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Visual Image of the City
and Urban Communication
by Means of Public Art:
Russian Experience’

Abstract. This paper examines the dynamics of public art in Russia, explores the di-
versity of contemporary art forms beyond exhibition halls, and analyses the impact
of public art on the image of “central” and “peripheral” areas, as well as on its role in
urban communications between the main groups of interested parties. A review of
various Russian studies provides an interdisciplinary look into the subject of public
art and its evolution over time from a rather narrow definition to a wide variety of
interpretations implying many new issues and concepts. Researchers attribute the
increasing popularity of this artistic strategy to a combination of multidirectional
factors, including the growing interest among municipal and regional authorities
in public art as a driving force of territory development; a rising number of curato-
rial projects aimed at interacting with space and environment in the context of the
festival and biennial movement and art residencies; the emergence of grassroots
art organizations and initiatives as modes of making artistic or public statements.

*Translated by Elena Rubinova, member of the Union of Journalists, Creative Union of Art-
ists, section of art criticism. Edited by Lyudmila Lezhneva and Anna Evstropova.
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Remarkable progress in digital technologies prompted attention to the creative po-
tential of digital forms in public art, which open up new possibilities for interaction
at the interface of objective and virtual reality.

Some of the conclusions suggest that further development of public art presupposes
more attention to its social nature and the ability to create social ties through a poly-
logue between different groups of city dwellers. To encourage the development of
urban art based on the principles of social justice, Russia needs to foster a culture of
participation as opposed to social atomization. The creation of professional organi-
zations, legitimization and support of grassroots initiatives and artistic self-organiza-
tions may prepare the groundwork for this process.

Keywords: public art, urban communication, modern city, contemporary art festi-
vals, cultural policy
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Bu3syanbHbli 061K ropoaa
I TOPOACKAs KOMMYHWKaLMS
cpeacTBamu nabnnk-apTa:
DOCCUMCKNIA OMbIT

AHHOTauus. B cTaTbe paccmMaTpuBaeTcs AMHaMKKka nabnuk-apta B Poccun kak
MHOroobpasns opM CyLieCTBOBAHMS COBPEMEHHOTO WCKYCCTBa 3a Mpefenamu
BbICTABOYHbIX 327108 1 €70 BUSHMS Ha OBINK KaK «I@HTPasbHbIX», TaK U yaaneHHbIX
OT YC/IOBHOMO LEHTPa PaiioHOB — Ha «mepudepunmn», a TakKe OCyLeCTBAEHUS
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C ero moMOLbI0 TOPOACKOW KOMMYHMKAUMW MEXAYy OCHOBHbIMW MHTEpe-
caHTamu. 0630p paboT POCCUMICKMX UcCnefoBaTenein AaeT MEeXAUCUMNU-
HaprIIZ B3rn4an Ha ,EI'aHHbIPI TEPMUH, €ro 3BOMMOUNIO OT Y3KOTo onpeaeneHns
K Beepy MHTepnpeTaumii, NPUBHOCSLLMX MHOXECTBO HOBbIX Npobaem 1 KoHLen-
UMIA. ABTOPbI OBBSICHSAIOT BO3pACTaloWylo MONyNsipHOCTb 3TOW XyA0XKEeCTBEHHOM
CTpaTernn COBOKYMHOCTbIO Pa3HOHaMNpaBneHHbIX (aKTopoB, CPeAn KOTOPbIX —
POCT NHTepeca 06N1aCTHbIX 1 MyHMUMNAaNbHbIX BfacTen K ﬂa6ﬂI/H'(-apTy B Ka4ecTtBe
WHCTPYMEHTa TePPUTOPUANBHOMO Pa3BUTUS; YBENNYEHME KyPaTOPCKUX WUHULM-
aTUB, OPUEHTUPOBaHHbIX Ha PaboTy C MPOCTPAHCTBOM B paMKax (hecTvBanbHOro
OBWKeHUs; OPMMPOBaHME CaMOOpraHv3almnii ¥ HU30BbIX apT-MHULMATMB Kak
CNocoboB XYAOKECTBEHHOTO MAN OBWECTBEHHOTO BbICKA3blBaHWS. BHUMaHWe
yoenderca 1 norteHuynany Ll,l/ldeOBle d)OpM |‘|a6ﬂvn<fapTa, OTKpbIBatOWMX HO-
Bble BO3MOXHOCTM [N B3aUMOAENCTBUS Ha MNepeceveHun OObEKTUBHOM
¥ BUPTYaNbHOM peanbHOCTEN.

Cpenu BbIBOAOB CTaTbl COAEPKUTCS HabaodeHVe, YTO NPOAYKTMBHOE pa3BUTUe
nabnuk-apta nogpasymesaeT HGonbllee BHUMaHME K ero couuansHol Npupoge,
CNOCOBHOCTN KOHCTPYMPOBAHMS OBLLECTBEHHbIX CBSA3el MOCPEACTBOM MOANUIOra
MeXay pasHbiMy rpynnamu ropoxaH. Ans hopMrpoBaHms ropogckoro UCKycCT-
Ba, OCHOBbIBAIOLWIErOCS Ha MPUHLMNAxX COLUManbHOM CnpaBeainBoCTu, Heobxo-
VMO pa3BuTMe B Poccun KyneTypbl COy4acTWsi B MPOTMBOBEC COLMANbHOWM
aTOMU3MPOBAHHOCTM, YeMy MOXeT MOoCnocobCTBOBaTb CO3aaHue npodeccno-
HaNbHbIX OpPraHM3auuii, NernTUMU3auns W MOAAEPKKA HU30BbIX MHMLMATUB
V1 XYAOKECTBEHHbIX CAMOOPraHM3aLyii.

KnioueBble cnoBa: nabnvk-apT, ropoackas KOMMYHUKaLMs, COBPEMEHHbIN FOPOf,
(hecTrBanu COBPEMEHHOTO NCKYCCTBA, KybTYyPHas NOANTHKA

INTRODUCTION

The research problem in focus is lack of a comprehensive approach to
“public art” in Russian cultural studies and among the academia. The relevance of
this study is confirmed by the growing popularity of public art as a tool of socio-
cultural planning, of placemaking by regional and municipal authorities within
the framework of transition to creative economy. At the same time, the artistic
community and city residents tend to play a minor role in terms of influence on
the aesthetics of the place they live in. Understanding and professionalization of
public art is necessary to find consensus among different social groups and create
the conditions for productive discussion toward building an aesthetically charged
environmentthataccumulates the meanings attributed to the place and community.
In recent years, the study of local characteristics of public art in different parts of the
world, many of which are geographically far from the United States, the country of
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its origin, has become a popular topic of international scholarly research (Mattews
& Gadaloff, 2022), (McEwan et al., 2022).

The aim of the article is to identify the historical and cultural characteristics
and strategies of public art in the visual image of Russian cities.

Research objectives:

1. Outlining theoretical and methodological approaches to defining public art
as such;

2. Reviewing case studies of contemporary art objects in Russian urban
environment;

3. Identifying the specifics of Russian public art and possible ways of its
development.

The target of the study is public art as a form of contemporary art in urban
space outside traditional exhibition halls.

The scope of the study is Russian public art.

PUBLIC ART: TERMINOLOGY AND METHODOLOGY ASPECTS

The term public art originated from American government programs aimed at
public art development, such as Art in Public Places or Art in Architecture. They were
initiated in the 1960s, although there had been earlier parallels in the US that can be
considered an alternative to the pervasive concept of decorative and monumental
art in the Soviet Union. A number of nonprofits, associations and funds, such as
Americans for the Arts, Public Art Fund New York, Chicago Public Art Group and
others, provide multifaceted support for public art development at both federal
and municipal levels. The National Endowment for the Arts publishes a special
newsletter (NEA Arts! Community Art: A Look at Public Art in America). The history,
aims and means of public art in the USA have been researched by such authors as
Suzanne Lacy (1995), Tom Finkelpearl (2000), Miwon Kwon (2002), Cher Kraus Knight
(2008), etc. All of them trace the evolutions of public art from the Mount Rushmore
National Memorial to American presidents to such projects as Quilt initiated by the
AIDS activist Cleve Jones in 1987. The project, representing patchwork quilts, each
piece in memory of an AIDS victim, continues to this day.

In the Soviet Union, mosaics, decorative panels, murals, sculptures and
other kinds of monumental art also were widely used in public space. Art historians
reflected on the problems of urban art history publishing the results of their studies
in specialized journals, such as Sovetskoe monumental’noe Iskusstvo (Soviet
Monumental Art), Iskusstvo (Art), to name a few.

Contemporary international researchers have expressed great interest in
the Soviet heritage and some of its individual art forms (Herwig, 2015). However,
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despite the fact that the need to exonerate monuments of Soviet modernism has
been raised in many professional discussions, the examples of reintegration of
Soviet mosaics and panels into contemporary architecture (such as the restoration
of the Seasons mosaic in the lobby of the Garage Museum) are still outnumbered
by cases of their destruction and oblivion. It is noteworthy that Soviet architecture,
especially in the provinces, continues to dominate, forming bizarre palimpsests
with post-industrial and postmodern aesthetics.

Today, urban art goes far beyond traditional forms of monumental art,
including multiple art practices. In Russian language, the term public art (“nabnvik
apt”), borrowed from English, has come to be used as an umbrella term for all of
them. One of the first definitions of public art in the Russian professional community
was proposed at a discussion at the Arsenal Centre for Contemporary Art in
Nizhny Novgorod in 2009: “Public art is a form of the existence of contemporary
art outside the art infrastructure, in public space, designed to communicate with
the viewer, including an unprepared audience; problematization of various issues
of both contemporary art itself and the space in which it is presented” (Veits, 2012).
Occasionally the terms urban or public art, which may include street art as its
element, are used in the Russian language.

The head of Perm Museum of Contemporary Art (PERMM) Naila Allakhverdieva,
one of the first practitioners and later researchers of public art in Russia, refers to
the phenomenon as an “institutional alternative” (Allakhverdieva, 2012). It comes as
no surprise that the tone of the current research on public art is amplified by the
urban and social context. The urban researcher Elena Trubina suggests that it be
considered in conjunction with the urban context and enumerates the bullet points
which are of crucial importance for our study: “...What kind of challenge does the
modern city pose to art? What does it want from art? What opportunities does it offer
for contemporary artists? What art forms and strategies can the social fabric of the
modern city generate? Can artfind itself in the creation of the public sphere by artistic
means reproducing creative and cultural assets? Does the city become a ‘canvas’ for
the artist or a space for dialogue in the context of the development of public art?”}

In December 2017, the Institute for Street Art Research organized a Thesaurus
symposium to clarify the terminology associated with street art. Street art experts
have come to the consensus that mosaics, reliefs, and sgraffito from the Soviet
period should be classified as monumental art. Street art theoreticians suggested
that the criteria of authorization should be put forward as a category to differentiate
between public and street art. (Korableva, 2018).

Knizhnyj Zhurnal, (In Russ.) Retrieved August 9, 2022, from https://morebook.ru/interv/
item/1381437817754
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Members of the Russian street art community often demonstrate a negative
attitude toward public art commissioning which is connected with the state and
municipal authorities. “In Russia, most attempts of artists to collaborate with the
state have failed” (Pilikin & Udovydchenko, 2018). However, street artists have
been actively involved in corporate and government commissions in recent years.
For example, in 2019, the Russian Railways Corporation commissioned a Neo-
Suprematist panel Lucky Ticket to mark the 10th anniversary of the launch of high-
speed trains between Moscow and Saint Petersburg. The work by the street artist
Dima Aske appeared in the Leningradsky Railway Station entrance lobby.

Another, more balanced viewpoint was expressed by Anastasia Korableva.
The researcher points out that street art can also be commissioned, against which
“works of some public artists seem to be more ‘honest” and based on the principle
of the artist’s own consistent preferences” (Korableva, 2018, p. 15).

In our view, public art should be interpreted more broadly as an umbrella
term that encompasses a variety of strategies for creative self-expression in street
and public spaces. There are a few main criteria emerging from this line of research:
site-specificity, the presence of an unprepared viewer, participatory nature of public
art, community involvement/social engagement, procedurality, focus on altering
the initial authentic image of a place (Kartseva & Zvyagintseva, 2020, p. 64).

Unlike street art, public art exists not only on house facades, but also in open
spaces and inside public buildings. In this regard, some authors who believe that
one of the main advantages of public art is its status as an accessible, “tactile”
(Litovko, 2019, p. 13) cultural phenomenon, seem convincing.

Another attempt to offer a complex theoretical interpretation of public art was
a collective monograph, Public Art vs City: Dialogue or Confrontation? published in
2022 following the conference of the same name held at the State Institute for Art
Studies (SIAS) in Moscow. The introductory article to the monograph emphasized
that even “an extended textbook definition of public art as ‘art in public space aimed
at an unprepared audience and implying communication with urban space’ has a
significant potential for discussion” (Pulikova, 2022, p. 7).

Alisa Savitskaya, a senior researcher at the Museum of Moscow, notes the
conventionality and fluidity of the boundaries of public art, “including virtually
any form of artistic statement, from urban sculpture and monumental murals to
performances, actions and events” (Savitskaya, 2022, p. 112).

Tatiana Pinchuk, director of Street Art Museum, confirms that “more and more
often we encounter art in the ‘extended field, when artistic practice goes beyond
the boundaries of exhibition and gallery spaces, becoming a full-fledged part of our
urban daily life” (Pinchuk, 2022, p. 65).

Elena Shipitsyna suggests considering public art in the sense of “an
independent artistic gesture brought into public or social space and oriented
toward a dialogue with the public” (Shipitsyna, 2022, p. 129).
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The difficulty in understanding and interpreting public art is that as a social
and cultural practice, it is beyond the scope of art history and needs to be discussed
by culturologists, architects, urban planners and city managers. Interdisciplinary
approach to the meaning of public art allows us to emphasize that this kind of
art has left traditional institutions and turned toward unprepared audiences.
Concurrently, it becomes part of the smart city concept that engages residents in
cultural communications through modern means and interactive technologies,
changing people and their attitudes to the places they live in. Creative involvement
makes public spaces socially meaningful, loaded and memorable.

SHAPING THE URBAN IMAGE OF RUSSIAN CITIES:
ACTORS OF ARTISTIC COMMUNICATION

When the Soviet Union collapsed, the model of the state regulation of culture
and monumental art, in particular, gradually lost its popularity and significance. In
the 1990s, the visual environment of Russian cities was characterized by a number
of destructive tendencies; most of them can be labelled as “de-culturalization”
of public spaces as opposed to the aesthetically and ideologically loaded city
environment in the Soviet period. The cities were filled with faceless office
complexes and aggressive outdoor advertising.

The contemporary art of the 1990s was marked by the rise of radical
actionism, experiments in performance, and unsanctioned, often conflicting forms
of public interactions. This was largely (but not solely) due to the institutional
underdevelopment of the art market. First and foremost, it was a long-awaited
opportunity for freedom of expression, when contemporary art, formerly a
forbidden, underground and catacomb endeavor, started conquering public
spaces. The iconic projects curated by Joseph Backstein in Butyrskaya prison and
the Sandunovskie Baths became textbook examples.

In the 1990s, the so-called “street wave,” a subculture of graffiti and street art
emerged, which was characterized by its spontaneous, illegal and therefore fleeting
nature. “They say that only the night when the work is done can it be regarded as
one’s own. With the dawn, it becomes everyone’s” (Radya, 2018, p. 4).

As the 2000s witnessed greater economic stability and the development of
a creative economy, the visual image of Russian cities became more streamlined,
outdoor advertising came to be regulated, and attempts were made to introduce a
design code. Small architectural forms, illuminations, and art objects appeared in
the streets and parks to “beautify” the urban environment. In 2020, 42 billion rubles
were allocated from the federal budget as part of a program to improve public
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spaces in 40 Russian cities.? In 2021, the government approved the Concept for the
Development of Creative Industries and Mechanisms of State Support for Them in
Large and Major Urban Agglomerations until 2030.3

Private capital has also shown keen interest in decorating the areas under its
control, both in the gentrification of former industrial areas and in the construction
of new housing estates. Among other issues, the conference Import Substitution in
Restoration Materials and Technologies: Conservation of Cultural Heritage Objects
held at the Winzavod Center for Contemporary Art in November 2022 raised a
discussion on the development and renovation of cultural heritage monuments.*

The creation of urban art projects can be an opportunity for artists to interact
with a wider audience and to accumulate symbolic capital. At the same time,
contemporary artists and the expert community occasionally find themselves at a
disadvantage when defining aesthetic perceptions of public spaces. Authorities and
property owners and managers deal with aesthetic decoration of the city guided by
their own notions of the beautiful.

Citizens also claim their right to the visual image of the city by taking steps
to decorate areas in the neighborhood. Swans and other figures made from used
car tires have become paradigmatic and are commonly referred to as “housing and
public utilities art,” or “ZhEK art.” This specific phenomenon is the subject of a study
by Polina Sokolova (Sokolova, 2019), student of the Higher School of Economics.

The multifaceted picture of social communication by means of public artis also
reflected in the increasing role of the viewer, who is sometimes dissatisfied with the
works created by artists and authorities alike. However, the negative reaction to public
art may range from vandalism to indifference to ZhEK art and city beautification,
when citizens stop noticing these objects or responding to them in any way.

The heritage of the bygone Soviet era remains another subject of a hot public
debate on urban imagery. In recent years, many specialized groups have popped
up in the social media. Enthusiasts share photos of Soviet time mosaics and panels,
pointing to the need to preserve them, which is often underestimated and not
understood by “resource-holders” (officials or building owners).

2 Ministry of Economic Development of the Russian Federation. (2020, December 22). Report on
the best municipal practices for participation in regional projects that ensure the achievement of
the goals, indicators of national projects and the results of their implementation. Retrieved August
9, 2022, from https://www.economy.gov.ru/material/file/cef4c87efa4337b5778a0b0f1c7d77cf/
doklad.pdf

* The Russian Government. (2021, September 27). The government approved the Concept for the
Development of Creative Industries until 2030. Retrieved August 9, 2022, from https://government.
ru/news/43350/

* Winzavod Center for Contemporary Art. (2022, November 21). PRO Restoration: Import
Substitution in Restoration Materials and Technologies Exhibition. Retrieved December9, 2022, from
https://winzavod.ru/news/vystavka-importozameshchenie-v-restavratsionnykh-materialakh-i-
tekhnologiyakh-sokhranenie-obektov-ku/
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Thus, the struggle for a visual image of the city unfolds on an unprecedented
scale, but public art certainly becomes one of the territories, a communicative
space, an occasion and a trigger for these discussions.

PUBLIC ART IN THE “CENTRAL” AREAS
(MOSCOW AND SAINT PETERSBURG)

Visual image of Russia’s capital in recent years sets an unspoken example for
other cities. In Moscow, public art projects are often commissioned by parks under
the jurisdiction of the local district administrations. Street installations and art
objects can be seen in central parks such as the Gorky Park (Central Park of Culture
and Leisure), Zaryadye Park, Aptekarsky Ogorod botanic garden, and in the parks of
residential areas (the so-called bedroom suburbs), such as Kuzminki, Otradnoye,
Tsaritsyno.

In 2005, Nikolay Polissky’s Likhobor Gates were installed near the Vladykino
metro station in Altufyevsky district of Moscow. In 2011, the artist was invited to
create a park on the site of overgrown ravines, where residents of the Otradnoye
district could spend time. Polissky uses materials that are environmentally friendly
and renewable in order to bring city dwellers closer to nature. He explains his artistic
solution as “somewhat resembling fishing baskets—tackle made of wicker on a
frame which was used in Rus” (Polissky, 2014).

Fig. 1. Nikolay Polissky. (2011). Land art sculpture. Chermyanka park, Moscow®

°See the image source: https://polissky.ru/artworks/chermyanka-2/ (09.03.2022).
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Since 2019, the international mural art festival UrbanMorphoGenesis is being
held with the support of the Presidential grants. Among its tasks is the development
of a new identity for Soviet-style monocities and million-plus megapolises.
Monumental paintings appeared in the Moscow suburbs Odintsovo, Balashikha,
and later in Solnechnodolsk, Chelyabinsk, Kazan, Nizhny Novgorod. A similar
festival, Cultural Code, turns high-rise buildings in Balashikha into canvases for
artistic expression. Murals appeared on 37 facades of new buildings (10-15 floors)
and on 14 special objects, including electrical substations, bridge buildings, and the
stadium wall.

A contemporary landscape park inspired by Malevich was opened in
Odintsovo at the end of 2020. This territory is closely related to the name of the
famous Russian avant-garde artist Kazimir Malevich which predetermined the
image of the area referring to the tradition of Russian suprematism. Malevich Park
positions itself as an art-park where several public art-objects, previously shown in
different locations, got their new home.

Public art captures the city center as well. The growing popularity of public art
in Russia can be demonstrated by the exhibition of public art on Red Square in the
summer of 2021 as part of the GUM-Red-Line festival.

Museums, both state (Tretyakov Gallery, Museum of Moscow) and private
(Garage Museum of Contemporary Art) follow the concept of an “open museum”:
they use their facades and courtyards to install outdoor exhibitions and objects.
In August 2021, a new art center sponsored by the V-A-C Contemporary Art Fund
opened on the renovated side of the Bolotnaya embankment. Its opening was
accompanied with an installation of the work by Swiss artist Urs Fischer Big Clay
No.4. that immediately provoked the ire of Muscovites, both on- and off-line.
Although, as it soon turned out, it also had its fair share of supporters among the
professional community.

Private galleries are showing interest in public art projects as well. For
instance, JART Gallery announced itself with a series of pop-up projects CHA SCHA:
Exhibition in the Forests on the territory of the Pirogovo resort in 2020 and White
Forest at Malevich Parkin 2021.

Informally, the area of the Kursk railway station in Moscow can be considered
as the street art district. The facades of Atrium shopping center located there have
become an open-air contemporary art gallery, where city dwellers can spectate
works of world famous street artists. In 2019, the ARTrium international festival,
supported by the Moscow Department of Culture, turned the walls of the shopping
center into a large-scale canvas for artistic expression.
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Fig. 2. ARTrium Festival. (2019). Moscow?®

Promotion of graffiti culture is also one of the strategies that creative clusters
implement (Winzavod, Fabrika, Flakon, Khlebozavod, and others). Street art is
considered a tool for marking the territory, filling it with a creative atmosphere. In
2008, the Winzavod Center for Contemporary Art started supporting graffiti culture
by giving one of its walls for the street art exhibitions. Later, Wall project expanded
and now also performs a navigational function, helping citizens to feel the proximity
of the art-cluster, accompanying them from the Kurskaya metro station to the
cluster. Such projects take street artists out of anonymity when city dwellers can see
the process of creating a mural and communicate with them.

Memory Map project on the asphalt of Fabrika Center for Creative Industries
not only assumes the already mentioned functions of navigation in a complex,
multi-layered post-industrial space, but also aims to visualize the cultural layer of
the territory by telling its history through the key words proposed by the people
who work there. By means of contemporary art practices, public art projects can
highlight the memory and values of the space, making them visible in the urban
palimpsest of meanings. Public art at Skolkovo Innovation Center focuses on art
objects and site-specific installations involving its residents and stuff in non-
standard communications, where contemporary art is aimed to force creativity and
discussion.’

As artis included in the zones of influence of various public institutions, their
implementation almost categorically implies a vertical model, when either the
owner of the building or the authorities act as the customer. Most of the muralsin the

® See the image source: //https://www.artriummoscow.com/ (09.03.2023).
" From Public Art Projects, by Skolkovo Foundation, https://www.epa.gov/outdoor-air-quality-
data/air-data-basic-information (10.10.2022).
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Russian capital are of patriotic nature with a pronounced pro-government agenda.
Citizens from time to time try to defend their favorite murals, as was the case with
the mural to Dmitry Prigov in Belyaevo, or, contrary, collect signatures claiming to
paint them over, as is the case with the anti-American murals on Sakharov Avenue.

Within non-political, anti-commercial art initiatives it is quite difficult for an
artist to embody his creative ideas outside, because it is necessary to go through a
series of complex agreements.

One of the notorious examples of grassroots initiatives can be Marina
Zvyagintseva’s Bedroom Suburb project, launched in 2009 to bring contemporary
art events to remote locations. As previously most of the art openings happened
downtown. The open air exhibitions were implemented with the support of
the district administrations, though the artist with her team had to assume art-
management functions. The long production cycle of such projects in recent years
has prompted herto switch to short-term outdoor exhibitions. For example, Emotion
Delivery, when the prints of her paintings were shown into the windows of the
apartment building in Lyubertsy district by drones. The idea arose as a reaction to
the new socio-cultural circumstances caused by the lockdown and the ubiquitous
distribution of goods and food delivery services.

Fig. 3. Marina Zvyagintseva. (2022). Emotion Delivery. Moscow?®

Unauthorized interventions into the urban environment on the line between
street art and social activities were carried out by Moscow artists Igor Ponosov

& See the image source://https://artmarin.ru/exhibition-hall/dostavka-emotsiy (09.03.2022).
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and Anton Polsky, as founders of the Partisaning community. Under the guise of
unauthorized trade Anton Polsky lectured on contemporary art in commuter trains.

Another example of urban contemporary art interventions and social
street art was the activity of the Moscow-born artist Pasha 183 (1983-2013) in the
Preobrazhenskaya Ploshchad metro area. Shortly before his death, in his 2013
installation Childhood City, the artist placed archival photographs on the streets,
calling for attention to the moments of his childhood: “This project is dedicated to
everyone in whom a child lives. Stop for a moment, your fuss will not go anywhere,
but sometimes precious moments of happiness cannot be repeated. Remember...”
(Pasha 183, 2013). The artist’s outside art was often short-lived, created from leaves
or snow. He was also one of the ideologists of underground light art (projection of
light images in an urban environment).

Fig. 4. Pasha 183. (2013). Childhood City. Moscow®

The complexity of coordinating and implementing public art ideas has
recently been partially removed by the development of digital technologies. In
2019, Moscow-based artist Roman Ermakov presented 3D visualizations of different
Moscow districts with digital sculptures at the exhibition titled Dancing Axis of the
Fifth Dimension at the Zdes ta Taganke Gallery. The project was aimed at finding
unusual locations for urban sculpture and ways to enrich the visual image of
Moscow.

In 2021 in Moscow City business district, the International Public Digital Art
Fund curated Art Hour digital exhibition taking place on media facades, screens, and
other digital outdoor media.

? See the image source: https://www.183art.ru/gd/gde.html (09.03.2022).
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These experiences demonstrate possibilities for public art, taking into account
the light, sound, color palette of the art object, reaching the “ideal of visual semiotics”
(Manovich, 2017, p. 6).

In Saint Petersburg, legal works are located on the territory of former industrial
spaces such as Little Holland or SevkabelPort, as well as at the Street Art Museum
located at the premises of the operating Laminated Plastics Plant.

In 2013, Saint Petersburg’s Pulkovo airport launched a public art program to
attract contemporary art to the airport—sculptures and paintings by contemporaries,
mostly locals.”

Since 2015, the authorities established the Honest Graffiti** competition, the
winners of which compete for the title “Whose Nine-Story Building is Brighter,” or the
100 Addresses program with the Wall of Free Creativity project.’?

Nevertheless, Saint Petersburg’s situation with street art is aggravated by the
highly protected status of the city. Illegal works are being immediately painted over,
which some artists even make part of their art-projects. Within her Outingprojectspb
project, Ulyana Poloz spread reproductions of museum masterpieces, transferred
to the building walls with a special eco-friendly compound. The project not only

brings art out of museums
to a wider audience, but also
tries to draw attention of the
authorities on the buildings
that are in need of repair.
Meanwhile, public utilities
paint them over, not giving
a chance to feel the views
of the citizens, while the
next layer of paint instantly
spreads under the influence
of mold and cracks of the
destroying building.

Fig. 5. Ulyana Poloz. (2019).
Outingsprojectspb. Saint
Petersburg?®

Pulkovo Saint Petersburg Airport. (n.d.). Architecture and art. Retrieved February 22, 2023, from
https://pulkovoairport.ru/about/about_pulkovo/art/

1 Administration of Saint Petersburg. (2015, September 22). The walls of two kindergartens in the
Nevsky district were decorated by the winners of the Honest Graffiti contest. Retrieved February 22,
2023, from https://www.gov.spb.ru/gov/terr/nevsky/news/73228/

12 School No. 617 (2014, September 24). Free creativity wall. Retrieved February 22, 2023, from
https://school617.spb.ru/vospitanie/ja-peterburzhec/6113/

13 See the image source: https://artandyou.ru/articles/strit-art-sankt-peterburga/ (09.03.2023).
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As a result, street artists often create works that are harder to detect and,
therefore, to demolish. Vladimir Abikh placed his self-portraits on the facades of
historical buildings in the form of mascarons trying to merge with the architecture.
He also created the world’s first augmented reality graffitigame Tag Wars. By pointing
asmartphone at the wall, city dwellers can play tic-tac-toe with the program or with
each other.

Fig. 6. Vladimir Abikh. (2017). Self Portrait. Saint Petersburg'

The Art Prospect Festival is held in the territories of the Central, Petrogradsky,
Vyborgsky, Admiralteysky and Kirovsky districts of Saint Petersburg showcasing
innovative art projects that activate public space and promote collaboration and
community engagement. Due to limited budgets, the production of expensive
installations was not initially included in the plans of the organizers. Instead, the
focus shifted to social participation. Often the courtyards of Saint Petersburg,
as directly public spaces where people live, became the venue for the festival.
For example, in 2017, the artist Alexander Morozov created an herbarium of the
courtyards of Liteiny Prospekt. City residents themselves collected the leaves and
brought them to the artist.

In recent years showcasing installations and art in the yards has become
difficult, because over time, the yards started being closed from passers-by. In 2020,
during the lockdown, the artist Fedor Hiroshige implemented an art-project on

1 See the image source: https://https://abikh.art/projects/outdoors/antigraffiti (09.03.2023).
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the balcony of his own apartment. Wooden Karaoke consisted of bars with burnt
fragments of lyrics sacramental to the artist. At a stated time, Hiroshige appeared
on the balcony dressed as a hypersensitive mushroom-man conducting sessions
of silent singing.

Fig. 7. Alexander Morozov. (2017). Leaves. Saint Petersburg®

Fig. 8. Fedor Hiroshige. (2020). Wooden Karaoke. Saint Petersburg*®

15 See the image source: https://artandyou.ru/interview/art-professionals/syuzen-kacz-pablik-art-
kotorym-mne-interesno-zanimatsya-ponyatie-bolee-uzkoe-chem-iskusstvo-v-obshhestvennom-
prostranstve/ (09.03.2023).

16 See the image source: https://ss.metronews.ru/userfiles/materials/162/1620632/858x540.jpg
(09.03.2023).
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SPECIFICITY OF PUBLIC ART IN RUSSIAN REGIONS

Speaking about the Russian cultural landscape, it is crucially important to
take into account the local mentality and geographical context of these regions.
The map of Russian public art is perplexed by the fact that in each of the regions
the situation with public art is individual, largely depending on the local cultural,
historical, and even climatic prerequisites. In some places, public art is the only
opportunity for contemporary art to be present. Others were pioneers of public art,
whose experience was later adopted by conventional “centers.” Somewhere, public
art was initiated vertically as ordered by the authorities, while somewhere it was
grassroots initiatives.

The cultural experimentin Perm appeared to become one of the firstand most
ambitious examples of cooperation between urban managers and contemporary
artists. The project was initiated by the political strategist as well as prominent
Moscow gallerist Marat Gelman* under the patronage of the Governor of the Perm
Region Oleg Chirkunov in the second half of the 2000s. Experiment was aimed to
rebrand the city as the “cultural capital of Europe,” reduce the outflow of residents,
and attract tourists. Subsequently, the head of the Moscow Department of Culture,
director of Gorky Park Sergei Kapkov adopted this approach.

Andrey Lublinsky’s Red Men have become the subject of numerous
public discussions and even acts of vandalism. Meanwhile the work of Boris
Matrosov, Schast’ye ne za gorami (Happiness is Not Far Off), installed on the Kama
embankment, was conceived as temporary, but the work gained attraction by the
city dwellers and became a hallmark of the city as well as part of the city’s everyday
life—newlyweds arrive to the installation for taking pictures. The acceptance of the
object by the people is also confirmed by the fact that its restoration for many years
was carried out by volunteers and initiative groups. Matrosov’s object also raised

the issue of copyright.
Despite the release of
souvenirs and screening
the installation in films
and TV series, the
artist received nothing,
Later, he defended his
authorshipin court.

Fig. 9. Boris Matrosov.
(2009). Happiness is Not Far
Off. Perm*

'7See the image source: https://www.theartnewspaper.ru/posts/5637/ (09.03.2023).
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The expert support of a Moscow producer didn’t help to avoid conflict, as the local
context and the opinion of the people had been ignored. Meanwhile, the case of
Boris Matrosov’s installation demonstrated that public art should not only invade
the territory, but fill the urban vacuum where society needs it the most, constructing
meanings that can evoke a social response.

Contrary to the Perm scenario, public art in Nizhny Novgorod developed
within grassroot initiatives. The urban situation associated with the abundance of
dilapidated wooden architecture determined the specifics of the local street art,
often painted on the houses scheduled for demolition. Residents did not interfere
with makingmuralshopingthatartwould help savethe house and drawthe attention
of the city administration. That is why artists did not work at night and hastily, but
during the daytime. Residents could offer them lunch or help with the storage of
materials. The content of the murals can be defined as contemporary everyday life,
as the walls often depict portraits of the inhabitants or their professions.

In 2014, the artist Artem Filatov launched the New City: Ancient festival,
inviting people living
in wooden houses to
apply for an open-call
for a mural by telling a
story of the house or its
inhabitants. Of course,
the implementation of
such projects required
compliance with the
norms of the law,
coordination with all
residents of the house, as
well as with the officials.

Fig. 10. Toy Team. (2014).
Carpenters Having Lunch.
[painting on the facade of
a private house]. Nizhny
Novgorod*®

Today, in order to develop and support urban art in Nizhny Novgorod, a
number of festivals are being held. Researchers A. Savitskaya and A. Filatov define
the complexity and unusualness of the urban system, ornate structure, and diversity

18 See the image source: https://artandyou.ru/interview/art-professionals/nnovgorod_street_art/
(09.03.2023).
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of cultural layers as an integral part of Nizhny Novgorod street art (Savitskaya &
Filatov, 2019, p. 180).

In industrial cities, represented in abundance in Russia, public art can be a
natural continuation of people’s need to reboot the industrial landscape, removing
its alienation from humans. After the collapse of the USSR, the failed industry and
empty production facilities throughout the country represent a significant problem
for rethinking the “displaced” territories.

Curator Elena Shipitsyna notes that “the problem of alienation of man from
the natural environment in the modern urbanized world is most acutely felt in those
regions where humans are seen as a resource of industrial production” (Shipitsyna,
2022, p. 129).

In 2001, at the Nizhny Tagil Symposium Ecology of Art in the Post-Industrial
Landscape, the artist Sergey Bryukhanov conducted an action-research titled
Teaching Ural Love. Posters with the contact details of the artist were pasted up
around the city, inviting citizens for a confidential talk. So, the artist performed as
an amateur psychological support.

Fig. 11. Sergey Bryukhanov. (2001). Teaching Ural Love action-research. Nizhny Tagil*°

¥Seetheimage source: https://russianartarchive.net/en/catalogue/document/D9571(09.03.2023).
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In 2005, Yekaterinburg artist Anatoly Vyatkin decided to make an outdoor
sculpture featuring the keyboard as this object has become an integral part of
our lives. With the fundraising and expert support of curator Naila Allakhverdieva,
the project gained sponsoring from the leading local construction company,
Atomstroykompleks, and was installed on the embankment of the Iset River in the
city center.

The landmark depicts an IBM PC compatible Cyrillic computer keyboard at
30:1 scale (the area covered by the monument is 16x4 m), with 104 concrete keys.
Each regular key weighs 80 kg. The sponsor’s logo is reflected on the space bar.

Citizens fell in love with the installation, making it an occasion for urban
folklore. It is believed that if you “type” your desire by jumping on the keys and
press ENTER, it will certainly come true; and by pressing CTRL, ALT, DEL you can
reboot your life. Thus, the object brought out from digital culture and the Internet
to the real world became an occasion for personal interactions among city dwellers.
Today the Keyboard is considered one of the city’s top sights.

Fig. 12. Anatoly Vyatkin. (2005). Keyboard Monument. Yekaterinburg?

In 2020, Atomstroykompleks company also launched a large festival CHO
dedicated to urban sculpture. An exit to urban space is also being implemented
at the Ural Industrial Biennale of Contemporary Art. In 2017, an installation by

% See the image source: https://www.culture.ru/institutes/12293/pamyatnik-klaviature
(09.03.2023).
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Timofey Radya Who are we, where are we from, where are we going? was installed
on the building of the Ural Instrument-Making Plant and gained popularity on social
networks. This street artist is known for his oppositional graffiti which he writes on
empty city billboards that, in his own opinion, don’t need a long time exposure, and
also for durable public art objects like large orange lamp shades installed on Lenin
Avenue in front of the Opera House, creating a cozy environment, which is especially
important in the winter season.

Since 2010, the small town of Vyksa has been hosting the street culture
festival Art-Ovrag (now Vyksa) as the initiative of the city-forming enterprise United
Metallurgical Company to reduce the outflow of young people from the town.
Despite the fact that the festival is implemented by business, the involvement
of local people has become its important component. An interesting solution to
involve an unprepared viewer was the raft competition, in which ordinary people
could participate along with the professional artists. After the festival, the winners’
rafts Luna (The Moon) by the famous Moscow artist Leonid Tishkov and the raft
Prishchepka (The Clothespin) by local woman Ekaterina Kuleva were leased to small
businesses, creating new opportunities for leisure and local tourism.

Fig. 13. Tima Radya. (2013). Lampshades. Yekaterinburg?

1 See the image source: https://2lampshades.t-radya.com/ (09.03.2023).
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Fig. 14. Ekaterina Kuleva. (2017). Clothespin. Vyksa?

In the north of Russia, the demand for public art is dictated by the harsh
climatic conditions. Dmitry Zamyatin (2020) draws attention to the depressiveness
of the cities of the North, due to the anthropology of cold.

The central image of Marina Zvyagintseva’s 2016 Norilsk project, symbolically
titled Eternal Warmth, is the heating system installed on the facade of the city
library, with bookshelves connected to “pipes” along which poetic lines “flow”
like a running line. With the assistance of library staff, the artist asked the Norilsk
people to suggest the names and lines of local authors. As a result, 85% are Norilsk
poets, and only 15% are names notorious for Russian literature. The contents of
the interactive ticker can be changed by the library management according to the
situation, for example, on holidays. This approach, when people fill the meaning of
the installation with content, is typical for most of Zvyagintseva’s projects.

An important problem is noted by researchers from Yakutsk Ekaterina
Romanova and Elena Vasilieva. Winter light decorations and ice sculptures are
concentrated in the central areas or on the territories of institutions, ignoring
courtyards and less affluent areas (Romanova & Vasilieva, 2022, p. 106).

2 See the image source: https://artvyksa.ru/project/artplots (09.03.2023).
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Fig. 15. Marina Zvyagintseva. (2016). Eternal Warmth. Norilsk?

The study of ethno-cultural characteristics and work with local specifics is an
important strategy for the festival-biennale movement (Kartseva, 2020). At the 2018
Yakutsk Biennale of Contemporary Art, artists Sardaana Ivanova, Nikolai Chochasov,
and Danil Chuchaytsev, with the participation of a team of students from the
Arctic State Institute of Culture and Arts, created a public art object in the form of
snow goggles—The Arctic Cosmogony. Referring to the traditions and customs of
the peoples of the North, the project touched on the central idea of the northern
culture—the mythical and poetic vision of the world.

Inhis land art installation, The Sacred Herd of Mythical Horses, Nikolay Polissky
also addressed the world of images and ideas close to the culture and traditions
of the local population. This large-scale land art installation made of twigs was
constructed with the help of volunteers.

In the regions, the reason for going out into the streets is often not due to the
internal desire to work with urban space, but due to the lack of contemporary art
and gallery infrastructure for career development. Among typical, but not unique
examples we can mention the street exhibitions Poetics of Space, initiated by young
artists in Belgorod as an attempt to attract attention (Oreshkina & Savitskikh, 2022).

% See the image source: https://artmarin.ru/public-art/vechnaya-teplota (09.03.2023).
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Fig. 16. Ksenia Logvinova. (2021). Home photo project. Belgorod?

Fortunately, Belgorod artists managed to start a productive discussion
with local authorities. At the end of 2022, a contemporary art center was opened
at the premises of the former Soviet cinema theater Byl in Stary Oskol. Many of
those artists became its residents. The experience of Byl’ Center can also become
an interesting example of how the heritage of Soviet architecture can be updated
with the contemporary art practices. But this is rather an exception. For instance, in
October 2021, the city authorities tried to close up the soviet mosaic on the facade
of the city college while it was being renovated. The mosaic suffered. Thanks to the
efforts of citizens, at the last moment the mosaic was saved and included in the
design project.® Here, we can see a hidden potential for including society in the
preservation of objects of Soviet modernism and other heritage, while contemporary
art practices can potentially connect with the present day.

* See the image source: https://artandyou.ru/interview/artists/pust-eto-budet-odin-no-zritel-kak-
hudozhniki-i-kuratory-prodvigayut-sovremennoe-iskusstvo-v-belgorodskoj-oblasti/ (09.03.2023).
%Bel.ru. (2021, September 14). Amosaic was nearly destroyed during the overhaul of a building of the
technical school in Stary Oskol. Retrieved March 22, 2023, from https://bel.ru/news/2021-09-14/na-
zdanii-tehnikuma-v-starom-oskole-vo-vremya-kapremonta-edva-ne-unichtozhili-mozaiku-370103
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Fig. 17. DZHART artistic union. (2021). Psychological Portrait
of a Municipal Resident. Belgorod?

According to Pavel Shugurov, a researcher of Far Eastern street art, “these
contemporary manifestations of art in public spaces, having objective historical
preconditions, show active growth and are based on the social demand to
discover and present new forms in art through their various forms of expression
and synthesis—urban art, accessible and open to people, both physically and
spiritually” (Shugurov, 2017, p. 27).

Since the 2010s, the number of regional festivals involving public art has
been steadily increasing with a growing demand for territory branding and the
development of creative industries on the behalf of city managers.

Since 2016, in Samara, with the support of the regional government,”” the
VolgaFest Interregional Festival of Embankments has been held. Its goal is the re-
interpreting of the Volga River, making it a center of social and creative interaction.
The winning projects are installed on the city embankment. In 2021, the festival
went far beyond Samara—to Tolyatti, Syzran, Oktyabrsk, Privolzhye, Zhigulevsk.

% See the image source: https://artandyou.ru/interview/artists/pust-eto-budet-odin-no-zritel-kak-
hudozhniki-i-kuratory-prodvigayut-sovremennoe-iskusstvo-v-belgorodskoj-oblasti/ (09.03.2023).
"Volgafest.com. (2022). Volgafest 2022 is over! Retrieved March 22, 2023, from https://volgafest.
com/vf_final_22
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Other large cities on the Volga were also invited to participate: Nizhny Novgorod,
Kazan, Ulyanovsk, Saratov.

In 2018, at the initiative of Krasnodar’s Mayor Evgeny Pervyshov, it was
decided to turn the city streets into an open-air contemporary art exhibition.
The Krasnodar Center for Contemporary Art Typography was invited to curate an
open contest. The city administration believes that contemporary art will help to
“produce sights and photo zones of Krasnodar, places that you need to see.””® The
winning installation, Pillars, by local artist Viktor Linsky consisted of 21 metal pillars
about 4 meters high, stylized as birch trees with images of balalaikas, nesting dolls,
bottles, rockets, and airplanes on them.

Fig. 18. Viktor Linsky. (2019). Pillars. Krasnodar®

Public art project Geolocation (aka Inverted Drop, aka Checkmark Pin) by
the Krasnodar-based art group Recycle, which has already gained worldwide
recognition, was installed in the city’s Galitsky Park. The stainless steel object, 5 m
high and 4 m wide, might seem resembling Anish Kapoor’s sculpture in Chicago,
which has become the hallmark of the city. Meanwhile, the sculptures of Valery

% Administration and City Duma of Krasnodar. (2018, October 27). The first contemporary art
sculpture was opened in Krasnodar. Retrieved March 22, 2023, from https://krd.ru/novosti/glavnye-
novosti/news_27102018_103024/

% See the image source: https://russianartarchive.net/en/catalogue/document/F3569
(09.03.2023).
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Kazas installed on the Kuban embankment didn’'t gain understanding from the
locals and had been removed.

Digital culture is also guiding curators and artists to reimagine public art as a
purely offline model. Since 2021, Rosbank has been supporting the Rosbank Future
Cities digital public art festival. In 2021, Yekaterinburg, Krasnodar, Krasnoyarsk,
Nizhny Novgorod, Moscow, and Saint Petersburg took part in it. In 2023, the event
will take place in Kazan, Moscow, Nizhny Novgorod, Saint Petersburg, and Sochi.
The festival offers a new perspective on familiar urban spaces through augmented
reality, which is understood by the curators as “one of the layers in a multi-level
system of input and output, control and dissemination of data in the cityscape at
different scales” (Digital Public Art Festival, https://rosbank.futurecities.art).

Fig. 19. Rosbank Future Cities. (2021). Krasnodar®

The potential of digital art can also actualize local heritage. The project of
Voronezh artist Yan Posadsky, Stoll’s Key, was a glass wrench the size of a 5-storey
building, which passers-by could see pointing their smartphones at the QR code.
The project told the story of the creation of a local factory by Wilhelm Stoll in the
19th century.

% See the image source: https://typography-online.ru/2021/06/30/public_program_future_cities/
(09.03.2023).
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Fig. 20. Yan Posadsky. (2020). Stoll’s Key. Voronezh*

Researchers Bogomyakov and Chistyakova rightly point out that art in public
spaces is “a part of not only the aesthetic, but also the social sphere: it reveals and
actualizes problems of society and suggests ways to solve them” (Bogomyakov &
Chistyakova, 2014, p. 186). But public art as a work with society is developing less
intensively in our country.

One of the most notable phenomena of large-scale community art in modern
Russian history is theatrical processions parodying the May Day demonstrations—
Monstrations. When in 2004 Artem Loskutov and the creative youth of Novosibirsk
held the first Monstration, it brought together 80 people. Later, the project spread to
other cities of Russia (Moscow, Saint Petersburg, Yekaterinburg, Perm, Petrozavodsk,
Krasnoyarsk, Tomsk, Omsk, Khabarovsk, Yaroslavl, Tyumen, Kandalaksha, Nizhny
Novgorod, Orel, Penza, Kursk, etc.) and even abroad (Riga, Krivoy Rog, Chisinau,

3 See the image source: https://vestivrn.ru/news/2020/05/25/khudozhniki-sozdali-v-centre-
voronezha-steklyannyi-klyuch-stollya-vysotoi-s-dom/ (09.03.2023).
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Beijing, Pattaya), and the number of participants joining the procession with
banners and posters of absurd or conceptual content reached several thousand.

In 2010, the project won an Innovation State Award for contemporary art.
According to the project’s page on the National Center for Contemporary Arts
website, “Monstration as a form of public art is somewhere in between art practice,
social activism, and political gesture. By questioning and mocking at “serious”
political demonstrations, Monstration clearly protests against the absence of public
politics in the country. It does not simply mark the borders of civil rights, but pushes
them far beyond the limits, becoming a school of solidarity, creative activity, and
civil freedom” (National Center for Contemporary Art, 2010). Although monstration
slogans declaratively avoided political meaning, it attracted the attention of the
authorities, who regularly detained and fined participants.

Despite the aggravation of the political situation in the country, public art can
still be a way to establish two-way communication through participatory practices.
As an example of a project that not only conducts a dialogue with the place in a
certain way, but also provokes social communication that meets the needs of local
communities, we can mention the project What is there? by lvan Simonov, realized
during the City Says residence at the Arkhangelsk Center for Contemporary Art ARKA
in2021.

By using peepholes, the artist made the inscription, “What is there?” on
a wooden fence. The fence was built to renovate the beach and so blocked the
passage to the local leisure spot. Despite the construction not beginning, the fence
remained. Through the peepholes one at least can have a look at the sea. lvan
Simonov hopes that his work will draw attention of the authorities to the speedy
resolution of this situation.

The fence, as the medium chosen by the contemporary artist, is in itself a
conventional space for public expression. Such a work is both understandable to
an unprepared viewer, and at the same time expresses a social problem, a public
interest. It does not just draw into the process of peeping, but can become an
impulse for refocusing one’s thinking. An important feature of such projects is that
they do not require big budgets, while social processes launched in this way can
have a greater effect.
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Fig. 21. Ivan Simonov. (2021). What is There? Arkhangelsk®

CONCLUSIONS

Public art in Russia is dynamically developing, transforming, expanding,
growing into the urban environment, migrating from the central regions to the
suburbs, from objective reality to virtual space, and leading to their convergence.
Interest in public art is growing along with the demand for the development of an
ecosystem of creative industries from the state and businesses. For artists, this is an
opportunity to make themselves heard. As can be seen from the presented review,
at a distance from conventional centers, artists may be more determined to express
themselves creatively in the urban environment through various kinds of actions,
artistic interventions or exhibiting in public spaces not intended for art, but this often
happens due to the lack of a developed infrastructure of contemporary art galleries.

Grassroots initiatives in contemporary Russia can be held back by fear of
unauthorized public actions and possible punishment for them. However, the
modernization of the cultural sphere, the development of a network of art residences
and the festival movement observed in recent years provokes a demand for the
implementation of projects in contemporary art through more active interaction
not only with space, but also with communities.

Public art today is particularly relevant to territories having a rich cultural
and creative heritage, but going through some sort of depopulation. They are

32 See the image source: https://ivansimonov.com/chtotam (09.03.2023).
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particularly in need of “bringing out of oblivion” their resources and finding
harmonious interactions between artistic practices and social activity that generate
new images of the urban environment.

Studying public art through local cultural codes and practices seems a
perspective trend. As it turns out, “living culture” that is traditionally associated
with local residents often becomes lost. Collaboration with artists can launch a
mechanism for identifying, positioning, and promoting the unique cultural features
of Russian cities, towns, and villages, shaping the identity of the territory through
practices of not only material but also intangible culture.

Folk artasthe collective anonymous production of cultural valuesis a puzzling
category thatis of scholarly interest for researchers. In this sense, if we define public
art as art produced by the community, we can talk about the emergence of a kind
of social mechanism and aesthetics of its relationships through visual art, dance,
poetry, music, and the circulation of creative and innovative ideas.

The use of art practices of contemporary art can also become a mechanism
of updating the heritage, making it connected with the present day. Public art can
help citizens and especially creative youth to express themselves and become
cultural volunteers, including filling the old with new meanings that are relevant
and interesting to the younger generation.

The strength of public art as a social practice is to change both the production
and perception of art with the possibility of the artist and the viewer interchanging
their roles. Within the framework of such a paradigm, an artist can assume the
functions of a cultural worker whose aim is not just decoration and recreation, but a
kind of procedural practice that involves residents and passers-by in the creation of
art. Social transformations launched in this way can bring about a greater impact.

Developed and active communities in the long run can significantly influence
the future of cities. It is necessary to continue developing creative industries in our
country through the study of the possibilities of social participation, interaction,
and dialogue between different actors of urban communication. Contemporary
art should not only be understood as new images of the urban environment
strengthening its image and providing branding of the place; above all, it should
form its identity and a sense of cohesion among people who come into contact
with this art. In professionalizing public art and establishing a productive dialogue,
it is important to develop horizontal connections, for example, by creating
and supporting professional associations, and involving experts in community
management and art mediation to work with communities from within.

* By the decision of the Ministry of Justice of the Russian Federation dated
December 30, 2021, he was recognized as a person performing the functions of a
foreign agent.
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BBEAEHUE

Hay4yHoi npobnemoii, KoTopas HaxoAMTCs B LiEHTpe AaHHOro nccnenoBa-
HUS, SBNSETCS OTCYTCTBME B POCCUICKOW HayKe LIeNOCTHOMO 3HaHWS Npo «Nabnmk-
apT». AKTYanbHOCTb UCCNEeA0BaHMs NOATBEPKAAETCS PACTYLLEN NONYASPHOCTbIO
nabnuk-apTa B KavyecTBe WHCTPYMEHTa COLMOKYNbTYPHOTO MPOEKTUPOBaHMUS,
«NNeNC-M3NKUHIa» CO CTOPOHBI 0BNACTHbIX, MyHWLMNANBHbBIX BNACTEN B paMKax
nepexofia K KpeaTMBHOW 3KOHOMUKE. [1py 3TOM Xyd0XKeCTBEHHOe COo0bUeCcTBO
Vi TOPOXaHe OKa3bliBalOTCS B MEHbLIMHCTBE C TOYKM 3DEHUS BAUSHWS Ha ICTETUKY
MecTa, B KOTOPOM NpoxuBatoT. OCcMbICNeHre nabnuk-apTa, ero npodeccuoHanu-
33Uy HeobXOAMMbI 151 NOUCKA KOHCEHCYCa MEXay PasnyHbIMU CoLUManbHbIMM
rpynnamu 1 co3paHust YCIOBWIA, CNOCODOCTBYIOLMX NPOAYKTUBHOW ANCKYCCUM
No hOPMUPOBAHNIO ICTETUYECKN 3aPSHIKEHHON Cpeflbl, aKKYMYANPYIOLLEN CMbICb
MecTa 1 CoobLIeCTB. M3yyeHue noKanbHbIX 0COBEHHOCTel NabnnK-apTa B pa3Hblx
yronkax M1pa, B TOM Y1C/e Ha yaaneHun oT ero reHeanorndeckoit poauntsl CLUA,
CTaHOBWTCS BOCTPEOOBAHHOW TEMOW MEXIYHaPOAHbIX Hay4YHbIX MCCNeaoBaHUA
nocneaHero BpemeHn (Mattews & Gadaloff, 2022), (McEwan et al., 2022).

Lienb cTaTby — BbisiBNEHME UCTOPUKO-KYBTYPHbIX OCOBEHHOCTEN 1 CTpaTe-
r1ii nabnuk-apTa B BU3yanbHOM 06/MKe POCCUICKKX TOPOAOB.

3apauu uccnepoBaHus:

1. chopMynrpoBaTb TEOPETVIKO-METOONOMMYECKE NMOAXOAb! K onpeaene-
HUI0 Nabnvk-apTa;

2. pPaccMOTpeTb Kelchbl MosiBNeHUst 0ObeKTOB COBPEMEHHOTO WCKYCCTBaA
Ha yN1Lax poCCUICKIX TOPOIOB;

3. BbISIBUTb MHAVBUAYaNbHblE, NPUCYLIME POCCUACKOMY Nabnunk-apTy oco-
HEHHOCTM 1 BO3MOXKHbIE TPAEKTOPUW PA3BUTHS.

O61BEKTOM UCCNefoBaHMA sSBASETCS Nabnnk-apT Kak popma CyllecTBoBa-
HIS COBPEMEHHOrO WCKYCCTBA 3a Npefenami BbICTaBOYHbIX 3a/10B B FTOPOLCKOM
NpoCTpaHcTae.

MpepMeT uccnepoBaHUSA: POCCUINCKINIA NabavK-apT.

NAB/TUK-APT: MPOBIEMATU3ALNA TEPMUHA

MponCXxoxaeHre TepMUHa «Nabank-apT» BO MHOTOM CBSI3aHO C aMepyuKaH-
CKMMW TOCYAapCTBEHHBIMW MPOrpaMMaMit Pa3BUTUS MCKYCCTBa B OOLLECTBEHHbIX
NPOCTPaHCTBax, Takux Kak Art in Public Places wnw Art in Architecture, nHnummnpo-
BaHHbIX B 1960-e, x0Ts 6binn 1 60Nee paHHMe aHanoru, KOTOPbIE MOXHO CYUTaThb
anbTepHaTWBOW pacnpocTpaHeHHon B CoBeTckoM Coto3e KOHLEenUmMy MOHyMeH-
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TaNbHO-1EKOPATUBHOTO NCKYCCTBa. Heobxoanmo oTMeTuTs Hanvdme B CLUA cne-
UManM3MpOBaHHbIX MPodeccMoHanbHbIX accounaunii, 3aHMMaWMXCS NOAAEPK-
KOW 1 pa3BuTVeM Nabnuk-apTa Kak Ha enepansHoM (Americans for the Arts), Tak
¥ Ha MyHULMNansHoM ypoBHsix (Public Art Fund New-York, Chicago Public Art Group
v apyrune). HaumoHanbHbiM GOHAOM noaaepxKn nckyccts (National Endowment
for the Arts) nspaetcs cneumannamMpoBaHHblin BeCTHUK (NEA Arts! Community Art:
A Look at Public Art in America). \ictopuu, uensm 1 MHCTpyMeHTaM nabnuk-apTa
B CLUA NocCBSiLLEHbI MHOTOYMCEHHbIE UCCNef0BaHNS TaKMUX aBTOPOB, Kak Cro3aH-
Ha Navicw (Lacy, 1994), MruBoH KBoH (Kwon, 2002), Lsp Kpayse HaiT (Knight, 2008),
Tom ®uHkepnon (Finkelpearl, 2000) 1 ap. B HUX Nabnuk-apT paccMaTpuBaeTcs
B LIMPOKOM paKypce OT MOHYMEHTOB aMepPUKaHCKINX NPe3nAEHTOB B rope PalimMop
[0 TaKNX NPOeKTOoB, kak Quilt. (MpoeKT Quilt, MHNLMMPOBaHHbIN KNnBom [)KOHCOM
B 1987 I. ¥ NPOAOMKAOWIMIACS A0 CUX NOP, NPEACTaBNAET COBOM NOCKYTHbIE oaes-
Na, Kaxablin Kycoyek KoTopbIX — NaMsTb no norvbwemy ot CMa.)

B CosetckomM Coto3e Obina ansTepHaTUBHAs MOAENb, BKIKOYaBLIas Co3aaHve
06pa3LoB CTAHKOBOM XKMBOMUCH U CKYNbNTYPbI A5 0BLLECTBEHHbIX MPOCTPAHCTB,
VI TOPOACKOE MOHYMEHTaNbHO-AeKOPaTUBHOE MCKYCCTBO, CYLLIECTBOBABLUEE B CUH-
Tese C apxXMTEKTYPHbIM aHcambnem B BUae bapenbedoBs, Ppecok, Mo3ank, pocnu-
cell. OCMBICNIEHNIO MCKYCCTBOBEAYECKYX NPObAeM ropoACKOro UCKYCCTBa NOCBS-
Wannch CTaTby B CMELMan3MpOBaHHbIX XypHanax «ekopaTuBHO-NpUKIagHoe
MCKYCCTBO», «COBETCKOE MOHYMEHTaNbHOE UCKYCCTBOY, «/ICKYCCTBO» U APYrYX.

C MHTEPECOM OTHOCSTCS K COBETCKOMY HACNeAuio U OTAENbHbIM €ro Xyao-
XEeCTBEHHBIM GOpMaM COBpeMeHHble 3apybexHble nccnegosatenm (Herwig, 2015).
Mpy 3TOM, HECMOTPS Ha TO, YTO HEOBXOAMMOCTb peabunuTauuy NaMsTHUKOB
COBETCKOrO MOfIepHM3Ma MOAHMMAETCS B paMKax MHOTMX NpPoheccMoHanbHbIx
AVICKYCCUIA, MPUMEPbI MHTErpaLlumn COBETCKMX MO3aWK 1 MaHHO B COBPEMEHHYHO
apXUTEKTYpY (Kak pecTaBpalus Mo3aukn «BpemeHa rofa» B BecTublone myses
«[apax») noka ycTynaroT Cayvasm vx paspylleHns v 3abBeHus, HECMOTPS Ha
TO, 4TO COBETCKasi apxMTeKTypa, 0COBEeHHO Ha nepudepuy, NPoOJOMKaeT Co-
CTaBAATb KapKac COBPEMEHHbIX rOpPOAOB, 00pa3ys NpUYyAVBbIE NanUMMICeCTb
C NOCTUHAYCTPUANBHOM N NOCTMOAEPHUCTCKOMN 3CTETUKOM.

CerofHs rOpoACKOe UCKYCCTBO BbIXOAWT [AaNeKo 3a PaMKX TPagMLMOHHbIX
(hOPM MOHYMEHTANbHOrO MCKYCCTBA, BKMOYAS MHOXECTBEHHbIE apT-MpPaKTUKU.
[Ons vix obbearHeHns cTan NPUMeHSTbCS 3aMMCTBOBAHHbIV 13 aHMUIACKOTO S3biKa
TePMUH «NabnuK-apT», 0OaHa U3 NepPBbIX AeUHULMIA KOTOPOTO bbiNa NpeanoxeHa
Ha aucKyccum B [0CyAapCTBEHHOM LIEHTPe COBPEMEHHOTO MCKYCCTBa «ApceHarn»
B HwkHem HoBropoae B 2009 roay: «[abnnk-apT — 3To GopmMa CyLiecTBOBaHUS
COBPEMEHHOIO UCKYCCTBA BHE XyAOKECTBEHHOW MHPPACTPYKTYPbI, B 06LIeCcTBeH-
HOM MPOCTPaHCTBE, PacCHMTaHHasH Ha KOMMYHMKALMIO CO 3pHTENeM, B TOM Yucie
VI HEMOATOTOBNEHHbIM, ¥ NPobaemMaTy3aumnio PasnnyHbIX BOMPOCOB KaK Camoro
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COBPEMEHHOTO VCKYCCTBa, TaK ¥ TOrO NMPOCTPAHCTBA, B KOTOPOM OHO MpeacTas-
nexo» (Beiu, 2012). MOXHO BCTPETUTL W PYCCKOS3bIYHOE ynoTpebneHne: «ropoa-
CKO&» UMK «MYBANYHOE» UCKYCCTBO, YaCTbiO KOTOPOTO SBASETCS YUYHOE UCKYC-
CTBO.

PykoBoanTens My3esd coBpemeHHoro nckyccrea NeEPMM Havng Annaxsepau-
€Ba OMKCbIBaeT NabanK-apT KaK «MHCTUTYUMOHANbHYIO ansTepHaTUBY» (Annaxsep-
avesa, 2012). ViccnepnosaTens ropoaa E. TpybrHa npepnaraeT paccMaTpuBaThb ero
BMecTe C ypOaHUCTUHECKMM KOHTEKCTOM, GOPMYNNPYs Psid BaXHbIX U ANs Hallero
“ccneaoBaHvs Bonpocos: «KaKkoi Bbi30B 6pOCaeT COBpeMEHHbIV ropof NCKYCCTBY?
YTO eMy OT MCKYCCTBA HYyXHO? KaKie BO3IMOXHOCTM OH OTKPbIBAET Asi COBPEMEH-
HbIX XYAOXHVKOB? Kakune XygowecTBeHHble hopMbl 1 CTpaTerun MOXeT NopoanTh
COoBpeMeHHasi colvansHas TKaHb ropofa? MOXeT A UCKYCCTBO HaiTK cebs B CO3-
AaHu NyB6ANYHOM cdepbl XyA0KECTBEHHbIMY CPEACTBAMM, BOCMIPOM3BOAUTL TBOP-
YeCKMIA U KyNnbTYpHBIA KanuTan? fopof B KOHTEKCTe pa3BuTHs Nabnuk-apTa CTaHo-
BUTCA “XONCTOM” ANS XYAOXKHMUKA MM NPOCTPAHCTBOM Ananora?»’.

B nexabpe 2017 roga MHCTUTYT UCCNEAOBaHNS CTPUT-apTa OPraHn3yeT CuM-
no3uyM «Te3aypyc», 4TO6bI MPOSICHUTH TEPMUHOOT IO, CBS3AHHYIO C YIUYHBIM UC-
KyCCTBOM. SKCMEPTbI YAMYHOIO MCKYCCTBA COWNNCH B TOM, YTO MO3auKK, penbedbl
v crpacduTOo, CO3AaHHbIE B COBETCKOE BPEMS, ClefyeT OTHECTU K MOHYMEHTab-
HOMY MCKyCCTBY. B KayecTBe KaTeropum ans pa3MexeBaHus nabnunk-apta v ynny-
HOrO WICKyCCTBa OblNW BbIABMHYTbI KPUTEPUM CaHKLMOHMPOBaHHOCTU. B cpege
POCCUIACKOTO CTPUT-apT KOMBIOHWUTU YaCTO MOXHO BCTPETUTb HEraTYBHOE OTHO-
WeHne K NabavK-apTy Kak cyrybo BbINOAHSIOLLEMY roc3akas sBneHuto: «B Poccun
HONBWMHCTBO NOMBITOK COTPYAHMYECTBA XYAOKHVIKOB C rOCyAapCTBOM noTepne-
v dmacko» (MuarknH, YnosbladeHKo, 2018). HecMoTpst Ha 3TO, YAUUHbIE XyA0XK-
HUKW B NMOCAedHWEe rofbl aKTMBHO BKIKOYAKOTCS B KOPMOPATMBHbIE U rOC3aKasbl.
Hanpumep, 8 2019 roay no 3akasy koprnopauuu OAO «PXK» Kk 10-neTuto 3anycka
CKOPOCTHOTO coobleHns mexay MockBoit 1 CaHkT-MeTepbyprom B doiie SleHnH-
rpafCcKoro Bok3ana nosiBUAOCh «HEOCYNPeMaTUCTCKOe» NaHHO «CHacTnuBbiin 6u-
neT» CTpuUT-apTHCTa [Avmbl Aske.

Bonee cnpaBeanvBeoi BuanTcs no3uuns A.B. Kopabnesoii B cHbopHuike
no pesynsrataMm 3TOro CMMNo3nyma. ViccnefoBaTenb YKasblBaeT, YTO CTPUT-apT
TaKKe MOXeT HOCUTb 3aKa3HOW xapaKTep, Ha oHe Yero «paboTbl HEKOTOPbIX Na-
BNMK-apTUCTOB NPeaCTaBNATCA 6onee “4ecTHbIMKY, OCHOBAHHbIMMW Ha NPUHLIMNE
CTOVIKOCTM NpeanoYTeHnin camoro XyaoxHuKa» (Kopabnesa, 2018, c. 15).

Mo Halemy MHeHW0, Nabnnk-apT HyxaaeTcs B 6onee pa3HOCTOPOHHEN UH-
TepnpeTaunn Kak 30HTUYHbINA TEPMUH, KOTOPbIN BOBMPaeT B cebst MHOroobpasHble
CTpaTeruy TBOPYECKOrO CAMOBBIPAXEHWS B YAIMYHBIX 1 OOLLECTBEHHbIX MPOCTPaH-

;TTJyaAL?EjMTNTaHO, B. (2013). Topoga: cTpaTerun 1 TakTUKN. MOCKOBCKUL KHUMXHbIU ypHAL.
URL: https://morebook.ru/interv/item/1381437817754 (02.09.2022).
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CTBaX, CPEAV 3HAYMMBIX XY[OXKECTBEHHbIX KPUTEPUEB KOTOPbLIX MOXHO BbIAENNTS:
«CalT-cneundnyHOCTb; Hanuumne HenoaroToBAEHHOTO 3puTens; MapTuumunaTop-
HOCTb; ColUvanbHas aHraxmpoBaHHOCTb; [MpoLeccyanbHOCTh; HaueneHHoCTb
Ha M3MEHeHKe ayTeHTUYHOCTH MecCTax (KapueBa, 3BsrmHueBa, 2020, . 64).

MNabnunk-apT, B OTAMYME OT YAUYHOTO MCKYCCTBA, CyLIECTBYET HE CTOMbKO
Ha dacagax AOMOB, CKOMBKO Ha OTKPbITbIX MPOCTPAHCTBAX M BHYTPU 0OLLEeCTBEH-
HbIX 34aHWI. Y6eanTenbHbl B 3TOM CMbICAe JOBOAbI aBTOPOB, OTMEYakoLL X, YTO
OfHWM W3 TMaBHbIX JOCTOMHCTB NabaviK-apTa sSBASETCS ero cTaTyc AOCTYMHOrO,
«TaKTUNBHOTO» (/INToBKO, 2019, C. 13) KyNETYPHOTO ABNEHUS.

MONbITKON KOMMAEKCHOTO TEOPETUYECKOro OCMbICNEHNS MNabank-apTa
CTana BblWweawas B 2022 1. KONNEKTUBHAs MOHOrpadus nNo MaTtepvanam ofHo-
MMeHHOIN KoHdbepeHumn «Public art vs Topop: avanor v NpoOTUBOCTOAHME?»
B [0CYyAapCTBEHHOM WHCTUTYTE MCKYCCTBO3HAHMS, rae NOAYEPKUBAETCS, YTO Aaxe
«pacClIMpeHHoe XpecToMmaTuitHoe onpegeneHvie nabnauk-apTa Kak “UCKycCTBa
B 0OWECTBEHHOM MPOCTPAHCTBE, OPUEHTUPOBAHHOMO Ha HEMOArOTOBNEHHOMO
3puTeNns NoapasymMeBatoLlero KOMMYHMKaLUMIO C TOPOACKMM NPOCTPaHCTBOM” Co-
AEPKUT B cebe 3HauYMTeNbHbIN NoTeHUman ans obcyxaeHus» (Mynvkosa, 2022, ¢. 7).

CTapwmnii Hay4Hbl COTpyAHMK My3est MockBbl Anvca CaBuuKkas oTMevaeT
YCNOBHOCTb ¥ 3bIGKOCTb rpaHuL, Nabnuk-apTa, «BKIOYAOWMWX NPaKTUYECKU M1io-
Hble POPMbI XYAOKECTBEHHOIO BbICKA3bIBAHMS — OT TOPOACKON CKYNbATYPbI 1 MO-
HYMEHTa/bHbIX HACTEHHbIX pocrnucelt 4o NepdopMaHCcoB, AENCTBUI 1 CODbITHIN»
(CaBuukas, 2022, c. 112).

[vipeKTop My3es cTpuT-apTa TaTbsHa MHYYK NOATBEPHAAET, YTO «BCe Yalle
Mbl CTa/IKMBAEMCS C MCKYCCTBOM B “pacluvpeHHOM Mofe’, Korda Xy[4owecTBeHHas
NPaKTUKa BbIXOAWT 3@ rPaHMLIbl BbICTABOYHBIX 1 ranepeliHbIX NPOCTPaHCTB, CTAHOBSCh
MONHOLLEHHOM YaCTbtO HalLel ropOACKO MOBCEAHEBHOCTU (MUHYYK, 2022, C. 65).

WunnuusiHa E.A. npeanaraet paccMaTpyriBaTh NabanK-apT B 3HAYEHMN «He3a-
BMCKIMOrO XyJOXECTBEHHOMO XeCTa, BbIHECEHHOTO B MyBANYHOE 1K OBLLECTBEH-
HOe MPOCTPaHCTBO M OPUEHTUPOBAHHOIO Ha Ananor ¢ nybaukon» (LUnnuusiHa,
2022,¢.129).

OCNOXHSET OCMbICNIEHME NabnuK-apTa To, YTO Kak COLMOKYNLTYPHAas Npak-
TMKa OH BBIXOLMT 3a PaMKM WCKYCCTBOBEAYECKOrO OCMbICIEHUS U HyXaaeTcs
B MPUBNEYEHNN K AMUCKYCCUM KyNbTYPOSOTOB, apXMTEKTOPOB, ypbOaHUCTOB, ro-
POACKUX MEHEeKEPOB. MeXANCUMNANHAPHBIA MOAXOA K pacCMOTPeHMI0 Nabnmk
apTa No3BoNsEeT aKUEHTMPOBaTb BHMUMaHWe Ha TOM, YTO, C OfIHOM CTOPOHbI, 3TO
VICKYCCTBO, BbIXOASALLEE U3 CTEH BbICTABOYHbIX 3a/10B HaBCTPeYy HenogroToBNeH-
HOMY 3pUTENto, C APYrovi — «yMHbI FOPOA», BOBNEKAIOLLMIA KUTENe B KyNsTypHble
KOMMYHVKaLMN COBPEMEHHbIMU CPELCTBAaMM, UHTEPAKTVBHBIMU TEXHONOMUSMY,
KOTOpble MEHSIOT Ntofelt U UX OTHOLIEHWE K MECTY, B KOTOPOM OHV XUBYT, U 6/a-
rofjaps Co3uaaTeNbHON BKIYEHHOCTY Ntoaeit AenatoT nybanyHble NPOCTpaHCTBa
00UIECTBEHHO 3HAYMMBIMU, TBOPHECKM HACBILIEHHBIMU U MAMATHBIMU.
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CYBBEKTbI XYIOXXECTBEHHOM KOMMYHUKALMN B GOPMUPOBAHUN
rOPO/ICKOM OBPA3HOCTY POCCUNCKUX rOPOOB

Mocne pacnaga CCCP mMofenb rocyfapCTBEHHOMO MaTpOHaxa MCKyCcCTBa
VI COBETCKOro MOHYMeHTanbHO-4eKOpaTUBHOMO VCKYCCTBa yTpayvBaeT Maeono-
rmyeckre OCHOBaHWA. [OpOACKan BM3yanbHas cpeda 1990-x xapakTepu3oBanach
AKTMBHbBIM «pPaCKyNbTypyBaHWeM» MPOCTPaHCTB B MPOTMBOBEC 3CTETWHECKON
VI MOeOoNOrM4ecKon HarpyKeHHOCTH, CYLLECTBOBABLUEN B COBETCKOE BpeMs. TkaHb
ropo/0B 3anonHuAack 6e3nnKkol OPUCHONM 3aCTPONKON, arpecCUBHON HapyXHOM
peKnamoi.

B coBpemeHHOM nckyccTse 90-e CTanu BCMAECKOM aKLMOHW3Ma, pafuKanb-
HbIX NepdOPMaHCOB ¥ HECOrNacoBaHHbIX XYAOWECTBEHHbIX aKUMiA Ha yauvuax
Y naowagsx poccuickmx ropogos. OT4acTy 370 6bIN0 CBA3aHO C MHCTUTYLMO-
HaNbHOW HEPa3BMTOCTbHIO apT-PbIHKa HO NPeX/ie BCero 4ONrOXAaHHO BbICBOOOX-
AEHHOV BO3MOXHOCTbIO CBODOALI CaMOBbIPaXKeHUs, KOrAa COBPEMEHHOE UCKYC-
CTBO U3 3anpeLleHHoro, NognoAsLHOro, KaTakoMBHOro 3aBOEBbIBAET NybANYHbIE,
006LlecTBeHHble MPOCTPAHCTBA. XPeCTOMaTUIHBIMK CTanu KypaTopcKue NpoeKTb
Mocuda bakwTeliHa B byTbipckoit TiopbMe 1 CaHayHOBCKMX 6aHsax. B 90-e dop-
MUPYeTCs 1 TaK Ha3blBaeMas «ynnu4Has BoNHa», Cyokynstypa rpacdduTv n cTpuT-
apTa, OTAUYNTENBbHON 0COBEHHOCTBIO KOTOPLIX CTAHOBUTCS CMOHTAHHbIN, Hene-
ranbHblii, MO3TOMY KPaTKOBPEMEHHbIV XapakTep: «[OBOPAT, 4TO TONLKO B HOYb,
Korga paboTa cfienaHa, ee MOXHO cyMTaThb cBoel. C HacTynneHveM pacceeTa oHa
cTaHoBUTCA 0bLei» (Pags, 2018, ¢. 4).

B 2000-e, ¢ ycTaHOBNEHWEM BOMbLIEV 3KOHOMUYECKON CTabUNbHOCTU 1 pas-
BUTVEM KPEATUBHOW 3KOHOMUKM BM3YasbHbIA OBAMK POCCUMIACKIMX TOPOAOB CTaHO-
BUTCS yNopsifodeHHee, pernaMmeHTUpYeTCs HapyxHas peknama, NprH1MaloTcs no-
NbITKN BBEAEHMS AM3aliH-Kofa. Ha ynuuax v napKax HauvHatoT NosBASTbCS Marble
apXUTEKTYpHble GOPMbI, UNIOMUHALMS U apT-06beKTbl, MPU3BaHHbIE <YKPaCKTb»
ropofcKyto cpegy. B 2020 rogy B pamkax nporpammbl 61aroycTpoiicTaa obLiecTBeH-
HbIX MPOCTPaHCTB B 40 ropoaax Poccun 13 heaepanbHoro bromreTa 6bi10 Bblgene-
HO 42 Mnpa. pybneit’. B 2021 ropy yTBepxaeHa «KoHUenums pas3sutuns TBOPHECKNX
(KpeaTUBHbIX) UHAYCTPWIA U MEXaHM3MOB OCYLIECTBAEHWS UX FOCYAaPCTBEHHOM NOA-
OEPHKM B KPYMHbIX U KPYNHENLWINX FOPOACKMX arnoMepatmsx 1o 2030 roga»®.

YacTHbIM KanuTan TakKe NpPOsBASET 3auMHTEPECOBAHHOCTb B feKope
1 0DOPMAEHNV NPUHAANEXKALLYX UM TEPPUTOPUI KaK B PaMKax MKeHTPUOUKaLMN

2(2021, 12 wiong). loknag o Ny4WnX MyHULMNANbHbIX NMPaKTUKaxX y4acTus B peanvsaummn peru-
OHaNbHbIX NPOEKTOB, 0becneynBaloLMx AOCTVIKEHNE Lienel, noKasaTteneil HauMoHanbHbIX Npo-
€KTOB 1 pe3ynbTaToB UX peanu3aLnn. MuHUCMepcmeo 3KOHoMUYecKo2o pasgumus P®: ogpuyuane-
Holl catim. URL: https://www.economy.gov.ru/material /file/cef4c87efa4337b5778a0b0f1c7d77cf/
doklad.pdf (09.08.2022).

3 (2021, 27 ceHTs6ps). MpaBUTeNsCTBO YyTBEPAUNO KOHUENUMID Pas3BUTHS TBOPHYECKUX MHAY-
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BbIBLIMX NPOMBILWNEHHbIX TEPPUTOPUM, TaK W NMPU CTPOUTENLCTBE HOBbIX XKUbIX
KoMnneKcoB. B Hosbpe 2022 roaa Tema fieBeNonMeHTa 1 pecTaBpauun namst-
HUKOB Ky/MBTYPHOTO Hacneaus nogHMManack Ha koHdepeHunn «MmnopTtoslame-
LleH1e B pecTaBpaLMOHHbIX MaTepuanax 1 TexHonorusx. CoxpaHeHne oobekToB
KyNbTYPHOrO Hacneams», kotopas npoxoauna B LICK «BruH3aBoa»*.

[insi xy[LOXHVKOB CO3aaHNe FOPOACKUX apT-NMPOEKTOB MOXET CTaTb MOBOAOM
AN5 B3aMMOAEWCTBMS C LIMPOKOIW ayiMTOPUEN U HAKOMNEHWS CUMBONIUYECKOTO
KanuTana. B To e Bpems B onpeaeneHnmn 3CTeTuieckux npeactasneHmii ob obuie-
CTBEHHbIX MPOCTPAHCTBAX COBPEMEHHbIE XYAOXHUKN 1 IKCMEPTHOE COObWECTBO
OKa3blBalOTCA NOAYAC B HEPABHOM COOTHOLWEHUM C1A. Bnactu v cobCTBEHHUKM
30aHUI 3aX0AAT Ha TEPPUTOPHUIO SCTETUHECKOTO OOPMAEHUS ropoda, peanvidys
NPOEKTHI B TOPOACKON Cpefle, PyKOBOACTBYSCh COOCTBEHHbIMM NPEACTaBAEHNSAMM
0 NMPEeKpacHoOM.

O npaBe Ha BM3yanbHbIVi 0BANK ropoaa 3asBNSOT U 0bblYHbIE TpaxaaHe,
NpeAnpuUHMMatoLLe KaK YaCTHble, TaK KONEKTVBHbIE yCUAMSs no obnaropaxmnsa-
HUIO BAN3NEXALNX K JOMY TEPPUTOPUIA. XPECTOMATUIAHbIMUK CTanu nebeau v apy-
rvie purypsl M3 aBTOMOBUbHbIX MOKPbILIEK, KOTOPbIE MPUHATO 0ObeANHSATb NMOHS-
Tnem QKKX-apT» nnm ¥K3K-apt». 3Tomy cneundrieckomy dheHomMeHy NocBsLLeHo
nccnenoBaHmne cTyneHTk HNY «Bbiclas wKona aKoHoMyKM» MoanHsl COKoNoBoMn
(Cokonosa, 2019).

MHororpaHHas KapTuHa coLvanbHOR KOMMYHMKaLMKM CpeacTBamMy nabnmk-
apTa OTpa@eTcs 1 B BO3PaCTatolLei ponu 3puTens, nogyac HeoOBOAbHOIO Npo-
V3BEAEHNSMM, CO3AHHbIMY KaK XYAOKHVKaMU, TaK 1 BRacTamu. Mpun 3ToM, ecnn
HeraTMBHas peakuus Ha COBPEMEHHOE MCKYCCTBO MOXET BbIpaXaTbCs B hopmax
BaHAanM3Ma, cnocobom pearmpoBaHus Ha KIK-apT» 1 ropoackoe 6naroyctpoin-
CTBO 4aCTO CTAHOBMUTCS PaBHOAYWME, KOra rpaxaaHe nepectaloT 3T1 OObeKTbl
3ameyaThb M Kak-N1Mbo Ha HUX pearnpoBaTh.

[pyrnM HanpaBneHvem obLLECTBEHHbIX A€6aTOB Ha TeMY ropo/CKO 0bpas-
HOCTW OCTaeTCs Hacneame COBETCKOW 3Moxu. B nocnegHue rofsl B COUMANbHbIX
CETSAX NOSBASETCH MHOXECTBO CrielManv3vipoBaHHbIX COOBLLECTB, Fie SHTY3MacTbl
pensTcs dhotorpadusamMm COBETCKMX MO3aMK M MaHHO, YKa3biBas Ha Heobxoau-
MOCTb WX COXPaHeHUs, YTO YaCTO HEAOOLEHNBAETCS U He MOHMMAETCs «Pecypco-
cofepxatensiMny» (YUHOBHUKaMM UV COBCTBEHHUKaMM 30aHNIA).

Takum obpasom, 6opbba 3a BM3yanbHbI 061MK ropofa OCyLIeCTBASETCS
B HEPaBHbIX MPOMOPLIMSAX, HO NabNnK-apT, 6e3yCNOBHO, CTAHOBUTCS OHOM 13 Tep-

cTpuid o 2030 roga. lpagumenscmso Poccuu: oguyuansHelt catim. URL: https://government.ru/
news/43350/ (09.08.2022).

+(2022, 21 Hosi6ps). BbicTaBka «/MnopTo3amelleHie B pecTaBpaLMOHHbIX MaTepuanax v Tex-
Honorusx. CoxpaHeHve 0ObEKTOB KyNbTYpHOTO Hacneaus». LleHmp cospemeHHo20 UcKyccmea
BuH3asod. URL: https://winzavod.ru/news/vystavka-importozameshchenie-v-restavratsionnykh-
materialakh-i-tekhnologiyakh-sokhranenie-obektov-ku/ (09.12.2022).
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PUTOPUIA, KOMMYHVKATWUBHbBIM MPOCTPAHCTBOM, NMOBOAOM U TPUTTEPOM 3TUX ANC-
Kyccuii,

CMELIM®UKA POCCUIACKOTO NAB/INK-APTA
B YC/IOBHbIX «LIEHTPAX» (MOCKBA, CAHKT-NETEPBYPT)

OnbIT 1 06AMK MOCKBbI MOCNEAHVX NET SBASAETCS HErMacHbIM NPYMEPOM ANS
OCTafbHbIX POCCUICKMX FOPOAOB. 3aKaz4nkamm nabnauk-apT NpoekToB B Mockee
4aCTo BbICTYNAKOT NAapKX WUAW yNpaBbl PanOHOB, KOTOPbLIM OHU MOABEAOMCTBEHHbI.
B MockBe ynuyHble MHCTanASUMmn 1 apT-06beKTbl MOXHO YBMAETb KaK B LeHTpasb-
HbIX NapKax «3apaabe», LNK1O vm. fopbKoro, <ANTEKapCKMin 0ropofy, Tak v B nap-
Kax cnanbHbIX paioHoB — B Ky3bMuHKax, OTpagHOM, My3ee-3anoseaHuke «Lapu-
LLbIHOY.

MoTeHLUMan NCKYCCTBA B CHATUM AeNPEeCcCUBHOCTY 1 6E3MKOCTY FOPOACKON
cpefbl aKTUBHO MCMONb3yeTcs B CranbHbiX paioHax. B 2005 rogy «/uxobopcKie
BopoTa» Hukonas MonnccKoro bbin ycTaHoBAEHbl HenoganeKy OT CTaHUMM METPO
«BnapgbiknHo» B paioHe AnTydbeBo . MockBsbl. B 2011-M ero npurnacunm co3natb
Ha MecTe 3apoCLLIKX OBParoB napk, B KOTOPOM MOV bl MPOBOAWTL BpeMs xuTe-
nv parioHa OTpagHoe. XyAOXKHMK MPUMEHUI SKONOMMYECKU YICTbIE Y BOCTIONHSEe-
Mble B NpMUpoae MaTepuansl, YTobbl NPUBAN3UTL FOPOACKUX XKUTENEN K NPUpoaE,
NpeacTaBuB XyLOXECTBEHHOE pelleHe, KOTOPOe «4eM-TO HaNMOMUHAET BepLn —
PbI6ONOBHbIE CHACTU 13 MBOBbIX MPYTHEB Ha KapKace, KOTOPbIMU NOb30BaNUCh Ha

Pycu» (Monuc-
cKunin, 2014)

Puc. 1. Hukonai
Monuncckui.
NleHa-apt-
CKyNbNTypa

B Napke
«YepmaHka».
Mocksa, 2011°

5 VicTouHmK n3obpaxerns cm.: URL: https://polissky.ru/artworks/chermyanka-2/ (09.03.2022).
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C 2019 npu nopfepxke MMpe3nOeHTCKNX FPAHTOB NPOBOAMTCS MEXAyHa-
poaHbIA Mypan-apT dectuBanb UrbanMorphoGenesis, cpean 3agady KOTOpPOro
pa3paboTka HOBOW aAeHTUKL AN MOHOrOPOAOB «COBETCKOro 0bpasla» U co-
BPEMEHHbIX MHOTO3TAXHbIX <MUIVOHHUKOBY. MOHYMeHTanbHble POCMNCK B pam-
Kax hecTnBans 6biIM co3aaHbl B NOAMOCKOBHbIX OaMHLOBO, banalwixe, a nocne
B ConHewyHoponbcke, Yensburcke, Kasanu, HmkHem HoBropoae. AHanormuyHblii
becTnBanb «KynsTypHbIA KoLy NPeBpaTu B XOCT ANs XYAOKECTBEHHOIO BbICKa-
3bIBAHMS MNYXYI0 MHOTO3TAXHYHO 3aCTPOVKY NOAMOCKOBHOM banawvixu. Pocnucu
nosiBUANCH Ha 37 dacapax HOBOCTPoeK (B 10-15 aTaxelt) 1 Ha 14 cnelobbekTax,
cpean KOTOPbIX 3N1EKTPONOACTaHUMM, MOCTPONKM MOCTA M CTeHa CTaaMoHa.

B KoHUe paekabps 2020 roga B NOAMOCKOBHOM OfMHLIOBO OTKPbINCS MapK
ManeBuda. 3Ta TeppuTOpMS TECHO CBS3aHA C MMEHEM VI3BECTHOTO PYCCKOro
aBaHrapgvcTta Kasumupa Manesuya, 4To npegonpefennno obpas npocTpaHcTsa
napka, OTCbINaloWMiA K TPaAMLMsAM PyCCKOro cynpemaTiama. MNapk Maneswuya no-
3ULMOHMPYET cebs Kak apT-Napk, rae HecKonbko nabnuk-apT-ob6beKToB, paHee
3KCMOHMPOBABLIMXCS B PA3HbIX TOKaLMSX, 00pen HoBbIN AOM.

3axBaTbiBaeT nabnvk-apT v UeHTp. fleToM 2021 BbiCTaBKa Nabnank-apTa
«KpacHblii cap» oTKpbinace Ha KpacHol nnollaav B pamkax dectusans MN'ym-Red-
Line, 4TO roBOPUT O BKItOYEHMM NabnnK-apTa B MEMHCTPUM COBPEMEHHOW ropoa-
CKOW KyNBTYPbI.

My3zen, Kak rocyfapcTeeHHble (TpeTbsaKoBCKas ranepes, Myseit MockBbl), Tak
W 4acTHble (My3ein COBpeMEHHOTO MCKYCCTBa «[apa»), Bce Yallle 3aeiCcTBYoT da-
Cafbl U NpuneratoLme K My3eto ABOPUKU, Ciefyst KOHLEMNLMMN «OTKPLITOTO My3esi.
B aBrycte 2021 rofa Ha 06HOBNEHHOM BONOTHON HabepeXHON OTKPLINCS HOBbIN
apT-UeHTp doHaa coBpemeHHoro nckycctsa V-A-C. K oTKpbITUIO 6bina npuypoye-
Ha MHCTannsUMs paboTbl WBerLapCcKoro xyaoxHmKa Ypca duepa «bonblas rmu-
Ha N4», koTopas Bbl3Bana febaTbl Cpefn MOCKBUYEN Kak OHMaH, Tak U otdnaliH.
XOTsl, KaK BCKOPE BbISICHUNOCh, CPeAn NPotdheccnoHanbHoro coobllecTsa yCTaHoB-
Ka CKynbNTYpbl MNONYYMAA MHOTUX CTOPOHHVIKOB.

IHTepec Kk Nabnvk-apT NpoeKTaM NPOSBASIOT U YaCTHble ranepen. Hanpu-
Mmep, JART Gallery 3asiBna o cebe cepuelr non-an npoektoB «4A LLA. BbicTaBka
B N1lecax» Ha TeppuTopumn KypopTa Mrporoso B 2020 roay v «benbiii nec» B Mapke
Manesunya B 2021.

OfHUM 13 LLEeHTPOB COMMacoBaHHOIO CTpMT-apTa B MOCKBe siBAsieTCs paid-
OH Kypckoro Bok3ana. ®acafbl pacnonoxeHHoro Tam TL «ATpuym» ctanu mac-
WTabHbIM NONOTHOM A9 XYAOKECTBEHHOW Bbipa3nTensHocTu. B 2019 romy npu
noaaepxke [lenapTameHTa KynbTypbl I. MOCKBbBI cocTosnCs MexayHapoaHbiin de-
CTuBanb Artrium, B paMKax KOTOPOro Mypanbl Ha cTeHax TL Bonnotunun segyuime
MUPOBbIE YANYHbIE XYAOKHUKN.
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Puc. 2. dectuBans Artrium. Mocksa, 2019°

MNpoaswxeHne rpacdUTU-KyNBTYPbl SBASETCS OHON U3 CTpaTernu TBOp-
Yeckux KnacTepoB («BuH3aBoa», «Pabpuikar, «dnakoH», «<Xnebo3aBoa» v apyrue),
AN KOTOPBIX YMYHAs 3CTeTUKa SABASETCS CBOeOOPa3HbIM MHCTPYMEHTOM Map-
KWPOBaHWUS TeppuTOpuUKM, NpuaaHus et KpeaTnsHol atmocdepsl. MpoexT «CTe-
Ha» LleHTpa coBpeMeHHOro McKyccTBa «BMH3aBOA» BbIMOMHAET HaBUTaLUMOHHYHO
(byHKUMIO, MOMOTas ropoXaHam oWy TUTb 6M30CTb PACNONOKEHNS TBOPHECKOTO
NPOCTPaHCTBa, CONMPOBOXAAS UX OT BbIXOAA U3 MeTPO «Kypckas» 10 camoro «BuH-
3aBofa». [oAOOHbIE NPOEKTHI TaKXKE BBIBOAAT YANYHbIX XYAOKHUKOB U3 aHOHNUM-
HOroO MPOCTPAHCTBA B MPOCTPAHCTBO NybAVYHOE, HanpuMep, ropoxaHe MoryT
YBMAETb NPOLIECC co3aaHns paboTsl, NOOOWATLCS C XYAOKHUKAMM.

MNpoekT «KapTa namsaTv» Ha acdansre LT «dDabpurka» He Tonbko GepeT
Ha cebs yxe ynomsHyTble dYHKUMK HaBUraUMn B CNOXHOM, MHOTOCAOMHOM Mo-
CTUHAYCTPVAnbHOM NPOCTPAHCTBE, HO U MPY3BaH CAeNaTb 3pUMbIM Ky/bTYPHbIN
CNOW TeppuUTOPMK, PaCcCKasbiBash ee CTOPUIO Yepe3 COBA, NPeaIOKEHHbIe KO-
neKTUBOM coTpynHukoB LTW. Ocoboe 3HayeHne npuobpetaeT noTeHuman ro-
POACKOrO MCKYCCTBA CPeACTBaMy COBPEMEHHbIX apT-MPaKTVK B BbICBEYMBAHMM
namsaTVi U LEeHHOCTEN MecTa B FOPOACKOM ManuMmcecTe CMbICNOB. Hanpumep,
nabnuk-apT nporpaMma B MHHOBALMOHHOM LieHTpe «CKOMKOBO» KOHLEHTpUpY-
eTCs Ha apT-00beKTax v canT-cneunduK HCTaNASUMX, HaleneHHbIX Ha BOBNe-
YeHWe pe3neHTOB LeHTpa K HeCTaHAapTHOW KOMMYHVKaUMW CpefcTBaMu Mc-
KyCCTBa, MPOBOLMPYS aKTUBM3ALMIO Y HUX TBOPYECKOTO MbIWNEHNMS KaK BaXKHOTO
YCNOBUS MHHOBALIMIA'.

® VicTouHMK n30bpaxerns cm.: URL: https://www.artriummoscow.com/ (09.03.2023).
" Nabnuk-apT npoekTbl. ®oHO Cronkoso. URL: www.epa.gov/outdoor-air-quality-data/air-data-
basic-information (10.10.2022)
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Mo Mepe BKMOYEHMS UCKYCCTBA B 30HbI BANSHUS Pa3nMYHbIX 0OULIECTBEH-
HBIX UHCTUTYTOB 1X peann3alys NpakTuieckn besanennsumMoHHo nogpasymeBaeT
BEpPTUKANbHYIO MOfleNb, KOTAa 3aKa34MKOM BbICTYNAET Mnu COBCTBEHHUK 3AaHNs,
VNV OpraHbl BNacTv. bonbluas 4acTb COrMacoBaHHbIX pocnuceit B ctonumue Poccun
HOCUT NaTPUOTUYECKNIA XapaKTep C IPKO BbIPAXKEHHON MPOBAACTHON NOBECTKOM.
fopoxaHe BpeMs OT BPEMEHW MbITalTCs OTCTOATh NOMOOUBLIMECS POCMINCK, KaK
370 6bIN0 € Mypanom AmuTpuio Mpurosy B benseso namn, HAObOPOT, cobupatoT
nognucu ¢ TpeboBaHneM 3aKpacuTb Myparbl, Kak B Cly4ae C aHTYamepriKaHCKUMM
Mypanamu Ha npocnekte Caxapoga.

B pamkax BHEMOANTUYECKMX, aHTUKOMMEPYECKMX XYLAOKECTBEHHbIX MHULM-
aTUB XYAOXHWKY KpaiHe CIOXHO BOMMOTHTL CBOK M B ropode, NOTOMY YTO
HeobXxo4MMO MPOXOAUTL CKBO3b Yepesy CIOXHbIX cornacoBanuii. Cpean npume-
POB HM30BbIX MHULMATMB MOXHO OTMETUTb NPOeKT «CnanbHblii paioH» MapuHbl
3BATMHLEBOM, 3anyLeHHbIV B koHLe 2009 . C Lenbio NPUBHECTY KyNbTYPHble Co-
6bITWS B OTAANEHHbIE OT LeHTpa noKaLumu. MpoeKTbl peanv3oBbIBaNMCL NPy Nof-
AEPKKe YNpaB PalioHOB, HO XYAOXKHWK CO CBOEI KOMaH/oW NpuHMMana Ha cebs
noayac He CBOMCTBEHHbIEe TBOPLY MYHKLMM NO WX COrMacoBaHuio. AnuntensHbli
UMKN NPOW3BOACTBA TaKMX MPOEKTOBR B NOCAEAHME rofbl NOOYAUAN ee NepeKio-
YMTHCS Ha KPAaTKOBPEMEHHbIE BbICTABKM-aKUMW. Hanpumep, «[JocTaBKa 3MoLUMit»,
Korga NpUHTbl ee KapTUH AeMOHCTPUPOBANMCH C NMOMOLLBIO APOHOB B OKHA XW-
TensiM MHOTO3TaXKHOTO NaHeNbHOro AoMa NOAMOCKOBHbIX /Tlobepell. Maes akumuu
BO3HMKNA KaK peakLys Ha HOBble COLMOKYNETYPHbIE 0BCTOSTENbCTBA, Bbi3BAH-
Hble NIOKAAYHOM W MOBCEMECTHbIM PacrpoCTpaHeHvem ciyxb AOCTaBKM TOBapOB
Y NPOAYKTOB NUTAHMS.

Puc. 3. MapuHa 3BsirnHueBa. «JocTaBKa aMoLuii». MockBa, 20228

& WcToyHnk m3obpaxerus cm.. URL:  https://artmarin.ru/exhibition-hall/dostavka-emotsiy
(09.03.2023).
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HecaHKUMOHapOBaHHbIe MHTEPBEHLMM B TOPOACKYHO Cpedy Ha CThIKE YanY-
HOrO WCKYcCTBa M OBWECTBEHHOV AEATEeNbHOCTM OCYLWECTBASIN MOCKOBCKME
XYAOXHNKM Mropb TTOHOCOB 1M AHTOH TONbCKMIA, OCHOBaTenn coobllecTsa «Map-
TU3aHUHI». Hanpumep, AHTOH MOAbCKWIA NOA BMAOM HECaHKLMOHUPOBAHHOM
TOProBAV YWTan NeKLMM O COBPEMEHHOM WCKYCCTBE B MPUTOPOAHbIX INEKTPUYKaX.

MprIMEPOM FOPOACKMX MHTEPBEHLMIA 1 COLMANBHOIO CTPUT-apTa sBAsAach
AeATeNbHOCTb MOCKOBCKOTO XyAoHMKa Mawm 183 (1983-2013) B paioHe MeTpo
«[1pecbpaxeHcKas nnowaab». Hesagonro [0 CBOEM CMepTy, B WMHCTanAsumm
«fopop, petctBa» 2013 1. XyAOXKHUK pa3MecTun Ha ynuuax apxmsHble doTorpa-
b, Npn3biBas 0bpaTUTL BHYMAHKE HAa MOMEHTLI CBOEro f1eTCTBa: «3TOT Mpo-
eKT MOCBSILLAETCs BCEM, B KOM XMBET pebeHoK. OCTaHOBWTECH Ha MTHOBEHME,
Ballla CyeTa HMKyAa He JeHETCs, @ BOT AparoUeHHble MUHYTbI CHaCcTbsi MOPOIA yKe
He NoBTOPUTL. MomHuTe...» (Mawa 183,2013). MpoeKTbl XyAOKHMKa 4aCTo bbinu He-
[ONTOBEYHbIMY, MOV CO3AaBaThCs U3 NIUCTHEB MNK CHera. OH Takke bl OAHUM
13 ngeonoros underground light art (npoeunpoBaHue CBETOBbIX M306paXKeHuit
B rOpO/ICKOW cpefe).

Puc. 4. Nawa 183. «[opog geTcTBa». Mockea, 2013°

CNOXHOCTb COrNacoBaHus 1 peanusauymn nabnunk-apT ugen B nocnegHee
BPEMS 4aCTUYHO CHMMAETCs pa3BUTMeM LMMPOBbIX TexHonoruin. B 2019 rogy mo-
CKOBCKMI XyaoXHWK PomaH EpMaKoB Ha BbiCTaBKe «TaHLytollas oCb NATOro 13-
MepeHus» B ranepee «3aech Ha TaraHke» npeactasmn 3D BU3yanm3aumm pasHbix
paioHOB MOCKBbI C pa3MelleHHbIMY B HUX LPOBLIMY CKyNbNTypamu. MpoekT

? MicTouHmnK n3obpaxerus cm.: URL: https://www.183art.ru/gd/gde.htm (09.03.2023).
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HblN HaNpPaBNeH Ha NOUCK HEOBbIYHbIX TOKALMI N8 FOPOACKOV CKYNbNTYPbI 1 Ha-
npasneHuin 0boralleHns B13yanbHOro MMmnaKa MocKBbl.

B 2021 rogy npu noagepxke MexayHapogHoro doHaa Public Digital Art Fund
cocTosincs «4ac uckyccTs». Ha Mmepma-dhacagax, aKkpaHax v npoumx LUmMdposbix
YANYHBIX HOCKTENSX B TeYEeHMe Yaca AEMOHCTPUPOBANNCL PaboThbl BULEOXYAOK-
HUKOB. [laHHble MpUMepbl NO3BONSIOT OLEHWUTb BO3IMOXHOCTM Pa3BUTHS Nabnmk-
apTa C y4eTOM CBETOBOW, 3BYKOBOW, LIBETOBOM NanuTpbl apT-06beKTa, focTuras
«Mfeana B1U3yanbHON ceMmoTnkm» (MaHoswmd, 2017, . 6).

B CaHkT-MeTepbypre neransbHble Npon3BeAeHWs pacnonaratTcs Ha Teppu-
TOpUM NPOCTPAHCTB, Takmx Kak «<Manas fonnaHaus», «CeBkabenb nopT» nnv Mysei
CTpUT-apTa Ha 1encTBytoLeM 3aBoe COUCTLIX MNacTuMKoB. B 2013 rogy asponopT
MynkoBo ropopa CaHkT-MeTepbypra 3anycTvn NporpaMmy BbiICTaBOK B a3pOnopTy
CKYNbNTYP 1 KAPTWH COBPEMEHHbIX NeTepbyprekmnx aBTopos™.

B 2015 BnacTaMu yupexaeH KoHKypc «4ecTHoe rpachduT»', nobegutenm
KOTOPOTO COPEBHYIOTCS 3@ 3BaHMe «Hbsl 1eBATUITAXKA SpYe», a Takxke NporpamMma
«100 appecoB» ¢ npoekToM «CTeHa CBOHOAHOIO TBOPHECTBa»™2,

HecMOTps Ha 3TO, CUTyalUuMs C YAUYHBIM MCKYcCTBOM B CaHKT-leTepbypre
ycyrybnseTcs BbICOKMM OXpaHHbIM CTAaTyCOM LeHTpa ropoga. HeneranbHble pabo-
Tbl MOMEHTa/IbHO 3aKPaLLMBAIOTCS, YTO HEKOTOPbIE XYAOKHMKI fiaXKe 0BbIrpbiBatOT
B CBOVIX BbICKa3biBaHMsX. Hanpumep, npoekTt Outingprojectspb YnbsiHbl Monos —
3TO pacneyaTaHHble PenpoayKLMM My3eHbIX LUEAEBPOB, NEPEHECEHHbIE Ha CTEHD
crneumanbHbIM 3KONOTMYHBIM COCTABOM. [TPOEKT He TONBKO BbIBOAMUT MCKYCCTBO 13
My3€eeB K WMPOKOIN ayanTopMK, HO M NbITaeTcs 06paTuTh BHUMaHWE Ha 3haHus,
HyXgatolwmecs B KanuTanbHOM pemMoHTe. KOMMYHanbLUMKY 13 pa3a B pa3 3akpa-
WKBAKOT PenpoayKLMn, He AaB BO3IMOXHOCTU OWYTWUTb B3MsAbl FOPOXaH, B TO
BPEMS KaK O4epefHoit CNOI KpacKy MOMEHTanbHO Pacnon3aeTcs nof AencTBmem
MNECEHM U TPELLVH HYXAalOLLEerocs B peMOHTE 3aHus.

B pe3synbraTte yNnyHbIe XyAOXKHUKM CO3Aa0T NPON3BEAEHUSs, KOTOPbIE CIIOXK-
Hee 0BHapyXWUTb, a, CNeA0BaTENbHO, YHUYTOXMTL. Hanpumep, Bnagummp Abux
pa3Mellian Ha dacafax MCTOPUYECKIX 3AaHMIM aBTONOPTPETHLI B hopMe MacKapo-
HOB C €ro Nnua, NbITasiCb CAUTLCS C apXMTEKTYPOI 3aaHus. OH Takke cTan aBTo-
pOM nepBoVi B M1pe rpadduTU-Urpsbl B AONOAHEHHON peansHocTy Tag wars. Ecnn

0 AsponopT MynkoBo. ApxuTekTypa 1 mckyccTBo. URL: https://pulkovoairport.ru/about/about
pulkovo/art/ (22.02.2023).

11(2015, 22 ceHTs6ps). CTeHbl ABYX AETCKMX CafoB B HEBCKOM paiioHe yKpacunu nobeauTensHuLb
KOHKypca «HecTHoe rpaddutn». AdmuHucmpayus CaHkm-lemepbypea: ouyuansHelli caim. URL:
https://www.gov.spb.ru/gov/terr/nevsky/news/ 73228/ (22.02.2023).

2.(2014, 24 ceHTabps). Lkona Ne 617. CTeHa cBobogHOro TBOpYeCTBa. Hagueamop no 2ocy-
OapcmeerHoim  catimam  CaHkm-llemepbypea. URL:  https://school617.spb.ru/vospitanie/ja-
peterburzhec/6113/(22.02.2023).
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HaBeCTU CMapThOH Ha CTeHY, MOXHO CbirpaTb B KPECTUKU-HOMUKK C APYruMu
nonb3oBaTeAAMY W C MPOrPaMMON.

Puc. 5. Ynbsina Mono3. Outingsprojectspb. CaHkT-MeTepbypr, 2019*

Puc. 6. Bnagumup Abux. AsTonoptpet. CaHkT-leTepbypr, 2017

B UcTouHMK m3obpaxenns cm.. URL: https://artandyou.ru/articles/strit-art-sankt-peterburga/
(09.03.2023).
“ JcTouHnk n3obpaxenns cm.: URL: https://abikh.art/projects/outdoors/antigraffiti (09.03.2023).
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3HauMMbliA BKNaA B PasBUTUE POCCUMICKOro nabnuk-apTa Kak napTuuu-
NaToOpHOW MPaKTUKK BHEC ecTuBanb «APT-MPOCMNEKT», KOTOPbLIA NMPOBOAWNACS
Ha TeppuTopusx LieHTpanbHoro, MeTporpaackoro, Beiboprckoro, AqMupanTein-
cKkoro 1 Knposckoro paiioHoB CaHkT-MeTepbypra. B cuny orpaHuyeHHbIx 6toa-
KETOB MPOM3BOACTBO [OPOrOCTOSUMX MHCTANASUMIA M3HAYaNbHO He BXOAMNO
B M/aHbl OpPraHM3aTopoB. BMecTo 3TOro dokyc 6bin CMelleH Ha CouManbHyH
napTuvuvnauymio. Yacto nnowagkon dectneans cTaHoBUAMCH ABOpbl CaHKT-
MeTepbypra, TO eCTb HEMOCPEeACTBEHHO 00LWEeCTBeHHbIE MPOCTPAHCTBA, rae Ntoan
XunByT. Hanpumep, B 2017 rogy xynoxHMK Anekcanap Mopo3oB co3aan repbapuit
ABOPOB /INTeliHOro NpocnekTa. Xutenu camy cobrupani IUCTbs U NPUHOCUAN KX
XYLOKHUKY.

Puc. 7. AnekcaHap Mopo30oB. «/Inctbsi». CaHkT-MeTepbypr, 2017

B nocnegHue rogsl npoBeaeHe dhecTrBans Ha ABOPOBbIX TEPPUTOPUSIX CTa-
110 HaTaNKNBAaTLCS Ha CIOXKHOCTU, MOTOMY HTO CO BPEMEHEM [BOPbI CTanw 3aKpbl-
BaTbCA OT NPoxoxumx. B 2020 roay, BO Bpems nokaayHa xyaoxHunk Gegop Xvpocure
peann3oBasn NpoeKT Ha bankoHe cCOBCTBEHHON KBAPTUPbI. «[lepeBsHHOe KapaoKe»
— 3TO 6PYChbs C BbIHOKEHHbIMU (DparMeHTaMy TEKCTOB CakpaMeHTanbHbIX Ans as-
Topa neceH. B 3asBNeHHOE BPeMs CaM XyLOXKHVK NOSBASNCS Ha bankoHe B 0bpase
rMNepYyBCTBUTENBHOMO YenoBeKa-rpuba, NPpoOBOAs CeaHChl MONYANUBOTO NEHNS.

© UcTouHuk n3obpaxenns cm. URL: https://artandyou.ru/interview/art-professionals/syuzen-
kacz-pablik-art-kotorym-mne-interesno-zanimatsya-ponyatie-bolee-uzkoe-chem-iskusstvo-v-
obshhestvennom-prostranstve/ (09.03.2023).
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Puc. 8. ®egop Xupocure. «[lepesaHHoe Kapaoke». CaHkT-lMetepbypr, 2020

CMELMOUKA NAB/IUK-APTA B POCCUNCKMUX FOPOJAX

KapTa poccrickoro Nnabnmnk-apra yCAoKHAETCS TEM, YTO B KX/AOM U3 pern-
OHOB CUTYyalMs C NabanK-apToM Cyrybo MHAMBUAYaNbHas, BO MHOTOM 3aBKCALLIAs
OT CaMOrO rOPOLa, €ro KyNbTYPHbIX, NCTOPUYECKUX 1 [aXe KIUMATUYECKNX Npef-
NOCbINIOK. B HEKOTOPbIX pernoHax Nabank-apT — 3TO eANHCTBEHHAs BO3MOXHOCTb
NPUCYTCTBUSI COBPEMEHHOTO MCKYCCTBA, B TO BpeMs Kak [pyrue 6binn nuoHepa-
MU Nabnuk-apTa, Ye OnbIT BNOCNEACTBUM NEPEHSAV YCNOBHbIE «LEHTPbI». [Ae-To
nabnuk-apT ObI1 MHULUMMPOBAH CBEPXY-BHM3 MO pasHapsifike BnacTel, a rae-to
B PaMKax HMU30BbIX XYAOXKECTBEHHbIX UHULMATHB.

OpHUM 13 Hanbonee aMOULIMO3HbIX MPUMEPOB COTPYAHNYECTBA FOPOACKMX
MEHeIKEPOB 1 COBPEMEHHOIO MCKYCCTBA CTan KyAbTYPHbIV 3KCNepuMeHT B Mep-
MW, VHULUMVPOBAHHbIN MOAWUTTEXHONOMOM W ranepuctoM 13 Mocksbl MapaTom
fenbMaHoOM™ npu npoTeKuny rybepHatopa lNepMckoro kpast Onera YvpkyHoBa
BO BTOPOM NonoBmHe 2000-x. Llenbto akcnepumeHTa 6610 caenatb ropog «Kyfb-
TYPHOW cTonuUeln EBponbl», COKpaTWTh OTTOK XWTenet 13 perMoHa U npusnedsb
TypuctoBs. B Havane 2010-x masa [lenaptaMeHTa KynsTypbl MOCKBbI, AVPEKTOP
Napka lopbkoro Cepreit Kankos nepenoxun onsiT Mepmu Ha MOCKBY, TakuM 06-
Pa30oM pervoHanbHbIN Kelc CTan NepBONPOXOALEM.

jpg (09.03.2023).
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«KpacHble yenoBeukn» AHapes /ltobnnHckoro B Mepmu cTanu NoBoaoM 06-
LeCTBEHHbIX AWMCKYCCHIA 1 laxe aKTOB BaHAanvama. B To Bpems Kak obbekT bopu-
ca MaTpocoBa «C4acTbe He 3a ropamu», YyCTaHOBNEHHbIN B 2009 Ha HabepexxHow
pekn Kambl, 3aayMbiBaNcs Kak BpeMeHHbI, HO paboTa nonobrnnack ropoxaHam,
CTaB BU3WTHOW KapTOYKOW ropoaa 1 YacTbto TOPOACKON NOBCEAHEBHOCTN — K UH-
CTannsumm npueaxatoT hoTorpadrpoBaTbCs MONOAOXKEHbI. [PUHATIE rOpOXKa-
HaMu 0ObeKTa NOATBEPIKAAETCSH TEM, HTO €0 PECTaBpaLns B TeYeHe MHOTUX et
OCYWWECTBASNACH BOJIOHTEPAMM U MHUUMATUBHbIMK rpynnamu. O6bexT MaTtpoco-
Ba TaloKe NoAHsN NpobneMy aBTOPCKUX NpaB. HECMOTPS Ha BbIMYCK CyBEHMPHOI
NPOAYKLMM 1 UCNIONb30BaHKe 06pa3a MHCTANASALUMM B KMHO U cepuranax, XynoxHM-
Ky NPULLNOCH OTCTanBaTh aBTOPCTBO B Cye6HOM MOPSaKe.

Puc. 9. Bopuc MaTpocos. «CyacTbe He 3a ropamu». lMepmb, 2009%

HecMOTps Ha TO YTO K peanv3auum NepMcKoro NpoeKTa bbina nprsneyeHa
3KCNepTHasd NOAAEPHKKA MOCKOBCKOIO NMPOAKCEPa 1 ranepucTta, UrHOPUpPOBaHvie
NIOKaNbHOTO KOHTEKCTa 1 MHEHUS FTOPOXaH CNPOBOLMPOBAN0 KOHMAWKT. B To Bpe-
Msi Kak 0ObeKT boprca MaTpocoBa HarnsaHO Nnokasan, YTo Nabavk-apT AOMKeH
He NPOCTO BTOPraTbCs Ha TEPPUTOPUIO TOPOAA, HO 3aMNOHSATL FOPOACKON BaKyyM
Tam, rae obUecTBO B 3TOM HYXAAETCS, KOHCTPYMPYS CMbIC/bI, COCOOHbIE BbI3BATh
OTK/IVK MECTHbIX COODOLLECTB.

B npoTnBONONOXKHOCTL NepMCKOoMy cleHaputo, B HuxHem Hosropopge
nabnuk-apT pa3BMBancs CHU3y-BBepx. [OPOACKas cnTyalUms, CBSi3aHHas ¢ 0bunu-
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eM BeTXOW IePeBSIHHOW apXUTEKTYpbl, onpeaennan cneunduky paboTbl YAUYHbIX
XYAOXHVIKOB, KOTOPbIE H4aCTO PACMNNChIBANM 10Ma, NAaHVpyeMble K CHOCy. Kutenu
He NpensTCTBOBaNM ienaTb POCNUCY B HAEKE, YTO UCKYCCTBO Ha CTeHax nomo-
KET COXPaHUTb I0M, 06PaTUT BHUMaHWE rOPOACKON aAMUHICTpaLM. B pesynsTa-
Te, XYAOKHUKM pPaboTanu He HOYbIO 1 Hacnex, a B iHeBHOe Bpems. Kutenu mornu
NPeanoXuTb 1M obed UAr NOMOYb C xpaHeHuem matepuranos. CofeparensHyro
COCTaBASIOLLYIO POCMNCEN MOXHO OMPEfeNnTb Kak COBPeMeHHOoe bbiTonucaHue,
TaK KaKk Ha CTeHax 4acTo M306paxeHbl MOPTPeTbl KuTene AOMOB Uu Ux npodtec-
cun.

Puc. 10. KomaHga Toit. «<O6ep nnoTHUKOB». Pocnuck Ha dacape YacTHOro goma.
HwxHWn HoBropog, 20141

B 2014 r. xynoxH1KoM ApTemom ®durnaTosbiM Hbin 3anylleH dhecTuBans «Ho-
BbI rOPOA;: APEBHUIAY, TAe FOPOXaHaM, XKMBYLMM B fepeBsSHHbIX floMax, Npeana-
ranocb NoAaThb 3asiBKy Ha POCMMUCh, PaccKa3as UCTOPUIO OMa WM ero XUTenen.
Be3ycnoBHo, peannsauns nofobHbIX NPOeKTOB TpeboBana cobatoaeHUs HOPM
3aKOHOLATENbCTBA, COMACOBAHMS KaK CO BCEMM XUbLLEAMW JOMA, TaK 1 C YNHOB-
HVIKaMW.

® UctouHuk  um300paxeHns M URL:  https://artandyou.ru/interview/art-professionals/
nnovgorod_street_art/ (09.03.2023).
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CerogHst B HuxHem HoBropoge nposoguTcs psg dectnsanei B uLensx
Pa3BUTUS M NOALEPXKKM FOPOACKOro MCKyccTBa. WMccnegosaTtenn A. CaBUUKMX
1 A. drnaToB ONpeaensioT CAOKHOCTb U HeOBbIYHOCTb TOPOACKOrO YCTPOMCTBA,
BWTVEBATYIO CTPYKTYPY M Pa3HOObpasme KynbTypHbIX HACNOEHMIN KaK HeOTbeM-
NeMyIo 4acTb HMKErOPOACKOro ynu4Horo vnckyccTea (Casuukas, dunatos, 2019,
c. 180).

B NnpoMbILINEHHBIX FTOPOAAX, KOVX HEMANo Ha TePPUTOPUK CTPaHbl, Nabnmk-
apT MOXeT ObITb 3aKOHOMEPHbIM NPOACMKEHVEM NOTPEOHOCTM Ntofiei B nepe3sa-
rpy3Ke MHAYCTPUANbHOro NaHawadTa, CHATUM ero OTHYKAEHHOCTU OT YenoBeka.
Mocne pacnaga CCCP Bbilweawas 13 CTpost NPOMbILIAEHHOCTb, ONyCTeBLIe Npo-
V3BOACTBEHHbIE MOMELLEHNS MO BCeli CTpaHe NPeAcTaBAsioT 3Ha4nMyo npobne-
MY A7151 NePEOCMbICNIEHUS «BbITECHEHHbIX» TEPPUTOPUIA CErOAHS.

KypaTop Enena WwvnuvubiHa oTMeYaeT, 4To «npobfieMa OTHYXAeHUS Yeno-
BeKa OT ecTeCTBEeHHOM NPUPOAHON CPefbl B COBPEMEHHOM YpbaHU3MpPOBaHHOM
MKpe OCTpee BCero OlyLlaeTcst B TEX PervoHax, rae YenoBeK paccMaTprBaeTcs
Kak pecypc npoMmblilaeHHOro nporseoacTea» (LunuupiHa, 2022, . 129). B 2001
rogy B HwxHewm Tarune B pamkax CMMo3nyMa «3KON0r1s MCKYCCTBa B MOCTUHAY-
CTpYanbHOM naHawadTe» XyaokHuK Cepreit bpioxaHoB NPOBOAMA aKLUMto-MCCe-
A0BaHMe «Y4dy ypanbckoi nobsu». Mo ropoay 6binn packneeHbl abhuin ¢ KOHTaKT-
HBIMW JaHHBIMU XYAOKHUKA, KOTOPbIN NPeoxXna 3eMaskaM B JOBEPUTENbHOM
06CTaHOBKe NOO6LATHLCS Ha BOMHYIOLLME VX TeMbI, OCYLLECTBANAS Tatoke DyHKLMM
CaMoaeaTeNbHOM NCUXONOTNYECKOM NMOAAEPKKN.

Puc. 11. Ceprein BptoxaHoB. Y4y ypanbCKoii Nt06BW», akLMs-uccnefoBaHme.
HuxHU Tarun, 2001%°

“UcTounnk nsobpaxerns cm.: URL: https://russianartarchive.net/en/catalogue/document/D9571
(09.03.2023).
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B 2005 r. B EkaTepuHbypre xynoHUK AHaTONn BATKUH 3aaymMan BO3BECTU
NamMaTHUK KNaBmaType Kak npegmeTy, CTaBlIEMY HEOTHEMIEMON YacTbio ObITa
yenoseka. Mpu haHAPal3VHIOBOW 1 IKCMEpPTHOW NoaaepKKe KypaTopa Haunnw
AnnaxsepaueBoli NPOeKT Nonyunn MYHaHCOBYIO NOAAEPKKY BEAYLIE MECTHOM
CTPOUTENBHOM KOMMAaHWW «ATOMCTPOMKOMMNEKC» U BbIN YyCTAHOBNEH Ha Habepex-
HOW peku ViceTb B LeHTpe ropofa. Ha namsTHUKe M300paxeHa Knpunnmyeckas
KOMMblOTEpHas KnaBmaTypa, coBmecTMas ¢ IBM PC, B MacwTabe 30:1 (nnowanp
NamaTHUKa 16 M x 4 M) cO 104 6ETOHHbIMUW KNaBuLWamu, Kaxaas U3 KOTOPbIX BECUT
80 Kkr. /loroTun cnoHcopa oTobpaxaeTtcs Ha npobene. fopoxaHam nontobunach
VIHCTannsuus, CTaBlias gaxe UCTOYHMKOM Ans ropoAckoro donskiopa. Cuntaet-
C4, YTO €C/IM NPOMPbIraTh CBOE XKenaHue 1 3aTem HaxaTtb knasuwy «ENTER», TO
OHO 0bs3aTenbHo cbyaetcs, a ecnv «CTRL, ALT, DEL» MOXHO cienaTb Tak, YTobbl
XN3Hb «nepe3arpy3unach». TakuM 06pa3om, 06beKT, BbIHECEHHbIN 13 LMhPOBO
KynbTypbl v IHTepHeTa, CTan NoBOAOM As IMYHOTO 0bLieHUs ropoxaH. Knasua-
Typa CerofiHs CYUTAETCS OAHOMN U3 IaBHbIX FOPOACKMX AOCTONPUMEYaTENbHOCTEN.

Puc. 12. AHaTonui BaTkuH. MaMsaTHUK knaBuaType. Ekatepun6ypr, 20052

B 2020 rogy KoMMaHus «ATOMCTPOVKOMMAEKC» gana CtapT decTusanto
ropofackon ckynbnTypbl «40». Bbixon B rOPOACKOe MPOCTPAHCTBO peanu3yeTcs
M B paMmKax YpanbCkol VHAyCTpuanbHoW bGrieHHane CoOBpeMEeHHOrO WCKYCCTBa.
B 2017 rogy Ha 3aaH1M YpanbCKOro npubopoCcTpouTeNnsHOro 3aBoa bbina ycTa-

NcTouHnk  130bpaxeHns oM. URL:  https://www.culture.ru/institutes/12293/pamyatnik-
klaviature (09.03.2023).
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HOBNeHa MHCTannaums TuModes Paan «KTo Mbl, OTKyAa, Kyaa Mbl Maem?», CTaB-
was NoNyNspHOM B COLMANnbHbIX CETSX. ITOT YAUUHBIV XYAOKHUK U3BECTEH KaK
bnarogaps CBOVM OMMO3VLMOHHBIM rpacduTK, KOTOPbIE BbLIMOAHANWUCE UM
Ha nycTytoLLmx brunbopaax ropoaa v, o ero CObCTBEHHOMY MHEHWIO, HE HYXAatoT-
Csl B IIMTENBHOM 3KCMOHMPOBAHNM, TaK U AONTOBEYHbIM NabAVK-apT 0bbeKTam,
Hanpvmep, NoNOUBLIMMCS FOpOXaHaMm 6oMbLIMM OpaHXeBbIM abaxypaM, co3aa-
IOLMM YIOTHYIO OMalLHIO 06CTAHOBKY Ha npocnekTe JleHvHa nepe OnepHbiM
TeaTpoM, 4TO 0COBEHHO BaXHO B 3VIMHee Bpems roa.

Puc. 13. Tuma Pags. «Abaxypbl». EkaTepuHbypr, 2013%

B ropope Bbikca Hueropoackoit obnactv B 2010 r. rpagoobpasytouimnm
npeanpustuem «ObbearHeHHas MeTannypruyeckas KomnaHus» b 3amnylieH
ecTvBanb rOPOACKON KyMbTYpbl U YAUYHOIO WCKYCCTBa «ApT-OBpar» (ceinyac
Vyksa), Np13BaHHbIV CHW3WUTbL OTTOK MONOAEXM U3 ropoaa. HecMoTps Ha To 4To
becTvBanb peanvdyeTcs 6BU3HECOM, ero BaXKHOW COCTaBASAIOLLEN CTano BOBeYe-
HUe MeCTHbIX XuTenelt. IHTepecHbIM pelleHrieM No BOBNEYEHMIO TOPOXaH CTar
OTKPbITbIA KOHKYPC Ha AM3aliH nnoTos. lNocne decTvBansg nnoTbl-nobeauTeny
«/lyHa» XynoxHvIKa /leoHvaa TuKoBa 1 «[1puiienKa» MeCTHOM XuTenbHWLbI Exa-
TepuHbl KyneBoit 6binv NpefocTaBneHbl B apeH/ly Manomy braHecy, co3aas HoBble
BO3MOXHOCTU A5 fOCYTa W TOKaNbHOTO Typu3ma.
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Puc. 14. EkaTepuHa Kynesa. «Mpuenka». Bbikca, 20172

Ha ceBepe cTpaHbl NOTpeOHOCTH B nabnvk-apTe  0OyCnaBNMBaETCS
CYPOBbIMU KNMMaTUyeckumMu ycnosusmu. [.H. 3amatvn (3amstrin, 2020) obpalya-
€T BHVUMaHe Ha [ienpeccuBHOCTb ropogos Cesepa, 00yCNOBAEHHYO aHTPOMNOoNo-
rvieii xonoga. LleHTpansHbiM 06pas3oM npoekta MapuHbl 3BSrvHLEBOW C CHMBO-
NINYECKUM HasBaHveM «BeyHas Tennota» B Hopunbcke B 2016 . cTany CUCTEMB
OTOMNNeHus, BeIHECEHHbIe Ha acaf, ropoACcKon bnbnnoTekm, ToNbKO BMeCTo ba-
Tapel 30eCh KHIDKHbIE MOMKM, MOAKNIOYEHHbIE K «TPybam», Mo KOTOPbIM berylie
CTPOKOW «TeKyT» NO3TUYECKMe CTPOKM. C MOMOLLbIO PabOTHUKOB OUOANOTEKM Xy-
LOXHML@ 0bpaTunack K HOpWbYaHaM C NPOCLOON NPefNoKUTb UMEHa 1 CTPOKY
MEeCTHbIX aBTOPOB. B pe3ynbrate 85% — 3T0 HOpWAbYaHe, n Mnwb 15% 3HakoBble

Puc. 15. MapuHa 3BsirnHueBa. «BeuHas Tennota». Hopunbck, 20162

“icTouHMK n3obpareHns cm.: URL: hitps://artmarin.ru/public-art/vechnaya-teplota (09.03.2023).

HAYKA TENEBUAEHMA 19 (1), 2023 64 THE ART AND SCIENCE OF TELEVISION


http://artvyksa.ru/project/artplots
http://artmarin.ru/public-art/vechnaya-teplota

AN POCCWIACKOW NuTepaTypbl MMeHa. HanonHeHvie MHTepakTUBHOW beryuiei
CTPOKM PYKOBOACTBO OWBAMOTEKN MOXET MEHATb MO CUTyaluu, Hanpumep, K
npasgHviKam. Takoi NOAXOA, KOrAa oAV HANOMHAT CMbICA MHCTanAsUMK, dop-
MVPYst €e KOHTEHT, XapaKTepeH Ans 60bLUMHCTBA NPOEKTOB 3BATVHLEBOW.

BaxHyto npobnemy oTmevaroT ucciegosatenn u3 fkytcka E. PomaHoBa 1
E. BacunbeBa. 3numHee oopMmaeHre B BMAE CBETOBbIX YKPALIEHWUI W NefsHOM
CKyNbNTYPbl KOHLUEHTPUPYETCA B LIeHTPanbHbIX palioHax ropoga Uav Ha Teppu-
TOPUSX YIPEXAEHNIA, HO UTHOPKPYET ABOPOBLIE TEPPUTOPUM 1 PalioHbl ¢ Gonee
HekoMdopTHOW cuTyaumelt (PomaHoBa, BacunbeBa, 2022, ¢. 106).

lccnenoBaHme 3THOKYNLTYPHbBIX OCOBEHHOCTeN ¥ paboTa C NOKanbHOM
CneunduKom ABASETCS BaXKHON CTpaTerveit hecTuBanbHO-6VeHHANbHOTO ABMKE-
Hus (Kartseva, 2020). Tak, B pamkax SKyTCKOM O1eHHane CoBpeMeHHOro UCKYCCTBa
2018 r. CapgaHa MBaHoBa, Hukonat Yovacos n [laHun Hyvalues npu yyactum
KONNEKTMBA CTYAeHTOB APKTMYECKOrO rOCYAapCTBEHHOMO MHCTUTYTA KYALTYpb
M UCKYCCTB CO3fanyt Nabnunk-apT O6BEKT B BUAE CHEMOBbIX O4KOB «ApPKTHYeCKas
KOCMOTOHMs». [IpOeKT 3aTparviBan LeHTpanbHylo TeMy CeBEPHbIX HapogoB —
MUDO-NO3TUYHECKOE BUAEHNE MUPa. Hkonal MoANCCKMIA B N3HA-apT MHCTanns-
Umm «CBsilieHHbIN TabyH MUdMYecKrx nowage» Talke obpallaeTcs kK obpasam,
BIN3KMM SKYTCKOM KynbType 1 TpaguumsaM. 3Ta MacluTabHas neHa-apT MHCTanns-
LMS 13 NPyTbeB BO3BOAMNACH C MOMOLLIO BONIOHTEPOB 13 FOPOACKMX KUTENEN.

Puc. 16. KceHnuns NlorsnHo-

Ba. POTO-NPOEKT «[Jom».
Benropog, 2021%

B pernoHax no-

BOAOM AN BbIXOAa Ha

YNNLY 4acTo CTAHOBUT-

CsiHe MyBUHHOE CTpeM-

NEHNE  XYOOKHMKOB K

paboTe C ropofcKum

NPOCTPAHCTBOM, a OT-

CyTCTBME UHPPACTPYK-

Typbl BbICTABOYHbIX

3a/10B A5 Pa3BUTUS Ka-

pbepbl.  XapaKTepHbIM,

HO He YHMKa/IbHbIM MPUMEPOM MOXHO Ha3BaTb Y/IMYHbIE BbICTABKY «[103TUKa Npo-

CTPaHCTBa», UHULMMPOBAHHbBIE MONOABIMY XYA0KHMKaMK B benropofe B kayecTse
NONbITKK 06paTUTb Ha cebst BHMMaHwe (OpelkuHa, CaBuukmx, 2022).

odin-no-zritel-kak-hudozhniki-i-kuratory-prodvigayut-sovremennoe-iskusstvo-v-belgorodskoj-
oblasti/ (22.03.2023).
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BenropofcKkUM XyAOXKHMKaM NOBE3M0 BbINTU Ha Oonee NPOAYKTUBHYIO AMC-
KyCCUIO C MECTHbIMM Bnactamu. B koHue 2022 roga B Ctapom Ockone B nomelle-
HMW ObIBLIErO COBETCKOTO KMHOTeaTpa «bblfib» OTKPLINCS LIEHTP COBPEMEHHOrO
MCKYCCTBA, Pe3VAEHTaMK KOTOPOTO CTann MHOrMe 13 Hux. OnbiT LueHTpa «bbib»
VIHTEPECEH TeM, 4TO COBPEMEHHOE MCKYCCTBO OKa3anoch Takxke AeiCTBeHHbIM Me-
XaHW3MOM aKTyanu3aLumm COBETCKOIO Hacneama. Ho Tak NpouCxoauT He BCerga,
K npumepy, B ToM e CTapom Ockone B okTs6pe 2021 rofa, BO Bpems KanpemoHTa
BNACTW ropofa NomnbiTanucCh 3aKpbiTh MO3aMKy Ha dacafe ropoackoro yumnnmia
ANs peHOBaLMW apXMTEKTYpHOro obawvKa. B pesynsrate mMo3auka nocTpapgana.
Nvwb bnarogaps yCUnusaM HepaBHOAYLWHBIX MPaXaaH MO3auKy yAanoch cnacty
v yoeauTh BKNHOYUTb B HOBbIN iM3aMH-NPOEKT®. 3AeCh MOXET ObITb CKPLIT NOTEH-
LMan no BKMOYEHMIO 0DLLEeCTBa K COXpaHeHMto 06 beKTOB COBETCKOMO MOAEPHM3-
Ma ¥ Bpyroro Hacneams, a UHCTPYMEHTOM OCYLLECTBIEHNS €ro CBA3M C CErofHAL-
HVM JHEM NOTEHLVanbHO MOTYT CTaTb COBPEMEHHbBIE apT-NPAKTUKN.

Puc. 17. Teopyeckoe o6beanHeHne DZHART.
«Mcuxonornyeckunii NOpTpeT MyHULMNanbHoro xuTens». benropog, 2021%

Kak oTMevaeT wccnefoBaTenb AanbHEBOCTOYHOMO WCKyCCTBa B Mybany-
HoM npocTpaHcTBe Magen LLyrypoB, «3T COBPeMEHHble MPOSIBNEHNS UCKYCCTBA
B 00LIECTBEHHOM MPOCTPAHCTBe, UMetoLiMe 0ObEKTVBHbIE NCTOPUYECKME Npeq-

He YHUYTOXMAN MO3anKy. MHbopMaLmoHHoe areHTcTBO «ben.Py». URL: https://bel.ru/news/2021-
09-14/na-zdanii-tehnikuma-v-starom-oskole-vo-vremya-kapremonta-edva-ne-unichtozhili-
mozaiku-370103 (22.03.2023).

2 VIcTouHMK m30bpaxeHns cm.. URL: https://artandyou.ru/interview/artists/pust-eto-budet-
odin-no-zritel-kak-hudozhniki-i-kuratory-prodvigayut-sovremennoe-iskusstvo-v-belgorodskoj-
oblasti/ (22.03.2023).
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NOCBINKN, BEMOHCTPUPYIOT aKTUBHBIV POCT 1 OCHOBBIBAKOTCS Ha 3amnpoce colnyma
Ha OTKPbITWE VI NpeacTaBneHyie HOBbIX OPM B MCKYCCTBE NMYTEM UX Pa3NNYHbIX Ba-
PUAHTOB BbIPaXeHWs U CYHTE3a — FOPOACKOe UCKYCCTBO, 4OCTYMHOE 1 OTKPbITOE
noaaM, Kak hrnyecku, Tak n ayxosHo» (LLyrypos, 2017, c. 27).

HaymHaga ¢ 2010-x rr. B pernmoHax noaBAATCA apT-KiacTepbl, apT-
pesuaeHumK, a Takke HecTnBany, VHVLVMPOBaHHbIE BNACTHIO NMPU NOAAEPKKE
YaCTHbIX CMOHCOPOB, Kak CNefCcTBME MHTEpeca K ropoAcKoMy 6naroycTponcTey
VI pa3BUTHIO OPeHa TePPUTOPUM B paMKax KOHLEMUMM KPeaTUBHbIX MHAYCTPUIA.

B Camape c 2016 roga npoxoant MexpervoHanbHblii «PecTvBanb Habe-
peXHbIX Bonrad®ecT», Lefb KOTOPOro No-HOBOMY MHTEPMPETVPOBATL peky Bonry,
chenath ee LeHTPOM COLManbHOro 1 TBOPYECKOro B3anmoaencTams. OpraHusa-
Top hecTvBans — [lNpaBuTenscTBO Camapckoi obnactn?. MpoekTbli-nobeanTtenn
yCTaHaBNMBAOTCSA Ha ropoackol HabepexHow. B 2021 1. no nHuumaTuee rybep-
HaTopa Camapckoli obnactu [1./1. A3apoBa dhecTmBans Boien 3a npeaens Cama-
pbl B TonbsaTTh, ChidpaHb, OKTA6pbCK, MprBomkbe, Xurynesck. K yqactuto 6biim
npurnalweHsl 1 Apyrue kpynHsle ropoaa Ha Bonre: HuxHuii Hosropoa, Ka3saHb,
YnbaHOBCK, CapaToB.

B KpacHopape ¢ 2018 rofia no nHuumatree mapa EBrenus lNepBbiwoBa ro-
pOA Takke BbIN0 peleHo NpeBpaTHTb B BLICTABKY COBPEMEHHOIO UCKYCCTBA NOA
OTKPbITbIM HEHOM. Bbln 06bSBNEH OTKPbITHIN KOHKYPC apT-06BEKTOB, KyprpoBaTb
KOTOpbIV Npurnacunv KpacHogapckuii LleHTp coBpeMeHHOro McKyccTa «Tuno-
rpadus». B agMUHUCTpaUmMM ropoda CHMTatoT, YTO COBPEMeHHOe MCKYCCTBO CTa-
HEeT focTonpuMeYaTenbHOCTAMI 1 hoTo30HamMK KpacHodapa, MecTamu, KoTopble
HYXHO yBUaeTb?. Mobeautenem cTana KOHCTPYKUMS «CTONMbI» MECTHOMO aBTopa
BvikTOpa JIMHCKOrO, cOCTOAWAas 13 21 MeTananyeckoro cTtonba, BbiICOTOM OKONo
4 M, CTUNM30BaHHbIX oA 6epe3sbl ¢ M3obpaxeHrem bananaek, matpeLlek, byTbiNoK,
paKeT 1 CamoneToB.

% ApmuHUcTpaums MO ropop KpacHogap v ropoackas ayma KpacHopapa. (2018, 27 okTsbps). [lep-
8YI0 CKy6NmMypy COBPEMEHHO20 UCKyccmaa omkpelnu 8 KpacHodape. URL: https://krd.ru/novosti/
glavnye-novosti/news_27102018 103024/ (22.03.2023).
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Puc. 18. BukTop /lnHckuin. «Ctonnsl». KpacHogap, 2019%

B napke MaAuLKoro Takke yCTaHOBUAM apT-06beKT «[eonokalms» (oH e
«[lepeBepHyTas Kanas» unun «fanoyka Pin») xyaoxH1KoB U3 KpacHopapa Recycle
Art Group, KOTOPbIe YKe NOMYyYrN MUPOBYIO M3BECTHOCTU. OBBEKT 13 HepxaBeto-
e CTanu, BbICOTON 5 M 1 WUMPUHOW 4 M, HANOMUHAET CKyNbNTYpY AHunwa Kany-
pa B YvKaro, KOTopas CTana BU3MTHOW KapTOYKOM amepyrkaHCKoro ropoaa. A BoT
ycTaHoBNeHHble Ha KybaHcKo HabepexHoi ckynbnTypsl Banepus Kasaca v3 ce-
pun «Manbe-male» He NOHPaBUAUCH KpacHoAapLaM, 1 BbIN0 NPUHATO pelleHune
vx yopatb.

LindpoBsas KynbTypa HanpasnseT KypaTOPOB ¥ XyAOKHMUKOB Ha NyTb nepe-
OCMBICNIEHWS TPaAMLMOHHOTO NabavK-apTa Kak 1cKYnTensHo oddnaliiH Mo-
penu. C 2021 roga npu noaaepxke PocbaHka npoxoamnT decTvBanb UMGPOBOro
nabnuk-apta «byayulee ropoaos» (ROSBANK Future Cities). B 2021 1. B HeEM NpUHS-
nvyyactne ExkatepuHbypr, KpacHopap, KpacHospck, HumkHniA Hosropos, MockBa
un CaHkT-MeTepbypr. B 2023 rogy ®ectrBans npoiiaeT B KazaHu, Mockse, HixHeM
Hosropope, CaHkT-MNeTepbypre, Coun. decTvBanb NpefnaraeT No-HOBOMY B3rs-
HYTb Ha NPVBbI4YHbIE TOPOACKME MPOCTPAHCTBA Yepes 4ONONHEHHYIO PeanbHOCTb,
KOTOpas MOHWMAETCS KypaTopamu «OAHMM 13 CI0EB B MHOTOYPOBHEBOI cuUCTeMe
BBO/a ¥ BbIBOAA, KOHTPOAS M PacnpoCTPaHEHNs [laHHbIX B TOPOACKOM nein3axe
Ha pa3HbiX MacwTabax» (PecTnBanb UMdposoro nabnuk-apta, https://rosbank.
futurecities.art).

(09.03.2023).
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Puc. 19. Rosbank Future Cities. KpacHopaap, 2021%°

MoTeHuMan LMdPOBOro MCKycCTBa
MOXeT OblTb WMCMOMb30BaH W B aKTyanu-
3auMM NOKaNbHOro Hacnegms. [poekT
BOPOHEXCKOIO XyLOXHMKa fAHa [locag-
ckoro «Kntoy Ctonns» npeactasnsn coboin
CTEKNSHHBIV raeyHbIi KNOY BEMYMHON C
5-3Ta)KHbIV 1OM, KOTOPbIN FOPOXaHe Mor-
AV YyBUAETH NPV HaBedeHUW cMapTdoHa
Ha QR-kopa. [MpoeKT pacckasbiBan UCTOPUIO
co3nanua Bunbrensmom Crtonnem B XIX
Beke habpuku B BopoHexe, BbiMOHSs
KpaeBea4eckyto yHKLUWIO.

Puc. 20. AiH Nocaackuit.
«Kntou Ctonna». BopoHex, 20203

Kak cnpaBenvBo 0TMeYatoT B CBOEN

cTaTbe BOroMAKOB 1 YNCTAKOBA, UCKYCCTBO

B NYBAVYHBIX TPOCTPAHCTBAX — 3TO «4aCTb

He TONBKO 3CTETUYECKOM, HO 1 COLManbHOM Chepbl: 3TO UCKYCCTBO BbISBASET U aK-

O NcTouHmK nsobpanerus cm.: URL: https://typography-online.ru/2021/06/30/public_program_
future_cities/ (09.03.2023).

3 YcToYHNK n300paneHns cM.: URL: https://vestivrn.ru/news/2020/05/25/khudozhniki-sozdali-v-
centre-voronezha-steklyannyi-klyuch-stollya-vysotoi-s-dom/ (09.03.2023).
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TyanusupyeT npobnembl 06LWLECTBa 1 NpeanaraeT nNyTh ux peleHns» (BoroMsaKkos,
YncrakoBa, 2014, c. 186). Ho nabnuk-apT kak paboTa ¢ coumanbHbiM OPraHn3mMoMm
pa3BMBAETCS NOKa B Hallel CTpaHe MeHee MHTEHCUBHO.

OfHWM 13 Hanbonee 3aMeTHbIX SABNEHWUI MACWTabHOrO KOMbIOHUTK-apTa
B COBPEMEHHOW POCCUICKO UCTOPUIM CTanw TeaTpann3oBaHHbIe LeCTBKs, Napo-
AvipyloLiMe nepBoMainckme aeMoHCTpaunm — «MoHCTpauum». B 2004 r. xyaoKHUK
ApTeM /TIOCKYTOB 1 TBOpYeCKas Monoaexs Hosocnbupcka nposenm nepsyto «<MoH-
CTpauuto», koTopas cobpana 80 yenosek. B aanbHenwem NpoeKT pacnpocTpaHmin-
cs Ha apyrve ropoaa Poccun (MockBa, CaHkT-TeTepbypr, EkaTepntbypr, Mepmb,
NeTpo3aBoack, KpacHospck, Tomck, OMcK, XabapoBcK, Apocnasnb, TtoMeHb, KaH-
panakuwa, HwxHuia Hosropog, Open, Mex3a, Kypck v ap.) 1 aaxe 3apybexobs (Pura,
Kpusoii Por, KuwinHes, MekuH, MNaTTais), a Konm4ecTBO YHaCTHUKOB, NPUCOeaNHS-
IOWLMXCS K LUECTBMIO C TPAHCMapaHTaMu v nnaxkatamy abcypHOro Uam KOHUEeNTY-
anbHOTO COAEPMHaHWS LOXOAMNO B0 HECKONBbKMX ThICSY.

«MoHcTpauwms-2010» ctana naypeaTom [0oCcyaapCTBeHHOM npemumn «/IHHO-
BauMsi». Kak 3HaYMTCA Ha CTpaHuLe NpoekTa Ha caiiTe ToCyaapCTBEHHOIO LeH-
Tpa COBPEMEHHOr0 UCKYCCTBa, «MOHCTpauus kak dpopma nabnvk-apta pacnona-
raeTcsi B MPOCTPAHCTBE MEXY XYAOXKECTBEHHOW [esTeNbHOCTbI, CoLManbHoM
AKTMBHOCTBIO M MOMUTUYECKMM WeCToM. [lofBepras COMHEHWIO U TpaBecTupys
“cepbe3Hble” NOANTMYECKME AeMOHCTPaUMN, MOHCTpaLMs SBNSETCS OTHETANBLIM
NPOTECTOM MPOTWB OTCYTCTBMS NYBAVYHON NONUTUKM B CTPaHe, OHa He NMpoCTo
MapKMpPYeT rpaHuLbl FpaxaaHCKmx cBobof, HO U pa3aBuraeT 3T1 rpaHuubl, cTa-
HOBSICb KOO CONMAAPHOCTYM, TBOPYECKOI aKTUBHOCTM W MPaaaHCKol cBobo-
Abl» (ToCyAapCTBEHHbIN LIEHTP COBPEMEHHOIO MCKycCTBa, 2010). XoTs MOHCTpaLus
Ha4MHanacb C N03yHroB, AeKNApaTUBHO NULWEHHbIX 10O0ro, B TOM Yuc/e v no-
NIUTUYECKOTO CMbICAA, C CAMOr0 Hayana CyLecTBOBaHWS aKLys NpuBeKna BHU-
MaHe BNacTel, KOTOpble perynspHo 3agepxvBany 1 WrpadoBanu y4acTHUKOB
aKUMW MY BOBCE NbITANNCH 3aNPeTUTL ee NPoBeAeHNe.

HecMoTpsi Ha BWAOW3MeHEHNWS OOLEeCTBEHHbIX MPOLECCOB B KOHTEKCTE
onpeaeneHHon MHTEHCUMUKALMKM HEKOTOPBIX U3 HIX, NabANK-apT Mo-NpexHeMy
MOXeET OblTb CNOCOBOM HanaxMBaHMs BYCTOPOHHEN KOMMYHMKaLIMK Yepes nap-
TULMNATOPHbIE NMPaKTUKK. B KayecTBe nprMepa MpoeKTa, KOTOPbIA He TOAbKO
onpepeneHHsIM 06pa3omM BeAET AManor ¢ MECTOM, HO MPOBOLMPYET COLManbHYo
KOMMYHWVKaLMIO, OTBEYAIOWYIO Ha HYX[bl MECTHbIX COOBLIECTB, MOXHO, Ha Hall
B354, NPMBECTM NPOEKT «4T0 Tam?» IBaHa CUMOHOBA, OCYLLECTBAEHHbIN B pam-
Kax pe3unpgerumnu City Says LUCW APKA, 1. ApxaHrensck, B 2021 rogy.

XYAOXKHVK BbINOMHWA HAAMNCH C MOMOLLBIO ABEPHbIX Ma3KOB Ha AepeBsiH-
HOM 3abope, KOTOpPbIV MOCTPOUAN, YTOObLI 6NAroyCTPOUTL NASHK, OrPaANB rOPOXKaH
OT M3ntbneHHoro MecTa oTabixa. CTPOIKa OCTaHOBMAACh, a 3abop ocTancs. Ye-
pe3 rna3Ku ropoxaHam OTKPbLIBAETCS BO3MOXHOCTb XOTs Obl B3rNsSHYTh Ha MOpe.
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XYOOXHWK HafleeTcs, 4To paboTa NpuBAeYeT BHUMAaHWE BRacTel K ckopenwemy
peleHnto 3ToW cuTyaumn. 3abop Kak Meama, BbibpaHHOe COBPEMEHHbIM XyJ0X-
HMKOM, CaMo no cebe KOHBEHUMOHANbHOE MPOCTPAHCTBO ANst 0OLECTBEHHOMO
BblCKa3biBaHUs. Takoe Npowv3BeeHne OjHOBPEMEHHO NOHSTHO HEMOArOTOB/EH-
HOMY 3PUTENIO 1 B TO e BPEMS BbipaxaeT 0bLLECTBEHHY0 Npobnemy, 0bulecTBeH-
HbI HTepec. He NpoCTo BTArMBaeT B NpoLECC NOACMaTPUBaAHUS, HO MOXET CTaTb
UMNYNbCOM ANs NepedOKYCUPOBKU MbllineHns. HemManoBaXHO 0COBEHHOCTbIO
TaKvX O6BLEKTOB ABNSETCS TO, YTO OHU He TPebytoT HoNbLIKX BIOMKETOB, B TO Bpe-
Msl KaK CoLanbHble MPOLIeCChl, 3anyLLeHHbIe TakuM 06pa3oM, MOryT aBaTb 60Mb-
wnii achekxT.

Puc. 21. BaH CUMOHOB. «4T0 TaM?». ApxaHrenbck, 20213

BbiBO/bl

WckycctBo nabnuk-apta B PocCvMM AMHAMMYECKM DPa3BMBAETCs, TpaHC-
(hopMMpyeTCs, paclunpsieTcs, NpopacTas B roPOACKYI0 Cpedy, MUTpUPYs 13 LieH-
TpasbHbIX PANOHOB B CMasbHble, 13 O6BLEKTUBHON peanbHOCTU B BUPTYanbHOe
NPOCTPaHCTBO, OCYLECTBASS UX KOHBEPreHUMto. MHTepec K nabnuk-apTy pacteT
B pamKax 3anpoca Ha pas3suTre GOpMUPOBAHUS IKOCUCTEMbI KDEATUBHBbIX UHY-
CTPUIA CO CTOPOHbI BNACTH 1 Br3Heca. [ns XyAOXHMKOB Xe 3TO BO3MOXHOCTb 3a-
ABUTb O cebe. Kak B1AHO 13 NpeacTaBneHHoro 063opa, Ha yaaneHuu oT yCNIOBHbIX

2 IcToYHMK n3obpaxerus cM.: URL: https://ivansimonov.com/chtotam (09.03.2023).
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LUEHTPOB XYAOKHUKN MOTYT ObiTh GoNee pellviMbl TBOPYECKN Peanv30BbiBaThLCS
B NPOCTPaHCTBE ropofa, C MOMOLLBIO Pa3HOrO POaa aKUMIA, XyA0KECTBEHHbIX VH-
TepBEHUMIA UMK B HeNnpeaHa3HaYeHHbIX 415 MCKYCCTBA OBLLECTBEHHbIX MPOCTPaH-
CTBaX, HO NPOVCXOAMT 3TO 3a4aCTyto NO NPUYMHE OTCYTCTBYKS Pa3BUTON UHDPa-
CTPYKTYpbI ranepei CoBPEMeHHOr0 UCKYCCTBRa.

H130BbIE MHWLMATKBLI B COBPEMEHHOI POCCMM MOTYT ObiTh CAEPXaHbI Ona-
CeHMEeM NyBAVYHbIX HECAHKUMOHVPOBAHHbIX AEMCTBUI 1 BO3MOXHOIO HaKa3aHus
3a Hux. OfiHako MofepHU3aLms cchepbl KynbTypbl, HaboAaloWeecs B NocnefHue
rofbl Pa3BuUTUe CETU apT-pe3naeHLmii 1 GecT1BaNbHOTO ABMKEHUS NPOBOLMPY-
0T 3aMpOC Ha OCYLIECTBNEHMe NPOEKTOB B 001aCTU COBPEMEHHOMO UCKYCCTBa
yepes 6onee akTUBHOE B3aVMOAEUCTBME He TONBKO C MPOCTPAHCTBOM, HO U CO-
obulecTBaMm.

Tema nabnuk-apTa cerogHs 0COBeHHO aKkTyanbHa AN TEPPUTOPWUI, KOTO-
pble nopoit obnagas 6oraTbiM KynbTYPHBIM Y TBOPYECKUM HacheaneM, HO npu
3TOM UCTbITHIBAS HEKYIO AeNOnysLmio, 0COBEHHO HYXAAOTCS «B BbIBOAE 13 3a6-
BEHVIS» CBOUX PECYPCOB W NOWCKE OPraHUYHOMO B3aMMOAENCTBIS XyYA0MECTBEH-
HbIX MPAKTUK 1 COLMANbHOM aKTUBHOCTM, NPOAYLIMPYHOLLMX HOBbIE 06Pa3bl FOPOA-
CKO cpefbl.

MepcnekTUBHLIM HanpaBieHueM BUAWTCS M3ydeHne nabnuk-apta yepes
PaCKpbITUE KYNBTYPHbBIX KOAOB U MPAKTUK, NOKaNM30BaHHbIX Ha MECTHOM YpOB-
He. OKnBash KynbTypa», BONOLIEHHAS B AesTeNbHOCTU MECTHbBIX XKUTENel, 4acTo
yTpaunBaetcs. COTPYAHUYECTBO C XYAOXHMKAMU MOXET 3amnyCTUTb MexXaHW3m
BbISIBNIEHWS, NO3VLMOHUPOBAHWS W NPOABMIKEHUS YHUKANbHbIX KyNBTYPHbIX OCO-
HeHHOCTE POCCUICKMX FOPOAOB, MOCENKOB K cen, GopMUpYs MAEHTUYHOCTb
TeppUTOPUM Yepes NPaKTUKK He TONbKO MaTepuanbHOK, HO 1 HeMaTepuanbHo
Ky/bTypbl. B HAPOAHOM WMCKYCCTBE Hay4HbIM MHTepeC NpeacTasnseT noTeHumnan
KONNEKTUBHOMO @HOHUMHOIO NPON3BOACTBA KYNBTYPHbIX LLEHHOCTEN; B 3TOM KIlto-
4ye, eCIN NOHKMMATb NabIK-apT Kak UCKYCCTBO, CO3AaBaeMoe 06LIECTBOM, MOXHO
FOBOPWTb O BO3HUKHOBEH MM HEKOEro COLManbHOro MexaHuaMa 1 ocobolt acTeTu-
K B3aMMOOTHOLLIEHWIA, KOT@ CoLManbHble CBA3M CTAHOBATCS NPEAMETOM M3yye-
HUS XYAOXKHMKaE, 0COBbIM 06Pa30M aKTVBU3MPOBaHHbIE Yepe3 130bpasnTensbHoe
VMICKYCCTBO, TaHeLl, N033UH0, My3bIKY, LMPKYSLMIO TBOPYECKUX UaeH.

Mcnonb3oBaHue apT-NMPaKTUK COBPEMEHHOTO WCKYCCTBA TakKe MOXET
CTaTb MeXaHW3MOM aKTyanu3aumnu Hacneams, OCyLECTBEHWS ero CBSA3K C Cerof-
HAWHWUM fiHeM. [1abnuk-apT MOXET NOMOYb rOPOXaHaM U 0COBEHHO TBOPYECKOM
MONOAEXN NPOSIBUTL CeBS, CTaTb KyNbTYPHbIMK BOJOHTEPAMU, B TOM YUC/E Ha-
NOMHWUTbL CTAPOE HOBbLIMU CMbICNIAMU, AKTYabHbIMU W MHTEPECHBIMU HbIHELHEMY
NOKONeHNHo.

CUNbHOW CTOPOHOW Nabnunk-apTa Kak counanbHOM NPaKTVKK CTaHOBUTCS
V3MeHeHue GopMbl NPOM3BOACTBA M PeLEenUMM UCKYCCTBA, e XYAOMHWK 1 3pu-
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Te/lb MOTYT NePeBON/IoWaThCs. B paMmkax Takoi napaamnrMbl XyAOMHUK MOXET Npw-
HUMaTb Ha cebs YHKUMM KyNbTYPHOTO paboTHMKa, Yelt hyHKUMOHaN He NpocTo
ocopmMneHue 1 pexpeaL s, a pasHOBMAHOCTb NPOLECCYanbHOW NPaKTUKY, BOBNe-
KaloLLel XTenen, NpoxoXux B cosfaaHune nckycctaa. ColmanbHble NpoLeccs, 3a-
NyLleHHble TaknM 06pa3oM, MOryT AaBaTb OONbLINIA 3P heKT.

Pa3BuTble 1 aKTWBHbIE COODLIECTBA B AONTOCPOYHOM NepcnekTuBe MoryT
3HAYUTENBHO BAUSTH Ha byayllee ropofioB. Heobxoanmo nNpoaom«aTs pa3srBaTh
KpeaTUBHbIE MHAYCTPUM B HalIEl CTpaHe Yepe3 UCCiefoBaHne BO3MOXHOCTEN
couvanbHoOM NapTMuUMnaLmnm, B3aMMOaeNCTBIS 1 Ananora Mexay pasHbiMmn cyob-
eKTamMun TOPOACKON KOMMYHVKALMK, T.€. KOrfla COBPEMEHHOE UCKYCCTBO B rOpo-
e NOHMMAETCSl He TOMbKO Kak HOBble 06pasbl FOPOACKOW Cpefbl, yKpennstouine
ee UMUK 1 obecneynBatolLve 6peHAMPOBaHNE MeCcTa, HO npexae Bcero dhop-
MVPOBaHNE UAEHTUYHOCTM 1 YYBCTBA CMJIOYEHHOCTH Y NtOfeld, KOTOpble C 3TUM
MCKYCCTBOM COMPUKACAtOTCs. BaxHbIM Ha NyTu npodeccuoHanu3aumnm nabavk-
apTa 1 yCTaHOBNEHMS NPOAYKTUBHOIO AManora Ao/MKHO CTaTb Pa3BuTUe FOPU30H-
TanbHbIXCBSA3eW, Hanpumep, 4epe3 co3aaHme v NoaaepIKKY NPOMECCMOHANbHbIX AC-
coumaLmii, NpYBNEYEHNS IKCNIEPTOB MO KOMBIOHUTU-MEHEPKMEHTY, apT-MeauaLm
K paboTe ¢ coobUecTBaMM U3HYTPY.

* PeweHuem MuHucmepcmea tocmuyuu Poccutickoli dedepayuu om 30 0ekabps
2021 2000 NPU3HAH JIUYOM, 8bINOJTHAIOWUM (PYHKYUU UHOCMPAHHO20 d2eHMA.
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