna TeppruTo-
puanbHbix 06pa3oBaHNii. Pedb naeT o hopMrPOBaHMM TEPPUTOPUANBHON
VAEHTUYHOCTW, KOTOPasi MO3BONSET OLUYTHUTb HACENEHHbIA MYHKT NMPOXW-
BaHWS «POAHbIM», «CBOVM» AAXE TEM IHOASM, KOTOPbIE NPUEXany B arnome-
paLMio He@BHO 1 pacCMaTpuBatOT NPOXMBaHUE B Hell KaK, CKopee, BO3-
MOXHOCTb peLlieHnst CBOMX (DMHAHCOBbIX BOMPOCOB UMW TPaMMANH A/
[anbHelien kapbepsl. [oANTVIKa TepPUTOPUANBHOM MAEHTUYHOCTM B arno-
MepaLusix NPOBOANTCS, OHa KOHUEHTPUPYETCS Ha FOPOACKOM W NI0Kasb-
HOM YPOBHSIX. M3y4eHune cBOBOAHOI KOMMYHWKALVIN B COLMANbHBIX CETSX
B OH/@/H-NPOCTPAHCTBE NMO3BONSET NMOHSATb, HACKONBKO BHYIMAHVIE KITenel
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COCPeOTOHEHO Ha HaNPaBEHWSAX TaKoW AeATeNbHOCTM, HULMUPYEMOM Kak
YNPaBAEHYECKUMU NOMNTUHECKUMM U1 HENONUTUHECKUMUI aKTOPaMK, Tak 1
CaMUMVI KUTENSMI arnoMepaunu. ViccnegosaHue TemMaTnyecKont Hanpas-
NEHHOCTM, aKTUBHOCTU U TOHANbHOCTU OBCYKAEHUS CBA3aHHbIX C MNOW-
TUKOW MAEHTUYHOCTY NPOEKTOB W MEPOMNPUATUIA B Fpynnax, Co3AaHHbIx
B «BKOHTaKTe» }uTensaMm BXofsaLLmx 8 MOCKOBCKyIO aroMepaLuio Hace-
NeHHbIX MYHKTOB, 1710 XOPOLUVe pe3y/bTaThl (MCNOb30BaINCh TEXHONOT UK
Big Data). bbinv BbisiBNeHbl 12 OCHOBHbIX TVMOB MEPOMPUATLIA, CTOCOOCTBY-
toLWMX POPMUPOBAHMIO TEPPUTOPUANBHON MAEHTUYHOCTU Ha FOPOACKOM
¥ NOKaNbHOM YPOBHSIX, KOM@ «HalWWMW» CTAHOBSATCS B PaBHOW CTeneHu
W HaCeneHHbI NYHKT, 1 ApYrine NpoXMBatoLLMe B Hem ftoan. [poBefeHHble
NpOoLEeAyPbl PAHXMPOBAHUS Pa3NYHbIX XapaKTepUCTUK OHNaliH-0bCywae-
HUS HaceneHuemM peanusyemblx NPOeKTOB NO3BOASIOT NMOHATb, Ha KaKue
TUMbI MEPONPUATNIA BNACTAM HeobxoarmMo 0bpaTuTb ocoboe BHUMaHue
C LieNbio NoBbIWeHNS 3hHEKTUBHOCTY BO3AENCTBIS Ha MACCOBOE CO3HaHMe,

KntoyeBble c/ioBa: poccuiickas ropoficKas arnomepaLuns ¢ aapoM-merano-
n1com, MoCcKoBCKast arnomepaums, NoAnTUKa MAEHTUYHOCTU, CoLManbHble
CeTV B OHNalH-NPOCTPaHCTBE, CeTeBask KOMMYHMKaLUKS, FOPOACKMe CO0b-
wecrBa B «<BKoHTakTe»

BnaropgapHocTu: 1ccnefosaHne BoinonHeHo B CM6IY npu duHaHcoBoiA
nopfepxke POCCUINCKOro Hay4Horo oHAa B pamKax peanusaunm Hayu-
Horo npoekTa Ne 23-28-00933 «[MonuTuka MAEHTUYHOCTM B POCCUIACKMX
arnoMepaLumax B KOHTEKCTE MEXAYHAPOAHOIO OMNbITa.
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VK's Influence on Territorial
|dentity Formation
in the Moscow Agglomeration

Abstract. There is a certain “blind spot” in the agglomeration development
policy that is not obvious to managers, who mainly focus on economic
potential. It is the cultivation of territorial identity, which allows people—even
those who have arrived in the agglomeration not long ago and primarily see it
as an opportunity to solve their financial issues or a springboard for their fur-
ther careers—to sense the locality as a homeland, as their “own land” Existing
identity-building initiatives concentrate on the city and neighborhood levels.
Studies of open online communication on social networks is an important
source for assessing resident engagement with these politics, regardless of
who initiated them: governmental or non-governmental actors, or residents
themselves. Analysis of thematic focus, activity levels, and sentiment related
to discussing identity politics projects and events within VKontakte groups
representing Moscow agglomeration communities yielded positive results.
Employing Big Data techniques, the study identified twelve key event types
effectively promoting territorial identity on the city level, as well as neighbor-
hood level, fostering a sense of shared belonging to both the locality and its
community. Ranking various aspects of online discussions surrounding the
implemented projects reveals which types of events deserve greater govern-
mental attention for maximizing their impact on public perception.

Keywords: Russian megalopolitan agglomeration, Moscow agglomeration,
identity politics, online social networks, network communication, VKontakte
urban communities
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BBEJAEHWUE

B coBpeMeHHOI Poccun HacumTbiBaeTCs CBbiWwe 40 arnomepauuii, sBnsto-
WMXCS MOLWHBIMU ABUTaTeNSIMU PAa3BUTUS SKOHOMMKM CTPaHbl. 16 13 HKX pas-
BMBAOTCA BOKPYr aapa-meranonunca. Ocoboe MecTo B 3TOM rpynne 3aHuMaeT
MocKBa, 0flHa 13 KpyMHenwux arnomMepaunii M1pa, KOHTYPbl KOTOPOW Havanu
dhopmunposaTbcsa B 40-x rofax XX Beka. B HacToslee Bpems B MOCKOBCKYtO
arnomepaumio BxoasaT 132 agMUHUCTPaTUBHbIX painoHa MOCKBbI 1 64 MYyHULW-
nanbHbIX Okpyra MocKoBCKo obnacTu. HaceneHne MoCKOBCKOWM arnomepaumm
pacTeT UCKNIOYMTENBHO BbicTpo. B 2020 roay oHO cocTaBnsno 17 MaH 125 Teic.
yenoBek, B 2024-M yxxe NpeBbICMNO0 25 M/H; B camol MockBe oduLmanbHO Npo-
XMBaeT okono 13 MaH. CornacHo faHHbIM LieHTpa cTpaTermnyeckoro passuTys 3a
2023 roal, B MocKoBCcKoW arnomepaummn 3pdeKTMBHO MYHKLMOHUPYIOT 67 TEXHO-
MapKoB, Kaxas TpeTbs pOCCUiiCKas TEXHONOMMYeckas pa3paboTka co3paeTcs
MMeHHO 3aech (LleHTp cTpaTernyeckux paspaboTok, 2023). Arnomepauns npu-
BNeKaTenbHa AN xuTeneit bnaronaps BbICOKOMY KauyecTBy XU3HKU, 60NbLIOMY
KoNu4ecTBy paboyvix MECT, HEMNOXMM 3apnaaTam, NepcreKTBaM KapbepHoro
pOCTa, NPeKPacHbIM BO3MOXHOCTAM MOYYeHNs KayeCTBEHHOro 0bpa3oBaHus
1 BbICOKOTEXHONOMMYHBIX YCAYT MEAMLIMHCKNX YHPEXAEHW.

MocKoBCKasi arfiomepalms — KoaoccanbHOe No pa3mepam CniolHoe
NSTHO 3aCTPOVIKM, BHYTPEHHWE rPaHuLbl MEXAY HAaCeNEHHbBIMU MYyHKTAMWN B KOTO-
PO MOXHO OMpeaennTb Noa4ac TONbKO N0 COOTBETCTBYHOWMM MHMDOPMALVIOH-
HbIM YKa3aTensmM Ha Tpaccax. OCTPO CTOUT NpobaeMa «MasTHUKOBOW» MUMpaLMN:
MWL HEMHOTME MOCKBUYM XKMBYT B TOM e paiioHe, rae paboTatoT 1nm y4aTcs.
He 6onee NonoBKHbI KUTENEM 3TOM arnoMepaumm poananch 3aeck. B kakol
cTeneHn obutatenn «bonblon MOCKBbI» OLLyLIAIOT ee «CBOel»? Bonpoc 3ToT
He Npa3aHbli, NOCKObKY OTHOLIEHVE MOAel K MECTY MPOXMBaHUS KaK TONbKO
K MICTOYHVIKY 10XOa HEraTUBHO CKa3blBAETCS Ha COCTOSIHUM HaCeNeHHOTo NyHKTa.

BHMMaHwe opraHoB BNACTV B OTHOLLEHWM arfloMepaLinii B HacTosLLee Bpemst
COCPefoTO4EHO MPENMYLLECTBEHHO Ha pa3BUTUM NPOW3BOACTBA, HAYKM 1 TPaHC-
NOPTHOM NHPPACTPYKTYPbI. 151 NONYYeHMs YCTOMYMBOrO NO3UTUBHOTO pe3y/lb-
TaTa HeODXOAMMO YUMTHIBATL BCIO «CUCTEMY MPUOPUTETOB, LieNei, 3aaa4, Mep 1
aencTBuin hegepanbHbIX M pernoHanbHbIX OpraHoB BAaCTW Mo cbanaHcnpoBaH-
HOMY arnoMepaLoOHHOMY Pa3BUTUIO, HANPABIEHHOMY Ha MaKCUMWM3aLMIO NONOXM-
TeNbHbIX arMoOMePaLMOHHbIX 1 MPeaoTBpPaLLeHe Ae3arnoMepaloHHbIX 3hdeKToB»
(MaBnos, Xmenesa, 2023, ¢. 302). BctaeT Bonpoc 06 OTK/MKe B MACCOBOM CO3Ha-
HWV Ha TaKoW ee KOMMNOHEHT, KaK MOANTIKA TEPPUTOPUANBHOM NAEHTUYHOCTHY.

! XoTs KaTeropuu «MoAnTNKa TEPPUTOPHANBHON MAEHTUYHOCTU» U «TePPUTOPUabHAs NoNn-
TUKa UAEHTVYHOCTV» UMEIOT OmnpefesieHHble CMbIC/IOBbIE PA3nyKs, B OTeYeCTBEHHON Hayy-
HOA NMTepaType OHW Yallie BCero MCMonb3ytTCs Kak CUHOHUMBI.
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B3 COIO3HMKOB B NMLe HEMONUTUYECKNX aKTOPOB (MHCTUTYTOB 0Opa3oBaHus,
KYNBTYPbI, HaYKM, OBLIECTBEHHbIX OpraHn3aLmin 1 ABWXEHNIA), KOTOPbIM OpraHb
BNACTV AeNernpytoT 3afa4un 1 pecypcol Ans LeneHanpasieHHoro Gopmupo-
BaHMs 0BUMX LEHHOCTEN, KyNbTYPHbIX CMbIC/IOB, KOfIOB, MHTEPECOB, Pa3BuTmMe
TeppUTOPVanbHbIX COOBLLECTB 1 YKpenneHve y Ntoflein YyBCTBa CONMAapHOCTH
HeBO3MOXHO (MonoBa, MpuinH, 2024, ¢. 325-340).

B xofie onpocoB coumonory UKCHUpPYIOT, B KaKOW CTeneHu Noamn COOTHO-
CAT cebsi C pa3nnyHbIMY TEPPUTOPUANBHO-aAMUHNCTPATUBHbIMU 06Pa30oBaH!-
SAMU: CTPAHOW, PETMOHOM, HaCeNeHHbIM MYHKTOM 1 T. 4. Ho 3TOT MeTog MoxeT
MCMONb30BaTbCS AN5 AETANN3MPOBAHHOIO BISICHEH NS OTHOLLEHWS HaceneHns
K NPOBOAVMOW NOANTMKE UAEHTUYHOCTU MW CO 3HAYUTENbHbIMU OrOBOP-
Kamu. ®paHLy3ckunin counonor M. LlamnaHb oTMeYan, YTo NPaKTMKa MacCoBbIX
OMPOCOB Yalle NMoKa3blBaeT OTHOWEHVE PECMOHAEHTOB K MO3MLMN YYEHOTO,
4eM BbISBNSET COBCTBEHHbIE B3MNSAbI NtOAEN B OTHOWEHWM 06CyXaaeMol Npo-
6nembl. BaxHbIMU MexaHU3Mamn hopMUpPOBaHUS TEPPUTOPUANbHON NAEHTNY-
HOCTY ABNSAIOTCS y4acTne HaceneHns B Ny6nuYHbIX MeponpusaTusx B Mectax
NPOXVBaHWS 1 COMPOBOXAAtOLLee 3Ty akTUBHOCTb MW NpeaLwecTByioLiee en
cmcTeMaTuyeckoe 0bCyKaeHMe pasnuyHbIX MPOEKTOB 1 COBbLITUI, CBUAETENbCT-
BYIOLLMX O MPUHALNEKHOCTU K TOKaNbHOMY COODLLECTBY. MIHTEpPHET-KOMMYHMKa-
UMM nof4ac CybbeKTMBHO 3aMeHs0T MHAMBYAAM NPaKTMYeCcKue KONNEKTUBHbIe
nybnvyHble AencTBuA. V3ydeHne xapakTepa CBOOOAHOMO 06CyKaeHVs B ceTe-
BOM MPOCTPaHCTBE TeMaTUYeCKVX HanpaBaeHui NoNUTUKM TepPUTOPUanbHOWM
MOEHTUYHOCTY NO3BONSET NMONYYUTh HaZeXHYI0 MHMOPMaLMo 00 OTHOWEHUN
K Heli HaceneHus.

MpeacTaBneHHble B CTaTbe MaTtepuanbl COCTaBASIOT O04eHb HebOMb-
WYt YacTb pe3yNbTaToB NPOBEAEHHOMO B Neprof ¢ sHBaps 2023 no ceHTabpb
2024 KOMMNEeKCHOTo UCCnefoBaHms NONUTUKN TEPPUTOPUANBHOW MAEHTUYHO-
CTV1 B 16 pOCCUACKMX arnoMepaLinsx C A4pOM-MeranonmcoM, KOTOPoe BKKYano
aHanus3 1 TMNonorM3auno NPOBOAMMbIX OpraHamMu BNacTh 1 CaMUMU XnTe-
NSAMN MEPONPUATUIA, BbiSBNEHE 0COBEHHOCTEN NOCBSLIEHHOTO 3TUM BOMPO-
cam AMCKypca pyKoBOAMTeNelr opraHos BAacTW pernoHansHoro, ropofckoro
1 NIOKaNbHOro ypoBHeit, 06paboTKy pe3ynsTaToB 3KCMEPTHOrO ONpoca NPoXu-
BalOLLIMX B M3y4aeMblx arnoMepauysx NONUTUKOB 1 aBTOPUTETHbIX y4eHbIx-06Le-
CTBOBE[I0B W, HAKOHELl, OLEHKY OCOBEHHOCTEN KOMMYHMKALIMIN CaMUX XUTeNen
M0 NOBOAY ENCTBMIA OPraHOB BAACTYW B COLMANbHbIX CETSAX.

Llenb oTpaxeHHOro B flaHHOl cTaTbe PpparMeHTa UccnepoBaHns —
Ha OCHOBE MOJYYeHHbIX C MOMOLULbI0 TexHonorny Big Data cBefeHWn Bbis-
BUTb xapaktep obcyxaeHns B rpynnax B «<BKoHTaKTe» pasnunuHbix TemMaTunye-
CKMX HanpasieHui, cnocobcTayoWmMx GOPMUPOBAHUIO TEPPUTOPUANBHOM
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NAEHTUYHOCTYW XUTener MOCKOBCKOW arnoMepaunn. JoCTKeHne 3Ton Lenn
obecneyeHo pelleHvem psfia 3agayd: BbisiBNeHNEeM 4acTOTbl MOCTOB 06 onpe-
AeNeHHbIX COBbITUAX, COOTBETCTBYIOLMX PA3MYHbBIM HANPaBAeHNUSAM NMONNTIKY
NAEHTUYHOCTU, NONYYEHNEM [JaHHbIX 06 MHTEHCUBHOCTY 0BCYKAEeHUs, ero
TOHaNbHOCTU, Pa3HOOBPA3MM 1N aKTUBHOCTW OHNAMH-AeNCTBUI, OTPaxatoLmx
peaKUMIo Ha HAaNWUCaHHbIE CaAMUMU KUTENS MU NOCTbI.

OCHOBHOM Mcc/ief0BaTeNbCKUIA BOMPOC B 3TOM YacT1 NPOeKTa 3akito-
4ancs B 06HAPYKEHWN HANNYWs UK OTCYTCTBUS KOMMYHUKALMN XUTENel BXO-
AAWMX B CTOANYHYIO arfloMepaumio HaceneHHbIX MyHKTOB Mo TeMam, KOTOpble
CBMAETENbCTBYIOT O hOPMUPOBAHNY TEPPUTOPMANBEHOIO COOOLLECTBA, NO3BO-
NAOLLEro MOASM BOCTPUHMMATL Cebst HacTbio HEKOEro rpynmnoBOro UW Kos-
NeKTUBHOIO «Mbl». Ha Hal B3rsig, B yCNOBUAX MHHOPMALMOHHOIO 06w ecTBa
6e3 aKTMBHON KOMMYHMUKaLIMI B OHNAMH-NPOCTPaHCTBE MO NOBOMY aKTyaNbHbIX
BOMPOCOB Pa3BUTYS CBOETO HACENEHHOIO NyHKTa HEBO3MOXHO NPeooeHmne
aTOMM3MPOBAHHOTO CYLLECTBOBAHMS NIIOAEN B arfoMepaLmsx.

TeopeTnyeckas LLEHHOCTb NPOBeEHHOMO UCCefoBaHMs 3aKnoyaeTcs
B YTOYHEHWI POAN OHNANH-00CYKAEHNS XKUTENAMM arnoMepaLmn aKTyanbHbIx
AN TeppUTOpManbHOro coobLiecTBa NPOEKTOB, KOTOPbIE KOHCTPYMPYIOT NO3W-
TUBHbIN 06pa3 MecTa NPOXMBaHWS 1 CNOCOOCTBYIOT (DOPMUPOBAHNIO TEPPUTO-
prianbHoM naeHTUYHOCTL. MpaKTUYecKas 3HaYMMOCTb CBSA3aHa C NoyYeHvieM
AOCTOBEPHOW MHPOPMaLMKN O peakLyn HaceneHns Ha peanmnsaumo B Mockos-
CKOW arnoMepaummn NOAUTUKM TEPPUTOPUANbHON aeHTUYHOCTU. HayyHas
HOBM3Ha NpeCcTaBNeHHbIX B CTaTbe MaTepranos COCTOUT B BbISBNEHMM XapakK-
Tepa 00CYKAEHNS NPUOPUTETHBIX TEMATUYECKUX HanpaBAeHuii MONUTHKIN Tep-
PUTOPMaNbHOM MAEHTUYHOCTY B OHNalH-coobLLecTBax xuTener MoCKoBCKOM
arnomepaunu.
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TEOPETUKO-METO/40/10T MYECKUE U METOAUYECKUE
XAPAKTEPUCTUKWU NCCNEAOBAHUSA

TeopeTnyeckme paMKkm NpoBeaeHHOTO NCCNeA0BaHMs BKIOYAKT KOHLEN-
UMW TePPUTOPUANbHOW MAEHTUYHOCTI, MOANTUKN NAEHTUYHOCTY (CemeHeHKo,
2017, c. 646), MmeanaTn3aumu nonntrkn (Mazzoleni, 2008, p. 3052-3055; Strom-
back, 2008, p. 228-246; ApTamMmoHOBa, BonoaeHkos, 2021, c. 9-27) v ceTeBoW
KOMMYHMKaLMK. Teopust NOANTUKN NAEHTUYHOCTM TECHO CBS3aHa C KOHLenLUm-
AMU CUMBOMMYECKOW U NyBAnMYHON nonuTnkn (Abpagosa, 2022, ¢. 25-32). Cos-
peMeHHOoe NoHMMaHe NOANTUKM MAEHTUYHOCTM CyLIeCTBEHHO OTANYAETCs OT
KOHUenuuii 20-neTHer NaBHOCTU, KOMAa B Ka4ecTBe ABMIKYLLEN CUNbl paccMaTpu-
Banv NpevMyLlecTBeHHO npoTecTHble (Klandermans, 2014, p. 1-22), 6optoliyecs
3a CBOW 0CObble MpaBa colmanbHble MeHblWWHCTBa (Bernstein, 2005, p. 53-55;
Beland, 2016, p. 1). HoBblIi hoKyC nccnenoBaHmii NOAUTUKA UAEHTUYHOCTU —
MOWUCK TOrO, YTO B 3MOXY TYPOY/IEHTHOCTI He pa3aensieT, a 0bbeanHseT pasHble
coumansHble rpynnel (Political Identity. .., 2020; Younge, 2020).

TeppuTopranbHas UAEHTUYHOCTb ONpeaenseTcs Kak «koMMNAeKc ycTa-
HOBOK 1 CMbIC/IOB, Ha KOTOPbIX CTPOUTCS MPUHAANEKHOCTb K ... COODLIECTBY»
(Knpeea 1 ap., 2024, p. 96) v Npeanonaraet Haanymne B COIHaHWUM Ntoael No3u-
TUBHbIX KOHKYPEHTHbIX 06Pa30B «CBOEro» MecTa NpoxmnsaHus (Anholt, 2007).
Jltoav OTANYAKTCS IKOHOMUYECKUMU, COLMANbHbIMU, KYNbTYPHbIMU, PENnUri-
O3HbIMU, MOAUTUYECKUMY XapaKTEPUCTUKAMU, HO UX MOXET OObEANHATE BHY-
TPEHHSS «COOTHECEHHOCTb C CMBOIMYECKMM NPOCTPaHCTBOM ropoaa, YyBCTBO
NPUHAANEXHOCTN K 3TOMY MPOCTPAHCTBY, 3MOLMOHANbHOE NepexrBaHme ero
LEeHHOCTW, 3Ha4YMMOCTH 1 “NpaBuabHOCTU» (bapanH, 2023, ¢. 278). KoMMyHMKa-
LMS YHaCTHWMKOB TEPPUTOPUANBHbIX OHNAH-CO0OLECTB MO MOBOAY NMPOLINOTO
1 HaCTOALLEro CBOMX HaceneHHbIX NYHKTOB — 3(DMEKTUBHBbIN «<NEPBOKUPINYNK»
opmupoBaHuns 0bpasa «Mbl». B nonuTrke hopMrMpoBaHms TeppUTOPUansHoi
NAEHTNYHOCTM OPraHbl BNACTV UrPatoT BedyLLyo POfb, OAHAKO OHa He AacT Hyx-
HbIX Pe3yNETAaTOB 6€3 NHULIMATHBbI «CHU3Y».

BnusiHne Ha 06LWeCcTBO CMEHSIOWMX APYr APYyra MOAenei KOMMYHKa-
umu 6bi10 onmcaHo M. Maknto3aHoMm B «[anakTuke [yTTeHbepra» (MaknioaH,
2018) B Havane 1960-x. OH NepBbIM NoKa3an «MeAnaTN3npPoOBaHHOCTb» COBpE-
MEeHHOro Mupa (ApTamoHoBa, BonogeHkos, 2021, ¢. 24). B uHbopMauMoOHHOM
obujectse (Fussey, Roth, 2020, p. 659-674) «AMCKypCbl NOPOXKAAKTCS, pacnpo-
CTPAHAIOTCH, 3ALUMNLAIOTCS, YCBANBAKOTCA U, B KOHEYHOM CYETEe, BHEAPSAOTCA
B 4€N0BEYECKYI0 AeATENbHOCTb B COLMANM3MPOBaHHbIX Chepax KOMMYHWKa-
LMW, KOHCTPYMPYeMbIx BOKPYT NOKanbHO-rnobanbHbix ceTeln» (Kactensc, 2016,
C. 72). MepmatunsaLms COBpeMeHHON NOAUTHKM, MOHMMaeMas Kak «<MeTanpoLecc
00LeCTBEeHHbIX M3MeHeHM» (OcTpoBcKas, 2023, ¢. 603), cBS3aHa C AMHAMUYHOW
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OHNanH-koMmyHuKaumen (Hepp, 2020). CoobuectBa B IHTEpHET-NpoCcTpaH-
CTBE — feLeHTPaNM30BaHHble CTPYKTYPbl CO3AaHus 1 obMeHa nHdopMalen
(Hjarvard, 2008, p. 105-134). lpo3By4aBluas B Ha4ane XX| B. HoBaTOpcKas vaes
0 Pa3BUTUM FPAXKAAHCKOIo AMCKYpCa B OHNalH-npocTpaHcTee (Holt, 2004) pea-
NM30BaHa; Ha MeCTO YyTPa4YeHHOro 0bLEeCTBEHHOTO A0BEPUS TPAAULMOHHbIM
NCTOYHMKAM MHbOPMALWN NPUXOAWT «napTucnnaTneHoe GopmynmpoBaHme
npobnem yepes ceTeBble NpoLecchl» (Bennett, Pfetsch, 2018, p. 249). /lioan «camo-
CTOATeNbHO DOPMUPYIOT COLMATbHbBIE CETU, OCHOBbLIBAsICh Ha COOCTBEHHbIX
NoTPeBHOCTAX U LieHHOCTAX» (ConaaTeHkoB, 2022, ¢. 201). Beibop 0bcyaaembix
TeM UCXOAWT OT CaMuiX YYaCTHUKOB FPYMbl U KOPPEKTUPYETCS aAMUHUCTPATO-
POM KaHana Nnilb YaCTUYHO.

Teopus ceTeBOW KOMMYHMKaLMM KaK COLManbHOro AeNCTBUS onvpaeTcs
Ha naeto GoOPMUPOBaHMUS MEPCOHANU3MPOBAHHOM CETU KOHTAKTOB B OHMAMH-
npoctpaHcTBe (Haussler, 2021, p. 1265-1282). OHa B MTOre CTaHOBMTCS He aHo-
HUMHOW, OCOBEHHO ecnv NoAV XKUBYT B OAHOM palioHe 1nu HebonblWoM Hace-
neHHoM nyHkTe. OKa3aBWKNCh B «Ny3blpe GUALTPOB» («MHMDOPMaLUMOHHOM
ny3blpe»), y4acTHUK MIHTepHeT-coobllecTBa BOCNPOU3BOAWT B CBOEN rpynne
onpegeneHHyto TOUKy 3peHus. Y nofeit BO3HVKaeT OLLyLLeH e COBMNageHns nHTe-
PEeCcoB, CNOCOBHOCTYM NErkoro pelerHuns obLuyx 3agady, MoOHUMaHWs Apyr Apyra,
BbICOKOM CMAOYEHHOCTU, UMMEPCUMBHOCTY (MONHOMO MOTPYXEHWUS B KaKyO-TO
npobnemy), pa3mbiBaHNS COLMANbHbIX AUCTAHUMIA 1 MEXIMYHOCTHbIX FpaHML.
Ha MHTepHeT-KOMMYHMKaLMIO NI0AeV MOXET OKa3blBaTb BAMUSAHME «acTPOTYp-
(VIHM, T. €. <UCKYCCTBEHHOe co3faHne 0bLeCTBEHHOrO MHEHWS NyTeM pa3me-
LWEeHWs 3aKa3HbIx NybAnKaLUmii, 3aMacKrpoBaHHbIX MOA He3aBUCUMble MHEH WS
4acTHbIX 1Ly (MypoB, 2019, ¢. 16), 0AHAKO B CO3AaHHbIX «CHM3Y» OHAANH-Tpynnax
FOPOACKMX COOBLLECTB C Ha3BaHMaMK TNa «[oAacAyWaHo B ...», <TUMUYHBIN ...»,
«...OKpyr», «Haw ...» TaKoe gBneHne NoYTH He BCTPEYaeTCs.

YyacTune B Nof06HbLIX OHNalH-cooblecTBax cnocobeTryeT GopMUpo-
BaHMIO KONNEKTUBHOM UAEHTUYHOCTYM 3@ CYET OCO3HaHWS MPUHAANEKHOCTH
K rpynnam, B KOTOPbIX 0OCYX/Aat0T TepPUTOPMaNbHO NOKaNbHbIE, HO COLM-
anbHO 3Ha4YMMble BONPOCh. MogobHble ceTeBble COOOLLECTBA aKTUBHO B3aw-
MOAEWNCTBYIOT C rpynnamMu raB MECTHOM afiAMUHUCTPaLIML B COUMANbHbBIX CETSX
(Hnkosckas, 2023, ¢. 27-28); Ha CTPaHWUYKy NOAUTUKA BbIHOCUTCS 0HCYHAEH-
HOe, a MHOTAA M COrNacoBaHHOE C aKTUBHbBIMU XUTENAMN HACENEHHOIO MyHKTa
peweHne. OAMH M3 3HAYMMbIX PE3YNbTaTOB — «MOBbIlEHME 3PDEKTUBHOCTH

... BAUSIHNS TPa)KAaHCKMUX CTPYKTYP, B T. Y. 338 c4eT (OPMMPOBaHMS CUMBHbBIX
FOPU30HTaNbHbIX CBA3EW MeXAY YHaCTHUKaMM CETEBON ... KOMMYHUKaLMM»
(Mopo3oBa 1 ap., 2023, c. 237). OHNalH-KOMMYHMKaLKs obecnevmBaeT psaaio-
BbIM TpaXaHaM «KaHaNbl pearnpoBaHna 1 BMelaTenbCTBa, KoTopble fatoT
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MM OMNpPEeAeNeHHY HE3aBMCUMOCTb OT NMOANTUYECKMX U MEAUWHBIX BIACTEN»
(Gil Ramirez, Gbmez de Travesedo, 2021, p. 74).

B onuvcbiBaeMoi B CTaTbe 4acTu MCCAEA0BaHMWS HAC MHTEPecoBano,
HaCKOJ/IbKO KitoYeBble TeMbl 0BCYKAEHWI B YaTax HaceNeHHbIX MYHKTOB COOTBET-
CTBYIOT OCHOBHbIM BEKTOPAM NOAUTUKN TEPPUTOPUANTbHOM MAEHTUYHOCTH. Bbinn
BbISIBAIEHbI CNleayoLLve 12 OCHOBHbIX HaNpaBeHwWIA: a) NpasaH1YHbIe U NamsTHble
AHY; 6) MOCBAWEHHbIE KOHKPETHbIM NOASIM KyNbTYpHble COObITUSA; B) BbICTABKM,
r) My3eiHble 3KCNO3ULMK; ) TeaTpanbHble MOCTaHOBKW; €) NaMATHUKM; XK) TOMOo-
HUMMKa (HaMMEHOBaHME YANLL, WKOA, OPraHu3aunii 1 T. A.); 3) y4ebHble Kypchl
B LUIKOMAX, NVLEsIX, KONNemKax; 1) CBS3aHHble C UCTOPMEN HaceNeHHOro NyHKTa
KpaeBefyecKme 13blCKaHus; K) 06CyKaeHve/pelleH e 3KoNorniecKkmnx npobnem;
N) NPOeKTbI, CNOCOBCTBYIOWME UHTErPaLUY MUTPAHTOB 13 APYTUX PETMOHOB
CTpaHbl; M) MECTHbI® MPOEKTbI MHTerpaumnmn TPYAOBbIX MATPAHTOB W3 APYr1X
rocynapcTs.

BbI6Op A9 aHanm3a KOMMYHMKaLMK OHAaH-rpynn B «BKoHTakTe» onpeae-
NANCS BbICOKOW aKTUBHOCTbBIO YHaCTMs B HUX O[iEM Pa3HbIX BO3PACTOB, a TakkKe
NO3WLMOHNPOBAHMEM 3TOM CETU KaK «M1aThOPMbl /19 PELIEHNS NOBCEAHEBHbIX
3apa4» (EdaHos, OcoknH, 2022, c. 513). B BbIGOPKY ObIM BKAKOYEHBI 52 OTHOCS-
wmecs kK MockoBCKoM arnoMepaumu rpynnel «BKoHTakTe». OHM Hbinn co3naHsl
KUTENAMY PaNoOHOB Meranonmca Mav oTHOCALLMXCS K MOCKOBCKOW arnomMepa-
UMM MYHUUMNANbHbIX 06pa3oBaHMiA. pynnbl ¢ 60NbWIMM KONMYECTBOM 3ape-
FMCTPUPOBAHHBIX YHACTHUKOB M 4acTo NMyONMKyeMbIX MOCTOB M KOMMEHTapunes
He ABNANWCH Y3KOTEMATUYECKMMU, B HMX 0BCYKARNCS WMPOKUIA CMEKTP Npobnem
HaceneHHOoro NyHKTa.

CoBpeMeHHble TEXHONOM MK UCCneaoBannsa VIHTepHeT-cooblecTs No3Bso-
NS0T AOCTAaTOYHO TOYHO BbISBASATH COLMANbHO-AeMOrpaduyeckmne 1 ncuxono-
FMYecKre XapaKTePUCTUKMN X Y4aCTHUKOB, aHann31MpoBaTh 60NbLIME MACCUBDI
BblCKa3biBaHUI (Stoycheff et al., 2017, p. 968-980), oLieHVIBaTb NOCTbI ¥ peaxuun
Ha Hu¥iX (fTonoBaukuii, 2023, ¢. 246-254). AHanM3y NOANEXaT OTHOCSLMECS K pa3-
HbIM PEYEBbIM XaHpaM (aHeKAOT, KOMMIUMEHT, o0bpeHne, cornacre, Bo3pa-
XKEHWeE, 3aMevaHne, KpUT1Ka 1 T. 1) KoMmeHTapun (MeceHswmHa, 2023, ¢. 129)
1 X TOHANbHOCTb, AEMOHCTPUPYIOLLAs OTHOLWEHWE aBTOPa K ONybANKOBaHHO
MHMOpMaUMK. B HacTosiLee BpeMst B OTEYECTBEHHbIX MCCNeA0BaHNSAX HaKomMeH
3HAYUTENBHBIN OMbIT U3YYeHNS STON XapaKTEPUCTNKIM BbICKa3biBaHWI B OHNANH-
coobuiectax (Macnosa, 2018, ¢. 190-201; XypuHa v ap., 2023, c. 55-68).

[ns n3ydeHUs peakumu HaceneHus Ha NPOBOAMMYIO BNACTIMU MONU-
TUKY TEPPUTOPUASIBHON UAEHTUYHOCTY NPOBOAVICH aBTOMATU3UPOBAHHbIN
cbop n 0bpaboTka gaHHbIX C oMol BubnnoTekn Python. Mcnonb3oBsa-
Nack TEXHONOTUsS BEO-CKPEMMHTa 1 aHanM3a Ha ecTecTBeHHOM s3bike (Natural
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Language Processing, NLP) nybnvkauuii U KOMMEHTapUEB 13 BKIIOYEHHbIX
B BbIOOPKY OHN@VH-Tpynn. Bbinu BblIAENEHbI CBS3aHHbIE C NOAVTUKON MAEHTNY-
HOCTU KNtOYEeBble CNOBA (Ha3BaHMs KOHKPETHbIX HAaCeNeHHbIX MYyHKTOB, YNOMU-
HaHMS 3HAYVMbIX COOLITUN, UHULMATUB UNW MPOEKTOB 1 T. fl.), XaWTern nybnu-
KalWi v KOMMeHTapueB, UKCUPOBaNMCh peakummn ayauTopuu. bein cosaaH
apxms ¢ hanamu, conepaliiMm NoCTbl C OUEHKOW «HEeNTpanbHO», «Moso-
HUTENbHO» UK «OTPULATENBHO», HEKOTOPbLIM NOCTaM NpUCBanBancs cTaTyc
«KOMOUHMUPOBAHHasH OLEHKa», eCIM OHW BbIN CAVLLKOM A/IMHHBIMU, BKOYAN
HemnoHATHbIE A9 NPOrpaMMbl BbipaXkeHus (Hanpumep, B 0iHOW dpa3e cocen-
CTBOBaANM CapKka3m 1 BOCXMLEHME). Ha 3Tane npeasapuTensHoin obpaboTku
AaHHbIX OCYLIECTBASNACH OYNCTKA TEKCTOB OT CMeLManbHbIX CUMBOJIOB, CCbIOK,
cTon-cnoB. MpUMeHSNoCh MalnHHoe o0bydeHne; NCNonb3oBanach OTKPbITas
Mofenb, NoTpeboBaBLias ANUTENbHOIO Y4acTNs B HACTPOMKE KOMMNbIOTEPHOM
TEXHVIKM MOHMMAIOLLEro CMbIC/ UCCNe0BaTENbCKOrO NPOeKTa NporpaMMucTa.
Mcnonb30Banucs METOMbl SIKCNEPTHOM OLEHKM A5 BbISBAEHMS OCHOBHbIX TEM
1 NOATEM B TeKCTax. Ha 3Tane Bu3yanvsauuu U MHTepnpeTauumn pesynsratos
6bINM NOATrOTOBNEHbI TabNWLbl, OTPaXatolyie HaCTPOeHMs ¥ MONYASPHOCTb
06CYKAEHVIS Pa3/IMYHbIX BOMPOCOB B rpynmax.

BbIbpaHHbIV Ana n3ydeHns nepuop ¢ Havana 2023 go TpeTwel aekaabl
MapTa 2024 rofja No3BOANA HUBENMPOBATb KonebaHus MHTEHCUBHOCTU KOMMY-
HVIKaLWW rOpoXaH B OHMalH-NPOCTPaHCTBE, CBA3aHHbIE C NETHMMY OTMYCKaMU,
Aa4HbIM CE30HOM, Neprofamy BECEHHMX 1 OCEHHMX 3aboneBaHuii. Kpome Toro,
K Havany 2023 roga oCcTpoTa NaH4eMMM KOPOHaBMPYCa CHU3MAACh, Mpon3oLwua
onpefeneHHas NCcMxonornyeckas agantauns K cutyauun CBO, obcyxaeHue
NtoAbMY COBLITUY B MeCTax X NPOXMBaHWS CTano BO3BPaWaThCs B MPHBbIYHOE
pycno. bbin cobpaH MaTepran Ao KoHUa Mas 2024-ro, ogHako B 6a3y Hbina BKAO-
YeHa MHdopmMaLms fo 22 MapTa B CBSA3M C Tparu4ecknmum cobbiTUsiMy B OTHOCS-
uemcst k MoCcKoBCKoW arnoMepaumm KpacHoropcke.

PE3Y/IbTATbI SMINMNPUYECKOTIO UCC/IEAOBAHNA

MNpeactaBneHHas B CBOAHOW Tabnuue 1 nHbopmaumsa NokasbiBaeT, 4To
XKUTenn MoCKOBCKOW arnoMepaLmnmn akTBHO 0BCYKAAKT MPOLECCh 1 CObbITHS,
CBSI3aHHble C MPOBOAMMOW B X HACENEHHbIX MYHKTax PermoHanbHbIMU U MECT-
HbIMM BNACTSAMW MOAUTUKOM TEPPUTOPUANBHON NAEHTUYHOCTU. ITOW TemaTurke
€ Havana 2023 go nocneaHeit aekaapl MapTa 2024 roaa bbina NoceseHa TpeTb
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MOCTOB U KOMMEHTapPWEB BCEX 0DCYXAaeMbIX B OHMNANH-COOOLECTBAaX BOMPOCOB.
Yatlle Apyrvx BCTpeYanvch TeMbl, CBA3aHHbIE C HAaUMEHOBaHNEM PasnnyHbIX reo-
rpachryecknx 06 bEKTOB B MeCTe NPOXMBaHNs (paHroBas no3unuus 1). Co 3Ha4u-
TeNbHbIM OTPLIBOM Ha 2-11, 3-1 U1 4-1 NO3MLMAX UAYT COOOLLEHNS, MOCBALLEHHbIe
NaMmATHbIM AHAM W NPA3AHUYHBIM [aTaMm, KyNbTypHbIM COObITUSM, @ TakKe CBs-
3aHHbIM C KpaeBeAYeCKo TeMaTUKOM y4ebHbIM NpeaMeTam B CPeHNUX 1 CPeHYIX
npodeccuoHanbHbIX 1 CrelyanbHbix 06pa3oBaTebHbIX Y4 PEXAEeHUSsIX.

Tabnuua 1/ Table 1

TOHaNbHOCTb MOCTOB MO TEMaM FOPOACKON U TOKasbHOW NOIUTUKN UBEHTUYHOCTY
»uTeneih MOCKOBCKOM arnomepauum B rpynnax B BKoHTakTe
(1 aHBapsa 2023 - 21 mapTa 2024) /

Sentiment of posts on city and neighborhood identity politics
among the Moscow agglomeration residents in VKontakte groups
(January 1, 2023 - March 21, 2024)

Panrosas
KomnnekcHas nosuuus
Temanieckme (pasHoHanpas- Kon-Ba
. NleHHas) oleHka | Bcero noctos nocToB
Hanpasnexns |Mo3uTusHas HeliTpanbHas HeratueHas 5 kovmenTapu | no remam 10 OnDeE-
obCyxaeHns | ToHanbHOCTb TOHaNbHOCTb TOHaNbHOCTb /C h Pv  Total posts b neHHopﬁ b
. . . omprehensive |/ Total posts by
é ,Z—chcjss,'on / Positive tone / Neutral tone / Negative tone [ — | — TENETUE
assessment in / Rank by no.
the comment of postson a
specific topic
Kon-8o | % ot Kon-8o | % ot Kon-8o | % ot kon-8o | % ot Kon-8o | % ot
/qty |von-Ba |/qty |Kon-Ba |/qty |Kon-Ba |/qty |Kon-Ba /gty [Kon-Ba
nocTos nocTos nocTos nocTos nocTos
no no Teme no no Teme no
Teme /% of Teme /9% of Teme
/% of qtyon /% of qtyon /% of
qtyon a topic gty on a topic gty on
a topic a topic a topic
TonoHnMuKa
8151 | 21,3% | 24279 | 63,6% | 4951 | 13,0% 805 2,1% | 38186 | 38,06% 1
/ Toponymy
Mpa3gHuyHbIe
1 NamsTHble
HU
A X T8T6 | 42,4% | 9247 | 49,8% 451 2,4% 980 53% 18554 | 18,49% 2
/ Holidays and
memorable
days
KynbTypHble
CobbITHS
3960 | 28,0% | 9436 | 66,7% 276 1,9% 483 3,4% | 14155 | 14,11% 3
/Cultural
events
YyebHble
Kypchl
. 2955 | 21,0% | 9470 | 67,3% | 1403 | 10,0% 235 1,7% 14063 | 14,02% 4
/ Educational
courses
TeaTpanbHble
NOCTaHOBKM
749 | 166% | 3457 | 765% | 159 35% | 156 35% | 4521 | 451% 5
/ Theatrical
productions
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Panrosas
KomnnekcHas nosunums
(pa3HoHanpas- Kon-Ba
NeHHas) oueHka [ Bcero noctos nocTos

B KOMMEHTapuu [no Temam no onpeae-
/ Comprehensive |/ Total posts by [ n1€HHOI
(multidirectional) | topic TeMatuke
assessment in / Rank by no.
the comment of postsona
specific topic

TemaTunyeckme
HanpasneHus |[llo3nTusHas HeltpanbHas HeraTusHas
06Cy>KLlEHMﬂ TOHaNbLHOCTb TOHaNbHOCTb TOHaNbHOCTb

/ Topics / Positive tone / Neutral tone / Negative tone
of discussion

Kon-Bo | % ot Kon-Bo | % ot kon-8o | % o1 kon-8o | % ot Kon-8o | % o1
/qty |von-sa |/qy |xon-Ba /gy, |KOn-Ba |/qy |KOn-Ba |/qty [Kon-Ba
nocTos nocTos nocToB nocToB nocToB
no no teme no no reme no
Teme /% of Teme /% of Teme
/% of qtyon /% of qtyon /% of
qtyon a topic gty on a topic gty on
a topic a topic a topic

3Konoruye-
CKyie Npo-
6nembl 519 16,7% | 2309 | 74,5% 212 6,8% 61 2,0% 3101 | 3,09% 6
/ Ecological
issues

MamMaTHUKN

421 | 173% | 1844 | 757% | 112 | 46% 60 25% | 2437 | 2,43% 7
/Monuments

My3eliHble Kc-
nosuuum

/ Museum exhi-
bitions

506 | 229% | 1589 | 719% 16 0,7% 98 4,4% 2209 | 2,20% 8

MonuTuka

B OTHOWEHMK
MWUTPaHTOB 13
APYrvx pervio-
HOB PO

/ Policy
towards
migrants from
other regions
of Russia

37 2,1% 1076 | 59,9% 675 | 37,6% 8 0,4% 1796 | 1,719% 9

BoicTaBKm

/ Exhibitions
Monntuka

B OTHOLLEHNM
TPYAOBbIX MU=
paHTOB 13 f4py-
X cTpaH 32 9,8% 257 78,4% 31 9,5% 8 2,4% 328 0,33% 11
/ Policy
towards labor
migrants from
other countries

250 | 258% | 656 | 67,6% | 11 | 1,1% | 53 | 55% | 970 | 097% 10

Kpaesegerue

§ 2 14,3% 11 78,6 % 1 7,1% 0 0,0% 14 0,01% 12
/ Local history

Bcero noctos
no Mepo-
NpUATUSM
NONUTUKN
VAEHTUYHOCTU
3a M3yyaemblii
nepvog,

/ Total posts on
identity politics
events

25458 | 254% | 63631 | 63,4% | 8298 83% | 2947 29% [100334 (100,00%
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Panrosas

KomnnekcHas nosunums
TemaTmiecKMe (pasHoHanpas- Kon-Ba
Hanpaenernus |Mo3nTueHas HeliTpanbHas HeratusHas MRS QSIS | BEET Mot focros
0bCyxaeHNs  |TOHanbHOCTL TOHANBLHOCTH TOHANBbHOCTb /B;OMMeHhTap'f‘” 7‘;?73"" - ‘:ZHOH”OP;LLG*
. . ] omprehensive |/ Total posts by
é ;ngjss,'on / Positive tone / Neutral tone / Negative tone [ " || - eMATKE
assessment in / Rank by no.
the comment of postsona
specific topic
Kon-Bo | % ot Kon-Bo | % ot kon-8o | % o1 kon-8o | % ot Kon-8o | % o1
/qty |von-sa |/qy |xon-Ba /gy, |KOn-Ba |/qy |KOn-Ba |/qty [Kon-Ba
nocTos nocTos nocToB nocToB nocToB
no no teme no no reme no
Teme /% of Teme /% of Teme
/% of qtyon /% of qtyon /% of
qtyon a topic gty on a topic gty on
a topic a topic a topic
Kon-go noctos
3a 13yyae-
MbII NepUoA,
Ha TeMbl, He
oTHocAWMecs
K NonnTuKe
WEEHTAYHO- 31777 | 16,2% [137868 | 70,3% | 20833 | 10,6% | 5733 29% 196211

cm

/ No. of posts
on topics not
related to iden-
tity politics

Bcero nocTos
B OHNAMNH-
coobulecTsax
3a M3yyaemblii
57235 | 19,3% [201499| 67,9% | 29131 | 9,8% 8680 29% | 296545
nepwvog,

/ Total posts in
online commu-
nities

* VIcmoYHUK OGHHbIX: COCMAB/IEHO ABMOPOM HA OCHOBE NPOBEDEHHbIX PACYEMO8 COOEPIKAHUSI MEKCMO8
8 epynnax 8 «BKoHmakme» ¢ nomoujbto mexHonoeuu Big Data / Data source: compiled by the author
based on calculations of the comment content in VKontakte groups using Big Data technology

HabniogaeTtcs peskoe nageHne akTUBHOCTY AUCKYCCUI MpU 06CyKaeHN
TaKMX BOMPOCOB, KaK TeaTpasbHble MOCTAHOBKM, MaMSTHUKA, My3eiHble 3KCno-
3ULMK, IKOMIOTUYECKE MPOBAEMbI, MOWTVKA MHTErpaLumn MUTPaHTOB U3 APYriX
pervoroB PO (5-9 no3uunu). lanee co 3Ha4YUTENbHbBIM CHKEHWEM aKTUBHOCTH
0bCyKaeHNs NayT COOBUEHNS O TEMATUYECKMX BbICTaBKax (10 paHroBas nosu-
L), MEPOMPUATUSX NO UHTErPaLMK TPYAOBbIX MUTPAHTOB B NMPUHMMatoLLee
coobuecTBo (11 paHroBas no3nums). W, HakoHel, 3aMblKaeT 3TOT psif TeMa Kpa-
€BEAYECKNX OTKPBITUI, CBA3aHHbIX C UCTOPUEN UNW KyNbTYPOI MecTa NpoXiuBa-
HYIS Y4aCTHUKOB rpynn «BKoHTakTe» (12 No3nums); NprUYMHbI CTONb HEBBICOKOW
MHTEHCUBHOCTH 0OCY)KAEHWS O4eBUAHbI: NOA0OHbIE CODBITUS MPOUCXOANT PeAKO.

VIHTepec NpeacTaBAseT U TOHANbHOCTb BbiCKa3biBaHW. Mpu obcyxae-
HVIW TEMATUYECKMX HanpaBaeHWin NONUTVKN TEPPUTOPUANBHON MAEHTUYHOCTY
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AOMUHMPYET HeNTpanbHash TOHANbHOCTL; 6anaHc NO3UTUBHbIX U HEraTVBHbIX
OLIEHOK MOYTU BO BCEX C/yHasnx NONOKUTENbHbIN. Pe3KuIA NnepeKkoc B CTOPOHY
BbICKa3blBaHWI C HEraTWBHOW TOHANBHOCTHIO MO NOBOAY MHTErPaLum MUrpaH-
TOB U3 IPYrMX POCCMINCKNX pernoHoB (2,1% npoTus 37,6 % NOCTOB Mo Teme)
1 He3HauuTeNbHble OTANYNS B YNCE NO3UTUBHBIX U HEraTMBHbIX BbICKa3bl-
BaHWIA B OTHOWEHNW TPYAO0BbIX MUTPAHTOB U3 APYruX rocyaapcts (9,8% npo-
1B 9,5% NOCTOB MO Teme) NPy HEBOMbLIOM KOMMYEeCTBE MNOCTOB Ha 3T TeMb|
NOKa3blBalOT HEOAHO3HAYHOCTb OLEHKM NPOUCXOASLIEro YHACTHUKAMM Fpynn
B «BKOHTaKTe» Npu nx sBHOM HeXenaHuu nNposiBisTb Hecornacue ¢ NpoBo-
AMMOW B CTpaHe NoANTUKOW 1 AeMOHCTPUPOBaTL CoLManbHO Heofobpsiemoe
BepbanbHoe noseaeHue.

Tabnuua 2 / Table 2

PeaKLuy y4aCTHUKOB FOPOACKMX OH/AH-CO06LLEeCTB Ha MOCTbI B «BKOHTaKTe»
0 HanpaBeHUSAX FOPOACKON U TOKaSIbHOW MONIUTUKU UBEHTUYHOCTY
»utenein MockoBcKo arnomepauum (1 sHaps 2023 - 21 mapTa 2024)

Reactions of members of VKontakte online groups to posts on city
and neighborhood identity politics among the Moscow agglomeration residents
(January 1, 2023 - March 21, 2024)

MpocmoTpbl Jlaiikn/avsnaiikv KommeHTapum Penoctbl
/ Views / Likes/dislikes / Comments / Reposts
% no % no % no % no
TSHE) Teme Teme Teme Teme
nocros Kon-so % PaHr [ Kon-s8o % PaHr | Kon-8o oo PaHr | Kon-8o o PaHr
on on on on
/qut / Qty the / Rank |/ Qty the / Rank |/ Qty the / Rank |/ Qty the / Rank
topics ) ) )
topic topic topic topic
TonoHw-
MuKa 440462265 [40,71% (1 2876873 [4239% (1 716664 |4932% (1 524673 |4524% |1
/ Toponymy
KynbTyp-
Hble CobbI-
™a 163741128 |1564% |2 867070 |12,77%(3 127183 [875% |5 146972 [12,66% |2
/ Cultural
events
Mpazg-
HUYHbIE 1
NamMATHbIE
AHn 145135412 |1334% |3 1118469 |1648% |2 157476 (10,83% |2 146686 [12,64% |3
/ Holidays
and memo-
rable days
YuebHble
KypCbl
B LLKONAX,
NLesix,
Konnes-
;(;;u 124273114 [11,42% |4 658814 |1971% (4 149880 [10,32% |3 124857 [10,76% |4
cational
courses
in schools,
lyceums,
colleges
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MpocmoTpbl Jlaiikn/avsnaiikv KommeHTapun PenocTbl
/ Views / Likes/dislikes / Comments / Reposts

% no % no % no % no
Teme Teme Teme Teme

% PaHr [ Kon-s8o % PaHr | Kon-8o 1 e
on on on on
the / Rank |/ Qty the / Rank |/ Qty the i

topic topic topic topic

Tembl
nocros Kon-so
/ Post / Qty

topics

PaHr
/ Rank

PaHr | Kon-8o
/ Rank |/ Qty

Teatpane-
Hble MocTa-
HOBKM

/ Theatrical
produc-
tions

60336838 [547%

(G

245693 363% |6 44227  [305% |6 48964 [422% |6

Monutrika
B OTHO-
LeHun
MUrPaHTOB
13 Apyrux
pervoHoB
PO 39875485 [3,60% |6 275252 4,06% |5 148003 |10,18% |4 58295 [510% |5
/ Policy
towards
migrants
from other
regions

of Russia
Obcyxae-
Hue/peLue-
Hue 9Koso-
ryeckux
npobnem
/ Discus-
sion/solu-
tion of envi-
ronmental
issues

32327630 (3,00% |7 214854 317% |8 32730 [225% |8 37797 [326% |7

Mamat-
HUKN

/ Monu-
ments

27388733 [253% |8 253749 3,74% |7 34740 1239% |7 22445 1193% |9

MyseiiHble
3KCNOo3W-
unm 24227507 [234% |9 140226 207% |9 17558 123% |9 23202 |200% |8
/ Museum
exhibitions
BbicTaBku
/ Exhibi- 16228532 [1,50% |10 106734 157% |10 13745 094% |10 20792 [1,79% |10
tions

Monutika
B Hace-
NeHHoM
nyHkre/
pervioHe
OTHOLLe-
HIW TPY-
7l0BbIX
MUrpaHToB
u3 Apyrnx | 4905344 044% |11 27301 040% |11 10857 0,74% |11 4543 039% |11
rocyfapcrs
/ Policy in
the locality/
region
towards
labor
migrants
from other
countries
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MpocmoTpbl Jlaiikn/avsnaiikv KommeHTapum Penoctbl
/ Views / Likes/dislikes / Comments / Reposts

% no % no % no % no
Teme Teme Teme Teme
PaHr | Kon-8o

% PaHr [ Kon-s8o % o e
on on on on
the / Rank |/ Qty the / Rank |/ Qty the i

topic topic topic topic

Tembl
nocros Kon-so
/ Post / Qty

topics

PaHr
/ Rank

PaHr | Kon-8o
/ Rank |/ Qty

Kpaesese-
Hue

/ Local his-
tory

Bcero no
TEMaM,
CBA3AHHbLIM
C Temoit
MOANTUKM
VAEHTNY-
HOCTU
nepvoj

/ Total
posts on
identity
politics

fpyrvie
TeMbl, He
CBsA3aHHble
C Temoit
MOMMTVKNA
naeHTY- | 2522652808 15862517 3301724 3282432
HOCTUN

/ Topics
not related
to identity
politics

Bcero
/ Total

123585 001% |12 637 001% (12 219 001% |12 149 001% |12

1079025573 [100% 6785672 [100% 1453282 [100% 1159375 [100%

3601678381 22648189 4755006 4441807

* VACTOYHUK JaHHbIX: COCTaBNEHO aBTOPOM Ha OCHOBE MPOBELEHHbIX PACHETOB COAEPHKAHIS TEKCTOB
B rpynnax 8 «BKoHTaKTe» ¢ noMoLysto TexHonoruu Big Data / Data source: compiled by the author based
on calculations of the comment content in VKontakte groups using Big Data technology

AKTVMBHOCTb peakLyin yHaCTHMKOB rOPOACKMX VIHTepHeT-coobujecTs B Moc-
KOBCKOI arnomepauny (tabnuua 2) nokasbiBaeT KOHIPYIHTHOCTb KOMYeCTBa
nyonuKaLmin No TeMaTUYeCKM HanpasneHusM Y/Cay NPOCMOTPOB, PEMOCTOB,
«NaiikoB» 1 KOMMeHTapyeB. CHMTaeTCs, YTO «Nalku» — Hambonee TMNUYHas
CNOHTaHHas peakuus, KoTopas, CKopee, AEMOHCTPUPYET IMOLMIO YYACTHMKOB
OHNMaVH-rPynMbl, YeM JaeT OLEHKY NPOYMTaHHOW MHOPMALMM AV MPOCMOTPeEH-
HOMY V306paxeHuto. KoMMeHTapuu TpebytoT HEKOTOPbIX MHTENNEKTYaNbHbIX
YCUNNIA OT ayAUTOPUN ¥ OMPEAENeHHbIX 3aTpaT BpeMeHw. PenocTsl — pa3melle-
HYe Ha CBOe CTpaHuLie MaTepurana pyroro y4acTHUKa KOMMYHVKaLMm — npeg-
nofnaratoT fJOBEpPUE U COrNacue C ero TOYKOM 3peHus.

Konn4ecTBo pasnvyHbix TUNOB PeaKLUmii y4aCTHVKOB FOPOACKKX VIHTep-
HET-COOBLLECTB Ha cofjeprkaHme MOCBALEHHbIX MOAMUTUKE MAEHTUYHOCTY NOCTOB
B 60O/bWMHCTBE Cly4aeB NPONOpPUMOHaNbHO aKTUBHOCTU AUCKYCCUIA MO TOW
MW MHOW Teme. Ho faHHble Tabnuubl 2 NOKa3bIBatOT, YTO Ky/bTYpPHbIe COOLITUS

HAYKA TEJIEBUAEHUA 20 (3), 2024 232 THE ART AND SCIENCE OF TELEVISION



06CyKAaTCs HECKONBKO Bonee akTUBHO, YeM NPa3aHUYHbIE N MaMSTHbIE AHM.
Mpobnembl MHTErpaLmnm «4yxunx» 13 Apyrux permoHoB Mo Y1Cay NPOCMOTPOB
BLIXOAAT Ha WeCTyto no3uumio (3,6 % Bcex MPOCMOTPOB MOCTOB, OTHOCSLYMXCS
K 0BCYAEHNIO MONUTUKKU TEPPUTOPUANBHON NAEHTUYHOCTK), MO KONMYECTBY
KOMMeHTapveB — Ha 4eTeepTyto (10,18 % BCex KOMMEHTapWEB), YUCNY Nalikos/
An3nankos (4,06 % oT 0b6LWero Konn4ecTBa NOCTaBAEHHbIX NAaNKOB/AU3NANKOB
nocTtam) v penoctos (5,1 % oT obLero KonuyecTsa penocToB NOCTOB MO Npo-
b6nemam TeppuUTOPManbHON NOANTUKM UAGHTUYHOCTM) — Ha NATYIO NO3ULMIO
(Tabn. 2), x0Ts N0 YMCNy NOCTOB NPU PaHKMPOBAHMM 3Ta TeMa 3aHMMaeT TONbKO
9 no3uumto (1,79% oT 0bLero KonmM4ecTsa OTHOCALLMXCS K TeMe NONUTUKK Tep-
pPUTOPUANbHOM NOANTMKIL NOCTOB) (Tabn. 1). Takol pa3bpoc No3numii — Aonon-
HUTENbHOE CBMAETENbCTBO CKPLITON OCTPOTHI BOCMPUSATUS TEMbI XKUTENAMMN
arnomepauuu.

[lononHuTeNnbHO ANS OLUEHKM CTENEHU MHTepeca Y4acTHUKOB OHNalH-
KOMMYHMKaUWVM K pa3nMyHbIM HanpaBneHnsM OCyLIeCTBASEMON B MeCTax 1X
NPOXMBaHWS MOANTUKN TEPPUTOPUANEHOW MAEHTUYHOCTH Bbin MpoBeaeH pacyeT
NpPONOPLUYMM KONMYECTBa KOMMEHTAPVER 1 PENOCTOB K KONMYEeCTBY NyonnKaLuunii
Mo COOTBETCTBYtOLIEN Teme. Pe3ynbTaThl NMpeacTaBneHs! B Tabavue 3.

Tabnuua 3/ Table 3

NHTEHCMBHOCTb 06CY)KAeHMUS yHaCTHUKaMU FOPOJCKUX OHTallH-coo6LecTB
B «BKOHTaKTe» NOCTOB O HanpaB/eHNAX FOPOACKOIA 1 IOKaNbHOW NOAUTUKM
MAEHTUYHOCTM XuTene MockoBCcKol arnomepauuu (1 aHBaps 2023 - 21 mapTa 2024)

Intensity of online discussions on city and neighborhood identity politics
among the Moscow agglomeration residents by members of VKontakte online groups
(January 1, 2023 - March 21, 2024)

AKTUBHOCTb KOM-
AKTVIBHOCTb KOMU-
MeHTUPOBaHS
PaHroBas | poBaHus NOCTOB PaHrosas
(nponopuws Kon-Ba
nosuums | (nponopuus Kon-Ba [nosuuyus
KOMMeHTapvieB o
Bcero AKTUBHOCTU | KOMMPOBaHWIA K aKTUBHOCTU
TemaTnyeckune HanpasneHns K KONI-BY NMOCTOB
nocTos KOMMeH- KONI-By MOCTOB MO KonMpoBa-
obcyxaeHns Mo TeMaTU4ecKoMy
il ) / Total —— TWUPO-BaHWs [ TeMaTryecKomy HMS NOCTOB
(/ TepES Gl e er: posts = |/Rankby  |Hanpasneriio) / Rank by
/ Commenting activity . L q
comment- |/ Sharing activity (no. | sharing
(comment qtytono. | - L
; ing activity |of shares tono.of |activity
afiposis@-ispic osts-on-topic ratio)
ratio) P P
TonoHnMuKa
38186 (18,77 3 13,74 4
/ Toponymy
MpasgHUYHbIe U NaMATHBIE AHM
. 18554 8,49 11 791 12
/ Holidays and memorable days
KynbTypHble cobbiTris
14155 8,99 10 10,38 9
/ Cultural events
YyebHble Kypcbl
. 14063 10,66 7 8,88 11
/ Educational courses
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AKTVIBHOCTb KOM-
MEHTHPOBaHMS AKTUBHOCTb KOMU-
e PaHrosas | poBaHus NOCTOB PaHrosas
R ——"— no3uuus (nponopuwus Kon-Ba | nosuuma
TN BT R T A Bcero g —— AKTUBHOCTM | KOMMPOBaHWIA K aKTUBHOCTM
oBCyHIeHS MoCTOB | - aTyeCKoM KOMMEH- Kon-By NOCTOB MO KoMMpoBa-
y. h i . / Total [ ——— Y TUPO-BaHNS | TEMATUYECKOMY HUSi NOCTOB
/ Topics of discussion osts ‘ |/ Rankb Hanpasneniio) /Rank b
P / Commenting activity v . L oy
S i y——" comment- |/ Sharing activity (no. | sharing
of pos ts—onig i " |ing activity |of shares to no. of activity
mgo ) P posts-on-topic ratio)
TeaTpasnbHble NOCTaHOBKM
. . 4521 9,78 9 10,83 6
/ Theatrical productions
IKonoruyeckrie npobnemsl
o 3101 10,55 8 12,19 5
/ Ecological issues
MamATHUKK
2437 14,26 5 9,21 10
/ Monuments
My3eliHble SKCno3numn
o 2209 7,95 12 10,5 8
/ Museum exhibitions
MoANTVIKA B OTHOLWEHMMN MUT-
AHTOB U3 TUX pervoHos PP
panos 12 Apyr p 1796|8241 1 32,46 1
/ Policy towards migrants from
other regions of Russia
Beicrai 970 14,18 6 21,44 2
/ Exhibitions ’ ’
MoANTYIKa B OTHOLEHMM TPY/AO-
BbIX MUATPaHTOB W3 ApYrux CTpaH
e APYIXCTPAR | 35 [33,10 2 1385 3
/ Policy towards labor migrants
from other countries
KpaeBepeHne
. 14 15,64 4 10,64 7
/ Local history

* VICTOYHMK flaHHbIX: COCTaBAEHO aBTOPOM Ha OCHOBE NMPOBEAEHHbIX PACYETOB COAEPHKAHUS TEKCTOB
B rpynnax B «BKoHTaKTe» ¢ noMoybto TexHonoruu Big Data / Data source: compiled by the author based
on calculations of the comment content in VKontakte groups using Big Data technology

MpoBefeHHbIe pacyeTsl COOTHOWEHMS aKTMBHOCTY KOMMEHTUPOBaHMS
1 KOMMPOBAHMS MOCTOB MO TEMATUYECKMM HanpasneHUsM 1 NpoLefypa paHu-
POBaHVS MOMYYEHHbBIX PE3YNBTATOB (Tabnwa 3) Nokasanu, 4To KUBENWNIA UHTe-
pec y xuTenen MOCKOBCKOW arnomepalin Bbi3biBaET 06CYxaeHe MePONPUSTIIA
MHTErpauynm MexpernoHanbHbIX 1 MHOCTPaHHbLIX TPYAOBbIX MUTPAHTOB B COO6-
LECTBO ropoXaH. Ha 370 BO3MOXHO Hb110 Obl peKOMEH0BaTh 06paTUTh 0COb0e
BHVMaHMe BBWY PUCKOB POCTa KOHPPOHTaLMK B MOCKOBCKOW arnomepaumn
PasnMYHbIX COLMANbHbIX FPYMNM MO KPUTEPHIO «CBOW — YYXOW» 1 aKTyanusaumuy
NOTEHUVMANbHbBIX CKPbITbIX KOHDIMKTOB Ha TEPPUTOPKM «BONbLION MOCKBbI».

AKTUBHO 0OCY)KAAKTCS CUMBOMMYECKAs TONOHUMUYECKas MOMNTIKA, MO3BO-
NSIOLLAS OCO3HATH NPUHACTHOCT MUTENEN K 3HAUMMbBIM UCTOPUHECKIM COObITUSAM,
OT/aTh [1aHb YBAKEHWS YPOXEHLLAM 3TUX MECT. Bbi3bIBAIOT MHTEPEC CMEHHbIE TeMa-
TUYECKNe BbICTaBKIW. BbICOKMIA NOKa3aTeNb MHTEHCUBHOCTY 0OCYXAEHUS 3THX
TeM CBsi3aH C aKTMBHOCTbIO HOBOCTHOW MHMOPMALMOHHOW NOAWTHKNA B PETVIOHE.

HAYKA TEJIEBUAEHUA 20 (3), 2024 234 THE ART AND SCIENCE OF TELEVISION



B oTHOLWEeHMM HEeKOTOPbIX HanpaBieHWin B arnomepaLn cpabatbiBaeT GakTop
«OTNIOKEHHOTO BHUMaHUs», TOPOXaHe NPOsBASAIOT Bonee cepaHHbIi HTepec
K «DYTUHU3MPOBAHHbBIM» HaNpasAeHUsM NOANTUKA UAEHTUYHOCTY (KyNbTYpHbIe
COBBITUS, NPa3AHNYHbIE 1 NAMSTHbBIE IHW, NAMATHWUKN, TEATPasbHble MOCTaHOBKM,
«KpaeBefYecKkme» y4ebHble NPeAMETbI), [1e OHU ABASIOTCA 3pUTENSIMMU.

OTHOCKTENBbHO HEBBICOKME MOKa3aTenn akTMBHOCTU BKIIOYEHWS KIUTENen
arnomepauu B 06CyaeHne IKONOrMYeCKX MHMLMATUB ONpeaensioTcs ClIox-
HOCTbIO UX peleHus. XKuTenum arnomMepaumnyi MOryT OpraH1M30BaTh pasaesbHblii
cHop MyCopa, yXaxX1BaTb 33 3eNeHbIMY HAaCaXKAeHWIMM, MPOBOANTb CYOOOTHUKM,
KOHTPONMPOBATb YWCTOTY CNOPTUBHbIX 1 IETCKMX NMAOLLAAOK U T. ., HO PeWmnTb
CUCTeMHble NpobnemMbl peryaspHol O4UCTKY NOLWAA0K A5 Mycopa, CBaNoK,
COXpaHeHs 3eeHblX MaCCUBOB, OYUCTKM BOAOEMOB 1 T. fI. MOXHO TONBKO
Ha YpOBHe pervmoHanbHbix OpraHoB BNACTU. MHMUMATUBHbIE 0bpalleHus, npes-
nonaratoume cbop noanmcet xuTenen oHNaH 1 odnalit, Takke CnocobCTBYOT
hopMMpOBaHMIO X CaMONAEHTUMUKALWM C TEPPUTOPUEN NPOXKUBAHMS, OTHO-
WEHWIIO K HAaceNeHHOMY NMYHKTY KaK K «CBOEMY».

3AK/TIOYEHUE

MpoBefeHHbIN C MOMOLLbI0 TexHoNorun Big Data aHann3 KoMMyHMKa-
UMK xmTener MoCKOBCKOW arnomepaumnn B rpynnax «BKoHTakTe» nokasan, 4To,
BOMPEKN PaACMpOCTPAHEHHbIM MPEeACTaBNEHNAM O KOHLEHTPauMM BHUMaHWA
YenoseKa NOYTU UCKNIOYUTENBHO Ha Npobnemax 4aCcTHOro CBOEro CyllecTBOBa-
HUS U pELIeHNs MaTepuanbHbIX 1 BbITOBbIX MPOBNEM, MAET aKTUBHOE OHNalH-
0bCyaeHMe PasNnYHbIX COLMANbHbIX M KyNbTYPHbIX MPOEKTOB, CMOCOOCTBYIOLMX
B MTOre hopMMpOBaHMIO NOKANBHON ¥ FTOPOACKON UAEHTUYHOCTI HaCceNeHMs.
JIofin He OCTatoTCs PaBHOAYLWHbBIMU K CODbITUSIM 1 MEPONPUATUSAM, CBA3AHHbIM
C U3BECTHbIMU TMYHOCTSAMU U UCTOPUEN HACENEHHbIX MYHKTOB.

[OMUHNPOBaHWE HENTPaNbHOW 1N MONOXKUTENBHOW TOHANbHOCTU Ana-
Nora CBUAETENbCTBYET O KOHCTPYKTUBHOM OTHOLIEHVIW K MPOBEAEHMIO B MECTax
NPOXMBaHWS NONUTUKW TEPPUTOPUANbHOM UAEHTUYHOCTH NOYTY MO BCEM
HanpaeneHusam. Mpu 3TOM OTHOLWEHKE XuTenen «bonbwon MocKBbI» K Noan-
TUKe NHTErpaunu B NprH1UMatoLee CoobueCcTBO MUrPaHTOB U3 APYrX perno-
HOB POCCUM 1 3apyBEXHbIX TOCY1apCTB MOXHO OLEHUTb KaK CaepxaHHoe, 3Ta
TeMa ocTaeTcs «boNeBo TOYKOW», Tpebytolen NOCTOSHHOMO BHUMaHMs opra-
HOB roCyaapCTBEHHO BNacTy B MOCKOBCKO arnomepauni.
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MocKoNbKy pevb MAET O rpynnax, Co3AaHHbIX «CHU3Y» U MOAEPUPYEMBbIX
He NpefcTaBUTeNsMM BNACTH, a «COCEAAMM» MO PaiOHY UV FOPOAY, MOXKHO Cae-
NaTb BbIBOA O TOM, YTO HaceNeHne rMraHTCKON arnoMepauun He sBAseTcs aTo-
MU3MPOBAHHbIM; COLMANbHbBIE KOHTAKTbI, HECMOTPS Ha CKOPOCTHOM CTUb XKM3HM
1 paboTbl, COXpaHAOTCs. [peacTaBneHHble AaHHbIe MOKa3biBaoT, YTO XKUTENn
NPOSBASIOT 0COOYI0 3aMHTEPECOBAHHOCTb B 06CYXKAEHWM BOMPOCOB TOMOHO-
MUKW, OpraHu3aummn 1 y4acTum B NPasaHNYHbIX U MaMATHbIX AHSX, B TOKaNbHbIX
KyNBTYPHbIX COOBITUSX. KpOMe TOro, CyLLeCTBEHHOE BHMMaHWe B obpa3oBaTenb-
HOW NOAWTMKE B arnoMepaLn AOMKHO YAENSTbCS y4eOHbIM KypcaM, CBSi3aHHbIM
C KpaeBefeHWeM. [onyveHHble B XOA€e MCCNeA0BaHNS AaHHble LenecoobpasHo
Y4UTbIBaTH B MHDOPMaALVOHHOW NOANTUKE B arloMepaLmm.

Ha Halw B3rsa, eCTb HECKObKO NepCneKTVBHbIX HanpaBneHui fAansHel-
Wero M3y4YeHns OHNANH-KOMMYHUKaLMK HaceneHns B chepe NonnTUKN TeppuTo-
pUansHoOW MAEHTUYHOCTW. B x0ae nccnefgoBaHus He Obinv NonyyeHsl CBeeHNs
0 pasznuynmn MHTEpeca K HanpasneHnsM NPOBOAMMON NONUTUKK Y NpeacTa-
BUTENEN Pa3NMYHbIX BO3PACTHbBIX FPYMM. 3TO 3HaYMMbIii BOMPOC, MOCKONbKY
3 heKTUBHOCTb 1eSTeNbHOCTY OPraHoB BAACTU BO MHOMOM 3aBWCHT OT e COOT-
BETCTBMS 3anpocam Lienesbix cTpaTt. Kpome Toro, HeobxoarnMo NoHSTh, KakoB
MexaHu3M nepexofa OT OHMANH-00CYKAEHVS KOHCTPYKTUBHbIX MPOEKTOB K (hak-
TUYECKOMY Y4acTUO B HMX. HaKoHeL, KpaliHe HempoCTon nccnenoBaTenbCKom
3afavelt oCcTaeTcs onpepeneHne kprTepnes chopMUPOBAHHOCTY TEPPUTOPYI-
anbHOro cooblecTsa.
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