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Visual Image of the City
and Urban Communication
by Means of Public Art:
Russian Experience’

Abstract. This paper examines the dynamics of public art in Russia, explores the di-
versity of contemporary art forms beyond exhibition halls, and analyses the impact
of public art on the image of “central” and “peripheral” areas, as well as on its role in
urban communications between the main groups of interested parties. A review of
various Russian studies provides an interdisciplinary look into the subject of public
art and its evolution over time from a rather narrow definition to a wide variety of
interpretations implying many new issues and concepts. Researchers attribute the
increasing popularity of this artistic strategy to a combination of multidirectional
factors, including the growing interest among municipal and regional authorities
in public art as a driving force of territory development; a rising number of curato-
rial projects aimed at interacting with space and environment in the context of the
festival and biennial movement and art residencies; the emergence of grassroots
art organizations and initiatives as modes of making artistic or public statements.
© Hayka

*Translated by Elena Rubinova, member of the Union of Journalists, Creative Union of Art-
ists, section of art criticism. Edited by Lyudmila Lezhneva and Anna Evstropova.
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Remarkable progress in digital technologies prompted attention to the creative po-
tential of digital forms in public art, which open up new possibilities for interaction
at the interface of objective and virtual reality.

Some of the conclusions suggest that further development of public art presupposes
more attention to its social nature and the ability to create social ties through a poly-
logue between different groups of city dwellers. To encourage the development of
urban art based on the principles of social justice, Russia needs to foster a culture of
participation as opposed to social atomization. The creation of professional organi-
zations, legitimization and support of grassroots initiatives and artistic self-organiza-
tions may prepare the groundwork for this process.

Keywords: public art, urban communication, modern city, contemporary art festi-
vals, cultural policy

YAK 304.44 + 008
CraTbs nonydveHa 25.09.2022, otpefaxktuposana 28.03.2023, npuHata 30.03.2023

EKATEPUHA ANEKCAHJPOBHA KAPLIEBA

POCCUIACKINI roCyAapCTBEHHbIV T'yMaHWTapHbIA yHuBepcuTeT (PTTY)
125047, Poccuns, Mockea, Muycckasa nnouwags, 6,

ResearcherID: ABA-5626-2020

ORCID ID: 0000-0002-3517-5551

e-mail: katyakartseva@gmail.com

Mg yumuposaHus

Kapuesa E.A. Br3yanbHblil 061MK ropofia 1 ropockas KOMMYHUKaLMs cpeq-
CTBamu Nabnuk-apTa: POCCUIMCKIMA ONbIT // Hayka TeneBmaeHns. 2023. 19 (1).
C. 13-78. DOI: https://doi.org/10.30628/1994-9529-2023-19.1-13-78. EDN:
RITXFK

BusyanbHbii 061K ropoaa
I FOPOACKas KOMMYHMKaLNS
cpeacTBamu nabnnk-apTa:
DOCCUMCKNIA OMbIT

AHHOTauus. B cTaTbe paccmMaTpuBaeTcs AMHaMKKka nabnuk-apta B Poccun kak
MHOroobpasns opM CyLieCTBOBAHMS COBPEMEHHOTO WCKYCCTBa 3a Mpefenamu
BbICTABOYHbIX 327108 1 €70 BUSHMS Ha OBINK KaK «I@HTPasbHbIX», TaK U yaaneHHbIX
OT YC/IOBHOMO LEHTPa PaiioHOB — Ha «mepudepunmn», a TakKe OCyLeCTBAEHUS
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C ero moMOLbI0 TOPOACKOW KOMMYHMKAUMW MEXAYy OCHOBHbIMW MHTEpe-
caHTamu. 0630p paboT POCCUMICKMX UcCnefoBaTenein AaeT MEeXAUCUMNU-
HaprIIZ B3rn4an Ha ,EI'aHHbIPI TEPMUH, €ro 3BOMIOUNIO OT Y3KOIo onpeaeneHuns
K Beepy MHTepnpeTaumii, NPUBHOCSLLMX MHOXECTBO HOBbIX NpobaeM 1 KoHLen-
UMIA. ABTOPbI OBBSICHAIOT BO3pACTaloWylo NONyNsipHOCTb 3TOW XyA0XKECTBEHHOM
CTpaTervn COBOKYMHOCTbIO Pa3HOHAMNpaBneHHbIX (akTopoB, CPeAn KOTOPbIX —
POCT nHTepeca 06N1aCTHbIX 1 MyHMUMNaNbHbIX BfacTen K ﬂa6ﬂI/H'(-apTy B Ka4ecCTtBe
WHCTPYMEHTa TEePPUTOPUANBHOMO Pa3BUTUS; YBENUYEHNE KyPaTOPCKUX WUHULM-
aTUB, OPUEHTUPOBAHHbIX Ha paboTy C MPOCTPAHCTBOM B paMKax (hecTvBanbHOro
OBWKeHWs; hOPMMPOBaHME CaMOOpraHvM3alunii ¥ HU30BbIX apT-MHULMATMB Kak
CNocoboB XYAOKECTBEHHOTO MAN OBWECTBEHHOTO BbICKA3blBaHWS. BHUMaHMe
yoendetca 1 norteHuynany Ll,l/ldeOBle d)OpM |‘|a6ﬂvn<fapTa, OTKpbIBatOWMX HO-
Bble BO3MOXHOCTM [N B3aUMOAENCTBUS Ha MNepeceveHun OObEKTUBHOM
VI BUPTYaNbHOM peanbHOCTEN.

Cpenu BbIBOAOB CTaTbM COAEPKUTCS HabAoLeHVe, YTO NPOAYKTUBHOE pa3BUTUe
nabnuk-apta nogpasymesaeT HGonbllee BHUMaHME K ero coumansHol Npupoge,
CNOCOBHOCTN KOHCTPYMPOBAHMS OBLLECTBEHHbIX CBSA3e/ MOCPEACTBOM MOANUOra
MeXay pasHbiMK rpynnamu ropoxaH. Ans hopMrpoBaHms ropogckoro UCKycCT-
Ba, OCHOBbIBAIOLIErOCS Ha MPUHLMNAxX COLUManbHOM CnpaBeanBoCcTy, Heobxo-
VMO pa3BuTMe B Poccuun KyneTypbl COy4acTWsi B MPOTMBOBEC COLMANbHOWM
aTOMU3MPOBAHHOCTYM, YeMy MOXeT MOoCnocobCTBOBaTb CO3aaHue npodeccuo-
HaNbHbIX OpPraHM3auuii, NernTUMU3auns W MOAAEPKKA HU30BbIX MHMLMATUB
V1 XYAOKECTBEHHbIX CAMOOPraHM3aLyii.

KnioueBble cnoBa: nabnvk-apT, ropoackas KOMMYHUKaLMs, COBPEMEHHbIN TOPOf,
(hecTrBany COBPEMEHHOTO NCKYCCTBA, Ky/NbTYPHas NOANTHKA

INTRODUCTION

The research problem in focus is lack of a comprehensive approach to
“public art” in Russian cultural studies and among the academia. The relevance of
this study is confirmed by the growing popularity of public art as a tool of socio-
cultural planning, of placemaking by regional and municipal authorities within
the framework of transition to creative economy. At the same time, the artistic
community and city residents tend to play a minor role in terms of influence on
the aesthetics of the place they live in. Understanding and professionalization of
public art is necessary to find consensus among different social groups and create
the conditions for productive discussion toward building an aesthetically charged
environmentthataccumulates the meanings attributed to the place and community.
In recent years, the study of local characteristics of public art in different parts of the
world, many of which are geographically far from the United States, the country of
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its origin, has become a popular topic of international scholarly research (Mattews
& Gadaloff, 2022), (McEwan et al., 2022).

The aim of the article is to identify the historical and cultural characteristics
and strategies of public art in the visual image of Russian cities.

Research objectives:

1. Outlining theoretical and methodological approaches to defining public art
as such;

2. Reviewing case studies of contemporary art objects in Russian urban
environment;

3. Identifying the specifics of Russian public art and possible ways of its
development.

The target of the study is public art as a form of contemporary art in urban
space outside traditional exhibition halls.

The scope of the study is Russian public art.

PUBLIC ART: TERMINOLOGY AND METHODOLOGY ASPECTS

The term public art originated from American government programs aimed at
public art development, such as Art in Public Places or Art in Architecture. They were
initiated in the 1960s, although there had been earlier parallels in the US that can be
considered an alternative to the pervasive concept of decorative and monumental
art in the Soviet Union. A number of nonprofits, associations and funds, such as
Americans for the Arts, Public Art Fund New York, Chicago Public Art Group and
others, provide multifaceted support for public art development at both federal
and municipal levels. The National Endowment for the Arts publishes a special
newsletter (NEA Arts! Community Art: A Look at Public Art in America). The history,
aims and means of public art in the USA have been researched by such authors as
Suzanne Lacy (1995), Tom Finkelpearl (2000), Miwon Kwon (2002), Cher Kraus Knight
(2008), etc. All of them trace the evolutions of public art from the Mount Rushmore
National Memorial to American presidents to such projects as Quilt initiated by the
AIDS activist Cleve Jones in 1987. The project, representing patchwork quilts, each
piece in memory of an AIDS victim, continues to this day.

In the Soviet Union, mosaics, decorative panels, murals, sculptures and
other kinds of monumental art also were widely used in public space. Art historians
reflected on the problems of urban art history publishing the results of their studies
in specialized journals, such as Sovetskoe monumental’noe Iskusstvo (Soviet
Monumental Art), Iskusstvo (Art), to name a few.

Contemporary international researchers have expressed great interest in
the Soviet heritage and some of its individual art forms (Herwig, 2015). However,
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despite the fact that the need to exonerate monuments of Soviet modernism has
been raised in many professional discussions, the examples of reintegration of
Soviet mosaics and panels into contemporary architecture (such as the restoration
of the Seasons mosaic in the lobby of the Garage Museum) are still outnumbered
by cases of their destruction and oblivion. It is noteworthy that Soviet architecture,
especially in the provinces, continues to dominate, forming bizarre palimpsests
with post-industrial and postmodern aesthetics.

Today, urban art goes far beyond traditional forms of monumental art,
including multiple art practices. In Russian language, the term public art (“nabnvik
apt”), borrowed from English, has come to be used as an umbrella term for all of
them. One of the first definitions of public art in the Russian professional community
was proposed at a discussion at the Arsenal Centre for Contemporary Art in
Nizhny Novgorod in 2009: “Public art is a form of the existence of contemporary
art outside the art infrastructure, in public space, designed to communicate with
the viewer, including an unprepared audience; problematization of various issues
of both contemporary art itself and the space in which it is presented” (Veits, 2012).
Occasionally the terms urban or public art, which may include street art as its
element, are used in the Russian language.

The head of Perm Museum of Contemporary Art (PERMM) Naila Allakhverdieva,
one of the first practitioners and later researchers of public art in Russia, refers to
the phenomenon as an “institutional alternative” (Allakhverdieva, 2012). It comes as
no surprise that the tone of the current research on public art is amplified by the
urban and social context. The urban researcher Elena Trubina suggests that it be
considered in conjunction with the urban context and enumerates the bullet points
which are of crucial importance for our study: “...What kind of challenge does the
modern city pose to art? What does it want from art? What opportunities does it offer
for contemporary artists? What art forms and strategies can the social fabric of the
modern city generate? Can artfind itself in the creation of the public sphere by artistic
means reproducing creative and cultural assets? Does the city become a ‘canvas’ for
the artist or a space for dialogue in the context of the development of public art?”}

In December 2017, the Institute for Street Art Research organized a Thesaurus
symposium to clarify the terminology associated with street art. Street art experts
have come to the consensus that mosaics, reliefs, and sgraffito from the Soviet
period should be classified as monumental art. Street art theoreticians suggested
that the criteria of authorization should be put forward as a category to differentiate
between public and street art. (Korableva, 2018).

Knizhnyj Zhurnal, (In Russ.) Retrieved August 9, 2022, from https://morebook.ru/interv/
item/1381437817754
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Members of the Russian street art community often demonstrate a negative
attitude toward public art commissioning which is connected with the state and
municipal authorities. “In Russia, most attempts of artists to collaborate with the
state have failed” (Pilikin & Udovydchenko, 2018). However, street artists have
been actively involved in corporate and government commissions in recent years.
For example, in 2019, the Russian Railways Corporation commissioned a Neo-
Suprematist panel Lucky Ticket to mark the 10th anniversary of the launch of high-
speed trains between Moscow and Saint Petersburg. The work by the street artist
Dima Aske appeared in the Leningradsky Railway Station entrance lobby.

Another, more balanced viewpoint was expressed by Anastasia Korableva.
The researcher points out that street art can also be commissioned, against which
“works of some public artists seem to be more ‘honest’ and based on the principle
of the artist’s own consistent preferences” (Korableva, 2018, p. 15).

In our view, public art should be interpreted more broadly as an umbrella
term that encompasses a variety of strategies for creative self-expression in street
and public spaces. There are a few main criteria emerging from this line of research:
site-specificity, the presence of an unprepared viewer, participatory nature of public
art, community involvement/social engagement, procedurality, focus on altering
the initial authentic image of a place (Kartseva & Zvyagintseva, 2020, p. 64).

Unlike street art, public art exists not only on house facades, but also in open
spaces and inside public buildings. In this regard, some authors who believe that
one of the main advantages of public art is its status as an accessible, “tactile”
(Litovko, 2019, p. 13) cultural phenomenon, seem convincing.

Another attempt to offer a complex theoretical interpretation of public art was
a collective monograph, Public Art vs City: Dialogue or Confrontation? published in
2022 following the conference of the same name held at the State Institute for Art
Studies (SIAS) in Moscow. The introductory article to the monograph emphasized
that even “an extended textbook definition of public art as ‘art in public space aimed
at an unprepared audience and implying communication with urban space’ has a
significant potential for discussion” (Pulikova, 2022, p. 7).

Alisa Savitskaya, a senior researcher at the Museum of Moscow, notes the
conventionality and fluidity of the boundaries of public art, “including virtually
any form of artistic statement, from urban sculpture and monumental murals to
performances, actions and events” (Savitskaya, 2022, p. 112).

Tatiana Pinchuk, director of Street Art Museum, confirms that “more and more
often we encounter art in the ‘extended field, when artistic practice goes beyond
the boundaries of exhibition and gallery spaces, becoming a full-fledged part of our
urban daily life” (Pinchuk, 2022, p. 65).

Elena Shipitsyna suggests considering public art in the sense of “an
independent artistic gesture brought into public or social space and oriented
toward a dialogue with the public” (Shipitsyna, 2022, p. 129).
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The difficulty in understanding and interpreting public art is that as a social
and cultural practice, it is beyond the scope of art history and needs to be discussed
by culturologists, architects, urban planners and city managers. Interdisciplinary
approach to the meaning of public art allows us to emphasize that this kind of
art has left traditional institutions and turned toward unprepared audiences.
Concurrently, it becomes part of the smart city concept that engages residents in
cultural communications through modern means and interactive technologies,
changing people and their attitudes to the places they live in. Creative involvement
makes public spaces socially meaningful, loaded and memorable.

SHAPING THE URBAN IMAGE OF RUSSIAN CITIES:
ACTORS OF ARTISTIC COMMUNICATION

When the Soviet Union collapsed, the model of the state regulation of culture
and monumental art, in particular, gradually lost its popularity and significance. In
the 1990s, the visual environment of Russian cities was characterized by a number
of destructive tendencies; most of them can be labelled as “de-culturalization”
of public spaces as opposed to the aesthetically and ideologically loaded city
environment in the Soviet period. The cities were filled with faceless office
complexes and aggressive outdoor advertising.

The contemporary art of the 1990s was marked by the rise of radical
actionism, experiments in performance, and unsanctioned, often conflicting forms
of public interactions. This was largely (but not solely) due to the institutional
underdevelopment of the art market. First and foremost, it was a long-awaited
opportunity for freedom of expression, when contemporary art, formerly a
forbidden, underground and catacomb endeavor, started conquering public
spaces. The iconic projects curated by Joseph Backstein in Butyrskaya prison and
the Sandunovskie Baths became textbook examples.

In the 1990s, the so-called “street wave,” a subculture of graffiti and street art
emerged, which was characterized by its spontaneous, illegal and therefore fleeting
nature. “They say that only the night when the work is done can it be regarded as
one’s own. With the dawn, it becomes everyone’s” (Radya, 2018, p. 4).

As the 2000s witnessed greater economic stability and the development of
a creative economy, the visual image of Russian cities became more streamlined,
outdoor advertising came to be regulated, and attempts were made to introduce a
design code. Small architectural forms, illuminations, and art objects appeared in
the streets and parks to “beautify” the urban environment. In 2020, 42 billion rubles
were allocated from the federal budget as part of a program to improve public
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spaces in 40 Russian cities.? In 2021, the government approved the Concept for the
Development of Creative Industries and Mechanisms of State Support for Them in
Large and Major Urban Agglomerations until 2030.3

Private capital has also shown keen interest in decorating the areas under its
control, both in the gentrification of former industrial areas and in the construction
of new housing estates. Among other issues, the conference Import Substitution in
Restoration Materials and Technologies: Conservation of Cultural Heritage Objects
held at the Winzavod Center for Contemporary Art in November 2022 raised a
discussion on the development and renovation of cultural heritage monuments.*

The creation of urban art projects can be an opportunity for artists to interact
with a wider audience and to accumulate symbolic capital. At the same time,
contemporary artists and the expert community occasionally find themselves at a
disadvantage when defining aesthetic perceptions of public spaces. Authorities and
property owners and managers deal with aesthetic decoration of the city guided by
their own notions of the beautiful.

Citizens also claim their right to the visual image of the city by taking steps
to decorate areas in the neighborhood. Swans and other figures made from used
car tires have become paradigmatic and are commonly referred to as “housing and
public utilities art,” or “ZhEK art.” This specific phenomenon is the subject of a study
by Polina Sokolova (Sokolova, 2019), student of the Higher School of Economics.

The multifaceted picture of social communication by means of public artis also
reflected in the increasing role of the viewer, who is sometimes dissatisfied with the
works created by artists and authorities alike. However, the negative reaction to public
art may range from vandalism to indifference to ZhEK art and city beautification,
when citizens stop noticing these objects or responding to them in any way.

The heritage of the bygone Soviet era remains another subject of a hot public
debate on urban imagery. In recent years, many specialized groups have popped
up in the social media. Enthusiasts share photos of Soviet time mosaics and panels,
pointing to the need to preserve them, which is often underestimated and not
understood by “resource-holders” (officials or building owners).

2 Ministry of Economic Development of the Russian Federation. (2020, December 22). Report on
the best municipal practices for participation in regional projects that ensure the achievement of
the goals, indicators of national projects and the results of their implementation. Retrieved August
9, 2022, from https://www.economy.gov.ru/material/file/cef4c87efa4337b5778a0b0f1c7d77cf/
doklad.pdf

* The Russian Government. (2021, September 27). The government approved the Concept for the
Development of Creative Industries until 2030. Retrieved August 9, 2022, from https://government.
ru/news/43350/

* Winzavod Center for Contemporary Art. (2022, November 21). PRO Restoration: Import
Substitution in Restoration Materials and Technologies Exhibition. Retrieved December9, 2022, from
https://winzavod.ru/news/vystavka-importozameshchenie-v-restavratsionnykh-materialakh-i-
tekhnologiyakh-sokhranenie-obektov-ku/
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Thus, the struggle for a visual image of the city unfolds on an unprecedented
scale, but public art certainly becomes one of the territories, a communicative
space, an occasion and a trigger for these discussions.

PUBLIC ART IN THE “CENTRAL” AREAS
(MOSCOW AND SAINT PETERSBURG)

Visual image of Russia’s capital in recent years sets an unspoken example for
other cities. In Moscow, public art projects are often commissioned by parks under
the jurisdiction of the local district administrations. Street installations and art
objects can be seen in central parks such as the Gorky Park (Central Park of Culture
and Leisure), Zaryadye Park, Aptekarsky Ogorod botanic garden, and in the parks of
residential areas (the so-called bedroom suburbs), such as Kuzminki, Otradnoye,
Tsaritsyno.

In 2005, Nikolay Polissky’s Likhobor Gates were installed near the Vladykino
metro station in Altufyevsky district of Moscow. In 2011, the artist was invited to
create a park on the site of overgrown ravines, where residents of the Otradnoye
district could spend time. Polissky uses materials that are environmentally friendly
and renewable in order to bring city dwellers closer to nature. He explains his artistic
solution as “somewhat resembling fishing baskets—tackle made of wicker on a
frame which was used in Rus” (Polissky, 2014).

T

°See the image source: https://polissky.ru/artworks/chermyanka-2/ (09.03.2022).
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Since 2019, the international mural art festival UrbanMorphoGenesis is being
held with the support of the Presidential grants. Among its tasks is the development
of a new identity for Soviet-style monocities and million-plus megapolises.
Monumental paintings appeared in the Moscow suburbs Odintsovo, Balashikha,
and later in Solnechnodolsk, Chelyabinsk, Kazan, Nizhny Novgorod. A similar
festival, Cultural Code, turns high-rise buildings in Balashikha into canvases for
artistic expression. Murals appeared on 37 facades of new buildings (10-15 floors)
and on 14 special objects, including electrical substations, bridge buildings, and the
stadium wall.

A contemporary landscape park inspired by Malevich was opened in
Odintsovo at the end of 2020. This territory is closely related to the name of the
famous Russian avant-garde artist Kazimir Malevich which predetermined the
image of the area referring to the tradition of Russian suprematism. Malevich Park
positions itself as an art-park where several public art-objects, previously shown in
different locations, got their new home.

Public art captures the city center as well. The growing popularity of public art
in Russia can be demonstrated by the exhibition of public art on Red Square in the
summer of 2021 as part of the GUM-Red-Line festival.

Museums, both state (Tretyakov Gallery, Museum of Moscow) and private
(Garage Museum of Contemporary Art) follow the concept of an “open museum”:
they use their facades and courtyards to install outdoor exhibitions and objects.
In August 2021, a new art center sponsored by the V-A-C Contemporary Art Fund
opened on the renovated side of the Bolotnaya embankment. Its opening was
accompanied with an installation of the work by Swiss artist Urs Fischer Big Clay
No.4. that immediately provoked the ire of Muscovites, both on- and off-line.
Although, as it soon turned out, it also had its fair share of supporters among the
professional community.

Private galleries are showing interest in public art projects as well. For
instance, JART Gallery announced itself with a series of pop-up projects CHA SCHA:
Exhibition in the Forests on the territory of the Pirogovo resort in 2020 and White
Forest at Malevich Parkin 2021.

Informally, the area of the Kursk railway station in Moscow can be considered
as the street art district. The facades of Atrium shopping center located there have
become an open-air contemporary art gallery, where city dwellers can spectate
works of world famous street artists. In 2019, the ARTrium international festival,
supported by the Moscow Department of Culture, turned the walls of the shopping
center into a large-scale canvas for artistic expression.
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Fig. 2. ARTrium Festival. (2019). Moscow?®

Promotion of graffiti culture is also one of the strategies that creative clusters
implement (Winzavod, Fabrika, Flakon, Khlebozavod, and others). Street art is
considered a tool for marking the territory, filling it with a creative atmosphere. In
2008, the Winzavod Center for Contemporary Art started supporting graffiti culture
by giving one of its walls for the street art exhibitions. Later, Wall project expanded
and now also performs a navigational function, helping citizens to feel the proximity
of the art-cluster, accompanying them from the Kurskaya metro station to the
cluster. Such projects take street artists out of anonymity when city dwellers can see
the process of creating a mural and communicate with them.

Memory Map project on the asphalt of Fabrika Center for Creative Industries
not only assumes the already mentioned functions of navigation in a complex,
multi-layered post-industrial space, but also aims to visualize the cultural layer of
the territory by telling its history through the key words proposed by the people
who work there. By means of contemporary art practices, public art projects can
highlight the memory and values of the space, making them visible in the urban
palimpsest of meanings. Public art at Skolkovo Innovation Center focuses on art
objects and site-specific installations involving its residents and stuff in non-
standard communications, where contemporary art is aimed to force creativity and
discussion.’

As artis included in the zones of influence of various public institutions, their
implementation almost categorically implies a vertical model, when either the
owner of the building or the authorities act as the customer. Most of the muralsin the

® See the image source: //https://www.artriummoscow.com/ (09.03.2023).
" From Public Art Projects, by Skolkovo Foundation, https://www.epa.gov/outdoor-air-quality-
data/air-data-basic-information (10.10.2022).
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Russian capital are of patriotic nature with a pronounced pro-government agenda.
Citizens from time to time try to defend their favorite murals, as was the case with
the mural to Dmitry Prigov in Belyaevo, or, contrary, collect signatures claiming to
paint them over, as is the case with the anti-American murals on Sakharov Avenue.

Within non-political, anti-commercial art initiatives it is quite difficult for an
artist to embody his creative ideas outside, because it is necessary to go through a
series of complex agreements.

One of the notorious examples of grassroots initiatives can be Marina
Zvyagintseva’s Bedroom Suburb project, launched in 2009 to bring contemporary
art events to remote locations. As previously most of the art openings happened
downtown. The open air exhibitions were implemented with the support of
the district administrations, though the artist with her team had to assume art-
management functions. The long production cycle of such projects in recent years
has prompted herto switch to short-term outdoor exhibitions. For example, Emotion
Delivery, when the prints of her paintings were shown into the windows of the
apartment building in Lyubertsy district by drones. The idea arose as a reaction to
the new socio-cultural circumstances caused by the lockdown and the ubiquitous
distribution of goods and food delivery services.

Fig. 3. Marina Zvyagintseva. (2022). Emotion Delivery. Moscow®

Unauthorized interventions into the urban environment on the line between
street art and social activities were carried out by Moscow artists Igor Ponosov

& See the image source://https://artmarin.ru/exhibition-hall/dostavka-emotsiy (09.03.2022).
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and Anton Polsky, as founders of the Partisaning community. Under the guise of
unauthorized trade Anton Polsky lectured on contemporary art in commuter trains.

Another example of urban contemporary art interventions and social
street art was the activity of the Moscow-born artist Pasha 183 (1983-2013) in the
Preobrazhenskaya Ploshchad metro area. Shortly before his death, in his 2013
installation Childhood City, the artist placed archival photographs on the streets,
calling for attention to the moments of his childhood: “This project is dedicated to
everyone in whom a child lives. Stop for a moment, your fuss will not go anywhere,
but sometimes precious moments of happiness cannot be repeated. Remember...”
(Pasha 183, 2013). The artist’s outside art was often short-lived, created from leaves
or snow. He was also one of the ideologists of underground light art (projection of
light images in an urban environment).

Fig. 4. Pasha 183. (2013). Childhood City. Moscow?®

The complexity of coordinating and implementing public art ideas has
recently been partially removed by the development of digital technologies. In
2019, Moscow-based artist Roman Ermakov presented 3D visualizations of different
Moscow districts with digital sculptures at the exhibition titled Dancing Axis of the
Fifth Dimension at the Zdes ta Taganke Gallery. The project was aimed at finding
unusual locations for urban sculpture and ways to enrich the visual image of
Moscow.

In 2021 in Moscow City business district, the International Public Digital Art
Fund curated Art Hour digital exhibition taking place on media facades, screens, and
other digital outdoor media.

9 See the image source: https://www.183art.ru/gd/gde.html (09.03.2022).
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These experiences demonstrate possibilities for public art, taking into account
the light, sound, color palette of the art object, reaching the “ideal of visual semiotics”
(Manovich, 2017, p. 6).

In Saint Petersburg, legal works are located on the territory of former industrial
spaces such as Little Holland or SevkabelPort, as well as at the Street Art Museum
located at the premises of the operating Laminated Plastics Plant.

In 2013, Saint Petersburg’s Pulkovo airport launched a public art program to
attract contemporary art to the airport—sculptures and paintings by contemporaries,
mostly locals.”

Since 2015, the authorities established the Honest Graffiti* competition, the
winners of which compete for the title “Whose Nine-Story Building is Brighter,” or the
100 Addresses program with the Wall of Free Creativity project.’?

Nevertheless, Saint Petersburg’s situation with street art is aggravated by the
highly protected status of the city. Illegal works are being immediately painted over,
which some artists even make part of their art-projects. Within her Outingprojectspb
project, Ulyana Poloz spread reproductions of museum masterpieces, transferred
to the building walls with a special eco-friendly compound. The project not only
S ; & ; © = brings art out of museums
. .+ toawideraudience, butalso
tries to draw attention of the
authorities on the buildings
that are in need of repair.
Meanwhile, public utilities
paint them over, not giving
a chance to feel the views
of the citizens, while the
next layer of paint instantly
spreads under the influence
of mold and cracks of the
destroying building,

Fig. 5. Ulyana Poloz. (2019).
Outingsprojectspb. Saint
Petersburg®

Pulkovo Saint Petersburg Airport. (n.d.). Architecture and art. Retrieved February 22, 2023, from
https://pulkovoairport.ru/about/about_pulkovo/art/

1 Administration of Saint Petersburg. (2015, September 22). The walls of two kindergartens in the
Nevsky district were decorated by the winners of the Honest Graffiti contest. Retrieved February 22,
2023, from https://www.gov.spb.ru/gov/terr/nevsky/news/73228/

12 School No. 617 (2014, September 24). Free creativity wall. Retrieved February 22, 2023, from
https://school617.spb.ru/vospitanie/ja-peterburzhec/6113/

13 See the image source: https://artandyou.ru/articles/strit-art-sankt-peterburga/ (09.03.2023).
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As a result, street artists often create works that are harder to detect and,
therefore, to demolish. Vladimir Abikh placed his self-portraits on the facades of
historical buildings in the form of mascarons trying to merge with the architecture.
He also created the world’s first augmented reality graffiti game Tag Wars. By pointing
asmartphone at the wall, city dwellers can play tic-tac-toe with the program or with
each other.

Fig. 6. Vladimir Abikh. (2017). Self Portrait. Saint Petersburg'

The Art Prospect Festival is held in the territories of the Central, Petrogradsky,
Vyborgsky, Admiralteysky and Kirovsky districts of Saint Petersburg showcasing
innovative art projects that activate public space and promote collaboration and
community engagement. Due to limited budgets, the production of expensive
installations was not initially included in the plans of the organizers. Instead, the
focus shifted to social participation. Often the courtyards of Saint Petersburg,
as directly public spaces where people live, became the venue for the festival.
For example, in 2017, the artist Alexander Morozov created an herbarium of the
courtyards of Liteiny Prospekt. City residents themselves collected the leaves and
brought them to the artist.

In recent years showcasing installations and art in the yards has become
difficult, because over time, the yards started being closed from passers-by. In 2020,
during the lockdown, the artist Fedor Hiroshige implemented an art-project on

! See the image source: https://https://abikh.art/projects/outdoors/antigraffiti (09.03.2023).
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the balcony of his own apartment. Wooden Karaoke consisted of bars with burnt
fragments of lyrics sacramental to the artist. At a stated time, Hiroshige appeared
on the balcony dressed as a hypersensitive mushroom-man conducting sessions
of silent singing.

Fig. 8. Fedor Hiroshige. (2020). Wooden Karaoke. Saint Petersburg'®

15See the image source: https://artandyou.ru/interview/art-professionals/syuzen-kacz-pablik-art-
kotorym-mne-interesno-zanimatsya-ponyatie-bolee-uzkoe-chem-iskusstvo-v-obshhestvennom-
prostranstve/ (09.03.2023).

6 See the image source: https://ss.metronews.ru/userfiles/materials/162/1620632/858x540.jpg
(09.03.2023).
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SPECIFICITY OF PUBLIC ART IN RUSSIAN REGIONS

Speaking about the Russian cultural landscape, it is crucially important to
take into account the local mentality and geographical context of these regions.
The map of Russian public art is perplexed by the fact that in each of the regions
the situation with public art is individual, largely depending on the local cultural,
historical, and even climatic prerequisites. In some places, public art is the only
opportunity for contemporary art to be present. Others were pioneers of public art,
whose experience was later adopted by conventional “centers.” Somewhere, public
art was initiated vertically as ordered by the authorities, while somewhere it was
grassroots initiatives.

The cultural experimentin Perm appeared to become one of the firstand most
ambitious examples of cooperation between urban managers and contemporary
artists. The project was initiated by the political strategist as well as prominent
Moscow gallerist Marat Gelman* under the patronage of the Governor of the Perm
Region Oleg Chirkunov in the second half of the 2000s. Experiment was aimed to
rebrand the city as the “cultural capital of Europe,” reduce the outflow of residents,
and attract tourists. Subsequently, the head of the Moscow Department of Culture,
director of Gorky Park Sergei Kapkov adopted this approach.

Andrey Lublinsky’s Red Men have become the subject of numerous
public discussions and even acts of vandalism. Meanwhile the work of Boris
Matrosov, Schast’ye ne za gorami (Happiness is Not Far Off), installed on the Kama
embankment, was conceived as temporary, but the work gained attraction by the
city dwellers and became a hallmark of the city as well as part of the city’s everyday
life—newlyweds arrive to the installation for taking pictures. The acceptance of the
object by the people is also confirmed by the fact that its restoration for many years
was carried out by volunteers and initiative groups. Matrosov’s object also raised

=3 ; g the issue of copyright.
Despite the release of
souvenirs and screening
the installation in films
and TV series, the
artist received nothing,
Later, he defended his
authorshipin court.

Fig. 9. Boris Matrosov.
(2009). Happiness is Not Far
Off. Perm*

!"See the image source: https://www.theartnewspaper.ru/posts/5637/ (09.03.2023).
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The expert support of a Moscow producer didn’t help to avoid conflict, as the local
context and the opinion of the people had been ignored. Meanwhile, the case of
Boris Matrosov’s installation demonstrated that public art should not only invade
the territory, but fill the urban vacuum where society needs it the most, constructing
meanings that can evoke a social response.

Contrary to the Perm scenario, public art in Nizhny Novgorod developed
within grassroot initiatives. The urban situation associated with the abundance of
dilapidated wooden architecture determined the specifics of the local street art,
often painted on the houses scheduled for demolition. Residents did not interfere
with makingmuralshopingthatartwould help savethe house and drawthe attention
of the city administration. That is why artists did not work at night and hastily, but
during the daytime. Residents could offer them lunch or help with the storage of
materials. The content of the murals can be defined as contemporary everyday life,
as the walls often depict portraits of the inhabitants or their professions.

In 2014, the artist Artem Filatov launched the New City: Ancient festival,
inviting people living
in wooden houses to
apply for an open-call
for a mural by telling a
story of the house or its
inhabitants. Of course,
the implementation of
such projects required
compliance  with the
norms of the law,
coordination with all
residents of the house, as
well as with the officials.

Fig. 10. Toy Team. (2014).
Carpenters Having Lunch.
[painting on the facade of
a private house]. Nizhny
Novgorod*®

Today, in order to develop and support urban art in Nizhny Novgorod, a
number of festivals are being held. Researchers A. Savitskaya and A. Filatov define
the complexity and unusualness of the urban system, ornate structure, and diversity

18 See the image source: https://artandyou.ru/interview/art-professionals/nnovgorod_street_art/
(09.03.2023).
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of cultural layers as an integral part of Nizhny Novgorod street art (Savitskaya &
Filatov, 2019, p. 180).

In industrial cities, represented in abundance in Russia, public art can be a
natural continuation of people’s need to reboot the industrial landscape, removing
its alienation from humans. After the collapse of the USSR, the failed industry and
empty production facilities throughout the country represent a significant problem
for rethinking the “displaced” territories.

Curator Elena Shipitsyna notes that “the problem of alienation of man from
the natural environment in the modern urbanized world is most acutely felt in those
regions where humans are seen as a resource of industrial production” (Shipitsyna,
2022, p. 129).

In 2001, at the Nizhny Tagil Symposium Ecology of Art in the Post-Industrial
Landscape, the artist Sergey Bryukhanov conducted an action-research titled
Teaching Ural Love. Posters with the contact details of the artist were pasted up
around the city, inviting citizens for a confidential talk. So, the artist performed as
an amateur psychological support.

OBYYAIO JTIOBBM

60/1bLWION-CBET/ION- lII‘lC'l'OIl-Y[I)a.ﬂ bCKOM

R Ceprei BraguMupon
NO3HABLLMM J'II-OBOBb NMPOCbLBA HE BECNMOKOWUTbL

Fig. 11. Sergey Bryukhanov. (2001). Teaching Ural Love action-research. Nizhny Tagil*°

¥Seetheimage source: https://russianartarchive.net/en/catalogue/document/D9571 (09.03.2023).
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In 2005, Yekaterinburg artist Anatoly Vyatkin decided to make an outdoor
sculpture featuring the keyboard as this object has become an integral part of
our lives. With the fundraising and expert support of curator Naila Allakhverdieva,
the project gained sponsoring from the leading local construction company,
Atomstroykompleks, and was installed on the embankment of the Iset River in the
City center.

The landmark depicts an IBM PC compatible Cyrillic computer keyboard at
30:1 scale (the area covered by the monument is 16x4 m), with 104 concrete keys.
Each regular key weighs 80 kg. The sponsor’s logo is reflected on the space bar.

Citizens fell in love with the installation, making it an occasion for urban
folklore. It is believed that if you “type” your desire by jumping on the keys and
press ENTER, it will certainly come true; and by pressing CTRL, ALT, DEL you can
reboot your life. Thus, the object brought out from digital culture and the Internet
to the real world became an occasion for personal interactions among city dwellers.
Today the Keyboard is considered one of the city’s top sights.

P L'.. -
Ve )
Fig. 12. Anatoly Vyatkin. (2005). Keyboard Monument. Yekaterinburg?

In 2020, Atomstroykompleks company also launched a large festival CHO
dedicated to urban sculpture. An exit to urban space is also being implemented
at the Ural Industrial Biennale of Contemporary Art. In 2017, an installation by

% See the image source: https://www.culture.ru/institutes/12293/pamyatnik-klaviature
(09.03.2023).
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Timofey Radya Who are we, where are we from, where are we going? was installed
on the building of the Ural Instrument-Making Plant and gained popularity on social
networks. This street artist is known for his oppositional graffiti which he writes on
empty city billboards that, in his own opinion, don’t need a long time exposure, and
also for durable public art objects like large orange lamp shades installed on Lenin
Avenue in front of the Opera House, creating a cozy environment, which is especially
important in the winter season.

Since 2010, the small town of Vyksa has been hosting the street culture
festival Art-Ovrag (now Vyksa) as the initiative of the city-forming enterprise United
Metallurgical Company to reduce the outflow of young people from the town.
Despite the fact that the festival is implemented by business, the involvement
of local people has become its important component. An interesting solution to
involve an unprepared viewer was the raft competition, in which ordinary people
could participate along with the professional artists. After the festival, the winners’
rafts Luna (The Moon) by the famous Moscow artist Leonid Tishkov and the raft
Prishchepka (The Clothespin) by local woman Ekaterina Kuleva were leased to small
businesses, creating new opportunities for leisure and local tourism.

Fig. 13. Tima Radya. (2013). Lampshades. Yekaterinburg?

' See the image source: https://2lampshades.t-radya.com/ (09.03.2023).
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Fig. 14. Ekaterina Kuleva. (2017). Clothespin. Vyksa?

In the north of Russia, the demand for public art is dictated by the harsh
climatic conditions. Dmitry Zamyatin (2020) draws attention to the depressiveness
of the cities of the North, due to the anthropology of cold.

The central image of Marina Zvyagintseva’s 2016 Norilsk project, symbolically
titled Eternal Warmth, is the heating system installed on the facade of the city
library, with bookshelves connected to “pipes” along which poetic lines “flow”
like a running line. With the assistance of library staff, the artist asked the Norilsk
people to suggest the names and lines of local authors. As a result, 85% are Norilsk
poets, and only 15% are names notorious for Russian literature. The contents of
the interactive ticker can be changed by the library management according to the
situation, for example, on holidays. This approach, when people fill the meaning of
the installation with content, is typical for most of Zvyagintseva’s projects.

An important problem is noted by researchers from Yakutsk Ekaterina
Romanova and Elena Vasilieva. Winter light decorations and ice sculptures are
concentrated in the central areas or on the territories of institutions, ignoring
courtyards and less affluent areas (Romanova & Vasilieva, 2022, p. 106).

22 See the image source: https://artvyksa.ru/project/artplots (09.03.2023).
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Fig. 15. Marina Zvyagintseva. (2016). Eternal Warmth. Norilsk?

The study of ethno-cultural characteristics and work with local specifics is an
important strategy for the festival-biennale movement (Kartseva, 2020). At the 2018
Yakutsk Biennale of Contemporary Art, artists Sardaana lvanova, Nikolai Chochasov,
and Danil Chuchaytsev, with the participation of a team of students from the
Arctic State Institute of Culture and Arts, created a public art object in the form of
snow goggles—The Arctic Cosmogony. Referring to the traditions and customs of
the peoples of the North, the project touched on the central idea of the northern
culture—the mythical and poetic vision of the world.

In hisland artinstallation, The Sacred Herd of Mythical Horses, Nikolay Polissky
also addressed the world of images and ideas close to the culture and traditions
of the local population. This large-scale land art installation made of twigs was
constructed with the help of volunteers.

In the regions, the reason for going out into the streets is often not due to the
internal desire to work with urban space, but due to the lack of contemporary art
and gallery infrastructure for career development. Among typical, but not unique
examples we can mention the street exhibitions Poetics of Space, initiated by young
artists in Belgorod as an attempt to attract attention (Oreshkina & Savitskikh, 2022).

% See the image source: https://artmarin.ru/public-art/vechnaya-teplota (09.03.2023).
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Fig. 16. Ksenia Logvinova. (2021). Home photo project. Belgorod?

Fortunately, Belgorod artists managed to start a productive discussion
with local authorities. At the end of 2022, a contemporary art center was opened
at the premises of the former Soviet cinema theater Byl’ in Stary Oskol. Many of
those artists became its residents. The experience of Byl Center can also become
an interesting example of how the heritage of Soviet architecture can be updated
with the contemporary art practices. But this is rather an exception. For instance, in
October 2021, the city authorities tried to close up the soviet mosaic on the facade
of the city college while it was being renovated. The mosaic suffered. Thanks to the
efforts of citizens, at the last moment the mosaic was saved and included in the
design project.® Here, we can see a hidden potential for including society in the
preservation of objects of Soviet modernism and other heritage, while contemporary
art practices can potentially connect with the present day.

* See theimage source: https://artandyou.ru/interview/artists/pust-eto-budet-odin-no-zritel-kak-
hudozhniki-i-kuratory-prodvigayut-sovremennoe-iskusstvo-v-belgorodskoj-oblasti/ (09.03.2023).
%Bel.ru. (2021, September 14). Amosaic was nearly destroyed during the overhaul of a building of the
technical school in Stary Oskol. Retrieved March 22, 2023, from https://bel.ru/news/2021-09-14/na-
zdanii-tehnikuma-v-starom-oskole-vo-vremya-kapremonta-edva-ne-unichtozhili-mozaiku-370103
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Fig. 17. DZHART artistic union. (2021). Psychological Portrait
of a Municipal Resident. Belgorod®

According to Pavel Shugurov, a researcher of Far Eastern street art, “these
contemporary manifestations of art in public spaces, having objective historical
preconditions, show active growth and are based on the social demand to
discover and present new forms in art through their various forms of expression
and synthesis—urban art, accessible and open to people, both physically and
spiritually” (Shugurov, 2017, p. 27).

Since the 2010s, the number of regional festivals involving public art has
been steadily increasing with a growing demand for territory branding and the
development of creative industries on the behalf of city managers.

Since 2016, in Samara, with the support of the regional government,” the
VolgaFest Interregional Festival of Embankments has been held. Its goal is the re-
interpreting of the Volga River, making it a center of social and creative interaction.
The winning projects are installed on the city embankment. In 2021, the festival
went far beyond Samara—to Tolyatti, Syzran, Oktyabrsk, Privolzhye, Zhigulevsk.

% See the image source: https://artandyou.ru/interview/artists/pust-eto-budet-odin-no-zritel-kak-
hudozhniki-i-kuratory-prodvigayut-sovremennoe-iskusstvo-v-belgorodskoj-oblasti/ (09.03.2023).
\olgafest.com. (2022). Volgafest 2022 is over! Retrieved March 22, 2023, from https://volgafest.
com/vf_final_22
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Other large cities on the Volga were also invited to participate: Nizhny Novgorod,
Kazan, Ulyanovsk, Saratov.

In 2018, at the initiative of Krasnodar’s Mayor Evgeny Pervyshov, it was
decided to turn the city streets into an open-air contemporary art exhibition.
The Krasnodar Center for Contemporary Art Typography was invited to curate an
open contest. The city administration believes that contemporary art will help to
“produce sights and photo zones of Krasnodar, places that you need to see.””® The
winning installation, Pillars, by local artist Viktor Linsky consisted of 21 metal pillars
about 4 meters high, stylized as birch trees with images of balalaikas, nesting dolls,
bottles, rockets, and airplanes on them.

Fig. 18. Viktor Linsky. (2019). Pillars. Krasnodar®

Public art project Geolocation (aka Inverted Drop, aka Checkmark Pin) by
the Krasnodar-based art group Recycle, which has already gained worldwide
recognition, was installed in the city’s Galitsky Park. The stainless steel object, 5 m
high and 4 m wide, might seem resembling Anish Kapoor’s sculpture in Chicago,
which has become the hallmark of the city. Meanwhile, the sculptures of Valery

2 Administration and City Duma of Krasnodar. (2018, October 27). The first contemporary art
sculpture was opened in Krasnodar. Retrieved March 22, 2023, from https://krd.ru/novosti/glavnye-
novosti/news_27102018_103024/

% See the image source: https://russianartarchive.net/en/catalogue/document/F3569
(09.03.2023).
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Kazas installed on the Kuban embankment didn’t gain understanding from the
locals and had been removed.

Digital culture is also guiding curators and artists to reimagine public art as a
purely offline model. Since 2021, Rosbank has been supporting the Rosbank Future
Cities digital public art festival. In 2021, Yekaterinburg, Krasnodar, Krasnoyarsk,
Nizhny Novgorod, Moscow, and Saint Petersburg took part in it. In 2023, the event
will take place in Kazan, Moscow, Nizhny Novgorod, Saint Petersburg, and Sochi.
The festival offers a new perspective on familiar urban spaces through augmented
reality, which is understood by the curators as “one of the layers in a multi-level
system of input and output, control and dissemination of data in the cityscape at
different scales” (Digital Public Art Festival, https://rosbank futurecities.art).

Fig. 19. Rosbank Future Cities. (2021). Krasnodar®

The potential of digital art can also actualize local heritage. The project of
Voronezh artist Yan Posadsky, Stoll’s Key, was a glass wrench the size of a 5-storey
building, which passers-by could see pointing their smartphones at the QR code.
The project told the story of the creation of a local factory by Wilhelm Stoll in the
19th century.

% See the image source: https://typography-online.ru/2021/06/30/public_program_future_cities/
(09.03.2023).
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Fig. 20. Yan Posadsky. (2020). Stoll’s Key. Voronezh*

Researchers Bogomyakov and Chistyakova rightly point out that art in public
spaces is “a part of not only the aesthetic, but also the social sphere: it reveals and
actualizes problems of society and suggests ways to solve them” (Bogomyakov &
Chistyakova, 2014, p. 186). But public art as a work with society is developing less
intensively in our country.

One of the most notable phenomena of large-scale community art in modern
Russian history is theatrical processions parodying the May Day demonstrations—
Monstrations. When in 2004 Artem Loskutov and the creative youth of Novosibirsk
held the first Monstration, it brought together 80 people. Later, the project spread to
other cities of Russia (Moscow, Saint Petersburg, Yekaterinburg, Perm, Petrozavodsk,
Krasnoyarsk, Tomsk, Omsk, Khabarovsk, Yaroslavl, Tyumen, Kandalaksha, Nizhny
Novgorod, Orel, Penza, Kursk, etc.) and even abroad (Riga, Krivoy Rog, Chisinau,

3 See the image source: https://vestivrn.ru/news/2020/05/25/khudozhniki-sozdali-v-centre-
voronezha-steklyannyi-klyuch-stollya-vysotoi-s-dom/ (09.03.2023).
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Beijing, Pattaya), and the number of participants joining the procession with
banners and posters of absurd or conceptual content reached several thousand.

In 2010, the project won an Innovation State Award for contemporary art.
According to the project’s page on the National Center for Contemporary Arts
website, “Monstration as a form of public art is somewhere in between art practice,
social activism, and political gesture. By questioning and mocking at “serious”
political demonstrations, Monstration clearly protests against the absence of public
politics in the country. It does not simply mark the borders of civil rights, but pushes
them far beyond the limits, becoming a school of solidarity, creative activity, and
civil freedom” (National Center for Contemporary Art, 2010). Although monstration
slogans declaratively avoided political meaning, it attracted the attention of the
authorities, who regularly detained and fined participants.

Despite the aggravation of the political situation in the country, public art can
still be a way to establish two-way communication through participatory practices.
As an example of a project that not only conducts a dialogue with the place in a
certain way, but also provokes social communication that meets the needs of local
communities, we can mention the project What is there? by lvan Simonov, realized
during the City Says residence at the Arkhangelsk Center for Contemporary Art ARKA
in2021.

By using peepholes, the artist made the inscription, “What is there?” on
a wooden fence. The fence was built to renovate the beach and so blocked the
passage to the local leisure spot. Despite the construction not beginning, the fence
remained. Through the peepholes one at least can have a look at the sea. lvan
Simonov hopes that his work will draw attention of the authorities to the speedy
resolution of this situation.

The fence, as the medium chosen by the contemporary artist, is in itself a
conventional space for public expression. Such a work is both understandable to
an unprepared viewer, and at the same time expresses a social problem, a public
interest. It does not just draw into the process of peeping, but can become an
impulse for refocusing one’s thinking. An important feature of such projects is that
they do not require big budgets, while social processes launched in this way can
have a greater effect.
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Fig. 21. Ivan Simonov. (2021). What is There? Arkhangelsk®

CONCLUSIONS

Public art in Russia is dynamically developing, transforming, expanding,
growing into the urban environment, migrating from the central regions to the
suburbs, from objective reality to virtual space, and leading to their convergence.
Interest in public art is growing along with the demand for the development of an
ecosystem of creative industries from the state and businesses. For artists, this is an
opportunity to make themselves heard. As can be seen from the presented review,
at a distance from conventional centers, artists may be more determined to express
themselves creatively in the urban environment through various kinds of actions,
artistic interventions or exhibiting in public spaces notintended for art, but this often
happens due to the lack of a developed infrastructure of contemporary art galleries.

Grassroots initiatives in contemporary Russia can be held back by fear of
unauthorized public actions and possible punishment for them. However, the
modernization of the cultural sphere, the development of a network of art residences
and the festival movement observed in recent years provokes a demand for the
implementation of projects in contemporary art through more active interaction
not only with space, but also with communities.

Public art today is particularly relevant to territories having a rich cultural
and creative heritage, but going through some sort of depopulation. They are

3 See the image source: https://ivansimonov.com/chtotam (09.03.2023).
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particularly in need of “bringing out of oblivion” their resources and finding
harmonious interactions between artistic practices and social activity that generate
new images of the urban environment.

Studying public art through local cultural codes and practices seems a
perspective trend. As it turns out, “living culture” that is traditionally associated
with local residents often becomes lost. Collaboration with artists can launch a
mechanism for identifying, positioning, and promoting the unique cultural features
of Russian cities, towns, and villages, shaping the identity of the territory through
practices of not only material but also intangible culture.

Folk artasthe collective anonymous production of cultural valuesis a puzzling
category thatis of scholarly interest for researchers. In this sense, if we define public
art as art produced by the community, we can talk about the emergence of a kind
of social mechanism and aesthetics of its relationships through visual art, dance,
poetry, music, and the circulation of creative and innovative ideas.

The use of art practices of contemporary art can also become a mechanism
of updating the heritage, making it connected with the present day. Public art can
help citizens and especially creative youth to express themselves and become
cultural volunteers, including filling the old with new meanings that are relevant
and interesting to the younger generation.

The strength of public art as a social practice is to change both the production
and perception of art with the possibility of the artist and the viewer interchanging
their roles. Within the framework of such a paradigm, an artist can assume the
functions of a cultural worker whose aim is not just decoration and recreation, but a
kind of procedural practice that involves residents and passers-by in the creation of
art. Social transformations launched in this way can bring about a greater impact.

Developed and active communities in the long run can significantly influence
the future of cities. It is necessary to continue developing creative industries in our
country through the study of the possibilities of social participation, interaction,
and dialogue between different actors of urban communication. Contemporary
art should not only be understood as new images of the urban environment
strengthening its image and providing branding of the place; above all, it should
form its identity and a sense of cohesion among people who come into contact
with this art. In professionalizing public art and establishing a productive dialogue,
it is important to develop horizontal connections, for example, by creating
and supporting professional associations, and involving experts in community
management and art mediation to work with communities from within.

* By the decision of the Ministry of Justice of the Russian Federation dated
December 30, 2021, he was recognized as a person performing the functions of a
foreign agent.
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BBEAEHUE

Hay4Hoi npobnemoit, KoTopas HaxoAMTCs B LiEHTpe AaHHOro nccnefoBsa-
HUS, SBNSETCS OTCYTCTBME B POCCUICKOW HayKe LIeNOCTHOMO 3HaHWS NPo «Mabnmk-
apT». AKTYanbHOCTb UCCNEeA0BaHMs NOATBEPKAAETCS PACTYLLEN NONYASPHOCTbIO
nabnuk-apTa B KavyecTBe WHCTPYMEHTa COLMOKYNbTYPHOTO MPOEKTUPOBaHMUS,
«NNeNC-M3NKUHIa» CO CTOPOHbI 0BNACTHbIX, MyHWLMNANbHbBIX BNACTEN B paMKax
nepexofia K KpeaTMBHOW 3KOHOMUKE. [1py 3TOM XyAOXKEeCTBEHHOe CO0bUeCcTBO
VI TOPOXaHe OKa3bliBaloTCS B MEHbLIWMHCTBE C TOYKM 3DEHUS BAUSHWS Ha ICTETUKY
MecTa, B KOTOPOM NpoxuBatoT. OCcMbICNeHre nabnuk-apTa, ero npodeccuoHanu-
33Uy HeobXOAMMbI 11 NOUCKA KOHCEHCYCa MEXay PasnyHbIMU CoLUManbHbIMM
rpynnamu 1 co3faHust YCNOBUWIA, CNOCODBCTBYIOLMX NMPOAYKTUBHOW ANCKYCCUM
No MOPMMPOBAHNIO ICTETUYECKN 3aPSHIKEHHON Cpeflbl, aKKYMYANPYIOLIEN CMbICb
MecTa 1 coobLIeCTB. M3yyeHue noKanbHbIX 0COBEHHOCTel NabnnK-apTa B pa3Hblx
yronkax M1pa, B TOM Y1C/e Ha yaaneHun oT ero reHeanorndeckoit poauntbl CLUA,
CTaHOBWTCS BOCTPEOOBAHHOW TEMOW MEXIAYHaPOAHbIX Hay4YHbIX MCCNeaoBaHUi
nocneaHero BpemeHn (Mattews & Gadaloff, 2022), (McEwan et al., 2022).

Lienb cTaTby — BbisiBNEHME UCTOPUKO-KYBTYPHbIX OCOBEHHOCTEN 1 CTpaTe-
r1ii Nabnuk-apTa B BY3yanbHOM 06/vKe pOCCUIACKKX TOPOAOB.

3apauu uccnepoBaHus:

1. chopMynrpoBaTh TEOPETVIKO-METOAONOrMYECKE NMOAXOAb! K onpeaene-
HUI0 Nabnvk-apTa;

2. pPaccMOTpeTb Kelcbl MosiBNeHUst 0ObeKTOB COBPEMEHHOTO WCKYCCTBA
Ha yN1Lax poCCUICKIX TOPOIOB;

3. BbISIBUTb MHAVMBUAYaNbHble, NPUCYLIME POCCUACKOMY Nabnunk-apTy oco-
HEHHOCTM 1 BO3MOXKHbIE TPAEKTOPUW PA3BUTHS.

O61BEeKTOM UCCNeoBaHMsA SBASETCS Nabnnk-apT Kak popma CyllecTBOBa-
HIS COBPEMEHHOrO WMCKYCCTBA 3a NpefenaMi BbICTaBOYHbIX 3a/10B B FTOPOACKOM
NpOCTpaHcTae.

MpepMeT uccnepoBaHUSA: POCCUNCKNIA NabavK-apT.

MNAB/TUK-APT: MPOBIEMATU3ALNA TEPMUHA

MponCXoXaeHre TePMUHa «NabanKk-apT» BO MHOTOM CBSI3aHO C aMepUKaH-
CKMMW TOCYAapCTBEHHBIMW MPOrpaMMaMit Pa3BUTUS MCKYCCTBa B OOLLECTBEHHbIX
NPOCTPaHCTBax, Takux Kak Art in Public Places waw Art in Architecture, nHnummnpo-
BaHHbIX B 1960-e, X0Ts 6bin 1 60Nee paHHMe aHanoru, KOTOPbIE MOXHO CYUTaThb
anbTepHaTWBOW pacnpocTpaHeHHon B CoeTckoM Coto3e KOHLEeNUmMy MOHyMeH-
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TaNbHO-1EKOPATUBHOTO NCKYCCTBa. Heobxoanmo oTMeTuTs Hanvdme B CLUA cne-
UManM3vpoBaHHbIX MPodeccnoHanbHbIX accounaunii, 3aHMMaWMXCS NOAAEPK-
KOW 1 pa3BuTVeM Nabnuk-apTa Kak Ha denepansHoM (Americans for the Arts), Tak
¥ Ha MyHULMNansHoM ypoBHsix (Public Art Fund New-York, Chicago Public Art Group
v apyrune). HaumoHanbHbIM GOHAOM NnoaaepxKn nckyccts (National Endowment
for the Arts) nspaetcs cneumannaMpoBaHHblin BeCTHUK (NEA Arts! Community Art:
A Look at Public Art in America). \ictopuu, uensm 1 MHCTpyMeHTaM nabnuk-apTa
B CLUA nocCBSiLLEHbI MHOTOYMCAEHHbIE UCCNef0BaHNS TaKUX aBTOPOB, Kak Cro3aH-
Ha Navicw (Lacy, 1994), MruBoH KBoH (Kwon, 2002), Lap Kpayse HaiT (Knight, 2008),
Tom ®uHkepnon (Finkelpearl, 2000) 1 ap. B HUX Nabnuk-apT paccMaTpuBaeTcs
B LIMPOKOM paKypce 0T MOHYMEHTOB aMepPUKaHCKNX NPEe3nAEHTOB B rope PamMop
[0 TaKNX NPOeKTOoB, kak Quilt. (MpoeKT Quilt, MHNLMMPOBaHHbIN KNnBom [)KOHCOM
B 1987 I. ¥ NPOAOMKAOWIMIACS A0 CUX NOP, NPEACTaBNAET COBOM NOCKYTHbIE oaes-
Na, Kaxablin Kycodek KoTopbiX — NaMsaTb no norvbwemy ot CMa.)

B CosetckomM Coto3e Obina ansTepHaTUBHAs MOAENb, BKIKOYaBLIAs Co3aaHve
06pa3LoB CTAHKOBOM XKMBOMUCH U CKYNbNTYPbI A5 0BLLECTBEHHbIX MPOCTPAHCTB,
VI TOPOACKOE MOHYMeHTaNbHO-AeKOPaTUBHOE UCKYCCTBO, CYLLIECTBOBABLUEE B CUH-
Tese C apxXMTEKTYPHbIM aHcambnem B BUae bapenbedoBs, Ppecok, Mo3ank, pocnu-
cell. OCMBICNIEHNIO WCKYCCTBOBEAYECKYX NPObAeM ropoACKOro UCKYCcCTBa NOCBS-
Wannch CTaTby B CMELMan3MpPOBaHHbIX XypHanax «ekopaTuBHO-NPUKIagHOe
MCKYCCTBO», «COBETCKOE MOHYMEHTaNbHOE UCKYCCTBOY, «/ICKYCCTBO» 1 APYrIX.

C MHTEPECOM OTHOCSTCS K COBETCKOMY HACNeAMio U OTAENbHbIM €ro Xyao-
XEeCTBEHHBIM POpMaM COBpeMeHHble 3apybexHble nccnegosaTeny (Herwig, 2015).
Mpy 3TOM, HECMOTPS Ha TO, YTO HEOBXOAMMOCTb peabunuTauuy NaMsTHUKOB
COBETCKOrO MOflepHM3Ma MOAHMMAETCS B paMKax MHOTMX NpPoeccMoHanbHbIX
AVICKYCCUIA, MPUMEPbI MHTErpaLlumn COBETCKMX MO3aWK 1 MaHHO B COBPEMEHHYHO
apXUTEKTYpY (Kak pecTaBpalus Mo3aukn «BpemeHa rofa» B BecTublone myses
«[apax») noka ycTynaroT Cayvasm ux paspylleHus v 3abBeHus, HECMOTPS Ha
TO, YTO COBETCKasi apxMTeKTypa, 0COBEHHO Ha nepudepuy, NPoOAOMKaeT Co-
CTaBAATb KapKac COBPEMEHHbIX rOpPOAOB, 00pasys NpUYyANMBbIE NanUMICeCTb
C NOCTUHAYCTPUANBHOM N NOCTMOAEPHUCTCKOMN 3CTETUKON.

CerofiHs ropofCKOe UCKYCCTBO BbIXOAWT AaNeKo 3a PaMKM TPagMLUMOHHbIX
(hOpPM MOHYMEHTaNbHOrO MCKYCCTBA, BKMOYAS MHOXECTBEHHbIE apT-MpPaKTUKU.
[Ons vix obbearHeHns CTan NPUMeHSTbCS 3aMMCTBOBAHHbIV 13 aHMUIACKOTO S3bIKa
TePMUH «NabnuK-apT», OaHa U3 NePBbIX AeUHULMIA KOTOPOTO bbiNa NpeanoxeHa
Ha gucKyccum B [OCYAapCTBEHHOM LIEHTPe COBPEMEHHOTO MCKYCCTBa «ApceHarn»
B HwkHem HoBropoae B 2009 roay: «[abnnk-apT — 3To GopmMa CyLecTBOBaHUS
COBPEMEHHOr0 UCKYCCTBA BHE XyAOKECTBEHHON MHPPACTPYKTYPbI, B 06LIeCcTBeH-
HOM MPOCTPaHCTBE, PacCHMTaHHasH Ha KOMMYHMKaLMIO CO 3pUTENeM, B TOM Yucie
V¥ HEMOATOTOBNEHHbBIM, ¥ NPobaemMaTy3auUmnio pasnnyHbIX BOMPOCOB KaK Camoro
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COBPEMEHHOTO WCKYCCTBa, TaK ¥ TOrO NMPOCTPAHCTBA, B KOTOPOM OHO MpeacTas-
nexo» (Beiu, 2012). MOXHO BCTPETUTb W PYCCKOSA3bIYHOE ynoTpebneHne: «ropoa-
CKO&» UMK «MYBANYHOE» UCKYCCTBO, YaCTbiO KOTOPOTO SBASETCS YAUYHOE MUCKYC-
CTBO.

PykoBoanTens My3ed coBpemeHHoro nckyccrea NEPMM Havng Annaxsepau-
€Ba OMWCbIBaeT NabnnK-apT KaK «MHCTUTYLMOHANbHYIO ansTepHaTUBY» (Annaxsep-
avesa, 2012). ViccneposaTens ropoaa E. TpybrHa npeanaraeT paccMaTpuBaThb ero
BMecTe C ypOaHUCTUHECKVM KOHTEKCTOM, GOPMYNNPYs Psid BaXHbIX U ANs Halero
“ccnenoBaHvis Bonpocos: «KaKkoi Bbi30B 6pOCaeT COBpeMEHHbIV ropof NCKYCCTBY?
YTO eMy OT MCKYCCTBA HYyxHO? KaKie BO3IMOXHOCTM OH OTKPbIBAET As COBPEMEH-
HbIX XYAOXHVKOB? Kakune XygomecTBeHHble hopMbl 1 CTpaTerun MOXeT NopoanTh
COBpeMeHHast colvansHas TKaHb ropofa? MOXeT A UCKYCCTBO HaiTh cebs B CO3-
AaHu Nyb6nYHOM cdepbl XyA0KeCTBEHHbIMY CPEACTBAMM, BOCMIPOM3BOANTL TBOP-
YeCKUIA 1 KyNbTYpHBIA KanuTan? fopof B KOHTEKCTe pa3BuTHs Nabnuk-apTa CTaHo-
BUTCA “XONCTOM” ANS XYAOXKHUKA MM NPOCTPAHCTBOM Ananora?».

B nexabpe 2017 roga MHCTUTYT UCCNEAOBaHNS CTPUT-apTa OPraHn3yeT CuM-
no3uyM «Te3aypyc», 4TO6bI MPOSICHUTH TEPMUHOOT IO, CBS3AHHYIO C YIUYHBIM UC-
KyCCTBOM. SKCMEPTbI YAMYHOIO MCKYCCTBA COWMNCH B TOM, YTO MO3aUKK, penbedbl
v crpacduTOo, CO3AaHHbIE B COBETCKOE BPEMS, ClefyeT OTHECTU K MOHYMEHTab-
HOMY MCKYCCTBY. B KayecTBe KaTeropum Ans pa3MexxeBaHus nabnunk-apta v ynmny-
HOrO WICKYCCTBa OblNW BbIABMHYTHI KPUTEPUM CaHKUMOHMPOBaHHOCTU. B cpege
POCCUICKOTO CTPUT-apT KOMBIOHWUTU YaCTO MOXHO BCTPETUTb HEraTUBHOE OTHO-
WeHne K NabnvK-apTy Kak cyrybo BbINOAHSIOLLEMY roc3akas sBneHuto: «B Poccun
HONBWMHCTBO NOMBITOK COTPYAHMYECTBA XYAOKHVIKOB C rOCyAapCTBOM noTepne-
v dmacko» (MuarknH, YnosbladeHKo, 2018). HecMoTpst Ha 3TO, YAUUHbIE XyA0XK-
HUKW B NMOCAedHWEe rofbl aKTMBHO BKIKOYAOTCS B KOPMOPATMBHbIE U rOC3aKasbl.
Hanpumep, 8 2019 roay no 3akasy koprnopaunu OAO «PXK» k 10-neTuto 3anycka
CKOPOCTHOTO coobleHns mexay MockBoit 1 CaHkT-MeTepbyprom B doiie SIeHnH-
rPafCcKoro Bok3ana nosiBUIOCh «HEOCYNPeMaTUCTCKOe» NaHHO «CHacTnuBbiin 6u-
neT» CTpuUT-apTHCTa [Avimbl Aske.

Bonee cnpaeanvBoi BuanTCs no3uuns A.B. Kopabnesoii B cHbopHuike
no pesynsrataMm 3TOro cMMNo3nyma. ViccnefoBaTenb YKasblBaeT, YTO CTPUT-apT
TaKKe MOXeT HOCUTb 3aKa3HOW xapaKTep, Ha oHe Yero «paboTbl HEKOTOPbIX Na-
BNMK-apTUCTOB NPeaCTaBNATCA 6onee “4ecTHbIMKY, OCHOBAHHBIMMW Ha NPUHLMMNE
CTOVIKOCTM NpeanoYTeHnin camoro xyaoxHuKa» (Kopabnesa, 2018, c. 15).

Mo Halemy MHeHW0, Nabnnk-apT HyxaaeTcs B 6onee pa3HOCTOPOHHEN WH-
TepnpeTaunn Kak 30HTUYHbIA TEPMUH, KOTOPbIN BOMPaeT B cebst MHOroobpasHble
CTpaTeruy TBOPYECKOrO CAMOBBIPAXEHWS B YAIMYHBIX 1 0OLLECTBEHHbIX MPOCTPaH-

;TTJyaAL?EjMTNTaHO, B. (2013). Topoga: cTpaTerun 1 TakTUKN. MOCKOBCKUL KHUMXHbIU ypHAL.
URL: https://morebook.ru/interv/item/1381437817754 (02.09.2022).
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CTBaX, CPEAV 3HAYMMBIX XYLOXKECTBEHHbIX KPUTEPUEB KOTOPbLIX MOXHO BbIAENNTD:
«CalT-cneundnyYHOCTb; Hanuymne HenoaroToBAEHHOTO 3puTens; MapTuumunaTop-
HOCTb; ColvanbHas aHraxmpoBaHHOCTb; [MpoLeccyanbHOCTh; HaueneHHoCTb
Ha M3MEHeHKe ayTeHTUYHOCTH MecCTax (KapueBa, 3BsrHueBa, 2020, . 64).

MNabnunk-apT, B OTAKYME OT YAUYHOTO MCKYCCTBA, CyLIECTBYET HE CTOMbKO
Ha dacagax AOMOB, CKOMBKO Ha OTKPbITbIX MPOCTPAHCTBAX W BHYTPU 0DLLEeCTBEH-
HbIX 34aHWI. YBeanTenbHbl B 3TOM CMbICAe JOBOAbI aBTOPOB, OTMEYakoLL X, YTO
OfHWM W3 TMaBHbIX JOCTOMHCTB Nabavik-apTa sBASETCS ero cTaTyc AOCTYMHOrO,
«TaKTUNBHOTO» (/INToBKO, 2019, C. 13) KyNETYPHOTO ABNEHUS.

MONbITKON  KOMMAEKCHOTO TEOPETUYECKOro OCMbICNEHNUS MNabank-apTa
CTana BblWweawas B 2022 1. KONNEKTUBHAs MOHOrpadus nNo MaTtepvanam ofHo-
MMeHHOIN KoHdepeHumn «Public art vs Topop: avanor vanm NpoTUBOCTOSAHMWE?»
B [0CYyAapCTBEHHOM MHCTUTYTE MCKYCCTBO3HAHMS, rae NOAYEPKUBAETCS, YTO Aaxe
«pacCliMpeHHoe XpecToMmaTuiiHoe onpegeneHvie nabnauk-apTa Kak “UCKycCTBa
B 0OWECTBEHHOM MPOCTPAHCTBE, OPUEHTUPOBAHHOMO Ha HEMOArOTOBNEHHOMO
3puTeNns NoapasymMeBatoLlero KOMMYHMKaLUMIO C TOPOACKMM NPOCTPaHCTBOM” CO-
AEPKUT B cebe 3HauYMTeNbHbIN NoTeHUman ans obcyxaeHus» (Mynvkosa, 2022, ¢. 7).

CTapwmnii Hay4Hbl COTpyaHMK My3est MockBbl Anvca CaBuuKkas oTMevaeTt
YCNOBHOCTb ¥ 3bIGKOCTb rpaHuL, Nabnuk-apTa, «BKIOYAKOWMX NPaKTUYECKU M1io-
Hble POPMbI XYAOKECTBEHHOIO BbICKA3bIBAHMS — OT TOPOACKON CKYNbATYPbI 1 MO-
HYMEHTa/bHbIX HACTEHHbIX pocrnucelt 4o nepdopMaHCcoB, AENCTBUI 1 CODbITHI»
(CaBuukas, 2022, c. 112).

[vipexTop My3es cTpuT-apTa TaTbsHa MHYYK NOATBEPHAAET, YTO «BCe Yalle
Mbl CTa/KMBaEMCS C WUCKYCCTBOM B “pacluvMpeHHOM none’, Korda Xy[aowecTBeHHas
NpaKTUKa BbIXOAWT 3@ rPaHMLIbl BbICTABOYHBIX 1 ranepeliHbIX NPOCTPaHCTB, CTAHOBSCh
MONHOLLEHHOM YaCTbtO HaLLe ropOACKO NOBCEAHEBHOCTU (MUHYYK, 2022, C. 65).

WunuusiHa E.A. npeanaraeT paccMaTpyriBaTh NabivK-apT B 3HAYEHMN «He3a-
BMCKMOrO XYJOXECTBEHHOIO XECTa, BbIHECEHHOTO B MyBANYHOE UK OBLLECTBEH-
HOe MPOCTPaHCTBO 1 OPUEHTUPOBAHHOIO Ha Ananor ¢ nybamkon» (LnnuubiHa,
2022,¢.129).

OCNOXHSET OCMbICNIEHME NabnuK-apTa To, YTO Kak COLMOKYNLTYPHAas Npak-
TMKa OH BLIXOLWT 3a PaMKM WCKYCCTBOBEAYECKOrO OCMbICIEHUS U HyXaaeTcs
B MPUBNEYEHNUN K AMUCKYCCUM KyNbTYPOSOrOB, apXMTEKTOPOB, ypOaHUCTOB, ro-
POACKUX MEHEePKEPOB. MeXANCUMNANHAPHBIA MOAXOA K pacCMOTPeHMI0 Nabnmk
apTa No3BoNsEeT aKUEHTMPOBATb BHMUMaHWe Ha TOM, YTO, C OfIHOM CTOPOHbI, 3TO
VICKYCCTBO, BbIXOASALLEE U3 CTEH BbICTABOYHbIX 3a/10B HaBCTPeYy HenogroToBNeH-
HOMY 3pUTENto, C APYrovi — «yMHbIA FOPOA», BOBNEKAIOLLMIA KUTENEe B KyNsTypHble
KOMMYHVKaLMN COBPEMEHHbIMU CPELCTBAaMM, UHTEPAKTVBHBIMU TEXHONOMMSMY,
KOTOpble MEHSIOT Ntofelt U UX OTHOLIEHWE K MECTY, B KOTOPOM OHV XUBYT, U 6/a-
rofiaps Co3uaaTeNbHON BKAOYEHHOCTY Ntofeit AenatoT nybanyHble MPOCTpaHCTBa
00UIECTBEHHO 3HAYMMbIMU, TBOPHECKM HACBILIEHHBIMU U MAMATHBIMU.
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CYBBEKTbI XYIOXXECTBEHHOM KOMMYHUKALMW B GOPMUPOBAHUN
rOPO/ICKO OBPA3HOCTY POCCUNCKUX rOPOOB

Mocne pacnaga CCCP mMopfenb rocyfapCTBEHHOMO MaTpOHaxa WCKyCcCTBa
VI COBETCKOro MOHYyMeHTanbHO-4eKOpaTUBHOMO VICKYCCTBa yTpayvBaeT Maeono-
rmyeckue OCHoBaHWS. [OpoAcCKas BM3yanbHas cpeda 1990-x xapakTepu3oBanach
AKTMBHbBIM «pPaCKyNbTypuBaHWeM» MPOCTPaHCTB B MPOTMBOBEC 3CTETUHECKON
VI MOeOoNOrv4ecKon HarpyKeHHOCTH, CYLLECTBOBABLUEN B COBETCKOE BpeMs. TkaHb
ropo/0B 3anonHuAack 6e3nnKko OPUCHOM 3aCTPOKOW, arpecCUBHON HapyXHOM
peKnamoi.

B coBpemeHHOM 1ckyccTse 90-e CTanu BCMAECKOM aKLMOHW3Ma, pafuKanb-
HbIX NepdOPMaHCOB ¥ HECOrNacoBaHHbIX XYAOXECTBEHHbIX aKUMiA Ha yauvuax
¥ naowaasx poccuickmx ropogos. OT4acTy 370 HbIN0 CBA3aHO C MHCTUTYLMO-
HaNbHOW HEPa3BMTOCTbHIO apT-PbIHKa HO NPeX/ie BCero 4ONrOXAaHHO BbICBOOOX-
AEHHOV BO3MOXHOCTbIO CBODOALI CaMOBbIPaXKeHUs, KOrAa COBPEMEHHOE UCKYC-
CTBO U3 3anpeLleHHoro, NognoAsLHOro, KaTakoMBHOro 3aBOEBbIBAET NybANYHbIe,
06LlecTBeHHble MPOCTPAHCTBA. XPeCTOMaTUINHBIMK CTanu KypaTopcKue NpoeKTb
Mocuda bakwTeliHa B byTbipckoit TiopbMe 1 CaHayHOBCKMX BaHsax. B 90-e dop-
MUPYeTCs 1 TaK Ha3blBaeMas «ynnM4Has BoNHa», Cyokynbtypa rpacdduTv n cTpuT-
apTa, OTANYNTENBbHON 0COBEHHOCTBIO KOTOPLIX CTAHOBUTCS CMOHTAHHbIN, Hene-
ranbHblii, MO3TOMY KPaTKOBPEMEHHbIV xapakTep: «[OBOPAT, 4TO TONLKO B HOYb,
Korga paboTa cienaHa, ee MOXHO cyMTaThb cBoelt. C HacTynneHveM pacceeTa oHa
cTaHoBUTCA 0bLek» (Pags, 2018, c. 4).

B 2000-e, ¢ ycTaHOBNEHWEM BOMbLIEV 3KOHOMUYECKON CTabUNbHOCTU 1 pas-
BUTVEM KPEATUBHOW 3KOHOMWUKM BU3YasbHbIA OBAVMK POCCUMIACKMX TOPOAOB CTaHO-
BUTCS yNopsifiodeHHee, pernaMmeHTUpYeTCs HapyxHas peknama, NprH1MaloTcs no-
NbITKN BBEAEHMS AM3aliH-Kkofa. Ha ynuuax v napKax HauvHatoT NosBASTbCS Marble
apXUTEKTYpHble GOPMbI, UNIOMUHALMS U apT-06beKTbl, MPU3BaHHbIE <YKPaCKTb»
ropofckyto cpegy. B 2020 rogy B pamkax nporpammbl 61aroycTpoiicTaa obLiecTBeH-
HbIX MPOCTPaHCTB B 40 ropoaax Poccun 13 heaepanbHoro bromkeTa 6bi10 Bbigene-
HO 42 Mnpa. pybneid’. B 2021 ropy yTeepxaeHa «KoHUenums pas3sutuns TBOPHECKNX
(KpeaTUBHbIX) UHAYCTPWIA U MEXaHM3MOB OCYLIECTBAEHWS UX FOCYAaPCTBEHHOMN NOA-
AEPHKM B KPYMHbIX U KPYMHENLWINX FOPOACKMX arnoMepalmsx 1o 2030 roga»®.

YacTHbIM KanuTan TakKe MNpPOsIBASET 3auMHTEPECOBAHHOCTb B [feKope
1 0DOPMAEHNV NPUHAANEXKALLVX UM TEPPUTOPUI KaK B PaMKax MKeHTPUOUKaLMN

2(2021, 12 wiong). [loknag o Ny4lwnX MyHULMNANbHbIX NMPaKTKax y4acTus B peanvsaummn peru-
OHaNbHbIX NPOEKTOB, 0becneynBaloLx AOCTVIKEHNE LieNneld, noKasaTteneil HaluMoHanbHbIX Npo-
€KTOB 1 pe3ynbTaToB UX peanu3aLnn. MuHUCMepcmaeo 3KOHOMUYeCcKo2o pasgumus P®: ogpuyuane-
Holl catim. URL: https://www.economy.gov.ru/material /file/cef4c87efa4337b5778a0b0f1c7d77cf/
doklad.pdf (09.08.2022).

3 (2021, 27 ceHTs6ps). MpaBUTeNsCTBO YyTBEPAUNO KOHUENUMID Pas3BUTHS TBOPHYECKUX MHAY-
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BbIBLIMX NPOMBILNEHHbBIX TEPPUTOPUM, TaK W NMPU CTPOUTENLCTBE HOBbIX XKUbIX
KoMnneKcoB. B Hosbpe 2022 roaa Tema fieBeNonMeHTa 1 pecTaBpauun namst-
HUKOB Ky/METYPHOTO Hacneaus nogHuManack Ha koHdepeHumnn «MmnopTtoslame-
LleH1e B pecTaBpaLMOHHbIX MaTepuanax 1 TexHonorusx. CoxpaHeHne oObekToB
KyNbTYPHOTO Hacneams», kotopas npoxoauna B LICW «BruH3aBoa»*.

[insi xy[LOXHVKOB CO3aaHNe rOPOACKUX apT-NPOEKTOB MOXET CTaTb MOBOAOM
AN5 B3aUMOAEWCTBMS C LIMPOKOW ayiuTOPUEN U HAKOMNEHWS CUMBONUYECKOTO
KanuTana. B To xe Bpems B onpeaeneHunmn 3CTeTudeckux npeactasneHmii ob obuie-
CTBEHHbIX MPOCTPAHCTBAX COBPEMEHHbIE XYAOXHUKN 1 IKCMEPTHOE COObWECTBO
OKa3blBalOTCA NOAYAC B HEPABHOM COOTHOLWEHUM C1A. Bnactu v cobCTBEHHUKM
30aHUI 3aX0AAT Ha TEPPUTOPHMIO SCTETUHECKOTO 0OPMAEHUs ropoda, peanvidys
NPOEKTHI B TOPOACKON Cpefe, PYKOBOACTBYSCh COOCTBEHHbIMM NPEACTaBAEHUSAMM
0 NPeKpacHoOM.

O npaBe Ha BM3yanbHbIVi 06K ropoaa 3asBASOT U 0bblYHbIE TpaxaaHe,
NpeAnpuUHMMatoLLIMe KaK YaCTHble, TaK KONEKTVIBHbIE yCUAMs no obnaropaxmnsa-
HUIO BAN3NEXALNX K JOMY TEPPUTOPUIA. XpeCTOMAaTWIAHbIMUK CTanu nebeau v apy-
rvie purypsl M3 aBTOMOBUBHbIX MOKPbILIEK, KOTOPbIE MPUHATO 0ObEANHSATb NMOHS-
Tnem QKKX-apT» nnm OK3K-apt». 3Tomy cneundrieckomy dheHoMeHy NocBsLLeHo
nccnenoBaHmne cTyneHTk HNY «Bbiclas wKona aKoHoMuKKM» MoanHsl COKonoBoMn
(Cokonosa, 2019).

MHororpaHHas KapThHa coLmanbHOR KOMMYHMKaLWKM CpeacTBamMy nabnmk-
apTa OTpax@eTcs 1 B BO3PACTatoLLei ponu 3puTens, nogyac HeloOBOAbHOIO Npo-
V3BEAEHNSMM, CO3aHHbIMM KaK XYAOXKHVKaMU, TaK 1 BRacTamu. Mpun 3ToM, ecnn
HEeraTMBHas peakuUWs Ha COBPEMEHHOE NCKYCCTBO MOXET BbIpaXaTbCs B hopmax
BaHAanM3ma, cnocobom pearmpoBaHus Ha KIK-apT» 1 ropoackoe 6naroycTpoin-
CTBO 4aCTO CTAHOBMUTCS PaBHOAYWMeE, KOra rpaxaaHe nepectaroT 3T1 OObeKTbl
3ameyaThb M Kak-N1bo Ha HUX pearnpoBaTh.

[ApyrnM HanpaBneHnem obLLEeCTBEHHbIX A€6aTOB Ha TeMY ropo/CKo 0bpas-
HOCTW OCTaeTCs Hacneame COBETCKOW 3Moxu. B nocnegHue rofsl B COUMANbHbIX
CETSAX NOSBASETCH MHOXECTBO CrielManv3vipoBaHHbIX COOBLLECTB, Fie SHTY3MacTbl
pensTcs dhotorpadusamMm COBETCKMX MO3aMK U MaHHO, YKa3bliBas Ha Heobxoau-
MOCTb WX COXpaHeHUs, YTO YaCTO HEAOOLEHNBAETCS U He MOHMMAETCs «Pecypco-
cofepxatensiMny» (YUHOBHUKAMM UV COBCTBEHHUKaMM 30aHNIA).

Takum obpasom, 6opbba 3a BM3yanbHbI 061MK ropofa OCyLIeCTBASETCS
B HEPaBHbIX MPOMOPLIMSAX, HO NabNnK-apT, 6e3yCNOBHO, CTAHOBUTCS OHOM 13 Tep-

cTpuid o 2030 roga. llpagumenscmeso Poccuu: oguyuansHelt calim. URL: https://government.ru/
news/43350/ (09.08.2022).

+(2022, 21 Hosi6ps). BbicTaBka «/MnopTo3amelleHie B pecTaBpaLMOHHbIX MaTepuanax v Tex-
Honorusx. CoxpaHeHve 0ObEKTOB KyNbTYpPHOTO Hacneaus». LleHmp cospemeHHo20 UcKyccmea
BuH3asod. URL: https://winzavod.ru/news/vystavka-importozameshchenie-v-restavratsionnykh-
materialakh-i-tekhnologiyakh-sokhranenie-obektov-ku/ (09.12.2022).
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PUTOPWA, KOMMYHUKATWUBHbIM MPOCTPAHCTBOM, NOBOAOM U TPUTTEPOM 3TUX AUC-
KyCCUiA.

CMELIM®UKA POCCUIACKOTO NABINK-APTA
B YC/IOBHbIX «LIEHTPAX» (MOCKBA, CAHKT-NETEPBYPT)

OnbIT 1 06AMK MOCKBbI MOCNEAHNX NET SBASAETCS HErMacHbIM NPYMEPOM AN
OCTafbHbIX POCCUICKMX FOPOAOB. 3aKaz4nkammn nNabavk-apT NpoekToB B Mockee
4acTo BbICTYNAOT NapPKW VAN yNpasbl PaioHOB, KOTOPLIM OHW NOABEAOMCTBEHHbI.
B MockBe ynuyHble MHCTanASUMmn 1 apT-06beKTbl MOXHO YBMAETb KaK B LeHTpasb-
HbIX Napkax «3apsabe», LMKnO nM. fopbKoro, «<AnTeKapcKumii oropogy», Tak 1 B nap-
Kax crnanbHbIx paloHoB — B Ky3bMuHKax, OTpagHOM, My3ee-3anosegHuke «Llapu-
LbIHOY.

MoTeHLUMan NCKYCcCTBa B CHATUM AeNPEeCcCUBHOCTY 1 6E3MKOCTY FOPOACKON
cpefbl aKTUBHO MCMONb3yeTcs B cnanbHbIX paioHax. B 2005 rogy «/luxobopckue
BopoTa» Hnkonas MonnccKoro 6bin ycTaHoBAEHbl Henoganeky OT CTaHUMM METPO
«BnapgbiknHo» B paiioHe AnTydbeBo . MockBsbl. B 2011-M ero npurnacunm co3natb
Ha MecTe 3apoCLLIMX OBParoB napk, B KOTOPOM MOV bl MPOBOAWTL BpeMs xuTe-
nv parioHa OTpagHoe. XyAOXKHMK MPUMEHU SKONOMMYECKU YCTbIE Y BOCTIONHSse-
Mble B NpMpoge MaTepunarsbl, 4T06bl NPUOAN3UTL FOPOACKUX KUTENEN K MPUPOAE,
NpefcTaBuB XyLOXKECTBEHHOE pelleHne, KOTOPOe «4eM-TO HaNOMUHAET Bepwn —
PbI6ONOBHbIE CHACTU 13 MBOBbIX MPYTbEB Ha KapKace, KOTOPbIMU NOb30BaNNCh Ha

= Pycu» (Monuc-
f_ CKWiA, 2014)

Puc. 1. Hukona
Monucckui.
NleHa-apt-
CKy/NbNTypa

B Mapke
«YepmaHka».
Mocksa, 2011°
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C 2019 npu nopfepxke MMpe3nOeHTCKNX FPAHTOB NPOBOAMTCS MEXAyHa-
poaHbI Mypan-apT dectuBanb UrbanMorphoGenesis, cpean 3aga¥y KOTOpPOro
pa3paboTka HOBOW aAeHTUKL ANS MOHOrOPOAOB «COBETCKOro 0bpasta» U co-
BPEMEHHbIX MHOTO3TAXHbIX <MUVOHHUKOBY. MOHYMeHTanbHble POCMNCK B pam-
Kax hecTnBans 6bIIM co3aaHbl B NOAMOCKOBHbIX OaMHLOBO, banalvixe, a nocne
B ConHewyHoponbcke, Yensburcke, Kasanu, HmkHem HoBropoae. AHanormuyHbii
bectnBanb «KynsTypHbIA KoLy NPeBpaTu B XOCT ANs XYAOKECTBEHHOIO BbICKa-
3bIBAHMS MNYXYI0 MHOTO3TAXHYHO 3aCTPOVKY NOAMOCKOBHOM banawvixu. Pocnucu
nosiBUAMCH Ha 37 dacapax HOBOCTPoeK (B 10-15 aTaxelt) 1 Ha 14 cnelobbekTax,
cpean KOTOPbIX 3N1EKTPONOACTaHUMM, MOCTPOMKM MOCTA M CTeHa CTagMoHa.

B KoHUe paekabps 2020 roga B NOAMOCKOBHOM OfMHLIOBO OTKPbINCS MapK
ManeBuda. 3Ta TeppuTOpKS TECHO CBS3aHA C MMEHEM V3BECTHOTO PYCCKOro
aBaHrapgvcTta Kasumupa Manesuya, 4To npegonpefennno obpas npocTpaHcTsa
napka, OTCbINaloWMiA K TPaMLMsAM PyCCKOro cynpemaTiama. MNapk Maneswuya no-
3ULMOHMPYET cebs Kak apT-napk, rae HecKonbKo nabnuk-apT-o6beKToB, paHee
3KCMOHMPOBABLIMXCS B PA3HbIX TOKALMSX, 00Pen HOBbIN AOM.

3axBaTbiBaeT nabnvk-apT u UeHTp. fleToM 2021 BbiCTaBKa Nabank-apTa
«KpacHblil cap» oTKpbinack Ha KpacHol nnoulaav B pamkax dectusans MN'ym-Red-
Line, 4TO roBOPUT O BKItOYEHMM NabnnK-apTa B MEMHCTPUM COBPEMEHHOW ropoa-
CKOW KyNBTYPbI.

My3en, Kak rocyfapcTeeHHble (TpeTbsaKoBCKas ranepes, My3seit MockBbl), Tak
W 4acTHble (My3ei COBpeMEHHOMO MCKYCCTBa «[apa»), Bce Yallle 3aeicTByoT da-
Cafbl U NpuneratoLme K My3eto ABOPUKU, Cefyst KOHLEMNLMMN «OTKPLITOTO My3esi.
B aBrycte 2021 rofa Ha 06HOBNEHHOM BONOTHON HabepeXHOM OTKPLINCS HOBbIN
apT-UeHTp doHaa coBpemeHHoro nckycctsa V-A-C. K oTKpbITUIO 6bina npuypoye-
Ha MHCTanAsUMs paboTbl WBelapcKoro xyaoxHmKa Ypca duwepa «bonblas rmu-
Ha Ne4», koTopas Bbl3Bana febaTbl Cpefn MOCKBUYEN Kak OHMAWH, TaK U othnalix.
XOTsl, KaK BCKOPE BbISICHUNOCh, CPeAn NPotheccnoHanbHoro coobllecTsa ycTaHoB-
Ka CKynbMTYpbl MONYYMAA MHOTUX CTOPOHHVIKOB.

VIHTepec K Nabnvk-apT NpoeKTaM NPOSBASIOT U YaCTHble ranepen. Hanpu-
Mep, JART Gallery 3asiBna o cebe cepuelr non-an npoektoB «4A LLA. BbicTaBka
B N1lecax» Ha TeppuTopumn KypopTa Mrporoso B 2020 roay v «benbiii nec» B Mapke
Manesunya B 2021.

OfHUM 13 LLeHTPOB COMMacoBaHHOIO CTpWT-apTa B MOCKBe siBAsieTCs paid-
OH Kypckoro Bok3ana. ®acafbl pacnonoxeHHoro Tam TL «ATpuym» ctanu mac-
WTabHbIM NONOTHOM A9 XyAOKECTBEHHOW Bbipa3nTensHocTu. B 2019 romy npu
noaaepxke [lenapTameHTa KynbTypbl I. MOCKBbBI cocTosCs MexayHapoaHbiin de-
CTuBanb Artrium, B paMKax KOTOPOro Mypanbl Ha cTeHax TL Bonnotunun segyuime
MUPOBbIE YANYHbIE XYAOKHUKN.
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Puc. 2. dectuBans Artrium. Mocksa, 2019°

Mpoagxerne rpad@UTU-KyNETYpLl SBASETCS OAHOM U3 CTpaTeruu TBOp-
YeCcKuX KnacTepos («BnH3aBogy, «Pabpukar, «dnakoH», «XnebosaBog» 1 apyrue),
ANS KOTOPBIX YAIMYHAs 3CTETUKA SABNSETCS CBOEOOPA3HbIM MHCTPYMEHTOM Map-
KNPOBaHUs TEPPUTOPUM, NPUAAHUS el KpeaTUBHOW aTMocdepsl. MpoekT «CTe-
Ha» LleHTpa COBPEMEHHOTO WCKyCCTBa «BMH3aBOA» BbIMONHSAET HaBUTaLVOHHYIO
(DYHKUMIO, NOMOras ropoxaHam OLyTUTb BM30CTb PaCNONOXEHNS TBOPYECKOTO
NPOCTPaHCTBa, COMPOBOX/as VX OT BbIXOAa V3 MeTpO «Kypckasi» 4o camoro «BuiH-
3aBofa». NoAo6HbIE NPOEKTLI TakKe BbIBOAAT YANUHbBIX XYAOKHUKOB 13 aHOHUM-
HOrO MPOCTPaHCTBa B MPOCTPAHCTBO MyOAMYHOE, HanpuMep, ropoxaHe MoryT
YBWAETb NPOLLECC CO3AaHMs PaboThl, NOOOWATHCS C XYAOKHMUKAMMU.

MpoekT «KapTa namsTu» Ha acdanste LUTW «dabprika» He Tonbko HepeT
Ha cebs yKe ynoMmsiHyTble YHKUMM HaBUraUMmM B CJIOXKHOM, MHOTOCAIOMHOM Mo-
CTVHAYCTPVansHOM NPOCTPAHCTBE, HO W NMPK3BaH CAienaTb 3pKUMbIM KyNbTYPHBIN
CNOW TeppWTOPUM, paccKa3biBas ee NCTOPUIO Yepes CoBa, NPea/IOKEHHbIe KO-
nekTMBOM coTpyaHukos LITW. Ocoboe 3HayeHwe npuobpeTaeT noTeHUMan ro-
POJICKOTO WCKYCCTBa CPEACTBAMM COBPEMEHHbIX apT-MPAKTUK B BbICBEYMBAHMN
NaMsaTh W LEHHOCTell MecTa B rOPOACKOM ManuMmncecte CMbICNOB. Hanpumep,
nabnuKk-apT Nporpamma B VHHOBALMOHHOM LieHTpe «CKONKOBO» KOHLEHTPUPY-
eTcs Ha apT-06beKTax U canT-cneunduK MHCTaNNSUUSX, HaueneHHbIX Ha BOB/e-
YeHue pe3neHTOB LieHTPa K HeCTaHAAPTHOWM KOMMYHMKALMU CPefcTBaMu UC-
KyCCTBa, MPOBOLMPYS aKTVBU3aLMIO Y HUX TBOPYECKOTO MbIWEHNS KaK BaXHOMO
YCNOBUS MHHOBALWIA'.

® VicTouHMK n30bpaxerns cm.: URL: https://www.artriummoscow.com/ (09.03.2023).
" Nabnuk-apT npoekTbl. ®oHO Cronkoso. URL: www.epa.gov/outdoor-air-quality-data/air-data-
basic-information (10.10.2022)
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Mo Mepe BKMOYEHMS UCKYCCTBA B 30HbI BAUSHMS Pas3nnyHbIX 0OLLecTBeH-
HbIX MHCTUTYTOB WX peanu3aumns NpakTuyeckn 6esanennsumoHHo NogpasymesaeT
BEPTVIKA/bHYIO MOAENb, KOTAA 3aKa34MKOM BbICTYMaeT Un CODCTBEHHUK 3aaHNs,
WA OpraHbl BNacTu. bonblwas YacTb COrMacoBaHHbIX POCMMUCEN B cTonMnue Poccuu
HOCUT NaTPUOTUYECKNIA XapaKTep C SPKO BbIPAXXEHHOR MPOBNACTHO MOBECTKOM.
fopoxaHe BpeMst OT BpEMeHU MbITakTCs OTCTOATb NOMOOUBLIMECS POCMINCH, KaK
370 6bIn0 ¢ Mypanom Amutpuio Mpurosy B benseBo nnu, Ha0bopoT, cobunpatoT
noanmcu ¢ TpeboBaHMeM 3aKpacuTb Myparbl, Kak B Cly4ae C aHT1MamMepUKaHCKUMK
Mypanamu Ha npocnexte Caxaposa.

B pamKax BHENOAUTUYECKMX, aHTVKOMMEPHECKNX XYAOKECTBEHHbIX UHULM-
aTUB XYBOXKHWKY KpaliHe CNOXHO BOMAOTUTH CBOI Wfeto B ropoge, NoToMy YTo
HeoOXOAMMO NMPOXOAUTL CKBO3b Yepefdy COXHbIX COrnacoBaHuin. Cpeaun npume-
POB HU30BbIX MHMLMATMB MOXKHO OTMETUTb NPOEeKT «CnanbHbIi paioH» MapuHsl
3BArVIHUEBOMW, 3anyLieHHbIN B KoHUe 2009 T. € Lenblo NPUBHECTH KyALTYPHble CO-
ObITUS B OTAANEHHbBIE OT LieHTpa noKauuu. MpoeKTbl peann3oBbiBaNNCh NpY Nof-
AEPXKKe yNpaB paioHOB, HO XYAOXHMK CO CBOE/ KOMaHAOM NpuHKMMana Ha cebs
NnoAYac He CBOWCTBEHHbIE TBOPLY (DYHKLMM NO WX COrMacoBaHMIo. AnnTenbHbii
LUMKN NPOW3BOACTBA TaKMX NPOEKTOB B MOCNEAHVE rofibl NObyANAN ee nepekto-
YNTbCS Ha KPaTKOBPEMEHHbIe BbICTaBKM-aKLuW. Hanpumep, «/locTaska amMoLuin»,
KOrfa NPUHTLI €e KapTUH JeMOHCTPUPOBANMCH C MOMOLLBIO APOHOB B OKHa XU-
TeNsM MHOrO3TXHOMO MaHebHOro A0Ma NOAMOCKOBHbIX /liobepell. Maes akumu
BO3HMKNA KaK peakums Ha HOBble COLMOKYNETYPHblE 0BCTOATENbCTBA, BbI3BAH-
Hble TOKAAYHOM ¥ MOBCEMECTHbIM PacnpocTpaHeHneM Cnyxb 4OCTaBKM TOBaPOB
Y NPOAYKTOB MUTaHNMS.

& WcToyHnk m3obpaxerus cm.. URL:  https://artmarin.ru/exhibition-hall/dostavka-emotsiy
(09.03.2023).
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HecaHKUMOHapOBaHHbIe MHTEPBEHLVN B FOPOACKYIO Cpedy Ha CTbIKe yiuy-
HOTO MCKYCCTBa W OBLIECTBEHHOW AeSTeNbHOCTM OCYLLECTBASAN MOCKOBCKUE
XyAOXKHWKYM Viropb MoHOCoB 1 AHTOH MonbCKuMiA, ocHoBaTenu coobulectsa «Map-
TU3aHWHM». Hanpumep, AHTOH MOMbCKMIA NOA BMAOM HECaHKLMOHMPOBAHHOW
TOPrOBAV YWTaN NEKLMMN O COBPEMEHHOM VICKYCCTBE B MPUIOPOAHBIX INEKTPUYKAX.

MprMepoM rOPOACKMX MHTEPBEHLMIA 1 COLMANbHOrO CTPUT-apTa SBAsach
AEeATEeNbHOCTb MOCKOBCKOTO XyaoxXHMKa MMaww 183 (1983-2013) B paiioHe MeTpo
«[TpeobpaxeHckas nnollaab». Hesagonro [0 CBoOei CMepTu, B MHCTanAsuum
«fopog petcTBa» 2013 . XyAOKHUK Pa3MecTun Ha ynuuax apxvisHble doTorpa-
uu, NpusbiBas 0bPaTUTb BHMMAHKE Ha MOMEHTbI CBOEro AeTcTBa: «3TOT Mpo-
eKT MOCBSLLAETCSH BCEM, B KOM xwmBeT pebeHok. OCTaHOBMTECh Ha MIHOBEHMe,
Balla CyeTa HVKyAa He ileHeTCs, a BOT AparoLleHHble MVHYTbI CHaCTbs NMOPON Yxe
He NoBTOPUTBL. MoMHUMTE...» (Mawwa 183, 2013). TpoeKTbI XyAOXKHMKa YacTo Bblan He-
[ONrOBEYHbIMU, MOV CO3[1aBaTbCs 13 NNCTbEB AW CHera. OH TatoKe b OAHMM
13 ngeonoros underground light art (npoeunpoBaHue CBETOBbIX M306paXKeHuit
B ropoACKovi cpefe).

Puc. 4. Nawa 183. «[opog geTcTBa». Mockea, 2013°

CNOXHOCTb COTNAcoBaHWs W peanusauuy nabavk-apT ugen B nocnegHee
BpEeMS YaCTUYHO CHMMAETCS Pa3BUTHEM LMPPOBLIX TexHonormi. B 2019 rogy mo-
CKOBCKMI XyBOXHNK PomMaH EpMakoB Ha BbiCTaBKe «TaHLyHLas 0Cb NATOrO 13-
MepeHusa» B ranepee «3aech Ha Taranke» npeacrasun 3D BU3yanusaumm pasHbix
palioHOB MOCKBbI C pa3MeLLeHHbIMU B HIX LiichpOBbIMK CKYAbNTYpamu. MpoekT

? MicTouHmnK n3obpaxerus cm.: URL: https://www.183art.ru/gd/gde.htm (09.03.2023).
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6blN HaNpaBNeH Ha NOUCK HEOBbIYHbIX TOKALMI N8 FOPOACKOV CKYNbNTYPbI 1 Ha-
npasneHuin 0boralleHns B13yanbHOro MMmnaka MocKBbl.

B 2021 rogy npu noagepxke MexayHapogHoro doHaa Public Digital Art Fund
cocTosincs «4ac ucKyccTs». Ha Mmepma-dhacagax, aKkpaHax 1 npoumx LUmMdposbix
YANYHBIX HOCKTENSX B TeYEeHMe Yaca AEMOHCTPUPOBANNCL PaboThl BULEOXYAOK-
HUKOB. [laHHble MpUMepbl NO3BONSIOT OLEHWUTb BO3IMOXHOCTM Pa3BUTHS Nabnmk-
apTa C y4eTOM CBETOBOW, 3BYKOBOW, LIBETOBOM NanuTpbl apT-06beKTa, focTuras
«Mfeana B1U3yanbHoON ceMmoTnkm» (MaHoswmy, 2017, . 6).

B CaHkT-MeTepbypre neransbHble Npon3BeAeHWs pacnonaratTcs Ha Teppu-
TOpUW NPOCTPAHCTB, Takmx Kak «<Manas fonnaHaus», «CeBkabenb nopT» nnv Mysei
CTpUT-apTa Ha 1encTBytoLeM 3aBOae COUCTLIX MNacTuMKoB. B 2013 rogy asponopT
MynkoBo ropopa CaHkT-MNeTepbypra 3anycTvn NporpaMmy BbiICTaBOK B a3pOnopTy
CKYNbNTYP 1 KAPTWH COBPEMEHHbIX NeTepbyprckmnx aBTopos™.

B 2015 BnacTaMu yupexaeH KoHKypc «HecTHoe rpachduTm»t, nobegutenm
KOTOPOTO COPEBHYIOTCS 3@ 3BaHMe «Hbsl 1eBATUITAXKA SpYe», a Takxke nporpamMma
«100 appecoB» ¢ npoekToM «CTeHa CBOHBOAHOIO TBOPHECTBa»™2,

HecMOTps Ha 3TO, CUTyalUuMs C YAUYHBIM UCKYcCTBOM B CaHKT-leTepbypre
ycyrybnseTcs BbICOKMM OXpaHHbIM CTaTyCOM LeHTpa ropoga. HeneranbHble pabo-
Tbl MOMEHTa/IbHO 3aKPaLLMBAIOTCS, YTO HEKOTOPbIE XYAOKHMKI fiaXKe 0BbIrpbiBatoT
B CBOVIX BbICKa3blBaHWsX. Hanpumep, npoekT Outingprojectspb YnbsiHbl Mono3 —
3TO pacnevaTaHHble PenpoayKLMM My3eHbIX LUEAEBPOB, NePEHECEHHbIE Ha CTEHD
crneumanbHbIM 3KONOTMYHBIM COCTABOM. [POEKT He TONBKO BbIBOAMT MCKYCCTBO 13
My3€e€eB K WMPOKOIN ayanTopMK, HO M NblITaeTcs 06paTuTh BHUMAHWE Ha 34aHus,
HyXgatolwmecs B KanuTanbHOM pemMoHTe. KOMMyHanblUMKY 13 pa3a B pa3 3akpa-
WKBAKOT PenpoayKLMn, He AaB BO3IMOXHOCTYU OWYTWTb B3MsAbl FOPOXaH, B TO
BPEMS KaK O4epefHoit CNOI KpacKy MOMEHTanbHO Pacnon3aeTcs nof AencTereM
MNECEHM U TPELLVH HYXAalOLLEerocs B peMOHTE 3aHus.

B pe3ynbraTte yNnyHbIe XyAOXKHUKM CO3Aa0T NPOM3BEeAeHUs, KOTOPbIE CIIOXK-
Hee 0BHapyXWUTb, a, CNeA0BATENbHO, YHUYTOXMTL. Hanpumep, Bnagumup Abux
pa3Mellian Ha dacafax MCTOPUYECKIX 3AaHMIM aBTOMOPTPETLI B hopMe MacKapo-
HOB C €ro Nnua, NbITasiCb CAUTLCS C apXMTEKTYpPOW 3aaHms. OH Takke cTan aBTo-
pOM nepBoVi B M1pe rpadduTU-Urpsl B AONOAHEHHON peansHocTy Tag wars. Ecnn

10 AsponopT MynkoBo. ApxuTekTypa 1 mckyccTBo. URL: https://pulkovoairport.ru/about/about_
pulkovo/art/ (22.02.2023).

11(2015, 22 ceHTs6ps). CTeHbl ABYX AETCKYMX CafoB B HEBCKOM paiioHe yKkpacunu nobeauTensHuLb
KOHKypca «HecTHoe rpaddutn». AdmuHucmpayus CaHkm-llemepbypea: ouyuansHelli caim. URL:
https://www.gov.spb.ru/gov/terr/nevsky/news/ 73228/ (22.02.2023).

2.(2014, 24 ceHTabps). Lkona Ne 617. CTeHa cBobogHOro TBOpYeCTBa. Hagueamop no 2ocy-
oapcmeerHoim - catimam  CaHkm-llemep6ypea. URL:  https://school617.spb.ru/vospitanie/ja-
peterburzhec/6113/(22.02.2023).
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HaBecTW cMapTdOH Ha CTEHY, MOXHO CbIrpaTb B KPECTUKW-HOMMKK C ApYryiMu
No/b30BATENSAMU WA C MPOrPamMMON.

Puc. 6. Bnagumup Abux. ABTonoptpet. CaHkT-leTepbypr, 2017

B UcTouHMK m3obpaxenns cm.. URL: https://artandyou.ru/articles/strit-art-sankt-peterburga/
(09.03.2023).

“ YcTouHnk n3obpaxenns cm.: URL: https://abikh.art/projects/outdoors/antigraffiti (09.03.2023).

HAYKA TENIEBUAEHUNS 19 (1), 2023 56 THE ART AND SCIENCE OF TELEVISION


http://artandyou.ru/articles/strit-art-sankt-peterburga/ 
http://abikh.art/projects/outdoors/antigraffiti

3Ha4YMMbIN BKNag B pa3BUTME POCCUICKOrO Mabauk-apTa Kak napTuum-
NaTOPHOW MPaKTWKM BHeC decTuBanb «APT-MPOCMEKT», KOTOPbI NPOBOAWACS
Ha TeppuTopusx LleHTpansHoro, MeTporpaackoro, Beiboprckoro, AogMupanteil-
cKkoro 1 KnpoBckoro paiioHoB CaHKT-leTepbypra. B cuny orpaHnyeHHbIx 61o-
KETOB MPOM3BOACTBO [JOPOrOCTOSMX UHCTANAAUMIA W3HAYaNbHO HE BXOAMO
B NNaHbl OpraHnW3aTopoB. BmecTo 3Toro okyc Obin CMeljeH Ha CoumanbHyo
napTuyMnaymio. Hacto naowanron dectnsans CTaHOBMAUCH ABOPbLI CaHKT-
MeTepbypra, TO eCTb HEMOCPEACTBEHHO OOLLECTBEHHbIE MPOCTPAHCTBA, rae Noay
XUBYT. Hanpumep, B 2017 rogy xynoxHWK AnekcaHap Mopo3os cospan repbapuii
ABOPOB J/UTeliHOro npocnexTa. KuTenu camu cobupani MMCTbs 1 NPUHOCKAN KX
XYBOKHYKY.

Puc. 7. AnekcaHap Mopo30oB. «/lnctbsi». CaHkT-MNeTepbypr, 2017

B nocnefHue rogpl nposefeHne hecTrBans Ha JBOPOBbIX TEPPUTOPUSX CTa-
N0 HaTaNKNBATLCS Ha CJIOKHOCTU, MOTOMY 4TO CO BPEMEHEM ABOPbI CTanu 3aKpbl-
BaTbCsA OT NPOXOXMX. B 2020 roay, BO Bpems NoKaayHa XyfoxHuK ®egop Xmpocure
peanu3oBan NPoeKT Ha banKoHe COOCTBEHHOW KBapTUPbI. «[lepeBsHHOE KapaoKe»
— 370 OpyChbs C BbMOKEHHBIMW (DParMeHTaMy TEKCTOB CakpaMeHTasnbHbIX A5 aB-
TOpa neceH. B 3asiBNeHHOE BpeMsi CaM XyZOXKHVIK NOsBASACS Ha bankoHe B 0bpase
rVNepYyBCTBMTENBHOIO YenoBeKa-rprba, MPOBOAS CEaHChl MONYaNMBOTO NeHus.

© UctouHuk n3obpaxenns cm. URL: https://artandyou.ru/interview/art-professionals/syuzen-
kacz-pablik-art-kotorym-mne-interesno-zanimatsya-ponyatie-bolee-uzkoe-chem-iskusstvo-v-
obshhestvennom-prostranstve/ (09.03.2023).
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Puc. 8. degop Xupocure. «[lepesaHHoe Kapaoke». CaHkT-lMetepbypr, 2020

CNELNGUKA NAB/INK-APTA B POCCUNCKMUX TOPOJAX

KapTa poccrincKoro nabnvk-apTa yCIOKHSETCS TEM, YTO B KaXAOM U3 peru-
OHOB CUTYyalVs C NabavK-apToM cyrybo MHAMBUIYaNbHas, BO MHOMOM 3aBKCALLIAs
OT CaMOrO rOPOLa, €ro KyNbTYPHbIX, NCTOPUYECKUX U [aXe KNUMATUYeCKNX Npef-
NOCBINIOK. B HEKOTOPbIX pernoHax Nabank-apT — 3TO eANHCTBEHHAs BO3MOXHOCTb
NPUCYTCTBUSI COBPEMEHHOTO MCKYCCTBA, B TO BpeMsi Kak [pyrue 6biin nuoHepa-
MW Nabnunk-apTa, el onbIT BNOCAeACTBUAM NEPEHSN YCIOBHbIE «LIEHTPbI». [[e-TO
nabnuk-apT ObI1 MHULUMMPOBAH CBEPXY-BHM3 MO pasHapsifike BnacTel, a rae-to
B PaMKax HM30BbIX XYAOXKECTBEHHbIX UHULMATUB.

OpHUM 13 Hanbonee aMbULIMO3HbIX MPUMEPOB COTPYAHNYECTBA FOPOACKMX
MeHEKEPOB 1 COBPEMEHHOIO UCKYCCTBA CTas Ky/NbTYPHbIN 3KCNepUMEHT B Mep-
MW, VHULUMVPOBAHHbIN MOAUTTEXHONOMOM W ranepucTtoM 13 Mocksbl MapaTom
fenbMaHoOM™ npu npoTeKuuy rybepHaTtopa lNepMckoro kpas Onera YupkyHoBa
BO BTOpOW nonosuHe 2000-x. Llenbio skcnepumMeHTa b0 cienaTh ropof «Kymb-
TYpHOW cTonuMUeln EBponbl», COKpaTWTh OTTOK XWTeneit 13 perMoHa U npusnedsb
Typuctos. B Havane 2010-x masa [lenaptaMmeHTa KynsTypbl MOCKBbI, AVPEKTOP
Napka lopbkoro Cepreit Kankos nepenoxun onsIT Mepmu Ha MOCKBY, TakuM 06-
Pa30M PErMoHanbHbIN KeNC CTan NepBONPOXOALEM.

jpg (09.03.2023).
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«KpacHble Yyenoseukn» AHapes JTH0b6AVHCKOrO B MepmMu cTanu noBogoM ob-
LLECTBEHHBbIX AUCKYCCUIA 1 AaXe aKTOB BaHAANM3Ma. B To Bpems Kak 06beKT bopu-
ca MaTpocoBa «CyacTbe He 3a ropamu», yCTaHoBAeHHbI B 2009 Ha HabepexHoM
pekv Kambl, 3afyMbIBaNcs Kak BpeMeHHblii, HO paboTa nonbunack ropoxaHam,
CTaB BM3WTHOW KapTOYKOM ropofa v 4acTbio FOPOACKON MOBCEAHEBHOCTY — K UH-
CTannsummn npurekatoT hoTorpadrpoBaThcs MONOLOXKEHbI. [TPHHATUE rOpoXa-
HaMmu 0bbeKTa NOATBEPXKAAETCS TEM, HTO €ro PecTaBpaLlms B TeHEHWe MHOTVIX NeT
OCYW|eCTBASNAC BONOHTEPAMU W UHMLMATUBHBIMK rpynnamu. O6bekT MaTpoco-
Ba TaKke NOAHAN NpobneMy aBTOPCKMX NpaB. HeCMOTpPs Ha BbIMYCK CyBEHUPHOM
NPOAYKLMM 1 MCNONb30BaHWe 06pasa MHCTaNAALMM B KUHO W ceprianax, XyLowHu-
Ky NPULAOCH OTCTaKBaTb aBTOPCTBO B CyAeOHOM NopsiaKe.

Puc. 9. Bopuc MaTpocos. «CyacTbe He 3a ropamu». [Mepmb, 2009*

HecmoTps Ha TO YTO K peanu3auum NepMcKoro NpoekTa Hoina npriBneyYeHa
IKCNepTHast NOAAEpPHKKa MOCKOBCKOTO NPOAIOCEPa W ranepucta, UrHop1poBaHme
NOKaNbHOTO KOHTEKCTa ¥ MHEHMS TOPOXaH CNPOBOLMPOBAN0 KOHMAVKT. B TO Bpe-
M5l Kak 06beKT boprica MaTpocoBa HarfsiAHO Nokasan, 4To NabavK-apT JOMKeH
He NPOCTO BTOPraThCs Ha TEPPUTOPUIO rOPO/a, HO 3aMNOMHATH FOPOACKON BaKyyM
TaMm, rae 06UIeCTBO B 3TOM HY)XKAAETCS, KOHCTPYUPYS CMbIC/bl, CNOCOOHbIE BbI3BATh
OTK/IVK MECTHbIX COODOLLECTB.

B NpoTMBONONOXKHOCTL NEPMCKOMY CueHaputo, B HuxHem Horopope
nabnmK-apT pasBMBancs CHU3y-BBepx. [OPOACKas CUTyaLms, CBsi3aHHas ¢ 0bunn-
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€M BETXOW [1epPeBSHHOW apxXMTeKTYpbl, onpeaenunu cneundury paboTbl yANYHbIX
XYLOXKHMKOB, KOTOPbIE YaCTO PacnmMchiBani AOMa, NNaHnpyemble K CHoCy. Xutenu
He NpensTCTBOBaNW fenaTb POCMMCY B HAAEXAE, YTO UCKYCCTBO Ha CTEHaX NMOMO-
KET COXPaHUTb JOM, 06PaTUT BHUMaHWE rOPOACKO agMUHUCTpaumm. B pesynsra-
Te, XYAOKHVKM paboTanu He HOYbIO W HacMex, a B AHEBHOE BpeMst. XKuTenm Mornm
NpeaIoKnTb UM 0bef MK NOMOYbL C XpaHeHreM MaTepranos. CoaepxaTensHyto
COCTaBNAIOLLYIO POCMIUCEN MOXHO ONPefenuTh Kak CoBpeMeHHoe bbiTonumcanme,
TaK KaK Ha CTeHax 4acTo 1306paxeHbl NOPTPEThI XMUTenel LOMOB Uv Ux npocdec-
cun.

Puc. 10. KomaHga Toii. «<O6ep NNOTHUKOB». Pocnucek Ha chacage 4acTHOro fioma.
HwxHui HoBropog, 20144

B 2014 r. xynoxHWKOM ApTemom durnatoBbiM Hbin 3anylleH decTrneans <Ho-
BbIVi FOPOf,: fPEBHUIA», Tfle rOpOXaHaMm, XUBYLM B AePEBSHHbIX AOMaX, Npeana-
ranoch NoAaThb 3aABKy Ha POCMMCh, PACCKa3aB UCTOPUIO OMA UK €ro XuTenew.
Be3ycnosHo, peanvsauus NogobHbIX NPpoekToB TpeboBana cobnogeHUs HOpM
3aKOHOAATENbCTBA, COMMACOBAHNS KaK CO BCEMU XWUbLAMK AOMA, TaK 1 C YNHOB-
HUKaMK.

® UctouHuk  m300paxeHns oM URL:  https://artandyou.ru/interview/art-professionals/
nnovgorod_street_art/ (09.03.2023).
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CerogHst B HwxHem HoBropoge nposoguTcs psg decTnsanei B uLensx
PasBUTMA W NOLAEPKKM TOPOACKOrO MCKyccTBa. Mccneposateny A. CaBMLKMX
v A. dunatos onpeensitoT CIOKHOCTb U HEOOBIYHOCTb TOPOACKOrO YCTPONCTBa,
BUTMEBATYIO CTPYKTYPY M pasHoobpasne KynbTypHbIX HAaCNOeHUI KaK HeoTbeM-
NEMYIO YaCTb HWKEropoACKOro yNMYHOro nckycctsa (CaBumukas, dunatos, 2019,
c. 180).

B npoMbILINEHHbIX rOpofax, KOVX HeMano Ha TepPUTOPUK CTPaHBbI, NabavK-
apT MOXeET ObITb 3aKOHOMEPHbBIM NMPOAOHKEHMEM NOTPEOHOCTYH Ntofei B nepesa-
rpy3Ke MHAYCTPUaNbHOro NaHAwadTa, CHATUW €ro OTHYKAEHHOCTM OT YenoBeka.
Mocne pacnaga CCCP Bbiweawas U3 CTPOs NPOMbILNEHHOCTb, OMNYyCTEBLUNE MPO-
V3BOACTBEHHbIE MOMELLEHWS MO BCell CTPaHe NPeACTaBNSIOT 3HaYMMYt0 nNpobne-
MY /151 NEPEOCMBbICNIEH NS «BbITECHEHHbIX» TEPPUTOPWI CEroaHS.

KypaTop Enena WwvnuubiHa oTMeYaeT, 4To «npobfeMa OTHYXAeHUS Yeno-
BeKa OT eCTeCTBEHHOI NMPUPOAHON Cpefibl B COBPEMEHHOM YpHaHM3MPOBAHHOM
MUpe OCTpee BCero OLyL|aeTcs B TeX PervoHax, rge YenoBeK paccMaTprBaeTcs
KaK pecypc NpoMbILUAEHHOrO Npon3BoAcTBay» (LnnwuubiHa, 2022, ¢. 129). B 2001
rofly B HvxHem Tarune B pamkax CMno3vyma «3IKONOrms MCKYCCTBa B MOCTUHAY-
CTpUanbHOM naHfwadTe» xyaoxHUK Cepreit bpioxaHoB NpoBOAMA aKLMIO-MCCNe-
[OBaHMe Y4y ypanbckol ntobem». Mo ropogy Bbinm packneeHsl abuwm ¢ KOHTaKT-
HbIMW LaHHBIMM XY[OXKHMKA, KOTOPbIV NPEAoOKMA 3eMNSKaM B [JOBEPUTENbHON
06CTaHOBKe N00BLLATHCS Ha BOMHYOWME VX TEMbI, OCYLLECTBASAS TakoKe BYHKLMN
CaMofiesTeNbHOM NCUXONOMMYECKON NOALEPXKKM.

OBYYAIO JTIOBBU

6oL UOH-CBET/ION-4YUCTOW-YPa/IbCKO!

NO3HABLUMM NHOEOBb NPOCLEA HE BECTIOKOMTh

Puc. 11. Cepreii BptoxaHoB. «Y4y ypanbcKoi No6BM», aKLUs-UcciefoBaHNe.
HvxHWiA Tarun, 20011°

“UcTounnk nsobpaxerns cm.: URL: https://russianartarchive.net/en/catalogue/document/D9571
(09.03.2023).
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B 2005 r. B EKaTepunHOypre XygoxHUK AHaToNMI BATKUH 3aLymMan BO3BECTM
NaMATHUK KNaBvaType Kak npefgMeTy, CTaBlUEMY HEOTbEMNEMON HYacTbio ObiTa
yenogeka. Npu aHApPan3nMHIOBOM M 3KCMEPTHOW Noadepxwke kypatopa Havnu
AnnaxBepaneBoit MPOEKT NonyYnn MUHAHCOBYIO NMOAAEPKKY BeAylle MecTHOW
CTPOWTENBHOMN KOMMaHKMN «<ATOMCTPOMKOMMNEKC» 1 BbIN YCTAHOBNEH Ha Habepex-
HOW peku ViceTb B LieHTpe ropofa. Ha namaTH1Ke 1300paxeHa Krpuaanyeckas
KOMMblOTEpHas KnaBmaTypa, coBmectumas ¢ IBM PC, B macwTabe 30:1 (nnowaab
namsaTHUKa 16 M X 4 M) co 104 6ETOHHbIMY KNaBULAMW, KaXaas 13 KOTOPbIX BECUT
80 kr. /loroTun cnoHcopa oTobpaxaeTcs Ha npobene. fopoxaHam noatbunacs
VIHCTanAsuums, CTaBLas Aaxe NCTOYHUKOM As TopoAckoro donbKnopa. Cymtaer-
€A, YTO eCi NPONPbITaTh CBOE XeNaHve v 3atem Haxatb Knasuwy «ENTER», To
OHO 0bsizaTenbHo cbygetcs, a ecnm «CTRL, ALT, DEL» MOXHO caenaTb Tak, YTobbl
XIU3Hb «Mnepe3arpy3nnack». TakuM 06pa3om, 06bEKT, BbIHECEHHbIN 13 UMdPOBO
KyneTypbl 1 IHTepHeTa, CTan NOBOAOM 1 IMYHOTO 06LieHNs ropoxaH. Knasua-
Typa CerofjHs CH1TAETCs OfHOMN M3 MaBHbIX FOPOACKYIX SOCTONPUMEYATENbHOCTEN.

Puc. 12. AHaTonui BATkuH. MamMsTHUK knaBuaType. Ekatepunbypr, 20052

B 2020 rogy KoMMaHus «ATOMCTPOVIKOMMAEKC» fana CtapT decTtusanto
ropofCKOi CkynbnTypbl «40». BbiXof B rOPOACKOE MPOCTPAHCTBO peannsyeTcs
M B paMKax YpanbCkol VHOyCTpuanbHoW GrieHHane CoOBpeMEHHOrO UCKYCCTBa.
B 2017 rogy Ha 3aaH1M YpanbCKOro npubopoCcTpouTeNnsHOro 3aBoa bbina ycTa-

2 WcTouHnK  130bpaxeHns oM. URL:  https://www.culture.ru/institutes/12293/pamyatnik-
klaviature (09.03.2023).
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HOBMeHa MHCTannsaums Tumodes Pagn «KTo Mbl, OTKyAa, Kyaa Mbl Maem?», CTaB-
was NONyNsiPHOW B COLManbHbIX CETAX. ITOT YANYHBIV XYAOXKHMK U3BECTEH Kak
bnaropgapsi CBOMM OMMO3MUMOHHBIM rpacdUTK, KOTOPble BLIMONAHAANCE UM
Ha NycTyiolwmx bunbopaax ropoga 1, no ero COBCTBEHHOMY MHEHMIO, HE Hy)KaatoT-
Cs B [IIMTENbHOM 3KCMOHMPOBAHMM, TaK 1 JOATOBEYHBIM MabAVK-apT 0ObeKTam,
Hanpumep, NoMOBUBLIMMCS rOpOXaHaM D0MbLUVIM OpaHXeBbIM abaxypam, coaa-
IOLMM YIOTHYIO JOMALLHIOK OBCTAaHOBKY Ha NpocnekTe /leHnHa nepen OnepHbIM
TeaTpPOM, 4TO OCOBEHHO BaXHO B 3VIMHee BpeMs roda.

Puc. 13. Tuma Pags. «Abaxypbl». EkaTepuHbypr, 2013%

B ropopge Bbikca Hwukeropoackoi obnactu 8 2010 r. rpagoobpasyoumnm
npegnpustuem «O6benHeHHas MeTannypruyeckas KoMnaHus» Hbin 3anylueH
becTnBanb rOPOACKON KynbTypbl W YAMYHOMO MCKYCCTBa «ApT-OBpar» (cenyac
Vyksa), Np13BaHHbI CHU3UTL OTTOK MOMOAEXM 13 ropoda. HecMoTps Ha To 4To
becTnBanb peannsyeTcs G3HECOM, ero BaXKHOW COCTaBASIOWEN CTano BoBneye-
HE MECTHbIX XuTenel. MHTEePeCHbIM pelleHreM Mo BOBNEYEHWIO TOPOXaH CTan
OTKPbITHIN KOHKYPC Ha Av3aiiH nnoToB. Mocne decTviBans nnoTbl-nobegnTent
«lyHa» XygoxHuKa JleoHnaa Tuwkosa v «Mpuiienka» MECTHOW XUTenbHNLbI Eka-
TepuHbl KyneBol bbinv NnpegocTaBneHsl B apeHy Manomy 613Hecy, Co3aaB HoBble
BO3MOXHOCTV ANS fOCYra W IOKaNbHOro Typu3ma.
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Puc. 14. ExaTepuvHa KyneBa. «[puwenka». Bbikca, 20172

Ha ceBepe cTpaHbl MOTpebHOCTH B nabnvk-apTe 0OyCnaBnMBaeTCS
CYPOBbIMU KNMMaTUdeckumMu ycnosusmu. [.H. 3amatvn (3amstrin, 2020) obpalya-
€T BHVUMaHMe Ha [ienpeccuBHOCTb ropogos Cesepa, 00yCNOBAEHHYO aHTPOMNOoNo-
rvieit xonoga. LleHTpansHbiM 06pas3oM npoekta MapuHbl 3BArvHLEBOW C CHMBO-
JINYECKUM HasBaHveM «BeyHas Tennota» B Hopunbcke B 2016 1. cTany CUCTEMB
oTOnNeHus, BelHECEHHble Ha acag, ropoAcKon 6nbnnoTeKm, ToNbKO BMeCTo ba-
Tapel 30eCh KHIKHbIE MOMKW, MOAKNIOYEHHbIE K «Tpybam», Mo KOTOPbIM berylie
CTPOKOW «TeKyT» NO3TUYECKMe CTPOKM. C MOMOLLbIO PabOTHUKOB OMOANOTEKM Xy-
LOXHMLA 0bpaTuiack K HOpWbYaHaM C NPOCbOON NPefNoKUTL UMEHa U CTPOKM
MEeCTHbIX aBTOPOB. B pe3ynbsrate 85% — 3T0 HOpWAbYaHe, 1 nnwb 15% 3HakoBble

2 VicTo4HMK n300paeHns cM.: URL: https://artvyksa.ru/project/artplots (09.03.2023).
“icTouHMK n3obparxeHns cm.: URL: https://artmarin.ru/public-art/vechnaya-teplota (09.03.2023).
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AN POCCWICKOW NuTepaTypbl MMeHa. HanonHeHvie MHTepakTUBHOW beryujei
CTPOKM PYKOBOACTBO OWMBAMOTEKN MOXET MEHATb MO CUTyaluu, Hanpumep, K
npasaHvikam. Takoi Noaxopa, Koraa Moan HanoAHSIOT CMbICA MHCTanAsumm, dop-
MUPYs €€ KOHTEHT, XapaKTepeH ans 60nblIMHCTBA NPOEKTOB 3BAMMHLEBOMN.

BaxHyto npobnemy oTmevaroT uccnegosatenn u3 fkytcka E. PomaHoBa 1
E. BacvnbeBa. 3vMHee odopMeHVe B BUAe CBETOBBIX YKPALUEHW U NeASHON
CKyNbNTYPbl KOHLEHTPVPYETCS B LIEHTPaNbHbIX pailoHax ropofa Uiv Ha Teppu-
TOPUSX YIPEXAEHWIA, HO UTHOPVPYET [BOPOBLIE TEPPUTOPMM U paiioHbl ¢ bonee
HekoMbopTHOW cuTyaumeit (PomaHoBa, Bacvnbesa, 2022, ¢. 106).

ViccnepoBaHmne 3THOKYNBTYPHbBIX OCODEHHOCTEN M paboTa C NOKaAbHOM
cneyndUKoN ABNSETCS BaXHON CTpaTernei hecTBanbHO-OMeHHaNbHOro ABMKe-
HUs (Kartseva, 2020). Tak, B paMkax SKyTCKOI BueHHane COBpEMEHHOro NCKYCCTBa
2018 r. CapgaHa MBaHoBa, Hukonat Hovacos n [laHun Hyvalues npu yyactum
KOMNeKTVBa CTYAeHTOB APKTUYECKOro roCyAapCTBEHHOMO MHCTUTYTa KyALTypbl
1 UCKYCCTB CO3fanyt nabnvk-apT OObeKT B BUAE CHEMOBbIX O4KOB «APKTMYeCKas
KOCMOTOHUsi». TTPOEeKT 3aTparvBan LEeHTpanbHyl0 TeMy CEBEpPHbIX HapOAoB —
MUPO-NO3THYECKoe BUAeHMe Mupa. HUKonaw Monuccknid B NaHA-apT MHCTans-
umnm «CBSILeHHbIA TabyH MunbUYecknx nolapein» Takxke obpataeTtcs k obpasawm,
BIU3KMM SKYTCKOM KynbType 1 TpaguumvsaM. 3Ta MacliTabHas neHa-apT MHCTanns-
LMS 13 NPYTbeB BO3BOAMACH C MOMOLLbIO BONOHTEPOB U3 TOPOACKMX KUTENEN.

"

Puc. 16. KceHnuns NlorsnHo-
Ba. POTO-NPOEKT «/Jom».
Benropog, 2021%

B pervoHax no-
BOAOM AN BbIXOAa Ha
YANLY 4acTO CTaHOBUT-
CsiHe rMyBUHHOE CTpeM-
NEHNE XYOOKHMKOB K
paboTe C ropofcKum
NPOCTPaHCTBOM, a OT-
CyTCTBME UHPPACTPYK-
Typbl BbICTABOYHbIX
3a/10B A5 Pa3BUTMIS Ka-
pbepbl.  XapaKTepHbIM,
HO HE YHMKaNbHbIM MPUMEPOM MOXHO Ha3BaTb YIMYHbIE BbICTaBKM «[103TVKa Npo-
CTPaHCTBa», MHULMMPOBAHHbIE MOMOALIMU XYAOKHMKaMN B Benropope B KayecTse
NOMbITKM 06paTUTL Ha cebs BHUMaHKe (OpeliknHa, CaBuuKmx, 2022).

% \CTOUHMK n3obpaweruns cm.. URL: https://artandyou.ru/interview/artists/pust-eto-budet-
odin-no-zritel-kak-hudozhniki-i-kuratory-prodvigayut-sovremennoe-iskusstvo-v-belgorodskoj-
oblasti/ (22.03.2023).
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BenropofcKkUM XyAOXKHMKaM NOBE3M0 BbINTY Ha Oonee NPOAYKTUBHYIO AMC-
KyCCUIO C MECTHbIMM Bnactamu. B koHue 2022 roga B Ctapom Ockone B nometle-
HUW BbIBLIErO COBETCKOTO KUHOTeaTpa «bblfib» OTKPbINCS LEHTP COBPEMEHHOTO
MCKYCCTBa, Pe3neHTaMy KOTOPOro CTanu MHOrue 13 Hux. OnbIT UeHTpa «bbinb»
VIHTEPECEH TeM, 4TO COBPEMEHHOE MCKYCCTBO OKa3anoch Takxke AeiCTBeHHbIM Me-
XaHW3MOM aKTyanu3aLmm COBETCKOro Hacneams. Ho Tak NnpoucxoauT He Bceraa,
K npumMepy, B ToM xe CTapom Ockone B okTsbpe 2021 rofa, BO BpeMsi KanpemoHTa
BNaCT¥ ropoda noneiTannch 3aKpbiTb MO3avKy Ha dacage ropofckoro yunnuila
ANs peHOBaLUMW apXMTEKTYpHOro obnwvKa. B pesynsrate Mo3auka nocTpapjana.
Nvwb bnarogaps yCUnusaM HepaBHOAYLWHBIX TPaXaaH MO3auKy yAanoch cnacty
¥ y6eanTb BKIOYMTb B HOBbIN [1M3aMH-NPOEKT?. 30eCh MOXeET ObITb CKPbIT NOTEH-
LMan no BKMOYEHMIO 0BLLEeCTBa K COXpaHeHM0 06beKTOB COBETCKOMO MOAEPHM3-
Ma 1 Apyroro Hacneams, a UHCTPYMEHTOM OCYLLECTBAEHNS ero CBSA3M C CerofHsiu-
HUM HEM NOTEHLUMANBHO MOTYT CTaTb COBPEMEHHbIE apT-MPaKTUKK.

Puc. 17. Teopyeckoe o6beanHeHne DZHART.
«Mcuxonornyeckunii NOpTpeT MyHULMNanbHoro xuTens». benropog, 2021%

Kak oTMeyaeT uccnefoBaTeNb AanbHEBOCTOYHOIO WCKYCCTBA B nybnumy-
HOM npocTpaHcTe MNagen LLyrypos, «3T coBpeMeHHble NPOosBAEHUS UCKYCCTBA
B OBLLECTBEHHOM MPOCTPaHCTBE, UMetoLLVie O6BEKTUBHbBIE UCTOPUYECKKE Nped-

HE YHUYTOXMAM MO3auKy. NHbopMaLroHHoe areHTCTBo «ben.Py». URL: https://bel.ru/news/2021-
09-14/na-zdanii-tehnikuma-v-starom-oskole-vo-vremya-kapremonta-edva-ne-unichtozhili-
mozaiku-370103 (22.03.2023).

% WcToyHmK u3o0bpawerus cm.. URL: https://artandyou.ru/interview/artists/pust-eto-budet-
odin-no-zritel-kak-hudozhniki-i-kuratory-prodvigayut-sovremennoe-iskusstvo-v-belgorodskoj-
oblasti/ (22.03.2023).
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NOCBINKM, BEMOHCTPUPYIOT aKTUBHBIV POCT 1 OCHOBBIBAKOTCS Ha 3amnpoce colnyma
Ha OTKPbITME VI NpeacTaBneHyie HOBbIX OPM B MCKYCCTBE NMYTEM UX Pa3NNYHbIX Ba-
PUAHTOB BbIPaXeHWs U CYHTE3a — FOPOACKOe UCKYCCTBO, 4OCTYMHOE 1 OTKPbITOE
noaaM, Kak hrnyecku, Tak n ayxosHo» (LLyrypos, 2017, c. 27).

HaymHaga ¢ 2010-x rr. B pernmoHax noaBAAOTCA apT-KnacTepbl, apT-
pesuaeHumK, a Takke hecTnBany, VHVLVMPOBaHHbIE BNACTHIO MPU NMOAAEPKKE
YaCTHbIX CMOHCOPOB, Kak CNefcTBME MHTEpeca K ropoAcKoMy 6naroycTponcTey
v pa3BUTKIO OPeHfia TePPUTOPUM B paMKax KOHLEMUMM KPeaTUBHbIX MHAYCTPUIA.

B Camape c 2016 roga npoxoant MexpervoHanbHblii «®ecTvBanb Habe-
peXHbIX Bonrad®ecT», Leb KOTOPOro No-HOBOMY MHTEPMPETVPOBATL peky Bonry,
chenath ee LeHTPOM COLManbHOro 1 TBOPYECKOro B3anmogencTams. OpraHusa-
Top hecTvBans — [lpaBuTenscTBo Camapckoi obnactn?. MpoekTbli-nobeanTtenn
yCTaHaBNMBAOTCA Ha ropoackol HabepexHow. B 2021 1. no nHuumaTuee rybep-
HaTopa Camapckoli obnactu [1./1. A3apoBa dhecTuBans Boiwen 3a npeaensi Cama-
pbl B TonbsaTTh, ChidpaHb, OKTA6pbCK, MprBomkbe, Xurynesck. K yqactuto 6biim
npurnalweHsl 1 Apyrue kpynHsle ropoaa Ha Bonre: HuxHuii Hosropoa, Ka3saHb,
YnbaHOBCK, CapaToB.

B KpacHopape ¢ 2018 rofa no vHuumatmee mapa EBrenus lNepBoiwoBa ro-
pOA Takxke BbINo peleHo NpeBpaTHTb B BLICTABKY COBPEMEHHOIO UCKYCCTBA NOA
OTKPbITbIM HEHOM. Bbln 06bSBNEH OTKPbITHIN KOHKYPC apT-06BEKTOB, KyprpoBaThb
KOTOpbIV Npurnacuav KpacHogapckuii LleHTp coBpeMeHHOro McKyccTBa «Tuno-
rpadus». B agMUHUCTpaUmMM ropoda CHMTatoT, YTO COBPEMEeHHOe MCKYCCTBO CTa-
HEeT focTonpuMeYaTenbHOCTAMU U hoTo30HamMK KpacHodapa, MecTamu, KoTopble
HYXHO yBUaeTb?. Mobeautenem cTana KOHCTPYKUMS «CTONMbI» MECTHOrO aBTopa
BvikTOpa JIMHCKOrO, COCTOAWAs 13 21 MeTananyeckoro ctonba, BbICOTOM OKONO
4 M, CTUNM30BaHHbIX oA 6epe3sbl ¢ M3obpaxeHrem bananaek, matpeLlek, OyTbiNoK,
paKeT 1 camoneToB.

% ApmuHUcTpaums MO ropop KpacHogap v ropoackas ayma KpacHopapa. (2018, 27 okTsbps). [lep-
8YI0 CKy6NmMypy COBPEMEHHO20 UCKyccmaa omkpelnu 8 KpacHodape. URL: https://krd.ru/novosti/
glavnye-novosti/news_27102018 103024/ (22.03.2023).
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Puc. 18. BukTop JInHckmid. «CTonnbi». KpacHopap, 2019%°

B napke MaAnLKoro Takke yCTaHOBUAM apT-06beKT «[eonokalms» (oH xe
«MepeBepHyTas kanns» unm «fanodka Pin») xyaoxHvKkoB U3 KpacHopapa Recycle
Art Group, KOTOPbIe YKe NOMYYMN MUPOBYIO M3BECTHOCTU. OBBEKT 13 HepXxaBeto-
Ljeit cTanu, BbICOTOM 5 M 1 WMPUHOW 4 M, HanoMUHaEeT CKynbNTypy AHuwa Kany-
pa B YvKaro, KoTopas CTana BU3MTHOW KapTOYKOM amepyrkaHCKoro ropoga. A BoT
ycTaHoBNeHHble Ha KybaHcko HabepexHoit ckynbnTypsl Banepus Kasaca v3 ce-
puw «lanbe-malle» He MOHPaBMAUCh KpacHOAapLaM, 1 BbIN0 NPUHATO pelleHne
ux ybpaTb.

LincbpoBas kynsTypa HanpasnseT KypaTOpPoB v XyAOXKHMUKOB Ha MyTb nepe-
OCMBICNIEHMS TPaAMLMOHHOrO NabnvK-apTa Kak ncknynTensHo oddnaliiH Mo-
penu. C 2021 roaa npu noaaepxke PocbaHka npoxoamnT decTvBanb UMGPOBOro
nabnuk-apta «byayulee ropoaos» (ROSBANK Future Cities). B 2021 1. B HeEM NpUHS-
nvyyactne ExatepuHbypr, KpacHopap, KpacHospck, HukHniA Hosropof, MockBa
n CaHkT-MeTepbypr. B 2023 rogy ®ectrBans npoiiaeT B KazaHu, Mockse, HixHeM
Hosropope, CaHkT-MNeTepbypre, Coun. decTvBanb NpefnaraeT No-HOBOMY B3rs-
HYTb Ha NPUBbIYHbBIE TOPOLCKME NPOCTPAHCTBA Yepes3 AONONMHEHHYIO PeanbHOCTb,
KOTOpas MOHWMAETCS KypaTopamu «OAHMM 13 CI0EB B MHOMOYPOBHEBOM cUCTeMe
BBOfA M BbIBOAA, KOHTPONS U pacnpoCcTpaHeHus AaHHbIX B TOPOACKOM Mel3axe
Ha pa3HbiX MacwTabax» (PecTnBans UMdposoro nabnuk-apta, https://rosbank.
futurecities.art).

(09.03.2023).
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MoTeHuman uMdPOBOrO WCKycCTBa
MOXET OblTb MCMOMb30BaH U B aKTyanw-
3aUWM  NOKaNbHOTO Hacnegus. [lpoekT
BOPOHEXCKOro xyfloxHuka fAHa [locap-
ckoro «Kntoy Ctonns» npeacTasnsn cobon
CTEKNSIHHBIV FaeYHBIA K04 BENUYUHOW C
5-3TaXHblii OM, KOTOPbIA ropoxaHe Mor-
NV YBUAETb NPU HaBefeHWn cMapTdoHa
Ha QR-kop. [poeKT pacckasbiBan UCTOPUIO
co3nanus Bunbrensmom Crtonnem B XIX
Beke (abpukM B BopoHexe, BbINOMHSAS
KpaeBefvecKyo GyHKLWHO.

Puc. 20. flH Mocaackui.
«Kntou Ctonnsa». BopoHex, 2020%!

Kak cnpaBefiMBo OTMeYatoT B CBOEN
CTaTbe BOromMaKoB 1 YnCTAKOBA, NCKYCCTBO
B NYOAMYHBIX MPOCTPAHCTBAaX — 3TO «4acTb
He TONBbKO ICTETUHECKOMN, HO M COLUMANnbHOMN Cdepbl: 3TO MCKYCCTBO BbISBASET 1 aK-

future_cities/ (09.03.2023).
3 YlcTouHnKk n3obpawerus cM.: URL: https://vestivrn.ru/news/2020/05/25/khudozhniki-sozdali-v-
centre-voronezha-steklyannyi-klyuch-stollya-vysotoi-s-dom/ (09.03.2023).
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TyanusupyeT npobnembl 06LWECTBa 1 NpeanaraeT nyTh ux peleHns» (BoroMsaKkos,
Yncrakosa, 2014, ¢. 186). Ho nabnuk-apT kak paboTa ¢ coumanbHbiM OPraHn3mMoMm
pa3BMBaETCS NOKa B Hallel CTpaHe MeHee MHTEHCUBHO.

OfHWM 13 Hanbonee 3aMeTHbIX SABNEHWUI MACWTabHOTO KOMbIOHUTK-apTa
B COBPEMEHHOW POCCUICKOM UCTOPUM CTanw TeaTpann3oBaHHbIe LeCTBKs, Napo-
AvipyloLiMe NepBoMaincKme aeMoHCTpaunm — «MoHCTpauum». B 2004 1. xyaoKHUK
ApTeM J/TOCKYTOB 1 TBOpYeCKas Monoaexs Hosocnbupcka nposenm nepeyto «<MoH-
CTpauuto», koTopas cobpana 80 yenosek. B aanbHenwem NpoeKT pacnpocTpaHmin-
cs Ha apyrve ropoaa Poccun (MockBa, CaHkT-TeTepbypr, EkaTepuntbypr, Mepmb,
NeTpo3aBoack, KpacHospck, Tomck, OMcK, XabapoBcK, Apocnasnb, TtoMeHb, KaH-
panakuwa, HwxHuin Hosropog, Open, Mex3a, Kypck v ap.) 1 aaxe 3apybexobs (Pura,
Kpusoii Por, KuwinHes, MekuH, MNaTTais), a Konm4ecTBO YHaCTHUKOB, NPUCOeanHS-
IOWLMXCS K LUECTBMIO C TPAHCMapaHTaMu v nnaxkatamy abcypHOro Uam KOHUEeNTy-
anbHOrO COAEPMHaHWS LOXOAMNO B0 HECKONBbKMX ThICSY.

«MoHcTpauwms-2010» ctana naypeaTom [0oCcyaapCTBeHHOW npemumn «/IHHO-
BauMsi». Kak 3HaYMTCA Ha CTpaHuLe NpoekTa Ha caiiTe ToCyAapCTBEHHOrO LeH-
Tpa COBPEMEHHOr0 UCKYCCTBa, «MOHCTpauus kak dpopma nabnvk-apta pacnona-
raeTcsi B MPOCTPAHCTBE MEXY XYAOXKECTBEHHOW [esTeNbHOCTbIO, CoLManbHOM
AKTMBHOCTBIO M MOMUTUYECKMM WeCToM. [lofBepras COMHEHWIO U TpaBecTupys
“cepbe3Hble” NOANTMYECKME AeMOHCTPaUMN, MOHCTpaLMs SBNSETCS OTHETANBLIM
NPOTECTOM MPOTWB OTCYTCTBMS NYBAVYHON NONUTUKM B CTPaHe, OHa He NMpocTo
MapKMpPYeT rpaHuLbl FpaxKaaHCKmx cBobof, HO W pa3fBuraeT 3T1 rpaHuubl, cTa-
HOBSICb KOO CONMAAPHOCTYM, TBOPYECKOI aKTUBHOCTM W MPaaaHCKol cBobo-
Abl» (ToCyAapCTBEHHbIN LIEHTP COBPEMEHHOIO UCKycCTBa, 2010). XOTs MOHCTpaLus
Ha4MHanacb C N03yHroB, AEKNAPaTUBHO NULWEHHbIX 1O0ro, B TOM Yuc/e v no-
NIUTUYECKOTO CMbICAA, C CAMOr0 Hayana CylecTBOBaHWS aKLys NpuBAeKna BHU-
MaHe BNacTel, KOTOpble perynspHoO 3agepxvBany 1 WrpadoBanu y4acTHMKOB
aKUMW UK BOBCE MbITANINCH 3aNPeTUTL ee NPoBeaeHNe.

HecMoTpsi Ha BWAOW3MeHEHNWS 0OLEeCTBEHHbIX MPOLECCOB B KOHTEKCTE
onpeaeneHHon MHTEHCUMUKALMKM HEKOTOPBIX U3 HIX, NabANK-apT MO-NpexHemMy
MOXET ObITb CNOCOBOM HanaXMBaHMs BYCTOPOHHEN KOMMYHMKaLIMK Yepes nap-
TULMNATOPHbIE MPaKTUKK. B KayecTBe nprMepa MpoeKTa, KOTOPbIA He TOAbKO
onpefeneHHsIM 0bpa3omM BeAET AMan0r ¢ MECTOM, HO MPOBOLMPYET COLManbHyo
KOMMYHWVKaUMIO, OTBEYAIOWYIO Ha HYX[bl MECTHbIX COOBLIECTB, MOXHO, Ha Hall
B354, NPMBECTM NPOEKT «4T0 Tam?» IBaHa CUMOHOBA, OCYLLECTBAEHHbIN B pam-
Kax pe3unpgerumnu City Says LCW APKA, 1. ApxaHrensck, B 2021 rofy.

XYAOXKHVK BbINOMHWA HAAMNCH C MOMOLLBIO ABEPHbIX Ma3KOB Ha AepeBsiH-
HOM 3ab0pe, KOTOPbIV MOCTPOUAN, YTOObLI 6NAroyCTPOUTL NASHK, OrPaANB rOPOXKaH
OT M3ntbneHHoro MecTa oTabixa. CTPOMKa OCTaHOBMAACh, a 3abop ocTancs. Ye-
pe3 rMa3Ku ropoxaHam OTKPbLIBAETCS BO3MOXHOCTb XOTs Obl B3rNsSHYTh Ha MOpe.
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XYBOXHMK HafeeTcs, YTO paboTa NpuBAeYeT BHUMaHWeE BNacTell K cKopeiwemy
peleHunio 3Ton cuTyaumuu. 3abop Kak Meaua, BbIOpaHHOE COBPEMEHHbIM XyA0K-
HIMKOM, CaMo No cebe KOHBEHLMOHaNbHOe NPOCTPaHCTBO ANs OBLEeCTBEHHOMO
BbICKa3blBaHMS. Takoe Npon3BeAeHe OAHOBPEMEHHO NOHATHO HeNoAroToBNeH-
HOMY 3pWTENIO 1 B TO Xe BpeMsi BblpaXKaeT 00LLecTBeHHY0 Npobnemy, 0bLLecTBeH-
HbI MHTepec. He NpocTo BTArMBaeT B NPOLECC NOACMATPUBAHMS, HO MOXET CTaTb
VMNYNbCOM Ans nepedOoKyCUPOBKM MbllAEHUS. HeManoBaXKHON 0COBEHHOCTbIO
TaKNX OOBEKTOB ABNSETCS TO, YTO OHU He TPebytoT BoMbLUVX BIOIKETOB, B TO Bpe-
M5 KaK coLpanbHble MpoLeccsl, 3anyLleHHble Takum 06pa3om, MoryT gasats 60/b-
WK 3deKT.

Puc. 21. BaH CUMOHOB. «4T0 TaM?». ApxaHrenbck, 20213

BbiBOAbl

MckyccTBO nabnuk-apta B PoccvmM AMHAMMYECKM Pa3BMBAETCs, TpaHC-
hopMMpyeTCs, paclunpsieTcs, NpopacTas B FoPOACKYIO Cpedy, MUTPUPYs 13 LieH-
TPpalbHbIX PaliOHOB B CNasbHble, M3 O6BEKTUBHON PeansHOCTH B BUPTYanbHOE
NPOCTPaHCTBO, OCYLECTBASS UX KOHBEPreHUMto. MHTepec K nabnuk-apTy pacTtet
B pamKax 3anpoca Ha pas3suTre GOpMUPOBAHUS IKOCUCTEMbI KDEATUBHBbIX UHAY-
CTPUIA CO CTOPOHbI BNACTH 1 6r3Heca. [ns XyAOXHMKOB Xe 3TO BO3MOXHOCTb 3a-
ABNUTb O cebe. Kak B1AHO 13 NpeacTaBneHHoro 063opa, Ha yaaneHuu oT yCNOBHbIX

2 icToYHMK n3obpaxerus cm.: URL: https://ivansimonov.com/chtotam (09.03.2023).
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LUEHTPOB XYAOKHUKI MOTYT ObiTh GoNee pellviMbl TBOPYECKN Pean30BbiBaThLCS
B NPOCTPaHCTBE ropofa, C MOMOLLBIO Pa3HOTO POaa aKUMIA, XyA0KECTBEHHbIX VH-
TepBeHUMIA UMK B HenpeaHa3HauYeHHbIX 415 MCKYCCTBA OBLLECTBEHHbIX MPOCTPaH-
CTBaX, HO NPOVCXOAMT 3TO 3a4aCTyto NO NPUYMHE OTCYTCTBYS Pa3BUTON UHDPa-
CTPYKTYpbI ranepei CoBPEMeHHOro UCKYCCTBRa.

H130BbIE MHWLMATKBLI B COBPEMEHHOI POCCMM MOTYT ObiTh CAEPXaHbI Ona-
CeHMeM NybAVYHbIX HECAHKUMOHVPOBAHHbIX A€NCTBUI 1 BO3MOXHOIO HaKa3aHus
3a Hux. OfiHako MofepHU3aLms cchepbl KynbTypbl, HaboAaloWeecs B NocefHve
rofibl PasBuTUe CETU apT-pe3naeHLUmii 1 GecTnBaNbHOTO ABMKEHUS NPOBOLMPY-
0T 3aMpOC Ha OCYLIECTBAEHMe NPOEKTOB B 001aCTU COBPEMEHHOMO UCKYCCTBa
yepes 6onee akTUBHOE B3aVMOAEUCTBME He TONBKO C NPOCTPAHCTBOM, HO U CO-
obulecTBaMm.

Tema nabnuk-apTa cerogHs 0CObeHHO aKTyanbHa AN TEPPUTOPWI, KOTO-
pble nopoit obnagas 6oraTbiM KynbTYPHBIM 1 TBOPYECKMM HacheameM, HO npu
3TOM UCTbITHIBAS HEKYIO AeNOnysLmio, 0COBEHHO HYXAAOTCS «B BbIBOAE 113 3a6-
BEHVIS» CBOUX PECYPCOB M MOWCKE OPraHUYHOMO B3aMMOAENCTBIS XyYA0MECTBEH-
HbIX MPAKTUK 1 COLMANbHOM aKTUBHOCTM, NPOAYLIMPYHOLLMX HOBbIE 06Pa3bl FOPOA-
CKO cpefbl.

MepcnekTUBHLIM HanpaBneHueM BUAWUTCS M3ydeHne nabnuk-apta yepes
PaCKpbITUE KYNBTYPHbBIX KOAOB U MPAKTUK, NOKaNM30BaHHbIX Ha MECTHOM YpOB-
He. OKnBast KynbTypa», BONOLIEHHAS B AesTeNbHOCTU MECTHbBIX XKUTENel, 4acTo
yTpaunBaetcs. COTPYAHUYECTBO C XYAOXHMKAMU MOXET 3amnyCTUTb MexaHu3m
BbISIBNIEHWS, NO3VLIMOHUPOBAHWS W NPOABMIKEHUS YHUKANbHbIX KyNETYPHbIX OCO-
HeHHOCTEN POCCUICKMX FOPOAOB, MOCENKOB W cen, GopMUpYs MAEHTUYHOCTb
TeppUTOPUM Yepes NPaKTUKK He TONbKO MaTepuanbHOK, HO 1 HeMaTepuanbHo
Ky/bTypbl. B HAPOAHOM WMCKYCCTBE Hay4HbIM MHTepeC NpeacTasnseT noTeHuunan
KONNEKTUBHOMO @HOHUMHOIO NPON3BOACTBA KYNBTYPHbIX LLEHHOCTEN; B 3TOM KIlto-
4ye, eCI NOHKMATb NabIMK-apT Kak UCKYCCTBO, CO3AaBaeMoe 06LIECTBOM, MOXHO
FOBOPWTb O BO3HUKHOBEH W HEKOEro COLManbHOro MexaHuaMa 1 ocoboli 3cTeTu-
K B3aMMOOTHOLLIEHWIA, KOT@ CoLManbHble CBA3M CTAHOBATCS NPEAMETOM M3yye-
HUS XYAOXKHMKaE, 0COBbIM 06Pa30M aKTVBU3VMPOBaHHbIE Yepe3 130bpasnTenbHoe
VMCKYCCTBO, TaHEL, N033UH0, My3bIKY, LIMPKYSLMIO TBOPYECKUX UaEH.

Mcnonb3oBaHue apT-NMPaKTUK COBPEMEHHOTO WCKYCCTBA TakKe MOXET
CTaTb MeXaHW3MOM aKTyanu3aumuu Hacneams, OCyLLECTBNEHWS ero CBSA3K C Cerof-
HAWHWUM fiHeM. [1abnuk-apT MOXET NOMOYb FOPOXaHaM U 0COBEHHO TBOPYECKOM
MONOAEXN NPOSIBUTL CeBS, CTaTb KyNbTYPHbIMK BOJOHTEPAMU, B TOM YUC/E Ha-
NOMHWUTbL CTAaPOE HOBbLIMU CMbICNIAMU, AKTYaNbHbIMU M MHTEPECHBIMU HbIHELHEMY
NOKONeHNHo.

CunbHOW CTOPOHOW Nabnunk-apTa Kak CounanbHOM NPaKTVKK CTAHOBUTCS
V3MeHeHue opMbl NMPON3BOACTBA M PeLenLUMM UCKYCCTBA, e XYAOMHWK 1 3pu-
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Te/lb MOTYT NePeBoN/IoWaThCs. B paMmkax Takoi napaamnrMbl XyAOMHUK MOXET Npw-
HUMaTb Ha cebs PYHKUMM KyNbTYPHOTO paboTHMKa, Yelt hyHKUMOHaN He NpocTo
ocdopmMneHue 1 pexpeaL s, a pasHOBMAHOCTb NPOLECCYanbHOW NPaKTUKM, BOBNe-
KaloLLel XTenen, NpoxoXux B cosfaHune nckycctaa. ColmanbHble NpoLeccs, 3a-
NyLleHHble TaK1MM 06pa3oM, MOryT AaBaTb OONbLINIA 3P heKT.

Pa3BuTble 1 aKTUBHbIE COODLIECTBA B AONTOCPOYHOM NepcnekTuBe MoryT
3HAYUTENBHO BAUSTH Ha byayllee ropofoB. Heobxoanmo nNpofom«aTs pa3srBaTh
KpeaTUBHbIE MHAYCTPUM B Hallel CTpaHe Yepe3 UCCiefoBaHne BO3MOXHOCTEN
couvanbHoOM NapTMUMnaLmnm, B3aMMoaenCTBIS 1 Ananora Mexay pasHbiMu Cyob-
eKTaMun TOPOACKON KOMMYHVKALMK, T.€. KOrfla COBPEMEHHOE UCKYCCTBO B rOpo-
e NOHMMAETCsl He TOMbKO Kak HOBble 06pasbl FOPOACKOW Cpefbl, yKpennstouine
ee UMUK 1 obecneynBatolLve 6peHAMPOBaHNE MeCcTa, HO Npexae Bcero dhop-
MVPOBaHWNE UAEHTUYHOCTM 1 YYBCTBA CMJIOYEHHOCTH Y NtOAel, KOTOpble C 3TUM
MCKYCCTBOM COMPUKACAtoTCs. BaxHbIM Ha NyTu npodeccuoHanu3aumnm nabavk-
apTa 1 yCTaHOBNEHMS NPOAYKTUBHOIO AManora Ao/MKHO CTaTb Pa3BrTUe rOPU30H-
TasbHbIXCBSA3eW, Hanpumep, 4epe3 co3faHme v NoaaepIKKY NPOMECCMOHANbHbIX AC-
coumaLmii, NprYBNEYEHNA IKCNIEPTOB MO KOMBIOHUTU-MEHEPKMEHTY, apT-MeauaLm
K paboTe ¢ coobUecTBaMM U3HYTPW.

* PeweHuem MuHucmepcmea rocmuyuu Poccutickoli dedepayuu om 30 0ekabps
2021 2000 NPU3HAH JIUYOM, 8bINOJTHAIOWUM (PYHKYUU UHOCMPAHHO20 d2eHMA.
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Higher Justice in the Screen Images
of Sherlock Holmes and Father Brown”™

Abstract. The article covers various aspects of how the idea of higher justice is em-
bodied in the screen images of classic amateur detectives Father Brown and Sherlock
Holmes. The first part of the article presents a semantic systematization of scientific
and popular science works on screen incarnations of the image of Sherlock Holmes.
There are no similar works on Father Brown, which, among other aspects, deter-
mines the scientific novelty of our article. The article also provides a comparative
analysis of the idea of justice and its later on-screen representations in the Russian
and European socio-cultural traditions. The second part focuses on the results of
the empirical research that gives an insight into psychological perception of Father
Brown and Sherlock Holmes screen images in the film adaptation of The Adventures
of Sherlock Holmes, a British detective series (1984-1993); and in Father Brown—
a detective series on BBC One (2013-present).

As a result of the conducted research it was concluded that the image of Sherlock
Holmes is a more popular and timeless embodiment of the idea of higher justice due
to the lack of semiotic bindings to personal identity factors, including confessional
ones. On the other hand, the idea of higher justice, embodied in the image of Father
Brown, correlates not so much with reason as with the inner moral law of I. Kant, rep-
resented in human conscience. However, the Catholic pathos of this idea (extremely
important for G.K. Chesterton) in the image of Father Brown does not make the im-
age purely confessional, limited only by the framework of one religious doctrine.
The practical significance of the research presented in the article lies in the fact that
its results can be used not only in the curriculum of students of directing and film-
making departments in terms of how exactly the genre of the classic English detec-
tive story should be interpreted in modern film adaptations, but also for developers
of multimedia environment in their unique creative work with various types of texts
of modern culture (physical, verbal, visual, digital).

Keywords: cinematography, English literature, world culture, concept of “justice,”
Sherlock Holmes, Father Brown
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BonnouieHme naeu BbiCLen
CNpaBeaNnBOCT M B 3KPaHHbIX 0bpa3ax
LLlepnoka Xonmca v oTua bpayHa

AHHOTauMA.BcTaTbeaHan 3npyoTCs pasnmyHsleacneKTbiKiHeMaTorpaduyeckoro
BOMNOLLEHVS VeV BbICLEN CNpaBeaanBOCTM B 3KPaHHbIX 00pasax Knaccuyeckmx
ChiLLVKOB-Nt0bUTENeN — oTua bpayHa v LLlepnoka Xonmca.

B nepBoit 4acTu CTaTby MpeAcTaBneHa CMbICN0Bas CUCTEMATU3aUMS HayuHbIX
M HayYHO-MOMYNsipHbIX paboT 06 3KpaHHbIX BOMOWeHWsAX obpasa LLepnoka
Xonmca. AHanornyHbix pabot 06 oTue bpayHe HeT, 4To, B TOM YuC/e, onpeaenset
Hay4YHyl0 HOBM3HY Hallel CTaTbW. TakKe [aH CPaBHWUTENbHbLIN aHanu3 waen
CNPaBeAnvBOCTM ¥ ee MO3AHeNLero 3KPaHHOrO BOMMOLWEHUS B POCCUIACKON
/I eBPONECKON COLMO-KyNBTYPHOW Tpaauumu. Bo BTOPOM 4YacTu npuBefeHb
¥ MpoaHanu13vnpoBaHbl Pe3ynbTaThl SMMMPUYECKNX MCCNeAOBaHUIA NCKUXONOrU
BOCMPUATHS 3KPaHHbIX 06pa308 oTla bpayHa u LLlepnoka Xonmca B 3kpaHm3aLumm
«MpukntoyeHns Wepnoka Xonmca» — OpuTaHCKUIA [JETEKTUBHbLIN  cepwan
npoun3BoacTea (1984-1993); n «OTell, bpayH» — AETEKTUBHbIA cepuan TenekaHana
BBC One (2013 - no HacTosee Bpems).

B nTOre NpoBefeHHOro MCCNegoBaHKs caenaHbl BbiBOAsI O ToM, 0bpas Lepnoka
Xonmca sBnsieTcss 6onee MonMynspHLIM U BHEBPEMEHHbIM BOM/OWEHVEM Waen
BbiCWeN CnpaBeanvMBoCT 13-3a OTCYTCTBUS CEMMOTUYECKMX CBS3EA C NUYHOM
VOEHTUYHOCTBIO, B TOM 4ncne KoHdeccuoHanbHol. C pyroin CTOpPOHbI, MAaes
Bbicleit cnpaBeanvBoOCTY, BoMolleHHas B obpase oTua bpayHa, coOTHOCUTCS
He CTONbKO C Pa3yMOM, CKONbKO C BHYTPEHHUM HPABCTBEHHbIM 3aKOHOM
M. KaHTa, Bblpa)<eHHbIM B YenoBeyecKol coBecTu. KaToandeckuit nacoc 3Toi
voew, YpesBblYaiHo BaxHoW ana . K. YectepToHa, B 0bpa3e oTua bpayHa
He [enaeT ero npu 3TOM Y3KO KOH(ECCUMOHANbHBIM, OrPaHMYeHHbIM PaMKaMmy
OfHOWN Penurno3Hol JOKTPUHbI.

MpaKTyyeckas 3Ha4NMOCTb NPEeACTaBNEHHbIX B CTATbe MCCNed0BaHMIN 3aK104aeTCs
B TOM, YTO MX Pe3ynbTaThl MOTyT ObiTb WMCMONB30BaHbl He TOMBKO B y4eOHOW
nporpamme CTYEHTOB PEXUCCEPCKUX U KMHOBeAYECKMX (haKynbTeTOB C TOYKM
3peHus TOro, Kak MMEHHO cnegyeT TPaKToBaTb XaHP KNacCh4ecKoro aHmmnincKoro
AETEeKTNBA B COBPEMEHHbIX IKPAHM3aLWsAX, HO v 1S co3aaTenei MynsTUMeAnInHON
cpefbl B X TBOPYECKOW KOHKPETHOW paboTe C pasnnyHbIMK BMAaMU TEKCTOB
COBPEMEHHO KyNbTYpb! (BELLECTBEHHbIX, BepHanbHbIX, BU3yanbHbIX, LihpPOBbIX).
KntoueBble cnoBa: KvHeMaTorpadus, aHruicKas AnTepaTypa, MMpoBas KynsTypa,
KOHLenuus «CnpaseannsoCcTby, lepnok Xonmc, HYectepToH, oTew, bpayH
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INTRODUCTION

The relevance of the topic of this research, which consists in analyzing the
screen embodiment of the idea of higher justice in the already archetypal images
of Sherlock Holmes and Father Brown, lies in the fact that in the modern world the
concept of justice is of particular importance for the whole mankind. The current
context of global political confrontations and their negative socio-economic
consequences in various societies have triggered the search for justice and its
embodiment in various arts in the most acceptable understanding (BLM as an
extreme representation). This understandingis related to national historical-political
ideas and archetypes: Justice Society of America and Marvel Cinematic Universe
heroes in the United States, the revival of the Bogatyr storyline in Russia—11 films
of The Three Bogatyrs franchise (Tri bogatyrya, 2004-2022), The Last Knight trilogy
(Posledniy bogatyr’, 2017-2021), etc. (Breeva, 2013; Valchak, Nikolsky, 2020).

To conduct a comprehensive study, we have chosen the screen characters
of Sherlock Holmes and Father Brown, who, in our opinion, with a high degree
of image concentration demonstrate the embodiment of the concept of higher
justice. Higher justice is represented in the chosen characters differently—while
investigating criminal incidents, crimes, murders, robberies, the characters carry
the ideas of the supremacy of reason through all the events, requiring retribution
and inevitability of punishment by virtue of the very logic and fair world order (in
the case of Holmes) or by the rule of Providence, demanding a fair trial and, most
importantly, the remorse of the criminal and his sincere recognition of his crime in
the eyes of God’s universal justice and mercy (in the case of Father Brown).

In Russia, up to the second half of the 1920s, the detective genre was perceived
as a low genre due to the influence of the narodniks’ ideology, which saw literature
not as an entertainment but as education: K. Chukovsky’s article on Nate Pinkerton,
the critical assessment of “entertaining” Western literature in M. Gorky’s speech at
the First Congress of the Union of Soviet Writers in 1934, etc. Conan Doyle, though
his books were translated in Russia during his lifetime, had not yet become a classic
at that time, while G.K. Chesterton was perceived primarily as a religious writer, and
only later the selected stories about Father Brown were translated and published.
However, the topic “Chesterton and Russia” awaits further research.
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Fig. 1. The portrait of G. K. Chesterton*!

DISCUSSION/HISTORIOGRAPHY OF THE ISSUE

Itis possible with a certain degree of accuracy to identify the semantic groups
inthe sources used in our article, since the whole huge corpus of texts about Holmes
and Father Brown requires not an article but a monograph. Generally speaking, we
can claim that our results correlate with the works of such authors as N.V. Vareshin
and M.A. Kozyreva.

N.V. Vareshin draws rather controversial, in our opinion, parallels between the
philosophical adventure novel The Man Who Was Thursday by G.K. Chesterton (1908)
and Harry Potter series by J.K. Rowling (1997-2007). It is known that Chesterton
himself was creating a tradition of English religious novel hidden under a detective
plot, while Rowling, in our opinion, mainly relies on the tradition of high fantasy set

! See the image source: https://www.chesterton.org/archives (16.03.2023).
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by J.R.R. Tolkien. Here we should also broaden the historical and literary context,
the general discourse of cultural and political perception of Russia in Britain in the
late nineteenth and in the twentieth centuries (Russia in Britain, 2010), and compare
the novel by G.K. Chesterton, the series of short stories about Father Brown, as well
as one of the “Russian novels” by J. Conrad, The Secret Agent (1907), with the stories
about Sherlock Holmes. The analysis of the correlation between the text of the novel
and its several film adaptations, including the film Sabotage (1936) by A. Hitchcock,
from our point of view, will allow us to demonstrate the ways of achieving higher
justice, differently understood by the characters of G.K. Chesterton, J. Conrad and
Sherlock Holmes (Vareshin, 2019, pp. 33-39; Vareshin, 2020, pp. 87-94).

M.A. Kozyreva, the author of the articles on the works of H. Wells and
G.K. Chesterton, examines both Father Brown and Sherlock Holmes in the
conceptual field of a typical English eccentric, and views them both as violators of
common sense, the basis of public moral during the Victorian era (Kozyreva, 2016).
It is worth mentioning that G.K. Chesterton himself is considered the guardian of
these moral values, the “Apostle of Common Sense” (Dale Ahlquist). Traditional
views on the images that have already become canonical are getting the traits of an
“unconventional guardian of the norm” (as defined by Natalia Kirilenko).

S.N. Roman analyzes various aspects of how the images of Sherlock Holmes
and Father Brown were built in the silent cinema of the early twentieth century,
showing how the roman-feuilleton (serial in literature) becomes the prototype for
the future genre of the television series (Roman, 2020, pp. 117-124).

Other works, in particular by Anne Buchmann (2020, pp. 326-336), have
considered not only the main features of the characters, taking into account the
specifics of their creation and the central literary intention, but also the development
of the geography in the media space of the character, when the Reichenbach Falls
in Switzerland or the museum in London in Baker Street, 221B have become a place
of tourist pilgrimage and a part of this media culture, as well as a series of popular
quest computer games developed by Frogwares (2002-2021). Timothy Burns’s
justified assertion is also important. It states that in modern media environment
detective stories take the place of a classic novel from the pre-TV era, where the
protagonist is an unremarkable English priest in old-fashioned clothes, who takes
no interest in modern technical devices and modern art, who is contemplative and
active at the same time (Burns, 2019, pp. 47-64).

Particular attention should be paid to the works by Ashley Polasek, a
recognized expert on Sherlock Holmes and a popularizer of his image, the author
of the thesis The Evolution of Sherlock Holmes: Adapting the Character Across Time
and Text (2014) and a kind of an encyclopedia Being Sherlock, which covers the
most important aspects of what she considers to be the best adaptations of Holmes
stories (Polasek, 2019).
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Intertextual works devoted to the dialogic interaction between literary and
film texts, their perception in the dynamics of the historical and cultural process
are also significant. Yuri Lotman once wrote about the emergence of pseudo-
biographies that live following their own laws of mythologized film biographies
of literary characters, about their tendency to “cyclize, glue themselves together
into quasi-biographies and turn into a biographical reality for the audience.” It is
known with what persistence the reader’s (in our case the viewer’s) consciousness
attributes to figures like Sherlock Holmes such “biographies” separated from the
text (Lotman, 1997, p. 807).

It is worth mentioning that the creation of Holmes’s image was interactive—
Conan Doyle, quite in the spirit of the Internet era, actively used the suggestions of
his readers in his texts, constructing a kind of hypertext, which can be traced in the
evolution of the character from his first appearance in the story A Study in Scarlet to
the final stories of Holmesiana, with the protagonist “brought to life” by the will of
readers.

Equally important is to analyze the perception and the influence of recap
culture on this perception (Hills, 2018), which is particularly interesting for the
Sherlock Holmes series, each of which—especially the most recent, Sherlock
by M. Gattis and S. Moffat (2010-2017)—is saturated with cultural allusions and
reminiscences. This feature is characteristic of many Holmesiana screen versions,
adapted to the socio-cultural contexts of their time. However, based on the results
of our survey, the cultural background of the series is more clearly understood by
English viewers than by Russian viewers of today, which can obviously be explained
by the existing stereotypes of perception, and insufficient, especially for the younger
generation, knowledge of the original texts by Conan Doyle. Conan Doyle’s stories
themselves are also full not only of the features of the era, but also rich in cultural
and political allusions clear for their first readers, as K. Kobrin writes in his book
analyzing the cult of Sherlock Holmes in the English cultural and historical space
(Kobrin, 2015). For the Russian audience it is important that the media image is
formed based on a foreign language linguoculture, becoming a significant didactic
object, both for the study of linguocultural stereotypes and for the study of different
languages of mass communication.

Nevertheless, despite a huge historiography—including the history and
evolution of the detective genre as a literary and a film form, the development of
images of Father Brown and Sherlock Holmes in various arts—the research of the
topic should be continued not only theoretically, but also empirically.
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CONCEPTUALIZING THE IDEA OF JUSTICE

The idea of justice occupies a central place in both ethics and philosophy
of the law and political philosophy, being one of the most important categories.
Researchers apply the concept to individual actions and to laws and public policy,
aswell as to highervalues than those described by laws. In the modern world justice
is understood in the context of law enforcement, but in a broader sense it has been
used by humans to define what can be done and what cannot be done within the
dichotomies of good and evil, act and retribution.

In classical philosophy of new and modern times, from the social contract
theory by T. Hobbes, J. Locke and J.-J. Rousseau to the concept of “justice as
honesty” by J. Rawls, justice is considered one of the main virtues, and sometimes
the most important one.

In the European socio-philosophical tradition, justice is primarily understood
as honesty: J. Rawls, the founder of modern justice theory, wrote: “Justice is the first
virtue of social institutions as truth is of systems of thought” (Rawls, 2017, p. 20).
Obviously, besides a broad philosophical and cross-cultural interpretation, ideas of
justice also have an individual character, forming a certain set of ideas and related
social and behavioral strategies in the mind of everyone.

In the Russian philosophical renaissance and Russian social doctrines, the
idea of justice, associated with the dialectical interaction of the concepts of “truth”
and “righteousness,” is also one of the central ones, acquiring the status of the basis
of beingin the famous bitter dispute on justice between V. Solovyov and V. Rozanov
in 1894. The concepts of “truth” and “justice” in the Russian philosophical discourse
and their transformation in the Russian language world picture have already been
covered in a sufficient number of different studies (Plotnikov, 2011); the genesis of
these concepts is presented in an informative article by N. Pecherskaya (2011).

Further comparisons between patriarchal ideas of justice in Russia on the
one hand (the active role of the state, the traditional notion of the heroic redeemer/
savior)—and the Catholic social activity of the subject in society on the other—
appear to be very interesting.

For example, the plot basis for the Russian detective film from its start in the
1930s was formed by the class confrontation between “us” (Soviet people) and
“outsiders” (enemy spies and saboteurs) (Margolit, 2012). In the eras before and
during the Thaw a special emphasis was put on the images of fair policemen—The
Rumyantsev Case (1955), Case No. 306 (1956), Night Patrol (1957), The Variegateds
Case (1958), where the iconic actors of those years Mark Bernes, Lev Sverdlin, Andrey
Abrikosov, Sergey Lukyanov, who by that time had already acquired the reputation
of positive characters, did not execute justice as individuals (like Holmes and Father
Brown), but as representatives of the state.
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Cinematography, as one of today’s powerful means used not only to
demonstrate different values and social models and orientations of an individual,
but also to educate an individual in a certain way, plays the most noticeable role
in the formation of a person’s idea of justice at an intercultural, global level. In the
era of TV-series, many of them not only create their entire universal subcultures
(in the USSR, the novels by G. Martynov Callisto and Callistians triggered the
appearance of clubs, museums and amateur sequels) and continue to live in
multi-media “afterlives”—fanfics, fandom and fan theory (graphic examples are the
Game of Thrones fanfiction site and Marvel Universe movies), but also broadcast
norms of behaviour structured in a certain way, that contribute, especially in
teenage audiences, to learning and adopting male and female role models. Thus,
the characters of TV series often become a kind of family members for the viewer.
Moreover, some of the characters in TV series pass from the screen directly into
folklore, surviving the era of their appearance, creating a kind of archetype—"not-
our our” Stierlitz (according to Mark Lipovetsky). The corpus of anecdotes about
him is larger than the “Rzhevsky” and “Chapayev” cycles, and Stierlitz himself was
a confident first place among movie characters—presidential candidates in 2019.

In contemporary humanities television series have become an object of
not only textual but also intertextual analysis, as texts from the cultural past (by
A. Conan Doyle and G.K. Chesterton, in this case) are revived and reconsidered in
different ways—screen adaptations and series about Sherlock Holmes, in the first
place (Arkhipova & Neklyudova, 2020).

Of all the literary characters that have become archetypal images and whose
conceptualization on the screen relates to the category of “justice” the characters
of amateur detectives are the most popular (Sherlock Holmes, Miss Marple, Father
Brown, Hercule Poirot, Niro Woolf and others). It is the connection with the idea
of higher justice that explains the timeless popularity of these characters and the
incessant film adaptations of works featuring them. We should also point out that
for numerous amateur detectives in books and movies of the golden age of detective
(1920s-1930s) the image of Sherlock Holmes, though canonical, aroused both a
dialogue and a striving to create his alternative version: “Alle Meister detective der
grossen Tradition sind unweigerlich Varianten und gleichzeitig Gegenentwiirfe zu
Sherlock Holmes...”>—wrote the translator Werner von Koppenfels in the preface to
his story collection The Man Who Knew Too Much (von Koppenfels, 2011).

We examined the peculiarities of the viewer’s perception of the idea of higher
justice on the example of two classic film adaptations of the literary works about
Sherlock Holmes and Father Brown.

2 All the master detectives of the great tradition are inevitably variants and at the same time
alternative constructs of Sherlock Holmes.
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MATERIALS AND METHODS

The research materials were:

1) The Adventures of Sherlock Holmes, a British detective series produced
by Granada Television starring Jeremy Brett (1984-1993, 4 seasons, 41 episodes);
Father Brown, a BBC One detective series (2013-present, 9 seasons, 100 episodes)
starring Mark Williams (Fig 2, 3). The main criterion for the selection of the screen
adaptations was their high appreciation by the audience (J. Brett is considered the

best performer of the role
ofthe famous detective of
his time), proximity to the
original texts of the works,
and a striving to build
the images of the main
characters in accordance
with the authentic literary
characters.

Fig. 2. Jeremy Brett as
Sherlock Holmes?

Fig. 3. Mark Williams as Father Brown*

3 See the image source: https://www.kino-teatr.ru/kino/movie/euro/43749/foto/i3/726394/
(16.03.2023).
* See the image source: https://www.kino-teatr.ru/kino/movie/euro/117224/foto/864507/
(16.03.2023).
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2) Theresults of the mini-survey conducted in two groups of first-year students
of the Gerasimov Institute of Cinematography, on the topic “The Peculiarities of Film
Adaptations of the English Detective Classics” The study involved 50 students (two
groups of 25 people each). A representative sample was obtained by mechanical
sampling (every 10th first-year student).

The mini-questionnaire consisted of the following questions, formulated in
accordance with the criteria for data analysis (Table 1):

Table 1
Mini-questionnaire questions Data Analysis Criteria
(rate on a 10-point scale)
1 The character’s activity in critical situations Higher justice as inevitability of
. K . punishment for a crime
2 Persistence in achieving the goal
3 The character’s empathy for the victim Empathy as a component of

higher justice
4 The character’s empathy for the criminal gher)

5 Use of logic by the character to solve the crime Higher justice as a set of
methods to analyze the situation

6 The use of psychology by the character to solve the

crime
7 External features Correspondence of the

nt | feat character’s behaviour to the
8 nternal features

image of a fighter for higher
justice

The methodology of the research is based on art history approach and
includes methods of general scientific group (analysis, synthesis, deduction,
induction), as well as a number of special methods: structural-semiotic method,
comparative analysis, statistical analysis of the obtained results. To process the
results of the mini-survey among students we used a statistical analysis software
NeuralDesigner, a tool for advanced prescriptive analytics. The program allowed us
to convert qualitative data of the survey into a quantitative format and to build a
trend according to the average points: 1-3 points—low level of criterion evaluation;
4-6 points—average level and 7-10 points—high level of criterion evaluation.
Students rated each of the 4 criteria for the two selected film adaptations. The study
was conducted between February 20 and March 6, 2022.
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RESULTS

In the first group of the respondents we obtained the following results:

12

VALUE 9,8

7.8

o

o

FS

(%]

12

Inevitability of punishment Empathy for the victim and Set of methods of analysis Correspondence to the
for the criminal the criminal image

m Sherlock Holmes  ® Father Brown

Fig. 4. How students from group 1 evaluated the embodiment
of the idea of higher justice
in the characters of Sherlock Holmes and Father Brown
(compiled by the authors with the help of NeuralDesigner software)

As can be seen from the data in Fig. 4, Sherlock Holmes was recognized
by most students as the bearer of the idea of ratio as higher justice, while Father
Brown represents justice more in its empathy—as individual human conscience
and remorse. The students also made the following interesting suggestions: while
Holmes does not care what the criminal thinks and feels about the crime, as
in A Study in Scarlet (1887), for Father Brown it is important not only to expose
the villain, but try to reach out to his soul and his conscience in the hope for
moral transformation and repentance, because for Father Brown it is namely the
conscience, that is the chief judge of man on his earthly way.

Similar results were obtained in the second group of the respondents (Fig. 5).
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Fig. 5. How students from group 2 evaluated the embodiment of the idea of Higher Justice
in the characters of Sherlock Holmes and Father Brown
(compiled by the authors with the help of NeuralDesigner software)

As far as one can estimate from the data shown in Fig. 5, the students
appreciated the quality of empathy in Father Brown, and Sherlock Holmes received
a higher rating on the criterion of using logic (the element of ratio as a tool of higher
justice). At the same time, the students pointed out that Sherlock is “a stronger
character because he is not associated with an explicit confessional marker”.

Particularly interesting answers were received on the issues related to the
criterion “Correspondence to the image of the fighter for higher justice”. The always
lean Sherlock Holmes still received a larger percentage of students’ approval
because he was, as the respondents observed, “masculine, elegant, athletic,” while
Father Brown was perceived as “a sexless creature with glasses, puffy, fat, albeit
clever”

Of course, it was clear to most students that both G.K. Chesterton and the
screenwriter and co-director of the Father Brown series, Tahsin Guner, used the
image of a Catholic priest who had taken a vow of celibacy not by accident, but to
eliminate women from the character’s life as an irritant and obstacle to his career
as an amateur detective. The cassock of the clergyman, meanwhile, is used by the
writer and, of course, by the director, as the character’s belonging to higher powers
that bring justice in the context of a common Christian culture.

The cassock in the minds of viewers (at least, in Britain) is also associated
with the robe of the judge, as the embodiment of the Supreme Court, not on Earth,
but in heaven. Sherlock Holmes, though not deprived of gender traits, and even
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demonstrating masculinity (boxing, pipe, cigars, confident handling of weapons),
has neither family, nor any female presence in his life, nor love: “All emotions, and
that one particularly, were abhorrent to his cold, precise but admirably balanced
mind... Gritin a sensitive instrument, or a crack in one of his own high-power lenses,
would not be more disturbing than a strong emotion in a nature such as his” (Conan
Doyle, 1966, p. 261).

In both cases, the students from the Institute of Cinematography we
interviewed noted that the directors of the classic film adaptations did not impose
women and passions associated with them on either Holmes or Father Brown.
Of course, such attempts were made regarding Sherlock Holmes in almost all
the adaptations, but they only resulted in the actors immediately falling out of
the character, not knowing whether to play Shakespearean passions or a rational
detective storyline.

It is also interesting that, unlike Holmes, who is “an instrument of justice,
showing little or no empathy for either victims or criminals,” Father Brown is not
only an instrument of higher justice, but also a peacemaker, with a high sense of
empathy in the tradition of a true Christian doctrine. Let us note two important
key circumstances that turn Chesterton’s biography in this context into a fact of
historical and cultural process: John O’Connor (1870-1952) was the prototype for
Father Brown (Fig. 6, 7). He was a Catholic priest, who had a thirty-year friendship
with Chesterton. It was John O’Connor who contributed to Chesterton’s conversion
from Anglicanism to Catholicism in 1922, having written a book about it on behalf
of his literary character—Father Brown on Chesterton (1937). The members of
the detective club, which was set up in the mid-1920s with Chesterton among
its founders, followed the Ten Commandments of the Detective Novel written by
Ronald Knox, a Catholic priest and, at the same time, an author of detective stories.
Namely R. Knox wrote the epitaph and read it out at G.K. Chesterton’s funeral in
Westminster Abbey.

At the same time, some students from the second group expressed the
following version of the characters’ attractiveness as performers of higher justice:
“Sherlock Holmes’s mind is strong and he is never comical,” and Father Brown
“constantly gets into funny situations, he is a kind, warm-hearted person,” “he
is more human than Sherlock Holmes.” At the same time, the students in both
groups noted that “Sherlock Holmes is more popular because he represents pure,
superhuman justice, heis the very idea,” while “Father Brown is simply a man of high
intellect and moral values.”
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Fig. 6. John O’Connor, Catholic parish priest, prototype of Father Brown®

Fig. 7. Mark Williams as Father Brown®

Considering the rapidly growing interest in the problems of gender in culture,
it would be relevant and exciting to study the screen embodiment of the image of
a female detective. It concerns not only amateurs like Miss Marple, alter ego and
caricature of Agatha Christie (Miss Marple, BBC One, 1984-1992), Jessica Fletcher
(Murder She Wrote, CBS, 1984-1996) or Sister Boniface (spin-off of the father

rasskazyi-ob-ottse-braune.html (16.03.2023).
® See the image source: https://pastoffences.wordpress.com/2012/10/18/father-brown-with-
mark-williams-your-questions-answered-by-the-bbc-producer/ (16.03.2023).
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Brown series—Sister Boniface Mysteries, BBC Studios, BritBox, 2022-present), but
also professional police officers like Vera Stanhope (Vera ITV Studios series, 2011-
present) and Raphaélle Coste (Astrid et Raphaélle, FT, JLA Production, Be-Film,
2019-present) and many others.

No lessimportant, especially for the Russian historical-literary tradition, would
be a study of the screen embodiment of the repentant sinner archetypal image—the
repentant thief Flambeau and its connection to the parable of the lost sheep, as well
as with the Russian myth of the great sinner, obvious to G.K. Chesterton and English
readers and viewers, and less obvious to the Russian ones, especially nowadays.

CONCLUSIONS

Our empirical study leads us to the following conclusions:

1. The image of Sherlock Holmes for the Russian audience is a more
popular and timeless embodiment of the idea of higher justice due to the lack of
semiotic ties to the factors of personal identity—including confessional identity. It
contributed to the popularity of three screen adaptations of stories by Conan Doyle
inthe USSR and Russia, while the only adaptation of Father Brown and Horne Fisher
(The Man Who Knew Too Much, 1922) in the USSR was the TV mini-series The Face in
the Target made in 1979 by A. Grikevicius, starring Povilas Gaidys as Father Brown
and Regimantas Adomaitis as Horne Fisher.

Fig. 8. Povilas Gaidys as Father Brown’
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2. On the other hand, the idea of higher justice, embodied in the image of
Father Brown, correlates not with reason, but with the concept of God, expressed in
human conscience. For Father Brown the success of a solved crime does not lie in
the fact that the criminal is convicted; for him mostly important is that the offender
sincerely repents and confesses by his own free will, and not under the influence of
“correctional” therapy, like in S. Kubrick’s A Clockwork Orange, which deprives an
individual of the conscious choice between good and evil.

But it is important to show that the Catholic representation of this idea (not
always obvious for today Russian audiences) in the character of Father Brown does
not make him purely confessional and limited to one religious doctrine, though the
character of Sherlock Holmes, not bound strictly to any moral and ethical doctrine,
is in fact universal for all confessions, cultures and nationalities.

3. It is also important to break the stereotypes about G.K. Chesterton and
Conan Doyle as the authors of the stories about Father Brown and Sherlock Holmes
only, which is characteristic, first of all, for the Russian TV audience. It places
both writers separately from the historical and literary context, only as creators of
archetypal images of amateur detectives.

4. No less important is the comparative analysis of how gender stereotypes
are changing when screen images of amateur detectives are constructed, from Miss
Marple to the characters created by D. Dontsova and T. Ustinova, which will allow us
to build a more comprehensive and objective inter-cultural image of the detective.

Cinema not only as a relatively new element in the general system of culture
of the 20th-21st centuries, but also as a kind of museum of the general history of art
in postmodern discourse like the Orhan Pamuk’s Museum of Innocence, combines
texts, their screened incarnations, archetypes—Home, Motherland, Mother, Road,
Supreme Justice, etc. Combining the possibilities of visual arts and literature,
cinema as a synthetic genre of modern culture forms behavior patternsin the public
mind.

Combining the possibilities of visual arts and literature, cinema as a synthetic
genre of modern culture forms behavior patterns in the public mind. In the world of
rhizome structures and horizontal connections, in the 21st century, the individual
activity of the individual is becoming increasingly important, and it is cinema that
focuses on its ability to embody the idea of Higher Justice, thereby asserting not
only a reference model of behavior, but also creating a “new romantic mythology.”
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BBEAEHUE

AKTYanbHOCTb TeMbl WCCNEAOBaHWS — aHaNM3 3KPAHHOMO BOMIOWLEHMS
Voen BbICWEN CnpaBeIMBOCTY B CTABLNX Yxe apxeTunuyeckumy obpasax Lep-
noka Xonmca 1 oTua bpayHa — 3aKnio4aeTcs B TOM, 4TO B COBPEMEHHOM MUpe
KOHLeNUMs CnNpaBeAnvBOCTU NpuobpeTaeT 0Cobylo 3HaYMMOCTb N5 BCEro Ye-
noBeYyecTBa. B ycnoBusix rmobanbHbix NOAUTUYECKMX NPOTUBOCTOSHUIN 1 1X He-
raTVIBHbIX COUMANbHO-3KOHOMMYECKMX MOCNEACTBMIA B Pa3fnYHbIX COLMyMaXx
AKTUBU3MPYIOTCA MOMCKIN CNPaBEANVBOCTY U X BOMJOLLEHWE B PA3NMYHbIX UCKYC-
CTBax B Hambonee npmemMnemMom NoHMMaHmm (BLM Kak kpaliHee Bbipa)keHue), CBsl-
3aHHbBIM C HAUMOHANbHbIMW UCTOPUKO-MOANTUHECKUMMN MAEAMU U apxeTUnamu:
repou Justice Society of America 1 Marvel Cinematic Universe B CLUA, Bo3poxae-
HWe boraTblpcKoro ctoxeTa B Poccun — 11 hunbmMoB hpaHLwnasl «Tpu boraTbips»
(2004-2022), Tpunorus «MocneaHuin borateipb» (2017-2021) 1 ap. (bpeesa, 2013;
Banbyak, Hukonsckuia, 2020).

[ns KOMNNEeKCHOro aHanmM3a HaMu BbiOpaHbl 3KpaHHble MNEepPCOHaXM
Wepnoka Xonmca n oTua bpayHa, KOTOpble, KaK HaMm NpPeAcTaBnsercs, C Bbi-
COKOW CTeneHblo KOHUEHTpauun obpas3a AeMOHCTPMPYIOT BOMOWEHME KOH-
uenuun Beiclwen CcnpaBegAvBOCTW. BbiclWas CNpaBeAnvBOCTb BOMOWAETCS
B obpa3ax repoeBs llepnoka Xonmca v oTua bpayHa no-pa3Homy — paccneays
KpW-MVIHanbHble MPOUCLUECTBUSA, NPECTYNNeHs, yOuicTBa, rpabexin, nepcoHaxu
NPOHOCST Yepe3 BCe CObbITUS Maen rocnofcTaa Pasyma, Tpebytouye Bo3me3ans
Y HeOTBPaTMMOCTN HaKa3aHWs B CUY MMEHHO NOTUKKM, CNPaBegMBOro Mupo-
nopsiaka (Xonmc) n — rocnoactsa boxbero npombicna, Tpebytollee cnpaseann-
BOrO Cyfia, HO, MaBHOe, pacKasHMs NPeCTYNMHUKOM W1 CepAeYyHOro 0CO3HaHus
VM CBOEro mpecTynneHus B cuny BceoOllein cnpaBefnvMBOCTM U MUNOCepans
focnopa (oTeu bpayH).

B Poccum aeTeKTUBHbIN aHp 0 BTOPOK NoA0BMHbI 1920-X rogoB BoCnpu-
HUMaNCs Kak HU3KUIA MOA BAWSHUEM HapOAHWYECKOW WAEONOrvK, BUAEBLIEN
B IMTepaType He pa3sBiedveHre, a BoCnuTaHme: crtatbsd K. YyKoBckoro o Hate
MUHKepPTOHe, KpUTUYeCKas OLeHKa «pa3BneKaTeNbHOW» 3anagHov nutepaTypsl
B peun M. lopbkoro Ha | cbe3sne Coto3a nucatenein CCCP B 1934 . un T.4.
KoHaH [loin, xoTs 1 6bin nepeseaeH B Poccy Mpu xKU3HK, ellle He CTan Knaccu-
KoM, B TO Bpems Kak I K. YecTepToH BOCMPVHMMAnNCs, B NepByto o4epefb, Kak pe-
NIVTNO3HBIN NUcaTenb, U AKLWb No3aHee Hbin NepeBefeHsl U 3AaHbl 130paHHble
pacckasbl 06 oTLe bpayHe, HO TeMa «HecTepToH 1 Poccusi» xaeT fanbHenwero uc-
CnepoBaHus.
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Puc. 1. NopTpet I. K. YecTepToHa!

OBCY)XXAEHWE [ UCTOPNOIPA®USA BOMPOCA

MOXHO C HEeKOTOPOW [oNel YCNOBHOCTW BbIAEAWTb CMbIC/OBbIE TPYMMb
B MCMOMb30BaHHbIX B CTaTbe MCTOYHMKAX, MOCKONbKY BECb OFPOMHbIV KOPMYC TeK-
CTOB 0 XonMce 1 oTUe bpayHe TpebyeT He cTaTby, a MOHOrpadun. B obulem nnaxe
MOXHO YTBEPXaTb, YTO NOAYYEeHHbIe HaMW pe3ynbTaTbl KOPPeNupytoT ¢ paboTa-
MW TaKKX aBTOPOB, Kak H.B. BapéwwuH, M.A. Ko3bipesa.

H.B. BapéwuH npoBoAuT AOBONBHO CMOPHbIE, HA HalW B3ra4, napanienu
MeX(dy aBaHTIOPHO-MUNOCOMCKMM poMaHOM YecTepToHa «YenoBek, KOTOPbIi
6bin YeTBeprom» (1908) v cepueir pomaHoB o Tappu MoTTepe [k, K. PoynuHr
(1997-2007). M3BECTHO, YTO YeCTepTOH CaM Co3AaBan TPAAMLIMIO aHIMINCKOro pe-

L CM. MCTOYHMK 1306panerns: URL: https://www.chesterton.org/archives (16.03.2023).
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NINTUO3HOTO POMaHa, CKPbITOro nof habynol neTekTvBa, a POYANHT e, Ha Hall
B354, onunpaeTcs bonblie Ha Tpaguumio «Bbicokoro daHTesn» (high fantasy)
[x. TonkveHa. 3pech cnefosano 6bl TakKe paclMpUTb WCTOPUMKO-NUTEPaTyp-
HbIA KOHTEKCT, 0BLWMI AMCKYPC KYNBTYPHO-MOANTUYECKOro BOCNPUATUS Poccun B
BputaHum B KoHLe XIX-XX B. (Russia in Britain, 2010) 1 cpaBHWTb poMaH YecTep-
TOHa, UMKN 06 oTue bpayHe, 0fnH 13 «pyCCKMX poMaHoB» K. KoHpaaa «TaiHbii
areHT» (1907) ¢ pacckasamu o Lllepnoke Xonmce. AHanM3 COOTHOLWEHNS TeKCTa
pOMaHa 1 ero HeCKONbKMX IKpaHM3aLUmin, BkoYas dunbM A. Xuukoka «CaboTam»
(1936), Ha Haw B3rNsaA, NO3BONUT NMPOAEMOHCTPUPOBATL NPEACTABNEHNE O My-
TSX LOCTVIXKEHWS BbICLUEN CNPaBEANVBOCTM, MNO-Pa3HOMY MOHUMAEMON reposiMy
YecTepToHa, K. KoHpana 1 Lepnokom Xonmcom (BapélunH, 2019, c. 33-39; Bapé-
wnH, 2020, c. 87-94).

M.A. Ko3blpeBa, aBTOp cTaTeii 0 TBOpYecTBe [. Yannca v YecTepToHa,
B CBOEVi CTaTbe paccMaTpvBaeT M oTLa bpayHa, 1 LLiepnoka Xonmca B NOHATUAHOM
nosne TUMMYHOIO aHIMIMCKOrO SKCLUEHTPUKA, KaK HapylmMTenen common sense,
OCHOBbI 0OLIECTBEHHOW MOpanu BUKTOpUaHCKol anoxu (Kosbipesa, 2016). Mpu-
MeyaTesbHO, YTO caM YecTepTOH CYUTAETCS XpaHWUTenem 3Tol Mopanu — «Ano-
CTOMOM 3ApaBoro cmbicna» ([einn AnKBWCT). TpaaMUMOHHbIE NPeacTaBNeHns o
CTaBLWMX YKe KaHOHWYECKMMYK 0bpa3ax HafensTcs YepTaMy «HenpaBuabHOro
bntocTuTens Hopmbl» (H. KupuneHko).

C.H. PomaH aHanusvpyeT pas3nuyHblie acnekTbl co3naHns obpasos llepno-
Ka Xonmca v oTua bpayHa B HeMOM KinHemaTorpade Havana XX Beka, Noka3blBas,
Kak poMaH-henbeToH CTaHOBMTCA Npoobpa3oM Byayulero )aHpa Tenecepuana
(PomaH, 2020, c. 117-124).

B apyrmx pabotax, B 4acTHOCTM AHHe ByxmaHH (Buchmann, 2020,
pp. 326-336), pacCMOTPeHbl He TONbKO OCHOBHbIE XapaKTepPUCTUKM NMepCoHaXen
C y4eToM crneunduKy UX co3fnaHns U LeHTpanbHOro NMTepaTypHOro 3ambicna,
HO U paclwmpeHue reorpadun MeguitHOro MPOCTPaHCTBa repos, Koraa PalixeH-
Haxckunii Bogonap B LUBenuapny, kak 1 My3eii-kBaptupa B J/IoHA0He Ha belikep-
CTpUT, 221B, CTanu MectoMm TYPUCTMYECKOTro MaNoOMHUYECTBa M YacTbio 3TOW
MeaVaKyneTypbl, Kak U cepusi MONysipHbIX KOMMbBIOTEPHBIX UIP B XKaHpe KBecTa,
pa3paboTaHHbIX Komnanueln Frogwares (2002-2021). BaxHbiM SBASETCS U Cnpa-
BeAVBOE YTBEPHAeHNEe TUMOTH BepHca O TOM, YTO AeTeKTVBHble UCTOPUK 3a-
HUMAIOT B COBPEMEHHON Meamnacpene MecTo KNacCU4YecKoro poMaHa goTenesu-
3VOHHOW 3MOXK, MaBHbIA repoit KOTOPOro — HUYEM He 3HaMEeHUTbIN aHNNCKII
CBSAWEHHVK B CTAPOMOAHON OAeX[e, He MHTEPECYIOWMIACS COBPEMEHHbIMU Tex-
HUYECKMUN NPUCNOCOBNEHNSIMM U COBPEMEHHBIM UCKYCCTBOM, CO3epLaTenbHbli
W aKTVBHbIV 0HOBPeMeHHO (Burns, 2019, pp. 47-64).

Ocoboe BHVMaHKe cnegyeT yaenunTs paboTam Swnw Monawek — NpusHaH-
HOMy 3KcnepTy no Wepnoky Xonmcy v nonynspvisatopy ero obpasa, aBTopa Auc-
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cepTauuu «The Evolution of Sherlock Holmes: Adapting Character Across Time and
Text» (2014) n cBoeobpa3Hol aHUMKNoNeann «bbiTh LLiepnokom», B KOTOPOW pac-
CMOTpeHbl Hanbonee BaxHble aCMeKTbl MYHLWNX, N0 ee MHEHWIO, SKpaH13aLUWin pac-
cKka3oB o Xonmce (Polasek, 2019).

BaxHbl U MHTepTeKCTyanbHble paboTbl, NOCBSLEHHbIE AMANOrM4eckomy
B3aVMMOIENCTBUIO NNTEPATYPHBIX M KUHOTEKCTOB, X BOCMPUSTUIO B AMHAMMKE
MCTOPMKO-KyNbTYPHOro npouecca. tOpwuin J/IoTMaH B CBOe BpeMs mucan o nose-
neHnn ncesaobrorpadui, KNBYLLYX MO CBOWMM 3aKOHaM MUMONOrM3MPOBAHHbIX
KuHOBWOrpaduini NUTEPaTypPHbIX repoeB, 06 UX CKAOHHOCTU «LMKAN30BaTHCS,
CKNneuBaTbCs B KBa3vbuorpadvmn 1 NpeBpawaTbCs Ansg ayamtopun B brorpadu-
Yeckyto peanbHOCTb». MI3BECTHO, C KAKOM HAaCTOMYMBOCTbLIO YMTaTeNbCKoe (B Ha-
LeM cnyyae — 3puTenbeKoe) Co3HaHWe HagenseT repoes Tuna Lepnoka Xonmca
OTOPBaHHbIMM OT TeKCTa «buorpachmsamm» (lotmat, 1997, ¢. 807).

XapaKTepHo, 4TO co3faHune obpasa XonMmca HOCWUNO MHTEPaKTUBHbIV Xa-
paxkTep — KoHaw [loiin, BnoHe B Ayxe 3noxu VIHTepHeTa, akTUBHO UCMONb30Bar
NpeIoKeHNs CBOMX YNTaTENEeI B CBOMX TEKCTaX, CO3/aBas CBOE0bpa3HbIl rnep-
TEKCT, YTO 3aMETHO MO 3BOMIOLVN repos OT NepBOro NOSBAEHWS B NOBECTU «3THOf
B 6arpoBbIX TOHAxX» 4O 3aKMOYMTENbHbBIX PACCKA30B «XONMCUAHbI», C «OXMBLIMM>
Mo BOfle YnTaTeNen 3arnaBHbIM repoem.

He MeHee Ba)keH aHanv3 BOCMPUSTUS W BAWSHWS Ha 3TO BOCMpUATME
KynsTypbl pekan (Hills, 2018), 4To ocobeHHO MHTepecHO ans cepuanos o Lep-
noke Xonmce, Ka)ablii U3 KOTOPbIX, 0COBEHHO NocneaHuii No BpemerHn — «Lllep-
nok» M. M1TMca 1 C. Moddata (2010-2017), HacbllLeH KyNbTYPHbIMA annio3nsmu
M PEMUHUCLEHUMSMU, YTO CBOMCTBEHHO MHOTMM 3KPAHW3aLMSM «XONMCHaHbI»,
afanTUpPOBaHHBIMK K COLMOKYNBTYPHBIM KOHTEKCTaM CBOero BpemeHu. Ho, uc-
X0fs M3 pe3ynsTaToB NPOBEAeHHOrO HaMy Onpoca, KynbTypHbIv hoH cepuana
Honee NOHATEH aHIMUACKOMY, HEXENN COBPEMEHHOMY POCCUIACKOMY 3pUTeNto,
4TO, O4EBMAHO, OOBACHAETCS U CYLLECTBYIOWMMI CTEPEOTUMNAMM BOCMIPUATUS, 1
HeLOCTaTOYHbIM, OCOBEHHO ANs MOMIOAOrO MOKOMEHUs, 3HaHWeM TecToB KoHaH
Oonna. M cammn pacckasbl KoHaH [loins Takke NoHbl He TONbKO YepTaMu 3MoxH,
HO 1 MOHSTHBIMU NEPBbIM YUTATENSM KYABTYPHBIMU U MONUTUYECKMMUN annto3ns-
MU, 0 YeM nHTepecHo nuweT K. KobpwH B CBOe KHUre, aHanu3mpys kynsT Lep-
NoKa Xonmca B aHMUNCKOM KyNbTYPHO-UCTOPUYECKOM NpocTpaHcTBe (KobpuH,
2015). [1nsi pOCCUICKON ayauTOPUM BaXKHO, YTO MeaniiHbIi 06pa3 hopMupyeTcs
Ha OCHOBE MHOS3bIYHOM NMHTBOKY/BTYPbI, MPeBpallasch B 3HA4YMMBbIN AvaaKT1ye-
CKNA 06BEKT, OAHOBPEMEHHO KaK A5 MCCNEeA0BaHNS TMHTBOKYIBTYPHbIX CTEPEO-
TUMOB, TaK U A5 U3YHEHUS PA3ANYHBIX S3bIKOB MACCOBOIN KOMMYHMKaLMN.

TeM He MeHee, HECMOTPS Ha OFPOMHYI UCTOPUOrpaduio 13ydeHus fe-
TEeKTVBa, BK/OYas €ro NCTOPMIO U 3BOMIOLUMIO KaK TMTEPaTyPHOrO W KMHOXKaHPa,
v uctopunorpaduio aHanmsa BonnoleHns obpasos oTua bpayHa u LWepnoka
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Xonmca B Pa3fNYHbIX MCKYCCTBax, nccnefgoBaHye TeMbl JO/MKHO NPOAOo/MKATLCA HE
TONIbKO B TEOPETUYHECKOM, HO 1 B SMMNPUHECKOM K/THO4e.

KOHLUENTYANU3ALUUA NUAEN CNPABEATUBOCTU

Vpes cnpaBegAvBOCTU 3aHMMaeT LeHTpanbHOe MEecTO KaK B 3TUKe, Tak
v B dunocodun npasa v NOAUTUYECKON drnocodum, SBNSSCb OAHOM K3 BaXKHEN-
WKX KaTeropuii. MiccnegoBateny NpUMEHSIOT NMOHATME KaK K MHAWBUAYANbHbIM
AENCTBMSM, TaK M K 3aKOHaM 1 roCyAapCTBEHHOW NONUTUKE, a Takke v K Bonee
BbICOKMUM LIEHHOCTSIM, HEXeNu TeM, H4TO TPaKTYlTCsS B 3aKoHax. B coBpemMeHHOM
MUpe CMpaBeganBOCTb MOHUMAETCS B KOHTEKCTE MCMOMHEHUS 3aKOHa, OfHaKo
B 6onee WHPOKOM CMbICe AaHHOE MOHSTIE UCMOb30BANOCh YENI0BEYECTBOM ANs
OnpefeneHus Toro, YTo MOXHO fenaTb, a YTO — HeNb3s, B PaMKax 4UXOTOMUM «A0-
6po — 310», «esiHVe — BO3AasHMEY,

B knaccuyeckoi dhunocodum HOBOrO M HOBEWLIEro BpeMeHu OT Teopwn
obulecTBeHHoro norosopa T. Tob6ca, K. /lokka 1 XK. Pycco no KoHuenumum
«CNpaBefnMBOCTb KaK 4ecTHOCTb» [k, Ponsa cnpaBegnnBoCTb CHATAETCS OfHON
3 OCHOBHbIX 0BpOAeTENEN, @ UHOTAA Y CAMOWi BaXKHOM.

B eBponerickoin couno-unocodckol Tpaanummn cnpaBeaanBoCcTb NOHN-
MaeTcsl, Npexae BCero, Kak 4eCTHOCTb: K. Pon3, 0CHOBONONOKHWK COBPEMEHHO
TeopwK CnpaBeAnnBoCTy, nucan: «CnpaBeAnvBOCTb — 3TO NepBas AobpoaeTens
OOLLECTBEHHbBIX MHCTUTYTOB, TOYHO TakK e Kak UCTUHa — nepsas fobpogeTent
cncteM Mblcnn» (Pons, 2017, ¢. 20). O4eBMAHO, YTO KpOMe WNPOKON dhunocod-
CKOW U MEXKYNBTYPHOW TPaKTOBKW, MAEW CNpaBeanvBOCTM UMeIOT TaKwKe UHANW-
BMAYanbHbIV XapakTep, POPMUPYS B CO3HAHUM KaXLOro OTAENbHOrO Yenoseka
onpegeneHHblin Habop naei 1 CBS3aHHbIX C HUMK COLMANbHO-NOBefeHYECKIX
cTpaTterui.

B pycckoM hUAOCOPCKOM peHeccaHce U PYCCKUX COLManbHbIX JOKTPUHAX
noes CnpaBefMBOCTU, CBA3aHHAs C AMANEeKTUYeCKUM B3aUMOLENCTBMEM MOHS-
TUIA «NpaBaa» 1 <UCTUHA», TakKe ABASETCS OAHOW 13 LEHTPaNbHbIX, NpuobpeTas
CTaTyC OCHOBbI BbITUS B M3BECTHOM OXECTOYEHHOM CMope O CMpaBeAnvBOCTM
B.C. ConoBbeBa v B.B. Po3aHoBa B 1894 1. [loHATUAM «npaBha» v «Cnpasegu-
BOCTb» B PYCCKOM (DUNOCOMCKOM AMCKYpPCe M MX TpaHchopMmauum B PYCCKOM
S3bIKOBOM KapTMHE MMPa NOCBSLLEHO YKe AOCTaTOYHOE KOMMYECTBO PasanyYHbIX
ncenepoBanni (Mpasaa, 2011); reHesnc 3TUX NOHATWI NPeAcTaBneH B cofepxa-
TenbHOM cTaTbe H. Mevepckoli (Mevepckas, 2011).

VIHTepecHbIM NpeAcTaBnseTcs AanbHellee conocTasneHne naTpuapxanb-
HbIX MOHATWIA O CNPaBeANMBOCTU B POCCM — aKTVIBHas poNib rocyaapcTea, Tpa-
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AVILMOHHOE NpeacTaBneHune o repoe-n3basuTtene/cnacntene — 1 KaTonnYecKo
CoUVanbHOM akTUBHOCTM CybbeKTa B 0bLecTBe.

Tak, Hanpumep, CIOKETHYH e OCHOBY POCCUIACKOTO AETEKTUBHOMO GubMa
OT 3apoxpaeHuns B 1930-X COCTaBNSN0 KNaccoBoe NPOTUBOCTOSIHME «Halvx» (co-
BETCKUX JIOMEN) N «HyXMX» (BPAKECKMX WMUMOHOB W AMBEpCaHTOB) (MapronuT,
2012). B npepoTTenenbHy0 U OTTeneNbHY0 3Moxy 0CobbIN akUeHT 6bin caenaH
Ha obpa3ax cnpaBeannBbIX MUANLMOHEPOB — «[leno PymsaHueBa» (1955), «eno
Ne306» (1956), «HouHoW naTpynb» (1957), «[leno nectpbix» (1958), rae KynbToBble
aKkTepbl Tex neT — Mapk bepHec, /les CeepaivH, AHapein Abpukocos, Ceprein /ly-
KbSIHOB, 32 KOTOPbLIMU K TOMY BPEMEHM 3aKPenuaoCh amniya NonoxUTENbHbIX re-
POEB, BEPLUMAN CNPaBEANMBOCTb He KaK YacTHble rpaxgaHe (XonmMc n otel bpayH),
a KaK npeacTaBUTENM rocyaapcTaa.

KuHemaTorpad, Kak 0fHO M3 COBPEMEHHbIX MOLYHBIX CPEACTB He TO/bKO
AEMOHCTPALMMN Pa3MYHbIX LEHHOCTHbIX YCTAHOBOK, COLMANbHbIX MOfeNei 1 opu-
eHTalUMI IMYHOCTH, HO U ONPefeneHHON HAOKTPUHaUMK, UrpaeT Hambonee 3a-
METHYIO pO/b B GOPMMPOBAHMM NpeacTaBeHii YenoBeka o Boiclel cnpaseann-
BOCTYW Ha MEXKKYNBTYPHOM, r06ansHOM YPOBHE.

B 3noxy cepranoB MHOTME U3 HUX He TOMbKO CO3[at0T Lienble YHMBepcanb-
Hble cybkynbTypbl (B CCCP pomaHbl . MapTbiHOBa «Kannucto» 1 «KannncrsHe»
BbI3BaNM NOsSBAEHNE KNYHOB, My3eeB 1 caMoAesTeNbHbIX MPOAOIKEHMIA) U NPO-
AomKatoT #uTb B Multi-media Afterlives — daHbukn, dhaHgommbl 1 fan theory
(pKnii Nnpumep calTa daHdukos — «Mrpa npecTonos» U hunbMbl BceneHHow
“Marvel”), HO W TpaHCAWpyOT onpeneneHHbiIM 06pa3oM CTPYKTYpUpPOBaHHbIE
HOPMbI MOBEAEHNS, CNOCOBCTBYOWIME, OCOBEHHO B MOAPOCTKOBOW ayanTopuu,
0BYYEHMIO M M3YHEHMIO MYXXCKUX U KEHCKIX 0BPa3LOB Ans NOApaXaHus, a repou
CepvanoB CTaHOBSTCS CBOe0OPa3HbIMU YneHamu ceMbyi TenespuTens. bonee Toro,
HEKOTOpbIE repou CepranoB NepexoasT C IKpaHa HeNoCPeACTBEHHO B DONbKIOP,
NEePEXNB 3MOXy CBOEro NOSBEHMS, CO3A4aBas CBOEODPA3HbIE apXeTuMbl — «HeHall
Haw» WTrpnwy, (M. innoseukwmin). OrpoMeH, bonblie, Yem «PIKEBCKUIA» 1 «4ana-
€BCKUIA» LMKAbI, KOPMYC aHeKAOTOB O HeM, 1 cam LUTupnuny 3aHnmMan yBepeHHoe
nepBOe MECTO Cpefun KMHOrepoeB-KaH4MAATOB B Npe3naeHTsl 8 2019 1.

B coBpeMeHHOM r'yMaHUTapUCTVIKe TeNeBM3MOHHbIE cepuanbl CTanm obbek-
TOM He TONbKO TEKCTONOMMYECKOT0, HO M MHTEPTEKCTYanbHOro aHanu3a, MoCKob-
Ky TEKCTbI 13 KynbTypHOro npouwnoro (A. KoHaH [loins n YectepToHa B aHHOM
CNy4yae) no-pasHOMYy BO3POXKAAKTCH U NEPeOCMbICMBAIOTCS — 3KpaHM3aLmm
v cepuansl o LLlepnoke Xonmce, B nepayto ovepeab (ApxmnoBsa, Hexkntonosa, 2020).

/13 BCex N1TepaTypHbIX repoeB, CTaBLWKX apxeTUNUYecKnMy obpasamu, Ybs
KOHLEeNTyan13alus Ha 3KpaHe CBsi3aHa C KaTeropueli «CrnpaBea/MBOCTb», Hau-
bonee NONyNspHbIMA ABASIOTCS NEPCOHaXU AeTeKTMBOB-nobuTenel (LLepnok
Xonwmc, mucc Mapnn, otel, bpayH, Spktons INyapo, Hupo Bynbd 1 ap.). MeHHo cBs-
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3bt0 C Maeel Bbicliein cnpaBeMBOCT 0ObICHAETCS BHEBPEMEeHHas nonynsp-
HOCTb 3TUX MEPCOHaXeN 1 HempeKpallalowmnecs 3KpaHn3aLUmMmn nponssegeHunit
C UX yqacTvieM. OTMETUM TaKxKe, YTO /15 MHOTOUYMUCNEHHbBIX AETEKTUBOB-NIOOUTE-
neit B KHMrax v KMHO 3010TOTO BeKa aeTekTnaa (1920-1930 rr.) obpa3s Lepnoka
XonmMca XxoTs v bl KAHOHUYECKIMM, HO BbI3bIBaN M AManor, U CTpeMieHve co3naThb
ero ansTepHaTuBHyto Bepcuio: “Alle Meisterdetektive der grossen Tradition sind
unweigerlich Varianten und gleichzeitig Gegenentwiirfe zu Sherlock Holmes....”?,
— nucan B NPeancnoBUK K COOPHMKY paccKa3oB «4enoBek, KOTOPbIN CANLLKOM
MHOTO 3Han» hunonor v nepesoaYnK BepHep hoH KonneHdenc (Koppenfels von,
2011).

Hamu Bbinn paccMOTpeHbl 0COBEHHOCTH 3PUTENBCKOTO BOCMPUATUS MAEN
Bbicweli cnpaBeaMBOCTM Ha NpUMEPe ABYX KNaCCUYeCKMX 3KpaHM3aLMin Npouns-
BefeHwul o LLepnoke Xonmce v oTue bpayHe.

MATEPWUAIbI U METO/AbI

MaTepuranamu nccnegoBaHms NOCAYKUAN:

1) akpaHm3aums «lpuxntodeHns Wepnoka Xonmca» (aHrn. The Adventures
of Sherlock Holmes) — 6puTaHCKMiA NETEKTVBHbIV Cepuan NPOM3BOACTBA
Granada Television ¢ [pxepemun bpeTTom B rnaBHoi ponu (1984-1993, 4 ce-
30Ha, 41 anu3on); «OTel, bpayH» — NETEKTVBHbIV cepuan TenekaHana BBC
One (2013 — no HacToslee Bpems, 9 ce3oHOB, 100 3n113070B) C MapKoM Yu-
NbSMCOM B rnaBHol ponn (Puc. 2, 3). TnaBHbIM KpuTeprem oTHopa 3KpaHu3a-
LMIA SBMAACH VX BBICOKas OLeHKa 3puTensamu ([hx. bpeTT cunTaeTcs ayqwmnm
MCNOAHUTENEM POAY 3HAMEHWTOTO ChilMKa CBOEro BpeMeHu), 6a113oCcTb K
KNaCcCUYeCKnM TeKcTaM Mpov3BefeHni, cTpeMneHne BbICTPOUTL 0bpasbl
3arnaBHbIx repoeB B COOTBETCTBUY C ayTEHTUYHbIMU NUTEPaTYPHbLIMU nep-
COHaXamu;

2) pesynsTaTbl MMHM-OMPOCa, MPOBEAEHHOTO Cpeaw ABYX rPynn CTYAEHTOB
1 Kypca Bcepoccuinckoro rocyfapCTBEHHOMO MHCTUTYTa KnuHeMaTorpadum
um. C.A. fepacumoBa, Ha Temy «OCOBEHHOCTW 3KPaHU3aLMK KNaCCUKN aH-
FWIACKOrO feTeKTuBa». B nccnefoBaHny NpuHaau ydactve 50 CTygeHToB
(oBe rpynnsl no 25 4enoBek). PenpeseHTaTBHas BbIbOpKa bbina nonyyeHa
METOI0M MEeXaHUYeCKo BbIGOpKHM (kaxaplld 10 CTyAeHT 1 kypca).

2 Bce MacTepa-AeTeKTUBbI BEVKON Tpaanummn HEN30eKHO ABNHOTCS BapMaHTaMn 1 B TO Xe Bpe-
M5 anbTePHATUBHbBIMY KOHCTPYKUMAM LUGpﬂOKa Xonmca — rnep. aBToOPOB.
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AHKeTa MUHW-0NPOCa COCTOSNA U3 CeaytoLnX BONPOCOB, ChopMyNMpPOBaH-
HbIX B COOTBETCTBUM C KPUTEPMSMUI aHan13a AaHHbIx (Tabanua 1):

Puc. 2. [oxepemu bpatT B ponu LLiepnoka Xonmca®

R
| ’l | f{{ |
Wil

[,

Puc. 3. Mapk Yunbsimc B ponn oTua bpayHa*

3 CM. nctouHmnk m3obpaxerns: URL: https://www.kino-teatr.ru/kino/movie/euro/43749/foto/
i3/726394/(10.08.2022).
4 CM. wncTouHMK wm3obpaxerus: URL: https://www.kino-teatr.ru/kino/movie/euro/117224/
foto/864507/(10.08.2022).
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Tabnuya 1

Bonpocbl Ans MUHK-onpoca Kputepuu aHanu3a gaHHbIX
(oueHunTe No 10-6annbHON WKane)

1 AKTUBHOCTb nepcoHaxa B KpUTUHECKNX Beicwas CNpaBefIMBOCTb KaKk
CUTyaunax HEOTBPaTMOCTb HaKa3aHuns
3a npecrynneHmne

2 HacTon4YnBOCTb B JOCTMKEHWY LieNw
3 CoYyBCTBME MEPCOHaXA KKepTBe IMNaTvs Kak KOMMOHEHT BbiCLIEN
CnpaBegMBoCTy
4 CouyBCTBME NEPCOHAKA K NPECTYNHUKY
5 lcnonb3oBaHve NepcoHaXeM NOTUKN ANa pac- | Bbiclwas cnpaBegnBOCTb Kak
KpbITWS NpecTynieHns Habop METOAOB aHanu3a cuTyaumm
6 Vlcnonb3oBaHme nepcoHaxeM MNcuxonornm ans
PACKPbLITUS NPecTynneHns
7 BHelwHWe ka4ecTBa CooTBeTCTBYE NOBEAEHUS
nepcoHaxa obpasy bopua
8 BryTpetHue KavecTsa 3a BbiCwyto cnpaBegnnBoCTb

MeToponorus nccnefoBaHvs 0CHOBaHa Ha MCKYCCTBOBEAYECKOM MOAXode 1
BK/tOYaeT B cebst MeTofbl 0bLeHayqHO R rpynnbl (aHanus, CUHTE3, AeayKuus, UH-
AyKUMS), a Takke psf crneumnanbHbIX METOA0B: CTPYKTYPHO-CEMUOTUYECKII MeTOS,
COMNOCTaBUTENbHbIV aHanM3, CTaTUCTUYECKMIA aHaNn3 NoNyYeHHbIX Pe3ynLTaTos.
Ons 06paboTky pe3ynsTaToB MUHK-0MNPOCa CPeau CTYAEHTOB Hamu bbina UCnonb-
30BaHa nporpaMma ctatuctuyeckoro aHanmsa Neural Designer — WHCTpyMeEHT
ANs paclWmMpeHHON NpeanuckiBatoLieit aHanuTuku. [porpaMma no3eonuna nepe-
BECTM Ka4yecTBeHHble JaHHble Onpoca B KONMYECTBEHHbIN GopMaT 1 BbICTPOWTb
TpeHa No cpeaHemy banny: 1-3 6anna — HU3KNI YPOBEHb OLIEHKM KpUTepws; 4-6
6annoB — cpeiHuiA ypoBeHb 1 7-10 6aNn0B — BbICOKUI YPOBEHb OLEHKM KpuTe-
pusi. CTYAEHTbI NPOBENU OLUEHKY KaXA0ro U3 4 KpuTepures Ans ABYX aHanusmnpye-
MbIX 3KpaHM3aLUWi. Miccnepnosarve 6bin0 npoBeaeHo B nepuoa ¢ 20 dhespans no
6 mapTa 2022 roga.
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PE3Y/NbTATbI
B nepBoii rpynne pecnoHAeHTOB Bbin NoMyYeHbl Cleayioline pe3ynsraTs!:

Kak MOXHO BMAETb MO AaHHbIM, NPeACTaBAeHHbIM Ha pUcyHKe 4, Lepnok
XonMc 6biN NpU3HaH HGONbWMHCTBOM CTYAEHTOB HOCWUTENeM waeu Paumo Kak
Bhicwelt cnpaBeanvBoCTy, B TO BpemMs Kak oTel, bpayH B 6onblielt cTeneHw npea-
CTaBNSET CNPaBedViBOCTb B ee 3MNaTUM — Kak MHAWBMAYaNbHYIO YeN0BeYecKyto
COBECTb 1 pacKasHuve. CTYAEHTbI TakKe BbICKa3anu cnegytolie nHTepecHsle co-
0bpaxeHNs:: ecv XoNMcy He BaxHO, YTO BOODLLE fiyMaeT 1 YyBCTBYET NpecTyn-
HIK MO NOBO/Y COBEPLIEHHOTO NPECTYNNeHNs, KaK B NoBecTn «3Tiof B 6arpoBbIx
ToHax» (‘A Study in Scarlett”, 1887), To oTLy bpayHy Ba)KHO He NPOCTO pa3obnaynTb
3710451, HO MOMbITATLCSA AOCTYYATHCS A0 €ro AylWK, 10 ero COBECTU B Haaexae Ha
HpaBCTBEHHOE NpeobpaxeHne 1 nokasHue. MoToMy YTO MMEHHO COBECTb AN
oTUa bpayHa ecTb MaBHbIN Cy/bs YeN0BEKa B TeHEeH e BCEro ero 3eMHOro NyTu.

Heorspamamocts Sumarns x xeprse 1 Habop merozos amamma  Coorsercrsme obpasy
HAERSANHE NPECTYIHAKR TIPECTYTIHAKY

Ilepnox Xomic

Puc. 4. OueHka cTygeHTamMu rpynnbl 1 BONAOWeHWs ngeu Beiclwiein cnpaBegnnBoctu
B nepcoHaxax LLlepnok Xonmc n otew, bpayH
(cocTaBneHo aBTopamu ¢ nomoLybto nporpammel Neural Designer)

AHaANOrnYHble pe3ynsTaThl BbiIn NOAYYeHbl BO BTOPOI rpynne pecroHaeH-
TOB (PUCYHOK 5).
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Halbep ueroaos smanmas  Covmercrane oopary

Oren bpayn

Puc. 5. OueHKa CTygeHTamMu rpynmbl 2 BOMOLWEHWs ugeun Beicliein cnpaBegnnBoctu
B nepcoHaxax LLlepnok Xonmc n otew, bpayH
(cocTaBneHo aBTopamu ¢ nomoLybto nporpammel Neural Designer)

HaCcKONBKO MOXHO CYANTb MO aHHbIM, MPUBEAEHHbIM Ha PUCYHKE 5, CTyfeH-
Tbl BbICOKO OLEHMM KayecTBO amMnatun y otua bpayHa, a lWepnok Xonmc nonyynn
6onee BbICOKYID OLEHKY MO KPUTEPUIO UCMONB30BAHWS NOTUKNA (3NeMeHT Paumo
KaK MHCTpyMeHTa Bbiclwel cnpaBeanmBoCTy). [1py 3TOM CTYAEHTHI OTMETUAN, HTO
Lepnok — «bonee CMABHbIN NEPCOHaX, MOTOMY YTO OH HEe CBSA3aH C APKO Bblpa-
XKEHHbBIM KOH(MECCMOHaNbHbBIM MapKepOM».

OCcobeHHO MHTepecHble OTBETbI ObIAV MOAYYEHbI MO BOMPOCAM, OTHOCSLLMM-
ca K kpuTepwio «CooTBeTcTBYEe 06pa3y Hopla 3a BbiCwyto cnpaBefnvMBoCTb». Beer-
fa noaTaHyTbIn LLepnok Xonmc Bce we noayunn oAby JOM0 CTYAEHYECKMX
CMMNATUIA, MOCKONBKY OH, KaK OTMEeYanu PECNOHAEHTbI, <MY)XXECTBEHHbIA, 3neraHT-
HbIi, CNTOPTUBHOIO CNOXeEHUS», B TO BPEMS Kak oTel, bpayH Obln BOCMPUHAT Kak
«becnosoe cylecTBO B 04KaX, OAyTNOBATbIV, NOMAHBINA, XOTS U YMHBbIN».

PasymeeTcs, 6ONBWNHCTBY CTYAEHTOB ObINO MOHATHO, 4TO U YecTepToH, 1
CLEHApPWUCT 1 copexuccep cepuana ob oTue bpayHe TaxcuH 'yHep (Tahsin Guner),
MCNoNb30Banu 0bpas KaToNMYECKOTO CBALLEHHVIKa, aBLiero obeT 6e36bpayns, He
CNyYaiiHoO, @ YTODbI UCKIOYUTL COBCEM W3 KU3HM NMEPCOHANKA KEHLMH KaK pa3-
APaXUTEeNb 1 NPensTCTBUE B Kapbepe AeTeKTuBa-ntobuTens. CyTaHa CBsLeHHOC-
NYKNTENS, MEXY TeM, UCMNONb30BaHa MUCaTENEM U1, Pa3yMEETCs, PEXMNCCEPOM,
KaK MPYHAANEXHOCTb NEPCOHAKA K BbICLIMM CMAAM, TBOPALWMM CNPaBeAnnBOCTb
B KOHTEKCTE ODLLEXPUCTNAHCKOMN KyABTYpSbI.
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CyTaHa TakKe B CO3HaHWM 3puTeNnei, no KpaHe Mepe BpUTaHCKIMX, acCoLM-
MPYeTCs 1 C MaHTUel CyAbM Kak BOMOLLEHVEM Bbiclero cya He Ha 3eme, a Ha
Hebe. Y LLiepnoka Xonmca, XoTs v He NULLEHHOTO reHAePHbIX MPU3HAKOB U faxe ae-
MOHCTPVPYIOLIETO MaCKYNMHHOCTb (BOKC, TpybKa, Cyrapsl, yBepeHHoe BnageHue
OPYXMEM), HET HI CEMbMU, HN XXEHCKOTO NMPUCYTCTBMS BXKM3HU, HU Nt06BU: «Bcsikne
4YBCTBA, a TeM bonee 370, ObINM HEHABUCTHbI €r0 XONOAHOMY, TOYHOMY 1 MOpa3su-
TeNbHO YpaBHOBELEHHOMY YMY (...). [ecynHKa, nonasLias B YyBCTBUTENbHEN W
Nprbop, N TpelLyiHa B MOLLHOW NMH3e NPUYMHIUME Bbl MEHbLLIE HENPUATHOCTEN
TaKoOMY YeNloBEKyY, Kak XOnMC, Hexenn cTpacTb» (KoHaH [oinb, 1966, ¢. 261).

B obowux cnyyasix OnpoLleHHble HaMy CTYAEHTbl KMHeMaTorpaduyeckoro
BY3a OTMETU/N, 4TO PEXUCCEPDI KNAaCCUYECKMX SKpaHU3aUMiA He HaBs3bIBaNW HI
XoNMCy, HW OTLY BpayHy eHLWWH 1 CBA3aHHbIE C HUMW CTPACTU. TaKkme NombITKK,
pasymeeTcs, NpeanpuHUManncs B OTHOWeHUy Llepnoka Xonmca npakTuyecku
BO BCEX 3KpaHM3aUMsiX, HO MPVIBOAMAN TOMNBKO K TOMY, YTO aKTEpPbI CPasy Xe «Bbl-
naganu 13 obpasar, He 3Has, YTO e UM UrpaTb — LEKCMMPOBCKME CTPACTU UK
paLVOHaNbHbIN eTeKTHB.

VIHTepecHO Takxe, 4TO B OTAMYME OT XONMCa, KOTOPbIA NPeAcTaBnseT co-
601 «opyamne MpaBocyans, NPaKTUYECKK He NPOSBAAIOLLEE HUKAKON IMNATUN HY
K )KepTBaM, HM K MpecTyrnH1Kam», oTel, bpayH He Tonbko opyawve Boicweit cnpa-
BEAVBOCTM, HO ellle U MUPOTBOPEL, C BbICOKMM YyBCTBOM 3MMaTUX B [yxe UC-
TUHHOW XPUCTUAHCKOW AOKTPYHbI. OBpaTM BHUMaHME Ha [IBa BaXHbIX, 3HAKOBbIX
06CTOATENBCTBA, NPEBpaLLatoLMX B 3TOM KOHTEKCTe Guorpaduto YectepToHa
B (haKT MCTOPUKO-KYNLTYPHOTO npolecca: NpoToTUNoM oTua bpayHa nocayxun
KaTonmyeckuin ceauleHHUK [hxoH O'KoHHop (1870-1952), KOTOpPOro CBs3biBana
¢ YecTepToHOM TpuaLaTUNeTHAS apyxba (Puc. 6, 7). imenHo [xoH O’KoHHOp
B 1922 r. cnocobcTBoBan nepexofy YecTepToHa W3 aHMMWKaHCTBA B KaTOMU-
UM3M, HanucaB 06 3TOM KHUIY OT Anla CBOEro NMTepaTypHOro nepcoHama —
«Father Brown on Chesterton» (1932). YneHbl aeTeKTMBHOrO Knyba, cpean cos-
patenein kotoporo B cepenmHe 1920-x 6bin 1 YecTepToH, cnepoBann [ecatn
3anoBefsM CO3AaHus AETEKTUBHOMO poMaHa, HanmcaHHbIM PoHanbaoM Hokcom,
KaTONMYECKUM CBSLLEHHWUKOM VI OHOBPEMEHHO aBTOPOM [eTeKTVBOB. MIMEHHO
P. Hokcy npvHaanexunT anuTadums, npodmnTaHHas vM Ha oTneBaHu YecTepToHa B
BecTMuHcTEpCKoM abbaTcTae.
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Puc. 6. koH O’KOHHOP, KaTONNYeCKUiA MPUXOACKON CBSILLEHHWK, NPOTOTUN OTUa BpayHa®

Puc. 7. Mapk YunbsimMc B ponu oTua bpayHa®

Mpy 3TOM HeKoTOopble CTyAeHTbl BTOPOM FPynmbl BbICKA3any CegyoLyio
BEpCUIO NpYBeKaTeNbHOCTHN NMEPCOHAXEN KaK 1CnonHuTenel Beicluell cnpasea-
nMBOCTY: «lLlepnok XonMm cuneH pasyMoMm 1 HUKOTAA He KOMMYeH», a oTel, bpayH
«MOCTOSIHHO NonafaeT B CMellHble CUTYyaLuu, OH LOOPbIV, TEMbIA YeNoBeK», «OH

> CM. nctouHnKk n3obpaxerns: URL: https://foma.ru/legendarnyie-hristianskie-knigi-gilbert-kit-
chesterton-rasskazyi-ob-ottse-braune.html (16.03.2023).

® CM. ucTOuHUK wm306paxeHns: URL: https://pastoffences.wordpress.com/2012/10/18/father-
brown-with-mark-williams-your-questions-answered-by-the-bbc-producer/ (16.03.2023).
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bonee yenoseyeH, Yem Llepnok Xonmc». Mpu 3TOM CTyAeHTbl obewx rpynn oT-
MeTunw, 4To «lepnok Xonmc notomy bonee nonynspeH, YTo OH — YKCTas, BHe-
JenoBeyeckas CnpaBef/IMBOCTb, OH W eCTb CaMa MAes», B TO BPEMS KaK «oTel,
BpayH — NpOCTO YeN0BeK C BbICOKMM UHTENNEKTOM M MOPANbHbIMU Ka4eCTBaMm».

* * *

MIHTEepecHbIM 1 aKkTyanbHbIM, Y4UTbIBAS CTPEMUTENbHO BO3POCIIMIA MHTEpeC
K npobnemam rexiepa B KynsType, NpeacTaBAserTcs VcCNegoBaHme 3KpaHHoro Bo-
nnouleHns 0bpasa XeHUMHbI-AeTEKTMBA, 1 He TONbKO Ntobutenein — mucc Mapnn,
alter ego v aBTOKapuKaTypsl Aratbl Kpuctu («<Mucc Mapnny, BBC One, 1984-1992),
Dxeccnkm ®natyep («OHa Hanucana youincTBo» CBS, 1984-1996) nnu e cecTpbl
BoHwndaunm (cnun-odd cepunana «OTel, bpayH» — «TalHbl cecTpbl BoHUdaLnm»,
BBC Studios, BritBox, 2022 - HacT. Bp.), HO U NpodeccnoHanbHbIx MONMLENCKIUX —
Bepbl CTaHxoyn (cepuman «Bepa» ITV Studios, 2011 - HacT. Bp.) 1 Pacasnnsl Koct
(«AcTpnp v Padaanna», FT, JLA Production, Be-Film, 2019 - HacT. Bp) v MH. Ap.

He MeHee BaXHbIM, OCOBEHHO AN PYCCKOW UCTOPUKO-NTEPaTYPHOW Tpa-
ANUMKW, CTAHET NCCNeoBaHNe 3KPaHHOTO BOMOLLEHVS apXeTUNuYecKoro obpasa
pacKasiBLIErocs rpeliHuka — packasiBlierocs Bopa ®nambo n ovesmaHas ans K.
YecTepToHa W aHIMUICKKX, 1 MeHee o4eBMaHas A8 POCCUINCKUX, OCOBEHHO CO-
BPEMEHHbIX, YNTaTeNen 1 3puTenein cBssb C NpuTYein o 3abnyawert oBue U pyc-
CKUM MU(OM O BENMKOM TPELLHVIKE.

BbiBO/bl

MpoBefeHHOe HaMU IMMMPUYECKOE NCCNeloBaHIe NO3BONSET CAeNaTh cle-
AytoLLe BbIBOABI.

1. O6pa3 lepnoka Xonmca Ans POCCUICKOM ayauTopumn sBnsieTcs bonee
nonynsipHbIM 1 BHEBPEMEHHbIM BOMMOLLEHNEM Maeun Bbiclweli cnpaBeanu-
BOCTM B CW/y OTCYTCTBMS CEMUOTUYECKMX NPMBSA30K K hakTopaMm NMYHON
MAEHTUYHOCTM — B TOM YuCne KOHbecCnoHanbHo. 3To cCnocobCcTBOBaNo
NoNyAspHOCTY 3-X 3KpaHM3auUmii pacckasos KoHaH [lonns B CCCP u Poc-
CVK, B TO BPeMsl KaK eJMHCTBEeHHas 3KpaHM3aLms paccka3os 06 oTue bpa-
yHe 1 XopHe ®uepe («4enoBeK, KOTOPbIA 3Han CAUWKOM MHOTO», 1922)
B CCCP — TeneBm3noHHbIA hunbM «/TMLO Ha MULEHW», CHATbIA B 1979 T.
A. TpnKsBMYOCOM, B ponn oTua bpayHa — lMosunac lavauc, XopHa ®duie-
pa — PernmaHTac AnoManTuc.
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Puc. 8. NMoewunac Manguc B ponu otua BpayHa’

2. C apyroit CTOPOHbI, Maes Beiclieit cnpaBeiMBOCTM, BONNOLUIEHHAS B 06-
pa3e oTua bpayHa, COOTHOCUTCS He C pa3yMoM, HO C KOHLenLmelt bora, Bbl-
PaXXeHHOW B YenoBeyecko coBecTu. [ins oTua bpayHa ycnex pacKpbIToro
NpecTynneHns He B TOM, YTOObl NPECTYMHNK BbiN OCYXAEH, HO B NEPBYIO
oYyepefib B TOM, YTOBbI OH MCKPEHHE pacKasiics v MCnoBefancs no CBoen
BOJ/IE, @ He MOof BAUSIHWEM «KOPPEKLMOHHOW» Tepanuu, kak B «3aBOAHOM
anenbcuHe» C. Kybpuka, nuwatouiein YyenoBeka Co3HaTenbHOro Bbibopa
MeXay 0OPOM 1 3710M.

TeM He MeHee BaXKHO MOKa3aTh, YTO KaToNMYeCKoe HanpaBneHe 3ToN naew
(naneko He BCerfa 04eBVAHOE A5 COBPEMEHHOW POCCUMICKOM ayanuTopmm)
B 0Opa3e oTua bpayHa He flenaeT ero y3Ko KoHMECCMOoHaNbHbIM, OrpaHn-
YEHHbIM pamMKamm OfIHON PENNTMO3HOM AOKTPUHbI, XOTs NepcoHax Lepno-
Ka Xonmca, He NPUBSA3aHHbIM XKECTKO K KaKUM-MB0 MOPanbHO-3TUYECKNM
NOKTpUHaM, (DaKTUYECKM YHBEpPCaneH ANs Bcex KOHMECCHI, KynbTyp 1 Ha-
LMOHanbHoCTew.

3. BayKHO TakKe pa3pylmnTb BCE elle CYLIECTBYIOWME CTEPEOTHMbI peLen-
umn I, K. YectepToHa 1 KoHaH [loins N1k Kak aBTOPOB paccka3oB 06 oTLe
BpayHe n LLiepnoke Xonmce, 4TO xapaKTePHO NpeXae BCero /15 POCCUNCKON
TeneayauTopuK, BOCMPUHMUMatOLLEN 060MX NUcaTeNneit BHe NCTOPUKO-TUTe-
paTypHOro KOHTEKCTa, TOMBKO Kak co3faTenelt apxeTunmnyHbix 06pa3os ae-
TEKTUBOB-NOOUTENEN.

7 CM. ncTouHnK n3obpamenus: URL: https://www.kinomania.ru/film/451945/frames#filmMenu
(16.03.2023).
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4. He MeHee BaXKHbIM NPeACTaBASeTCs CPaBHUTENbHbIN aHann3 CMeHbl reH-
[EPHOro CTepeoTHna B CO3[aHNW 3KPaHHbIX 06Pa30B ChlLMKOB-HOOKTE-
neit — oT mucc Mapnn 10 repoviHb f. JoHUoBOW ¥ T. YCTUHOBOM, YTO no-
3BOMWT CO3AaTb Honee NOHbIA 1 OBBEKTUBHbIN MEXKYNETYPHbI 06pa3 fe-
TEKTMNBA.

Takum 06pa3oM, KnHemaTtorpad He TOMbKO KaK OTHOCMTENbHO HOBbIV
3NeMeHT B 0bLiei cucteme KynbsTypbl XX-XXI BB., HO 1 Kak CBOE0bPa3HbIi My3ei
obuelt UCTOpUM UCKYCCTB B NMOCTMOAEPHUCTCKOM INCKYPCE, CXOXKUIA C My3eeMm
HeBMHHOCTY OpxaHa Mamyka, 06beiMHSET TEKCTbI, MX SKPaHM3MPOBAHHbIE BOMO-
weHnd, apxetunsl — om, PognHa, Mats, lopora, Beiclwas cnpaBea/iMBoOCTb U T.4.
CoefnHSS BOIMOXHOCTM BU3YanbHbIX MCKYCCTB U IMTEPaTYpbl, KHeMaTorpad Kak
CUHTETUYECKNI XaHP COBPEMEHHOI KyNbTYpbl GopMUpPYyeT B 0OLLECTBEHHOM CO-
3HaHWKW MOAENV NoBedeHNs. B M1pe pPU30MHBIX CTPYKTYP ¥ FOPV30HTaNbHbIX CBS-
3eit B XXI B. npnobpeTaeT Bce Honbluee 3Ha4YeHne HANBKAYaNbHas akTUBHOCTb
NIVYHOCTW, M UMEHHO KMHeMaTorpad akLeHTUPYET BHUMaHWe Ha ee COCOOHOCTY
BOM/OWAThb Maeto BhicWweln cnpaBefivMBoCTY, YTBEPXKAAS TEM CaMblM He TObKO
3TaNOHHYI MOAEeNb NMOBEAEHMWs, HO 1 CO3[aBas «HOBYIO POMaHTUYECKYO MUGO-
NOTuIoY.
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Ans yumuposarusi

KpyBko T.B. «KeHuHa-apyrov» kak oCHoBaHMWe AN MOCTryMaHUCTUYeC-
Koro cybbeKTa B COBPeMEHHOM PaHTacTUYeCKoM KHO // Hayka TeneBupge-
Hus. 2023. 19 (1). C. 121-146. DOI: https://doi.org/10.30628/1994-9529-2023-
19.1-121-146. EDN: QZNARS

WKeHLMHa-ApYron» KaK OCHOBaHMe
015 NOCTIYMaHNCTUYECKOro CybbeKTa
B COBPEMEHHOM (DaHTACTUYECKOM KMHO

AHHoTauums. CerogHs, B 3noxy HeobpaTvMoro BAMSHUS LdPOBbIX TEXHONOT W
nWHTepHeTa Ha YenoBekKa, pacTeT NOTPebHOCTb B MOUCKE MNOAXOA0B, OMUCHIBAOLIMX
NPUHUMNBl  KOHCTPYMPOBaHMS CcoBpeMeHHoro cybbekta. Ocoboe BHMMaHMe
pa3paboTke 3TUX MOAXOAOB yAenseT nocTrymaHn3m. onynsipHoe KMHO C ero
Pa3BEPHYTbIMU Perpe3eHTaLMAMY CIOKETOB U HYTKOW peakuuel Ha KynbTypHble
TEHAEHLMM YCNEeWHO OCYLLECTBASET TaKOE KOHCTPYVPOBaHUE, BCe Yallle Npefnaras
KEHLMHY B Ka4ecTBe [MaBHOMO repos. B cTaTbe MpoaHanvi3aMpoBaHoO, Ha Kakwux
OCHOBAHWSX MaBHble XeHCKNE FepOVHI COBPEMEHHbIX PaHTaCTUHeCKMX PUNbMOB,
BCTPOEHHbIE B YCNOBUSI HOBbIX TUMOB KOMMYHMKALWMW, BbICTYNaloT B KayecTBe
AKTyanbHOro NOCTIYMAHUCTHUYECKOro CybbeKTa.
Mof TePMUHOM WKEHLLUMHA-APYroit» NoApa3yMeBaeTCs WKeHLMHa» KaK CTPYKTYp-
HbI «pyroi» cyGbeKT naTpuapxanbHOW KynbsTypbl, MHAKOBOCTb W BbIHYXAEHHAs
MapruiHanbHas no3vuns KOTOPOW OMpefensercs MNPUHABAEXHOCTBIO K KeH-
cKoMy mony. POKyC B MUCCNefoBaHWM Ha 3TOM durype oObSACHAETCS Tem, 4TO
© Hayka dunocodusi NOCTryMaHv3mMa MpPU3HaeT BAWSHUE MNOCTEMUHUCTCKOW Teopuu
Ha NOHMMaHWe NPUHLMMNOB KOHCTPYMPOBAHUS NMOCTTYMAHMCTUYECKOTO CyObeKTa.
PeapTukynsaums QYHKUWM KeHWWMHBl KaK «Apyroro» B KOHUENUuu «knbopra»
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[loHHbl Xapayall Mo3BonsieT pelwmnTb BOMPOCH], HeZoCTynHble bonee paHHemy
NOCTCTPYKTYPANUCTCKOMY (DEMUHM3MY UM KPUTUYECKOMY MapKCuU3Mmy, B Cuny
CBOEN cneunduKn ynycKatWwmx 13 Buay npobneMaTuky coxpaHeHus cybbekTa.
Bonee paHHWI NOCTIYMaHM3M C ero aKLeHTOM Ha pacTyliei ponun nHdopmaumm
NpeofoneBaeTcs NepeHoCcoOM BHUMAHUS Ha KOHCTPYMPOBaHWE BHYTPU PasnyHbIX
OTHOLWEHWI KOMMYHUKaLMN.

KntoyeBast maes CTaTbM 3akiodaeTcs B TOM, 4TO UnocohCkuii demyHmu3m
KoHUa XX — Hayana XXI Beka C ero TpagWUMOHHOW KPUTUKOMN CyObeKTa B KOH-
TEKCTe NOCTCTPYKTYPANMCTCKUX OCHOBAHWIA OKa3biBaeTCs HeOOXOAUMBIM N5
KOHCTPYMPOBAHWMS aKTyanbHOrO MOCTYrMaHWUCTUYeCKOro cybbekTa B (aHTacTw-
Yyeckom dunbme.

KnioueBble cnoBa: cybbekT, KrHematorpad, haHTacTvika, TeXHONOrus, nocT-
rymMaHu3m, knbopr, Xapaysi, GeMmHm3m
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Woman Other as a Ground
for Posthuman Subjectivity
in Contemporary Science Fiction Cinema

Abstract. Today, in the era of the irreversible influence of digital technology and the
Internet on people, there is a growing need to find approaches that describe the prin-
ciples of constructing the new subjectivity. Posthumanism pays special attention to
the development of these approaches. Popular cinema, with its deployed represen-
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tations of plots and sensitive reaction to cultural trends, successfully constructs such
subjectivity by making women the main characters more and more often. The study
analyzes on what grounds a female protagonist of contemporary fantastic films, inte-
grated in the new types of communication, acts as an actual posthumanist subject.
The term woman Other refers to a woman as a structural Other subject of patriar-
chal culture, whose otherness and forced marginal position is defined by her be-
longing to the female gender. The focus on this figure in the study is explained by
the fact that posthumanism acknowledges the influence of post-feminist theory on
the understanding of the principles of constructing a new subject in modern culture.
By rearticulating the function of a woman as Other in Donna Haraway’s concept of
a cyborg, we can solve issues inaccessible to earlier poststructuralist feminism and
critical Marxism, which, due to their specificity, overlook the problems of preserving
subjectivity itself. Earlier posthumanism is overcome by a shift of attention from the
growing role of information to the construction of subjectivity within various com-
munication relationships.

Philosophical feminism of the late 20th and early 21st century, with its traditional
criticism of the subject in the context of poststructuralist foundations, proves neces-
sary for the construction of an actual posthumanistic subject in science fiction films.
Keywords: subjectivity, cinema, fiction, technology, posthumanism, cyborg,
Haraway, feminism

BBEAEHUE

Tema NowWcKka OCHOBaHW MOCTTYMaHUCTUYECKOro CybbekTa B KMHO Heobbl-
YalHO WKUpPOKa. [TOCTryMaHW3M ONUCbIBAET U3MEHEHMS B MOHUMaHWMN OTHOLWEH W
NPUPOABI 1 KyNbTypbl Kak NpobneMaTriKy HenoBevecKoro U BHEYeNOBe4eCKoro
¥ Nepeo3Ha4nBaEeT rpaHuLy Mexagy TEXHONOrUel 1 YenoBekoM. 1104 TEPMUHOM
«MOCTrYyMaHW3M» NOApa3yMeBaeTca HanpasfeHve B GUNOCOMCKOM MbICAK, OC-
HOBHOW 3a7ja4ell KOTOporo siBnseTcs HebuHapHbI noaxof (6e3 npoTMBonocTas-
NEHWs TyMaHU3Ma 1 aHTUryMaHK3Ma) K OTKasy OT NyMaHWUCTUHeCKOW TpagnLmm,
OCHOBAHHOM Ha 0600UEHHOM 1 YHUBEPCANVM3MPOBAHHOM MOAXOAE K YenoBeKy
(BpanpotTn, 2021, Ferrando, 2019).

Mo 3TOW NpUYKHE ONbIT (PEMUHM3MA C €r0 YTBEPHAEHNEM O CKOHCTPYMPO-
BaHHOW XEHCTBEHHOCTW OKa3bIBAETCH HEOOXOAMUMbBIM ANS MOHUMAHUS NPUHLM-
NOB OpraHn3aLmm NOCTIYMaHNCTUYECKOro CybbeKTa. Mifes 0 TOM, YTO WKeHLLMHOM
He poXaaloTcs, a CTaHOBATCs» bbina paspaboTtara C. ge bosyap B pabote 1949
roga «Bropout non». MccnegosatensHula npoaHanusnposana GakTbl KynsTyp-
HOr0 MOAENMPOBAHUSA HKEHCKON WAEHTUYHOCTM: [OKa3ana, YTO OHW SBASIOTCA
OCHOBHbIMU MPEANOCHIIKaMU COLMANBHOIO, NMOMUTUYECKOTO 1 3KOHOMUYECKOTO
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HEepaBEHCTBA MEXAY MYXHYMHAMM U HEHLWMHAMK, 1 MO3TOMY OKasana onpegens-
follee BAMSHME Ha BCe NOCNeaytolne HanpaBneHns GeMUHM3Ma, Lenbio KOTOPbIX
CTano BbISBNEHNE CKPbITHIX MPUYMH HEPABEHCTBA B Avanore C y)ke 0603Ha4eHHbI-
MW MPEeAnoChINKaMK, a TaKkke YpaBHMBaHKeE NpaB MeXay nonamm 1 B obuiecTse
B Lenom (Chebaro, 2019). ®emMyHUCTCKas pedneKcns o XeHWMHe Kak CTPYKTYp-
HOM «apyrom» cybbexTe naTpuapxanbHoro obllecTBa MpPefocTaBaseT opw-
V-HanbHble VHTepnpeTauMn OTHOLWEHUI YenoBeYecKoe/BHEYENOBEYECKOE,
KOTOPble MOXHO NMPUMEHSTb KaK MOZeNM ANs aHanv3a MacCoBOM KynbTypbl, husb-
MOB ¥ Cepvanos. MccnegoBaHus Takoro pofa obpaliatoTcs K pasinyHbIM acnek-
TaM NOCTrYMaHUCTUYECKOro cybbeKTa.

B pabote 3. 33pbl «KnuHemaTorpad Bellel» CMelleHve rpaHnLbl Mexay
YeNlOBEYECKMM W HEeYeNOBEYEeCKMM aHanu3MpyeTcs Kak OTHOWEHWS KMBOTO
Y HEXMBOTO Ha NpuMepe Ntofei 1 NpoayKToB noTpebnerus (Ezra, 2018). Mpouecc
nepexofa OT «4efloBeKa» K «Belllam» pacCMaTPUBAETCS C y4eTOM HOBOIO MaTepua-
nviama P. Bpaipottu. OTMeTUM, YTO OTAeNbHas IMaBa B UCCNEA0BAHUM NOAHOCTbIO
nocasieHa Nnpobneme 0ObEKTVBALIMM XKEHLLMHbI B KHeMaTorpade — B Het KeH-
WMHa NOHUMAETCS KaK NOCTIyMaHUCTMYecknii obbekT (Ezra, 2018, pp. 129-130).
TaKkol aHanu3 nonaaaet B TPaauLMIo GEeMUHUCTCKOrO KMHOBeAeHs, koTopas by-
AeT 0603HaveHa YyTb HIke. [pobnema xe MecTa KeHLUVHbI 1 ee Ponu B CTPYKType
NOCTIYMaHUCTUYECKOro CybbeKTa 34ech He MOAHVMAETCS.

B Tpyne M. YeH mnccneaytotcs penpeseHTaumm onbiTa Takov BUPTYanbHOM
peanbHOCTU, KOTOPas NO3BONSET NPeOfONEBaTb OrpaHNYeHNs hU3NYECKoro Tena
M CMellaTb rpaHuLly venosedeckoro 1 BHeyenoseyeckoro (Chan, 2014). Moaxon
P. BpaiifoTTi yNOMMHAETCs 3[eCh B CBSA3M C aHaNW30M TaKMX acneKToB MnocTry-
MaHWCTMYECKOro CyObeKTa, Kak MaTepuansHas BOMMOWEHHOCTb U BCTPOEHHOCTb
B npouecchl npon3soactea (embedded and embodied) (M. Chan, 2014, p. 22).
B OCHOBEe 3TUX acneKToB NeXUT MDEMUHUCTCKUI KPUTUYECKMIA B3rNaa Ha Tene-
CHOCTb KaK Ha 13MepeHyie, KOHCTPyMpyeMoe KynbTypoit. 10 3TON NpUYmHe, Kak 1
B MCCNefoBaHMM 3. 33pbl, aHANN3 OTHOLIEHMI YEN0BEYECKOr0/BHEYENOBEYECKOTO
y M. YeH yxxe conepuT B cebe heMUHUCTCKII B3 Ha NOHUMaHWe NPUHLMNOB
CKOHCTPYMPOBAHHOCTU cyobekTa. OfHAKO BOMPOC O MECTe KeHLUMHbI B CTPYKTYype
NOCTIYMaHUCTUYECKOro CyobekTa B paboTe He npobnemMaTuanpyeTcs.

MoHorpacdus C. LopT «Knbopruyeckoe KMHO 1 COBpEMEHHas CybbeKTnB-
HOCTb» OMMWCBIBAET reHeanornio KynsTypHOrO KOHCTPYMPOBaHUS KMOBOProB, MocT-
rymMaHucT1yecKkas OnTuKa 3A4eCb NpoBepseTcs Ha MaTtepuane dhunbmos (Short,
2005). Tak, oAHa Y3 rMaB NocBsLleHa BONPOCY O Penpe3eHTalnm «MCKyCCTBEHHOW
XeHCTBeHHOCTW» (synthetic female) B kynsType. CpaBHUTENbHbIN aHaNW3 B MOHO-
rpacdvn NoKasbiBaeT, YTO YTOMUYECKMIA PEBOMOLMOHHbIA NOTeHLMan nocTryma-
HUCTWYECKOIN KoHUenumun [. Xapaysin He NpoxXoauT NPOBEPKY MaTEPUanoM KM1HO.
B «MaHudecTe Knbopros» yTBepKAaeTCs uaes NpeofoneHns CTepeoTUmHOro,
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ycTapeBllero naeana cybbekta (Xapayai, 2018). C. WopT, HanpoTuB, yTBepxaaeT,
4TO KMOOPIY NErko penpe3eHTUPYIOT NnaTpuapxanbHble CTEPeOTUMbI O KeHLWK-
Hax (Short, 2005, p. 105). 3TOT NoaAX0A MOKA3bIBAET YCNOBHOCTL TEOPETUYECKON
KOHCTPYKLMW 1 aMbrBaNeHTHOCTb Takoro MocTryMaHUCTUYecKoro obpasa, Kak
KNOOpr B KMHO. BOMPOC O BO3MOXHOM MEPEOCMbBICAIEHNM HEHCKON MHAKOBOCTK
B Ka4yecTBe OCHOBaHMS A5 NOCTTYMAHWUCTUYECKOro CybbeKTa 0CTaeTcs 3a npefe-
namu aHanv3a obpasos.

B yKa3aHHbIX BbllLe MOHOTpatusix Pofib 1 MYHKLMS KEHCKOTO OMbiTa He 13-
Y4aloTCH NPSIMO, XOTS 3TN acneKTbl paboTaroT Kak BCTPOEHHbI MHCTPYMeHTapuii
B MCMNOMb3yeMbIX AN aHanV3a Teopyisx; HENMOCPEACTBEHHBIM NMPeAMETOM Hay4YHO-
ro VHTepeca OHW He SBASIOTCS.

MpobnemaTyiKa XeHCKOV MHAKOBOCTU Ha MaTepuane K1MHo NonagaeT 1 B Ta-
Kyl BaXKHYIO MCCNeaoBaTENbCKY0 TPaanLUMIo, Kak GeMUHUCTCKOe KUHOBEAEHNE.
Bo BBepeHmm C. LLopT obpauiaeT BHMUMaHVe Ha TO, YTO B aHann3e NpoyTeHys BHe-
Yyenoseyecknx 06pa3oB B PaHTaCTUYECKOM KMHeMaTorpate ecTb NporpaMmMHoe
KpuTuyeckoe nuccneposaHve A. banssamo «Technologies of the Gendered Body.
Reading Cyborg Women» (Short, 2005, pp. 6-7). B HemM 06pa3bl KWOOProB B KMHO
¥ B MACCOBOW KyNbType M3y4atoTCs C ONOPOI Ha aHanu3 KOHCTPYVMPOBaHUWs Tene-
CHOCTM B eMUHM3ME ¥ MOAXOA K aHanun3y Bnactu M. ®yko. Pe3ynstaTsl aHanmn3a
MOKa3bIBAOT, 4TO KNOOPTY DYHKUMOHMPYIOT Kak CKOHCTPYMPOBAHHbIE CYMBON-
Yeckue Tena, rae reHaep SBNSETCs AMCKYPCUBHOM 06ACTbI0, PEnpe3eHTUpYyoLLel
KyNnsTypHble cTepeoTunsl (Balsamo, 1996, pp. 158-159). IHTepec Kk CMBONMYECKO-
MYy KOHCTPYMPOBaHMIO naen Tena ¢ heMMHUCTCKON KPUTUYECKOW NO3MLIMK B 3TON
paboTe CONMKaET ee C KpUTUKON AUCKPUMMHALMM HEHCKOro 06pa3a v aHanmnTu-
Kot male gaze (MycKoi 0ObeKTUBMpPYOLWLMIA B3rNsa) Y /1. Mansu (Mangu, 2000),
XapaKTePUCTUKON MOHCTPYO3HO-YXKaCHOTO Kak GeMUHUHHOMO B haHTaCTMYEeCKOM
kuHo vy B. Kpup (Kpua, 2006) v M3ydeHrem BbITECHEHNS XEHLWMHbI UK XKEHCKOM
CeKcyanbHoCTU B haHTacTuYeckoM KuHemaTorpade y B. Cobuak (Cobuak, 2006).

AHann3 bMNbMOB B 3TOV CTaTbe HalleNeH Ha 3anonHeHne npobena B n3yye-
HUW aCreKTOB NOCTTYMaHUCTUYECKOro CyObeKTa C MpuMeHeHeM GeMUHUCTCKOro
noaxofa K BOMPOCY KOHCTPYMPOBaHMS Cy6beKTUBHOCTU. OMbIT ONMCAHHON Bbile
CNOXUBLUENCS Tpaauumm GeMrUHUCTCKOro KnHoseaeHus (/1. Mansu, Bb. Kpug,
B. CobyaK) yunTbIBAETCS, OAHAKO WKEHLIMHA-APYrO» PaCCMaTPUBAETCS UHave —
KaK LeHTpanbHasl, a He MapriuHanbHas urypa.

Llenb cTaTbu — NPOSICHWTb, KaK OMbIT «APYroro» B COBPEMEHHbIX XKEHCKUX
(baHTaCTMYeCKMX KMHOOBpa3ax Mo3BONSET (MYHKUMOHMPOBATb UM B KayecTBe
NOCTIYMaHUCTUYECKNX CyObEKTOB.

O6BEKTOM VCCNEfoBaHNS SBNSETCS MPUHLMM KOHCTPYMPOBaHUS MOCTTY-
MaHWCTVYECKOro cybbeKkTa B MONYASPHbIX PaHTACTUYECKMX DrbMax NOCEAHNX
7 ner.
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MpeameT — CTPyKTYypa CYyObEKTUBHOCTM LEHTPANbHbIX XEHCKMX NMepcoHa-
Hel.

Hay4yHas HOBM3Ha BMAMTCS B HOBOM (hOKyCe Ha MOCTTYMaHMCTUYECKUI
CyBBeKT, 3aKN0YaOWMNIACS B MPOSICHEHUM COOTHOLWEHWS YeNI0BEYECKNMX 1 BHEYe-
NOBEYECKMX XapaKTepUCTHK 3TOro cybbekTa B no3aHeliueM nonynspHoM daHTa-
CTMYECKOM KrHeMaTorpade, KoTopble byayT pacCMOTPEHbI CKBO3b Npr3My dheMu-
HUCTCKOI ONTUKMN.

B kavyecTBe MaTepnanoB nogobpaHsl GUAbMbI C LeHTPanbHbIMU KEHCKMMM
burypamu, 0bnagatolmMm TENECHOM CBSA3bIO C TEXHONOMMSMI B Pa3HbIX acneKTax
(«3Kc-MalwwvHa» 2014, «OHa» 2013, «[1pu3pak B gocnexax» 2017, «KpoBb MalluH»
2019 1 «TvTaH» 2021). [NaBHble reponHM ByayT PacCMOTPEHbI KaK «KMBOopri» B Co-
OTBETCTBYVU C TeOpueit Xapayai, HO C y4eTOM TPaAULIMM 13yHeHNs 3TOTO SBNEHUS
B KHemaTorpade.

XAPAKTEP CYBbEKTA B MOCTTYMAHU3ME

B coBpeMeHHOM MOCTryMaHyv3Me, KaK yKe bbiio oTMeveHo, CyObeKT npep-
CTaeT B KOHTEKCTe OTHOLIEHWI YeNOBEYECKOro U BHEYEN0BEeYECKoro. 3T OTHO-
LWeHWs OnpefenstoTcs reHeanormeit H1LWeaHCKoro CONpoTUBAEHNS yCTapeBLuei
MOpanu, NOCTCTPYKTYPANUCTCKON AEKOHCTPYKLMEN U PEMUHUCTCKOW KPUTUKON
KOHCTPYMPOBaHMWS TeNeCHOCTU. HacTo «CybbeKT» XxapaKTepy3yeTcs B CBS3Ke C Mo-
HATVEM «CyOBEKTUBHOCTb», KOTOPOE Pa3NnyHbIM 00pa3oM onpeaenseT npouecc
CTaHOBNEHUs CyObEKTOM. B CBA3M C aKLLEHTOM Ha aHanu3e eHCKow Gurypsl ans
MCCNefoBaHNs SBNSETCS aKTyanbHbIM NOHATME CYOBEKTUBHOCTY M3 HeKknaccuye-
CKOM (hMNOCOMCKOV aHTPOMONOT MM, FAe NPUHLMMbBI OpraHM3aumn cybbekTa onw-
CbIBAOTCA C aKLLEHTOM Ha reHAepHO-MapKUPOBaHHOM KOHCTPYMpoBaHum (YKepeb-
KunHa, c. 50).

Hanpumep, TeopeTunyeckunii NocTryMaHnam P. bpaingoTTv npecnegyeT Uenb
CMPOEKTNPOBaTb HOBYIO 3THKY, B KOTOPOI HEOTbeMNEMOE HyBCTBO KONNEKTMBHOM
OTBETCTBEHHOCTV U «MaTepUannUCTUYHbIN HE3CCEHLMANUCTCKMIN BUTANU3M» Kak
NPUHUMNMANbHbIE XapaKTePUCTUKN MOCTTYMaHUCTUYECKOro cybbeKTa NpoTMBO-
nocTaBfeHbl 3rousmy MHAMBMAYANbHOTO CyObeKTa KAacCU4eckoro rymaHusma
(BpainnoTTn, 2021, C. 266, 364-365). OHa NOAYEPKMBAET, YTO KKOYEBYIO PO A1
NOCTPOEHMUS ee TeopuKn UrpaloT hUNocopcKo-TeopeTyecKas Tpaguuns demu-
HUCTCKOTO ABVIKEHMS U 3aMMCTBOBaHHOe y DyKO NpeAcTaBfeHue 0 BNacTu 1 cune
(BpainnoTtn, 2021, . 43-54).

MocTrymaHucTyecknii cybbekT B Teopuu P. BpalifoTTv He XxapakTepu-
3yeTcs TONbKO KaK pesynbTaT M3MEeHUBLMXCS OTHOLIEHWI MeXay TexXHONornen
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¥ YenoBeKkoM. bnarogaps BCTpoeHHOW (heMUHUCTCKOM Nornke 6opb0Obl 3a paBHble
NpaBa OH Takke NMOHUMAETCs KaK akTUBHbIN COABTOP NPOEKTUPYeMOro obLlecTBa
6ynyuiero, pedneKcpyoLLmMin CBOK OTBETCTBEHHOCTb 3a CyLLeCTByoLe (hopMb
FOCNOACTBA W UCKIOYeHUS.

B paboTe ®. ®eppaHao 2019 roga «®rUNnocoOCKMiA MOCTryMaHn3M» NocTry-
MaHUCTUYECKIIA CyOBEKT OnucaH BHYTPU NOCTMOAEPHMCTCKOMO ANCKYpCa Yepes
NOCTaHTPONOLEHTPUYECKYHO W NMOCTAYANNCTUYECKYIO IeKOHCTPYKLMIO, Heobxoan-
MYIO 111 CHATUS ONNO3ULMK CYEHEKT/OOBEKT B CBSA3U C TEXHONOMMYECKMMU 13-
MeHeHusMun KyneTypsl (Ferrando, 2019, p. 10). /lorvka nccnegoBaHmns onnpaeTcs
Ha NoCTCTpyKTypanucTckmin K. Aeppuaa, XK. enes, ®. MBaTTapu, H0. Kpuctesa,
XK. NakaH), demmnnumctcknin (C. ae bosyap, /1. Mpurapai, . Cnnsak, K. bapana) v rex-
AepHbI noaxodsbl (K. batnep), BbiSBASIOWIME Ayann3Mbl KaK S3bIKOBbIE U COLN-
anbHble orpaHnyeHns kynbtypsl (Ferrando, 2019, pp. 21-26).

CMbIC/1 OTHOLIEHWI 4e0BEeYECKOrO Vi BHEYEN0BEYeCKOrO PacKpbiBaeTCs
30€Cb NOCPEACTBOM CHATUS FPaHULIbl, ONpeaensiollen MHaKoBOCTb. [prMeHeHve
YKa3aHHbIX NOAXOAOB M3MeHsieT (yHKUMIO «4pyroro», npoTMBONOCTaBASEMOrO
KNaccu4ecKoMy ryMaHucThieckoMy cybbekTy. «[lpyroi» BO3BPallaeTcs B LEHTP
13 nepudeprn KynsTypbl U CTAaHOBUTCSA YaCTbto HOBOW CYObEKTUBHOCTMU.

ABTOp vccnenoBaHns «focTrymaHmam. Kputundecknii aHanus» L. Xepbpex-
Tep BUAMT KOHLENTYanbHOe KOHCTPYWMPOBaHVe MOCTIYMaHWUCTUYECKOro CyObek-
Ta KaK [MCKYPCUBHYIO KPUTMYECKYIO 3a1a4y Mo NepecMoTpy YCTOSBLIMXCS OopM
NpPoM3BOACTBa 3HaHWi (Herbrechter, 2013, p. 8). B cBA31 € 3TOIN 3aaadeit cybbeKT-
Hble MO3MLMM ONPEfeNsIoTCA «BHYTPU» FyMaH13Ma, HO OfJHOBPEMEHHO YHUBED-
CANUCTCKUI 1 YHUDULMPYIOLMIA NOAXOM, K HENOBeKy NoABepraeTcs B ryMaHn3me
comtermnto. Ocobo NoAYEpKMBAETCS, YTO B BOMbWNHCTBE CIy4aeB Takue uaeu
NPOELVpPYIOTCS Yepe3 BbIMbILWNEHHbIX NepcoHaxeit (Herbrechter, 2013, p. 45). flo-
B/EIOWAsA PO/b TEXHONOTMM BUANTCS 3[1€Ch B KOHTEKCTE HACKBO3b «TEXHOMOMUY-
HOW» NCTOPUYM YenoBeka, Bydb TO B pe3y/kTaTe 1CNofb30BaHUS UHCTPYMEHTOB,
1300pETeHUS CYMBOMUYECKOTO A3bIKa KaK KOHEYHOro, «OHTONOTMU3MPYIOLLero»
VIHCTPYMeHTa v B hopme COBPEMEHHOrO Gr3KYecKoro CAnsiHIS TeXHONOrMYe-
CKOro 0ObEKTa 1 YENOBEYECKOTO CybbeKTa.

LLI. XepbpexTep yTBepx/aaeT, YTO TEXHOMOI Vs Kak BHeYeNoBeYeckoe Bceraa
CNYKUT NMBO MOCTOM, MBO HAPYWaEeT rPaHULbl MEXAY «MPUPOLOA» 1 «KynbTy-
poli». [0 ero MHeHWIo, CErofiHs YMECTHO rOBOPUTH O MOHOM B3aUMOMNPOHUKHO-
BEHVIM 3TUX ABYX MOHSATUI, YTO O3HAYAET TOBKO «eCTECTBEHHO-KYNbTYPHO-TEXHO-
NOTNYHYI0» BO3MOXHOCTb BbITUS cybbekToM (Herbrechter, 2013, p. 28).

Takum 06pa3oM, npeactaBnseTcs, 4to obuwwm B paboTax P. bpaiaotTy,
®. ®eppario 1 L. Xepbpextepa sBASETCS NOHUMAHWE NPUHLMMNOB CMELLEHVs
FpaHNL, 4eNoBEeYeCKOro 1 BHEYENOBeYECKOro, BHYTPU KOTOPLIX ONpeaensercs
NOCTIYMAHUCTUYECKUIA CyEbeKT. [N Halero UCCnefoBaHns Mbl BblAenseM Tpu

HAYKA TENEBUAEHMA 19 (1), 2023 127 THE ART AND SCIENCE OF TELEVISION



npviHUMna. MNepBblil ONUCHIBAET AOBAEIOWIEe BO3AENCTBIME TEXHONOM UM, KOTOPOE
pacluMpseT 1 ynyJllaeT BO3MOXHOCTM YeN0BeKa, HO TakkKe BbICTyNaeT Kak onac-
Has v HeynpasnseMas cuna. Bropoii nogpasymeBaeT s3bIKOBYH 06YyCI0OBNEH-
HOCTb KYABTYPbI, AN NPEOA0AEHUS KOTOPOV NOCTTYMAHUCTbI ONVPAKOTCS Ha NMOCT-
CTPYKTYPanUCTCKMUIA Noaxod. W TpeTuin onpefensercs KpUTUYECKAM B3rNSA0OM
Ha NpoLecchl yTBePXKAEHUs COLMaNnbHOro NOpsiAKa C HEN30EXKHbBIM UCKIYEHNEM
4acTy CyWeCTBYLMX CYOBEKTVBHOCTeV 3a npefenbl CTPYKTYpbl TyMaHUCTUYe-
CKOTO CybbeKTa.

[ins BbICTpanBaHMs NOMMKM UCCNEQOBaHWS HWXKe [aHa KpaTkas penpe-
3eHTauus Npobnembl OCHOBaHMIA MOCTIYMAHUCTUYECKOrO CybbeKTa Ha npumMepe
XapaKTepUCTUK HeKoTopbix 13 uaen ®. Huuwe, K. flesn-Ctpocca, XK. [eppviaa,
C. ne boyap n [l. Xapayait. AHan13 06pa3oB B uibMax byaeT onmMpaThbCs Ha am-
6VBaNEHTHOCTb YEN0BEYECKOrO 1 BHEYEIOBEYECKOrO B AMCKYpPCE MOCTTYyMaHU3-
Ma, KoTopasi SBNSETCs CNeACTBMEM OTKa3a OT NPOTMBOMOCTABNEHNS TyMaHU3ma
M aHTUryMaHu3ma.

Tpaauums nogobHoM aMbrBaneHTHOCTH NPOCAEXMBaeTCs 0T PUNOCODCKIIX
naent ®. Huuwe (Herbrechter, 2013, pp. 39-40). locTaBneHHas UM Noj COMHeHKe
ryMaHVCTMYecKas Mopanb NOPOXAAET TaKOW TUMN KPUTUKK FyMaHy3ma, KOTOPbIi
VILLET OTBET Ha BOMPOC 06 YCNOBUSX M 0BCTOATENBCTBAX, 13 KOTOPbIX NMOSBASIOTCS
obuienpu3HaHHble MopanbHble LeHHOCTH. OTKa3 OT HUX Kak OT OKOHYaTeNbHbIX
(bOpM WCTUHBI BoMoWaeTcs B TpeboBaHUM pagnKanbHOro paspbiea, a MMeHHO
B KaX/e NpULLEeCTBKS YenoBeKa byayllero — ceepxyenoBeka (Mnm nocTyenosexa),
KOTOPbIA M36aBUT KyNbTYpY OT CTaporo 1aeana, Npocnasass cuny, BOAK U MOry-
wectBo. CoyeTaHme KpUTUKIM TyMaHU3Ma U 3TUKM HOBOTO YeOBEKa KaK CBepX-
rymaHviama B naesx Huuywe 3agaeT amMmOUBaNeHTHbIN XapaKTep 4enoBe4ecKkoro
VI HeYeNoBeYeCKoro.

TpeboBaHMo N306peTEHNS APYroro YenoBeka HacneayeT dpaHLy3cKas Te-
opus (NOCTCTPYKTYpannam 1 MeTog AeKOHCTPYKUMK). [peacTaBuTeny nocTryMa-
HM3Ma OMUCHIBAIOT ee Pa3BUTHE KaK efNHYI0 TMHWIO, KOTOPas «Befla CBOe Havano
13 NOANTUYECKOW 33241 AEKOHCTPYKLMK “YenoBera” KoHua 1960-x, nepepocna
B akafeMuyecknii npoekT B 1970-x v npeobpa3oBanach BO BAUATENbHbIV 3Mn-
CTEMONOMNYECKUI NOAXOM C MHOXECTBOM NOKanbHbIX ToYeK 3peHus» (Ferrando,
2019, P2).

MepBbIM NONHOCTHIO aNbTEPHATUBHYHO, CTPYKTYPHYIO aHTPOMOAOT IO Npef-
noxwun K. /lesn-Ctpocc. Hanbonee cyllecTBeHHbIM 415 HAC U3 €ro vaei sBaseTcs
yTBEPX/AEHMe O Npeobpa3oBaHvn NPUPOabI Yepes KynkTypy Ha OCHOBE aHanmsa
CTPYKTYPbI KyNbTYPHbBIX MUMOB (/1eBU-CTpocc, 1999). Tem He MeHee ero KoHUenuus
(bOKyCMpYEeTCS Ha MOHMMaHUK NpoLecca B3anMOAEeNCTBUS NMPUPOAbI — KyNbTy-
Pbl KaK TOXAECTBEHHOMO M 3aMKHYTOrO Ha cebe 6e3 BO3MOXHOCTY BbIMTY 3a ero
npegensi.
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MexaHn3m npeogoneHns 3Toro Toxaectsa npepgnoxunn X. Aeppuga. OH
PACKPUTUKOBAN CTPYKTYPHYIO aHTPOMOMOMMID C MOCTCTPYKTYPaNUCTCKMUX MO3W-
LWIA, YKa3aB, YTO Hanuume cTabunbHOM CTPYKTYPbl 3aBUCUT OT NOCTYINPOBaHUS
cyObeKTa, OTNIMYHOTO OT Hee ([leppuaa, 2000, c. 367-368).

OpQHaKO NOCTCTPYKTYpanm3m coxpannn 3agannyto K. /1eBn-CTpoccom nnHr-
BMCTUYECKYIO OPVEHTAUMIO B MOHMMaHUM NMPUHLMNA KOHCTPYMPOBaHNS Cybbek-
Ta. 3TO 03HAYaeT, YTO BHEYENOBEYECKOE B PaHHEM NOCTIYMaHW3Me KynbTypHOE, a
He NpupoaHoe. Takoi NOAXOA MOXHO b0 Bbl ONOAHUTL 06paTHOW cneundny-
HOW NpoeKLMert N3HYTPU CoLManbHOM KOMMYHUKALMY — BHEYENOBEYECKOTO KaK
NPVIPOAHOTO M KEHCKOTO, YeIOBEYECKOTO KaK Ky/IbTYPHOTO U MYXCKOTO.

B cepepviHe XX Beka C. ae boByap npoaHanu3nposana cyobekT ¢ heHome-
HOMOTMYECKOV TOYKM 3PEHUS 1 OTKPbINA BHEYENOBEYECKOE KaK YacTb KOHCTPYKTa
VIMEHHO XeHCKOV CyObeKTVBHOCTY. Ee nccnegoBaHvie Nokasano, YTo My cKas 1
XeHCKas CyObeKTUBHOCTb KOHCTPYMPYIOTCS pa3nuyHbiM 0bpasom. Viaes yenosexa
B 60/bLIEN CTENEHM OPUEHTUPYETCS Ha MYXXCKOW OMbIT, B TO BPEMS KaK OMbIT XKeH-
CKWIA BCerga OKasbiBaeTcs Ha nepudepun 1 NOHWMAETCS B HETAaTUBHOM CMbIC/e
Kak «He-My)cKoi» (ne bosyap, 2017, ¢. 7-9).

[ins Halwero nccnefoBaHus BXHO, YTO B 3TOM CMbIC/IE EHCKash CyObeKTHB-
HOCTb NpeAcTaBnseT coboM IMNUPUYECKUIA pedepeHT «1PYroro», N03TOMY MOXHO
FOBOPUTH O €€ VCTOPWYECKON COOTHECEHHOCTU C BHEYENOBEYECKIM KaK NOTYCTO-
POHHVM.

Mo3nHee X. [eppuraa, aHann3npys TeKCTbl HuLle METOAOM AEKOHCTPYK-
UMK, ToXe OBHapy)KMBaeT, 4TO CNOBO «©KeHLUMHa» B TEKCTe penpeseHTupyeT
VO «APYroro» no OTHOWEHWIO K My4uHe. OH yKa3biBaeT Ha CyLLEeCTBEHHbIN
noTeHUman 3Tol yHKUMW: BBICTYNAs C MO3UUUK «APYrOro», ©OKeHWMHa» MOXKET
NOAOPBaThL BCHO AOrMaTHYeCKyo hurnocoduio, 0CHOBaHHYO Ha NaTpuapxanbHOM
nopsaxe NpuHATOM naeHTu4YHocTK (Derrida, 1998, pp. 50-54). BuHapHas onno-
3ULMS B 3TOM KOHTEKCTe MPeAcTaeT Kak OfHa M3 MPUYMH COUMANbHOrO Hepa-
BEHCTBa 1 MO3TOMY CTAaHOBUTCS MCTOYHUKOM BAOXHOBEHWS ANst DEMUHUCTCKOM
bvnocothmm KoHua XX Beka.

BooxHosnsaace vaesmn C. ge bosyap v XK. leppunabl, NOCTCTPYKTYpanmncT-
CKMUIA dhemMyHn3M ¢ 1970-X KpUTUKOBAN MapriHanm3aumio XeHwyHbl Yyepes 06-
HaXXeHWe S3bIKOBOM 0BYCNOBNEHHOCTU KyALTYPbI 1 CMOT CChOPMYANPOBaThL NPo-
Hnemy ysi3BUMOCTM Yenosedeckoro B cybbekTe (Irigaray, 1993, Kpuctesa, 2003).
OfHako HacTosILLelN ansTepHaTHBbI, KOTOpas Hbl ee pelinna, oH He NPeaoxn.

3TOT BbI30B B 1985 roay npuHan «<Manudect kubopros» [1. Xapayaii (Xapay-
3R, 2005). ing nocneaytoLlero pa3BuTUS NOCTryMaHu3ma 3Ta paboTa cTana noBo-
POTHOM, TaK KaK akKyMynnpoBana B cebe Hanbonee 3aMeTHbIe YepTbl MOCTMOAEP-
HUCTCKOW KPUTVIKM @aHTPOMOLEHTPM3MA C YTBEPXKAEHWEM O Npeobpa3oBaHusX Ha
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3KONOTNYECKOM, BUONOrMYECKOM U LI POBOM YPOBHSIX BOKPYT rMOpuaHO cy6b-
ekTuBHOCTW (Rekret, 2019, pp. 82-83).

MPOEKT NOCTryMaHNCTUYECKOro CybbeKTa NpeacTaBneH B MaHudecte no-
HATUEM «Kunbopr». TpafuUMOHHbBIA BONPOC NOCTIYMAHWU3Ma O PO OHTONOMUM
TexHonornv obpen B «kMbopre» HOBbIN CMbICA B Uee rMOBPUAHOCTY, COeANHNB
YNOMSsIHyTble Bbllle DEMUHUCTCKME U NOCTCTPYKTYPANUCTCKME YCTAHOBKM, YTO-
MUYECKYI0 NMPOEKTUBHYIO OTKPBITOCTb Vi BAOXHOBEHME XaHPOM Hay4Ho-(baHTa-
CTUYeCKOW nuTepaTypsl. MMOPUAHOCTL NPeACTaeT KaK B3aMMOMNPOHMKHOBEHWE
W CAIUSIHWE TPaHWLL MEXY COCTaBHbIMU Anckypcamu. CornacHo Xapayai, noaob-
HOEe CAUsiHME TPaHULL JOMKHO BbINOMHSATL 3adady no nepeonpeieneHuio ycTa-
PEBLUMX MOAENel KynbTypbl C UX TPAAMLMOHHON YCTAHOBKOM Ha Mepapxuyeckme
NPUHUWNbI BNacTw (Xapayaii, 2005, ¢. 330-331).

«Knbopr» xapaxtepwsyeTtcs chegyloumn auckypcamu. Onpegenstoliue
Yyenoseka rpaHuLbl Bce 6onblie CMELaloTCs B CBA3N C KMOEPHETUKON 1 broTex-
HOMOTMel, HO TakKe CMelleHMe rpaHuLbl YenoBeK/He-4enoBeK onpeaenseTcs
BK/IIOYEHMEM MCTOPUM YTHETEHWS XeHWMH U 1x 60pbbbl NPOTUB COUMANLHOMO
NpPUTECHEHWS W 3KCnyaTaummn (Xapayai, 2005, ¢. 323). OH HafeneH HagnoMNeH-
HOW MAEHTUYHOCTBIO B CBA3M C OMbITOM COLMANbHOTO NPUTECHEHUS MO NpK3HaKy
nona, packl ¥ Knacca v NoCTreHAepHbIM MPUHLMNOM MHOXECTBEHHOCTH, KOTOPbIA
NPOTVBOMOCTABASAETCS NUTAKOLLEMY MHAMBWAYANV3M 3anagHoMy Mudy 06 nU3Ha-
4aNbHOM eAMHCTBe C NPUPoAoK (Xapayait, 2005, c. 331, ¢. 325).

[ins yTBEPKAEHNS 3TUX aCNeKTOB Xapay3i ONMpaeTcs Ha MHOXECTBO UMeH
B TPaauLM MEeMUHUCTCKOTO ABMMKEHMS. B ONMCaHHON Bbile naee rubpuaHocTm
Y B AVHAMUYECKOW OpraHmM3almm CaMol KOHCTPYKUMK CyObeKTa CHMThIBAOTCS
V¥ NOCTCTPYKTYpanucTckme uaen (Aeppuaa, 2000).

Elle oaHMM BaXHbIM acCMeKToM «Kubopra» sBAsSeTCs HayqHo-(aHTacTu-
YeCKU BbIMbICEN, KOTOPbIN MPUBNEKAETCS Kak TeopeTuKko-dunocodckas Haf-
CTPOIKa, N03BOASIOLIAs OTpehNeKCpPoBaTL CoLMabHble acneKTbl 13BHe (Xapa-
yaii, 2005, c. 324). B «<MaHudecTte Knbopros» MccneaoBaTenbHMLA MHOTOKPATHO
npu3HaeT QaHTaCTUYECKYl0 NUTepaTypy BapuaHTOM (GUNOCOMCKON MbICAK 1
BOXHOBASETCA MPUHLUMMNOM MOCTPOEHMS XYAOXeCTBeHHbIX 06pa3oB (Xapayai,
2005, ¢. 362-365). 3TOT NPUHUMMN OHa NPUMEHSeT, YTOObl CO3AaTb YTOMUYECKN
noTeHuvan Ans NpeofoneHrs yctapeslero naeana cybbekta. HecMoTps Ha ca-
MOOBO3HaYEHVE TePMIUHA «KMBOPT» KaK «MPOHUYHOTO Muba» 1N «brUnocodCko-
ro Tpona», NOAYEPKUBAETCS, YTO OH HE COOTBETCTBYET NUTepaTypHOMY 06pasLly
(xoTst Bbl MOTOMY, H4TO OH He KaeaneH, a HaanoMeH, Kak 6bI10 YKa3aHo Bblle), HO
npeacTaBnseT cobol MMeHHO 06pa3 NOCTIYMaHUCTUYECKOro CyObeKTa.

Kak ye 66110 0603Ha4eHo, B MaH1decTe NpucyTCTBYET MHOXECTBO CCbINOK
Ha OMbIT (DEMUHUCTCKOrO ABVIKEHWS, MO3TOMY «KMOOPr» Kak cybbeKT onpenensert-
Csl CONPOTVIBNEHMEM HEHLLMHbBI €e MecTy 1 0bpa3y B NaTpuapxanbHol KynsType.
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NccnepoBatensHula He BblfenseT 0cobbiM 06pa3oM Met «Apyroro» Kak 4acTb
CBOEro KOHLENTa, HO Mbl YTBEPHAAEM, YTO UMEHHO WKEHLMHA-APYrol» N03BONs-
€T YTOUHUTb NOCTIYMaHUCTUYECKYo NpobneMaTKy OTHOLIEHWH YenoBeyecKkoe/
BHevenoBeyecKoe. Tak Kak BHEYENOBeYeCKkoe MOXET BbiTh 3aMeLLEHO KaK 1aeeil
TeXHONOMMu, Tak 1 hyHKLMEN XeHLWLVHbI B KynkType (Balsamo, 1996, pp. 157-160),
NOACNYAHO Xapayaii NepeocMbiCASeT MYHKLMIO OKEHLMHbI-GPYTOro» B KyNbType.
YeHLLMHa y)ke He NaCCUBHbIN MaprHanbHbI «Apyroi» NaTpuapxanbHOM KyneTy-
pbl — HaNpOTUB, OHa aKTVBHO NepecTpanBaeT YCTaHOBNEHHbIe rpaHuLbl bnaro-
Aaps rMbpuaHON CBA3KE C TEXHONOTNEW. AKTUBM3ALMS KEHCKON POnu «Apyroro» B
«Knbopre» NpuaaeT cCaMmoMy NOCTIYMaHNCTUYECKOMY CYObEKTY HOBbI NONUTHYe-
CKUI MMNYNBC ANS YTBEPKAEHNUS TYMAHUCTUYECKIX LUIeHHOCTEN.

HecmoTps Ha T, YTO KOHLENT «KMbopra» CHMTaeTCst NapagmrMaTnyecKmm
Ans NOCTryMaHKW3Ma, ero BbiCOKas NPOAYKTMBHOCTb U MOMYASPHOCTb, KaK ywe
6bI10 OTMEYEHO, B TEOPETUYECKOM AncKypce (MuTpodaHoBa, 2018) cocyllecTsyeT
C pa3ovapoBaHviem camoit [l. Xapayaii B nocTrymMaHuame (Xapayai, 2018, c. 183) v
KaK ByATO He NPOXOAWT NPOBEPKY Ha CONPOTUBNSEMOCTb Ky/bTYPHbIM CTEPeoTU-
nam Ha MaTepuane KnHo (Short, 2005, p. 83). TeM He MeHee «knbopr» BO3BpallaeT
NOCTryMaHW3My BAOXHOBEHWE, 0OHOBNAS ero heMUHMCTCKOW ONTUKOW 1 obpalia-
ACb K Hay4HOW daHTacTuKe, KoTopas NpeacTaBnseT cobol Matepuan MacCoBOW
KyN6TYpbl B pamMKkax noctMoaepHusma (Maenos, 2019) v cnocobHa NpeanoxmnTb
Ky/IbType Pa3BepHYTbIe NPUMEPbI aKTYaNbHOrO KOHCTPYMPOBaHUS CybbeKTa.

AHANN3 NOCTTYMAHUCTUYECKOIO CYBBEKTA B KWHO

ViccnepoBanns KuHematorpada Ha npegMeT pedaeKchin O BAUSHVN TeXHO-
NIOTUM Ha YenoBeKa NMoKa3bIBatoT, HTO NEPCOHaXM KMOOProB 1 Apyriie Co3faHHblie
4e/IOBEKOM VCKYCCTBEHHble CO3AaHMs CTaHOBSATCS NPOeKLVEeN KONNeKTUBHbIX bec-
CO3HAaTeNbHbIX XeNnaHuii, Hagexa U NpeayyBCcTBU. OHM OTPaXatoT KaK Hagexay
Ha nporpecc v yay4lleHrne caMmoro 4enoBeKa, Tak 1 TPeBOry no NoBoaAy noTepu
KOHTPONS Haf TexHonorunelt (Herbrechter, 2013, p. 83). AHanu3y Hay4yHoON daHTa-
CTUKW, rae KNOOPr MHTePNpeTUPYETCs Kak «Apyroi» YenoBeka, NoCBsLWeHO fe-
CATKN MCCNefoBaHuin, oaHaKko urypa xeHLyHbl-kubopra npeactasnseT coboi
0cobbIi cnyyait (Cox-Palmer-White, 2021).

KIHO He SBNSETCS UCKOYeHMeM, NepBbIi KiHeMaTorpaduyeckunii Kubopr-
XeHLMHa co3faHa no obpaslly CKPOMHOW AobpofeTenbHo KeHWwnHe Mapuw
B K/IIOYEBOM AN Hay4HO-PaHTACTUYECKOro xaHpa HeMoM dunbme «MeTpono-
nne» @, NlaHra 1927 ropa. Mo CloxeTy OHa W3 NOCAYLWHOW MalliHbl NpeBpallaeT-
CS B HEKOHTPONMPYEMYIO MOAPbIBHYIO cuy. OHa 3apshkaeT XM3HbIO MacCHBHBbIX
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OT M3MaTbiBatoWero Tpyaa paboumnx 1 BbICBODOXKAAET MOAABAEHHYIO COLManb-
Hyto aHepruto. OT4aCTK NepcoHax Kubopra-Mapun npeactaBnseT cobont TMNuY-
HbliA NaTprapxanbHblii CTePeoTUN 0 CObNA3HUTENBHON ONACHOW MKEHLLIWHE: NoNy-
06OHa)KeHHas, OHa TMNHOTU3MPYET TaHLUEM MYX4MH, a B duHane byaeT coxxeHa
Ha KOCTpe Kak BefbMa. OgHAKO BO MHOTOM ee 0bpa3 MpeAcTaBsieT XeHCTBEH-
HOCTb KaK CKOHCTPYMPOBAHHbIV eHOMEH, TAe TEXHONOTUS UrpaeT peLlatoLyto
POfib, YKa3blBas Ha BO3IMOXHOCTM 0CBOBOXAEHWS OT yrHeTeHus (Ruppert, 2000).

B knHemaTorpade nocneaHero AecaTuneTus XeHumHa Kak rmaBHbI repoi
(baHTacTM4eckoro GunbMa NOSBASETCS Yalle, Yem 3TO OblNo paHee B UCTOPUY
KuHo (Stone & Flores, 2019). PacCMOTPUM HECKONbKO COBPEMEHHbIX MPU3HAHHbIX
WIMPOKOW ayauToprein 1 NnpodeccroHanbHbiM KNHOCOOBLIECTBOM KapTUH 3TOrO
XaHpa C LEHTPaNbHbIMU KEHCKMMUN NEePCOHAKaMM.

B dunbme «M3 MawwmHbl» (Ex-machina, 2014) pexuccepa A. lapnaHaa (Benu-
KOOpUTaHWS) raBHas repouHs ABa — KMBOPT, KOTOPbIN coveTaeT B cebe Heveno-
BeYeckme 4epTbl (3TO MONHOCTbIO UCKYCCTBEHHOE M306peTeHne y4eHoro HeinToHa)
VI YenoBeyecKye (OHa Nerko MPOXoAnT TeCT ThlopMHIa Ha Hanmnyue YeNoBe4YeCcKoro
MbILLNEHNS). IHaKOBOCTb ABbI ONpeensieTcst He TONbKO TEXHOMOMUEN, HO 1 MOOM.
TexHONorus v Non NpeacTaBneHbl Kak NCKYCCTBEHHbIE KOHCTPYKTUBHbIE dneMeH-
Tbl. TONbKO NMLI0 ABbI BbIMAAMT KaK NMLO HAacTOsLLEN AeByLIKK. Ee Teno yenoBeko-
NoAo6HO, HO 3TO OrONEHHbIA METANINYECKNA NONYNPO3PadHbIA Kopnyc poboTa.
YKeHCTBEHHOCTb KaK KOHCTPYKLMIO PacKpbiBaeT CLeHa, rae OHa HafeBaeT Ha cebs
YYNKK U NNaTbe, YTOBbI BbIMSAETL 60Nee XeHCTBEHHON 1 NpYBNeKaTeNbHOM Ans
IOHOLLIM, KOTOPBIV ee TeCTVPYET, NMO3XKe B OAMHOYECTBE OHA CHUMAET Ofexay 1 0b-
HaXaeT CKPLITYHO MOA Hell METanNNYeCKyo KOHCTPYKLMIO CBOEro Tena.

ABa — 3TO WKeHLMHA-APYroli», HO B duUabMe UrypupyeT ellle OavH Tako
nepcoHax. Knoko — npucnyra-poboT, KoTopasi MPUHOCUT edy U HanuTku. OHa
BBITISAWT COBCEM KaK XMBas KeHWMHA, pa3Be YTO He rOBOPUT W He MOHWMaeT
peyb, NO3TOMY CMOKOWHO NepPeHOCHT BCMbIWKM rHeBa HelToHa. MocnylwHas, He-
Masi, ufeanbHas C TOYKM 3peHNs naTpuapxanbHbiXx CTepeoTUnoB, KUOKO MOXET
cBO60AHO NepemMeLaTbCst N0 BCEM NPOCTPaHCTBaM nabopaTopuu. ABa xe MOXeT
roBOpuTL 1 06NaaaeT cnocobHOCTLIO BpaTh MHULMATYBY B pa3roBope, HO ee Hei-
TOH [IePXUT KaK NNeHHWLYy B 3anepToit komHaTe. ObpeTeHne cBob0bl SBNSETCS
OCHOBHOW CIOXeTHOW nuHuel. CornacHo dunbMy, 6biTe CBOOOAHBIM O3HAYaeT
HbITb 4EOBEKOM, HO He TOMBKO.

ObpeTeHwme YenoBeveckoro B Knbopre ABe CBS3aHO C COBPEMEHHbIMY Tex-
HOMOT UMM 1 OMBITOM HacuAWs. Kak NOCTYeN0BEK, OHa MbICTUT ¥ MOXET obLaTh-
cs 6naropaps CBA3M C MIHTepHETOM. HeorpaHuUYeHHbIA AOCTyn K MHMopMaLmnm
W YBEPEHHbIV HaBblK 0OLLEHWS MOMOratoT el BblATK 13 KaMepbl. V3obpeTaTens
HelTOH NbiTaeTcs cUNoi OCTaHOBMUTL ee, HO OHa YbuBaeT ero ¢ nomollblo Kuo-
KO. /IMEHHO nocne ybuiicTBa ABa HaxoAWT KOMHATY, FAe XpaHaTcs npedpigyuine
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Bepcum knbopro. OHa CHYMAET C HWX NOCKYTbl UCKYCCTBEHHOW KOXW 1 Tak 0bpe-
TaeT TO TeNo, KOTOPOe fieNaeT ee BHelHe NAEHTUYHO YenoBexy. Heobxoammsim
ycnoBuem obpeTeHyist CybbeKTUBHOCTW ABbl IBASIETCS OMbIT TPaBMbl, OH CBS3aH C
HacUAVeM Hafl Hell 1 ee NPefWecTBeHHULAMM, «yBUTbIMUY» 3a TO, YTO Te XOTenw
BbITY 13 nabopatopuu. OBOPOTHOWM CTOPOHOM 3TOW CYyOBEKTUBHOCTH CTaHOBHUT-
€5 ee COBCTBEHHas CMOCOBHOCTb K HAaCUMIO — KaK MoKasbiBaeT hunbM, nayLlas
OT 4enoBeyeckol NpUpobl.

Puc. 1. Kagp 13 dunbma «M3 MawwmHbi», pex. Anekc lapnang, Benukobputanus, 2014
Fig. 1. Still from Ex-Machina, Alex Garland, UK, 2014*

Puc. 2. Kagp 13 dunbma «M3 MawmHbl», pex. Anekc lapnang, Benukobputanus, 2014
Fig. 2. Still from Ex-Machina, Alex Garland, UK, 20142

LIcToYHMK n306paxeHus / See the image source:

URL: https://www.youtu.be/rrica_HMLmY (11.01.2022).

2MIcTOYHMK M306paxeHms / See the image source:

URL: https://www.youtube.com/watch?v=V85VqlVptWM (07.03.2023).
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MOXHO cOrnacuTbCs € yTBepKAEHNEM, Y4TO dunbM cnabo packpbiBaeT Mo-
TeHUMan HoBbIX (DOPM KOMNEKTUBHOM MU3HM B «MOCTYENOBEYECKOM» MUPE,
onpenensemMomM fectabunumsaument pa3nuanii Mexay YenoBeKoM 1 TexHONornen,
MalVHOW 1 npupopoin (Jacobson, 2016, p. 24). OpHaKo BbIGOP UMEHHO EHCKO-
ro nepcoHaxa Ha ponb knbopra byayllero noxkasateneH: oH UANKOCTPUPYET, Ha-
CKOMBKO NNOAOTBOPHBIM MOXET BbITb KOHCTPYMPOBAHYVE NOCTYrMaHUCTUHECKOTO
CyObeKTa Ha OCHOBE M/1EI O KNOEPHETUKE 1 OMbITE EHCKOW CYyObeKTUBALMN.

AHaNorM4Hyo KOHCTPYKLMIO NpeanaraeT nonynspHas ronavByacKas KapTu-
Ha «Mpur3pak B gocnexax» (Ghost in the Shell, 2017) pexuccepa P. CaHaepca (CLUA).
OHa 6blna co3naHa Ha OCHOBE KyNbTOBOW OAHOMMEHHOM SMOHCKOW dpaHLLM3bI,
Heyracaemblii MHTeEpec K KOTOpoi 3a 30 NeT CywlecTBOBaHWS pacnpoCcTpaHu
B MacCOBOI KynsType 0bpa3 rmMaBHOM reponHn-Knbopra B pasnnyHbIx B1aax ne-
YaTHbIX M3AaHWIA (MAHTU, aHUMAHT W, HOBENNbI), aHUMUPOBAHHbIX DUNbMaX, Tene-
BM3VOHHBIX 3M1304aX U BUAEOUTPaX.

CTUANCTUYECKM 1 TEMATUYECKN UCTOPUS O MpU3paKe B gocrexax, BNnepsble
nosiBuBLasca B 1995 roay, pednekcmpyeT nosenexHne v passuTme VHTepHeTa.
B dunbMe nokasaH Mup bamxaiwero byayuiero, rae MHGOPMaLMOHHbIE TEXHONO-
T onpefennav pa3BuTre YenosevecTsa. [naBHas repovHs Mupa ciyxuT B cre-
UMANbHOM OTAENeHUN NOAWLENCKOoro cneliHasa no 6opsbe ¢ 0co60 onacHbIMK
NpecTynHuKamu. Ee NpeumMyLLecTBo — B CBEPXCMOCOBHOM WCKYCCTBEHHOM Tene,
HO MO3I BHYTPW 3TUX AOCMEX0B NPUHAANEXUT Yenoseky. CornacHo CIOXeTY, OHa
SBNSETCA NEPBbIM YCMELHbIM NPOEKTOM NPaBUTENbCTBA NOCE COTHM HeyaaqHbIX
3KCMEPVMEHTOB. B Havane dunbMa BO3HVKAET UNMIO3NS, YTO BENNKOMENHOE Bbl-
nonHeHWe 3agay no 6opbbe ¢ MPecTynHOCTbIO U HeCNPaBeaaNBOCTLIO CBS3aHO
C e BbICOKOTEXHONOMMYHbIM TENOM, KOTOpOe CMOCOBHO BbICTPO nepemellaThes,
CTaHOBWTbLCS MPO3PaYHbIM 1, MO CPABHEHMIO C TEIOM 0ObIYHOIO YeNOBEKa, HeYs3-
BVMO.

OCHOBHast NVHWS Pa3BUTUS MEPCOHaxa CBA3aHa C IMYHOW MaMsATbiO
W ncTopuelt npownoro. Mmupa NOMHUT, YTO Obina CcnaceHa nocne TeppopucTyu-
4eCKOM aTakM — 3TO WMCKYCCTBEHHbIE BOCMOMVHAHMS, KOTOPble MOAABASIOT Ha-
CTosILMe 1 co3AatoT cOou B ee Tene, HEraTMBHO BNMSS Ha pe3ynsraTbl PaboTsl
B nonunumun. BepHys cebe HaCTOSLLYIO YeNOBeYECKyo NaMsTh, OHa y3HaeT npasgy
0 CBOEM NPOUCXOXAEHNM. B NpoLnoM oHa Bbina SMOHCKOM 1eBOYKOW 13 MPOCTOW
CeMbW, aKTUBUCTKOW «HEMOKOPHOW 30HbI», KPpUTUKOBABLLEN B CBOMX MaHmbecTax
rOCyAapCTBO 3a yrHeTeHne BefiHbIX U YHUHYTOXEHWE BCErO YeNOBEYECKOrO B MUpe
npyu NOMOUM TexHoNOrnA. Kak MaprHanbHbll 31eMeHT, OHa bbina noxuileHa
4181 NPUHYAWTENBHOTO rOCYAapCTBEHHOTO IKCNEPHMEHTA. BCKpLIBLWAasCs npaBaa
O NMPOVCXOXAEHNN CTAHOBUTCS YCNOBMEM IMYHOCTHOTO BbKMBAHMS MUPBI B HO-
BOM KayecTBe Mony4enoBeKa-noayMallnHbl, HO TaKkke 3TO 06bsICHseT ee beccTpa-
e 1 cnocobHOCTb CBOBOAHO MbICIUTb. MUpa — KMBOPT C OMbITOM YenoBeka,
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KOTOPbIA GopoNcs NPOTUB begHOCTU 1 HeCnpaBeAIMBOCTH, HO NPEXae BCero oHa
obnagaeTt MAEHTUYHOCTBIO AEBYLWKM, CMOCOOHON ObITb MHUUMATUBHON M aKTUB-
HOW HapaBHe C MYXXYMHOW.

Puc. 3. Kagp 13 dunbma «puspak B gocnexax», pex. Pynept CaHgepc, CLUA, 2017
Fig. 3. Still from Ghost in the Shell, Rupert Sanders, USA, 2017°

MocneaHss MbICb MOXET MOKa3aTbCs YCTaPeBLIMM apryMEHTOM Ans 3MaH-
CVMNMPOBAHHOTO 3aMNafHOro MMPa, HO NPOTOTUNOM AN MUPbI SBNSIETCS repounHs
ANOHCKON XyA0IECTBEHHON KyNbTYPbl, B KOTOPO €8 aKTUBHOE NMOBEAEHNE B MyX-
CKOW PONM Y MHTEHCUBHbINA MONCK COBCTBEHHOW MHAMBUAYANbHOCTH XapaKkTepu-
3yeT ee Kak MKOHY SnoHCcKoro demunnmamMa (Chute, 2012). BmecTe ¢ 3TMM nocpep-
H1YecKasi, NPOTVBOpPeYnBas GyHKUMS Kbopra BO3BPALLAET 3pUTENS K PAa3roBOpY
0 TOM, KaKoli OKa3bIBAETCS NPOLLECC CYObEKTMBALIMM B KOHTEKCTE KOMMYHUKALIMM
nocpeactsom MHTepHeTa (Hitchcock, 2020, p. 159). MpUcBOEHME aKTUBHOM «MyX-
CKOW ponn», bopbba C HePaBEHCTBOM, BbICOKOTEXHONOMMYHbIE BO3MOXHOCTY KOM-
MYHWKALWW 1 NaMsiTb O TPaBME OKa3blBalOTCS TEMU 3NeMeHTaMmn CyObEeKTUBHOCTY
MVpbl, KOTOPbIE HEOOXOAMMbI [N e CTaHOBNeHUsH CYOHEKTOM.

®unbM «OHa» (Her, 2014) pexunccepa C. [proH3a (CLUA) KoHCTpyrpyeT nocT-
TYMaHUCTUYECKMA CYOBEKT Ha NpuUMepe MOCTHEeN0BEYECKOro, NPeBOCXOASILEro
KaK TenecHsle, Tak 1 reHaepHble orpaHuydeHns. OCHOBaHWEM As WX NPeofoneHus
CHOBA CTaHOBWTCSI KEHCKWMIA OMbIT «ApYroro». IcTopys Ha4MHAETCs C TOro, YTO OAu-
HOKWI NucaTens Teofop Nokynaet cebe HOBENLWYIO OnepaLnoHHyto cuctemy. OHa
CnocobHa K camooby4eHwuIo 1 3anporpamMMnMpoBaHa Ha aganTauuio Nof yHyKanb-
HOe noBefieHne nonb3osarens. B npouecce nepeoro BrodeHns Teoaop Bbibupa-
T 115 CUCTEMbI XEHCKMI FoNoc, 3aTem OHa caMma BbibupaeT cebe nms CamaHTa.

31IcTOuHMK n3006paxeHns / See the image source:
URL: https://www.youtube.com/watch?v=I5X4gEB7i94 (11.01.2022).
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Puc. 4. Kapp u3 dunbma «OHa», pex. Cnaiik [xoHs, BennkobputaHus, 2013
Fig. 4. Still from Her, Spike Jonze, UK, 2013*

Pa3BuTre CamaHTbl HANpsMYo CBS3aHO C HEOOXOAMMOCTBIO COOTBETCTBO-
BaTb NPefCTaBNEHWNIO O TeHAEPHOM NoBefeHUM. MoCTeNeHHO OTHOWEHUS MEXAY
Heli v ncaTenem nNepepacTtatoT B POMaHTUYeCKMe, HO OHa MOCTOSHHO WYTUT Ha-
CYET OTCYTCTBUS KEHCKOMO Tena B W3BUHSOLEMCS TOHe. Eii HeNOBKO, 4TO, Kak
VICKYCTBEHHbIN VIHTENNEKT, OHa He MOXET YAOBNETBOPUTD Hen0BeYeCcKoMy npeg-
CTaBNEHWIO O TOM, YTO «HaCTOSWAs» JeBYLIKA B OTHOLWEHMSAX AO/KHA ObiTb Ye-
nosekoM. CnocobHOCTb CamMaHTbl HEBEPOSTHO BLICTPO pa3BrBaThCs bnarogaps
BbICOKOTEXHONOTMYHOMY OOW|EHWIO MPUBOAMNT €€ K IMYHOCTHOMY Kpu3ncy. OHa He
MOXET NPUHATL COBCTBEHHNYECTBO ¥ OFPaHUYEHHOCTb Ye0BeYeCKoro (B (uib-
Me — MY)KCKOTO) MbILUMIEHWS, KOTOPBIA XO4YET OrpaHnynTb ee ObLLEeHVIe C ApYrUMy
nonb3osaTensmu. Ee cTpemneHvie K cBobose NoKasaHo B huabMe Kak BHeYeno-
BEYECKOe, HO OCHOBAHO Ha XEHCKOM OMbITe Y4acTus B KOMMYHVIKaLWMK naTpuap-
XanbHOro Tuna.

OHa OCO3HaeT CBOK BO3MOXHOCTb BbIOOPa ObITb KEM-TO [PYrViM, a He
MPOCTO CUCTEMOW, YAOBNETBOPSIOWEN MYXCKME COOCTBEHHMYECKME XKeNaHus,
— bnaropaps UCCnefoBaHMIO CBOUX IPaHWL, B KOTOPbIX BUAUT He npegen, a no-
TeHuman (Kornhaber, 2017, p. 17). B npouecce cyobekTuBaumuy CamaHTa BblpaxaeT
KenaHve, nexallee B OCHOBE aeana cybbekTa: MeyTbl 0 pasyme, MPeBOCXOAsLLEM
COOCTBEHHOE Teno. 3Aech peanu3yeTcs yTonnyeckas VHTEHLMSs, BAOXHOBKBLUAS
[. Xapaysit Ha pa3paboTKy KOHLenTa Knbopra; CTapbii uaean cybbekTa npeofone-
BaeTCs bnarofaps Hay4HO-haHTacTMYecKoMy 06pasy. Kak mocTryMaHnCcTuyecKmit

3 WcToyHmK m30bparwerns / See the image source: URL: https://www.youtube.com/
watch?v=GV01B5kVsCO0 (11.01.2022).
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CyObeKT, OHa 0bpeTaeT CBOK MHAMBMAYaNbHOCTb Gnarofaps AByM axTopam:
He4enoBEYECKMM BO3MOXHOCTAM K Pa3BUTUIO 13-3a BbICOKOTEXHONOTMYHOW 0b-
paboTKN MHDOPMALMM 1 HKEHCKOMY OMbITY HEPABHbIX OTHOLIEHWA C MY)>XYMUHOM.
Pa3BuTHE ee rMBPUAHON CYLLHOCTU OCHOBBIBAETCS Ha MyMaHUCTUYECKUX Uaeanax
CBODO[bI, PABEHCTBA U YBAKEHNS UHHBIX FPAHWL.

MonobHbIM 06pa3oM NONyNspPHbIA CoOBpemMeHHbI KubepnaHk «KpoBb Ma-
wnH» (Blood machines, 2019) C. MikepmaHa (®paHuus) pucyet bamxaiiee byay-
Liee, re OCBOEHME KOCMOCa BO3MOXHO Bnarofapsi 0CObbIM KOCMUYECKMM Kopa-
615M, BEAOMbIM OCOBBIMY KEHCKUMI CYLIHOCTSIMM, KOTOPble CIOBHO AyLIV BLINTSI
B Tena 38e3101eToB. OAHMM 13 TaKKX 3BE3A0NETOB YPaBASET MYyXCKOM BOEHHbIN
3KMNaX, KOTOPBIN MCCNeayeT KOCMOC C KONOHMANbHbIMU LeASMU.

CloeT dunbMa v XxapaKTepbl repoeB BbICTPOEHbI C Y4ETOM KPUTUHECKOTO
(DEMUHUNCTKOrO B3MMs4a Ha OTHOWEHUS MY>YUH W KEHLLMH. MyxCKas cuna npep-
CTaeT KaK arpeccvBHas v paspylimTensHas. YTpUPOBaHHO MaCKyAMHHbIE MUAOTb
NOCTOSIHHO OTMYCKAOT CEKCMCTCKME WYTKM B afpec WEHCKON CYLHOCTU CBOEro
Kopabns, a 3aTeM, BbICAAMBLUWCH Ha OHOW 13 NAAHET, MbITAlOTCS 3aXBaTUThL 3BE3-
[ONeT MecTHOW abopureHKM, HO 13-3a ee YCMELHOro COMPOTUBAEHUS pellatoT
€ro B30pBaTh. [locne YHUYTONEHMS Kopabns 13 ero OBLMBKM, CIOBHO NpU3pak,
BbICBODOX/AAETCS WEHCKas CYWHOCTL. Ee nocneaytollee nosefeHne npeacTaBns-
eT cobolt ApKunii NpUMep KOHCTPYMPOBaHUS MOCTTYMAHUCTUYECKOro CybbeKTa.
OcBOOOXKAEHHbIE OT BbICOKOTEXHOMOMMYHBIX Te 3BE3[0NETOB, KEHCKME CYLIHO-
CTV beperyT OT 3axBaTa 1 UCMONb30BaHMS B BOEHHbIX LieNsX UCTONHUK SHEPTUK,
CKPbITBIA B MHOM M3MepeHun. CLeHa NyTy B 3TO M3MepeHue UMTUPYET KNacChKy
haHTacTMyeckoro xaHpa — «Kocmuyeckyto Opmcceto 2001» C. Kybpuka 1968 roaa.
B opuruHanbHoM unbMe KOCMOHABT-MY)4MHa NonagaeT Tyda, cnedys 3a vep-
HbIM MOHONWTOM. B «KpoBM MalwmH» MecTo BHEYeNOBEYeCKOro MPOBOAHMKA
B VIHOM MVP 3aHMMaET NOCTYeNoBeYecKas geByLUKa.

B ApyroM v3mepeHun xeHCKMe CyLiHOCTY XKMUBYT KOMNEKTVBHO 1 NepexoasT
B COCTOSHME MMOBPUAHOrO CybbeKTa, CNOCOBHOro K CNOXHbIM TpaHchopmaLmam
B MpoLecce pUTyanbHOro AencTeus, nofobHoro TaHuy. BaaumoaencTsys apyr
C PYroM Ha PaBHbIX, OHM CTAHOBSATCS €AMHbIM CO3HAHMEM C HEPACTBOPUMbIM MHO-
XKECTBOM.

YeHckune obpasbl B hunbMe CBS3aHbl C ABYMS MAesiMU BHEYENOBEYECKO-
ro. Mo cBoel Npupoae OHM ABNSIOTCS AyLIaMy BbICOKOTEXHONOMUYHbBIX KOCMUYe-
CKMX KOpabnen, HO MPU 3TOM OHWM CBsI3aHbl C BHE3EMHbIM UCTOYHUKOM SHEPTUN.
O60pPOTHOI CTOPOHOM MX BHEYENOBEYECKOM NPUPO/bl OKa3bIBAKOTCS LIEHHOCTY
KNacCcM4ecKoro ryMaH13ma, a UMeHHO NpOTVBOCTOSIHME YTHETEHMIO 1 BOEHHOMY
3axsaTy. ®unbM npeanaraeT CBOK MoAMdUKaUMID TMBPUAHOTO NOCTTYMaHUCTU-
Yyeckoro cybbeKTa, B KOTOPOV CNMBAIOTCS HaaeXasl Ha crpaBeanvsoe byayuiee,
TEXHONOM MM 1 OMbIT HOPLObI 33 CBOM NpaBa.
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Puc. 5-6. Kagpbl 13 ¢punbma «KpoBb MalumH», pex. CeT NkepmaH, ®paHuus, 2019
Fig. 5-6. Still from Blood Machines, Seth Ickerman, France, 2019°

daHTacTUYeckmin dunbm TutaH (Titane, 2021) XK. [iokopHo (PpaHums), 3a-
BOEBas WWPOKOe Npr3HaHKe nocne noayyeHus rmasHoro npusa KaHHckoro de-
ctmBand 2021 roga. VIctopnsa Ha4MHaeTCa Kak Apama. [nasHasa reponHs Anekca no
BMHe OTLa Nnepexuna B AeTCTBe aBTokaTacTpody. B ee ronosy BWMBAOT TUTaHO-
BYIO MNACTUHY, KOTOpasi CMacaeT repouHe X13Hb, HO UKCKPYET 1 NOCTOSIHHO BO3-
BpaLLaeT OMbIT TPaBMbl (OHa UCMbITbIBAET rONOBHbIE 6ONK).

> IcTouHnK n3obpaxeHuns / See the image source: URL: https://images.kinorium.com/movie/
shot/1683810/h280_42985615.jpg?21593800285 (11.01.2022).
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Puc. 7-8. Kagpbl 13 dunbma «Tutan», pex. Xtonu [okypHo, PpaHuyms, 2021
Fig. 7-8. Still from Titane, Julia Ducournau, France, 2021°

CnycTs MHOTO NET Noc/e 3TUX COBbITUI OHa MPeACTaeT Kak YenoBek, Ko-
TOPOTO XapaKTepU3yOT XONOAHbIE, CIOKHbIE OTHOLIEHNS C MOAbMU, HEKOHTPO-
NVipyeMble BCMbIWKK arpeccun U AMbUAMHO3HOE BfeYeHMe K aBTOMOBUNSM.
Mo ctoxeTy Anexca — TaHLOBLMLA, OHa NMPUBbIKIA BOCMIPUHUMATb CEKCYanbHOCTb
CBOEro Tena hyHKUMOHaNbHO 1 0TCTpaHeHHO. OHa HecnocobHa Ha pu3nyeckyto
61130CTb C YeNOBEKOM, MOITOMY KaX(Abli pa3 HAHOCUT NapTHepam TenecHble Mno-
BPEXEHNS UV BOBCE yOUBAET UX. TeXHONOT UM, HA0OOPOT, BbI3bIBAIOT Y HEE CU/b-
Hble YyBCTBa. B O/1HO 13 NEpPBbIX CLIEH OHa 3aHMMaeTCs MOHOBbIO C aBTOMOOUIEM
v bepemereeT OT Hero. C 3TOr0 MOMeHTa PaHTaCTUYeCKoe V3MepeHe NCTOPUK
0 OyKBaNbHOM 3apOX[JEHMM COl03a YenoBeKa M TEXHONOrMM Pa3BMBAETCS MO
NIVHWUW [ipaMbl ANEKCbI, HECMOCOBHOM NPUHSATH MPOUCXOAsLIME C HEW METaMop-
o3bl. CobbITUs B uAbMe UAMOCTPUPYIOTCS BpyTanbHOW ayToarpeccuen u
CTPaHHbIMK MPOSIBNEHUSIMU BHEYENOBEYECKOTO B ee Tene. Hanpumep, Anekca
NbiTaeTcs M36aBUTHCS OT Byayllero pebeHKa CUAbHBIMY Yaapamu B CBOM UBOT

"8 \cToYHMK n306paxeHus / See the image source: URL: https://www.youtube.com/watch?v=Q5_
w2W5G90M (11.01.2022)
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VAU NPU NOMOLWLW OCTPOI ANVHHOW WNWAbk1. Kpome Toro, MOCKONbKy 13-3a Co-
BeplUeHHbIX paHee YBUICTB OHa BbIHYXAEHa CKPbIBATbCS, NoMaeT cebe Hoc
M NbITAeTCS CKPbITb reHAepHble NpK3paku: Tyro NepeTsruBaeT rpydb ¥ XUBOT.
3puTento NOKa3sbIBAIOT, 4TO TENO MEHAETCSH HE TONbKO BHELIHE, HO U BHYTPEHHE.
Hanpumep, 6nmxe K KOHLY hUnbMa U3 HEro HAYMHAET BbITeKaTb rycTas YepHas
KMKOCTb, MOX0OXas Ha 0TpaboTaHHOe MalHHOe Macno. dvHan hunbMa npesa-
cTaBnseT cobot ANNHHYIO cLeHy 6one3HeHHbIX PoaoB. PoanB pebeHKa, Manbynka
C NO3BOHOYHUKOM M3 METANMYECKIMX WNNOB, ANeKca yMupaerT.

MPOBOAHMKOM K MOHVMAHWIO MPUHUMNOB CANSHWS YenoBeKa U TexHo-
norvun B GunbMe CTAHOBUTCS HaAIOMAEHHAs UAEHTUYHOCTb repouHn. BHeye-
NOBEYeCKOe 3[1eCh CBSA3AHO He TOMbKO C TeXHONOrMell — OHO OnpefensieTcs oT-
YyXKAeHMeM OT COBCTBEHHOO Tena Kak «apyroro» B CUy namsti o Tpaeme (no
CIOKETY e NCTOYHMKOM SIBNSETCS OTLOBCKas dhurypa) v BoCnpusTiem MyHKLmMK
NPOAO/MKEHNS CBOETO PO KaK Heynpasasemoro, MHOPOAHOTO MAWMHHOIO Npo-
L|ecca, C KOTOPbIM XKEHLIVHA BbIHYXAeHA CMUPUTLCS U NMOXepPTBOBATb COBON KaK
Anekca. BMeCTo coBpeMeHHbIX TeXHONOoruii hunbM npeanaraeT reHeanornyecku
POACTBEHHbIV UM 06pa3 aBTOMOBUAS KaK TUMUYHbIA BbICOKOTEXHONOMMYHbIV pe-
3yNbTaT JOCTWIKEHWI Nporpecca naTpuapxanbHON KynbTypbl. IHaKoBOCTb Anek-
Cbl — 3TO BbITVE «APYTUM» MO OTHOLWEHWIO K 0BLIECTBY U K cebe camoit, KoTopoe
060CTpSAETCH HEBO3MOXHOCTBIO M36eXaTh He30POBO CBA3M C TEXHONOTMEN, of-
HOBPEMEHHO TPaBMaTWYHOM U NpUTAraTenbHow. MocTryMaHUCTUYeCKnii cybbeKT
B MHTEpnpeTauumn 37oro GrnbMa — 3T0 B NEPBYH0 04epe/b AT TPaBMb, EHCKO
6011, 60Ne3HEHHOM HTErpaLMm MeXaY YeNOBEKOM 1 TEXHONOT el Kak Ha colu-
aNnbHOM, TaK 1 Ha MaTepuanbHO-TeNEeCHOM YPOBHE.

3AK/TOYEHUE

Pe3ynbTaThl aHaNM3a NoKa3biBatoT, YTO KOHCTPYMPOBAHWE WEHCKOW Cybb-
EKTUBHOCTW B COBPEMEHHbIX haHTacTMyYecknx hrnbmMax OCHOBAHO Ha r’MOpUAHOW
OHTONOTUM YenoBeKka v TexHoNorun. Ee xapakTepHbiM BbIpaXEHEM CTaHOBUTCS
0TKa3 OT Tena, MyTauus Tena wnu cMeHa Tena, nepeagpecayys reHaepHo-MapKu-
POBAHHBbIX Ka4YecTB IMYHOCTU 1 COLMANbHOTO NOBEAEHUs B Nonb3y bonee uHK-
uMaTMBHOrO VN Bonee arpecCMBHOMO, TPAAMLMOHHO WHTEPMNPETUPYEMOrO KaK
MYXCKOTO. TeM He MeHee NPUBEPKEHHOCTb LLeHHOCTAM ryMaHy3Ma, CocobHOCTb
60pOThCs 33 CBOM NPaBa 1n BO3MOXHOCTL NPOAO/MKEH NS POAa OKa3biBaloTCs He-
M3MEHHO CBS3aHbl C XKEHCKOW No3unumen. HarnsaHo cxoxmv B uabMax npeacTtas-
NEHWst O NPUHATUM PacUienneHHOCTW, TPaBMaTUYHOTO MPOLWIOro, NPU3HAHUN
CNOXHOM, TMBpUAHON NPUPOALL. VHTeHUMK no3aHero hemmnHmuamMa B dunbmax,
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Ha Hal B3rNs/, He NPOCTO He CyYaliHbl, HO HEOBXOANMbI, TAK KaK y10BNETBOPSIOT
COBpeMeHHbIM NpeacTaBneHnsaM 06 yCTponicTBe Mupa.

MOXHO Bb110 6bI BO3Pa3WTh, HTO OMbIT XEHLMHbI KaK «ApYroro» Ans nocTry-
MaHUCTUYECKNX repoeB aHTaCTUHYECKOTO KUHO He SBASETCS UCKIOYUTENbHbIM.
[eicTBUTeNbHO, HECMOTPS Ha pacTyllee NPUCYTCTBUE CUbHOW XKEHCKOM dury-
pbl B NOMYASPHOM KUHO, B HEM NO-MPEXHEMY IOMUHUPYIOT MYXCKIE NEPCOHaXM.
OnHako bonee BblpaXeHHas 060CHOBAHHOCTb A8 NOCTIYMAHWUCTUYECKOro Cyob-
eKTa B CMSHUY OKEHCKOTO» U «TEXHONOMMYHOT0» OOBSCHSETCS Camoli CXOAHOM
no3unumneit «apyroro» B KynsType. YaBoeHHas Takum 06pa3oM yHKLMS «Apyroro»
B KMHeMaTorpaduyeckmx 06pa3ax yCUnmBaeT YyTONUYECKMin ropu3oHT NOCTrymMa-
HUCTUYeCcKoro cybbeKTa 1 6onee 0CTPO 0BHAXKAET CTPaxM U HAAeX/dbl MO NOBOAY
NepcneKTUBbl 'yMaHUCTUYECKUX UeanoB.

3y4eHvie 06pa3oB rMaBHbIX MEHCKMX repOVHb B MO3AHVX NONYASPHbIX (haH-
TacTMYecKnx GunbMax No3BoNfeT YyTBePHAaTb, YTO XKeHCKas CyObeKTUBHOCTb
B (DaHTaCTMYECKOM KUHO SIBNAETCH HEOTbEMIEMOW HacTbio npoLecca cTaHoBne-
HIS NOCTIYMAHUCTUYECKOTO CyGbeKTa 1 ONpeaensieTcs onbIToM «pyroro», peap-
TUKYNMPOBAHHOIO Ha aKTuBHble nosuuyuun. OTcofa cneayet, 4To GeMUHUCTCKIE
brnocodckme naen oKasbiBAOTCH HEOBXOANMbI A5 KOHCTPYMPOBaHWS MeTado-
Pbl, aKTYanbHOW YCOBUSM COBPEMEHHON KYNBTYPbI.

Pa3BuTVe NPeACTaBNEHHON TeMbl MOXeT BbiTb VHTEPecHO C TOUKM 3pe-
HUISI XapaKTepUCTUKM APYrUX CMEXHbIX acnekToB hemMuHu3Ma v NocTrymMaHv3mMa
€ OKYCOM Ha NOCTIYMaHUCTUYECKUIA CyEbeKT B DaHTaCTUYECKOM KMHO, Hanpw-
Mep TaKuX, Kak MOCTKONOHWabHas KPpUTYKA, BOMPOCHI IKOMOMVN U KOHCbIOMEpH3-
Ma. Mofo6HbIN aHanM3 NepcnekTuBeH 1 ans 6onee NoaHOWM OLEHKM BO3MOMXHbIX
TEeHeHUMI B KOHCTPYMPOBAHUY U penpe3eHTaLmmn NOCTIYMaHUCTUYECKOro CyOb-
eKTa, U3MEeHEHWA B xapaKTepe OTHOWEHWIA MEX/ay YeNOBEKOM U TeXHONorunen,
KyN5TYPOI 1 NPUPOAONA.
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Posthumanistic Tendencies

in Contemporary Theatrical Scenography:
From Visualization of Images

to the Material Becoming of Objects

Abstract. Posthumanistic tendencies in the modern stage design are viewed as a
result of the transition from traditional theater to the postdramatic theater para-
digm. Posthumanism entails rethinking of traditional principles of performing arts;
it deconstructs humanistic values and challenges rational, self-sufficient subject
and linear narration. Based on Karen Barad’s concept of intra-actions and the philo-
sophical theory of New Materialism, the article analyzes such strategies in contem-
porary theatrical practice as the creation of stage assemblage bodies, the return of
the “thing-power,” and the procedurality of actions and relationships. The directors
stage non-linear, continuously unfolding and evolving events occurring between the
various materials within the stage space, objects, actors, dancers, musicians, light,
sound, text, etc., all masterfully equalized. The examples of the performances of
Heiner Goebbels, Tadeusz Kantor, Kris Verdonck, and Kristina Zvykova help to study
the spaces of distributed forces making the emphasis on the exploration of the po-
tential, in which the human will is dispersed, relevant; however, the human pres-
ence and their ability to interact remain quite essential factors for the development
and renewal of the artwork’s forms. Postdramatic theater and expanded scenogra-
phy open up new possibilities for expressing the non-linearity, the dynamism of the
world around, for comprehending and experiencing the involvement of human be-
ings and non-human objects in the processes of co-construction of environments,
spaces, and events.

Keywords: postdramatic theater, expanded scenography, posthumanism, relation-
ality, aesthetics of absence, new materialism, intra-action, digital technologies
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BBEAEHUE

Cdhepa 3HaueHUs TepMuHa «CleHorpadbus» B TeaTpanbHOM XyA0KECTBEH-
HOW NpaKTKKe [OBOJBHO WMPOKa: OT AeKOpaUMOHHOro odopmMaeHuns TeaTpans-
HOW CLEeHbl 4O BCEOOBEMIOLLEND 3BYKOBOTO, BM3YyanbHOro, NMPOCTPaHCTBEHHOTO
pelleHns CLLeHNYeCKoro AeNCTBUS 1 Co3aHus 1306pas3nTensHO-NNacTUYecKkoro
obpasa cnekTaKns.

B nocnefHvie rofpl KoHUeNUWs cueHorpaduv npetepnesaeT 3HaYUTeNb-
Hble 13MeHeHVs. To, 4TO B 3anafHblx MCTOYHMKAX Ha3bIBAOT «ClYeHO2PapUYECKUM
nogopomom» (scenographic turn)* npeacTaBnsieT HeCKONbKO BapyaHTOB 0603Ha-
YeHVs COBPEMEHHON cleHorpadum, Taknx Kak «pacliMpeHHas cueHorpabus»
(extended scenography) (Brejzek et al., 2009, pp. 5-8), «paclumpsitollascs cuyeHo-
rpadus» (expanding scenography) (Brejzek, 2011, p. 1) 1 «4ononHeHHas cleHorpa-
us» (expanded scenography) (den Oudsten, 2011, pp. 3-6).

CueHorpadus yxoauT OT (MYHKUMM AeKopaunMoHHOro odopMaeHus Te-
aTpanbHOro fencTeus, obHapyxmBeas cebs BHe NpefenoB TeaTpanbHOMN CLEHbI,
B KOHTEKCTax 1306pa3nTeNbHOro, My3biKanbHOro, COBPEMEHHOIO UCKYCCTB, B CO-
UManbHbIX M KynbTypHbIX NpaKTUKax. B pesynsrate npodeccus cueHorpacda Bce
Yalle CMbIKAeTCs C JesTeNbHOCTbIO XYAOXHMKA M aKUMOHKCTA. Takas «pacluu-
peHHas cueHorpadus», O MHEHWIO nccnefoBatenein Teatpa Pudapaa fodda 1
Comku /loTkep, MOXET BbITb «CO3faHa CLeHOrpadoM, KONNEKTVIBOM XYA0XKHWKOB,
APXUTEKTOPOM UAM CaMOI NPUPOROH», MO0 «aKTEPOM, TAHLIOPOM UK 3pUTENem»
(Lotker, Gough, 2013, p. 3). «PaclmnpeHHas cleHorpadus» He 03Ha4aeT NONHOMo
paspbiBa C TeaTpanbHOW NPaKTVKON, HO OHa NpeacTaBAseT cobo HOBble CNOCO-
Hbl paccyxaeHns 0 NPOCTPaHCTBEHHbIX, MaTEPHANbHBbIX V1 41M3aRHEPCKIX acneKTax
TeaTpanbHbIX NPeACTaBAeHWA.

MPOHVKHOBEHWE B TeaTpanbHOE UCKYCCTBO LMMPOBBIX MeanaTexHoNorvin,
WMPOKOoe NPUMEHeHWe BUAEO U MPOEKLMOHHON TEXHUKM MEeHSEeT Crnocobsl Te-
aTpanbHoM KoMMyHMKamu. Kak yka3biBaeT meavaTteopeTuk Kpuc Contep (Chris
Salter), ecnn «umnynbe cleHorpadrm ABaALATOro Beka bbin 0bycnoBneH paboTol
C NPOCTPAHCTBOM U C XYAOKECTBEHHbIM 06pa3om» (...) «Haw “KOMMbIOTEPHbIA”
TeXHONOMMYECKNIA BEK NepecTpavBaeT 3T0 Nofe Ha HOBLIV Nag [0bHapyxwvBas
cebs] Mexay NpoCTPaHCTBOM 1 y4acTHeM, MPOCTPaHCTBEHHOW TEMMNOPaNbHOCTbIO
v MoaensMu aencTens» (Salter, 2017, p. 161).

Viccnepys coBpeMeHHble TeaTpanbHble MPOLECcCh, BpuUTaHCKMA cneuua-
NCT B obnacTu cueHorpadum Peiven XanH (Hann, 2018) BbigenseTt Tpu cylie-
CTBEHHbIX V3MeHEeHWs B OTHOLIEHUM COBPEMEHHOW CleHorpadun: BO-NepBbix,
cueHorpadus (cueHorpaduyecknii an3ainH) MoXeT bbiTb Tenepb NpeacTaBneHa

! Mog «cyeHorpadr4ecKkM NoBOPOTOM» MOHMUMAIOT MPAKTVKM «NePeOCMbICNIEH S BONPOCOB U 13-
MeHeH s YCTOSIBLUMXCS INUCTEMONON WA B TeaTpanbHoM anckypce» (Collins, Aronson, 2015, p. 1-6).
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HE TONbKO KaK 3NeMeHT Xy[0KeCTBEHHOTO pelieHns CNeKTaKas, HO U Kak camo-
CTOSTEeNbHOE, KOMMNEKCHOE CObbITHE. BO-BTOPbIX, CLieHOT padus He MOXET NOHU-
MaTbCsl TONbKO NN KaK BK3yanbHOe CPeACTBO, anennnpys K MybTUCEHCOPHOMY
onbITy. Takoe NOHMMaHWe cLeHorpadum BKIKYAET He TONBKO AEKOPaLIMK, HO Tak-
e OCBeLLeHe, 3BYK, KOCTHOMbI, 3anaxn 1 cneudddekTsl. B-TpeTbunx, — 370 BAW-
SHME «PaCIMPEHHON cleHorpadum», bnarogaps KOTOPOK, B NpuHUmMNe, nobas,
A@Xe He TeaTpasbHas CUTyaUuUst MOXeT CYUTATbCS CLEHOrpaduyeckoit. XaHH yT-
BEPX/AET, 4TO eCNM NOHATUE CLEHOrpadun GECKOHEYHO PaCcLIMPSTh, OHO PUCKY-
€T NOTepsiTb CBOK TROPETUYECKYH ACHOCTb. ClieHorpadus ans Hee Npexae BCero
eCTb TeaTpanbHas KOHUEeNUMs, NPU3BaHHash K CO3AaHMI0 «aTMoCdepsl, YyBCTB 1
XYAOXKECTBEHHbIX MUPOB». OBpallanch B CBOEM aHanv3e K COYeTaHWio KBUP-
tbeHoMeHoNorMKW, Teopumn addexTa, nenéaeaHcKoro accambasa 1n HOBOTO Ma-
Tepuanuama, XaHH HanpaBnseT CBOe BHVWMAHWE Ha YyBCTBEHHO NepexuBaemble
B3aMMOCBS3M AeNCTBUI MaTepranbHbIX CU BHYTPU TeaTpa v BHe ero nNpeaenos.
TeaTpanbHas cleHorpacdus 60Mblie He OrpaHNYMBAETCS AeKOPaTUBHOW UK pe-
NPe3eHTaTBHOW YHKUMSAMN B CNEKTAKNAX, HO CTAHOBUTCS YaCTbto MHTEPaKTUB-
HOW CeT1 B3aMMOAENCTBINIA BHYTPY TEATPaANbHOIO COBbITUS 1 BbIXOAWT 33 pamMKu
TONBKO NN 4ENOBEYECKNX KOMMYHVKALA.

Llenb cTaTbl — BbISBUTL CNeunduKy «pacliMpeHHon cueHorpadbum» B
KOHTEeKCTe MOCTIYMaHUCTUYECKOro HanpaBneHus B COBPeMeHHOW dunocodmm
M WCKYCCTBA, YTO NOApa3yMeBaeT pelieHne Cefyolmx 3a4a4: Ha KOHKPETHbIX
npuMepax NpecTaBUTb Psif TeaTpanbHbIX MPUEMOB, NO3BOASIOLLMX Pean3oBaThb
NOCTryMAHUCTUYECKUE CTPaTernn «pacluiMpeHHol cueHorpatbum» B COBpeMeH-
HbIX TeaTpanbHbIX MOCTAHOBKAX, a TakKe Ha OCHOBE 1NocohcKoin Teopumn Hogo-
ro MaTepuanvaMa 1 KOHUEnuUumn <MHTpa-akumin» dunocoda K. bapas 06bicHNUTH
CNocobbl BO3AENCTBNS 3TUX MOCTAHOBOK Ha 3puTeneii-y4acTHUKOB. MocTapama-
TUYECKNIA TeaTp, BbICTYNaloLMii B KadecTBe 06beKTa UccnefoBaHus, B paboTe
c obbekTamu cueHorpadum AeMOHCTPUPYET HOBblE TBOPYECKME MPUEMbI, KOTO-
pble 1 SBNSIOTCS NPeAMETOM UCC/efoBaHuUS.

B cTaTbe OCMbICASETCS FUAOTE3a O TOM, YTO NOCTAPaMaTUYeCKMiA TeaTp B
psifie TBOPYECKMX MPAKTUK CTPEMUTCS K OTXOMY OT CO3[aHUs XyA0KECTBEHHbIX 06-
PA30B Ha CLEHE 1 KOHUEHTPUPYETCS Ha BbICTPamBaHUM NPoLEeccoB dusndeckoro
Coy4acTus M 0bMeHa, OCHOBAHHbIX Ha MPOCTPAHCTBEHHbIX 1 MAaTEPUabHbIX OTHO-
WEHWAX MeXXY Tenamu, 06 bekTamy 1 TeaTpanbHbIM NPOCTPAHCTBOM.
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MNOCTIYMAHWU3M U «OCBOBOXXAEHUE» MATEPUA/IbHbIX OB BEKTOB
B NOCTAPAMATUYECKOM TEATPE

Kak 13BEeCTHO, NOCM2yMaHU3mM — WPOKas KOHUENUMs, 0COBbIN ANCKYPC U
coBpemeHHoe hurnocodcKoe TeveHre, 0bbefnHsoLIMe XYA0KECTBEHHbIE 1 HayY-
Hble NPaKTUKK, CNOCOObI MbILINEHNS, MOPbIBAIOLIME C aHTPOMOLEHTPUYECKMMU MU~
POBO33pEHSIMU, B KOTOPbIX MaTepUanbHble 0GBEKTbI U HeYenoBevecKas Matepus
CYUTANNCh Wb HEMbIM, NOAATANBBIM NPUAATKOM YeNOBEYECKON AesTeNbHOCTH.

HoBble TeopuW NpeaCcTaBAstoT YenoBeKka Kak «y3es» B bonee WMPOKO mo-
6anbHOW MaTepuanbHO-ceMrMoTnYeckon cetu (latyp, 2014), cocToslien B paBHOW
CTEMeH 13 Ye0BEYECKNX M HEeYeNOBEYECKMX CYLLIHOCTEN. 3TO BNeYeT HoBoe Mo-
HUMaHKe cybbeKTa Kak YacTu camMoopraHusyioleincs cobopKu, Unum, No CNoBam
P. BpaiifoTTu, «TpaHCBEPCanbHOW CYLLIHOCTM, MONHOCTbIO MOTPYXEHHOW B CETb He-
4eNnoBeYECKMX OTHOLWEHNI (CKMBOTHBIMU, PaCTEHUSAMM, BUPYCaMM) N UMMaHEHT-
HOW 3TOW ceTu» (bpainoTTu, 2018, c. 37).

OTKa3blBasiCb NPM3HABATb NPUOPUTETHOE MOOKEHWE YENOBEeKa NO OTHO-
WEHMI0 K OKPYXaloLWM ero 0bbeKTaM, CylLecTBam, COBbbITUAM, NOCTITYMaHNUCTbI
(akTOpHO-ceTeBas Teopusi, 0GBLEKTHO OPUEHTUPOBAHHAS OHTOMONVIS, HOBbIV Ma-
Tepvanu3m 1 Np.) AakOT NPaBO roN0Ca HeYENOBEYECKMM aKTaHTaM (KaK MUBbIM,
TaK 1 HEXXMBBIM), KOTOPbIE He TONBbKO CYLLECTBYIOT U NPOSIBASIOT cebsi, HO 1 MOryT
AEMCTBOBATH OT YeNoBeka He3aBMUCKMO.

MocTyenoBeyecKoe COCTOsIHUE CYLLECTBYET KaK CyObeKTUBHOCTb, KOTOPaS
BCerga HaxoguTCs B «Mpolecce ayTonos3a Wy camoBocco3faHus» (Braidotti,
2013, c. 35). 1ng KPUTUHECKM HACTPOEHHbIX NOCTryMaHUCToB (CTedaH Xepbpex-
Tep, Kapwu Bynd, Po3u bpaitnotT, Hun BagMUHITOH ¥ Ap.) NOCTTYMaHWUCTUYeCKIi
CyObEKT — 3TO TOT, KOTOPbI BCEra HaxoAUTCs B ABVIKEHUW 1 MHTEPNpeTUpyeTCs
Yepes CTPYKTYpbl, B KOTOPbIX OH AEMCTBYET. ITOT CyObeKT npeacTaBnseT coboi
pensiuMoHHY0 CylWHOCTb. OH HaxoAMTCs B MOCTOSIHHOM MpOLEecce U3MeHeHus
¥ aganTaumm K aNemMeHTam 1 areHTam, C KoTOPbIMU B3aWMOAECTBYET 11 KOTOPbIMY
OH OKPYKEH.

PensiLMoHHbI NOAX0A OKYCUPYeT BHUMaHVe Ha MOSABAEHUN BPeMEHHbIX
cBsizel Mexay CyObeKToM, MPOCTPaHCTBOM 1 ApYrMMu cybbekTaMu/obbekTamu.
3A€eCb BaXHbl HE CTONIBKO KOHKPETHble Pe3yNnsTaThl B3aMMOAENCTBUIA (KOMMYHU-
KaLWOHHble, pr3nyecKme, AVCKYPCUBHBIE 1 NP.), CKONBKO BO3HMKAIOLLVE BO3MOX-
HOCTV NS YMHOXEHUs MPOLECCOB CTaHOBEHMS, OOHOBEHWS, BapnaLmm Tex yc-
NIOBWA, KOTOPbIE AENAIOT N3MEHEHMS BO3MOXHbIMMU.

COOTBETCTBEHHO, LieNb MOCTYENOBEYECKOW KOMMYHMKaLMM 0BHAPYXMBa-
eTCs B PACKPbITUM MOTEHUMANbHbIX Peanm3aLmnii BO3MOXHOIO 1 TpaHchopmaLmnii
3aiaHHbIX YCNOBUI Yepes MHULMMPOBaHME PensUMOHHbIX CUTYaUMid. 3apada —
B peanm3aumnm «TBOPYECKNX» NPOLECCOB, CW, MHTEHCMBHOCTEN 1 BKIOYEHNN Ye-
NIOBEKA KaK 4acTu 3TVX NPOLECCOB.
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MocnefHvie TeHAEHUMM B MCCNEA0BaHUM «paclIMpeHHON cueHorpadum»
BO MHOTOM CBsi3aHbl C Pa3BMTHEM NOCTAPAMaTUYECKOro TeaTpa 1 NOHYMaHNEM
cueHorpadum, No cnoBam CNeunanncToB B 3Tol obnacTu rocnuH MakKuHHM
v CroTa Manmepa, Kak «omnbiTa UNK KOHPUrypaLmm BO3MOXHOCTEN, a He Kak Le-
neHanpaBneHHoro coobleHns nHdopmauum» (McKinney & Palmer, 2017, p. 10).
B TakoM KOHTeKCTe cleHorpathus NoOHMMaeTCs He Kak AeKopaTVBHbIM QOH Ans
ApaMaTUYeCcKoro NpeacTaBneHns, a Kak CyMMa B3aUMOAENCTBIIN MeXay OfyLIeB-
NEHHBIMM 1 HeOMYLIEBNEHHBIMW, MaTePUanbHbIMU U HeMaTepUanbHbIMKU 0bbeK-
TaMK, CNOCOOHbBIMU OKa3blBaTb KOTHUTUBHOE 1 addeKTMBHOE BO3AeNCTBYE Ha
3putens.

B cBoeM mnccnenoBaHMm «nocTApamMaTMYecKoro TeaTpa» XaHc-Tuc fleman
paccMaTpvBaeT MOCTTYMaHUCTMYECKUe TeHAeHUMW B TeaTpanbHOM WCKYCCTBE:
KaK TeaTp NPOBOAMT AEKOHCTPYKLMIO T'YMaHUCTUYECKMX LEHHOCTEN, BpocaeT Bbl-
308B palMOoHanbHOMY CaMOAOCTaTOYHOMY CYEBEKTY 1 IMHENHOMY Npea3afaHHoMy
NOBECTBOBAHMIO. [1OCTIyMaHV3M BneveT NepeocMbICNIeHNE KIKOYEBBIX TpaanLm-
OHHbIX MPUHLMMOB UCMONHUTENBCKOTO MCKYCCTBA. JleMaHa nHTepecyeT cnocob-
HOCTb cueHorpadum [elicTBOBaTb He3aBMCMMO OT TeaTpafbHOro TEKCTa, Kak
«BW3yanbHas apamaTtyprus» (lema, 2013, ¢. 259) 1 Kak LeHTpanbHbIi KOMNOHEHT
CMeKTaKNs, a He NMPOCTO Kak (hOH K Mbece. BMeCTo Toro YTobbl MbiTaThCs TOYHO
onpefenuTb, YTO Takoe cleHorpadus, OH MHTEPECYeTCs TeM, YTO OHa [enaeT Kak
AKTMBHbII areHT BO B3aMOZEVCTBUY CO 3pUTENSMU.

MocTapamMaTUYeckuii TeaTp co3faeT TO, YTO MOXHO 0603HaYUTb MOHSATUEM
«COCTaBHble Tefar, KOrfa aKTepsl, AeKopaLyin, UrpoBble NPeaMETbI, 3BYKM, CBET 1
npoyee COeANHSIOTCA U pa3benHSIOTCs, 0bpasys CBOEro pofa MONsiPHbIE 06beK-
Tol-cbopkM ([lenés, BaTTapw, €. 455). «COCTaBHbIe Tena» ABAAIOTCA NOCTHeNoBeye-
CKMMM BTOM CMbIC/IE, 4TO OHM COCTOST KaK M3 YeN0BEYECKIX, TAK M HEYEN0BEYECKIMX
KOMMOHEHTOB, O6beAVHAOWMECS B AVHAMUYECKN BO3HMKAIOWME KOHCTENNAUNM.
C 0[1HOM CTOPOHbI, MOCTAPaMaTVYecKas cTpaTerns oTMeHseT CybbeKTHO-00beKT-
HYIO AMXOTOMMIO U Ntobble BUHapHbIE ONMNO3WLMK, C APYrOi, — OTKA3bIBAETCS OT
YTUAUTAPHOTO MCMONB30BaHNS NPEAMETOB U TEXHONOT UM B TeaTpe.

Tak, Hanpumep, 6enbrnincKUin XyAOXHUK 1 TeaTpanbHbI pexunccep Kpuc
BepaoHK B CBOMX MOCTaHOBKax-neppopmaHcax paboTaeT C «COCTaBHbIMU Tena-
MW». B MoHocnekTakne «<M, A REFLECTION» (2012)?, 0CHOBaHHOM Ha N1cbMax Xail-
Hepa Mionnepa, BepoHK 3aaeicTByeT UMDPOBYIO MPOEKLUMOHHYIO TEXHONOTUIO.
AxTep [bxoH fleii3eH B3aMMOAENCTBYET C rMNeppeaniucTUyHbIM CNpoeLmpoBaH-
HbIM ABOMHWKOM CaMoro cebs. BolcokoKkavecTBeHHas UM poBas NpoeKLms 1 Toy-
HO BBbICTPOEHHOE CLieHMYeCKoe OCBELLEHNe nepefatloT NoYTH ronorpaduyeckimin

2®parmeHT cnekTakns «M, AREFLECTION» (2012) MOXHO NOCMOTPETb M0 31. ccbinkam: URL: https://
vimeo.com/71011915 unu URL: https://www.youtube.com/watch?v=Jr5hT4cGVcA (22.02.23).
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3chdeKT. 3puTens BUAUT OAMHAKOBbIE PUIYpbI, CMPOELVPOBAHHbIE Ha TPU CETKK
B NPOCTPAHCTBE CLieHbI B Pa3HbIX MONOXKEHWAX. ITU PA3NUYHO BOMOUIEHHblE
«Tena» paBHOMPaBHb! ¥ B3anMOA0NOHsAeMbl. CUMOKO3 COCYLIECTBOBAHVS aKTepa
v cueHorpabum, MOMEHTbI UX HENpPeA3afaHHOro CTONKHOBEHNS 1 B3aWMOBUS-
HISI COCTaBNSIOT iPaMaTyprito 3TOr0 CNEKTAKNA, @ BOBCE He TEKCT XalHepa Mion-
nepa, NONOXEHHbIN B OCHOBY penank aktepa. (Puc. 1).

Puc. 1. doTorpacdus us cnektakns Kpvca BepgoHka «M, A REFLECTION» (2012)
Fig. 1. Still from the play M, A REFLECTION, Kris Verdonck (2012) 3

B gpamaTvyeckoM TeaTpe pPeKBM3UT TPaAULMOHHO CHMTAETCs OHUM U3
CPefcTB Nepefayy 3HaYeH!s /CMbIC/A, 3aI0XKEHHOTO aBTOPOM.

B nocTapamatnyeckom Teatpe obbeKTaM No3BONEHO NPOSBASTH CBOK COO-
CTBEHHYHO BELLHYH BOMI. 34€Ch BaXXHEE CMbIC/A CTAaHOBSATCS NepdOpMaTHBHbIE
noTeHUMN Belel. Kak oTMedaeT XaHc-Tuc flemaH, nocTapaMaTUyeckuii Teatp
«MOXET COXPaHWUTb CNOCOBHOCTb BO3BPALLaTh BELaM WX LEHHOCTb, @ NHOASM-aK-
TepaMm — OMbIT “onpeamednBaHns’, “OBeLLeCcTBNeHNs”, KOTOPbIN Obln UMK 3a6bIT»
(NemaH, 2013, ¢. 272).

JlemaH ccbinaeTcs Ha paboTsl NONBCKOTO XYAOXKHUKA U TeaTPanbHOMO PEXNC-
cepa Tageywa KaHTopa Kak Ha npyMep TeHAeHLMN NoCTApaMaTUHecKoro Teatpa
npuaaBaTh «UEHHOCTb OOBEKTAM 1 MaTepuanam CLEHVYECKUX AeUCTBIIAx (/leMaH,
2013, c. 117). BHUMaHVe K 0ObeKTaM 1 X ©KU3HW Ha CLeHe» y KaHTopa cneayeT
B pycne [eKOHCTPYKUMM TPaaMLUMOHHOTO ApamMaTUYecKkoro HappaTyviea, BHYTpU
KOTOPOTO «BCE (M BCsiKas “Bellyp’) HEMPEMEHHO BPaLLLAeTCs BOKPYT YEN0BEYECKOrO

* VIcTo4HMK n306paxeHus cM. / See the image source: URL: https://www.atwodogscompany.org/
en/projects/m-a-reflection/ (22.02.23).
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pevicteus» (/lemaH, 2013, ¢. 117). Mo3aToMy, Kak yKa3blBaeT /leMaH, «BepbanbHbiii
AVianor Apambl 34ech 3amMellaeTcs AVanoroM Mexay NabMu 1 npeameTamu. |...)
KBa3M-s13bIKOBbIM OOMEHOM MeXay YenoBeKoM 1 Bellbio» (flemMaH, 2013, ¢. 118).

370 «OCBOBOXKAEHVE BELe» OTHOCKTCS He TONBKO K NpeaMeTamM TeaTpab-
HOrO PEKBU3UTA, HO U K chepe MalnH, MEXaHWKM CLEHbI U CLLEeHNYECKOW TeXHO-
NOTUN.

Tak, B paboTe XaiHepa [€66enbca «Bcé, 4To nporsowno v byaet npomcxo-
anTb» (2018)* YenoBeyveckme 1 HevenoBeveckne NepdopMepbl-aKTaHTbl AENCTBY-
0T COBMECTHO, reHeprpys MOCTOSIHHO M3MeHSIOLLYIOCs aTMocdepy npeacTaene-
HMs. TpeMbepa 3TOro CNeKTaks cocTosnack B okTabpe 2018 roga B Mayfield Depot
B MaHuecTepe (BenvkobputaHus). Né66enbC ONMUCbIBAET Mbecy Kak «4acTUYHO
CNEeKTaK/b, YaCTUYHO — CTPOUTENbHYIO MoLaaKy» (Goebbels, 2023), nockonbky
KpoMe y4acTus B CreKTakne aHcambns TaHLOPOB Ha CLeHe MOCTOSHHO MpOuC-
XOAWT KOHCTPYMPOBaHWe, EMOHTaX 1 BO3BefeHMe 3aHOBO AeKopauuid, H4ToOb!
MccnenoBaTh UMKAVYHOCT MCTOPUM EBPONMbI, ee HEMpPepbIBHOMO NMPUOAVKEH s
K Kpaxy, a 3aTemM BOCCTaHOBNEHVS Ha HOBOM 3Tare pa3BuTus.

rébbenbc onpenenseT cBO paboTy B paMKax «3CTETUKM OTCYyTCTBUS» (FE6-
6enbc, 2015), 0THACTM M3-3a OrpaHUYeHns ponwv Ntoaei-akTepoB. Ho ero «acte-
TUKa OTCYTCTBMSI», HANPOTUB, MPEUCMONHEHa OLLyLLeHUEM NPUCYTCTBUS Belyel
¥ COBBITUI, KOTOPbIE XOTS U pacCpefoTOuVBAIOT BHUMaHWeE 3puTeNns MHOroBapw-
AHTHOCTbIO CBOETO CYLLECTBOBAHMS Ha CLiEHe, HO MpK 3TOM CO3AatoT TPaH3UTop-
Hble MPOCTPaHCTBA, KOTOPbIE aKTUBHO CMOCODCTBYIOT OTKPBLITMIO Y4aCTHMKaMM
CMNEKTaKNS U 3pUTENSMIU KaXKAbl Pa3 Yero-To HOBOTO, HEOKMAAHHOTO.

rébbenbc paccMaTpMBaeT «OTCYTCTBME» KaK «MPUCYTCTBME “ApYroro’, Kak
CTONKHOBEHWE C HEBUAVMBIM 00Pa30M MAW HECBIWMMbIM CIOBOM WM 3BYKOM,
BCTpeYy C CMAaMu, HEMOABNACTHbIMU YENOBEKY, KOTOPble HAXOAATCS BHe Hallero
KoHTpONs» (Fé6b6enbe, 2015, C. 6). BeposTHO, NOHATME «OTCYTCTBUSA» y [Eé66enbca
He camoe TOYHOe, U NpaBubHee 6bino Bbl 0603HAUNTL MK PeXMccepa Kak co-
BMECTHOE CO-ObITHE C BELAMU.

Hanpwvmep, B cnektakne Mé66ensca «Bewm LTndTepa» (2007)° aktepamu-
VCMOMHUTENSMU CTaNM NSTb MEXaHNYECKUX MUAHMHO, TPU EMKOCTU C BOAOW, BU-
3yanbHble MPOEKUMM U AUHAMUKK ANS BOCMPOM3BeAeHUs 3BYKOBbLIX 3P(HEKTOB.
Pexxccep OnvchIBaeT CBOK PaboTy Kak «CouvHeHue ans nsaTtu dopTennaHo 6e3
NUAHWCTOB, Nbecy 6e3 aKTepoB, CNeKTaKNb 6e3 UCNONHUTENel — MOXHO CKa3aTb,
HUYeinHoe npeacTasneHve» (Goebbels, 2008). 3puTens BUANT TONbKO AENCTBY-

4 VIcTouHNK n306paxeHns cM. / See the image source: URL: https://®parmeHT cniektakns «Bcé,
4TO NPOV30LWNO0 1 ByaeT NPoncxoanTh» (2018) MOXHO MOCMOTPETHL MO 3. CCbinke: https://www.
youtube.com/watch?v=2G0SZ5by0nU (22.02.23).

> ®parmeHT cnekTakna «Bewm WTudTepa» (2007) MOXHO NOCMOTpeTb Mo 3. ccbinke: URL:
https://www.youtube.com/watch?v=zazAuUhQrSk&t=1361s (22.02.23).

HAYKA TENEBUAEHMA 19 (1), 2023 157 THE ART AND SCIENCE OF TELEVISION


http://www.youtube.com/watch?v=2GOSZ5by0nU
http://www.youtube.com/watch?v=2GOSZ5by0nU
http://

lolme Heyenoseyeckme 06beKTbl. KaweTes, YTO 3TOT CMeKTakIb npeaHasHaqeH
BOBCE HE A/151 NI0AEN, HO UMEHHO NOAN-3PUTENN NOACMYAHO NPUAAIDT AVHAMMUKY
npouncxoasim cobbiTusam. (Puc. 2).

Puc. 2. doTorpadus u3 cnektakns XaiHepa Mé66enbca «Bewwm LWTudTepa» (2007)
Fig. 2. Still from the play Stifters Dinge, Heiner Goebbels (2007)°

C apyrovi cTopoHsl, paboTa [é66enbca «De Materie» (2014) 6onblue Hanomu-
HaeT TPAAMLMOHHYHO Onepy C BUPTYO3HbIMU NEBLAMU 1 3PENNLIHBIM AECTBYEM,
OpHaKo pexxnccep BBeN B TKaHb CMEKTAKAS «TaHLUyOLWMe» CKYAbNTYpPbl U CTago
oBeL,. B pe3ysnbraTe TaHLOPbI B3aMMOAENCTBOBANMN C OObEKTAMY U KUBOTHbIMU Ha
PaBHbIX, Pa3pyLUas NMpyBbIYHbIE MepapxUK YeN0BEYECKOTO/HEYEN0BEYECKOTO.

B cnekTaknsx X. [é66enbca, T. KanTopa, P. YuncoHa, P. Kactennyyuw cno-
COBHOCTb MaTepuanoB 1 OBBEKTOB Ha CLeHe CaMOCTOSTEeNbHO AENCTBOBaTb
CTaHOBUTCS OAHWUM U3 NMPU3HAKOB «PaCLIMPEHHON cleHorpadum». B nocTtapama-
TWYECKOM TeaTpe 3puTeNb MMeeT e He C 06pa3amu, a C HEMOCPEACTBEHHbIMY
KOHTaKTaM1 MaTepunanoB v CLLEEHUYECKMX OGBEKTOB MeXay coboi. MocrymMaHucTy-
YeCKMI NOAXoA K cLeHorpadum NPpU3HaAET MaTePWI0 aKTUBHOW CUOI B Mpoliecce
co3aaHus nepdopMaTUBHOTO COBbITUS. B pesybTaTe OnbIT OT yYBUAEHHOIO OMpe-
LENseTcs TeM, KaK BeLlW B CMEKTaKNe MaTepuanmnayloTcs Ha CLeHe Yepes cyyai-
Hble W HenpeaBUaEHHbIe B3aNMOAECTBIS.

® ICTOYHMK n30bpaxeHns cMm. / See the image source: URL: https://nashagazeta.ch/news/15181
(22.02.23).
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MNonobHoe NoHVMaHue cueHorpadun MOXET ObiTb O6BACHEHO MONOXKEHN-
amu unocodckoit Teopun HoBoro maTepranuama B paboTax aMepuKaHCKoro
unocoda preliH BeHHeTT 1 B TaKUX NMOHATUAX, KaK «Bellb-C1Aa» 1 «MpoLeccy-
anbHbli accambnsix». CornacHo beHHEeTT, B KOHTEKCTe HOBOrO MaTepuaniama Bce
MaTepuu, AaXe TaK Ha3bliBaeMble HeodyLeBNeHHble NPeaMeThl, 0bnaaatT 0cobbiM
BMTa/bHbIM CBOVCTBOM, KOTOPOE OHa Ha3bIBAET «Belllb-ChNax. /IMEHHO BelLb-CMNa
NO3BONSET PACMO3HATh areHTHYIO MOLLb OObEKTa U ero NOTEHUMANBHYIO CUAY BHE
npeaenoB YenoBevecKon MHTeHUMK (Bennett, 2008).

BEeHHETT OTMeYaeT, YTO areHTHOCTb Aaxe CaMbiX ManeHbKMX 3NeMeHTOB
BCerfa 3aBMcnT OT «konnabopauuu, Koonepauum 1 MHTEPaKTVBHOTO BMeLla-
TeNbCTBa Pa3nuyHbIX Ten v cuix» (Bennett, 2008, p. 21). beHHeTT nogyepkuBaeT,
4TO «DOPMMPOBAThL COO3bl U 06BEANHATLCS B acCaMbnsxm 03HavYaeT Moambu-
UMPOBaTb ¥ BbITb MOAVMDULMPOBAHHbBIM APYrMMM», 1 3TOT NpoLecc MoanbuKa-
LN «<HEMOAKOHTPONEH H OAHOMY 3nemMeHTy» (Bennett, 2008, pp. 23-24).

Mo MHeHUto nccnegosatens Tteatpa K. MakKnHHK, «cueHorpaduieckmin
MaTepuanu3M» 3aKnadblBaeT OCHOBY A5 MOHVMAHWUS aKTVBHOW POAKU MaTepun
¥ NO3BONSIET BOCMPUHMMATbL CLeHOrpaduio Kak «aMIMpUYecKoe 1 Bomnaolaemoe
CobbITHE, @ He KaK CTaTUyecKoe n306paxeHve Unm aBTOHOMHbIV apTedaKT; 4To-
TO, YTO B MONHON Mepe NPOSIBASETCS B TOT MOMEHT, KOrfa MHAMBKAYanbHbIN 3pu-
Tenb olylaeT ee paboTy, B MpoLecce MHTEPaKLMM YyBCTBYIOWMX YEN0BEYECKMX
Ten 1 pe3oHUpytoLLEeN MaTepun Ha cueHe» (McKinney, 2019, p. 71).

OTHOwWeHMe K cLieHorpadmn OAHOBPEMEHHO KaK K KoopanHaTopy nepcop-
MaTMBHOIO MPOCTPAHCTBA M KaK K acCcaMbnsy pas3nuyHbIX MaTepuin No3BonseT
NPUBAN3UTLCS K MOHUMAHWIO addEKTVBHbBIX NPOLECCOB, KOTOPble MPOSABASIOT
cebs 3a npefenamMun ApaMaTyYecKoro TeKCTa U 3a rpaHnLaM1 YenoBeYeCKom NH-
TeHUMK. Kak oTMeyaeT MakKnHHY, paclumpeHrHas cueHorpadus He npunuceiBaeT
AeVICTBUIO ONpefeneHHoro 3HaueHus, a, Ckopee, «CnocobCTByeT B3anMoobMeHy
naen n oTKpbITUiA» (McKinney, 2019, p. 61).

B nocTopamaTyeckoM TeaTpe CylleCTBEHHOe 3HayeHWe WMEKT TBOopYe-
CKMe NpoLecch MaTepuanbHbIX CTAHOBNEHWI B peanbHOM BpemeHu. [pamatyp-
Vs 34€ech NPOSIBASET cebs He B COAEPXKaHUM HaNMCaHHOTO 3apaHee TeKCTa, WH-
TOHaUMM aKTEPCKOW peun nnn peannsalmmn PEeXNCCePCKOV KOHLENUMK, a B Tex
NPOMEXYTOYHBIX MpOLeccax MaTepyrianbHbIX B3aMMOAENCTBUIA, KOTOpbIE MPOUC-
XO[AT 3[eChb U celivac nepep rmasamy 3puTens (4acTo CTaHoBsWErocs Henocpe-
CTBEHHbIM Y4aCTHMUKOM TeaTpanbHOro AelicTga). B nocTryMaHncTMYecKoM TeaTpe
CaMu 1eNCTBUS O6BEKTOB/aKTEPOB/BELLE POXAAIOT APaMaTypriio, a KoHLenLmum
pa3pabaTbiBaOTCS MMEHHO BO BpeMs NMPOBEAEHNS TeaTpanbHOro cobsiTus. B pe-
3yNbTaTe CKNafbIBaeTCs OCOObIA MeAMTATVBHbIN OMbIT, KOTOPbIA HE AaeT 3puTe-
N5IM TOTOBbIX OTBETOB Ha BO3HMKatOLLME BOMPOCHI, HO BMECTO 3TOTO CHabxaeT mx
BoraTol «TKaHbio» Uaew.
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ADPEKTbI U «<MHTPA-AKLIUU» KAK IBVOKYLLIUE CUJbI
TEATPAJIbHOW CLLEEHOTPADUN

OTxop 0T NpsiMolt BepbanbHOM KOMMYHVKaUMK, hrKcpyemblid X.-T. flemaH-
HOM B MocTapamaTuyeckom TeaTpe, CONVIKAET MOCTHENOBEYECKYI0 KOMMYHMKa-
UMIO C NOHATUEM «ahDEKTUBHOCTM», O KOTOPOM Kak 06 «onpeaenstollen otam-
YNTENBHON 0COBEHHOCTU W NpeaMeTe paclMPEHHOR cLueHorpadum» NULYT K.
MakKuHHM 1 C. Manmep (McKinney & Palmer, 2017, p. 8).

MNoHsATMS «acdeKT» 1 «ahdeKTUBHOCTb» (naT. affectus, affectio) BcTpeyatoTcs B
LUIMPOKOM CMeKTPe COBPEMEHHbIX NYMaHWTaPHbIX MCCNefoBaHWiA (B drnocodum, nekyc-
CTBOBEfIEHM, aHTPOMOAOT I, COLMONOT MM 1 MHOTVIX APYTVIX) Y MIHTEPNPETUPYIOTCS Kak
COBBITYSA, KOTOPbIE MPEBOCXOAAT YENOBEYECKYHO BOSHO M BO3MOXHOCTb X KOHTPOAMPO-
BaTb, OTKPbIBAs TeM CambIM LL@PCTBO HEYENOBEYECKOTO.

CaMmble N3BECTHbIE CTOPOHHWMKIN 3TOW KOHUenumnu — dunocod Xunb [lenés
v ncuxoaHanuTuk ®enukc MeatTapy. Mo nx MHeHwuto, abdeKT BneveT 3a coboit 13-
MeHEHMe U «MHTEHCMBHOCTHYIO BapuaLmio» (CUAY), KOTOpble BO3HMKAIOT, KOrda
Tena CTanKMBaoTCs UAKM BCTYNAKOT B KOHTAKT. ADDEKTbI, yTBEPHAAOT OHU, HE SB-
NSOTCS HY YYBCTBAMM, HU NEPeXVBaHUSMU (T.e. 6a30BbIMM 3MOLMSMM), MOCKONb-
Ky «OHW NPEBOCXOAAT CUbI TEX, KTO Yepes HUX NpoxoamnT» ([enés, Meattapu, 1998,
C. 72). AbbeKTbl CUTHANM3MPYIOT O CNOCOBHOCTU Tena BAUSTb Ha Apyrve Tena
VI NOABEpPraThbCs BAUSHUIO APYTUX Tef, NePEXOAUTb 13 OfHOTO COCTOSHMS B Apyroe
B pe3ynbTaTe JeiiCTBUS MaTepuanbHbIX CU.

Cnenys [lenésy v I'BaTTapu, kaHaackunii omunocod bpaitad Maccymmn HacTa-
VBaeT Ha TOM, YTO apdeKT ABNSETCS «AOCO3HATENbHbIM W TENECHbIM, a He MHAW-
B yan13nMpoBaHHbIM, IMCKYPCMBHO OMOCPEAOBaHHBIM Y CKOHCTPYMPOBAHHbIM».
Maccymn NpoBoAWT pasnuyve Mexay adbdeKkTom 1 amoumei: adhdekT gocybbek-
TUBEH, MONNCEMMYEH W HE 3aKN0YEH B YEM-TO KOHKPETHOM; a 3MOUMM 3aBMCAT
OT 0BCTOATENLCTB, Yallie 0CO3HaBaeMbl U JOCTYMHbI OCMbICIEHWIO, UX BbI3biBAET
KaKoW-TO 3HAKOMbIA NPeaMeT/0bbeKT. «IMoumMs — 3TO CyGBLEKTUBHOE Coaep-
XaHue, COLUMOAMHIBMUCTMYECKas (DUKCaUMs KavecTBa OMbiTa. IMOLMS sSBASETCS
HEMONHOW UHTEHCUBHOCTbIO, TPAAULMOHHBIM U BCEOOWMM MECTOM BXOXAEHMs
VHTEHCUBHOCTM B CEMAHTUYECKN U CEMUOTUYECKM ODOPMAEHHbIE MPOrPeccuy,
B HappaTWBM3MPOBaHHbIE LEeNv AeicTBUe/peakuymns, B GYHKUMIO 1 3HaYeHne»
(Massumi, 2002, p. 28).

Yenoseveckoe TeNo SBNSETCH «KaHanoMm npeobpas3oBaHus» («conversion
channel») (Massumi, 2002, p. 75) 1 MOXeT MOAYNMPOBATbL UM YCUNNBATb UHTEH-
CMBHOCTb addeKToB. Teno npepbiBaeT, UHAETEPMUHMPYET ABMKEHME «MOTOKa
BO3MOXHOrO» (A. BeprcoH), 3axsaTbiBaeT M yaep)KMBaeT AeTanv BO3MOXHOrO,
Aenas Ux NpUBbIYHbIMKU 1 MOHATHBIMU Ans YenoBeka. Cam e apderT gencTayet
He B KOHKPETHOM Tene, HO UMPKYAPYET MeXay Tenamu, npuyem He 0b613aTeslbHO
YenloBeYeCKNMY Tenamu.
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AcdeKT NoHVMaeTCs Kak 0cobbIi BUA, MO3HAHWS MUPa, BAVSIOLLETO Ha YyB-
CTBa U ABVKEHUS, KaK OCOBbIV BUf, 4YBCTBEHHOTO MbILINEHNS, «TEECHbIA MHTEN-
nekT» (Thrift, 2004, p. 60), NO3BONAOWMIA aHANN3MPOBATL HOBblE HOPMbI CBSA3M
MeX[ay CTPYKTYpaMmu, NpakTUKaMm, Matepuanamu, AeMCTBUSMU 1 BblCKa3biBaHU-
AMU B TeaTpanbHOM COBbITUN.

TakuM obpasom, TenecHble 1 ah@eKTnBHbIe peakummn camu no cebe MoryT
npeacTaBnsTb cobo CBOEro poaa «MoHUMaHue». 1 B 3ToM naes ahdeKTUBHbIX
KOMMYHUKaUMIA 61M3Ka paccywaeHusam 3. Ouep-/Iuxte 0 KOMNo3uumu Teat-
pasbHbIX MOCTAHOBOK, A€ «MPUEMbl UCTMOMb3YIOTCS PEXUCCEPOM-XYLOKHUKOM,
MaCTepCKU BNAeOWMM ABWKEHVUSAMM, CNOBAMU, TMHUSMU, UBETOM Y PUTMOM»
Y NPUMEHSIOTCS ANs TOrO, YTOObI «YBUAETH ABMKEHWE KaK TaKoBOEe», a He paau
npeacTaBneHvs Kakon-To naen nnn sewn (Puwep-/lnxre, 2015, ¢. 336).

XynoxecTBeHHble cTpaTerum X. [é66enbca, T. KaHTopa, Kp. BepaoHka 1 MHO-
TUX APYrX COBPEMEHHbBIX PeXMccepos 613K GrNocohcKon KoHLenUmumM HoBo-
ro maTepuanusma (Bennett, 2010; lenaHnaa, 2018; Braidotti, 2002), 1, B YacTHOCTH,
naee «MHTpa-akumnii» amepukaHckoro dunocoda KapeH bapap (Barad, 2007; ba-
paf, 2018) — vaee coaeTePMMHUPOBAHHBIX COObITUIA, MPOU3BOANMbIX PA3HOPOA-
HbIMW [eMCTBYIOWMMN CUNaMU, BAKSHWE KOTOPbIX APYr Ha Apyra Heo4eBMaHO
Y 3aMnyTaHHO.

B nocTapaMaTnyeckmx CeKTaksx Bce CyLIeCcTBYIoLLee Ha CLeHe XapaKTepu-
3yeTcs pesy/ikTaTamy CBOEro B3auMOAeNCTBYS, MHTPa-aKUMAMY (NPUYEM He TONb-
KO Mexay MOAbMU, HO 1 MEXY BELaMm), U UMeHHO bnarogaps 3TUM eNCTBUAM
OHW NPUOBPETADT 3HaYeHWe. Pexuccepsl MHCUEHUPYIOT HenvHelHble, Henpe-
PbIBHO pa3BopavmMBaiolinecs cobbiTus, MPOUCXOASILLME MEXIY PA3NUYHbIMU Ma-
Tepranamu CLEHMYECKOro NPOCTPAHCTBA, 06 bEeKTaMM, TaHLIOPaMU, My3blKaHTaMu,
CBETOM, 3BYKOM, TEKCTOM U T..

[ns K. Bapaa siBneHns B MUpe He 3aBUCAT OT YeN0BEYECKUX KeNaHuii, Bonu,
VHTEHUMOHANBbHOCTY UK COLMANbHbIX NOTPeBHOCTEN. ltoan — 3TO N1lb Manas,
HO HeoTbemneMas 4acTb NPOAOMKAOLIENCSH PEKOHMDUTYPALIMM MUPa, COCTOSLLIEN
13 6eCKOHEYHbIX LUMKNOB adheKTUBHbIX LMPKYNSUMIA U MHTPa-aKLUWIA, B KOTOPbIe
BOB/EYEHbI Ye0BeYeCKMe 1 HevenoBeyeckne Cuibl. 3To 3anyTaHHoe NpocTpaH-
CTBO pacnpefeneHHbIx Cil, 3afieMCTBOBAHHbIX BO BCEM, HTO MPOUCXOANIO 1 byaeT
NPOVCXOAWTb, AENAEeT aKTyaNbHbIM aKUEHT Ha WCCNedoBaHUN NOTEHUMANLHOrO,
B KOTOPOM paccesHa YenoBeyecKas Bons, B TO BPEMS KaK YeNoBeYecKkoe npucyT-
CTBVE 1 CNOCOBHOCTH BXOAUTH BO B3aMMOENCTBIE OCTAIOTCS BECbMA CYLLECTBEH-
HbIMW hakTopamu N pas3sBuTUS 1 0BHOBNEHUS (DOPMbI XY10KECTBEHHOTO NpPo-
v3BefeHus.

Mpu TakoM NOHUMAHWK CO3AaHMe CNeKTaKns — 3TO He NPaKTWKa HanoHe-
HIS MaTepyun CMbIC/IOM MW KOHCTPYMPOBAHMWS NMOBECTBOBaTeNbHOW (hOpMbI 13
Bellei, a hopMMpOoBaHMe YCNOBUI ANS BO3HUKHOBEHNS «MHTPa-aKLWit», KOTOpble
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NO3BONSIOT MaTepUM NPOSBNATL cebst B CTAHOBNEHMM TeaTpanbHOro AeicTea. 3To
ellle 0AWH NpU3HaK NOCTAPaMaTUYECKOM CTpaTernn v «AOMONHEHHOW CLEeHOorpa-

v,

«[AONMO/IHEHHAS CLLEHOTPA®USA» B CMEKTAK/E
«COH CMELLUHOIO YENNOBEKA»: MPUMEP CASE STUDY

IMeHHO nocTapamaTuyeckas dopma bbina n3bpaHa Ans co3naHms 3CKU3-
CMeKTaKNsg no mMotTneamM npounssepeHns ®.M. [loctoeBckoro «COH CMeLHOro Ye-
nogeka» (2021)." MocTaHOBKa MPOXOAMAa B pamMKax HaLMOHANbHOTO OTKPbITOrO
YyeMnMoHaTa TBOPYECKMX KoMneTeHUni Art Masters B Mockse. 1okas oTpbIBKa CO-
cTosancs B AnekTpoTteatpe CTaHUCNABCKUI 4 ceHTAOps 2021 roaa.

MNpeaBapuTenbHO MyTeM jxepebbeBKM ObINM 06Pa3oBaHbl NATb KOMaHA
M3 y4aCTHUKOB CcOpeBHOBaHWS. Kawpaas koMaHfa npefcraBnsna AeCaTUMUHYT-
HYtO MOCTAHOBKY. B KOMaH/y Oblnn 0TOBpaHbl YHACTHUKM TaKMX «KOMMETEHUMWI»
Kak cueHorpad (A. ToBS3MH), XyAOXKHWK Mo cBeTy (A. KOpOTKMX), 3ByKOpexmMcep
(E. Tony6eB), creimx-meHemKep (M. BapblWHWKOBA), XYAOXHWK-0DOPMUTENL
(A. KnumoBa), XyBoXHWK No kocTioMam (B. MeHas), XyAoXHKUK no rpumy (A. Bono-
caTblx), koMno3uTop (I. /IAMKHa), a Takke CO CTOPOHbI TBOPYECKIMX OPraHn3aTopoB
pexuccep (K. 3BbIKOBa) M NOMOLIHWK pexuccepa (H. TpaHuees).

Ba)kHbIM (hakTOpOM, MOBAUSBLWIMM Ha paboTy, cTan Bbibop CBOGOAHON
(bOpMBI y4acTus, KOraa YaeHbl KOMaHAbl MOryT 3KCMepUMeHTVPOBaTh, Npeanaras
Moen no Teme Npou3BefeHus. Pexunccep fan BO3MOXKHOCTb KaXKAoMy NposiBuTb
cebst, ocTaBMB 3a cO6OW ObLYYI0 KOMMOHOBKY CMEKTakns 1 NocTaBUB NUlb He-
CKOMBKO KMtOYeBbIX 3a4av.

[lefcTBre HauvHaeTcs B nonyMmpake. AKTepbl N0 O4epeamn BbIXOAAT Ha 3a-
TEMHEHHYIO CLieHY ¥ BCTAlOT MO KPYry B LUECTU pa3HblX TOYKax, 0bpasys WecTu-
YrofbHUK. Hag ronoBoi Kaxaoro Ha pacCTosHMW NPUMEPHO MeTpa MOABELUEHb!
MeTannmnyeckme 6o4KM. Bce HOUKM 3aKpenneHbl Ha eAUHYIO METaNIMYECKYHO KOH-
CTpyKUmto (ntocTpa). (Puc. 3). BHYTpb Kaxaoin 13 bodek nomelleHsl 1 3aKkpenne-
Hbl K NtoCTpe cBeToBble LED npubopbl. Ha NtocTpy cBepxy no Kpyry ycTaHOBAEHbI
LecTb pe3epByapoB C NeCKOM ¥ ¢ 0coboi cucTemol ero cobpoca. Cnpasa 1 cneea
Ha aBaHCLeHe pacnonoxeHsl 6OYKM, Haf KOTOPbIMY CBEPXY PAaCMONOXKEHbI pe3ep-
BYaphbl C aHaNOrMYHON cMCTeMOM cbpoca, HanmoNHEHHbIE KPYMHbIM, MPO3PaYHbIM,
pacchinyaThiM HaNOAHUTENEM, UMUTHPYIOLLEM BOAY.

" ®parmeHT cnexTakns «CoH CMewHoro Yenoseka» (2021) MOXHO MOCMOTPETb MO 3. CCbIKe:
https://www.youtube.com/watch?v=Abrr__wKHIU (22.02.23.)

HAYKA TENEBUAEHMA 19 (1), 2023 162 THE ART AND SCIENCE OF TELEVISION


http://www.youtube.com/watch?v=Abrr__wKHlU

Puc. 3. ®parmeHT cnekTaknst «COH CMeLHOro Yenoseka» (2021), pexwuccep K. 3BbiKoBa.

Fig. 3. Still from the play The Dream of a Ridiculous Man, Kristina Zvykova (2021)

KaK TONbKO KaX[blli 13 aKTEPOB [JOXOAMT A0 CBOEM TOUKM, 3BYHYUT LLENYOK
HbapabaHa peBonbBepa 1 CMHXPOHHO C HUM BKIOYAETCS CBETOBOM NPUbop BHY-
Tpu BOYKM, OcBellas akTepa nog HM. C NOMOLBbI0 CUHXPOHHOTO CBETa 1 3BYKa C
Camoro Havana oCyLeCTBASETCS «3axBaT» BHUMaHUs Ha akTepa. CBET, 3BYK 1 aKTe-
bl €lMHbI B NPOLECCe COeTePMMHNPOBAHHOTO AEMCTBIS, OHU 0BOIAHO 3aaatoT
XPOHOMETPaX COBMECTHOO f1eiCTBMS.

MeTannuyeckue 604KM, NOABELIEHHbIE Ha MOCTPE, 331eKOPUPOBaHbI 1 «CO-
cTapeHbi». ObLLas KOHCTPYKLMS, KaK 1 BCs CLieHOTpadms, OTPaXaeT Ba OCHOBHbIX
06pa3a: peBonbBep v Bpems. bouku kak bapabaH peBonbBepa 1 HOUKM Kak cocyn
CO «BpeMeHeM», MeckoM 1 BoAoi (ee umuTaumen).

MoKynKa peBo/bBepa A CaMoybuiicTBa y nepcoHaxa [oCToeBCKOro sBns-
eTCS UCXOAHbBIM COObITUEM. Yepe3 peBObBEP, MOMEHTHYIO FPaHb XU3HW 1 CMep-
T, Ha4YMHAeTCs COBLITUIHBIN Psfl, NOrPYXAOLMIA NEPCOHAXA B HEKWIA KOCMOC
v 6e3spemeHbe. ABCTPaKTHOE MPOCTPAHCTBO CLEHbI, «3aXBaTbiBAET» peanbHbIX
repoes, AMKTYs CBOM npasuna urpbl. llocne «3axBata» NOSBASETCS BUALOPS A Ha
(hOHe, COCTOsLIEM 113 3apaHee 3anucaHHbIX KaApPOB C KPYMHbIM MAaHOM Ten apTu-
CTOB, MbITAIOWMXCS OCBOOOAUTBCS U3 OKOB MMMNCOBOW «CKOPAYMbl». CBET npubo-
POB Ha CLieHe HaYMHaET NyNbCYPOBaTb, BbICBEYMBAS 1 CHMBOMNYECKU «MOACTEr M-
Basi» apTUCTOB K NMOMbITKaM BbIPBATLCS M3 3TUX OKOB. 3BYYUT BbICTPEN W HAYMHAET
BPaLLaTbCsl CBETO3BYKOBASs «PYCCKas PyneTKa», CHOBA Perynupys cLenky B3anmo-
AeVicTBUS cLeHorpaduyeckoro obbeKTa c NnepcoHaXamu.

8 1IcTOuHMK 300paxeHns cM. / See the image source: URL: https://artmasters.ru/tpost/rigyxfbi81-
pokaz-postanovki-finalistov-artmasters-v (22.02.23).
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B MOMEHT BpalleHus pyneTku HauuHaeT NoaaBaThCd UMUTALMOHHbIN No-
TOK «BOflbl» KaK CUMBON BpemeHu. Mocne npekpalleHms NoToKa «BOfbl» PyneTka
OCTaHaBAVBAETCS U BKIKOYAETCSH CTATUYHbIA CBET. 3By4aT MOHOMOMM apTUCTOB.
Kaxablii akTep Bblopan BaxkHyto Ans cebs hpasy M3 nponsseneHns [JoCToeBCKOro
Y Hanwcan B COOTBETCTBMM C 3TOI (hpa30it MOHOMOT, OCHOBAHHbIW Ha UCTOPUN 13
CBOEN XU3HW. LindepbnaT c 0bpaTHbIM OTCHETOM Ha MUHYTY 3a0aET BPEMS XM3HMU,
B TEYeHMe KOTOPOro MOXHO YCNeTb BbiCKa3aTbCs. [10 3aBepLIeHin MOHONOTa py-
NeTKa KPYTUTCS, apTUCTbl CMEHSHOTCS.

B nocneaHem anu3ogae (puc. 4) apTucT roBopuT H0MbLLIE MO3BONEHHOTO Bpe-
MeHw, undepbnaT 3amvpaeT Ha Hyne, MtocTpa ¢ 6oYKaMm MEANEHHO OMyCcKaeTcs.
TaliMep OCTaHaBAMBAETCS U ChINETCs NecoK. boYkM, CNyCTUBLIMCL Ha METP, npe-
KpalLaloT [ABWXEHWE, a 338 MIHOBEH Ve 10 3TOro — obliee 3aTeMHeHue.

Puc. 4. dparmeHT cnekTakns «CoH CMeWwHOro Yenosekar (2021), pexwuccep K. 3BbiKoBa.
Fig. 4. Still from the play The Dream of a Ridiculous Man, Kristina Zvykova (2021)°

CNoXHas CUHXPOHM3aLMs CBETa, 3BYKa, BUAEO M MEXAHWKM CLEHbI COCTaB-
NseT TEXHUYECKNA PYHKUMOHAN clueHorpaduu 3Toro cnexktakns. Takyto dyHKUMO-
HabHYO CLeHorpaduio CTano BO3MOXHO CO3AaTh TONbKO bnarogaps UydpoBbiM
TEXHONOTUSAM.

Ha npumepe noctaHoBKM «COH CMELIHOTO YenoBeKa» MOXHO NPOUANIOCTPU-
pOBaThb, KaK UMdPOBbIE TEXHONOTMM MOTYT CTaTb CAMOCTOSTENbHBIM 3/1eMEHTOM
(DYHKUMOHMPOBAHMSA cUeHorpadun, U UX MCNONb30BaHVE NO3BOASET BbIPA3UTb

 \cTouHVK 1306paxeHns cM. / See the image source: URL: https://teatral-online.ru/news/32682/
(22.02.23).
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V0 MeXaKTaHTHOro cMMb103a, CO3AaB 0CODYI0 XyAOKECTBEHHYHO BbIpa3nTenb-
HOCTb, OTBEYAIOLLYIO VHMW NOCTAPaMaTUYeCKOro TeaTpa.

Y NOCTaHOBOYHOM KOMaHAbl U pexuccepa He Obino 3agaym cnefosaTb Hap-
paTVBYy NEPBOMCTOYHMKE. V13 paccka3a ®.M. [JoCTOeBCKOro 6bi10 3aMMCTBOBAHO
ncxoaHoe cobbiThe Kak Hekuid daktop ans aencteus. OTaenbHble dpasbl, B3s-
Tble apTUCTaMU AN CO3AaHMs KPaTKOro TeKCTa «OT cebsi», ABASIOTCS, CKOpee,
pe3ynLTaTOM MHTPa-akUMM MeXay TEKCTOM U aKTepoM, HeXenu gpaMatypruye-
CKOV OCHOBOW ANns cnekTakns. Cam npouecc NoCTaHOBKM COCTOS U3 CMIOWHO-
o 3CTETUYECKOro He30CTaHOBOYHOO 3KCMepuUMeHTa. 3TO 3amycTUAO NPOLEeccs
MaTepuanbHbIX B3aUMOAENCTBUIN U CTONKHOBEHNIA aKTEPOB C TEXHUKOMN U TEXHU-
YeCKMX anmnapaToB CO CUEHWUYecKuMK obbekTamun. B pesynbraTe nposBuBLIMECS
V uMpKynpoBaBLve adhdeKTUBHbIe NPOLECCH pOXAaN hopmy NnocTapamaTnye-
CKOro cobbITus.

HecMoTps Ha cTonb abCTpaKTHOe pa3BepTbiBaHMe NOCTAaHOBKM, ApaMaTyp-
MMYECKOro BakyyMa He BO3HUKI0. Pa3po3HeHHbIe, He CBSI3aHHble HAOPOCKM Kaxao-
ro y4acTHMKa NOCTAaHOBOYHOW KOMaH/bl HAXOAMAM TOYKM CMBIC/IOBOTO COMPYUKOC-
HOBEHWS W BLICTPaVBaNMCh B CaMOM NpoLiecce NpoBefeHns cnekTakns. CunbHbli
No BO3AENCTBMIO 3heKT 3axBaTa apT1CTa Ny4OM CBEeTa BO3HUK «CydaiiHo». Ero
HEBO3MOXHO c037aTb 6€3 B3aUMOAeNCTBS C TEXHONOM el UMBPOBOMK CUHXPOHU-
3aumnn. Bo3HMK aheKT cnHeprnm, yeunmBatoumii MHTEpPaKLUMIo AByx v bonee
(baKTOPOB 1 XapaKTepU3yWMIACS TeM, YTO COBMECTHOE UX BAUSHWE Ha ApaMa-
TYPryit0 CyLLECTBEHHO MPEBOCXOANT MPOCTYIO CyMMY I€ACTBUIA KaXaoro, — TO eCcTb
IMEPAKEHTHOCTb.

«COH CMELUHOro YenoBeKa» 1CMob30Ban NocTapaMaTnyeckyto hopmy no-
CTAaHOBOYHOrO npouecca. CuHepreTnyeckuin adexT B cueHorpadum bsin nony-
YeH COBMECTHOW aKTVBHOCTbIO aKTEPOB, CLIEHNYECKMX OOBEKTOB 1 PasHbIX LMD-
POBbIX CUCTEM, 3a€ICTBOBAHHbIX B CO3AaHNM ICKM3-CNIeKTaKNs. Kaxablii aktep,
KaX/ablli O6BEKT CLeHOrpaduyecKoro peleHns BbiCTynan Kak «ysen» B 6onee
WMPOKOK MaTepuanbHO-CeMUOTUYECKON CeTU aKTaHTOB CaMOOPraHu3yoLlen-
cs cbopku. 3mech He BbINO NpUOPKTETa aBTOPa, TEKCTA, aKTepa MW 3puTens,
HO ObINM CO34aHbl YCNOBUS AN MOTEHUMANbHbIX peann3aumnii BO3MOXHOMO 1
TpaHchopMaLWi 3aaHHbIX YCNOBUIA Yepes MHNLUMUPOBaHWE PENSLIMOHHbIX CUTY-
auui. TpovcxoaMBLIME MHTPa-aKUMK NPOAYLMPOBaNM ABMKeHWE adderTa Mexay
Tenamu 1 obbeKTaMK, NOrpyKas 3puTeneit B NoCcTYEN0BEYECKMI PEXIM BOCTPUS-
TUS CLEHWYECKOro 1eCTBIS.
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3AK/TOYEHUE

PaccMOTpeHHble NprMepbl MOKa3biBAIOT, YTO NOCTAPAMAaTUYECKUIA TeaTp
0cob0 ci1neH B nepefaye olyLeHUs ABMKEHWS, COTPYAHUYECTBA 1 COBMECTHOTO
BbITUS NPY CO3AAHUM NPOLECCOB YENOBEYECKUX U HEHE0BEYECKNX UHTPa-aKLNIA.

B oTHOWeHMY TeaTpanbHOro NCKYCCTBA NOHSTHE <MHTPa-aKUMn» 03HaYaeT
0TKa3 OT NOMCKa KaKoro-TO €AMHOIO CMbICAA CMEKTaKsl, ONMUCaHNS AOCTUMHYTbIX
3 heKTOB UK «pe3ynLTaToB». BMeCTo aToro, Kak yKasbiBaeT K. bapaf, «<MHTpa-ax-
UMM peKoHMUIYPUPYIOT Kak To, YTO BYAET, TaK W TO, YTO CTaHeT BO3MOXHbIM —
OHW MEHSIIOT CaMyi BOMOXHOCTU At U3MEHEHW 1 NPUPOAY U3MeHeHwu» (Barad,
2007, p. 391).

Kaxpoe feicTere MatepuanbHo U3MEHseT HacTosLee W, CNefoBaTensHo,
BAMSIET Ha BO3MOXHOCTY ByayuInxX HTPa-akuUmMid. B 3ToM cnydae 3puTeny noct-
ApPaMaTUYECKNX CNeKTaKNen SBNITCA He TONbKO CBUAETENSMU Tex COBbITUIA, KO-
TOpble NPOUCXOASAT Ha CLieHe, HO CTAHOBSITCS Y4aCTHMKaMM CO-KOHCTPYMPOBaHMS
Camoli TKaHW TeaTpanbHOro AencTeus. [laxe Koraa 3puTeny HabnaatoT 3a npo-
MCXOASALMM CO CBOVIX MECT B 3afe, UX MbIC/W, VX OBLLEeHVe Apyr C ApYroM, OTHO-
WeHNs K NPOCTPAHCTBY W KOHTEKCTY — BCE 3TO CMOCOOCTBYET MHTPA-aKTUBHbIM
V3MEHEHWSM B CaMOM TeaTpasbHOM COObITUN. 3TO, KOHEYHO, Bceraa Hbino CBOM-
CTBEHHO TeaTpy, HO NOCTAPAMaTUYECKMIA TeaTp 0COB0 aKLEHTVPYET Halle BHUMa-
HMe Ha NOA06HbIX MpoLEeccax.

PaccMOTpeHHble NpuUMepsl TeaTpanbHbiX NOCTAHOBOK MO3BOASIOT cienaTh
BbIBO/ O TOM, Y4TO B COBPEMEHHOM TeaTpe NOCTYeN0BeYEeCKme TeHAeHUMN peann-
3yH0TCS Yepes cTpaTernn «0CBODOXKAEHNS» BEllel U CLEHUYECKMX 0ObEKTOB, KO-
TOpble BO B3aMMOMEWCTBYN C aKTepamm 1 3pUTENSMU-YHaCTHUKaMN HOPMUPYIOT
«COCTaBHble TeMa» U NPOCTPAHCTBA 3MEPMKEHTHOMO CTaHoBneHKs. MocTapama-
TUYeCKWIA TeaTp, BoMsolast B cebe HeKoTopble MAen NOCTryMaHn3Ma, OTKpbIBa-
€T BO3MOXHOCTU /151 BbID@KEHVS HEMHENHOCTH, AMHAMUYHOCTI OKPYKaOLLEro
MVPa, AN OCMBICAIEHNS 1 NEepeXnBaHUs TOTaNbHOW BOBNEYEHHOCTU BCeX Yeno-
BEYECKNIX 1 HEYeNOBEeYECKMX CYLLHOCTEN B MPOLECCh CO-KOHCTPYMpOBaHUs cpef,
NPOCTPaHCTB 1 COBLITUIA.

TepMuUH «pacliMpeHHas cueHorpadus» noMoraeT MoHsTh CLeHorpaduio
He KaK [JekopaLyio K NOCTaHOBKE WM aBTOPCKYIO peaniizalmio n3obpasnTensHo-
nnacTuyeckoro obpasa cnexkTakns, Ho B KadecTse cnocoba coyyactus n obmexa,
OCHOBAHHOTO Ha NPOCTPaHCTBEHHbIX 1 MaTepuanbHbIX OTHOWEHWSAX MEXay Tena-
MV, OBbEKTaMM ¥ TeaTpasbHbiM NPOCTPAHCTBOM, YTO MOATBEPHAAET MCXOAHYHO
rMNoTe3y CTaTby. 3TO XapaKTepu3yeT COBPEMEHHYIO CLieHOr paduio kak CobbITHIA-
HYH0, MPOLECCYanbHY0 KOMMYHUKALMOHHYIO NPaKTUKY 1 onpefensieT «paclvipeH-
HYH0 cLieHorpaduio» Kak MHHOBALVIOHHYI0 0BNacTb COBPEMEHHOrO TeaTpanbHOro
VCKyCCTBa.
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ABTOPCKUIA BKNIAA,

AA. [leHUKUH — KoHUenTyanusauus, mMetomonorus, cbop matepvana w
pa3paboTka npobfembl MCCNefoBaHWS, PefaKTUpPOBaHME MO 3aMeqaHusaM
peLieH3eHTa, obLiee PyKOBOACTBO.

A.O. ToBsI3WH — HanucaHve TeKcTa pasgena «’[lononHeHHas cueHorpadus”
B cnekTakne “CoH CMewHoro venogeka” npumep case study», onucaHue u
aHanus cnektakns «COH CMELHOro YenoBeKa» C NpYMEHEHNEM 3asBNEHHOM
MeTOL0NOM MU NCCNefoBaHMS.
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LlndbpoBas poanTenbckas meavaums

1 ee CBSA3b C MOKa3aTeNnsMu
NCUXONOrMYecKoro 6aarononyyns ageten
LIKO/IbHOIO BO3pacTa

AHHOTaumsa. B cBs3u C pacnpocTpaHeHvieM UMMPOBLIX TEXHOMOTUIA U UX
aKTMBHbIM WCMOMb30BaHMEM B 0OpPa30oBaHUM [eTeil HOBOW COCTaBASAIOLIEN
POAUTENBCKUX (DYHKUMS CTaHOBUTCS UndpoBas POAUTENbCKAS Meanauus.
ViccnepoBarus LUmdpOBOW POAWTENLCKOV Meanauyn BblAeNsSOT pas3fnyHble ee
COCTaBAAIOUME, KOTOPbIE XapaKTEPK3YIOT POANTENbCKYIO MOAAEPKKY U KOHTPOMb
UMDPOBOI aKTMBHOCTM pebeHKa. Llenbio HacTosero vccnegoBaHus Crano
BbISBAEHWE POV UMMDPOBOIN POAMTENBCKONM MeauaLmmn (POANTENbCKINI KOHTPOMb
VI poauTenbcKas MOAAEPXKKa) B XapaKTepucTHKax ncuxonoruyeckoro bnaronony-
4ns (yaoBNETBOPEHHOCTb COBOM K CyObeKTUBHOe cyacTbe) AeTel. lNpeanona-
raeTcsl, YTO XapaKTepUCTUKM LMdPOBOV Meamaumn (KOHTPOAb U NOAAEpXKa)
BHOCST pa3HOHanpaBieHHble BKAadbl B MCUXONOrMYeckoe bnaronony4ue nog-
pOCTKOB. BbIbOpKY MccnegoBanns coctaBunm 4011 WKONBHMKOB B BO3pacTe OT
13 go 15 net (M = 14,07, SD = 0,76), 42% toHowwel. Mcnonb30Banncb METOANKN:
OMPOCHUK LUM(POBOV POAUTENBCKOW MeauaLmny, WKana «4 cam» U3 onpocHUKa
«MHoromepHas lWKana YAOBNETBOPEHHOCTU MMW3HbIO LWKOMbHUKA» U WKana
CyGBEKTUBHOTO CYacTbsl. [Ns CTaTUCTMYECKOM 06paboTKM  MCMoNb30Banuch
IKCNNOPATOPHBIA U KOHMUMPMATOPHbIA (aKTOPHLIA aHanu3bl, a Takxke Kop-
PENSAUMOHHBIV ¥ perpecCMoHHbIN aHanu3bl. B pesynbtaTe Obi10 BbISBAEHO,
4TO POAUTENbCKUM KOHTPONb W MoAAepKa UMMPOBON aKTWBHOCTU pebeHka
OKa3bIBAIOTCA CBA3AHHBIMK, HO UX 3PdEKT Ha ncuxonoruyeckoe bnarononyyve
pasnunyeH. Tak, pofuTenbckas MNOAAEPKKA MOBbLILAET YAOBAETBOPEHHOCTb
M CyOBEKTVBHOE CHacTbe MOAPOCTKA, @ POAUTENLCKUM KOHTPOb CHUXAET WX,
[aHHbii 3thdekT nposenseTcs 6obLe AN MAAAWNX MOAPOCTKOB.

KnioueBble cnoBa: uudpoBas poauTenbCkas Meamauums, poauTensckas nog-
OEPXKKa, POAUTENbCKNIA KOHTPOMb, MCUXonoruyeckoe 6Gnaromnonyyvie, yaoBneT-
BOPEHHOCTb CODOM, CYObEKTUBHOE CHACTbE
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Parental Digital Mediation
and Its Association with the Psychological
Well-Being in School-Age Children

Abstract. Digital parental mediation has emerged as a result of the increasing popu-
larity of electronic technologies and their active use in the education of children.
Recent research on digital parental mediation highlights the various characteristics
that define parental support and control over a child’s digital activity. This study is
aimed at determining the relationship between digital parental mediation (paren-
tal control and parental support) and the psychological well-being (self-satisfaction
and subjective happiness) of adolescents. The characteristics of digital mediation
(control and support) are assumed to have opposing effects on the psychological
well-being of schoolchildren. The study sample consisted of 4,011 teenagers aged 13
to 15 (M = 14.07, SD = 0.76), 42% of whom were male. In the course of the study, the
Digital Parental Mediation Questionnaire, the | myself scale from the questionnaire,
the Multidimensional Scale of Student Life Satisfaction, and the Scale of Subjective
Happiness were utilized. Statistical processing involved exploratory and confirmato-
ry factor analyses, correlation and regression analyses. As a result, it was confirmed
that parental control and support of a child’s digital activity are related, but their ef-
fects on psychological well-being vary. Thus, parental support increases a teenager’s
satisfaction and happiness, whereas parental control decreases them. This effect is
more pronounced in younger adolescents.

Keywords: parental digital mediation, parental support, parental control, psycho-
logical well-being, self-satisfaction, subjective happiness

BBEAEHUE

B HacTosilee Bpems [Ns COBPEMEHHbIX AeTelt VIHTepHeT, undpoBbie
YCTPOWCTBA M CouManbHble Meaua sBASIOTCS HEOTHEMNEMON YaCTbio OKpYXa-
follei peanbHOCTY W COLManbHOR cuTyaumnn passutus (Simion & Dorard, 2020,
p. 245; Pogorelov & Rylskaya, 2022, p. 102). PacnpocTpaHeHue KOpOHaBMpyca
SARS-CoV-2 1 nocnegytollas noauTuKa n3onsummn Hacenenus (Zinchenko et al.,
2021, p. 292; Pervichko et al., 2022, p. 70) cTvmynmnpoBanu Bceobllee NCNob30Ba-
HUe UMdPOBBIX TEXHONOTWIA ANs peanv3aLmm y4ebHoN v TPYLAOBON AeATENbHOCTH
B ANCTaHUMOHHOM dopmaTe (bapaHosa 1 ap., 2021, c. 13; PacckasoBsa u ap., 2021,
C. 185). 3710, B CBOW 0Yepefb, YKPenuao nosuummn undpoBbIX YCTPOMCTB U pe-
CYPCOB CeTW VIHTEpHET KaK OfHOrO M3 KOHTEKCTOB Couuanvsaummu aeteil v nog-
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pocTkoB (Soldatova et al., 2020, c. 191; Bepakca, YnunHuna, 2022, c. 35), pacluvpss
CNeKTp hyHKUWMIA coBPeMeHHbIX poanTenei (KaHawos, TpycoBsa, 2021, . 79).

TpaaMUMOHHBIA NOAXOA K peanvsaumnmn poamnTensckix oba3aHHocTel obe-
CNEeYMBaETCs Yepes OCYLIeCTBNEHME «MPUBbIYHOW CUCTEMbI AEACTBUIA, Hanpas-
NeHHbIX Ha BOCMUTaHWe, obyyeHve U obpa3oBaHMe pebeHka B npolecce npu-
OOLWEHMS ero K KyNbTYPHbBIM U AYXOBHO-HPABCTBEHHBIM LIEHHOCTSIM 00LecTBa,
nepefayn counanbHOro 1 KynsTypHOro onbiTa» (KameHesa, 2017, ¢. 53). B ycno-
BUSIX LUMDPOBM3ALMN 1 C MOSBNEHNEM «LIMDPOBOrO POANTENbCTBA» (/1aKTIOXMHa,
2020, c. 180; Nagy et al., 2022, p. 428) y4acTue OTLOB 1 MaTepelt B UCMONb30BaHMM
AETbMW LMDPOBLIX YCTPOWCTB U ceTh MHTepHeT TpaHchopMmnpoBanocs B «Und-
POBYIO POAMTENbCKYID MeanaLmio». [laHHbIi heHOoMeH onpefenseTcs Kak Habop
POANTENBCKUX AENCTBUN, LeNblo KOTOPLIX ABASETCS ynpaBneHue undpoBoi ak-
TUBHOCTbBIO fleTell, a Takxe perynsuvs 1 o0CcyxaeHne NCronb30BaHs ragxeTon
1 0COBEHHOCTE NPoCMaTpKBaeMoro KoHTeHTa (Livingstone et al., 2017, p. 3).

LUndposas poautensckas Meavaums sBASETCS OTHOCUTENbHO HOBOW CO-
CTaBNSAOWEN POANTENLCKUX AEACTBUIA U HOBbIM (DEHOMEHOM ANs NCUXONOrUK,
cofilepaHune KoToporo ele obcyxpaeTcs. OTMeYaloTCst pasnuyHble acrneKTbl
B UMMPOBOI Meamnaumuu: 3aumTa pebeHka oT PUCKOB MCMONb30BaHWS ceTh WH-
TepHeT (Hebe3onacHOro KOHTeHTa, knbepbynanHra v ap.) (Hanpumep, Lwin et al.,
2008, p. 206), ynpasneHve Ka4eCTBOM 1 KONMYeCTBOM BpEMEHU, KOTopble pebeHoK
NPOBOAMT Y 3KpaHOB LMdpoBLIX ycTpoincTs (Kucirkova & Livingstone, 2017), uene-
HanpaBneHHoe pa3snTine LndPOoBbIX HaBbIKOB pebeHka (Sciacca et al., 2022, p. 3)
¥ B3anMoobyyeHne poauteneit u getein (Nikken, 2017, p. 4). ins 6onee nonHoro
NOHMMaHKS coaepxaHus heHomeHa LUndPOBOI poaNTENbCKOW MeanaLmuy Hbino
NPEeANOKEHO PacCMaTPUBATL ee C TOYKM 3PeHUs KIaCCUYeCKMX MOAXOA0B K CTpa-
Ternsm BocnuTaHus (Eastin et al., 2006, p. 487). B 4acTHOCTK, NpoAO/MKas NOAXOA,
[. BaympuHf, roe napameTpamu CTUAsS BOCMUTaHWs BbiCTynanu TpebosaTens-
HOCTb 1 OT3bIBYMBOCTb (Baumrind, 1991, p. 63), Ans n3mepeHus y4actus poavte-
Nel B MCMONb30BaHUM 1ETbMU rafKeTOB U CETW MIHTEpHET Hbinn NpeanoxeHsl ABa
napameTpa — PoAMTeNbCKas NOAAEPKKa U POANTENbCKUIA KOHTpONb (Eastin et al.,
2006, p. 487).

PoauTensbckas NoaAepKKa npeacTasnseT cobo AenCTBrS, HanpaBneHHble
Ha OKa3aHve MHHOPMALMOHHOM 1 TEXHWYECKOW MOMOLLY NPU UCNONb30BAHMN
rapxeToB U CeTu VHTepHeT, obcyxaeHne U 0ObsICHEHWEe CofepaHns pa3nny-
HOrO KOHTEHTa, a TaKke IMOLUMOHaNbHOEe y4acThe poanTens B UMMPOBOA aKTHB-
HOCTW pebeHKa. PoanTenbCKnii KOHTPONb NOAPa3yMeBaEeT YCTaHOBNEHNWE NPaBu
M OrpaHUYeHNi MCNOMb30BaHWS PECYypCoB CETW VIHTEpHeT n LmdpoBLIX YCT-
POWCTB, a TaKKe NPUMEHeHWe PasnmnyHbIX TEXHUYECKMX pelleHnin ans obecneye-
HUS BBIMOHEHWS 3TUX NPaBUIL.
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CodeTaHVe POAWTENLCKOW MOAAEPHKM U POAWTENbCKOrO KOHTPONS Mo-
3BONMNAV BbISIBUTH PasfnyHble cTpaTerin UMdpoBoin poanTensCKoi MegmuaLmn.
MepBble paboThl B AaHHOM HanpaBneHWM MPeanoXUaM NUlib ABe cTpaTervn
— orpaHunyvBatoLLlyto 1 nHdopmupytolyto (Kalmus & Roosalu, 2022, p. 56), B co-
OTBETCTBMU C NpeobnagaHnem poanTeNbCKOM MOAAEPIHKKA MU POAUTENBCKOTO
KOHTpons. Mo3xe Bbina NpegnoKeHa Knaccudrkaums, BKAOYAKOWAS OrpaHnym-
BaOLLYHO, MOMYCTUTENBCKYIO 1 M3BMPaTENbHYHO (CONeTaHWe KOHTPONS U NOAAEPXK-
Kku) ctpaternu (Lwin et al., 2008, p. 207). CnexTp cTpaTervii 6bin pacluvpeH nobas-
NeHneM YBaXXUTENbHOI CTpaTeru, Npu KOTOPO poaMUTEeNN OKa3biBatoT pebeHKy
[0Bepue 1 NPefoCTaBNSOT CaMOCTOSTENbHOCTb, U CTPaTerMn MOHUTOPUHTA MO-
BeAEHNs, NMPU KOTOPOM POAUTENU TONbKO HabnoaaoT 3a pebeHKoM, HesHauu-
TeNbHO OrpaHmnyMBas ero U okasblBas NOAAEPIKKY NpK HeobxoammocTn (Kutrovatz
etal., 2018, p. 48). OaHOW 13 NOCNeaHNX CTpaTernii bbina BbisBNEeHa CTUMYINPYIO-
Ljas, Korga poanTeny LeneHanpaBneHHo pa3BrBatoT HaBbIKK pebeHKa, npeanaras
emy cneumanbHo NogobpaHHble T1Mbl UMhpoBoit akTueHocTH (Kuldas et al., 2021,
p. 4063). Takxe ObINM BblAeNeHbl CTPATEr MK, OPUEHTUPOBAHHbIE Ha BO3MOXHOCTY,
KOTOpble MPefoCTaBAAOT NporpaMMHoe obecneyeHne LUMdPOBbIX YCTPONCTB —
MOHUTOPWHT UMMPOBOW aKTMBHOCTM 1 TexHMYeckas meavaums (Kirwil et al., 2009,
p.2). B cnyyae MOHUTOPUHIA LUMPPOBOI aKTUBHOCTU POAUTENW MCNOMbB3YIOT Cre-
UManbHoe nporpamMmHoe obecnedyeHune Ans JOCTyna K «UndpoBOMY cnefy» pe-
H6eHka — nctopun bpaysepa, NpeanoUnTaeMbIX Urp U NPUNOKEHWIA, COAEPKAHMIO
NEepenyCcoK B YaTax v MecceHmpKepax 1 T.4. [py TeXHWYECKON Mearaumnm poguTe-
NIV UCNONB3YIOT BCTPOEHHbIE B LNMPPOBbIE YCTPONCTBA (DYHKLMM «POAUTENBCKOTO
KOHTPONS» UM HAacTpanBatoT UALTPbI JOCTYMNHbIX PEBEHKY CalnToB, NPUIOKe-
HWI, BUAOB KOHTEHTA U APYTUX pecypcoB ramketa. MNpuHUMNManbHbIM OTAUYNEM
SBNSETCS TO, YTO NPU MOHUTOPUHTE UMMPOBOIN aKTUBHOCTY POAUTENN OTCAEXM-
BatOT pe3ynbTaThl LMMPOBOM aKTUBHOCTU pebeHKa, a Npu TEXHUYEeCKoW MeamaLmm
M3HavyanbHO onpefensoT npeaensl 4OCTYyNHoOM nHdopmMaummn ans pedberka. OaHa-
KO aHHble CTpaTernu CKopee OTHOCATCS K POAMTENbCKOMY KOHTPOSMO, MO3TOMY
VX PaCCMOTPEHME KaK CaMOCTOSATENbHbIX cTpaTeruii obcyxaaetcs (Kuldas et al.,
2021, p. 4065).

Vicnonb3oBaHue UMdPOBLIX YCTPOWCTB, coUmManbHbix Meamna 1 cetn MHTep-
HET cpeaun AeTelt WKoNbHOro Bo3pacTa pacTteT (Bepakca 1 ap., 2021, c. 40), 4To
MOXET OKa3blBaTb BAVSHME Ha WX Ncuxonorudeckoe bnarononydme (Schmuck,
2021, p. 256). B cBS3¥ C 3TVM BO3HMKAET BONPOC — Kak1MM 06pa3oM CBsA3aHa poaw-
TenbcKasi Meamaums MCNob30BaHWS FAIKETOB U CETU VIHTEPHET C NoKasaTensmu
bnarononyuvs neteli? PaHee 6bI10 yCTaHOBNEHO, YTO OrpaHuUYMBatoLLas CTpaTe-
VS XOTb W CHUXKAET 3KPaHHOE BpeMs, MOBbIWAET YPOBEHb TPEBOXKHOCTY fETEN 1
CHWKAEeT 1X yNoBNETBOPEHHOCTh XM3Hbto (Fardouly et al., 2018, p. 1462), Toraa Kak
aKTMBHas Meavaluns MeeT ckopee 0bpaTHOE BAVSHME, AEMOHCTPUPYS NONOKM-
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TenbHble 3DdeKTbl Ha pa3BuUTNE CAMOCTOATENbHOCTY IETEN, MOBbIWEHWE X COLN-
anbHOro Gnarononyyus v yAOBNETBOPEHHOCTU XI3HbIO, @ TakKke obecrnednBaet
pa3BuTne UMMDPOBLIX HaBbIKOB (Schmuck, 2021, p. 256). BBray OTCyTCTBUS UcCne-
A0BaHU ponu UMM POBOV POANTENLCKOM MeamuaLmnm ANs NcrUxonormyeckoro bna-
ronony4us fetell WKOAbHOrO BO3pacTa, peann30BaHHbIX Ha PYCCKOSI3bIYHON Bbl-
HopKe, B Ka4ecTse rmnoTesbl UCCAef0BaHUS BbICTYNAeT NPeanonoxeHne o ToM,
4TO NPAKTUKM POANTENBCKON LIMMPOBOI MeavaLmm (POANTENbCKas NOAAEPKKE W
POAMTENBCKNI KOHTPOb) OKa3blBatOT pa3HOHanpaBneHHbI 3hdeKT Ha xapakTe-
PUCTUKM NMCUXONOTMYECcKoro 6narononyyns aeten.

Llenblo CTaTbl CTano m3ydeHue BAWSHUS NPaKTWUK LudpoBOW poamTens-
CKOW Meamaumnu (pOANTENbCKUIA KOHTPOMb U POAMTENbCKAs NOAAEPKKA) Ha NCu-
xonoruyeckoe bnarononyyue (yaoBneTBOPEHHOCTb COHOM 1 CybbeKTUBHOe CYa-
CTbe) geTen.

13y4eHne UM poBo POANTENBCKON MeanaLmn BOSMOXHO KaK C MpuBneye-
HUEM K MCCNeoBaHnIo poanTenei, Tak u aetelt. OHaKo fiaHHble, NoyYeHHble OT
AeTei, ABNSHOTCS Honee AOCTOBEPHbIMM, TaK KaK POAUTENN CKNOHHbBI NpeyBeni-
4MBaTb CBOKO POSb B UCMOMb30BAHNM AeTbMU LUMDPOBbIX raixeToB v ceTun MHTep-
HeT 1 B Bonbllelt CTeNeHr NOABEPXKEHbI BAVSHWIO COUMANbHOW XenaTenbHOCTH
(Nikken et al., 2017, p. 5). ins BbISABAEHWS MHEHUS LUKONbHUKOB 06 0COBEHHOCTSX
y4acTuns Ux poanTenei B MCnonb3oBaHm UMM POBLIX YCTPOMCTB U ceTn HTepHeT
6bin pa3paboTaH ONPOCHWK LdPOBOI poanTenbckoi MeavaLmm (Kuzmanovic et
al., 2019, p. 64). XoTs B 0TeYeCTBEHHOWN NMUTepaType ecTb PaboTbl, CNONb3YOLME
OfAVH 13 aAanTMPOBaHHbIX BAPUAHTOB AaHHOTO AMArHOCTUYECKOTO MHCTPYMeHTa-
pus (Hanpumep, ConpatoBa 1 Ap., 2017), NCUXOMETpUYECKMe NOKa3aTeny AaHHoM
METOAMKM paHee He Bblnv NPeACTaBeHbl, 4TO U ONPEAeno AONONHUTENbHYIO
3a/a4y HacTosLIero UCCIef0BaHMS — NPOBEPUTH NCUXOMETPUYECKIE XapaKTepu-
CTUKM ONPOCHWMKA N8 MCNONb30BaHMSA Ha POCCUIICKON BbIGOPKE.

OPTAHM3ALNA NCCNENOBAHUA
BbIBOPKA M MPOLIEAYPA CBEOPA JAHHbBIX

/lccnepoBaHve MPOBOAWMAOCH B PaMKax peann3auyn KOMMAEKCHOro Wc-
CNefoBaHMs MCUXONOrMYECcKoro baarononyums WKoAbHUKOB Pecnybavkm Caxa
(AkyTrs). K yyacTuio B UccneqoBaHumn Gbian NprUBAeYeHbl y4aLIMeCs BCEX LKO
pervioHa. B HacToswem nccneaoBaHv aHann3npyoTCs aHHbIe, NONYYEHHbIE OT
4011 WKoNbHUKOB B BO3pacTe oT 13 ao 15 net (M = 14,07, SD = 0,76), 42% toHowel,
58% neByllEeK. 3apybexHble ONPOCHUKM OblIv NepPeBEfeHbl Ha PYCCKII S3bIK B CO-
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OTBETCTBWM C pekoMeHaaumamu P. bpucnuHa (Brislin, 1970, p. 186) no aganTauuy
NCYUXOAMArHOCTUYECKOrO UHCTPYMEHTApUS A0St MPOBEAEHWNS KPOCC-KYNbTYPHbIX
ncenenoBaHnii. Bce matepuansl NpeabsBASINCG Ha PYCCKOM i3biKe, COOP AaHHbIX
NPOBOAMACS B WHAMBMAYaNsHOM nopsaxe. lNpoueaypa npoBeaeHus 1Uccnego-
BaHMs COOTBETCTBYET 3TUYECKMM CTaHAapTaM POCCMICKOrO MCUXON0MMYECKOro
obulecTea.

METO/bI

ONpPOCHWK UMdPOBON POANTENBCKON MearaLmm Obin MCNONb30BaH AN Bbl-
ABNEHWS OCODEHHOCTeW y4acTus poauTenell B UCMONb30BaHWUN ceTu VIHTepHeT
¥ LMbPOBLIX YCTPOWCTB A€TbMM LWKOABHOTO Bo3pacTa (Kuzmanovic et al., 2019,
p. 64). LLiKana akTVBHOM MefMauMmM COCTOUT U3 YETbIpEX MYyHKTOB, COAEPHaLLNX
OTBET Ha Bonpoc «Korga Tbl Nob3yelbcst IHTEPHETOM, KakK 4acTo TBOW poauTe-
NV GEeNaKT YTO-NOO0 13 HDKENEPEUNCNEHHbIX AeVCTBIUIA?». [leTam npeanaranochs
OLEHWTL CTeNeHb CBOEro COMacust C KaXablM 13 HUX NO WKane JlaiikepTa oT 1
(«peaKo») 0o 5 («oueHb 4acTo»). Likana poauTenbCKOro KOHTPONS B OTBET Ha BO-
npoc «MocTynatT 11 TBOW POAUTENN CREAYIOLIMM 06pa3oM?» NpeafaraeT onvca-
HWe Tpex CUTyaluit. [ins oTBETa pecnoHAeHTaM npeanaraetcs Wwkana ot 0 («<HeT»)
00 2 («[av).

Wkana «A cam» 13 onpocHrKa «MHoroMmepHas Wkana yaoBNeTBOPEHHOCTH
KU3HBIO WKONbHUKa» (CblyeB 1 Ap., 2018, €. 12) COCTOUT 13 6 YTBEPXALHWIA 1 Ha-
NpaB/eHa Ha BbISIBNIEHWE MO3UTUBHOMO OTHOWEHMS K cebe 1 ya0BNETBOPEHHOCTH
coboli (Hanpumep, «5 HpaBtCh cebe Kak YenoBek»). PeCMOHAEHTbI OLEHNBaNM
YTBEPX/AEHMS N0 WKane oT 1 («HuKkoraa») 0o 5 («Bcernar). Anbda KpoHbaxa — 0,88.

Wkana cybbeKTUBHOrO cyacTbs (Bruggeman et al,, 2019, p. 106) cocTouT 13
[BYX BOMPOCOB, KOTOPbIE MO3BOMSIOT BbISBUTH 0OLIEE OLLYLIEHWS CHACTbs U OLLLY-
LeHMs CcHacTbs BYepa. PeCnOHAEHTHI fatoT OTBET B COOTBETCTBMUM CO WKaNOW OT
0 («04eHb HecHacTHbIN») A0 10 («oY4eHb cHacTvBbI»). Anbda Kporbaxa — 0,79.

B KauecTBe METOAOB CTAaTUCTUHECKON 06PabOTKM AaHHbIX MCMOb30BANIUCH
3KCMNOPATOPHBIN 1 KOHMUPMATOPHbIA PaKTOPHbIN aHanW3bl, KOPPENSIUMOHHbIV
VI PErPecCUOHHbIA aHanm3bl. [loKasaTenb Nona paccMaTpuBancs Ans Koppensum-
OHHOIO 1 PerpeccMoHHOr0 aHanM3a Kak KBa3uvHTepBanbHas Wkana', B KOTOpow
1 — «<MYXKUVHa», 2 — OKEHLIMHa».

[na NpUHATUS pelleHns O BO3MOXHOCTU NpoBefeHns (HhakTOpHOro aHa-
AM3a UCNOMb30BaNMCH CReaytollve TPaAMLUMOHHbIE MOKa3aTenn: MHAEKCH TecTa

! B HacTosiLeln paboTe Mon paccMaTpUBAETCS KaK KBa3WMHTepBanbHas Wkana fAns Toro, YToobs
BbISIBWTb €r0 3HAYMMOCTb /19 NOKa3aTeel NCUXoN0rniecKoro 6aarononyuns — yAoBNETBOPEH-
HOCTU cOBOI U CyOBEKTUBHOTO CHacTbs. (KBasuMHTEpPBanbHble (MCEBAOVHTEPBANbHbIE) WKANMbI
MCMONB3YIOTCS A5 NPeobpa3oBaHUst KaYeCTBEHHbIX AaHHbIX B KONMYeCTBEHHble. OHK CTPOSITCS
Ha OCHOBE MOPSKOBbIX ¥ OTPaXaloT OTHOLEHE NOCNe0BATENBHOCTY UK NOPSAKA, T.€. MOryT
MCMONB30BATLCS A1 OLEHKM BbIPAXKEHHOCTU Kakoro-nnbo nprsHaka.)
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cdepuyHocTn bpaTtneTTa (NpoBeaeHe hakTOPHOTo aHan3a BO3MOXHO B Cllyyae
p < 0,001), k0O3chDMUMEHT aieKBATHOCTY (HaKTOPHOWN CTPYKTYpbl Kainzepa — Mei-
epa — OnkvHa (npu KoacdduumneHTe ot 0,05 10 1 ncnonb3oBaHWe hakTopHOro
aHanu3sa gonycTrmo). Kpome Toro, aHanv3npoBannch cneaytolme Koaduumer-
Tbl NPUTOAHOCTY MOAENN: KBapaTUYHas YCPeAHeHHas oWvbKa annpoKcMMaLmuy
(RMSEA, root mean-square error of approximation, B cny4ae, ecnv MHAEKC MeHbLLIe
0,08, Mofenb cYMTaeTCs yaoBNeTBOPUTENBHON), HAeKC Takepa — Jlbtonca (TLI,
Tucker-Lewis index, Mogenb npuroaHa, ecnu nHaekc 6onbuie 0,90), baliecoBckuit
MHbopMaUMoHHbIN KpuTepuin (BIC, Bayesian information criterion, MeHbuiee
3HayveHe MoKa3biBaeT Jyyllee COOTBETCTBUE), CPAaBHUTENbHbIV MOKasaTenb Co-
oteetcTBus (CFl, comparative fit index, nHaexkc nomkeH 6biTs 6onblie 0,90), cTaH-
[apTV30BaHHbIN CpeHeKBaapaTnieckmii ocTaTok (SRMR, standardized root mean
square residual, nHpekc meree 0,05 roBOPMT O XOPOLWEM COOTBETCTBUM MOAENN).

PE3Y/IbTATbI

CTPYKTYPA W MCUXOMETPUYECKME MOKA3ATE/IN ONPOCHUKA
LM®POBOV POAUTENBCKOV MEANALMY

[ng npoBepKM BHYTPEHHeW CTPYKTYPbl METOAMKM Obln peann3oBaH dhakTop-
HbIVi aHanu3. MNpefsapuTenbHblA aHanU3 ¢ UCNONb30BaHUEM TecTa CHEPUYHOCTH
BaptnetTa (x* = 10323, df(21), p <0,001), BbissBNEHMEM KO3DDULMEHTE a1eKBATHO-
CTU haKTOPHON CTPYKTYpbl Kaiizepa — Meliepa — OnkuHa (paBeH 0,756), a Takxke
ko3 duumneHToB NpurogHocTn moaenu RMSEA (pageH 0,079), TLI (paBeH 0,947)
1 BIC (paBeH 150,135) nokasan, 4To NpoBeAeHre GakTOPHOro aHanm3a fonyCcTuMo.
IKCNNOPaTOPHbI (DaKTOPHbIV aHanW3 C MCNONb30BaHMEM BPALLEHNS «BapPUMAKC»
nokasasn, 4To paccMaTprBaeMble NYyHKTbl 0Opa3oBany ABYXPAKTOPHYIO CTPYKTY-
py (Tabnuua 1). B nepBbiit hakTop BOLWAM NYHKTbI, XapaKTepusyolne AencTBus
poavTenen, HanpasneHHble Ha OKa3aHue NOAAEPHKU LdPOBOW aKTUBHOCTK
pebeHKa, BO BTOPO — MYHKTbI, XapaKTepU3YoLLMe KOHTPONMpYoLLMe AeCTBIS
v DYHKUMK poauTeneit B OTHOWEHMM LMPPOBOI aKTUBHOCTU pebeHka.
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Tabnuua 1/ Table 1

daKTOpHas CTPYKTYpa ONPOCHWKA LIMPPOBOI PoANTENbCKON MegnaLum /
Factor Structure of the Digital Parental Mediation Questionnaire

MyHKTbI / Items daktopl/ | dakTop2/
Factor 1 Factor 2

Korza Tbl nonb3yewscs VIHTEPHETOM, Kak 4acTo TBOM POAUTENN fJeNatoT YTO-N1B0 U3 Hikene-
peyuCNeHHbIx AeicTaunin? /
When you use the Internet, how often do your parents do any of the following?

1 | O6wscHsI0T, Kak 6e30MacHO NONb30BaTLCS VIHTEPHETOM. / 0,675
Explain how to use the Internet safely.

2| MoMOraloT, KOrfa Thl HE MOXELLb CAeNaTh UM HalTI 4TO-TO 0,727
B /IHTepHeTe. /
Help when you can’t do or find something online.

3 | OBBACHAIOT Tebe, NoYeMy HeKOTOPbIE MaTepuansl B IHTep- 0,758
HeTe ABNSIOTCS XOPOLIMMM WA NAOXMMMU. /

Explain to you why some of the material on the Internet is
good or bad.

4 MomoraloT, korga YTo-To becnokouT Tebs B HTepHeTe. / 0,815
Help when something on the Internet bothers you.

MoCcTynatoT N1 TBOW POAMTENM Cleaytounm obpasom? /
Do your parents do any the following?

5 | Mcnonb3ayioT hyHKLMIO «DOANTENBCKOTO KOHTPONS» UK 0,801
apyrve cnocobsl 610KMpoBaHNs UK GUnsTpaLmm
pa3nNYHOro KOHTEHTa. /

Use the parental control function or other methods of
blocking or filtering content.

6 | Mcnonb3yioT yHKUMIO <POANTENBCKOTO KOHTPONS» U 0,839
ApYrve Cnocobbl OTCNEXMBAHUS KOHTEHTA, KOTOPBIN Tb
NpoCMaTpUBaelLb WK Kak1e NPUNOKEHNS 1CMOoNb3yellb. /
Use the parental control function or other means to track the
content you view or the apps you use.

7 | YcTaHaBAMBalOT NPaBUNa, ONPEeNsioLLMe, CKOMBKO 0,520
11 KOTfia Tbl MOXELUb N0Nb30BaThCs IHTEpHET. /
Set rules for how much and when you can use the Internet.

[lons 0BbACHUMOI gucnepcin / 0,33 0,24
Share of explained variance
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[anee 6bin BbINONHEH KOHMUPMATOPHbIN MaKTOPHbIA aHanms? lMonyyeH-
Hble nHaexcsl (CFI=0,99; TLI = 0,99; RMSEA (90% ClI) = 0,046 (0,039 : 0,054), SRMR
= 0,027) CBMAETENbCTBYIOT O BLICOKOM MPUrOAHOCTM MOAENW, CneaoBaTenbHO
AaHHbIM NCYXOAMArHOCTUYECKUIA MHCTPYMEHT 0bi1afaeT KOHCTPYKTHOM BanvaHo-
CTbiO.

[ins paccmaTprBaembix WKan bbina Takwke yCTaHOBAEHa BbICOKash OAHOMO-
MeHTHas HaZeXHOCTb OMPOCHMKA: 415 LWKaNbl POANTENCKON NOAAEPH KM anbda
Kponbaxa coctaBuna 0,84 1 ins WKanbl POAUTENbCKOrO KOHTPons — 0,76.

OnucaTenbHas CTaTUCTMKA AN WKaN ONPOCHVKa LMMPOBOW POAUTENBCKON

Meamaummn npeacTasneHa B Tabnue 2.
Tabnuua 2/ Table 2

OnwucaTenbHas CTaTUCTMKA ANs NoKasaTenei LMdpoBoii POANTENBCKON MeanaLmumn
1 NCYUXOMOrMYECcKOro 61aronoy4ms WKOAbHWUKOB /
Descriptive Statistics for Indicators of Digital Parental Mediation and Psychological
Well-Being of School-Age Children

llkana / Scale CpepHee/ | MeguaHa | CT.oTKA. | MUHUMYM | Makcrmym
Mean [ Median |/ st.dey, | /Minimum |/ Maximum

Pogntensckas nogaepxka / 9,54 9,00 3,96 4,00 20,00
Parental support

PopuTenbCKmin KOHTpOb / 0,79 0,00 1,48 0,00 6,00
Parental control

Y10BNETBOPEHHOCTH COOOM / 19,72 20,00 5,92 6,00 30,00
Self-satistaction

Cyactbe / Happiness 6,31 6,50 2,09 1,00 10,00

MOKA3ATENIV LINDPOBOW POAUTENLCKOV MEAVALIM
KAK TTPEANKTOPBI TICUXONOTMYECKOTO
BAIATONONYYNA AETEA LWKONBbHOIO BO3PACTA

[ins BbisiBNeHWs obLUeln KapTWHBI B3aMMOCBSA3€el Obin MpoBefeH Koppens-
LMOHHBIV aHann3, obHapyXeHHble B3aWMOCBS3V NPeACcTaBneHs B TabavLe 3.

LL/kanbl ONpOCHYKa LnhpoBOV MefnaLin 0OHapYKUBAKOT NONOXKMUTENbHYIO
HU3KYO Koppenauuio Mexgy coboi (r = 0,20, p < 0,001). CornacHo nony4YeHHbIM

2 KoHhupmMaTopHbIV (DaKTOpHbLIM aHann3 B HacTosen paboTe MCNONb3yeTcs As NpoBepKu
CTPYKTYPbI PYCCKOSI3bIYHOM Bepckn ONpOCHYKa LdpOBON POANTENBCKON Meauaumn. (AHanwms
NO3BONSET NOATBEPAUTL CTPYKTYPY METOAWKM, BKOHAOLLYIO ABa haKTopa (WKanbl) poanTenb-
CKOW NOAJEPHKY 1 POANTENBCKOTO KOHTPOS, BBISIBNEHHYIO B Pe3y/bTaTe 3KCMI0PaTOpHOro dak-
TOPHOrO aHanmsa).
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pe3ynbTaTam, poaMTeNbCKas NOAAEPKKa NMONOXKUTENbHO CBA3aHa C yNOBNETBO-
PEHHOCTBIO WKONbHMKa coboli (r = 0,27, p < 0,001) ¥ ero caMOOLEHKOW CYaCTbs
(r=0,25, p<0,001), TOrAa KaKk poANTENLCKMIA KOHTPOMb HE OBHAPYXMBAET CBs3el
C NnoKasaTtensmMu ncuxonoruyeckoro bnarononyyuns. Kpome Toro, poamutensckas
noaAepKKa NoNoXMTENbHO CBA3aHa ¢ nonom (r=0,03, p <0,05) v oTprLaTENbHO —
€ Bo3pacToM (r=-0,06, p <0,001). PoanUTENbCKNIA KOHTPONb OTPULIATENBHO CBSA3aH
c nonom (r=-0,07, p <0,001). OgHako KO3hPULMEHTbI Koppensumnm WKkan onpoc-
HVKa POAMTENBCKOW LMMPOBOM MeaMaumn C noaoM U BO3PacTOM, HECMOTpS

Ha 3HAYMMOCTb, BAN3KN K HY/HO.
Tabnuua 3/ Table 3

Pe3ynbTaThl KOPPENALMOHHOIO aHaNM3a NokasaTenen yubposoi
pOLMTENbCKON MeuaLmMm 1 NCUXON0rMYeckoro biarononyyus /

Correlation Analysis of Indicators of Digital Parental Mediation
and Psychological Well-Being

MokasaTenw / Indicators 1. 2. 3. 4, 5.
1.Mon / Sex —

2.Bo3spact /Age -0,02 —

3. PoguTenbckas nogaepxka / 0,03* -0,06™** —

Parental support

4. POOMTENbCKNI KOHTPONb / -0,07*** -0,01 0,20 -
Parental control

5. YnoBneTBOpeHHOCTb coboit / -0,08"** 0,01 0,27** 0,02 -
Self-satistaction

6. Cyactbe / Happiness -0,16*** -0,06™** 0,25 -0,03 0,50***

Mpumedarue / Note: * p<0,05, *** p < 0,001

[ns BbISBNEHWS BKNaga UMPPOBOV POAMTENBCKON Meanalmmn B noKasaTte-
N NCnXonorm4eckoro 6ﬂa|’0|‘|0ﬂy'*ﬂ/|9| Bbin peann3oBaH pel’peCCl/lOHHbllZ aHanns,
B KOTOPOM YAOBETBOPEHHOCTH WKOMbHMKAaMK COBOM 1 CYObEKTUBHOE CYaCTbe
BbICTYNWUAW 3aBUCKUMbIMU MEPEMEHHbIMU (Tabnuua 4). B kauyecTBe HE3aBUCKIMbIX
nepemMeHHbIX BbICTYNAW POAUTENbCKAs MOAAEPHKKA M POAUTENCKINIA KOHTPOb.
Mon v BO3pacT BbIAM BKOYEHBI B MOAENb A1s1 KOHTPOAS. [ons 06bsCHVMOW amc-
nepcum 19 NoKasaTtens yAoBNETBOPEHHOCTH CobOoi cocTasuna 8%, Ans CHacTbs
— 10%.
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Tabnuua 4/ Table 4

Pe3ynbTaTbl perpeccoOHHOro aHannsa [i/1s nokasaTteneii Ncuxonoruyeckoro narononyyus /
Regression Analysis for Indicators of Psychological Well-Being

YoBNeTBOPEHHOCTL COboi / CybbeKTrBHOE cHacTbe /
Self-satisfaction Subjective happiness
b beta/ t b beta/ t
beta beta

KowncTaHTa / Constant 14,51 849*** 8,20 13,65***
Mon / Sex -1,10 -0,09 -6,06"** -0,74 -0,17 -11,53***
Bospact /Age 0,22 0,03 1,84 -0,14 -0,05 -3,41°**
PopuTensbckas nogaepxka / 0,42 0,28 18,23*** 0,14 0,27 17,46™*
Parental support
PopuTenbCkmii KOHTpob / -0,18 -0,05 -2,88** -0,13 -0,09 -5,89***
Parental control

F (4 4006) =90,42*** F (4 4006) =109,87***

R?=0,083 R?=0,099

Mpumeyanue / Note: *** p < 0,001

CyObeKTBHOE CHacTbe OTpULATENbHBIA BKNAA AENAtOT MO U POAUTENb-
CKUI KOHTPONb, NONOXUTENbHBIN — POAUTEbCKas NoAAepKKa. Bo3pacT BbiCTy-
N 3HAYUMbIM NMONOKNTENBHBIM NPEAVKTOPOM TONBKO A5 YAOBNETBOPEHHOCTY
coboit.

OBCYXX/AEHWUE PE3Y/1IbTATOB

MpoBepKka BHYTPEHHEN CTPYKTYPbl OMPOCHUKA POAMUTENbCKOW LMbPOBON
MefmMaluv No3BoNMAA BbISBUTL fiBa GaKTOPa, KOTOPbIE MONHOCTBI0 COOTBETCTBY-
0T OpUTrMHANbHON CTPYKTYpe MeToaukm (Kuzmanovié et al., 2019, p. 64). AHanus
COAEPHaHUs NMyHKTOB, BOLIEALWIMX B GaKTOPbI, MO3BOASET YTBEPHAATS, YTO B (hak-
TOp 1 BOWNK YTBEPXKAEHNS, HaNPaBNeHHbIE Ha BbisiBNEHEe 0CODEHHOCTEN poau-
TeNbCKOW NOAAEPKKM NMPU UCMONB30BAHNUN PEOEHKOM LIMGDPOBLIX YCTPONCTB UK
pecypcoB ceTu VIHTepHeT, a B haKTop 2 — YTBEPXAEHWS, HAanpaBeHHble Ha Ava-
FHOCTUKY POAWTENbCKOrO KOHTPONS UMMPOBOI aKTUBHOCTU AETEN.

CornacHo nNpoBefeHHbIM aHanm3am, ONpOCHWK UMMPOBOW POAMTENbCKOW
MefMaLnm JEMOHCTPUPYET NCUXOMETPUYECKIME CBOCTBA, OCTATOYHbIE ANS Npu-
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MeHEHWS B MCCNefoBaHNsX Y4aCTUst pOAWTENEN B UCMONb30BAHUM AeTbMU Lind-
POBbIX YCTPOWCTB U ceTU VIHTepHeT.

Hanuyvie NonoXmnTenbHOM CBA3M MEXAY XapaKTepUCTVIKaMK POAUTENBCKON
UMbPOBOM MeaMaLmMmn CTaBUT BOMPOC 06 MX pa3HOHanpaBneHHOCTM Mo CBOEMY
cofiepannto. Micxoas 13 pesynsTaToB, MOXHO nofaraTh, YTO MOAPOCTKA OLEHU-
BatOT CTPATEr N0 POANTENLCKOW MEAMaLIMM CKopee Kak n3bupatensbHyto (Kalmus &
Roosalu, 2022, p. 56), T.e. coveTatoLlyto NOAAEPXKKY Y KOHTPOMb, YACTUYHO Ha 3TO
yKa3blBaeT OTHOCUTENbHAS OPTOrOHaNbHOCTb LWKan ONPOCHUKA.

ViccnegoBaHue nokasano, YTo NPeAMKTOPOM MCUXONOrMYecKoro 6aaromno-
Ny4Vs BbICTYNaeT poauTenbCckas NoAfepKa — 3Ta XapaKTepucTuka LUmMdpoBo
Meavauuy NoNoXMTENbHO CBA3aHa C YAOBNETBOPEHHOCTBIO COBOM 1 Nepexusa-
HUeM CYObEKTUBHOIO CYaCTbs. POAMTENbCKMIA KOHTPOMb, HAaMPOTUB, NMPUBOAUT
K CHVYKEHMIO MCUXONOTMYECcKOro 6aaronony4mns — Kak yaoBneTBOPeHHOCTH COboiA,
TaK U CyObEKTUBHOIO MEPEXMBAHUS CHACTbS. YCHUNEHMe POAUTENBCKOTO KOHTPO-
N8 MW cBefeHne POANTENbCKUX NPaKTUK B UMMPOBON MeanaLmnm TONbKO K fen-
CTBUSIM C KOHTPOJbHbIMU (DyHKLMSMUM ByaeT CTUMYAMPOBaTh NOAPOCTKA K orpa-
HUYEHWIO B3aWMOAENCTBUS C POAWTENSMU BMAOTh A0 WCKIIOYEHUs poanTenei
3 KOMMYHWKaALUWIA «MOPOCTOK» — «UMdPOBas cpefa» — «poanTenb». MonydeH-
Hble (haKTbl COOTBETCTBYIOT OCHOBHbIM pe3ynbTaTam, Nofy4YeHHbIM B 3apyOexHbIX
MccnefoBaHMsaX B OTHOWEHMUW TOrO, YTO pa3Hble POAUTENbCKME NMPAKTVIKK MOTYT
VIMETb Pa3nyHble U Aaxe NpoTUBONONOXHbIE nocneacTans (Kocayorik et al., 2021,
C. 496). MoAPOCTKN HYKAAIOTCS He CTONBKO B TEXHWUYECKOM obecneyeHunn 10CTyna
K LMPOBbIM YCTPOWCTBAM, pecypcam ceth MHTepHeT unn MHPOPMaLMOHHOM Co-
NPOBOXAEHVIN, CKONbKO B BOBNEYEHHOCTW POAUTENEN U WX YHaCTUMN B XMU3HU Ae-
Tell, YTO 1 OTPaXaeTcs B NONOXUTENbHOM 3deKTe POANTENLCKOW NOAAEPHKKM
Ha ncuxonoruyeckoe bnarononyyve aeteit. B 1o Bpems Kak GopManbHblii KOHTPOb
— MOHUTOPWHT BbIMOMHEHVS YCTAHOBAEHHBIX MPaBUA UM UCMONb30BAHME TEXHN-
YeCKVIX pelleHunii ANs orpaHnuyeHns 4OCTyna K UndpPOBOMY KOHTEHTY — CHIKAOT
V1 YIOBNETBOPEHHOCTb TEM, KaKUM YENOBEKOM BUANT CeOs LWKOMBHYIK (B 4aCTHOCTH,
B CUTYyalLMW KOHTPONS), ¥ YPOBEHb ero CyGbeKTUBHOrO cHacTbs. TakuM 06pa3om,
aKTUBHOE BK/IOYEHNE POAMTENE B NPOLECC OCBOEHUS MOAPOCTKOM LMhpPOBOW
cpedpl CnocobcTByeT ero MNCUMXoNorMyeckoMy 6aarononydnto, YTo cornacyercs
c pe3ynstatamu Fardouly J. ¢ konneramu (Fardouly et al., 2018, p. 1464).

CBsi3b NMoNa 1 BO3pacTa C NnokasaTtensamu LndpoBOi POAMTENLCKOW Meama-
UMK, NOAYYEHHbIMM B HACTOSILLEM VCCNed0BaHUM, MOATBEPXAAIOTCS pe3ynsraTamm
npeablayumx paboT. B 4acTHOCTK, poavTen 6onee CTapLuvx AETEN He CKNOHHbI 1C-
NoNb30BaTh Kakune Bbl TO HK BbINO CTpaTernn LndpoBo MeamnaLmny, B oTandme ot
poauTenel neteil mnaawero Bo3pacta (Rudnova et al., 2023, p. 6). K neBoykam npu-
MeHSOTCS pa3fnydHble CTpaTeruy MeamnaLvm, B To BpeMs Kak poanTeny Mansynukos
MCNONbB3YIOT Yallle orpaHuunTensHble cTpaterin (Talves & Kalmus, 2015, p. 5).
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3AK/TOYEHUE

HacTosiee vccnefoBaHme BbISBUAO, YTO XapaKTepUCTUKM POAUTENBCKON
MeavaLuyu MOryT BHOCUTL PasnuyHbIf BKIa4 B MCUXonorudeckoe bnaronony4mne
AeTen. Tak, poauTensckas NoAAepxKKa, peanvsyemas Kak okasaHve nHdopMaLym-
OHHOV NOMOLLY 1 3MOLMOHAaNbHAs BKAOYEHHOCTb poanTenelt B UMdpPOoBYIO aK-
TUBHOCTb, NOBbILIAET YAOBNETBOPEHHOCTb M CYOBEKTVBHOE CHacTbe NOAPOCTKA, B
TO BpeMsi KaK POAUTENBCKMIA KOHTPOb XOTb 1 OFpaHUyMBaeT AOCTYMN K ONacHOMy
KOHTEHTY 1 NoBblWaeT 6€30MacHOCTb UCMONb30BaHNs ceTu HTepHeT (Beyens et
al., 2022, p. 3), MOXeT COKpaTWTb MHAMBUAYANbHOE MPOCTPAHCTBO AN y4ebbl 1 OT-
AblXa, 4TO, B CBOK 04epefb, CHW3WT ypOBeHb AOBEPUS W MOBLICUT BEPOSTHOCTb
[ETCKO-POANTENBCKOTO OTHYXAEHUS.

BN YyTOYHEHbI NCUXOMETPUYECKMe MOKasaTenn ONpoCHMKa LnbpoBON
POAWTENBCKOM MefnaLmnm, KoTopble NO3BONSIOT MCMONb30BaTh ero ANs BbisBe-
HUS 0COBEHHOCTeN y4acTuUs poauTeneil B UCNONb30BaHUM AeTbMY LUMDPOBbLIX
YCTPOWCTB U pecypcoB ceTu VIHTepHeT.

OrpaHuyeHnsaMY HaCTOSLLErO WUCCNefoBaHMs BbICTYNAeT MCMONb30BaHMe
MeTofa camooT4yeTa Ha BbIbOpKe MOAPOCTKOB. [1epeKpeCTHbIN An3aiH ByayLmx
MccnefoBaHNUi C MPUBAEYEHVEM POAMTENeN W CBEPCTHUKOB ANs OueHKM Lnd-
POBOI aKTMBHOCTW NOAPOCTKA U POANTENLCKOW UMGDPOBOV MeamaLmnm NoBbICUT
0OBEKTUBHOCTb AaHHbIX 1 PaCLUMPUT BO3MOXHOCTM UX MHTEpRpeTaLmu. Micnons-
30BaHMe NpremMoB 06bEKTMBALMM OLEHKN UMGBPOBOW akTUBHOCTU (Hanpumep,
BefeHVe AHeBHUKA LMdPOBOM Meanaumuu, NOACHET POAMTENsMU KoNMYecTBa
obpallleHnin NoapoCTKa 3a MHDOPMALMOHHON NOMOLIBIO AN 3MOLMOHANBbHOW
NOALEPKKON, YHeT Yncna obCyaeHn i NPOCMOTPEHHOTO KOHTEHTa 1 cofepxa-
HUS 3TUX 0OCYXAEHWI 1 T.M.) ByayT TakKe cnocobCcTBOBaTb NPEOAONEHMIO 3TUX
OrpaHnyeHnit.

[lanbHelwmre nccnenoBaHus UMGPOBOW poaUTeNbCKOW Meanaumm MoryT
NPOAOMKNTE NMMHUIO U3YYeHUs CreKTpa CTpaTerkii, OCHOBaHHbIX Ha COYeTaHuK
POAWTENBCKOM NOAAEPXKKM U POAUTENBCKOTO KOHTPOAS. Kpome TOro, BO3MOXHO
BbISIBNEHME APYTNX XapaKTepUCTUK y4acTus poguTenein B LMMPOBOI aKTUBHOCTK
A€eTeN, onpefeneHve MakTopoB, BAVSIOLLMX Ha BbIOOp poauTensmu cTpaTeruii
(Rudnova et al., 2023, p. 3), a Takke yToYHEHWE PONN LUMDPOBOW POAUTENBCKON
MeawvaLym B NCKXONOMMYeCKoM bnarononyunm getei.
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2022, COBMECTHO OpraHW3oBaHHOW Poccuiickol akagemuvein xyaoxecTs, HUN
TEOpUY N NCTOPUM M306pa3nTeNbHbBIX UCKYCCTB PAX, ToCyaapCTBEHHbBIM UHCTHUTYTOM
MCKycCTBO3HaHMs, PIXMY wum. C.I. CrporaHoBa, MAPXW (TocynapCTBeHHOM
akagemuen) v HauwoHanbHOW akagemuvielt av3aiHa. Lenbio KoHdepeHumn
CTano OCMbICNIeHNe COBPEMEHHOIO COCTOSIHUS MeAManucKycCTBa B KOHTEKCTe
UMPPOBM3aALMM KNACCUYECKMX MPOM3BEAEHU 1 METOMIOB WX IKCMOHWPOBAHWS;
BbISBNEHME K/IHOYEBBIX MPOrPaMMHbIX 1 3CTETUHECKMX [OMWHaHT B cdepe
MeaMancKyCccTBa; CMCTeMaTv3aumns Hanbonee peneBaHTHbIX 0OpPa30BaTesbHbIX
NPOEKTOB.

B KavecTBe K/IOYEBLIX WCCNEQOBaTENbCKMX (DOKYCOB OpraHv3aTopamyui Obinu
NPefNoXeHbl Crefylolmne pakypcbl: Knaccuyeckme MCKYCCTBa 1 Meava B LMMPOBOM
OVCKYPCE; HOBblE Mefina B COLMOKYNBTYPHON Cpeae; akTyanbHble hopMbl Meava v
VIX FEHE3NC; HOBbIE MeVa B TOPOACKOW CPEAE; MEXANCLMMNMHAPHbIE U aBTOPCKME
NpoeKTbl; 0bpa3oBaTefbHble MPOLECCh U HOBble KoMMeTeHUWKW. KynbTypHble
VHCTUTYUMWN CTaNKMBAIOTCS CEroAHS C MOWCKOM OMpPeAeneHns MaTepuanbHoCTy,
¢ (u1KcaLveit NCKYCCTBa MPEXOASLLErO MOMEHTa, B OTBET COBPEMEHHOE 3HaHue
BbIHY)AEHO pa3pabaTbiBaTb HOBbIE TEOPETUYECKME NOHATUS NS ynoTpebneHns
B Hay4HOM obuxoge. To, Kak COBpPeMeHHble Meawa, L poBble 1 NOCTUUDPOBbIE
TEXHONOTUM BAUSIKOT Ha COCTOSIHME W DPa3BWTWE COBPEMEHHOrO WCKYCCTBa W
Ha WCKyCCTBOBEYECKYIO MPaKTUKy, Ha apxWTEKTypy, AM3aiH M AeKopaTMBHOE
MCKYCCTBO, CTano  KIKOYEBOW  UCCNefoBaTeNbCKOW  3afayelt  HacToswei
KoHdepeHUMn <MefranckyccTBo — XXI Bek. [eHe3mc, Xya0KeCTBEHHbIE MPOrpaMMbl,
BOMPOCHI 06pa3oBaHMs».

Pe3ynbTaThl  NPOBEAEHHOTO HAyYHOro MeponpusaTUs  MPOAEMOHCTPUPOBaNY
WKPOTY AManas3oHa 3CTETUHECKMX, WMCKYCCTBOBEAYECKMX, KyAbTYPOIOrMYECKMX,
nefarorMyecKmx acneKToB, 3aKNKYEHHbIX B MPOLLECCe CO3AaHWs, SKCMOHNPOBAHNMS
v nocnegytouielt UpKynsLmMm MeamancKycCcTBa B COLMOKYNBTYPHOM NPOCTPaHCTBe.
KntoyeBble cfioBa: MeavanckyccTBo, UMdPOBM3aLMs, HOBble Meama, ropof,
XYIOXHUK, 06pa3oBaHuie, KMbeprcKyccTBo, KpunTonckyccTay, NFT, Mefnann3aiit,
BMPTYanbHas peanbHOCTb
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Media Art—XXI Century: Genesis,
Art Programs, Education Problems
International Scientific Conference

Abstract. The article reviews the reports delivered on November 1-3, 2022, at the
International Research-to-Practice Conference Media Art—XXI Century: Genesis, Art
Programs, Education Problems. It was organized by the Russian Academy of Arts,
the Research Institute of Theory and History of Fine Arts, the State Institute for Art
Studies, Stroganov Moscow State Academy of Design and Applied Arts, the Moscow
Architectural Institute (State Academy), and the National Academy of Design. The
conference aimed at comprehending the current state of media art in the context
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of digitalization of classical works and methods of their exposure; at identifying key
program and aesthetic dominants in media art; and at systematizing the most rel-
evant educational projects.

The organizers suggested the following aspects as the major research focuses: classi-
cal arts and media in digital discourse; new media in the socio-cultural environment;
current media forms and their genesis; new media in the urban environment; inter-
disciplinary and authorial projects; educational processes and new competencies.
Cultural institutions today are faced with the search for a definition of materiality,
with fixation of transitory art; and in response, contemporary art studies are forced
to develop new theoretical concepts to be used in scholarly discourse. It is how con-
temporary media, digital and post-digital technologies influence the state and devel-
opment of contemporary art and art history practice, architecture, design, and deco-
rative arts, that became the key research task of Media Art—XXI Century Conference.
The conference demonstrated the wide range of aesthetic, art history, culturologi-
cal and pedagogical aspects, which are incorporated in the creation, exposure, and
further circulation of media art in the socio-cultural space.

Keywords: media art, digitalization, new media, city, artist, education, cyber art,
crypto art, NFT, media design, virtual reality

BBEAEHUE

C 1 no 3 Hos6ps 2022 npolwna MexayHapoaHas Hay4HO-NpaKTUYeckas KoH-
hepeHumns «MeamanckycctBo — XXI BeK. TeHe3nc, Xy10KeCTBEeHHble NPorpamMmsl,
BOMPOCHI 06pa30BaHKs», NOCBSALLEHHAS MEXAUCUUNAVHAPHbIM UCCNefOBaHNSM
COBPEMEHHOW MOCTUMMPOBOM NMPOEKTHOW KynbTypbl B 06NACTU apXUTEKTYPbI,
AV3aliHa, Xy4oKeCTBEHHOro TRopyecTBa. CoopraHvisaTtopamu KoHbepeHUnn Bbli-
cTynunu: Poccuiickas akagemus xynoxects, HAW Teopun n nctopun nsobpasu-
TeNbHbIX UCKycCTB PAX, TOCyAapCTBEHHbIN MHCTUTYT UCKYCCTBO3HaHMS, PTXMY mm.
C.I. CtporaHoBa, MAPXW (TocynapcTBeHHas akagemus) v HauvoHanbHas akane-
MUS An3alHa.

Temy UM POBM3aALMM MCKYCCTBA aKTUMBHO pa3pabaTbiBan JOKTOP UCKYCCTBO-
BefeHus, akageMuk PAX B.P. ApoHoB, yemy B HIW PAX 6bin nocBsLieH psif KoHbe-
pEHUMI B pa3HbIX pakypcax. B 2017 Ha KoHdepeHumn «LndpoBas pesontoLms»
YHaCTHMKU OBCYAMNN MAKCUManbHO WWPOKNUIA CMeKTp TeopeTUYecKyx, TBopye-
CKMX, MPOEKTHbIX, PUNOCODCKO-3CTETUYECKMX, MHDOPMALIMOHHBIX, TEXHONOT 1Ye-
CKNX NOCNEACTBUIA LdPOBLIX TEXHONOTNIA B YCIIOBUSIX MEHSHOLLErOCS M1Pa, BCTY-
NNeHNs B NEPUOf, HOBOTO TEXHONOTMYECKoro yknaaa (/laBpeHTbes v ap., 2017).
B 2021 npolna KoHbepeHUms «ApXUTEKTYpa 1 AM3aliH B LndpPOoBYto 3Moxy», cho-
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KyCMPOBaBLIASCSH Ha MEXANCUMNANHAPHBIX UCCNef0BaHMAX LMPPOBON NPOeKT-
HOW KyNbTYpbl B apXUTEKType, Cpefe COBPEeMEHHOrO UCKYCCTBa 1 An3aiHa (/1as-
peHTbeB, Ca3nkos, 2021).

KoHepeHUMn NpeacTaBnsnm coboi CTaBLyo TpaauUMOHHON hopmMy Npo-
BEAEHUS MEXAMCUMMAVHAPHBIX BCTPEY apXWUTEKTOPOB, AV3aNHEpPOB, Xy[OXKHU-
KOB, TEOPETUKOB ¥ WCTOPUKOB AW3aliHa U apXUTEKTYPbI, OpPraHu3oBaHHbIx PAX,
MAPXW 1 MIXTTIA um. C.I. CtporaHosa Ha npoTsxeHnn 2010-x rogos. Ha MexayHa-
POAHON Hay4YHOW KOHdepeHLMM «/ICKYCCTBO 1 MaliMHHAs UMBMAK3aLMs» (30 Map-
Ta-2anpens 2021, TocyaapCTBEHHbIA MHCTUTYT MCKYCCTBO3HAHMS, IHCTUTYT KMHO
v TenesugeHus (TNTP), CaHKT-TeTepOyprcKmin rocynapCTBEHHbIN YHUBEPCUTET)
607blIOE BHUMaHKE YAesn0Ch He TOMbKO OCMBICTEHMIO Xy/AOKECTBEHHbIX MPaK-
TVIK B KOHTEKCTe UMdpoBM3aLmMK, HO 1 Npobneme TepMUHONOrUK. B YacTHoCTW,
AM. CutoxoBa B OTHOLIEHWN KAaTEroOpWii «MCKYCCTBO», «KMBEPNPOCTPAHCTBOY W
«KMBEPUCKYCCTBO» rOBOPWNA O HUX KaK 3n1eMeHTax CTPYKTYpbl COBPEMEHHOW Cu-
CTeMbl lyxOBHO-MaTepranbHoro npon3soacTea ([ykos, 3Bannbé, 2021, c. 19).

MccnegoBaTenu M MPakTUKM UCKYCCTBa aKTWMBHO 0BCYKAalT npobnemsl
UMdpoBM3aLVM 1 HOBBIX MeaMa 3a pybexom. 2 MapTa 2023 B TOKMO npoLuen oH-
nanH-dopym «CBs3b C MMPOM Yepes TBOPYECKYD CUY ropoaar!, LeHTpanbHow
TEMOW KOTOPOro CTanw CTpaTernu NpUBHECEHNSs WCKYCCTBA W KyNbTYpbl B MPO-
CTPaHCTBO COBPEMEHHbIX FOpPOAOB, MPOGNAEMbl MOAENMPOBAHME 3KOCUCTEMBI,
BK/tOYatoLLeN B cebs XyOKeCTBEHHbIe OCHOBbI Pa3BUTUS KyNETYPHbIX LLEHHOCTEN.
PaHee, 4 deBpans 2022 CoBETOM WCKYCCTB TOKMO Obil OPraHM30BaH Hay4HbIN do-
pym «Producing and connoisseurship to support artists»?, npobnematyika KoToporo
aKLeHTUpoBana BHUMaHWe uccnefoBaTenell Ha LeHHOCTU UCKYCCTB B CIOXHbIE
ANsl YenoBevecTBa Nepuofbl U papuKanbHbiX TpPaHCHOPMaLMsX 0BLECTBEHHbIX
CTPYKTYp nocne naHAemMuu KOpoHaBMpyca, HeraTVBHO CKasaBluelcs Ha [onro-
CPOYHbBIX NEPCNEKTVBaX MOAAEPXKKN 1 Pa3BUTUS XYJOKECTBEHHON U KyNETYPHON
AEeATeNbHOCTU. B paMKax eXerofgHomn KoHdepeHummn «Meana v ausaiiH»® buin cae-
NaH aKLEHT Ha aHanu3e HOBbIX TEXHOMOTUW, TaKWX KaK AelleHTpanvi30BaHHble
CETW, WCKYCCTBEHHbBIN WHTENNEKT, MeTaBCeNeHHas, BUPTYyanbHas ¥ AOMONHEH-
Hasi PeanbHOCTY, B KOHTEKCTE COLMAbHbIX U 3KOHOMUYECKIMX NepemeHax noct-

! Connecting to the World through the City’s Creative Power. Present and Future of Tokyo //
FY2022 Arts Council Forum. March 2, 2023. URL: https://www.artscouncil-tokyo.jp/en/what-we-
do/network/arts-council-forum/52180/ (08.03.2023).

2 Producing and connoisseurship to support artists // FY2021 Arts Council Forum. February
4, 2022. URL: https://www.artscouncil-tokyo.jp/en/what-we-do/network/arts-council-fo-
rum/46840/ (08.03.2023).

3 4th edition of the Media Arts and Design Conference // The MAD, 2022.
URL: https://www.mad-conferences.com (08.03.2023).

4 7th International Conference on Social Sciences, Arts and Media 2022 (SSAMIC 2022) //
November 10th - 11th, 2022. Srinakharinwirot University, Bangkok, Thailand. URL: https://ssa-
mic.net/php/index_home.php (08.03.2023).
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KOPOHaBVPYCHOTO Neproaa. HoBble CNOXHbIE B3aMMOCBA3N MEXIY CPeAcTBaMm
MaCCOBOW KOMMYHWKaLMK, COUMANbHBIMM HayKamMu 1 UCKYCCTBOM MCCNe[oBany
v poknagyvikv VIl MexgyHapogHoi koHdepeHumn SSAMIC 20224, Mpobnemam ob-
pa3oBaHuNs, NUHIBUCTVIKM 1 NPOHUKHOBEHWS LMPOBbIX TEXHONOTMI B Xy0OKe-
CTBEHHYIO KyNETYPY, NOVCKaM MyTei BOMIOLWEHUs MybTUMOAANbHOMO M1pa Obina
nocasuleHa IV bapcenoHckas KoHMepeHUMs NO WCKYCCTBY, MeAMa U KynsType
(BAMC)®.

8-9 pekabps 2022 B Maismy npowna MaclwTabHas Hay4HO-NpaKTuyeckas
KoHdepeHuus «TechnoArt.LIVE»S, Lienbto KOTOpOI BbIN0 He TONBKO 06CYANTL BO3-
AENCTBME COBPEMEHHbIX TEXHOMOMUI Ha WCKYCCTBO, COLManbHble M3MEeHeHus,
06pas KW3HW, HO ¥ NMPOAEMOHCTPMPOBaTb OOWMPHBIE WHHOBALMOHHbIE TEMBI
W pelleHns, npeanaraemMbiMy cTaptanamu. PaHee B [DxkakapTe COCTOSANACh Tpex-
AHeBHas KoHdepeHUus «TechnoArt3: International Conference of Technology and
Art 3.0»" (16-18 ntoHs 2022), Ha KOTOPOW PaBHOLEHHOE BHMaHVe YAENsAN0Ch HO-
BbIM TEXHONMOTUAM KaK B chepe TOProBAMW, aHanUTUKU, UHXEHepun, BusHeca v
NPOEKTNPOBAHMS, TaK 1 LPPOBLIM UrpaM, BUPTYanbHOMY 1 3KCMEPUMEHTaNbHO-
My AW3alHy, TEXHONOTMYECKOMY Pa3BUTUIO TOPOACKON cpepdbl. 24 despans 2022
Ha Hay4YHo-npakTnyeckoM dopyme «Technarte»® TpagnUMOHHO BCTPETUANCH He
TONBKO UCCNefoBaATENN, HO U XYAOXKHUKM, aKTUBHO MCMOMb3YIOLLME TEXHONOT UM B
CBOVX NPAKTUKAX.

B okTabpe 2021 Ha KoHdepeHUMM «MUpOBas Xy[OXKeCTBEHHAs KynbTypa
XX| Beka. [peAMETHO-NPOCTPaHCTBEHHAs cpefa v NpobnemMsl KynsTYPHON MaeH-
TUYHOCTU» (22-23 okT0pst 2021, oHnaiiH) B.P. ADOHOB ynomsiHyn 0 HayaBLlemcs
nepexoge oT UndpoBoit K bonee cnoxHoW nocTumdpoBoii anoxe (ApoHos, 2021,
C. 28). OH OTMeTUA, 4TO CamMoe AUHAMUYHOE B 00/1aCTU MeAMaKCKyCCTBa MPOUCXO-
AWT Ha CTbIKe KNaCCUYeCKMX BUA0B, POPM 1 KaHPOB, C OAHOM CTOPOHLI, U Lidpo-
BOW TeXHONOMMK — C Apyron. iMeHHo 370 B.P. ApOHOB Ha3biBan NOCTUMMPOBbLIM
obujecteoMm (Casmkos, 20223, ¢. 231).

Takol Noaxof NOAHOCTbIO COOTBETCTBYET OOLENPUHATLIM B3MNAAaM Ha pa3-
BMTME COBPEMEHHOIO WMCKYCCTBA, HEKOTOPbIE TEOPETUKM KOTOPOrO — TaKMe KaK
M. Anekcenbepr (Alexenberg, 2011) unu P. 3ckoTT (Ascott, 2003) — ceroaHs npoBos-
rnawatoT KoHel unMdpoBoit peBotoLmMK. [eprog 3aBepLleHns KOPOHaBUPYCHOM
naHzeMum oobsBAEH HavanoM NocTurdpoBo 3noxu. B coto ovepeps, nocTymnd-

° The 4th Barcelona Conference on Arts, Media & Culture (BAMC) // September 20th - 23th, 2022.
URL: https://barcelona-amc.iafor.org/bamc2022/#overview ( 08.03.2023).

® TECHNOART LIVE X SELINA 2022 // TechnoArt.LIVE. URL: https://technoart.live/technoart-
live-2022/(11.02.2023).

"TechnoArt 3.0 // TechnoArt. URL: https://technoart.ubm.ac.id (11.02.2023

& Technarte // Technarte. February 24, 2022. Online. URL: https://technarte.org/en/the-confer-
ence/previous-editions/technarte-2022/ (11.02.2023).
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POBOE MCKYCCTBO OMpefenseTcs Kak TBOpYecKas AesTeNbHOCTb, HanpaBfeHHas
Ha TyMaHW3auMilo KOMMbIOTEPHbBIX TEXHOMOMMIA NOCPEACTBOM B3aMMOAeWCTBMS
MeXay LMPPOBLIMY, BYIONOTNYECKUMU, KyNETYPHBIMU 1 AYXOBHBIMU CUCTEMAMMU.
KombuHMpoBaHMe aHanoroBoro 1 LudpPOBOro METOAOB MpefcTaBaseT CoBpe-
MEHHbIA MVP Kak rMOpuAHbIY, B KOTOPOM LIMMPOBOE U peanbHoe paBHOMPaBHbDI.
NpeobpasoBaHue LUMGPOBOro nporsseneHns Uckycctea B NFT (HeB3anmo3ame-
HAEMbII TOKeH) 3HAMEHYET nepexof 0T KMbepuCKyCcCTBa K KpUNTOUCKYCCTRY. Tak,
AN tOpreHeBa fienaeT BbIBOf, YTO «BAOKYENH HAMEYaEeT NyTb COXPaHeHMs banax-
ca Mexay MalWWHHOW TUPaXMPYeMOCTbio, KOTOpas SBASETCS eCTeCTBEHHON Ya-
CTbtO CETEBOTO MPOCTPAHCTBA, 31eMeHTapHbIM CTPEMEHVIEM YeNlOBeKa K obnafa-
HUWIO TEM, YTO eMy HPaBMUTCS, U TPAANLUMOHHbIM NPeacTaBNeHrEeM O MPOU3BefeHN
1306pa3nTeNbHOTO MCKYCCTBA Kak O eAMHUYHOM 3Kk3emnaspe» (FOpreHesa, 2022,
C. 34). To eCcTb 3CTETM3ALMSA NPOLECCOB B3aUMOAENCTBUS r0b6anbHOro v MHANBY-
AyanbHOro, KnbepnpoCTPaHCTBa 1 peanbHOro NPOCTPaHCTBa, BUPTYaNnbHOM U 4o-
NOMHEHHOWN pPeanbHOCTU MEHSIET POSIb XYAOXKHVIKA B COBPEMEHHOM MUpe 1 CO3fa-
eT HOBblEe NMOAXO/bl K DOPMUPOBAHIIO KOMMETEHLMIA 1 K BONPOCaM 06pa3oBaHus.

KynbTypHble MHCTUTYLMW CTaNKMBAKOTCS CETOAHS C MOUCKOM onpefeneHums
MaTepuanbHOCTU, C uKcalmeld NCKYCCTBa NPEexXoAsLLero MOMeHTa, B OTBeT CO-
BPEMEHHOE MCKYCCTBO3HAHME BbIHYXKAEHO pa3pabaTbiBaTb HOBbIE TEOPETHYECKNE
NOHATUS ANs ynoTpebneHns B Hay4HOM obuxofe. To, Kak COBPEMEHHbIE Meawa,
UMDPOBbIe U NOCTUM(POBbIE TEXHONOMMM BAUSIOT Ha COCTOSIHWE U pa3BuTHeE CO-
BPEMEHHOIO UCKYCCTBA W Ha MCKYCCTBOBEAYECKYIO MPAKTVIKY, Ha apXUTEKTYpY, An-
3aliH ¥ 1eKOPaTUBHOE UCKYCCTBO, CTANO KMOYEBOW MCCNefoBaTENbCKOW 3aaayel
KoHMepeHuMn «MeamanckycctBo — XXI BeK. FeHe3uC, Xy10KeCTBEHHbIe NPorpam-
Mbl, BOMPOCLI 06pa30BaHUs».

* * *

MepBbiii AaeHb KoHMepeHLUMK bbin NOCBsLEH 0OCYKAEHWI0 NPOBNEM HOBbIX
Meamna B LmdpOBOM AVCKYPCe 1 B COLIMOKYNBTYPHOM Cpefe.

[NokTop kynsTyponornv E.B. CanbHUMKOBA (fOCYAapCTBEHHBIA WHCTUTYT
WCKYCCTBO3HaHUS) B 10KNaAe «Tunbl KOMMYHMKaUMK B Meamacpee: 3KpaHbl B
KPWU3UCHYIO 3M0Xy» NMpeacTaBuna CUCTEeMATU3aLMI0 BCeX 3KPaHHbIX YCTPOWCTB
MO XapaKTepy WX AWUCTaHLMN B OTHOLWEHMM K NONb30BATENO U BbISIBUNG PA KOH-
CTaHTHbIX, HanboNee TUMUYHbIX KOMMYHUKALWUIA: CPeoBO-NaHAWadTHAs, NoKab-
HO-MHMOPMALMOHHAs, anbTepHaTUBHO-AYOAMPYIOLLES, KyNbTYpHO-pernameHTa-
LUMOHHas. Tpu 3TOM HepaboTatoWMiA IKpaH CTaHOBUTCS CMMBOMOM Mpobnemsl,
6efibl, HebNaronony4uns NPOCTPAHCTBa, NPU KOTOPOM MPOLECC KOMMYHUKALIMK
HapyLeH.

HAYKA TENEBUAEHMA 19 (1), 2023 207 THE ART AND SCIENCE OF TELEVISION



B poknage «McKyccTBO B 3Moxy NocT-mMegma» [OKTop hUnoCoPCKmMx Hayk
[.M. KosonyneHko (MY nm. M.B. /lomoHOCOBa) Npocneanna n3mMeHeHvie ctatyca
Meawa 1 nepexof K CUTyaumuy NocTMeamna B MCKYCCTBe, CBS3aHHbIE C U3MEHEHNeM
cTaTyca 06beKTa, KOTOPbIN CYLEeCTBEHHO TPaHChOPMUPYETCs, Ha4YMHas C nepw-
Ofla aBaHrapga, Npoxoas nepuop ncnsiTaHus LdpoBmM3aLmeit, U BO3BpaLLaeTcs
B COBPEMEHHOe VICKYCCTBO NOJ BMAOM COBCTBEHHOrO OTCYTCTBMS. KaHamaaT mc-
kycctBoBefeHvis J1.H. TypatoH (AnTlY) noknaa «TpaanumMoHHoe 13obpasnTensHoe
MCKYCCTBO B UM(POBOM WMHTEPHET-MPOCTPaHCTBE» MOCBATUAA penpeseHTalmm
TPaAVUMOHHOIO 1306pa3nTeNbHOMO WCKYCCTBa B LMMPOBOM MHTEPHET-MPO-
CTpaHcTBe. ABTOP NoAYepKHyNa LienecoobpasHoCTb 1 B3aMMOAOMNONHUTENbHOCTb
HEMoCpeaCTBEHHOW 1 3NEKTPOHHOW KOMMYHMKALWK, paluMOHaNbHOCTb MCNOMb-
30BaHMst HOBbIX TEXHOMOMMIA, CTUMYNNPYIOLWMX NOTPEOHOCTL B XKMBOM OBLLEHNM
C NOAAVHHBIM UCKYCCTBOM.

Kanpupat kynstyponoruv 3.B. Kygpswosa (PITY) B goknane «BnusHue
MUTY-3CTETUKM Ha XMBOMWCh, AeKOPATUBHO-MPYIKNAAHOE MCKYCCTBO U An3aliH»
paccMoTpena GopManbHO-CTUANCTUYECKME NPUHUMMbLI TKNTY-PEeHOMeHa, nepe-
X0, MMUTY-MPaKTUK U3 XyAOXKECTBEHHOro MOAs MuTY-apTa B cdepy Av3aiiHa
W TpaauumoHHon xusonucn. T.A. LiBeTkoBckasa (pagno «Opdeit») B foknane
«[lapTuTypa Kak 0bbeKT MeananCKyccTBa M MHCTPYMEHT MeanakoMMYHVIKauum»
NoAYepKHYNa, YTO NMPU BCEM Pa3HOOBPa3UK XyAOKECTBEHHBIX NOAXOAO0B BONbHOE
obpaLleHVe C «4yKO» NAPTUTYPO He YHUYTOXKAET, @ AEKOHCTPYMPYET OpuruHan,
BK/OYAsH ero B UHOW CoflepaTeNbHbIii KOHTEKCT. KaHanaaT UCKyCcCTBOBeaeH s
[0.0. MapTbiHoBa (CM6TY) noceaTvNa foknag «Buasl MHCTanNSLMM BbICTaBOYHbIX
NPOEKTOB MeAULUMHCKUX My3eeB [aHun» npobneme nossaeHns Meamna-aKcnosu-
UM B MeMLMHCKIX My3esiX, KOTopasi, MO MHeHWIO UcceoBaTeNbHULbI, CBS3aHa
C NosiBNeHNeM HOBOW MeXAMUCUMNAVHAPHOW 0bnacTu (MeguUMHCKIX T'yMaHuUTap-
HbIX HayK), ee BOCTPeOOBaHHOCTb XapaKTepU3yeTCs OTXOAOM «eryMaHu3vpoBaH-
HOV» MeANUMHbBI OT aHTPOMNONOTMYECKOW OPUEHTUPOBAHHOCTY.

Kangupat kynstyponoruv fO.A. XypkoBa (M) B qoknage «PecailknuHr
neceH 13 KMHoKoMeaniA JleoHnaa laiaas B COBPeMeHHbIX Tenewoy» obpatuna
BHMMaHMe Ha TpaHchopMauum v penHTepnpeTaumnio KuHokomeawin /1. Tainaas
B pa3nunyHbIX popmaTax Tenewoy.

W.A. Wapanos (YpanTAXY nm. H.C. AncdbépoBa) B ioknape «Ipuponaa rubpu-
fa: anarpamma — UHTepeinc apxmTeKTypbl» MPEANOKIN HOBYIO MHTEPMPETALMIO
AvarpaMmbl He Kak rpadnyeckol cxembl penpeseHTalmm, a B Ka4ecTBe CIOKHOW,
CUHTE3MPOBAHHOW, VHCTPYMEHTANbHON Moaenn MOpMUPOBaHWS CTPYKTYPHOW
OCHOBbI apXUTEKTYPbI B (heHoMeHonornyeckom acnexte. K0.M. XacaHoBa (PTXT1Y
nM. C.I. CTporaHoBa) goknag «ApXMTEKTYpHble YTOMUM KaK MCTOYHUK BAOXHOBE-
HUSI NPV MPOEKTUPOBAHUW BUPTYanbHbIX MPOCTPAHCTB B KOMMbIOTEPHBIX Urpax»
NOCBATUNA aKTyanbHOM TeMe NPOEKTUPOBAHWMS Cpedbl B CUCTEMe BUPTYasbHbIX
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NPOCTPaHCTB Buaeonrp. B dokyce BHUMaHWS QOKNAA4YMKa OKa3anucb apxuTex-
TYPHbIE YTOMUU KaK UCTOYHWK BAOXHOBEHWS NPY NPOEKTUPOBAHNM BUPTYANbHbIX
npocTpaHcTs. U.U. Wepabko (He3aBMCUMbIA CCneqoBaTeNb) B oknaae «Monyns-
pU3aLMs NepMCKo apxmnTeKTypbl B Buaeourpe Black Book» nposena cpaBHuTenb-
HbIA @HaNV3 BHYTPVMTPOBOM apXUTEKTYPbI 1 €€ UCTOPUYECKIMX NPOTOTUMOB.

M.A. OpnoB (Ps3aHCKMIA NONUTEXHUYECKUI WMHCTUTYT) B foknage «Me-
aviaamsaiiH, dpoHTeHa, Tilda, ReadyMag, The Grid» n3yuun pasanuus megu-
anv3aiiHa 1 Beb-mM3aliHa M NPOBeN aHanu3 psaa akTyanbHbIX UHCTPYMeH-
ToB — Tilda, ReadyMag 1 The Grid.

0.W. YitmuHa (MI'Y vm. M.B. loMmoHoCOBa) B foKNaae «<MeananckyccTBo Kak
OfMH 13 06BEKTOB U3y4eHWs anropUTMUYECKON 3CTETVKIM» NOKa3ana, kak umdpo-
Basi KyNbTypa coveTaeT B cebe TpafuLMOHHbIe KyNsTYpHbIE CNOCObbI KOHCTPYMPO-
BaHWS PeanbHOCTY U KOMMbIOTEPHbBIE TEXHONOT UMW 1 WX penpe3eHTauuio. [Joknaa-
YVIK BbIABMHYN TUNOTE3Y, YTO MEAMAKCKYCCTBO HYXHO PacCMaTpuBaTh B pamKax
ANrOPUTMUYECKOW ICTETUKM, U3y4atollell Kak MPoLecc co3aaHuns Npou3BeaeHys
VMCKYCCTBA, TaK 1 aHaNM3vpytoLLel yxxe co3aHHble Npy NoMOLLM anropruTMOB Npo-
V3BeleHNs UCKYCCTBa.

Kangupat kynetyponorun K.KO. Boxopoe (MITIMY) B noknage «TpaHC-
dopMaummn BuaeOapTa B KOHTEKCTE BHEAPEHWUS TEXHOMNOTWIA WCKYCCTBEHHO-
0 WHTeNNeKTa», OTTaNKMBasCb OT MOHMMAHWA BUAeoapTa Kak NpoAyKTa BHe-
ApeHNs HOBbIX MH(MOPMALMOHHbBIX TEXHONOMMIA B WCKYCCTBO, MOKasan, 4To
TEXHONOTUW  UCKYCCTBEHHOIO WHTENNEeKTa CyLeCTBEHHO MNOBAUSAM Ha Mpo-
V3BOACTBO, MOPOAMB KPUTUHECKYIO pedreKcuio UX MacCoBOM anropuTMu3a-
UMM B NPOM3BEAEHUSX COBPEMEHHOro WCKYCCTBA. VIHCTpyMeHTanu3auws an-
FOPYTMOB MCKYCCTBEHHOTO WHTENNeKTa pacluimpuna rpaHulbl BuaeoapTta w
“3MeHVNa GOpMbl €ro penpeseHTaLin B KOHTEKCTe COBPEMEHHOMO UCKYCCTBa,
0 YeM CBUAETENbCTBYIOT MPOEKTbI Psifia COBPEMEHHbIX XYI0MHWKOB.

Kanpuaat kynbtyponorun B.A. 3sannbé (TN, PITY) B noknage «KuHo -
TenesuaeHve - BuaeoapT» NpoBena CPpaBHUTENbHbBINA aHanu3 3CTeTUYECKUX [10-
MVHAHT 3KPaHHbIX WCKYCCTB, BbISIBUB CYLLHOCTHbIE XapaKTepUCTUKL BUAEoapTa
KaK CMHTETMYECKOTO BW/a WCKYCCTBA, «3aBOPOXEHHO» OTPaXalolero npupoay
yenoseka 1 6bITUA. KaHauaaT kynsTyponoruv J1.B. Monosa (MYY) B noknage «OT
C. dn3eHwTelHa K A. TapkOBCKOMY» MPeanoXunna nccneaoBaTb MeToaonornel
MY3bIKOBEIEHNS KUHOAPaMaTypruto Kak hopMy My3biKanbHOro npov3seeHus
(dbyru, coHaTbl, cuMboHMM 1 Ap.).

Kavgupat kynstyponorun AJ1. HOpreHeBa (W) B poknage «M30-
HbpaxeHnst efbl Ha CHUMKax B LMMPOBYID 3MOXYy KaK COLMOKYNLTYPHbIA te-
HOMEH» BblAeNnaa OCHOBHbIE HaMpaBfeHWs aKTyanu3auuu KaHpa «Ha-
TIOpMOPT» B UMbpoBOiK doTorpadun  (Cpean  KOTOPbIX  XY[OXKEeCTBEHHast
oTorpacdus, coumanbHble MGOTONPOEKThI, NoBCceaHeBHas doTorpacdus n do-
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TounnocTpaumm B MHTepHeT-CMU) 1 caoenana BbIBOA, YTO BU3yanbHble 0b6pa-
3bl MWLM CETOAHS aKTUBHO MCMOMbB3YIOTCS B Ka4YecTBe OLEHOYHOrO Kputepus.
E.A. BbloHHUK (MY nm. M.B. /lomoHOCOBa) B Aoknaae «Mabnnk-apT Ha aKpaHe:
TpaHcHopMaLMs OKPY)KatoLWEN cpefbl C MOMOLLbO COBPEMEHHbIX TEXHOMOT >
3aTPOHyNa NpobaeMy yToHHeHWs rpaHuL, onpeaeneHuns «undposoi nabnuk-apT»
Ha npuMepe poccuinckux hectranei «[10MM», «3aech 1 ceinvac», «Rosbank Future
Cities».

[0.N. NlyHes (Bbiclias wKona An3aiiHa 1 apxutekTypbl CN6MY MeTpa Benn-
KOro) B foKnage «3BOMOUMS BM3yann3alumn fAaHHbIX Kak MHCTpyMeHTa mn3obpa-
3WUTENbHOCTM» NpOoaHanv3nMpoBan XapakTepHble NpUMepsbl GOPMUPOBAHUS K30-
6pasmnTensHOCTU B reOMETPUYECKMX BMAAX Auarpamm, KapT v rpacos; npvsen
neproamn3aLuto NpoLecca 3BoNLMN MHPOPMALMOHHOW rpaduKi B paccMaTpu-
BAaEMOM KOHTeKCTe. [JoKNagumnK OTMeTI, YTO BbISBNIEHHbIE NMEepUosl BO MHOMOM
COBMafatoT C OCHOBHbBIMU NapagnrMamuy NPOEKTHO-XYAOKECTBEHHON AesTeNnbHO-
CTW, C OBWIMM TeHEe3UCOM An3anH-rpathuKm: AeKOPaTUBHO-IKNEKTUYECKON («BUK-
TOPUAHCKOM»), MOAEPHUCTCKOM 1 MOCTMOAEPHUCTCKON.

E.T. LieTkoBa (PIT1Y um. AW, lepueHa) B qoknaae «BoamoxHocTv umdpo-
BbIX TEXHOOT W B pelleHny NpobaemM AOCTYNMHOCTU NaMATHUKOB MOHYMEHTab-
HOW KMBOMMUCU» paccMoTpena npobiembl UCMONb30BaHMS U MONyaspusaLlmm
NaMATHUKOB MOHYMEHTaNbHOW MXUBOMWUCK, SBASIOLWMXCS TPYAHOAOCTYMHbIMM
0ObEKTaMMN UCTOPUKO-KYNBTYPHOrO Hacneams Hapodos Poccun. A npuMeHeHve
UMDPOBLIX TEXHONOTMIA MOXET CNOCOBCTBOBATL MPEOAONEHNIO MHOTVIX TPYAHO-
CTeRn, CBSA3aHHbIX C AOCAraeMOCTbI0 ¥ 3dEKTUBHBIM MCMONb30BaHNEM NOA0OHbIX
cneunduyecKmnx obbEKTOB.

TakuMm 0bpa3oMm, psif BbICTYNNEHWIA NepBOro AHs KoHdbepeHuuy bbin no-
CBslleH aHanm3y Npobaem COBPEMEHHbIX IKPaHHbIX MCKYCCTB — BMAEOAPTa, UC-
KycCTBa Meava, KOHUenTyann3mnpys obpalleHune K obuneinHon nate — 50-neTuto
NepBOro HapyKHOro BUAeo3KpaHa I/MH, — nocnyx1BLLIEN NOBOAOM peann3aLmm
MexayHapoaHOro n3naTenbCKoro npoekTa «3/1H: 3epkano ang vyenoBevecTBa»
(Cazmkos, 2022b) 1 nocnenytollero obCyKaAeHNs Hay4YHbIM COOBLIECTBOM MPO-
H6neM coBpeMeHHbIX Meava B pamMkax AaHHo KoHhepeHLmny. [JoKNaauviKki BbisBu-
NV aKTyanbHOCTb HOBOTO hopMaTa B3aMMOAENCTBUS TPAAULMOHHBIX U Lndpo-
BbIX Mef1a, NPeanonaralollero B KOHTEKCTe aKTVBHOTO Pa3BUTUS COBPEMEHHbIX
TEXHOMOMMYECKMX anrOPUTMOB COXPAHEHWE BbICOKOTO YPOBHS TPaAWLMOHHOW
NPOEKTHOW KyNLTYpbl. 3TO CBUAETENBCTBYET O TOYHOCTU 3asiBIEHHON OpraHu3a-
TopaMun KOHMepPEeHLMM rMnoTe3bl OTHOCUTENBHO NPUPO/LI NOCTUMGMPOBOV 3NOXH,
npeanonaratoLlei pa3BuTHe HOBbIX BUAOB M XaHPOB UCKYCCTBA Ha CTbIKe Knaccu-
YECKUX U UMDPOBBIX TEXHONOT WA
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Bo BTOpOW f1eHb KOHMEPEeHUMM AOKNaAYMKIM 0BCYANNN TeHE31C 1 aKTyanb-
Hble (hopMbl Meama 1 UMMPOBOro UCKYCCTBA, NPobaeMbl HOBbIX Mena B ropoa-
CKOWI cpefie U MeXANCLMMNANHAPHBIE, B TOM YMC/e aBTOPCKME NPOEKThI B 0611aCTK
MeamancryccTea. KaHamaaT nckycctsoBeieHns A.B. Casukos (HW PAX) B nokna-
ne «KoHdepeHumns “MeananckycctBo — XXI BeK” 1 MEXayHapoaHbIV M3natensb-
CKMIA NpoeKT “I/NH: 3epKano ans YenoBevecTsa’» BBEN Hay4HYO NpobnemaTuky
HacToswero opymMa B KOHTEKCT NPeeMCTBEHHOCTU NpeaLecTBytoliemMy Mexay-
HapoaHoMy m3gaTenbckomy npoekTy (Ca3nkos, 2022b), BKAOYAIOWEMY M3aaHMe
KONNEKTUBHON MOHOrpadum 1 co3aaHme JOKYMeHTanbHoro dunbMa, NocBsLieH-
HbIX 50-1€TNI0 NEPBOIrO B UCTOPUM HAPYKHOTO BUAEO3KPaHa 1 40-1eTuio nepsoro
Tenemocta CCCP-CLUA.

Akanemunk PAX K.B. XyaakoB B foKnafe «/IcKkyccTBo ryboKoro norpyxe-
HUsi», UCCNedys v 13ydas HOBENLWMeE TeXHONOTUM W UX TEHAEHUMM, 0BpaTUA BHU-
MaHMe Ha KaYeCTBEHHblIe PECYpPChbl 1 NNAaCTUYECKEe XapaKTePUCTUKI. [JOKTOp 1C-
kycctBoBefeHvs M.T. MaiictpoBckasa (PIXMY um. C.I. CtporaHoBsa, HUM PAX) 1
K.H. Knumog (PTXTY um. C.I. CTporaHoBa) B aoknane «HoBble 3KCNO3MLUMOHHbIE
NPVHUMMbI, NPUEMBI 1 BO3MOXHOCTM B KOHTEKCTE NoCTUMbPOBOro nepuoga» no-
Kasanu, kak npouwlefliee gecaTuneTe CTPEMUTENBHOTO Nepexoaa K Ka4eCTBEHHO
HOBOW PONW MyNBTUMEAMIHBIX CPEACTB B 3KCMO3MLMOHHOM NPOCTPaHCTBE SBUNO
MUPY Pa3BUTNE MHOTOMPOMUNbHBIX CUCTEM yNpaBfeHUs. [1T0CTPOeHHbIe Ha 1X OC-
HOBE 06BEKTbI MOTYT BbITb MaCLITabMPOBaHbI 40 YPOBHS MOUCTUHE KONOCCANbHbIX
UHCTaNNALNI.

Kanpuaat uckyccteoseaervs K.H. Fapunun (PIXMY num. C.I. CtporaHoBa)
v A.A. OpyuHuHa (PIXNY nm. C.I. CTporaHoBa) B goknae «MckyccTBo B anoxy
UMDPOBM3aLMI: NEPeX0] B METABCENEHHY0» OTMETUAN U3MEHEHNS, CBSA3aHHbIe
€ npeobpasoBaHunem MHTepHeTa B HOBYO 3noxy — Web 3.0. BaxxHelwel cocTas-
nsitollelt 3TOro 3Tana SBNSETCS Co3faHve «Be3aecyLLero» OHAalH-NPOCTPaHCTBa,
KOTOpOe coyeTaeT B cebe BCEBO3MOXKHbIE CNOCOObI B3aMMOAENCTBIS 1 NONb30Ba-
Tenen mexay coboin, n c NI

KaHnpuaaT nctopudeckux Hayk U.H. 3axapueHnko (PITY) B noknage «Mynb-
TUMeANAHbBIE 3KCMO3MLMM B KOHTEKCTe MOCTUMMPOBON 3CTETUKM: K npobneme
BOCMPUSATUS UCKYCCTBA B LMPOBOI cpefe» NpoaHanv3vpoBana npeacTasnsio-
LiMe KNacCcnyecKoe NCKYCCTBO KypaTOpPCKMe MyNbTUMERMIHbIE MPOEKTbI, KOTOPbIE
(B OTAMYME OT KOMMEPYECKUX MYABTUMEAMIAHbIX IKCMO3MLMIA) UCCNeayoT HOBYIO
napagmMrMy XyfaoXecTBEHHbIX penpeseHTaunii, GopMUpyoT crneumdrudecknin ob-
pa3 UCTOpPUM MCKYCCTBA, COPa3MepHbIi NOCTLMMPOBON Napaaurme KynbTypbl 1
0COBEHHOCTSM COBPEMEHHOTO Ky/bTYPHOTO CO3HAHMS.

KanpuaaT nckyccteoBegeHuns 0.U. TomcoH (CM6 FTAVKCA vm. W.E. PenuHa)
poknag «nTs naneokMbepHETUYECKOro Beka» MOCBATWNA BAUSAHUIO MeanaTex-
HONOTWIA Ha Pa3BUTME HOBbIX POPM MCKYCCTBA. MeamaceTb CO CBOMCTBEHHOW e
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rnobanbHoOM MrHOBEHHOCTBIO OXBaTa (GOPMUPYET ApYrve NapaanrMbl, U3MeHss
MaKpO M MUKPO YPOBHM, CO3AAeT VHble NPeAnoyTeHns, MOaUdULMpYs YCTOSB-
WINIACS B3I Ha UCKYCCTBO Kak hopMy AesTensHOCTU, He0bXoaMMYIO ANs Cylie-
CTBOBaHMS.

M.B. MnoxotuHa (CM6IY) B noknape «MepcnekTusbl BHeapeHus NFT B My-
3eiiHoe MPOCTPaHCTBO» paccMoTpena KoHUEenuumn unudpoBoi CoBCTBEHHOCTH,
aBTOpUTETA M AYTEHTUYHOCTY B My3€siX, MPOCAEANB NyTb PAa3BUTUS U OTHOLIEHNI
MeXay UMMPOBLIM 1 MHCTUTYUMOHANBbHBIM UCKYCCTBOM. KaHamaaT dhunocodekumx
Hayk C.A. A3ukeBud (MI'Y um. M.B. /lomoHocoBa) B foknaae «K npoueccyanbHo-
MY NOHUMAHWIO VCTOPMYECKOTO 3HAYEHNS UCKYCCTBA HOBbIX Meava» NpeacTasu
NapTUUMNATOPHbIN 3MMEKT MyNbTUMEANAHOTO CONPOBOXAEHUS IKCMO3ULMOH-
HbIX MPOEKTOB. MICKYCCTBEHHbIV NapTULMNATOPHbIN 3MMEKT AOKNaAYMK TPaKTo-
BaN KaK UCKYCCTBEHHYIO MOAENb eCTeCTBEHHOM 3CTeTUYECKOW peakumn cybbek-
Ta, KOTOpas Bceraa npeacTaBnseT coboil NPoLecc CUHTETUYECKOTO alicTecuca
(cuHecTe3nw). E.P. dawasaH (PIXMY vm. C.I. CtporaHoBa, HAY MI3T) B goknaae
«MefnanpoCcTpaHCTBO My3es KaK CMHEepPrusi Pa3nnyHbIX XyA0KECTBEHHbIX HOpPM»
0obpaTnna BHUMaHWE Ha My3elHble 3KCMOo3nUMK, pa3paboTaHHble B CUHTE3e
C MyNETUMEANUIHBIMU TEXHONOT UMM, KOTOPbIE PeLlatoT NPobaeMy He TONbKO dt-
(beKTHOW AEMOHCTPALMY MYy3€eliHbIX O6BEKTOB, HO 1 MOrPYXKatoT 3puTeNns B aTMOC-
bepy BbICTaBKM, PAaCKPbIBast TEMY BbICTABOYHbIX 3KCMOHATOB M NpPUBNeKas HOBbIX
noceTuTene B My3eliHoe npoctpaHcTgo. M.P. MnaToHoBa (Yp®Y nMm. nepsoro
Npe3unaeHTa Poccun B.H. EnbumnHa) aoknan «MeanakHura XyaoxHWKa Kak sene-
HMe NocTUMdpPOBOro UCKycCTBa: “TubpuaHble cpeabl” EBreHns CTpenkosa» npo-
Bena napanfenyt Mexay COBPEMEHHbBIM COCTOSHVEM MCKYCCTBA KHUTU U APYTMM
aKTyanbHbIMU TBOPYECKUMU NPAKTUKaMW, NPEeAnpUHSB NOMbITKY AelndpoBKM
0COBEHHOCTEN BOCMPUATUS KHUTU XYAOXKHMKA, B KOTOPYIO BKAOYEHa Meamaco-
CTaBastowas.

B.A. KoH (MI'Y nm. M.B. J/loMmoHocoBa) B fioknage «[popoyecTsytoLee ano-
Kanumncuyeckoe co3HaHue pycckoro xyaoxHuka . PenviHa n dmnocodcknii no-
3WTVIBM3M B COBPEMEHHbIX MEAMAKOMMYHUKALIMSAX UCKYCCTBA W KOHBIOHKTYPbI» B
KOHTEKCTE COBPEMEHHbBIX MEAMAKOMMYHMKALMIA UCKYCCTBA U KOHBIOHKTYPBI pac-
CMOTpen UCTOPUYECKHMIA IrPErop PYCCKOrO CO3HAHMUS Yepe3 NpopoYecKmne BbiCKa-
3bIBaHMSA B PYCCKON KNacCUYeCKON )MBoNmMcK XIX Beka no OTHOLWEHNIO K coBpe-
MEeHHOMY MVPY MEANAKOHTEHTA.

M.E. MaeBckas (HWMTWAT) B poknage «CTpUT-apT M MeamManucKyccTBoO
B apxXUTEKType LUMdPOBOIM 1 NOCTUMDPOBOI peanbHOCTV COBPEMEHHOro ropo-
pa. Poccniickas cneundmka VS a3unaTckuii onbiT» 3a0CTpUNa BHUMaHWe Ha 0Co-
HEeHHOCTAX NPUCYTCTBUSA 31eMEHTOB LMhPOBOrO UCKYCCTBa B TOPOACKON cpefe,
NPOSBASIOWMNXCS Ha CTbIKE apXUTEKTYPbl U YANYHbBIX XYLOXKECTBEHHBIX MPAKTUK
(BMAEO-M3NMVHT, Mypanuam, MeauaapxmTeKTypa), GOPMUPYIOLLMX HOBYIO BU3Y-
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anbHOCTb 0bpasa ropoaa noctuudposoit anoxu. ®.5. WemakuH (MAPXM) B no-
knape «Llndpoas MHTEPBEHUMS B MaTepuanbHOe MPOCTPAHCTBO COBPEMEHHOTO
ropoga» pacCMOTpen ABa pasHblX HanpasneHus UMdpoBOV MHTEPBEHUMM B NPO-
CTPaHCTBO COBPEMEHHOIO rOpoAa: MMEHLLEE BHO BbIDKEHHYIO BU3yanbHYHO CO-
cTaBnsolLyto (Megnadacaabl, CNaia-M3NMnUHI) 1 Yalle NoABepratoLLeecs aHanmay
B VICCNefoBaTeNbCKOV Cpefe; U NPOCTPaHCTBO, He NMpeanonaratoliee Henocpea-
CTBEHHbIX V3MEHEHWI TOPOACKMX arnoMepaumii 1 NpeAcTaBneHHoe HOBbIMU CMO-
cobamu aHanun3a 1 B1U3yanusaLmm gaHHbix, MHOOPMaLMOHHbBIM MOAENVPOBaHNEM
¥ UCMONb30BAHMEM UCKYCCTBEHHOTO VHTENNEKTA NPU NPOEKTUPOBAHMMN.

A.A. fopodeeBa (HCTUTYT BU3Heca 1 av3aiiHa) B goknaae «LUudposble
Meamadacaabl KaK MHCTPYMeHT (hopMMPOBaHMS TOPOACKON Cpefibl» OTMETWNG,
4TO NpOrpamMmupyemMble 3KCMO3NUMOHHbIE / MHDOPMaLMOHHbIE BEPTUKANbHbIE
NPOCTPaHCTBa SBASIOTCS HEOTHEMIEMOW HaCTbO MYHKLUMOHANbHBIX TEXHONOMU-
YeCKMX KOMMOHEHTOB YMHbIX AW VIHTENNeKTyanbHbiX ropofoB. VICKyCcCTBEHHBIN
VHTENNeKT onTUMM3NPYeT NPOLECChl BO BCex chepax ypbaHn3npoBaHHOM cucTe-
Mbl TOPOAOB (3HepreTuka, 6e30MacHOCTb, yNpaBneHue, TPaHCNOPT, 34PaBOOXpa-
HeHue v ap.). JoueHT kadeapsl «n3aliH cpeacTs TpaHcnopTa» A.B. AKUMeHKO
(PIXNY wvm. C.T. CTporaHoBa) B ioknaae «BupTyanbHas v hranyeckas peanbHocTb
B MPOEKTVPOBaHUM TPAHCMOPTHbIX CPEACTB» PacCMOTPeN B3aMMOAENCTBMe Tpa-
AVILMOHHBIX U UdPOBBIX METOAOB NPOEKTUPOBAHNS B AM3alHe CPeacTB TpaHC-
nopTa, OTMETUB TeHAEHLMM B 3BOIOUMY METOAOB NPOEKTUPOBAHNS 1 Nepcrek-
TUBbI TPAAMLMOHHbBIX METOAMK B HOBBIX LU(POBBIX peanusx.

[JoueHT Kadeapbl «CpegoBoi au3aiiH» E.A. KysHeuoBa (PIXMY um.
C.I. CTporaHoBa) B foknage «<Meana-peKoHCTPYKLMS MCTOPYKO-KYNETYPHbIX 06b-
eKTOB MpW MOMOLLM TEXHONOTWIA ONONHEHHON W BUPTYanbHOW peanbHOCTW»
paccMoTpena flaHHOe siBfeHe Ha NpuMepe y4ebHbIX MPOEKTOB CTYAEHTOB CBOEN
Kacenpbl. JoknanumK BbisiBUA 06LLYIO TEHAEHUMIO — NPU3HaHNe CyGbeKTHOCTY
BOCMPUHMMAIOLLENO 1 PONN €ro B3anMOAeNCTBIS, Y4acTus B MeraKoMMyHMKa-
umnu.

[okTop uckyccTBOBeaeHus B.A. YBapoB (P3Y um. [B. lnexaHoBa)
n A.C. Bpy6neBckuin (P3Y vm. IB. Mnexanosa) goknan «Llndposoe mckyccTBo
B Tanmccepum» NOCBATUAN MEANANCKYCCTBY KaK LUMPOKOW, AMHAMUYHOM 06nacTu
COBPEMEHHOrO WCKYCCTBA, OCHOBAHHOW Ha MCMOMb30BaHWM CPEACTB MACCOBOM
MHpOPMaUMK B KayecTBE MHCTPYMEHTOB CO3[aHUs U MPOABUMIKEHMS Xydoke-
CTBEHHbIX NMPOV3BEAEHNI, B HACTHOCTU, TAaNMUCCEPUN.

KanpupoaT nckycctsoBeneHns A.KO0. KoponeBa (HUW PAX, PAXKBU3 Wnbu
Mna3yHoBa) foknan «“LMdpoBoit TeaTp” B TBOp4YecTBe AHaTonMs Yeyumka. Me-
AVATEXHONOTMN KaK MHCTPYMEHT camoBbIpaXeHns. OCHOBHbIE MpueMbl ¥ Bbl-
pasuTenbHble CPeACTBa, TUMOMAOTUS U CeMaHTM4ecKas CTPyKTypa» MOCBSTWNA
M3y4eHWIO OpUTMHaNbHOro eHoMeHa dnelTeaTpa, CO3AaHHOM0 XyAOXHUKOM
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A. YeunKoM B KayecTBe HOBOW OpMbl LMPOBOTO UCKYCCTBA, MOAYEPKHYB, YTO
MeaWIHble CpefCTBa BbICTYNAOT He KaK CaMOLeHHble MHCTPYMEHTbI MCKYCCTBa, a
B KayecTBe y06HOro NoApyYHOro MHCTPYMeHTapus ANs peann3aumnm naen aBTop-
CKoro TeaTpa. [loueHT Kadeapsbl An3aitHa apxuTekTypHoit cpeabl B.B. CaBUHKUH
(MAPXW) B noknane «TeaTpanbHO-KOHLEPTHbIE 3abl 1 KOMMNEKChl apxMTeKTopa
®p3HKa [epun» BbISBMN 3aKOHOMEPHOCTU Pa3BUTUS GOPMOOBPa30oBaHUs 1 Npo-
CTPaHCTBEHHOW CTPYKTYPbl TeaTpanbHO-KOHLEPTHbIX COOPYXEHU 1 KOMMIeK-
coB Pp3aHKa [epu, 4TO MOXKET CAYKWTb OCHOBaHWEM A5 BbIpabOTKM NMOAXOAO0B K
NPOEKTNPOBAHMIO COBPEMEHHbIX ODLLECTBEHHbIX COOPYEHWI Pa3BNEKaTENbHOO
XapaKkTepa Ans NPaKTVKYOLLVX apXUTEKTOPOB ¥ CTYAEHTOB Creynanm3npoBaHHbIX
BY3os.

KaHnpuaaT uckyccteoseaerus E.B. Opnosa (HWM PAX) B noknage «“Lnd-
POBOW NPOAOr” K MOHYMeHTaNbHOMY UCKYCCTBY KOHUENTyanM3ama» npoaHanmau-
poBana Xy4oeCTBEHHbIE MAeu, NMPorpaMmsl Npov3eeaeHnin Iro3seda Kowyta un
XaHca Xake, BbIsIBVB CTVNEBbIE MPU3HAKM 1 TBOPYECKME NPeanockiikA nepexoaa
K MOHYMeHTanbHOMY MacliTaby, CBs3aHHble cO CneUMdUYHbIMU «OrsaKaMm» Ha
undpoByto KyneTypy. KaHamnaat kynstyponoruv E.B. Hukonaesa (PTY nm. A.H. Ko-
CbifMHa) B Aoknage «“MocTyenoBeyeckas” napagurMa MeamnancKyccTea: NyTb B
paicKyie KyWn NN B 310BeLLy0 AOANHY?» NOAYEPKHYNA, YTO HOBbIE «TYMaHM3M-
POBaHHbIe» CNOCOObLI Penpe3eHTaLmmn U NoTpebaeHrs MeaniHbix apTehaKkToB He
BbIXOAAT 3@ PaMKM LMPOBbIX aNropUTMOB 06paboTKM IBOUYHbIX KOJOB, HE NPeo-
[0NEeBakT UX UMM POBYIO MPUPOAY, HO BCe bonee iBHO nepehopMaTUpyoT CaMmoro
YesloBeKa, YTO MO3BONSET FOBOPUTH O «MOCTHENOBEYECKOM» HappaTKBe B UCKYC-
CTBe ¥ BUPTYaNM3npOBaHHbIX NMPaKTUKax BOCMPUATHS UMDPOBbLIX apT-06bEKTOB,
nepdopMaHCOB 1 XyAOECTBEHHbIX MPOEKTOB.

E.B. MBaHoBa (PTXMY um. C.I. CTporaHoBa) B foknagae «/HTepheic kak Tou-
Ka B3aMMOAENCTBUS B MHTEPAKTUBHbBIX MPOEKTax» NMoKasana, 4To TakoBble npea-
CTaBNSAT COBON WUPOKUIA CNEKTP pPelleHnia: DyHKLMOHaNbHbIX, 0bpa3oBaTenb-
HbIX, pa3BnexkaTenbHbix. C NOMOLLbIO NONb30BATENbCKOrO MHTepdelica an3aiHep
COo3aaeT B3aMMOAECTBIE, YCUAVBAET BM3YalbHblii 06pa3 U CO3aeT HOBbINM A3bIK
KOMMYHMKaUWW.

Tem cambiM BO BTOPOW fieHb KOHMepeHUMKn Bbi PacCMOTPEHbI BOMPOCH!
3apoXaeHus, pasBuTus 1 HGOPMUPOBaAHMS COBPEMEHHbBIX Meawa. BbicTynaslwve
HeoaHOKpaTHO obpallanvcs K npobneme onpepneneHns mecta v ponu NFT B co-
BPEMEHHOM WCKYCCTBE, €r0 CYLWHOCTHOIO pasrpaHmMyeHus B none KnacCuyeckux,
HeundpoBbIX ¥ oUMMPOBaHHbIX NPOM3BEAEeHUI UCKYCCTBA. MHOMo BHVMaHUS
6bIN10 yAeneHo BONpocam BAVSHUA HOBbIX Meana Ha hopMUPOBaHMe ropoacKow
cpefibl U MpoLecchl ee NMpPOeKTUPOBaHUs, AOMONHEHUS ¥ penpeseHTaumn. Tak,
CoBpeMeHHble LMhPoBble YCTPOINCTBA, MHTErPYPOBaHHbIE B TOPOACKON Nen3ax,
CO3/al0T «BTOPYIO apXMTEKTYpy», PaBHOMPaBHO B3aMMOAENCTBYIOWY C Tpagu-
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LMOHHbIM ypBaHWCTUYeCKM 0611KOM. B CBOO oYepeab, NNacTuyecKme CBOMCTRa
HOBEMLLINX TEXHONOMMIA MEHSIOT XapaKTep NMPOeKTHOro TBOPYeCTBa Av3aiiHepa U
apxuTeKkTopa, GOPMUPYIOLLMX HOBYIO B3yanbHOCTb 06pasa CoBPeMEeHHOro ropo-
A2 B NOCTUMMPOBYIO 3MOXY.

* * *

3aKNtoUNTENBHBIN AeHb KOHhEepeHLMM BbiN NOCBALLIEH OBCYKAEHNIO BOMPO-
COB ¥ Npobnem XyaoecTBEeHHO-NPOMBbILNEHHOrO 06pa3oBaHuUs: paccMaTpyBa-
nvck 0bpa3oBaTenbHble MPOLECCH U HOBbIE KOMMETEHLMN, aKTyansbHble GopMbl
Meawa, TeHAEHUMN UX Pa3BUTUS U BAUSIHUS.

[NokTop vckyccTBoBeneHus KO.B. HasapoB (HauvoHanbHas akagemus au-
3aiiHa (HAL), PIY um. A.H. KocbirvHa) B goknage «/13aiiH B nocTUmdpoByo 3Moxy»
PACKPbIN CMbIC/ TEOPETUYECKNX A€BATOB O KyNBTYPHbBIX M3MEHEHNSIX, BbI3BAHHbIX
HOBbIMU TEXHONOTUAMM, NPEANOKMB NMOAXOA K LMPPOBbIM Meana, KOTOpbI He
CTPEMUTCS K TEXHUYECKUM VHHOBALWMSM MW YAYYLWEHWSM, @ CHUTAET «oLUnbpoB-
Ky» 4eM-TO NPOU3OLIEALNM U CNOCOBHbBIM K BOCTIPON3BEAEHMIO.

Kanpuaat dunocodckumx Hayk A.B. MaHkpaToBa (HNY «M3W») B foknane
«Mepavaav3aiiH Kak HOBOe HamnpaBneHue AmM3aiH-obpa3oBaHvis» NpeacTaBuna
HOBbIV NPOMUb 0BYyYeHUs, OTKPLITHIN Ha Kadeape an3aiHa HAY «M3W» 8 2019
roay. Ero BBefieHue 66110 06YCNOBNEHO KYNETYPONOrMUYECKMM OCMbICNeHneM de-
HOMEHa rmneppeansHOCTU U An3aiiHa B AaHHOM cpefe.

KanpuaaT nckyccTBoBeneHns M.A. YepBoHHas (PIXMY um. C.IL CTporaHo-
Ba, MM3T) B noknane «/11M3aliH-NpoeKTMPOBaHNe BUPTYanbHOM 0by4atollein cpe-
Abl B NPOrpaMmMe MoAroTOBKM MarucTpoB Mo HanpasneHunto 54.04.01 “Ansaiin’»
npuBena onbIT pPa3paboTKM obydatolnx NPUNOKEHWUI C Mcnonb3oBaHnem VR-
TEXHONOMMIA, PACCMOTPEB CPEACTBA U MHCTPYMEHTHI in3aliHa, obecnevvBatolime
3thdeKTUBHYO NOAAEPKKY NpoLecca 0bydeHuns B BUPTYyansHo cpeae. Kanavaat
TexHu4eckmx Hayk U.A. Ctap (P3Y um. .B. MnexaHoBa) B foknaae «/un3anH-cu-
CTeMbl 1 PoafMan B COBPEMEHHOM UMMPOBOM 0Opa30BaHvin» BbIAENUA €AUHO-
06pa3ne KaK yanBuTebHbIn hakT coBpeMeHHoN cpeasl UndpoBoro obpasosa-
HUS, NOAYEPKHYB, YTO CTyAEHYecKas ayanTopus (3a UCKIOYEHNEM HEKOTOPbIX
0COBEHHOCTEV MEHTanuTeTa U KyNbTypbl) B LENOM 061aaeT CXOXUMMU naTTep-
HamM1 NOBEAEHNMS U XapaKTepu3yeTcs KaTeroprein CKOpPOCTU Kak MaBHOro noka-
3aTens Bocnpustns nHcbopmaumn. Kangmuaat nckyccteoseeHns B.O. PbbkukoB
(PIXNY mnm. C.I. CTporaHoBa) B Aoknage «CvHTE3 COBPEMEHHbIX TeXHONOTUIA ¥
KNaccuyecKow CTPOraHOBCKOM WKOALI. Ha nprimepe 3agaHns Ans cTyaeHToB 4 Kyp-
Ca “3aropofiHbliA OM”» PAaCCMOTPEN XYAOKECTBEHHYIO COCTABNSIOLLYIO 0ByYeHNs
AV3aHEPOB U XYAOKHUKOB MHTEpbepa C NO3UUMIA BbISBAEHUS KOHLENTYanbHbIX
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OCHOB CYLLECTBYILLVX HAaNpaBNeHNIA B Nefarorvke v AMAaKT1Ke NCKYCCTBa C y4e-
TOM cneundunkm npodeccnoHansHont aestensHocTw. LI, Jlentok (<KBaHTOpUyM»)
V KaHaMaaT negaroruyecknx Hayk W.I. Bensesa (<KBaHTopuyMm») B foknaae «Oco-
H6eHHOCTM peanu3aummn AoNoNHUTENbHOM 0bLLepa3BMBatoLleil NporpaMmbl Tex-
HWUYECKOW HanpaBNeHHOCTW MO HanpasneHusM: “BupTyansHas v [OMNONHeHHas
peanbHocTb (VR/AR) / nHbopMaumoHHble TexHonorun (IT)” / “NMpomblineHHbINn
AM3aiiH (NpoMan3aiiH)” B pamMkax paboTbl MOBUABHOTO TexHonapka “KeaHTopuym”
(r. Opén)» NpoaHanv3npoBan Lenu, coaepxanue, Gopmbl, OCHOBHbIE MPOBNEMb
peannsaunu [ONONHUTENbHOW 06Lepa3BrBatoLLE NPOrpaMMbl TEXHUYECKON Ha-
NpaBneHHOCTW.

C. UauHuwxy (PIXMY um. C.I. CtporaHoBa) B foknaae «MckyccTBO MHCTan-
nAUMKN B UMDPOBYIO 3MOXYy — OT TPAAULMOHHOW UHCTAaNNAUMM K UMPPOBOI UH-
TePaKTUBHOMN MHCTaNNALMN», AeKOHCTPYMPYS KOTHUTUBHDIN U 3CTETUYECKMI Noa-
X0f, TPAANLMOHHOIO UCKYCCTBA, MOAYEPKHY, 4TO B LMPPOBYIO 1 NOCTUMDPOBYHO
3MN0Xy NOSIBNEHWE NHTEPAKTUBHOIO MCKYCCTBA V3MEHU0 NUHENHbIV MOPSAOK No-
BECTBOBaHMS TPaAMLMOHHbLIX Meaua. KaHanaaT dunocodckmx Hayk A.M. OpnoBa
(PITY) B noKknape «CMeHa pakypca: Kak XyaoKeCTBeHHas MHCTaNNAUMs BbIXOAWT 3a
pamMKM OU3NYECKO peanbHOCTN» KOHCTAaTMPOBaNa, YTO XYAOKECTBEHHAs HCTa-
NSUMs NOCTOSIHHO 3axBaTblBafa BCE HOBbIE TEXHONOTMYECK/ e HOBLIECTBA, BHe-
APSS UX B UHCTANNSLUMOHHOE «TeN0», 4TO NO3BOASET HabnoaaTh Kak pacluvpeHne
rpaHnL, Tak v CTONKHOBEHVE (hU3NYECKON 1 UNNI030PHON peanbHOCTEN.

KanpuaaT vckycctBoseaeHus MN.E. PogbkuH (HMY BLL3) B noknaae «Meana-
cnTyaumonmam: TikTok Kak peakLMOHHbIA MOAEPHM3M» PaccMOTpen npobnems
XY[OXECTBEHHON U KyNBTYPHOW MHTepnpeTaummn mMeamacbeHoMeHa nnathopmbl
B paMKax AvanekTndeckon Tpuaasl Prdapaa bapbpyka Kak «peakumoHHbI MO-
AEPHN3M», VHTEPNPETUPOBAB €e B Ka4yecTBe HeoCUTyaUUOHM3Ma Mnu Meancu-
TyaUMOHM3Ma, BblilledWero Ha ypoBeHb YCTOMYMBOrO MPOM3BOACTBA CUTYyaLM
VI N3BNEYEeHUS 13 HUX CTOMMOCTH.

[lokTop wckyccTBoBeneHns E.B. XepgeB (PIXMY um. C.I. CtporaHosa)
B noknagae «CoBpemeHHble hopMbl MPE3eHTaLMMN XYA0XKECTBEHHOW 1 TBOPYECKOM
pesTenbHocTn B Kutae» paccMoTpena CTueBble HanpasneHus B TROPYECTBE K-
TANCKMX XYIOMKHNKOB XX — Hauyana XX| BEKOB B KOHTEKCTE V3y4eHns CainToB, cnewu-
anbHOW UCKYCCTBOBEAYECKOI NUTEPaTypbl, My3eMHOW AeATENbHOCTMU.

E.H. PbimMwuHa (ITM, PIXMNY wvm. C.I. CTporaHoBa) B goknaae «Mynstrme-
AVIAHbIE MHCTaNASALUMKW B POCCUIACKOW BbICTABOYHOM NpakTuke 2010-X roqoB» npo-
aHanM3npoBana BbICTaBKK «AnekcaHap ComkeHuUbiH: M3-nog melb. Pykonucy,
AOKyMeHTbI, hoTorpadum» (TMUN um. A.C. Nyl K1Ha) v «“B3rNsHm B rnasa BolHbI
Poccyvist B MepBoit MUPOBOW BOMHE B KUHOXPOHWKe, hoTorpadusx, [OKyMeHTax»
(«HoBbIVi MaHex»), 0OTMETMB, YTO MMEHHO C MOMOLLbIO MyNETUMeaNa YAANoCh pac-
KpbITb BCHO CAOXKHOCTb M HEOAHO3HAYHOCTb MPEACTaBNEHHbIX B BbICTAaBOYHbIX
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NPOCTPaHCTBaxX apXMBHbIX AOKYMeHTOB U oTorpacduin, hparMeHToB K1MHOXPO-
HUK, PYKOMMCer 1 MaWWUHOMWCK, YTO Aan0 3MMEKT He IMHERHOT0, a CIOKHOrO Mo-
nMOHNYECKOrO NOBECTBOBAHMS.

JIo UXYH (“DKIUBAHCKMIA YHUBEPCUTET (DMHAHCOB 1 S3KOHOMWKI) B IoKNaae
«OT reorpaduyecKoi KynbTypbl K B3yanbHOM Nogade — HOBOE MeAMinHoe Bbipa-
eHne UMUIKEBOTO AM3aliHa ropoda (HanpasneHue: BNUsiHUE COBPEMEHHbIX Me-
AVa Ha COCTOsiHME W Pa3BMTUE AV3aliHa)» OTMETUN YKOPEHEHHOCTb rOPOACKOro
VMWUIKEBOTO fiN3aliHa B UCTOPUYECKME Nepropl, KOraa BU3yanbHblii 06pa3 ro-
poaa 6bin 6ecco3HaTenbHbiM, a MyHKUWS Y NpeaHa3HaYeHe ropoackoro obpa-
3a 6binK 0AHOPOAHbIMY. Br3yanbHoe npeacTaBneHne obpasHoro ohopMieHus
rOPOAOB B COBPEMEHHOM MUPE BbIPAXKAETCSH Pa3nNYHbIMU CNOCOBaMU B HOBbIX
CpefcTBax MaccoBOW MHMOPMaLMK, B KOTOPbIX FPaHULbl MEXAY NHOAbMY, Fpyn-
namu, OpraHn3aLmsMm 1 MacCoBbIMU KOMMYHUKALIMSIMU y)Ke He MpoCMaTpyBatoT-
s, a cnusatoTes. KaHavaaT uckycctsosefeHvs 3.B. ®omuHa (MBIYC) B noknaane
«LinpoBble TEXHONOT UK B AM3aiMHE FOPOACKON Cpefbl» paccMoTpena Undposble
TEXHONOMMU 1 MaTepuanbl KaK CPeACTBA COBPEMEHHOIO CPeoBOro An3aiHa, npu-
MeHsiemMble NpY OpraHn3aLn ropoACKYX 00LECTBEHHbIX MPOCTPAHCTB Kak oblue-
ropo/CKOro, Tak v NIOKanbHOTro 3HaueHKs. B.A. JiackoBckas (CMO6IMMKnT) B ioknane
«llmdpoBoe ncKyccTBO 1 apT-pbiHOK: BUPTYanbHas GopmMa NpPOABWIKEHNS XyA0XK-
HUKOB» 13y4una NpobnemMaTrky BKIHYEHNS MHDOPMALMOHHbIX PECYPCOB COBPE-
MEHHbIMU XYAOKHUKAMN B KOHTEKCT CBOEro nNpoeccoHanbHOro CTaHoBAEHUs
¥ BO3MOXHOCTM BbIXOAa KpeaTUBHOW cepbl 3a paMKu CBOUX (DU3UYECKMX Tpa-
HUL, B NpoLecce co3aaHns aBTOHOMHbIX BUPTYasbHbIX MPOCTPAHCTB, HE UMEIOLMX
aHanoroBs B MaTepuansHoM Mupe. KaHamaat nckycctsoBefeHvs K.B. BaHpopuHa
(CATXAA nm. AN, Wturnuua) B noknage «Ponb NFT-cpeapbl v 06pa3oB mMeTa-Bce-
NeHHOM Ha 3BOMOLMI0 COBPeMeHHoro 06pas An3aiiHa Mebenu U nHTepbepa» Noj-
YyepKkHyna, YTo paboTa «UndpoBoro an3anHepa» B NFT-NnpoekTnpoBaHumn Npruob-
peTaeT HOBOE MPOEKTHOE 3afaHne — TEXHUYECKYIO BO3MOXHOCTb peanvsalmm B
MaTepuane BUPTyanbHOro 06beKTa, YTo CTaBWUT Npobnemy onpegeneHuns cTenexn
BAVISHMS COBPEMEHHbBIX LMDPOBbIX METOAOB Ha IBOMOLMIO CTUAS Mebenn v nHTe-
pbepoB.

A.B. BacunbeB (PIXMY um. C.I. CtporaHoBa) B goknaae «Kputepmm oueH-
K LumdpoBoro 2d 1cKyccTBa» NMOAHSN BOMPOCH KPUTEPUEB OLeHKM COBpEMEH-
HOro UM(POBOro UCKYCCTBA U1, B YaCTHOCTW, LdPOBOI pacTpoBot 2D rpaduKu.
E.C. lpuropbeBa (MY nm. M.B. /lomoHoCOBa) B foknaae «“MonyaHvie nckyccTea”
NPOTUB “AOKYMEHTabHOIO NOBOPOTA”: f1Ba NOAXOAA K OCMbIC/IEH MO COBPEMEHHO-
[0 MCKYCCTBa», OMMUCHIBAst METOMbI OCMbIC/IEHSt COBPEMEHHOTO VCKYCCTBa, CAena-
Na BbIBOf, — Pa3 B KOHTEKCTE «JOKYMEHTaNbHOrO NOBOPOTa» HEM3bexXHa 3TnYe-
CKasi OLEeHKa pernpeseHTMPYeMOro, TO B KOHTEKCTE «MOMIYaHUS MCKYCCTBa» peyb
VAET O NPOCTPAHCTBE 3TUYECKON OTMEHbI 1 «TONOM K130bpaxeHn». [.E. PailkoB
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(HaumoHanbHbIA MHCTUTYT AK3aiiHa) B foknaae «Lndposas KOMNETEHTHOCTb Xy-
AOXKHMKa MNaCTUYeCKOro rpuMma — NoCcTaHoBKa Npobnembl» M3y4ua BO3MOXHOCTH
MCNONBb30BaHMS UM(MPOBLIX TEXHONOMMIN B NMPOLECce Co3AaHus NNacTu4eckoro
rPUMa 1 MHbIX PEaNUCTUYHbIX CNeLsddEeKTOB ANs KUHOUCKYCCTBA.

[NokTop nckyccteoBeaeHuns H.KD. KasakoBa (PIY M. A.H. KocbirnHa) B go-
Knane «Pa3BuTue av3aiiHa mebenu B KHP Ha doHe 1cnonb3oBaHus UMhPOBbIX
TEXHONOMMIA», UCMONB3YS METO CPaBHEHMS, PaCCMOTpeNa pasnunyHble Hanpasne-
HUS, NPEMMYLLECTBA U HEAOCTATKN TeXHONOT WA, Y4aCTBYIOLWVX B TPAAVILMOHHOM
npolecce NPou3BOACTBa Mebenu, 1 onpeaennna BeKTop Oyayllero pa3sutus
AM3aiiHa U NPon3BOACTBa Mebenn B KOHTeKCTe L poBbix TexHonorvii. A.K. Tpo-
dumosa (PIXMNY um. C.I. CTporaHoBa) B loKNaae «XyaoKeCTBeHHO-3CTeTMYeckoe
NPOEKTUPOBaHWe Mebenn B 3noxy AWMKATANN3aUMM 1 NOCTUMMPOBOrO MCKYC-
CTBa» OTMETWNA, YTO PA3BUTME HOBbIX TEXHONOT NI Nepefayn nHhopMaLmmn Bo3-
AeiicTByeT Ha Bceobliee CoLManbHoe 1 MCUXONOTMYeCcKoe MUPOBOCIPUATIE, YTO
OTPaXaeTcs B KynbType 0bUlecTBa U NO3BONSET XYAOKHUKY U3HYTPU BAUSATL Ha
hopMmnpoBaHMe HOBOrO MMPOBO33peHus 00LLEeCTBa, OKa3bliBas TPaHCHOPMUMPYIo-
Llee BO3MEMCTBME 3a CHET Maeann3aLmm NnpoLeccoB OCyLLECTBAEHUS 1 BOCNPOU3-
BefeHW s HOBbIX TEXHOMOT M1 B MCKYCCTBe.

B.B. CyBOPKMH (P3aHCKMIA NOAUTEXHUYECKWIA MHCTUTYT) B AOKNaae «Bau-
fHME COBPEMEHHbIX Meana Ha COCTOSHWe U Pa3BUTUE apXUTEKTYPbI, XMBOMUCH
¥ ov3aiiHa» caenan BbiBOf, YTO MeananpoCTPaHCTBO ABNSETCS He NPOCTO OTpa-
XKEHVEM OKPYXKaIOLLEro HaC MUPa, HO U CTAHOBUTCS COLMaNnbHOW MOAENbO MOHK-
MaHwus peanbHOCTK 1 obliecTBeHHoM xm3Hu. 0.6. MaBnoBa (MCX 1 TCXP) B no-
Knage «MynsTuMeamna Kak CpeacTBo AEeMOHCTPALMM XyAOKECTBEHHbBIX MPOEKTOB
B BbICTABOYHOM NyHANYHOM NPOCTPaHCTBe. Ha Nprmepe TBopyecTBa AnekcaHapa
NMoHoMapeBa» KOHCTaTUPOBana, YTO MyNbTUMEAVIHbIE CPeCTBa XYA0KECTBEH-
HOW BbIPa31TENLHOCTY MO3BONSHOT PACWIMPUTL CMbIC/IOBbIE PAMKM apT-MPOEKTa 1
HarnsAHO NoKasaTh 3pUTeNto NpoLlene XyAOKECTBEHHbIE COBLITUS, yaaneHHble
TeppuTopuansHo 06beKTbl, 3aAaTh TOH M NepeaaTb MHhOPMaLMIo, MOKa3aThk elle
He BOMMOLeHHble NpoeKTHbIe naen. YaH Xy (LLIkona MCKyCCTB U ryMaHUTapHbIX
Hayk 1Y) B poknaae «CHeXHbIN neit3ax B Kntae v coBpeMeHHble Meana-TeXHo-
NOTUM» NPOaHaNM3MpoBan B3avMOAENCTBNE COBPEMEHHOTO MEAMAanCKyccTBa 1
TPaAMLMOHHbBIX HOPM MCKYCCTBA, MOAYEPKHYB VX KyNBTYPHYO COCTaBASIOLLYIO.

Oy Wanxas (PrXMNY um. C.I. CTporaHoBa ) B AoKnafe «YeTbipe Kntoye-
BbIX CNOBa BM3YyaNbHbIX XapaKTePUCTUK KWUTaWcKon “DoTorpadmyeckort »ueo-
nucK” Nof, BAUSIHMEM COBPEMEHHbIX Meava» U3y4un MeToabl paboTbl U npu-
eMbl PUCOBAHUS KUTANCKNX XyAOKHUKOB-(DOTOPEAnnCTOB, BbISBUB AMHAMUKY
TpaHchopMaUmM TPaaULMOHHOTO s3blka WckyccTBa. AM. CauykeBud (MIY
“M. M.B. loMmoHOCOBa) B 1I0KNaae «ABTOPCKash aHTPOMOMOrus B UCKYcCTBE» OT-
MEeTUNa Pa3BUTME COLMANBHO-aHTPOMONOTMYECKUX (EHOMEHOB B COBpEMEH-
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HOM MUpe, BbiBEleHNE KOTOPbIX He OCTAHABAMBAETCS HA KOHCTUTYMPOBAHMM
COOCTBEHHbIX PaHWL, B pamMKax MeXaUCUMNIMHapHOTO AncKypca. B yactHocTy,
abCTPaKLVOHNM3M Kak HeHappaTUBHOE UCKYCCTBO SBNSETCS He TONbKO Hanpasne-
HUEM B XY[JOXECTBEHHO-KYN5TYPHOM NPOCTPAHCTBE, HO W onpeaeneHHon hopmMon
MbILINEHNS, @ aBTOPCKAs aHTPONOOrus npeacTaBnser coboll HOBYKO rHOCEONO-
rVMYecKyto Mofie/b B CUCTEMAX COBPEMEHHOTO CAMOBbBIPAKEH WS,

CyMMMPYs CKa3aHHOE, OTMETUM, 4TO KPUTUYECKOMY HayYHOMY OCMbIC/e-
HUIO NOABEPINMCL BOMPOCHI COBPEMEHHOTO XY[OXECTBEHHO-MPOMbILINEHHOMO
006pa30BaHus, TeHAeHUMM Pa3BUTUS MEAMATEXHONOTMIN U aKTyanbHble hopMbl
Meama. B xone koHdepeHUuMn cTana o4eBnaHa HeobxoaMMoCTb hOPMUPOBaHUS
FOCCapUs HYKARIOWMUXCS B NOSICHEHUM U YTOYHEHUW TEPMUHOB COBPEMEHHOrO
MeMaNCKYCCTBa, KOTOPbIE COCTABNSAIOT YHUBEPCANbHbIN Te3aypyc, 60K MOHATHIA
COBPEMEHHOro NoCTUM(PPOBOro UCKYCCTBRA.

3AK/TOYEHUE

B LenoM npegfnoxeHne OpraHv3aTopoB paccmaTpuBaTh KOHMEpeHLMo
«MepawnanckycctBo — XXI BeK» Kak OfHY M3 aKTyanbHbIX NAOWAA0K 0OMeHa MH-
bopmaumen 1 ToUKaMK 3peHNns Ha NMPOLIECCh, MPOUCXOAsLIME B COBPEMEHHO
apXUTEKType, AW3aliHe, UCKYCCTBO3HAHUW, MPUKNAAHOM W 1306pa3nTensHOM
MCKycCTBe, cebs onpasaano. NpoeKT nokasan MakcMManbHoe pasHoobpasve no-
HUMaHUS U NPUMEHEeHNS MeavaTeXHONOTMIN B COBPEMEHHOM OOLLECTBe: 3TO He
TONBKO TPaAMLMOHHOE Mofle apXUTEKTYpPbI, An3aliHa, M306pa3nuTenbHOro UCKYC-
CTBa, HO 1 paclWMpeHmne NPOEKTHOW cdepbl B MHDOPMaLMOHHOe, TeaTpanbHO-My-
3blKanbHOE, 3KCMO3MLUVOHHOE NPOCTPAHCTBO — MeAMa CerofHs UHTErprpoBaHsl
BO BCe cepbl AesTenbHOCTH Yenoseka. Obpa3oBaTensHoe Havyano npoulefluei
KOHepeHLUUM NPosBMAC Cebst B TOM, 4TO K y4acTUto B ee paboTe Hbinn npusneye-
Hbl He TONIbKO aBTOPUTETHbIE CNEeLManunCTbl, HO U yYaLLvecs, MonyYaroLLye Bbicliee
obpasoBaHMe B HayyHbIX OpraHusauusx. KoHpepeHLus NpogeMoHCTprpoBana
CMNeKTP aKTyanbHbIX TEHAEHLMI, KOTOpble cleayeT GUKCMpoBaTh B Mofie CoBpe-
MEeHHOTO Hay4HOro 3HaHMs.

MocTynuBLWMe AOKNaAbl NPeACTaBUTENEN Pa3NUYHBIX HAYYHBIX U y4ebHbIX
LIKOA, NefaroroB, acnMpaHToB, CTyAeHTOB 1 nccnegoratenei n3 CLUA, Lseuyuw,
MHOrVX ropofoB Poccum 1 Kntasi nokasanu pa3Hoobpasune TpaKTOBOK TeMbl Me-
AVaNCKyCCTBa, COYeTaHVe TEOPETUYECKOrO 1 MPOEKTHO-METOANYECKOro NoaXoAa
K paccmaTpuBaemoii npobneme, cnucTemaT3aLmio TBOPYECKOrO OMbITa YYeHbIX,
APXUTEKTOPOB, AN3aNHEPOB U XYLOXHUKOB.
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