BEYOND THEORY:
PREFACE TO THE SPECIAL ISSUE

This issue of The Art and Science of Television marks the second thematic
edition of the journal. It is dedicated to visual representations and embodiments of
posthumanistic ideas in popular media culture and contemporary art.

Posthumanism encompasses a broad range of philosophical ideas and
theories, from extropianism to dark ecology, from optimistic views on science
and technology as a path to immortality to studies of the logical foundations of
the environmental crisis. This is why researchers often refer to it in its plural form:
posthumanism(s). Despite the diverse approaches and philosophical optics,
posthumanism(s) share a common thread: redefining our understanding of the
human in the face of evolving technological, social, economic, and environmental
conditions.

Posthumanistic projects intersect at the point where the thesis of universality
and exclusivity of human experience and ways of existence and thinking is
problematized. Deconstructing this notion, the authors insist on the plural. It is
not about just human, but rather the different and irreducible ways of existence,
emotions, and thoughts of individuals from various cultures, communities, and
social groups. Not man, but people and nonhuman living beings. The diversity of
humans is placed on equal footing with the diversity of other biological species
and their individuals, machines and all earthly Others. Thus, the posthumanist
perspective brings out of the shadow of the human various nonhuman beings
and even groups (economic, ethnic, religious, etc.) marginalized due to their non-
conformity with imposed standards of a presumably unified human identity. It is
here where so many Others open up, both existing and possible.

Posthumanists construct their projects using intricate theoretical languages,
with categorical apparatuses of philosophy, social theory, and interdisciplinary
science and technology studies, but also with the help of boundless imagery (take
Donna Haraway’s works alone!). The point is that the deconstruction of human
universality and exceptionalism implies the deconstruction of certain established
Western categories and oppositions that form both thinking and perception, as well
as behavior. They are so deeply rooted within us that arguments and reasoning
alone are sometimes not enough; work with the preconscious is necessary, which
involves, among other things, the use of imagery and metaphor. In addition,
groups marginalized by the anthropocentric thesis do not yet have their own stable
language, so they often resort to metaphorical statements to construct a dialogue.

The world in which posthumanistic issues are born and gain relevance is
largely shaped by images—scientific, technical, news-related, artistic—and various
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forms of media. It is no coincidence, therefore, that popular media culture and
contemporary artare highly receptive to posthumanisticideas. Not only they express
these ideas in their own visual languages, but also develop them, becoming visual
thinking beyond theory. For instance, Blade Runner (1982, Ridley Scott) and Black
Mirror (2011-present) have long been considered by researchers as meaningful
critical statements. Today, in addition to them, there are numerous movies, series,
and artistic projects, including, for example, Love, Death & Robots (2019-present).

The articles in this issue demonstrate the diverse range of representations
of posthumanistic ideas and their reinterpretations in popular media culture and
contemporary art. They also showcase the possibilities for discussion that arise
through the use of visual languages. The articles in the first section establish a
theoretical framework that describes the options and potential for translating
abstract philosophical language into the visual artistic field. Anastasia Kriman offers
a perspective on how posthumanism concepts can be translated into expressions
of contemporary art and how they can expand. Alexander Pisarev and Anastasia
Alekhina delve into the aesthetics and theoretical foundations of Art&Science.
Oksana Pertel explores the intersection of the languages of digital fashion and
posthumanism, describing digital bodies.

The following sections of the issue focus on specific case studies in media
culture, which the authors associate with posthumanistic shifts in popular images
and narratives. Panos Kompatsiaris and Natalia Vereshchagina examine the
MonsterVerse film franchise in the context of growing ecological consciousness in
the Anthropocene epoch. Natalia Stolbova reflects on the representation of cyborg
communities in the TV series Lost in Space (1965-1968, 2018-2021). Alexander
Pavlov captures the transformation of zombie narratives within the framework of
posthumanistic teratology and introduces the concept of postzombies to denote a
new type of hero symptomatic of the present time.

The issue concludes with an article by Anna Suvorova dedicated to the
portrayal of monstrosity in the works of visionaries and outsider artists who offer
astonishing languages for describing monsters.

We hope that thisissue will provide an attentive reader with an understanding
of the forms of imagery and posthumanist ideas present in media culture and
contemporary art, as well as the potential that unfolds in the dialogue between
philosophy and popular media culture.

We thank the editorial board of The Art and Science of Television journal and
its founder, GITR Film and Television School, for supporting the idea of this issue
and the honor of being invited as editors.

Alexander Pisarev, Natalia Vereshchagina,
Guest Editors of the Issue
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[10 Ty CTOPOHY Teopuu:
NpeancnoBMe K CNeLBbINyCKy

ITOT BbIMYCK *ypHana «Hayka TenesnaeHns» SBSETCs BTOPbIM TemaTunye-
CKUM HOMEpOM, OH MOCBSILIEH BU3yaNbHbIM PENpe3eHTaLusaM U BOMIOLLEHWSAM
NOCTIYMAHUCTUYECKUX UAEN B NONYNSIPHOW MeamakynsType U NpoeKTax coBpe-
MEHHOr0 UCKYCCTBa.

MoCTryMaHn3M — 3TO 30HTUYHbIV TEPMIH, 38 KOTOPBIM CKPbIBAKOTCS Pa3HO-
pofaHble hunocodckme Naemn 1 TeopUK: OT IKCTPONMAHCTBA 10 TEMHOW 3KONOT UK,
OT ONTUMUCTUYECKUX B3MSAA0B Ha HayKy WU TEXHUKY Kak CPeacTBa JOCTUKEHMUS
beccMepTus 0 NCCNEfOBaHMA NOTMYECKMX OCHOB 3KONOMMYeCcKoro kpusuca. fo-
3TOMY YacTO NPUBEratT K MHOXECTBEHHOMY YMUCY: NOCTTYMaHM3M(bl). HecMoTps
Ha MHOroobpasue nNoaxoaoB U MUNOCOMCKMX ONTUK, MOCTIYMaHK3M(bl) obbean-
HSeT ceMeliHoe CXOACTBO — MepeonpefeneHyie cnocobos roBOpUTL O YenoBeke
W YEN0BEYECKOM B MEHSIOLIMXCS TEXHONOMMYECKUX, COLMANBHbIX, IKOHOMUYECKHMX
1 3KONOTUYECKIX YCNIOBUSIX,

MoCTryMaHUCTUYECKMEe NPOEKThI NePeceKaroTcs B ToYke npobaemaTrsalmm
Te3nca 06 YHVBEepPCanbHOCTN U UCKIKYUTENBHOCTM ONbITa 1 CNocoba CyllecTBo-
BaHWS U MblLLJEHUS YenoBera. [leKoHCTPyupys 310 NpeacTaBieHne, aBTopsbl Ha-
CTavBaloT Ha MHOXECTBEHHOM YKcne. He 4enoBek, a pa3Hble 1 HepeayLupyemble
CNoCobbI CyLECTBOBAHMS, YyBCTBOBAHMS 1 MbILINEHWS MOAEN U3 Pa3HbIX KYNbTYP,
Co0bLIeCTB, COLManbHbIX rpynn. He 4enoBek, a Moamn U Apyrue xveble CyllecTsa.
MHoroobpasne ntoaein nomellaeTcs Ha ofHy NAOCKOCTb C MHOro0bpa3nem npo-
4MX BUONOTNYECKUX BMAOB U UX OCODEN, TEXHWUKN 1 BCeX 3eMHbIX [pyrux. Takum
06pa3oM, NOCTrYMaHWUCTUYeCKas NepCneKkTUBa BbIBOAUT U3 TEHU HeN0BeYECKOro
Pa3HbIX HEYENOBEYECKMX CYLIECTB U LieNble TPYMMbl (SKOHOMUYECKNE, STHUYECKNE,
PENNTVO3HbBIE U T.[1.), ANCKPUMUHUPYEMbIE 13-33 HECOOTBETCTBYIS HaBs3bIBAEMbIM
CTaHpapTaM sKobbl efuHOro YenoBeveckoro. OTKPbIBAETCS BUf HAa MHOXECTBO
NHBIX — KaK CyWIECTBYIOLLMX, TAK U BO3MOXHbIX.

MOCTryMaHUCTbl BLICTPANBAIOT CBOW MPOEKTbI MPY NOMOLM CIIOKHbIX Te-
OpEeTUYeCKKX 53bIKOB, MCMOMb3Ysl KaTeropuansHbie annapatel U3 dunocodun,
COUMANbHOM TEOPWU U MEXANCUMNAVHAPHbIX UCCNEA0BAHNIA HAYKMN U TEXHUKM, HO
TakKe Npwv Nomouin boraTort 06pPas3HOCTH (4ero TONbKO CTOMT NUCbMO [JOHHbI Xa-
payai!). [1eno B TOM, 4TO AEKOHCTPYKLMS YHUBEPCANBHOCTY U UCKIOUNTENBHOCT M
YenoBeKa — 3TO AEKOHCTPYKUMS HEKOTOPbIX YCTOSIBLUMXCS 3anafjHblX KaTeropwii
Y ONMNO3ULMIA, KOTOPble (hOPMATUPYIOT M MbILLINEHWE, U BOCMIPUSTUE, 1 NOBEeHNE.
OHM CTONb rNYBOKO YKOPEHEHBI B HAC, YTO apryMEHTOB U PacCyXaeHuii, obpatula-
IOLMXCS K Pa3yMy, MOPOI HEAOCTATOYHO: HeobOXxoa4MMa paboTa C JOCO3HATENbHbIM,
ANs 4ero, NOMUMO NPOYEro, U NPUBMEKaeTCs 0bpa3HOCTb, MeTadopuka. Baoba-
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BOK MaprviHannsmpyemble aHTPONOLEHTPUYECKMM TE3MCOM FPynMbl elie He nMe-
0T COOCTBEHHOTO YCTOMYMBOIO f3bIKa, MO3TOMY 4acTo NpuberatoT K MeTacdopuye-
CKMM BbICKa3blBaHNAM 419 NOCTPOEHUS Avanora.

Mup, B KOTOPOM POXAAETCS U NPUOBPETaET akTyanbHOCTb NOCTTYMaHUCTU-
Yeckas NpobnemaTKa, BO MHOTOM CHOPMUPOBAH M300paXeHVIMY — HayYHbIMK,
TEXHUYECKVMY, HOBOCTHBIMMU, XYAOECTBEHHbIMY — W BCEBO3MOXHbIMW Meawa.
Mo3ToMy HecnyyaiHo, Y4TO MonynspHas MeanakyabTypa U COBPEMEHHOE UCKYC-
CTBO BeCbMa TOCTEMPUUMHbI K MOCTIYMaHUCTUYECKUM naedM. OHW He TONbKO
BbIPAXAOT VX Ha COBCTBEHHbIX BMU3yaNbHbIX 3blKaX, HO U Pa3BKBatOT, CTAHOBACH
BM3Yya/IbHbIM MbILIIEHKEM MO APYTYIO CTOPOHY Teopun. Tak, «<beryuinii no ne3suto»
(1982, Puanun CkoTT) 1 «YepHoe 3epKano» (2011 - HacT. BP.) y)Ke AaBHO paccMaTpu-
BalOTCH UCCNEAOBATENAMM KaK COLEepXaTeNbHble KPUTUYECKME BbICKa3blBAHNA.
CerogHs, MOMUMO HUX, 3TO MHOXECTBO (DUIbMOB, CEPUANOB U XYAOKECTBEHHBbIX
NPOEKTOB, BKtOYas, Hanpumep, «/1l060Bb. CMepTb. PO6oThI» (2019 - HacT. Bp.).

CTaTbl B 3TOM HOMEpEe MOKa3blBalOT, HACKOBKO pa3HoobpasHa nanuTpa
penpeseHTaunii NOCTIYMaHUCTUYECKUX UAel U X NepeoCMbICIEHUNIA B NOMy-
NSPHOV MeavaKynsType U COBPEMEHHOM WCKYCCTBe, a TaKke [eMOHCTPUPYIOT,
KaKve BO3MOXHOCTM ANs AMCKYCCMM OTKPBIBaOTCS Bnarofaps MCMonb30BaHmo
BM3YaslbHbIX S13bIKOB. B CTaTbsix NepBOro H610Ka 3afaeTcs TeopeTuyeckas pamka,
OMuCbIBaKLLas BapuaHTbl U BO3MOXHOCTU Mepexofa abCTpakTHOro hunocod-
CKOrO $3blka B BM3yanbHOE XyAOXeCcTBeHHOe none. AHactacus Kpumar npepna-
raeT B3MAHYTb Ha TO, KaK KOHLENTbl MOCTryMaHn3mMa MOryT ObiTb nepesefeHbl
B BbICKA3blBaHVA COBPEMEHHOTO MCKYCCTBA, U KaK OHM MOTYT PacLIMpsATbCS. Anek-
caHap Muncapes 1 AHacTacus AnéxmnHa 0bpallatoTcs K ACTETUKE Y TeOpeTUYECKM
ycTaHoBKaM Art&Science. OkcaHa llepTenb CTankmBaeT s3bIKk1 UMMPOBOI MOfpb!
¥ NOCTryMaHn3ma, ONuchiBas LM posble Tena.

Cnepytouime 610K HoMepa 0bpalieHbl K OTAENbHbIM KelicaM MenaKyb-
Typbl, KOTOPblE aBTOPbl CBA3bIBAOT C MOCTIYMAaHUCTUYECKMMUW CABUTaMy B MO-
nynspHbIx 0bpasax 1 HappaTvBax. MaHoc Komnauuapuc n Hatanks BepelarvHa
paccMaTpvBaloT KUHOMpaHLWm3y MonsterVerse B KOHTEKCTE HAapaCTalOWEro 3KO-
NIOTMYECKOTO CO3HAHWS B 3MOXy aHTponoueHa. Hatanbs CTonbosa pasmbiwnser
0 penpeseHTauum KNbopraHMYeCcKMx COOBLIECTB B cepranax «3aTepsHHbIE B KOC-
Moce» (1965-1968, 2018-2021). AnekcaHap Masnos dukcrpyeT TpaHcdopmaLmio
HappaT1BOB O 30MBU B KOHTEKCTE NOCTIYMaHWUCTUYECKOW TepaTONOrimn 1 BBOAUT
KOHLENT «NoCcT30MbU» Anst 0603HaYeHWst HOBOrO TUMa reposi, CUMNTOMAaTUYHOTO
AN COBPEMEHHOCTY.

3akpbiBaeT HoMep cTaTbst AHHbI CyBOPOBOW, NOCBsLEHHas 0bpa3aM MOH-
CTPYO3HOrO B TBOPYECTBE BM3MOHEPOB W XYAOKHMKOB-ayTCalAepoB, KOTOpble
npepnaratoT YanBUTENbHbBIE S3bIKM OMMCAHUA MOHCTPOB.

3TOT HOMEP, KaK Mbl HafleeMcs, AacT BHUMAaTeNbHOMY YMTaTento NpeacTas-
neHne o hopmMax NPUCYTCTBKS 06Pa3HOCTU 1 UAel NOCTryMaHu3M(oB) B Meana-
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KyNbTYpe ¥ COBPEMEHHOM WCKYCCTBE, ¥ TOM NOTEHLMANe, KOTOPbIA PaCcKpbIBAETCS
B Ananore hbunocodun 1 NONyASpHO MenakynsTypb.

Mbl 6narofapvm pefakumio «Haykn TeneBuUaeHVS» 1 yupeanTens xypHa-
na — VIHCTUTYT KnHO 1 Tenesuaenns (TNTP) 3a nopaepxky vaen Homepa 1 4ecTb
6bITb MpUrNAWIEHHBIMU PEAAKTOPAMU.

AnekcaHpp MNucapes n HaTanbsa BepelaruHa,
NpUrnaweHHble PefaKTopbl BbIMyCKa
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