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Higher Justice in the Screen Images
of Sherlock Holmes and Father Brown™

Abstract. The article covers various aspects of how the idea of higher justice is em-
bodied in the screen images of classic amateur detectives Father Brown and Sherlock
Holmes. The first part of the article presents a semantic systematization of scientific
and popular science works on screen incarnations of the image of Sherlock Holmes.
There are no similar works on Father Brown, which, among other aspects, deter-
mines the scientific novelty of our article. The article also provides a comparative
analysis of the idea of justice and its later on-screen representations in the Russian
and European socio-cultural traditions. The second part focuses on the results of
the empirical research that gives an insight into psychological perception of Father
Brown and Sherlock Holmes screen images in the film adaptation of The Adventures
of Sherlock Holmes, a British detective series (1984-1993); and in Father Brown—
a detective series on BBC One (2013-present).

As a result of the conducted research it was concluded that the image of Sherlock
Holmes is a more popular and timeless embodiment of the idea of higher justice due
to the lack of semiotic bindings to personal identity factors, including confessional
ones. On the other hand, the idea of higher justice, embodied in the image of Father
Brown, correlates not so much with reason as with the inner moral law of I. Kant, rep-
resented in human conscience. However, the Catholic pathos of this idea (extremely
important for G.K. Chesterton) in the image of Father Brown does not make the im-
age purely confessional, limited only by the framework of one religious doctrine.
The practical significance of the research presented in the article lies in the fact that
its results can be used not only in the curriculum of students of directing and film-
making departments in terms of how exactly the genre of the classic English detec-
tive story should be interpreted in modern film adaptations, but also for developers
of multimedia environment in their unique creative work with various types of texts
of modern culture (physical, verbal, visual, digital).

Keywords: cinematography, English literature, world culture, concept of “justice,”
Sherlock Holmes, Father Brown
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BonnouleHme naeu BbiCLen
CNpaBeannBOCT M B 3KPaHHbIX 0bpa3ax
LLlepnoka Xonmca v oTua bpayHa

AHHOTauMA.BCTaTbeaHanv3npyoTCs pasnmyHbleacneKTbiKiHeMaTorpaduyeckoro
BOMNOLLEHVS VeV BbICLIEN CNPaBeaanBOCTM B 3KPaHHbIX 00pasax Knaccuyeckmx
CbILUMKOB-N0bUTENEN — oTUa bpayHa v LLlepnoka Xonmca.

B nepBoit YacTu CTaTby MpeAcTaBneHa CMbICNOBas CUCTEMATU3aUMS HayuHbIX
M HayYHO-MOMYNsipHbIX paboT 06 3KpaHHbIX BOMOWeHWsAX obpasa LLepnoka
Xonmca. AHanornyHbix paboT 06 oTue bpayHe HeT, 4To, B TOM YKC/e, onpeaenset
Hay4Hyl0 HOBM3HY Hallel CTaTbW. TalKe [aH CPaBHWUTENbHbLIN aHanu3 waen
CNPaBeAnMBOCTM ¥ ee MO3AHeNLIero 3KPaHHOro BOMMOLWIEHUS B POCCUIACKON
Y eBPONECKON COLMO-KyNBTYPHOW Tpaauumu. Bo BTOPOM 4YacTu npuBefeHb
¥ MpoaHanu13vnpoBaHbl Pe3ynbTaThl SMMMPUYECKNX MCCNeAOBaHUIA NCKUXONOrU
BOCMPUATHS 3KPaHHbIX 06pa308 oTla bpayHa u LLlepnoka Xonmca B 3kpaHm3aLumm
«MpukntoyeHns Wepnoka Xonmca» — OpuTaHCKUIA [JETEKTUBHbLIN  cepwan
npoun3BoacTea (1984-1993); n «OTell, bpayH» — AETEKTUBHbIA cepuan TenekaHana
BBC One (2013 - no HacTosee Bpems).

B nTOre NpoBefeHHOro MCCNegoBaHKs caenaHbl BbiBOAsI O ToM, 0bpas Lepnoka
Xonmca sBnsieTcss 6onee MonMynspHLIM U BHEBPEMEHHbIM BOM/OWEHVEM Waen
BbiCWeN CnpaBeanvMBoCT 13-3a OTCYTCTBUS CEMMOTUYECKMX CBS3EA C NUYHOM
VOEHTUYHOCTBIO, B TOM 4ncne KoHdeccuoHanbHol. C pyroin CTOpPOHbI, MAaes
Bbicleit cnpaBeanvBoOCTY, BoMolleHHas B obpase oTua bpayHa, coOTHOCUTCS
He CTONbKO C Pa3yMOM, CKONbKO C BHYTPEHHUM HPABCTBEHHbIM 3aKOHOM
M. KaHTa, Bblpa)keHHbIM B YenoBeyeckol coecTu. KaTonamdeckuit nacoc 3Toi
voeu, YpesBbluaiHo BaxHoW ana L K. YectepToHa, B obpa3e oTua bpayHa
He [enaeT ero npu 3TOM Y3KO KOH(MECCUMOHANbHBIM, OrPaHMYeHHbIM PaMKaMmy
OfHOWN Penurmo3Hol JOKTPUHbI.

MpaKTyyeckas 3Ha4NMOCTb NPEeACTaBNEHHbIX B CTATbe MCCNed0BaHMIN 3aK104aeTCs
B TOM, YTO MX Pe3ynbTaThl MOTyT ObiTb WMCMONb30BaHbl He TOMBKO B y4eOHOW
nporpamme CTYEHTOB PEXUCCEPCKUX U KMHOBeAYECKMX (aKynbTeTOB C TOYKM
3peHus TOro, Kak MMEHHO cnegyeT TPaKToOBaTb XaHP KNacCh4ecKoro aHrmniicKoro
AETEeKTNBA B COBPEMEHHbIX IKPAHM3aL WX, HO v 1S co3aaTenei MynsTUMeAUIHON
cpefbl B X TBOPYECKOW KOHKPETHOW paboTe C pasnuyHbIMK BMAaMU TEKCTOB
COBPEMEHHO KyNbTYpb! (BELLECTBEHHbIX, BEPHanbHbIX, BU3yanbHbIX, LihpPOBbIX).
KntoueBble cnoBa: KvHeMaTorpadus, aHruicKas AnTepaTypa, MMpoBas KynsTypa,
KOHLenuus «CnpaseannsoCcTby, lepnok Xonmc, HYectepToH, oTew, bpayH
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INTRODUCTION

The relevance of the topic of this research, which consists in analyzing the
screen embodiment of the idea of higher justice in the already archetypal images
of Sherlock Holmes and Father Brown, lies in the fact that in the modern world the
concept of justice is of particular importance for the whole mankind. The current
context of global political confrontations and their negative socio-economic
consequences in various societies have triggered the search for justice and its
embodiment in various arts in the most acceptable understanding (BLM as an
extreme representation). This understandingis related to national historical-political
ideas and archetypes: Justice Society of America and Marvel Cinematic Universe
heroes in the United States, the revival of the Bogatyr storyline in Russia—11 films
of The Three Bogatyrs franchise (Tri bogatyrya, 2004-2022), The Last Knight trilogy
(Posledniy bogatyr’, 2017-2021), etc. (Breeva, 2013; Valchak, Nikolsky, 2020).

To conduct a comprehensive study, we have chosen the screen characters
of Sherlock Holmes and Father Brown, who, in our opinion, with a high degree
of image concentration demonstrate the embodiment of the concept of higher
justice. Higher justice is represented in the chosen characters differently—while
investigating criminal incidents, crimes, murders, robberies, the characters carry
the ideas of the supremacy of reason through all the events, requiring retribution
and inevitability of punishment by virtue of the very logic and fair world order (in
the case of Holmes) or by the rule of Providence, demanding a fair trial and, most
importantly, the remorse of the criminal and his sincere recognition of his crime in
the eyes of God’s universal justice and mercy (in the case of Father Brown).

In Russia, up to the second half of the 1920s, the detective genre was perceived
as a low genre due to the influence of the narodniks’ ideology, which saw literature
not as an entertainment but as education: K. Chukovsky’s article on Nate Pinkerton,
the critical assessment of “entertaining” Western literature in M. Gorky’s speech at
the First Congress of the Union of Soviet Writers in 1934, etc. Conan Doyle, though
his books were translated in Russia during his lifetime, had not yet become a classic
at that time, while G.K. Chesterton was perceived primarily as a religious writer, and
only later the selected stories about Father Brown were translated and published.
However, the topic “Chesterton and Russia” awaits further research.
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Fig. 1. The portrait of G. K. Chesterton!

DISCUSSION/HISTORIOGRAPHY OF THE ISSUE

Itis possible with a certain degree of accuracy to identify the semantic groups
inthe sources used in our article, since the whole huge corpus of texts about Holmes
and Father Brown requires not an article but a monograph. Generally speaking, we
can claim that our results correlate with the works of such authors as N.V. Vareshin
and M.A. Kozyreva.

N.V.Vareshin draws rather controversial, in our opinion, parallels between the
philosophical adventure novel The Man Who Was Thursday by G.K. Chesterton (1908)
and Harry Potter series by J.K. Rowling (1997-2007). It is known that Chesterton
himself was creating a tradition of English religious novel hidden under a detective
plot, while Rowling, in our opinion, mainly relies on the tradition of high fantasy set

! See the image source: https://www.chesterton.org/archives (16.03.2023).
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by J.R.R. Tolkien. Here we should also broaden the historical and literary context,
the general discourse of cultural and political perception of Russia in Britain in the
late nineteenth and in the twentieth centuries (Russia in Britain, 2010), and compare
the novel by G.K. Chesterton, the series of short stories about Father Brown, as well
as one of the “Russian novels” by J. Conrad, The Secret Agent (1907), with the stories
about Sherlock Holmes. The analysis of the correlation between the text of the novel
and its several film adaptations, including the film Sabotage (1936) by A. Hitchcock,
from our point of view, will allow us to demonstrate the ways of achieving higher
justice, differently understood by the characters of G.K. Chesterton, J. Conrad and
Sherlock Holmes (Vareshin, 2019, pp. 33-39; Vareshin, 2020, pp. 87-94).

M.A. Kozyreva, the author of the articles on the works of H. Wells and
G.K. Chesterton, examines both Father Brown and Sherlock Holmes in the
conceptual field of a typical English eccentric, and views them both as violators of
common sense, the basis of public moral during the Victorian era (Kozyreva, 2016).
It is worth mentioning that G.K. Chesterton himself is considered the guardian of
these moral values, the “Apostle of Common Sense” (Dale Ahlquist). Traditional
views on the images that have already become canonical are getting the traits of an
“unconventional guardian of the norm” (as defined by Natalia Kirilenko).

S.N. Roman analyzes various aspects of how the images of Sherlock Holmes
and Father Brown were built in the silent cinema of the early twentieth century,
showing how the roman-feuilleton (serial in literature) becomes the prototype for
the future genre of the television series (Roman, 2020, pp. 117-124).

Other works, in particular by Anne Buchmann (2020, pp. 326-336), have
considered not only the main features of the characters, taking into account the
specifics of their creation and the central literary intention, but also the development
of the geography in the media space of the character, when the Reichenbach Falls
in Switzerland or the museum in London in Baker Street, 221B have become a place
of tourist pilgrimage and a part of this media culture, as well as a series of popular
quest computer games developed by Frogwares (2002-2021). Timothy Burns’s
justified assertion is also important. It states that in modern media environment
detective stories take the place of a classic novel from the pre-TV era, where the
protagonist is an unremarkable English priest in old-fashioned clothes, who takes
no interest in modern technical devices and modern art, who is contemplative and
active at the same time (Burns, 2019, pp. 47-64).

Particular attention should be paid to the works by Ashley Polasek, a
recognized expert on Sherlock Holmes and a popularizer of his image, the author
of the thesis The Evolution of Sherlock Holmes: Adapting the Character Across Time
and Text (2014) and a kind of an encyclopedia Being Sherlock, which covers the
most important aspects of what she considers to be the best adaptations of Holmes
stories (Polasek, 2019).
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Intertextual works devoted to the dialogic interaction between literary and
film texts, their perception in the dynamics of the historical and cultural process
are also significant. Yuri Lotman once wrote about the emergence of pseudo-
biographies that live following their own laws of mythologized film biographies
of literary characters, about their tendency to “cyclize, glue themselves together
into quasi-biographies and turn into a biographical reality for the audience.” It is
known with what persistence the reader’s (in our case the viewer’s) consciousness
attributes to figures like Sherlock Holmes such “biographies” separated from the
text (Lotman, 1997, p. 807).

It is worth mentioning that the creation of Holmes’s image was interactive—
Conan Doyle, quite in the spirit of the Internet era, actively used the suggestions of
his readers in his texts, constructing a kind of hypertext, which can be traced in the
evolution of the character from his first appearance in the story A Study in Scarlet to
the final stories of Holmesiana, with the protagonist “brought to life” by the will of
readers.

Equally important is to analyze the perception and the influence of recap
culture on this perception (Hills, 2018), which is particularly interesting for the
Sherlock Holmes series, each of which—especially the most recent, Sherlock
by M. Gattis and S. Moffat (2010-2017)—is saturated with cultural allusions and
reminiscences. This feature is characteristic of many Holmesiana screen versions,
adapted to the socio-cultural contexts of their time. However, based on the results
of our survey, the cultural background of the series is more clearly understood by
English viewers than by Russian viewers of today, which can obviously be explained
by the existing stereotypes of perception, and insufficient, especially for the younger
generation, knowledge of the original texts by Conan Doyle. Conan Doyle’s stories
themselves are also full not only of the features of the era, but also rich in cultural
and political allusions clear for their first readers, as K. Kobrin writes in his book
analyzing the cult of Sherlock Holmes in the English cultural and historical space
(Kobrin, 2015). For the Russian audience it is important that the media image is
formed based on a foreign language linguoculture, becoming a significant didactic
object, both for the study of linguocultural stereotypes and for the study of different
languages of mass communication.

Nevertheless, despite a huge historiography—including the history and
evolution of the detective genre as a literary and a film form, the development of
images of Father Brown and Sherlock Holmes in various arts—the research of the
topic should be continued not only theoretically, but also empirically.
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CONCEPTUALIZING THE IDEA OF JUSTICE

The idea of justice occupies a central place in both ethics and philosophy
of the law and political philosophy, being one of the most important categories.
Researchers apply the concept to individual actions and to laws and public policy,
aswell as to highervalues than those described by laws. In the modern world justice
is understood in the context of law enforcement, but in a broader sense it has been
used by humans to define what can be done and what cannot be done within the
dichotomies of good and evil, act and retribution.

In classical philosophy of new and modern times, from the social contract
theory by T. Hobbes, J. Locke and J.-J. Rousseau to the concept of “justice as
honesty” by J. Rawls, justice is considered one of the main virtues, and sometimes
the most important one.

In the European socio-philosophical tradition, justice is primarily understood
as honesty: J. Rawls, the founder of modern justice theory, wrote: “Justice is the first
virtue of social institutions as truth is of systems of thought” (Rawls, 2017, p. 20).
Obviously, besides a broad philosophical and cross-cultural interpretation, ideas of
justice also have an individual character, forming a certain set of ideas and related
social and behavioral strategies in the mind of everyone.

In the Russian philosophical renaissance and Russian social doctrines, the
idea of justice, associated with the dialectical interaction of the concepts of “truth”
and “righteousness,” is also one of the central ones, acquiring the status of the basis
of beingin the famous bitter dispute on justice between V. Solovyov and V.. Rozanov
in 1894. The concepts of “truth” and “justice” in the Russian philosophical discourse
and their transformation in the Russian language world picture have already been
covered in a sufficient number of different studies (Plotnikov, 2011); the genesis of
these concepts is presented in an informative article by N. Pecherskaya (2011).

Further comparisons between patriarchal ideas of justice in Russia on the
one hand (the active role of the state, the traditional notion of the heroic redeemer/
savior)—and the Catholic social activity of the subject in society on the other—
appear to be very interesting.

For example, the plot basis for the Russian detective film from its start in the
1930s was formed by the class confrontation between “us” (Soviet people) and
“outsiders” (enemy spies and saboteurs) (Margolit, 2012). In the eras before and
during the Thaw a special emphasis was put on the images of fair policemen—The
Rumyantsev Case (1955), Case No. 306 (1956), Night Patrol (1957), The Variegateds
Case (1958), where the iconic actors of those years Mark Bernes, Lev Sverdlin, Andrey
Abrikosov, Sergey Lukyanov, who by that time had already acquired the reputation
of positive characters, did not execute justice as individuals (like Holmes and Father
Brown), but as representatives of the state.
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Cinematography, as one of today’s powerful means used not only to
demonstrate different values and social models and orientations of an individual,
but also to educate an individual in a certain way, plays the most noticeable role
in the formation of a person’s idea of justice at an intercultural, global level. In the
era of TV-series, many of them not only create their entire universal subcultures
(in the USSR, the novels by G. Martynov Callisto and Callistians triggered the
appearance of clubs, museums and amateur sequels) and continue to live in
multi-media “afterlives”—fanfics, fandom and fan theory (graphic examples are the
Game of Thrones fanfiction site and Marvel Universe movies), but also broadcast
norms of behaviour structured in a certain way, that contribute, especially in
teenage audiences, to learning and adopting male and female role models. Thus,
the characters of TV series often become a kind of family members for the viewer.
Moreover, some of the characters in TV series pass from the screen directly into
folklore, surviving the era of their appearance, creating a kind of archetype—“not-
our our” Stierlitz (according to Mark Lipovetsky). The corpus of anecdotes about
him is larger than the “Rzhevsky” and “Chapayev” cycles, and Stierlitz himself was
a confident first place among movie characters—presidential candidates in 2019.

In contemporary humanities television series have become an object of
not only textual but also intertextual analysis, as texts from the cultural past (by
A. Conan Doyle and G.K. Chesterton, in this case) are revived and reconsidered in
different ways—screen adaptations and series about Sherlock Holmes, in the first
place (Arkhipova & Neklyudova, 2020).

Of all the literary characters that have become archetypal images and whose
conceptualization on the screen relates to the category of “justice” the characters
of amateur detectives are the most popular (Sherlock Holmes, Miss Marple, Father
Brown, Hercule Poirot, Niro Woolf and others). It is the connection with the idea
of higher justice that explains the timeless popularity of these characters and the
incessant film adaptations of works featuring them. We should also point out that
for numerous amateur detectives in books and movies of the golden age of detective
(1920s-1930s) the image of Sherlock Holmes, though canonical, aroused both a
dialogue and a striving to create his alternative version: “Alle Meister detective der
grossen Tradition sind unweigerlich Varianten und gleichzeitig Gegenentwiirfe zu
Sherlock Holmes...”>—wrote the translator Werner von Koppenfels in the preface to
his story collection The Man Who Knew Too Much (von Koppenfels, 2011).

We examined the peculiarities of the viewer’s perception of the idea of higher
justice on the example of two classic film adaptations of the literary works about
Sherlock Holmes and Father Brown.

2 All the master detectives of the great tradition are inevitably variants and at the same time
alternative constructs of Sherlock Holmes.
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MATERIALS AND METHODS

The research materials were:

1) The Adventures of Sherlock Holmes, a British detective series produced
by Granada Television starring Jeremy Brett (1984-1993, 4 seasons, 41 episodes);
Father Brown, a BBC One detective series (2013-present, 9 seasons, 100 episodes)
starring Mark Williams (Fig 2, 3). The main criterion for the selection of the screen
adaptations was their high appreciation by the audience (J. Brett is considered the

best performer of the role
of the famous detective of
his time), proximity to the
original texts of the works,
and a striving to build
the images of the main
characters in accordance
with the authentic literary
characters.

Fig. 2. Jeremy Brett as
Sherlock Holmes?

Fig. 3. Mark Williams as Father Brown*

3 See the image source: https://www.kino-teatr.ru/kino/movie/euro/43749/foto/i3/726394/
(16.03.2023).
* See the image source: https://www.kino-teatr.ru/kino/movie/euro/117224/foto/864507/
(16.03.2023).
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2) Theresults of the mini-survey conducted in two groups of first-year students
of the Gerasimov Institute of Cinematography, on the topic “The Peculiarities of Film
Adaptations of the English Detective Classics” The study involved 50 students (two
groups of 25 people each). A representative sample was obtained by mechanical
sampling (every 10th first-year student).

The mini-questionnaire consisted of the following questions, formulated in
accordance with the criteria for data analysis (Table 1):

Table 1
Mini-questionnaire questions Data Analysis Criteria
(rate on a 10-point scale)
1 The character’s activity in critical situations Higher justice as inevitability of
. K . punishment for a crime
2 Persistence in achieving the goal
3 The character’s empathy for the victim Empathy as a component of

higher justice
4 The character’s empathy for the criminal gher)

5 Use of logic by the character to solve the crime Higher justice as a set of
methods to analyze the situation

6 The use of psychology by the character to solve the

crime
7 External features Correspondence of the

nt | feat character’s behaviour to the
8 nternal features

image of a fighter for higher
justice

The methodology of the research is based on art history approach and
includes methods of general scientific group (analysis, synthesis, deduction,
induction), as well as a number of special methods: structural-semiotic method,
comparative analysis, statistical analysis of the obtained results. To process the
results of the mini-survey among students we used a statistical analysis software
NeuralDesigner, a tool for advanced prescriptive analytics. The program allowed us
to convert qualitative data of the survey into a quantitative format and to build a
trend according to the average points: 1-3 points—low level of criterion evaluation;
4-6 points—average level and 7-10 points—high level of criterion evaluation.
Students rated each of the 4 criteria for the two selected film adaptations. The study
was conducted between February 20 and March 6, 2022.
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RESULTS

In the first group of the respondents we obtained the following results:

Fig. 4. How students from group 1 evaluated the embodiment
of the idea of higher justice
in the characters of Sherlock Holmes and Father Brown
(compiled by the authors with the help of NeuralDesigner software)

As can be seen from the data in Fig. 4, Sherlock Holmes was recognized
by most students as the bearer of the idea of ratio as higher justice, while Father
Brown represents justice more in its empathy—as individual human conscience
and remorse. The students also made the following interesting suggestions: while
Holmes does not care what the criminal thinks and feels about the crime, as
in A Study in Scarlet (1887), for Father Brown it is important not only to expose
the villain, but try to reach out to his soul and his conscience in the hope for
moral transformation and repentance, because for Father Brown it is namely the
conscience, that is the chief judge of man on his earthly way.

Similar results were obtained in the second group of the respondents (Fig. 5).
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Fig. 5. How students from group 2 evaluated the embodiment of the idea of Higher Justice
in the characters of Sherlock Holmes and Father Brown
(compiled by the authors with the help of NeuralDesigner software)

As far as one can estimate from the data shown in Fig. 5, the students
appreciated the quality of empathy in Father Brown, and Sherlock Holmes received
a higher rating on the criterion of using logic (the element of ratio as a tool of higher
justice). At the same time, the students pointed out that Sherlock is “a stronger
character because he is not associated with an explicit confessional marker”.

Particularly interesting answers were received on the issues related to the
criterion “Correspondence to the image of the fighter for higher justice”. The always
lean Sherlock Holmes still received a larger percentage of students’ approval
because he was, as the respondents observed, “masculine, elegant, athletic,” while
Father Brown was perceived as “a sexless creature with glasses, puffy, fat, albeit
clever”

Of course, it was clear to most students that both G.K. Chesterton and the
screenwriter and co-director of the Father Brown series, Tahsin Guner, used the
image of a Catholic priest who had taken a vow of celibacy not by accident, but to
eliminate women from the character’s life as an irritant and obstacle to his career
as an amateur detective. The cassock of the clergyman, meanwhile, is used by the
writer and, of course, by the director, as the character’s belonging to higher powers
that bring justice in the context of a common Christian culture.

The cassock in the minds of viewers (at least, in Britain) is also associated
with the robe of the judge, as the embodiment of the Supreme Court, not on Earth,
but in heaven. Sherlock Holmes, though not deprived of gender traits, and even
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demonstrating masculinity (boxing, pipe, cigars, confident handling of weapons),
has neither family, nor any female presence in his life, nor love: “All emotions, and
that one particularly, were abhorrent to his cold, precise but admirably balanced
mind... Gritin a sensitive instrument, or a crack in one of his own high-power lenses,
would not be more disturbing than a strong emotion in a nature such as his” (Conan
Doyle, 1966, p. 261).

In both cases, the students from the Institute of Cinematography we
interviewed noted that the directors of the classic film adaptations did not impose
women and passions associated with them on either Holmes or Father Brown.
Of course, such attempts were made regarding Sherlock Holmes in almost all
the adaptations, but they only resulted in the actors immediately falling out of
the character, not knowing whether to play Shakespearean passions or a rational
detective storyline.

It is also interesting that, unlike Holmes, who is “an instrument of justice,
showing little or no empathy for either victims or criminals,” Father Brown is not
only an instrument of higher justice, but also a peacemaker, with a high sense of
empathy in the tradition of a true Christian doctrine. Let us note two important
key circumstances that turn Chesterton’s biography in this context into a fact of
historical and cultural process: John O’Connor (1870-1952) was the prototype for
Father Brown (Fig. 6, 7). He was a Catholic priest, who had a thirty-year friendship
with Chesterton. It was John O’Connor who contributed to Chesterton’s conversion
from Anglicanism to Catholicism in 1922, having written a book about it on behalf
of his literary character—Father Brown on Chesterton (1937). The members of
the detective club, which was set up in the mid-1920s with Chesterton among
its founders, followed the Ten Commandments of the Detective Novel written by
Ronald Knox, a Catholic priest and, at the same time, an author of detective stories.
Namely R. Knox wrote the epitaph and read it out at G.K. Chesterton’s funeral in
Westminster Abbey.

At the same time, some students from the second group expressed the
following version of the characters’ attractiveness as performers of higher justice:
“Sherlock Holmes’s mind is strong and he is never comical,” and Father Brown
“constantly gets into funny situations, he is a kind, warm-hearted person,” “he
is more human than Sherlock Holmes.” At the same time, the students in both
groups noted that “Sherlock Holmes is more popular because he represents pure,
superhuman justice, heis the very idea,” while “Father Brown is simply a man of high
intellect and moral values.”
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Fig. 6. John O’Connor, Catholic parish priest, prototype of Father Brown®

Fig. 7. Mark Williams as Father Brown®

Considering the rapidly growing interest in the problems of gender in culture,
it would be relevant and exciting to study the screen embodiment of the image of
a female detective. It concerns not only amateurs like Miss Marple, alter ego and
caricature of Agatha Christie (Miss Marple, BBC One, 1984-1992), Jessica Fletcher
(Murder She Wrote, CBS, 1984-1996) or Sister Boniface (spin-off of the father

rasskazyi-ob-ottse-braune.html (16.03.2023).
® See the image source: https://pastoffences.wordpress.com/2012/10/18/father-brown-with-
mark-williams-your-questions-answered-by-the-bbc-producer/ (16.03.2023).
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Brown series—Sister Boniface Mysteries, BBC Studios, BritBox, 2022-present), but
also professional police officers like Vera Stanhope (Vera ITV Studios series, 2011-
present) and Raphaélle Coste (Astrid et Raphaélle, FT, JLA Production, Be-Film,
2019-present) and many others.

No lessimportant, especially for the Russian historical-literary tradition, would
be a study of the screen embodiment of the repentant sinner archetypal image—the
repentant thief Flambeau and its connection to the parable of the lost sheep, as well
as with the Russian myth of the great sinner, obvious to G.K. Chesterton and English
readers and viewers, and less obvious to the Russian ones, especially nowadays.

CONCLUSIONS

Our empirical study leads us to the following conclusions:

1. The image of Sherlock Holmes for the Russian audience is a more
popular and timeless embodiment of the idea of higher justice due to the lack of
semiotic ties to the factors of personal identity—including confessional identity. It
contributed to the popularity of three screen adaptations of stories by Conan Doyle
inthe USSR and Russia, while the only adaptation of Father Brown and Horne Fisher
(The Man Who Knew Too Much, 1922) in the USSR was the TV mini-series The Face in
the Target made in 1979 by A. Grikevicius, starring Povilas Gaidys as Father Brown
and Regimantas Adomaitis as Horne Fisher.

Fig. 8. Povilas Gaidys as Father Brown’
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2. On the other hand, the idea of higher justice, embodied in the image of
Father Brown, correlates not with reason, but with the concept of God, expressed in
human conscience. For Father Brown the success of a solved crime does not lie in
the fact that the criminal is convicted; for him mostly important is that the offender
sincerely repents and confesses by his own free will, and not under the influence of
“correctional” therapy, like in S. Kubrick’s A Clockwork Orange, which deprives an
individual of the conscious choice between good and evil.

But it is important to show that the Catholic representation of this idea (not
always obvious for today Russian audiences) in the character of Father Brown does
not make him purely confessional and limited to one religious doctrine, though the
character of Sherlock Holmes, not bound strictly to any moral and ethical doctrine,
is in fact universal for all confessions, cultures and nationalities.

3. It is also important to break the stereotypes about G.K. Chesterton and
Conan Doyle as the authors of the stories about Father Brown and Sherlock Holmes
only, which is characteristic, first of all, for the Russian TV audience. It places
both writers separately from the historical and literary context, only as creators of
archetypal images of amateur detectives.

4. No less important is the comparative analysis of how gender stereotypes
are changing when screen images of amateur detectives are constructed, from Miss
Marple to the characters created by D. Dontsova and T. Ustinova, which will allow us
to build a more comprehensive and objective inter-cultural image of the detective.

Cinema not only as a relatively new element in the general system of culture
of the 20th-21st centuries, but also as a kind of museum of the general history of art
in postmodern discourse like the Orhan Pamuk’s Museum of Innocence, combines
texts, their screened incarnations, archetypes—Home, Motherland, Mother, Road,
Supreme Justice, etc. Combining the possibilities of visual arts and literature,
cinema as a synthetic genre of modern culture forms behavior patternsin the public
mind.

Combining the possibilities of visual arts and literature, cinema as a synthetic
genre of modern culture forms behavior patterns in the public mind. In the world of
rhizome structures and horizontal connections, in the 21st century, the individual
activity of the individual is becoming increasingly important, and it is cinema that
focuses on its ability to embody the idea of Higher Justice, thereby asserting not
only a reference model of behavior, but also creating a “new romantic mythology.”
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BBEAEHUE

AKTYanbHOCTb TeMbl WCCNEfOBaHWS — aHaNM3 3KPAHHOMO BOM/IOWLEHMS
Ven BbICLWIEN CnpaBeIMBOCTY B CTABLNX Yxe apxeTunuyeckumy obpasax Lep-
noka Xonmca 1 oTua bpayHa — 3aKnio4aeTcs B TOM, 4TO B COBPEMEHHOM MUpe
KOHLeNUMs CnNpaBeAnvBOCTU NpuobpeTaeT 0Cobylo 3HaYMMOCTb NS BCEro Ye-
noBeyecTsa. B ycnoBusix rmobanbHbix NOAUTUYECKMX NPOTUBOCTOSHUMN 1 1X He-
raTVIBHbIX COUMANbHO-3KOHOMMYECKMX MOCNEACTBMIA B Pa3fnMYHbIX COLMyMaXx
AKTUBU3MPYIOTCA MOMCKIN CNPaBEANVBOCTY U X BOMJOLLEHWE B PA3NMYHbIX UCKYC-
CTBax B Hambonee npmemMnemMom NoHMMaHmm (BLM Kak kpaliHee Bbipa)keHue), CBsl-
3aHHbBIM C HAUMOHANbHbIMW UCTOPUKO-MOANTUYHECKUMUN MAEAMU U apxeTUnamu:
repou Justice Society of America 1 Marvel Cinematic Universe B CLUA, Bo3poxae-
HWe boraTblpcKoro ctoxeTa B Poccun — 11 hunbmMoB hpaHwnasl «Tpu 6oraTbips»
(2004-2022), Tpunorus «MocneaHuin orateipb» (2017-2021) 1 ap. (bpeesa, 2013;
Banbyak, Hukonsckuia, 2020).

[ns KOMNNEeKCHOro aHanmM3a HaMu BblOpaHbl 3KpaHHbIe MNEepPCOHaXM
Wepnoka Xonmca n oTua bpayHa, KOTOpble, KaK HaMm NpPeAcTaBnsercs, C Bbl-
COKOW CTeneHblo KOHUEHTpauuM obpas3a AeMOHCTPMPYIOT BOMOWEHME KOH-
uenuuun Beiclwen CcnpaBegAvBOCTW. BbiclWas CNpaBeAnvBOCTb BOMOWAETCS
B obpa3ax repoeBs llepnoka Xonmca v oTua bpayHa no-pasHomy — paccnenys
KpW-MVIHanbHble MPOUCLUECTBUSA, NPECTYNNeHNs, yOuCTBa, rpabexin, nepcoHaxu
NPOHOCAT Yepe3 BCe CODLITUS uaen rocnofcTaa Pasyma, Tpebytouye Bo3me3ans
Y HeOTBPaTMMOCTN HaKa3aHWs B CUY MMEHHO NOTUKM, CNPaBegMBOro Mupo-
nopsiaka (Xonmc) n — rocnoactsa boxbero npombicna, Tpebytollee cnpaseann-
BOrO Cyfia, HO, MaBHOe, pacKasHMs NPeCTYNMHUKOM W CepAeYHOro 0CO3HaHus
VM CBOEro mpecTynneHus B cuny BceoOllein cnpaBefnvMBOCTM U MUNoCepans
focnopa (oTeu bpayH).

B Poccum aeTeKTUBHbIN XaHp 0 BTOPOK NoA0BMHbI 1920-X rogoB BoCnpu-
HUMaNCs Kak HU3KWIA MOA BAWSHUEM HapOAHWYECKOW WAEONOrvN, BUAEBLIEN
B IMTepaType He pa3sBieveHre, a BoCnuTaHme: crtatbsd K. YyKoBckoro o Hate
MUHKepPTOHe, KpUTUYeCKas OleHKa «pa3BneKaTeNbHOW» 3anagHov nutepaTypsl
B peun M. lopbkoro Ha | cbe3ne Coto3a nucatenein CCCP B 1934 . un T.4.
KoHaH [loin, xoTs 1 6bin nepeseaeH B Poccuy Mpu xKU3HK, ellle He CTan Knaccu-
KoM, B TO Bpems Kak I K. YecTepToH BOCMPMHMMAnNCs, B NepByto o4epefb, Kak pe-
NIVTNO3HBIN NUcaTenb, ¥ AKLWb No3aHee HbiNn NepeBefeHs! U 3AaHbl 130paHHbie
pacckasbl 06 oTLe bpayHe, HO TeMa «HecTepToH 1 Poccusi» xaeT fanbHenwero uc-
CnepoBaHus.
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Puc. 1. NopTpet I. K. YecTepToHa!

OBCYXAEHUE | UCTOPUOTPA® NS BOMPOCA

MOXHO C HEeKOTOpPOW [oNel YCNOBHOCTW BbIAEAWTb CMbIC/OBbIE TPYMMb
B MCNO/B30BaAHHbIX B CTaTbe UCTOYHMKAX, NOCKONbKY BECh OFPOMHbIN KOPMYC TeK-
CTOB 0 XonMce 1 oTue bpayHe TpebyeT He cTaTbu, a MOHOrpaduu. B obuiem nnaxe
MOXHO YTBEpPXaaTb, YTO NONYYEeHHble HaMK pe3ynsTaTbl KOPPeNupyLoT ¢ paboTa-
MM TaKWX aBTOPOB, Kak H.B. BapéwnH, M.A. Kosblpesa.

H.B. BapéwuH npoBoAuT AOBOMNLHO CMOPHbIE, HA HalW B3ra4, napannenu
MeX[y aBaHTIOPHO-UNOCOMCKUM poMaHOM YecTepToHa «YenoBek, KOTOPbIi
6bin YeTBeprom» (1908) v cepueit pomaHoB o Tappu MoTTepe [k, K. PoynuHr
(1997-2007). M3BECTHO, YTO YeCTepToH CaM co3aaBan TPAAMLMIO aHINMNCKOrO pe-

L CM. ncTouHmK n3obpamenus: URL: https://www.chesterton.org/archives (16.03.2023).
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NUTUO3HOTO POMaHa, CKPbITOro nof habynol neTekTvBa, a POYANHT e, Ha Hall
B354, onunpaeTcs bonblie Ha Tpaguumio «Bbicokoro daHTe3n» (high fantasy)
[x. TonkveHa. 3pech cnefosano 6bl TakkKe paclMpUTb WCTOPUMKO-NUTEPaTYp-
HbIA KOHTEKCT, 0BLWMI AMCKYPC KYNBTYPHO-MONNTUYECKOro BOCNPpUATUS Poccun B
BputaHum B KoHLe XIX-XX B. (Russia in Britain, 2010) 1 cpaBHWTb poMaH YecTep-
TOHa, UMKN 06 oTue bpayHe, 0fnH 13 «pyCCKMX poMaHoB» K. KoHpaaa «TaiHbii
areHT» (1907) ¢ pacckasamu o Lllepnoke Xonmce. AHanM3 COOTHOWEHNS TeKCTa
pOMaHa 1 ero HeCKONbKMX IKpaHM3aLUmin, BkoYas dunbM A. Xuukoka «CaboTam»
(1936), Ha Haw B3rNsaA, NO3BONUT NMPOAEMOHCTPUPOBATL NPEACTABNEHNE O My-
TSX [LOCTVIKEHWS BbICLUEN CNPaBEANVBOCTM, MO-Pa3HOMY MOHUMAEMON reposiMy
YecTepToHa, K. KoHpana 1 LWepnokom Xonmcom (BapélunH, 2019, c. 33-39; Bapé-
wnH, 2020, c. 87-94).

M.A. Ko3blpeBa, aBTOp cTaTeii 0 TBOpYecTBe [. Yannca v YecTepToHa,
B CBOEVi CTaTbe paccMaTpvBaeT M oTLa bpayHa, 1 LLiepnoka Xonmca B NOHATUAHOM
nosne TUMUYHOIO aHIMINCKOrO SKCLUEHTPUKA, KaK HapylmMTenen common sense,
OCHOBbI 0OLLIECTBEHHOW MOpanu BUKTOpUaHCKol anoxu (Kosbipesa, 2016). Mpu-
MeyaTesnbHO, YTO caM YecTepTOH CYUTAETCS XpaHWUTenem 3Tol Mopanu — «Ano-
CTOMOM 3ApaBoro cmbicna» ([einn AnKBWCT). TpaaMUMOHHbIE NPeacTaBNeHns o
CTaBWMX YKe KaHOHWYECKMMK 0bpasax HafensTcs YepTaMy «HenpaBuabHOro
bntocTuTens Hopmbl» (H. KupuneHko).

C.H. PomaH aHanu3vpyeT pas3nnyHblie acnekTbl co3naHns obpasos Llepno-
Ka Xonmca v oTua bpayHa B HeMoM KnHemaTorpade Havana XX Beka, Noka3blBas,
Kak poMmaH-henbeToH CTaHOBMTCA Npoobpa3oM Byayulero )aHpa Tenecepuana
(PomaH, 2020, c. 117-124).

B apyrmx pabotax, B 4acTHOCTM AHHe ByxmaHH (Buchmann, 2020,
pp. 326-336), paccMOTPeHbl He TONbKO OCHOBHbIE XapaKTepPUCTUKM NMepCoHaXen
C y4eToM crneunduKy UX co3fnaHns U LeHTpanbHOro NMTepaTypHOro 3ambicna,
HO W paclwmpeHue reorpad@un MeanitHoOro MPoCTPaHCTBa repos, Koraa PalixeH-
Haxckunii Bogonap B LUBenuapny, kak 1 My3eii-kBaptupa B J/IoHA0He Ha belikep-
CTpUT, 221B, CTanu MecTtoMm TYPUCTMYECKOro MaNoMHUYECTBa M YacTbio 3TOW
MeaVaKynbeTypbl, Kak U cepursi MONyspHbIX KOMMbBIOTEPHBIX UIP B XKaHpe KBecTa,
pa3paboTaHHbIX KomMnaxueln Frogwares (2002-2021). BaxHbiM SBASETCS U Cnpa-
BeAVBOE YTBepPHAeHNe TUMOTHU BepHca O TOM, YTO AeTeKTVBHble UCTOPUM 3a-
HUMAIOT B COBPEMEHHON Meamnacpene MecTo KNacCU4YecKoro poMaHa goTenesu-
3VOHHOW 3MOXK, MaBHbIA repoit KOTOPOro — HUYEM He 3HaMEeHUTbIN aHNNCKII
CBSALWEHHVK B CTAPOMOAHON OAeX[e, He MHTEPECYIOWMIACS COBPEMEHHbIMU Tex-
HUYECKMUN NPUCNOCOBNEHNSIMM U COBPEMEHHBIM UCKYCCTBOM, CO3epLaTeNbHbIi
W aKTVBHbIV 0HOBPeMeHHO (Burns, 2019, pp. 47-64).

Ocoboe BHMMaHKe cnegyeT yaenunTs paboTam 3w Monawek — Npu3HaH-
HOMy 3KcnepTy no Wepnoky Xonmcy v nonynsprisatopy ero obpasa, aBTopa Amc-
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cepTauuu «The Evolution of Sherlock Holmes: Adapting Character Across Time and
Text» (2014) n cBoeobpa3Hol aHUMKNONeann «bbiTh LLiepnokom», B KOTOpOW pac-
CMOTpeHbl Hanbonee BaxHble aCMeKTbl MYHLWNX, N0 ee MHEHWMIO, SKPaH13aLWin pac-
cKka3oB o Xonmce (Polasek, 2019).

BaxHbl U MHTEpTeKCTyanbHble paboTbl, MOCBSLEHHbIE AMANOrMYecKoMy
B3aVMMOZENCTBUIO NNTEPATYPHBIX M KUHOTEKCTOB, X BOCMPUSTUIO B AMHAMMKe
MCTOPMKO-KyNbTYPHOro npouecca. tOpwin J/IoTMaH B CBOe Bpems mucan o nose-
neHnn ncesaobrorpaduid, KNBYLLYX MO CBOWMM 3aKOoHaM MUMONOrM3MPOBAHHbIX
KUHOBMOrpaduini NUTEPaTYPHbIX repoeB, 06 UX CKAOHHOCTU «LMKAN30BaThCS,
CKNneuBaTbCs B KBa3vbuorpadvn 1 NpespawlaTbCs Ansg ayantopun B brorpadu-
Yeckyto peanbHOCTb». M3BECTHO, C KAKOM HAaCTOMYMBOCTbLIO YMTaTENbCKOE (B Ha-
LeM cnyyYae — 3pUTeNbCKoe) Co3HaHWe HagenseT repoes Tuna LLepnoka Xonmca
OTOPBaHHbIMM OT TeKCTa «buorpachmsamm» (lotmaH, 1997, c. 807).

XapaKTepHo, 4TO co3faHune obpasa XonMmca HOCWUNO MHTEPaKTUBHbIV Xa-
paxkTep — KoHaw [loiin, BnoHe B Ayxe 3noxu VIHTepHeTa, akTUBHO UCMONb30Bar
NpeIoKeHNs CBOMX YNTaTENEeI B CBOMX TEKCTaX, CO3/aBas CBOE0bpa3HbIl rnep-
TEKCT, YTO 3aMETHO MO 3BOMIOLVN repos OT NepBOro NMOSBAEHWS B NOBECTU «3THOf
B OarpoBbIx TOHAxX» 4O 3aKMOYMTENbHbBIX PACCKA30B «XONMCUAHbI», C «OXMBLIVM>
Mo BOfle YnTaTeNel 3arnaBHbIM repoem.

He MeHee Ba)keH aHanv3 BOCMPUSTUS W BAWSHWS Ha 3TO BOCMpUATME
KynsTypbl pekan (Hills, 2018), 4To ocobeHHO MHTepecHo ans cepuanos o Lep-
noke Xonmce, Ka)ablii U3 KOTOPbIX, 0COBEHHO NocneaHuii no BpemenHn — «Lllep-
nok» M. MtTrca 1 C. Moddata (2010-2017), HacblleH KyNbTYPHbIMA anmio3nsmu
Y PEMUHUCLEHUMSMU, YTO CBOMCTBEHHO MHOTMM 3KPAHW3aLVSM «XONMCHaHbI»,
afanTUpPOBaHHBIMK K COLMOKYNBTYPHBIM KOHTEKCTAM CBOero BpemeHu. Ho, uc-
X0fs M3 pe3ynsTaToB NPOBEAeHHOrO HaMy 0npoca, KynbTypHbIi oH cepuana
bonee NOHATEH aHIMUIACKOMY, HEXEeNN COBPEMEHHOMY POCCUIACKOMY 3pUTento,
4TO, O4EBMAHO, OOBACHAETCS U CYLLECTBYIOWMMI CTEPEOTUMNAMI BOCMIPUSTUS, 1
HeLOCTaTOYHbIM, OCOBEHHO ANs MOMIOAOrO MOKOMEHUs, 3HaHWeM TecToB KoHaH
Oonna. U cammn pacckasbl KoHaH [loins Takke NofHbl He TONbKO YepTaMu 3noxu,
HO 1 MOHSATHBIMU NEPBbIM YUTATENSM KYABTYPHBIMU U MONUTUYECKMMUN annto3ns-
MU, O YeM nHTepecHo nuweT K. KobpwH B CBOeW KHUre, aHanu3mpys kynsT Lep-
noka Xonmca B aHMUNCKOM KyNbTYPHO-UCTOPUYECKOM NpocTpaHcTBe (KobpuH,
2015). [1nsi pOCCUICKON ayauTOPUM BaXKHO, YTO MeaniiHbIi 06pa3 hopMupyeTcs
Ha OCHOBE MHOS3bIYHOM NIMHTBOKY/BTYPbI, MPeBpaLlasch B 3HA4YMMBbIN AuaaKTye-
CKNA 06BEKT, OAHOBPEMEHHO KaK A5 MCCNEeA0BaHNS TMHTBOKYIBTYPHbIX CTEPEO-
TUMOB, TaK U A5 U3YYEHUS PA3ANYHBIX S3bIKOB MACCOBOIN KOMMYHMKaLMN.

TeM He MeHee, HECMOTPS Ha OTFPOMHYI UCTOPUOrpaduio U3ydeHus fe-
TEeKTVBa, BK/OYas €ro NCTOPMIO U 3BOMIOLUMIO KaK TMTEPaTyPHOrO U KMHOXKaHPa,
v uctopunorpaduio aHanmsa BonnoleHns obpas3os oTua bpayHa u LWepnoka
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Xonmca B Pa3fnNYHbIX MCKYCCTBax, nccnefgoBaHye TeMbl JOMKHO NPOAOo/MKATLCA HE
TONIbKO B TEOPETUYHECKOM, HO 1 B SMMNPUYHECKOM K/THO4e.

KOHLUENTYANU3ALUUA NUAEN CNPABEATUBOCTU

Vpes cnpaBegAvBOCTM 3aHMMaeT LeHTpanbHOe MEecTO KaK B 3TUKe, Tak
v B dunocodun npasa v NOAUTUYECKON drnocodmm, SBNSSCb OAHON K3 BaXKHEN-
WKX KaTeropuii. MiccnegoBateny NpUMEHSIOT NMOHATME KaK K MHAWMBUAYaANbHbIM
AENCTBMSAM, TaK M K 3aKOHaM 1 roCyAapCTBEHHOW NONUTUKE, a Takke v K Bonee
BbICOKMUM LIEHHOCTSIM, HEXeNW TeM, H4TO TPaKTYITCs B 3aKoHax. B coBpemMeHHOM
MUpe CMpaBeganBOCTb MOHUMAETCS B KOHTEKCTE MCMOAHEHUS 3aKOHa, OfjHaKo
B 6oNee WHPOKOM CMbICe AaHHOE MOHSTIE UCMOb30BANOCh YENI0BEYECTBOM ANs
OnpefeneHus Toro, YTo MOXHO fenaTb, a YTO — HeNb3s, B PaMKax 4UXOTOMUM «A0-
6po — 310>, «esiHVe — BO3AasHMEY,

B Kknaccuyeckoi dhurnocodum HOBOrO M HOBEWLIero BpeMeHu OT Teopwn
obulecTBeHHoro norosopa T. Tob6ca, K. /lokka 1 XK. Pycco no KoHuenumum
«CNpaBefMBOCTb Kak 4ecTHOCTb» [k, Ponsa cnpaBegnnBoCTb CHATAETCS OfHON
3 OCHOBHbIX 0bpOaAeTENel, a UHOTAA Y CaMOIi BaXKHOM.

B eBponelickoin couno-hunocodckol Tpaamummn cnpaBeaanBoCcTb NoHN-
MaeTcsl, Npexae BCero, Kak 4eCTHOCTb: [DK. Pon3, 0CHOBONONOKHWK COBPEMEHHO
TeopwK CnpaBeAnvBoCTY, nucan: «CnpaBeAnvBOCTb — 3TO NepBas AobpoaeTens
OOLLECTBEHHbBIX MHCTUTYTOB, TOYHO TakK e Kak UCTUHa — nepBas fobpogeTent
cncteM Mblcnn» (Pons, 2017, ¢. 20). O4eBMAHO, YTO KpOoMe WNPOKoN dhunocod-
CKOW U MEXKYNBTYPHOW TPaKTOBKW, MAEW CNpaBeanvBOCTM UMeIOT TaKwKe UHAN-
BMAYanbHbIV XapakTep, POPMUPYS B CO3HAHUM KaXLOro OTAENbHOIO Yenoseka
onpegeneHHblin Habop naei 1 CBS3aHHbIX C HUMK COLMANbHO-NOBefeHYECKMX
cTpaTteruin.

B pycckoM hUNOCOPCKOM peHeccaHce U PYCCKUX COLManbHbIX JOKTPUHAX
noes CnpaBefnBOCTU, CBA3aHHAs C AMANEeKTUYeCKUM B3aUMOLENCTBMEM MOHS-
TUIA «NpaBaa» 1 <UCTUHa», TakKe ABASETCS OAHOW 13 LEHTPaNbHbIX, NpuobpeTas
CTaTyC OCHOBbI BbITUS B M3BECTHOM OXECTOYEHHOM CrMope O CMpaBeAnvBOCTM
B.C. ConoBbeBa v B.B. Po3aHoBa B 1894 1. [loHATUAM «NpaBha» v «Cnpasegu-
BOCTb» B PYCCKOM (DUNOCOMCKOM AMCKYpCe M MX TpaHchopMmaumm B PYCCKOM
S3bIKOBOM KapTMHE MMpa NOCBSLLEHO YKe AOCTaTOYHOE KOMMYEeCTBO Pa3anyHbIX
ncenepoBanui (Mpasaa, 2011); reHesnc 3TUX NOHATWI NPpeAcTaBneH B cofgepxa-
TenbHOM cTaTbe H. Mevepckoli (Mevepckas, 2011).

VIHTepecHbIM NpeAcTaBnseTcs AanbHellee conocTasneHne naTpuapxanb-
HbIX MOHATUIA O CNPaBeANMBOCTU B POCCM — aKTVIBHas ponib rocyaapcTea, Tpa-
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AVILMOHHOE NpeacTaBneHne o repoe-n3basuTene/cnacntene — 1 KaTonnyecKow
CoUVanbHOM akTUBHOCTM CybbeKTa B 0bLLecTBe.

Tak, Hanpumep, CIOKETHYH e OCHOBY POCCUIACKOTO AETEKTUBHOMO GubMa
OT 3apoxpaeHuns B 1930-X COCTaBNSNO KNaccoBoe NPOTUBOCTOSIHME «HaLWx» (co-
BETCKUX JIOMEN) N «HyXMX» (BPAKECKMX WMMOHOB W AMBEpCaHTOB) (MapronuT,
2012). B npepoTTenenbHy0 U OTTeneNbHY0 3Moxy 0CobbIN akUeHT Bbin caenaH
Ha obpa3ax cnpaBeannBbiX MUANLMOHEPOB — «[leno PymsaHueBa» (1955), «eno
Ne306» (1956), «HouHoW naTpynb» (1957), «[leno nectpbix» (1958), rae KynbToBble
aKkTepbl Tex neT — Mapk bepHec, /les CeepaivH, AHapein Abpukocos, Ceprein /ly-
KbSIHOB, 32 KOTOPbLIMU K TOMY BPEMEHM 3aKPenuaoCh amniya NonoxUTENbHbIX re-
pOEB, BEPLUMAN CNPaBEANMBOCTb He KaK YacTHble rpaxgaHe (XonmMc n otel bpayH),
a KaK NpeacTaBuUTENM rocyaapcTaa.

KuHemaTorpad, Kak 0fHO M3 COBPEMEHHbIX MOLYHBIX CPEACTB He TObKO
AEMOHCTPALMMN Pa3nMYHbIX LEHHOCTHbIX YCTAaHOBOK, COLMANbHbIX MOENei 1 opu-
eHTalUWi IMYHOCTH, HO U ONPefeneHHON HAOKTPUHaUMK, UrpaeT Hambonee 3a-
METHYIO pO/b B GOPMMPOBAHMM NpeacTaBeHii YenoBeka o Boiclelt cnpaseann-
BOCTYW Ha MEXKKYNBTYPHOM, r06ansHOM YPOBHE.

B 3noxy cepranoB MHOTME U3 HUX He TOMbKO CO3[at0T Lienble YHMBepcanb-
Hble cybkynbTypbl (B CCCP pomatbl . MapTbiHOBa «Kannucto» 1 «KanancrsHe»
BbI3BaNM NOsSBAEHNE KNYHOB, My3eeB 1 CaMoAesTeNbHbIX MPOAOIKEHMIA) U NPO-
AomKatoT #uTb B Multi-media Afterlives — daHbukn, dhaHgommbl 1 fan theory
(ApKniA Nnpumep calTa daHdukos — «Mrpa npecTonos» U hunbMbl BcenerHow
“Marvel”), HO W TpaHCcAWpyT onpeaeneHHbiM 06pa3oM CTPYKTYpUpPOBaHHbIE
HOPMbI MOBEAEHNS, CNOCOBCTBYOIME, OCOBEHHO B MOAPOCTKOBOW ayanTopuu,
0BYYEHMIO M M3YHEHMIO MYXCKUX U KEHCKIX 0BPa3LOoB Ans NOoApaXaHus, a repou
CepvanoB CTaHOBSTCS CBOeOOPa3HbIMU YneHamu ceMbyi TenesprTens. bonee Toro,
HEKOTOpbIE repou CepranoB NepexoasT C IKpaHa HeNoCPeACTBEHHO B DONbKIOP,
NEePEXNB 3MOXy CBOEro NOSBEHMS, CO3AaBast CBOEODPA3HbIE apXeTuMbl — «HeHall
Haw» WTupawy, (M. innoeukmin). OrpoMeH, bonblie, Yem «PIKEBCKUIA» 1 «4ana-
€BCKUIA» LMKAbI, KOPMYC aHeKAOTOB O HeM, 1 cam LUTupnuy 3aHnmMan yBepeHHoe
nepBOe MECTO Cpefu KMHOrepoeB-KaHAMAATOB B Npe3naeHTsl 8 2019 1.

B coBpeMeHHOM r'yMaHUTapUCTVIKe TeNEeBM3MOHHbIE cepuarnbl CTanm obbek-
TOM He TONbKO TEKCTONOMMYECKOT0, HO M MHTEPTEKCTYanbHOrO aHann3a, MocKob-
Ky TEKCTbI 13 KynbTypHOro npouwnoro (A. KonaH [loins n YectepToHa B aHHOM
CNy4yae) no-pasHOMYy BO3POXKAAKTCS U NEPEeOCMbICIMBAIOTCS — 3KpaHM3aLmm
v cepuansl o LLlepnoke Xonmce, B nepayto ovepenb (ApxmnoBsa, Hexkntonosa, 2020).

/13 BCeX NUTepaTypHbIX repoeB, CTaBLWMX apxeTUNMYecKnMy obpasamu, Ybs
KOHLENTyan13alus Ha 3KpaHe CBsi3aHa C KaTeropueli «CrnpaBea/MBOCTb», Hau-
bonee NONyNspHbIMA ABASIOTCS NEPCOHaXU AeTeKTMBOB-NobuTenel (LLepnok
Xonwmc, mucc Mapnn, oTel bpayH, Spktons INyapo, Hupo Bynbd 1 ap.). MMeHHo cBs-
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3bt0 C Maeel Boicliein cnpaBegMBOCT 0ObICHAETCS BHEBPEMEHHas nonynsp-
HOCTb 3TUX MEPCOHaXeN 1 HempeKpallaloWmnecs 3KpaHn3aLUmMmn npovn3sseneHunit
C UX yqacTvieM. OTMETUM TaKxKe, YTO /15 MHOTOYMUCNEHHbBIX AeTEKTUBOB-NIOOUTE-
nell B KHMrax v KMHO 3010TOrO BeKa AeTekTmaa (1920-1930 rr.) obpa3s Lepnoka
XonmMca XxoTs v Bbl KAHOHUYECKIMM, HO BbI3bIBaN M AManor, U CTpeMeHre co3naTh
ero ansTepHaTuBHyto Bepcuio: “Alle Meisterdetektive der grossen Tradition sind
unweigerlich Varianten und gleichzeitig Gegenentwiirfe zu Sherlock Holmes....”%,
— nucan B NPeancnoBUK K COOPHMUKY paccKka3oB «4enoBek, KOTOPbIN CAULLKOM
MHOTO 3Han» hunonor v nepesoa4nK BepHep hoH KonneHdenc (Koppenfels von,
2011).

Hamu Bbinn paccMOTpeHbl 0COBEHHOCTH 3PUTENBCKOTO BOCMPUATUS MAEN
Bbicwel cnpaBeaMBOCTM Ha NpUMeEpPe ABYX KNaCcCUYeCKMX 3KpaHM3aLMin Npomns-
BefeHwul o LLepnoke Xonmce v oTue bpayHe.

MATEPWAJIbI U METO/bI

MaTepuranamu nccnegoBaHms NOCAYKUAN:

1) akpaHm3aums «lpuxntodeHns Wepnoka Xonmca» (aHrn. The Adventures
of Sherlock Holmes) — 6puTaHCKMiA NETEKTUBHbIV Cepuan NPOM3BOACTBA
Granada Television ¢ [pxepemun BpeTTom B rnaBHoM ponu (1984-1993, 4 ce-
30Ha, 41 anu3on); «OTel, bpayH» — NETEKTVBHbIV cepuan TenekaHana BBC
One (2013 — no HacToslee Bpems, 9 ce30HOB, 100 3n13070B) C MapKoM Yu-
NbSMCOM B rnaBHol ponn (Puc. 2, 3). [naBHbIM KpuTeprem 0THopa 3KpaHu3a-
LMIA SBMAACH VX BBICOKas OLeHKa 3puTensamu ([hx. bpeTT cunTaeTcs ayqwmnm
MCNOAHUTENEM POAY 3HAMEHWTOTO ChilMKa CBOEro BpeMeHu), 61130oCcTb K
KNaCcCUYeCKnM TeKcTaM Mpov3BefeHni, cTpeMneHmne BbICTPOUTL 0bpasbl
3arnaBHbIx repoeB B COOTBETCTBUM C ayTEHTUYHbIMU NUTEPaTYPHbLIMU nep-
COHaXamu;

2) pesynsTaTbl MMHM-OMPOCa, MPOBEAEHHOTO Cpeaw ABYX rPynn CTYAEHTOB
1 Kypca Bcepoccuinckoro rocyfapCTBEHHOMO MHCTUTYTa KMHeMaTorpadum
um. C.A. fepacumoBa, Ha Temy «OCOBEHHOCTW 3KPaHU3aLMW KNaCCUKN aH-
FWIACKOrO feTeKTnBa». B nccnefoBaHny NpuHaau ydactve 50 cTygeHToB
(oBe rpynnsl no 25 4enosek). PenpeseHTaTBHas BbIbOpKa bbina nonyyeHa
METOI0M MEeXaHUYeCKo BbIGOpKHM (kaxabll 10 cTyAeHT 1 kypca).

2 Bce MacTepa-AeTeKTUBbI BEVKON Tpaanummn HEN30eKHO ABNHOTCS BapMaHTaMn 1 B TO Xe Bpe-
M5 anbTePHATUBHbBIMY KOHCTPYKUMAM LUGpﬂOKa Xonmca — rnep. aBToOPOB.
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AHKeTa MUHW-0NPOCa COCTOsNA U3 CeaytoLnX BONPOCOB, ChopMyNMpOBaH-
HbIX B COOTBETCTBUM C KPUTEPMSMUI aHan13a AaHHbIx (Tabnnua 1):

Puc. 2. [pxepemu bpatT B ponu LLiepnoka Xonmca®

Puc. 3. Mapk Yunbsimc B ponn oTua bpayHa*

3 CM. nctouHmnk m3obpaxerns: URL: https://www.kino-teatr.ru/kino/movie/euro/43749/foto/
i3/726394/(10.08.2022).
4 CM. wncTouHMK wm3obpaxenns: URL: https://www.kino-teatr.ru/kino/movie/euro/117224/
foto/864507/(10.08.2022).
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Tabnuuya 1

Bonpocbl Ans MuHK-onpoca Kputepuu aHanusa gaHHbIX
(oueHunTe No 10-6annbHON WKane)

1 AKTUBHOCTb nepcoHaxa B KpUTUHECKNX Beicwas CNpaBefIMBOCTb KaKk
CUTyaunax HEOTBPaTMMOCTb HaKa3aHuns
3a npecrynneHmne

2 HacTon4YmnBOCTb B JOCTMKEHWY LieNW
3 CoYyBCTBME MEPCOHaXA KKepTBe IMNaTvs Kak KOMMOHEHT BbiCLIEN
CNpaBegMBoCTy
4 CouyBCTBME NEPCOHAKA K NPECTYNHUKY
5 lcnonb3oBaHve NepcoHaXeM NOTUKN ANg pac- | Bbicwas cnpaBegnnBOCTb Kak
KpbITWS NpecTynieHns Habop METOAOB aHanu3a cuTyaumn
6 Vlcnonb3oBaHme nepcoHaxeM MNcuxonorum ans
PACKPbLITUS NPecTynneHns
7 BHelwHMe ka4ecTBa CoOTBETCTBYE NOBEAEHUS
nepcoHaxa obpasy bopua
8 BryTpetHue KavecTsa 3a BbICwyto cnpaBegnnBoCTb

MeToponorus nccnefoBaHvs 0CHOBaHa Ha MCKYCCTBOBEAYECKOM MOAXode 1
BK/tOYaeT B cebst MeTofbl 0bLeHayqHO R rpynnbl (aHanms, CUHTE3, AeayKuus, UH-
AyKUMS), a Takke psf crneumnanbHbIX METOA0B: CTPYKTYPHO-CEMUOTUYECKIIA MeTOS,
COMNOCTaBUTENbHbIV aHaNW3, CTaTUCTUYECKMIA aHann3 NoNyYeHHbIX Pe3ynLTaTos.
Ons 06paboTkn pe3ynsTaToB MUHK-0NPOCa CPeau CTYAEHTOB Hamu bbina UCnonb-
30BaHa nporpaMma ctatuctuyeckoro aHanmsa Neural Designer — WHCTpyMeEHT
ANs paclWmMpeHHON NpeanuckiBatoLieit aHanuTuku. [porpaMma no3eonuna nepe-
BECTM Ka4yecTBeHHble JaHHble Onpoca B KONMYECTBEHHbIN opMaT 1 BbICTPOWTH
TpeHa No cpeaHemy banny: 1-3 6anna — HU3KUI YPOBEHb OLIEHKM KpUTepws; 4-6
6annoB — cpeiHuiA ypoBeHb 1 7-10 6aNn0B — BbICOKUI YPOBEHb OLIEHKM KpuTe-
pusi. CTYAEHTbI NMPOBENU OLUEHKY KaXA0ro U3 4 KpuTepues Ans ABYX aHanusmnpye-
MbIX 3KpaHM3aLUWi. Mccnepnosarve 6600 npoBeaeHo B nepuoa ¢ 20 dhespans no
6 mapTa 2022 roga.
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PE3Y/IbTATbI

B nepBo¥i rpynmne pecnoHAeHTOB Obinv NoayYeHbl Cleaytoline pesynsraTsl:

Kak MOXHO BMAETb MO AaHHbIM, NPeACTaBAeHHbIM Ha pUcyHKke 4, Lepnok
XonMc 6biN NpU3HaH HGONBWMHCTBOM CTYAEHTOB HOCWUTENeM waeu Paumo Kak
Bhicwelt cnpaBeanvBoCTy, B TO BpeMs Kak oTel, bpayH B 6onbliel cTeneHw npea-
CTaBNSET CNPaBedViBOCTb B €€ 3MNaTUM — KaK MHAWBMAYaNbHYI YeN0BeYeCKyto
COBECTb 1 pacKasHuvie. CTYAEHTbI TakKe BbICKa3anu cnegytouie nHTepecHsle co-
0bpaxeHNs: ecv XoNMcy He BaxHO, YTO BOODLLE fyMaeT 1 YyBCTBYET NpecTyn-
HIK MO NOBO/Y COBEPLIEHHOTO NPECTYNNeHNs, KaK B NoBecTW «3Tiof B 6arpoBbIx
ToHax» (“A Study in Scarlett”, 1887), To oTLy bpayHy Ba)KHO He NPOCTO pa3obnaynThb
3710451, HO MOMbITATLCSA AOCTYYATHCS A0 €ro AyWK, 10 ero COBECTU B Haaexae Ha
HpaBCTBEHHOE NpeobpaxeHne 1 nokasHue. MoToMy YTO MMEHHO COBECTb AN
oTUa bpayHa ecTb MaBHbIN Cy/bs YeN0BEKa B TeHEeH e BCEro ero 3eMHOro NyTu.

Puc. 4. OueHka cTygeHTamMu rpynnbl 1 BONAOWeHWs ngeun Beiclwiein cnpaBegnneBoctu
B nepcoHaxax LLlepnok Xonmc un otew, bpayH
(cocTaBneHo aBTopamu ¢ nomoLybto nporpammel Neural Designer)

AHaANOrnYHble pe3ynsTaTthl Bbi1n NOAYYeHbl BO BTOPOI rpynne pecroHaeH-
TOB (PUCYHOK 5).
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Puc. 5. OueHKa CTygeHTamMu rpynmbl 2 BOMOLWEHWs ugeun Beicliein cnpaBegnnBoctu
B nepcoHaxax LLlepnok Xonmc n otew, bpayH
(cocTaBneHo aBTopamu ¢ nomoLybto nporpammel Neural Designer)

HaCKoNbKO MOXHO CYAMTb NO aHHbIM, MPUBEAEHHBIM Ha PUCYHKe 5, CTyaeH-
Thl BbICOKO OLLE€HWMM Ka4eCTBO 3mMnaTum y otua bpayHa, a LLepnok Xonmc nony4umn
60onee BbICOKYIO OLEHKY MO KPUTEPUIO UCMONb30BaHUS NOTMKKX (3neMeHT Pauno
Kak MHCTpyMeHTa Bbicweii cnpaBeannBocTy). Mpn 3TOM CTYAEHTbl OTMETWUAN, YTO
Wepnok — «bonee CUAbHbBIA NEPCOHaX, NOTOMY YTO OH He CBS3aH C SIPKO BbIpa-
XKEHHbBIM KOH(MECCMOHaNbHbBIM MapKepoM».

OcobEeHHO MHTEpeCHbIe OTBETHI BbINN NOAYYEHbI MO BONPOCAM, OTHOCS LMM-
cs K kpuTeputo «CooTBeTCTBMe 06pa3y bopla 3a Bbicliyto cnpaBeaMBoCTb». Beer-
Aa NoATsHyThIV Wepnok Xonmc Bce xe noayymn 6oabliyto Ao CTYAEHYECKNX
CUMNATUI, MOCKOMBKY OH, KaK OTMeYan peCnoHAEHTbI, «<MYXXECTBEHHBIN, 31eraHT-
HbliA, COPTUBHOTO CNOXEHWSI», B TO BpeMs Kak oTel, bpayH 6bl1 BOCMPUHAT Kak
«becnosoe cylecTBO B 04KaX, OAyTNOBATbIV, MOMAHBIA, XOTS U YMHBbIN».

Pa3ymeeTcsi, 6ONbWNHCTBY CTYAEHTOB HbINO NOHATHO, YTO U HecTepToH, 1
CUEHapWCT 1 copexuccep cepuana ob oTue bpayHe TaxcuH MyHep (Tahsin Guner),
MCNoNb30Ban 06pa3 KaToNMYECKOTO CBALLEHHMKA, AaBlero obeT 6e3bpauns, He
CNyYaiHo, a 4TOObl UCKNIOYNTH COBCEM M3 KM3HM NEPCOHAKA HEHWMH KaK pas-
APXKUTENb W NPENSTCTBUE B Kapbepe fAeTeKTuBa-ntobutens. CytaHa CBsLLEHHOC-
NYKUTENS, MEXAY TeM, MCNONb30BaHa NUCaTeNeM U1, Pa3yMeeTCs, PEXMCCEPOM,
KaK NpVHaANeXHOCTb NEPCOHAXa K BbICWIM CMaM, TBOPSALLMM CNPaBeannBoCTb
B KOHTEKCTE 0BLLEeXPUCTUAHCKON KyNbTYPbI.
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CyTaHa Takxe B CO3HaHWM 3puTeNei, no KpaiHe Mepe BpUTaHCKIMX, acCoLm-
MPYeTCs 1 C MaHTUel CyAbM Kak BOMOLLEHVEM BbiClero cyda He Ha 3eme, a Ha
Hebe. Y LLiepnoka Xonmca, XoTs v He NULLEHHOTO reHAePHbIX MPU3HAKOB U fiaxe ae-
MOHCTPVPYIOLIETO MaCKYNMHHOCTb (BOKC, TpybKa, Cyrapsl, yBepeHHoe BnaaeHue
OPYXMEM), HET HM CEMbMU, HN XXEHCKOTO NMPUCYTCTBUS BXKM3HU, HU Nt0OBU: «BCsikne
4yBCTBA, a TeM bonee 370, OblNM HEHABUCTHbI €r0 XONOAHOMY, TOYHOMY 1 MOpa3su-
TeNbHO YpaBHOBELEHHOMY YMY (...). [lecynHKa, nonasLias B YyBCTBUTENbHEN W
Nprbop, N TpelLyiHa B MOLLHOW NMH3€e NPUYMHIUME Obl MEHbLLIE HENPUATHOCTEN
TaKoOMY YeNoBEKyY, Kak XONMC, Hexenn cTpacTb» (KoHaH [oinb, 1966, ¢. 261).

B obowux cnyyasix onpoLieHHble HaMy CTYAEHTbl KMHeMaTorpaduyeckoro
BY32 OTMETU/N, HTO PEXUCCEPDI KNAaCCUYECKMX SKpaHU3aUMiA He HaBs3bIBaNW HI
XONMCY, HW OTLY BpayHy XeHLWH 1 CBA3aHHbIE C HMMW CTPACTU. TaKkme NombITKK,
pasymeeTcs, NpeanpuHUManncs B OTHoWeHuy Llepnoka Xonmca npakTuyecku
BO BCeX 3KpaHM3aUusiX, HO MPVBOAMAN TOMNBKO K TOMY, YTO aKTEpPbI CPasy Xe «Bbl-
naganu 13 obpasar, He 3Has, YTO e UM UrpaTb — LEKCMMPOBCKME CTPACTU UK
paLVOHaNbHbIN 4eTeKTHB.

VIHTepecHO Takxe, 4TO B OTAMYME OT XONMCa, KOTOPbIA NPeAcTaBnseT co-
601 «opyamne MpaBocyans, NPaKTUYECKK He NPOSBAAIOLLEE HUKAKON IMNATUN HY
K )KepTBaM, HM K MpecTyrnH1Kam», oTel, bpayH He TonbKo opyawve Boicweit cnpa-
BEAMBOCTM, HO ellle U MUPOTBOPEL, C BbICOKMM YyBCTBOM 3MMaTUX B [yxe UC-
TUHHOW XPUCTUAHCKOW AOKTPYHbI. OBpaTM BHUMaHME Ha [IBa BaXKHbIX, 3HAKOBbIX
06CTOATENBCTBA, NPEBpaLLatoLMX B 3TOM KOHTEKCTe bGuorpaduto YectepToHa
B (haKT MCTOPUKO-KYNLETYPHOTO npolecca: NpoToTUMNOM oTua bpayHa nocayxun
KaTonmyeckuin ceauleHHUK [hxoH O'KoHHop (1870-1952), KOTOpPOro CBs3biBana
¢ YecTepToHOM TpuaLaTUNETHAS apyxba (Puc. 6, 7). imeHHo [xoH O’KoHHOp
B 1922 r. cnocobcTBoBan nepexony YecTepToHa W3 aHMMUKaHCTBA B KaTOMU-
UM3M, HanucaB 06 3TOM KHUIY OT fnla CBOEro NMTepaTypHOro nepcoHawa —
«Father Brown on Chesterton» (1932). YneHbl aeTeKTMBHOrO Knyba, cpean cos-
patenein kotoporo B cepefmHe 1920-x 6bin 1 YecTepToH, cnepoBann [ecatn
3anoBefsM CO3AaHNs AETEKTUBHOMO poMaHa, HanucaHHbIM PoHanbaioM Hokcom,
KaTONMYECKUM CBSLLEHHUKOM VI OHOBPEMEHHO aBTOPOM [eTeKTVBOB. MIMEHHO
P. Hokcy npvHaanexunT anuTadums, npodmnTaHHas vM Ha oTneBaHu YecTepToHa B
BecTMuHcTEpCKOM abbaTcTBe.
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Puc. 6. )koH O’KOHHOP, KaTONNYeCKUiA MPUXOACKON CBSILLEHHWK, NTPOTOTUN OTUa BpayHa®

Puc. 7. Mapk YunbsimMc B ponu oTua bpayHa®

Mpyv 3TOM HeKoTOopble CTyAeHTbl BTOPOW FPynmbl BbICKA3any ClegyoLyio
BEpCUIO NpYBeKaTeNbHOCTHM NMEPCOHAXEN KaK 1CnonHuTenel Beicluell cnpasea-
NMBOCTY: «lLlepnok XonMm cuneH pasyMoMm 1 HMKOTAA He KOMUYeH», a oTel, bpayH
«MOCTOSIHHO NonafaeT B CMellHble CUTyaLuK, OH LOOPbIV, TEMbIA YeNoBeK», «OH

> CM. nctouHnKk n3obpaxerns: URL: https://foma.ru/legendarnyie-hristianskie-knigi-gilbert-kit-
chesterton-rasskazyi-ob-ottse-braune.html (16.03.2023).

® CM. ucTOuHUK wm306paxeHns: URL: https://pastoffences.wordpress.com/2012/10/18/father-
brown-with-mark-williams-your-questions-answered-by-the-bbc-producer/ (16.03.2023).
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bonee yenoseyeH, Yem Llepnok Xonmc». Mpu 3TOM CTyAeHTbl obewx rpynn oT-
MeTunnw, 4To «lepnok Xonmc notomy bonee nonynspeH, YTO OH — YKCTas, BHe-
JenoBeyeckas CnpaBef/IMBOCTb, OH W eCTb CaMa MAes», B TO BPEMS KaK «oTel,
BpayH — NpOCTO Y4eN0BeK C BbICOKMM UHTENNEKTOM U MOPANbHbIMU Ka4eCTBaMm».

* * *

MHTepecHbIM 1 aKkTyanbHbIM, Y4UTbIBAS CTPEMUTENbHO BO3POCIIWIA MHTEpeC
K npobnemam rexepa B KynsType, NpeacTaBnseTcs VcCNefoBaHme 3KpaHHoro Bo-
nnouleHns 0bpasa XeHUMHbI-AeTEKTMBA, 1 He TONbKO Ntobutenein — mucc Mapnn,
alter ego v aBTOKapuKaTypsl Aratel Kpuctu («<Mucc Mapnny, BBC One, 1984-1992),
Dxeccnkm ®natyep («OHa Hanucana youincTBo» CBS, 1984-1996) nnui e cecTpsbl
BoHwndaunm (cnnn-odd cepunana «OTel, bpayH» — «TalHbl cecTpbl BoHUdaLnm»,
BBC Studios, BritBox, 2022 - HacT. Bp.), HO U NpodeccnoHanbHbIx MONULENCKIX —
Bepbl CTaHxoyn (cepuman «Bepa» ITV Studios, 2011 - HacT. Bp.) 1 Pachasnnsl Koct
(«AcTpnp v Padaanna», FT, JLA Production, Be-Film, 2019 - HacT. Bp) v MH. Ap.

He MeHee BaXHbIM, OCOBEHHO AN PYCCKOW UCTOPUKO-MTEPaTYpPHOI Tpa-
ANUMKW, CTAHET NCCNeoBaHNe 3KPaHHOTO BOMOLLEHVS apXeTUNMYecKoro obpasa
pacKasiBLIErocs rpeliHuka — packasiBlierocs Bopa ®nambo n ovesmaHas ans K.
YecTepToHa W aHIMNICKKX, 1 MeHee o4eBMaHas A8 POCCUINCKUX, OCOBEHHO CO-
BPEMEHHbIX, YNTaTeNen 1 3puTenein CBs3b C NpuTHein o 3abnyawert oBue U pyc-
CKUM MU(OM O BENMKOM TPELLHVIKE.

BbiBO/bl

MpoBefeHHOe HamMUW IMMMPUYECKOE NCCNeloBaHIe NO3BONSET CAenaTh che-
AytoLLne BbIBOABI.

1. O6pa3 lepnoka Xonmca Ans POCCUICKOM ayauToOpumn sBnsieTcs bonee
nonynsipHbIM 1 BHEBPEMEHHbIM BOMMOLLEHNEM Maeun Bbiclweli cnpaBeanu-
BOCTM B CW/Y OTCYTCTBMS CEMUOTUYECKMX NPMBSA30K K hakTopaMm NMYHON
MAEHTUYHOCTM — B TOM YuCne KOHbeCcCcnoHanbHo. 3To CnocobCcTBOBaNo
NoNyAspHOCTY 3-X 3KpaHM3auUmii pacckasos KoHaH [lonns B CCCP 1 Poc-
CvK, B TO BPeMsl KaK eJMHCTBEeHHas 3KpaHM3aLmMs paccka3os 00 oTue bpa-
yHe 1 XopHe ®uiepe («4enoBek, KOTOpbIA 3Han CAUWKOM MHOTO», 1922)
B CCCP — TeneBu3noHHbIA hunbM «/TMLO Ha MULIEHW», CHATbIA B 1979 T.
A. TpUKsSBMYOCOM, B ponn oTua bpayHa — lMosunac lavauc, XopHa ®dwie-
pa — PernmaHTac AnoManTuc.
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Puc. 8. NMoewnac Manguc B ponu otua BpayHa’

2. C apyroit CTOPOHbI, Maes Beiclieit cnpaBeiMBOCTM, BONNOLUIEHHAS B 06-
pa3e oTua bpayHa, COOTHOCUTCS He C pa3yMoM, HO C KoHLenLmelt bora, Bbl-
PaXXeHHOW B YenoBeyeckol coBecTu. [Ins oTua bpayHa ycnex pacKpbiToro
NpecTynneHns He B TOM, Y4TOObl NPECTYMHUK BbiN OCYXAEH, HO B NEPBYIO
oYyepefib B TOM, YTODbI OH MCKPEHHE pacKasiics v MCnoBeancs no CBoen
BOJ/IE, @ He MOof BAUSIHWEM «KOPPEKLMOHHOW» Tepanun, Kak B «3aBOAHOM
anenbcuHe» C. Kybpuka, nuwatouiein YyenoBeka Co3HaTenbHOro Bblbopa
MeXy O0OPOM 1 3710M.

TeM He MeHee BaXKHO NMOoKa3aTh, YTO KaTONMYECKoe HanpaBneHe 3ToN naew
(naneko He Bcerfa 04eBVAHOE A5 COBPEMEHHOW POCCUMICKOM ayanuTopmm)
B 00pa3e oTua bpayHa He flenaeT ero y3Ko KoHMECCMOHaNbHbIM, OrpaHn-
YEHHbIM pamMKamm OfIHON PENNrMO3HOM AOKTPUHbI, XOTs NepcoHax Lepno-
Ka Xonmca, He NPUBSA3aHHbI XKECTKO K KaKUM-MB0 MOPanbHO-3TUYECKNM
NOKTpUHaM, (DaKTUYECKM YHBEpPCaneH ANs Bcex KOHMECCHI, KynbTyp 1 Ha-
LVOHaNnbHoCTew.

3. Ba)KHO TakKe pa3pylmnTb BCE ellle CYLIeCTBYIOWME CTEPEOTHMbI peLen-
umn I, K. YectepToHa 1 KoHaH [loins N1k Kak aBTOPOB paccka3oB 06 oTLe
BpayHe n LLiepnoke Xonmce, 4TO xapakTePHO NpeXae BCero /15 POCCUCKON
TeneayauTopuK, BOCMPUHMUMatOLLEN 060MX NUcaTeNneit BHe NCTOPUKO-TnTe-
paTypHOro KOHTEKCTA, TOMBKO Kak co3faTenelt apxeTunmnyHbix 06pa3os ae-
TEKTUBOB-NOOUTENEN.

7 CM. ncTouHnK n3obpamenus: URL: https://www.kinomania.ru/film/451945/frames#filmMenu
(16.03.2023).
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4. He MeHee BaXKHbIM NPeACTaBAseTcs CPaBHUTENbHbIN aHann3 CMeHbl reH-
[EPHOro CTepeoTHna B CO3[aHNW 3KPaHHbIX 06Pa30B ChlLMKOB-HOOKTE-
neit — oT mucc Mapnn 0 repoviHb f. JoHUoBOM ¥ T. YCTMHOBOM, YTO no-
3BOMWT CO3AaThb Honee NOHbIA 1 OBBEKTUBHbIN MEXKYNETYPHbI 06pa3 fe-
TEKTUNBA.

TakuMm 06pa3oM, KnHemaTtorpad He TOMbKO KaK OTHOCMTENbHO HOBbIV
3NeMeHT B 0bLiei cucTeme KynbsTypbl XX-XXI BB., HO 1 Kak CBOE0OPa3HbIi My3ei
oblelt UCTOPUM UCKYCCTB B MOCTMOAEPHUCTCKOM INCKYPCe, CXOXKUIA C My3eeMm
HeBMHHOCTM OpxaHa MNamyka, 06beiMHSET TEKCTbI, MX S3KPAHM3MPOBAHHbIE BOMO-
weHnd, apxetunsl — om, PognHa, Mats, lopora, Beiclwas cnpaBea/iMBoOCTb U T.4.
CoefMHSS BOIMOXHOCTM BU3YanbHbIX MCKYCCTB U IMTEPaTypbl, KHeMaTorpad Kak
CUHTETUYECKNI XaHP COBPEMEHHOMN KyNbTYpbl GopMUpyeT B 0OLLECTBEHHOM CO-
3HaHWW MOAENV NoBedeHNs. B M1pe pPU30MHBIX CTPYKTYP ¥ FOPV30HTaNbHbIX CBS-
3eit B XXI B. npnobpeTaeT Bce Honbluee 3Ha4YeHne MHANBKAYaNbHash akTUBHOCTb
NIVYHOCTW, M UMEHHO KrHeMaTorpad akLeHTUPYET BHUMaHWe Ha ee COCOOHOCTY
BOM/OWATb Maeto BhicWweln cnpaBefivMBoOCTY, YTBEPKAAS TEM CaMblM He TObKO
3TaNOHHYIO MOAEeNb NMOBEAEHMWs, HO 1 CO3[aBas «HOBYIO POMAHTUYECKY MUGO-
NOTUIoY.
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