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Opreresa A.J1. MpobneMa yHMKaNbHOCTU B Xy[OMECTBEHHOW hoTorpadum:
oT nukTopuanuaMa fo NFT-vckyccTBa // Hayka Tenesuaenus 2022. 18 (2).
C.13-38.DOI: https://doi.org/10.30628/1994-9529-2022-18.2-13-38. EDN: OGMSVC.

[Tpobnema yHUKanbHOCTK
B XY4OXeCTBEHHOW hoTorpadum:
oT nuKTopranmima o NFT-nckyccTaa

AHHOTaums. B cTaTbe paccMaTpusaeTcs npobneMa npuMeHeHs K XygoMecTBeH-
HoW doTorpacdun npeacTaBneHns 06 YHUKaNbHOCTM Kak 0b6s3aTenbHOl YepTe
Npoun3BeaeHns NCKyccTBa. PaboTa HOCUT 0630pPHbIV XapaKTep, B HEN OTMeYeHbl
MeTofbl NpuaaHus hoTorpadun YepT HemoBTOPUMOCTH, KOTOPbIE BO3HWKaM
Ha pasHbIx 3Tanax B TeHeHMM CTONETHel NCTOPUN XyA0KeCTBEHHON doTorpadun.
Mpexpae BHWMaHWe 1ccnefoBatenell He KOHUEHTPMPOBANOCh Ha TOM, YTO do-
TOXYAOKHWUKIA MOCTOSIHHO WAW MO NYTW WCKYCCTBEHHOTO OrpaHUyeHust TexHu-
4eCKoM BOCMPOV3BOAMMOCTM CBOMX Mpov3BeaeHui. ObpalleHvie K 3TOMy BOM-
pocy onpefensieT HOBW3HY AaHHON paboTbl. IToro TpeboBan NoAxod K OUEeHKe
hoTON306paKeHMA C NO3UUMIA TPAAULUMOHHOMO WCKYCCTBA, YTO OTPaManoch
HE TONbKO Ha ONPEeAeneHN M UX 3CTETUYECKOM LLIeHHOCTI, HO 1 HA TPaBOBOM acmexTe.
N BCe we Ha pybexe XIX-XX BB. Hanuuvie MalWWHHOW Npupopsl B doTtorpadum
CTaHOBM/IOCh KaMHeM MPETKHOBEHWSI Mpy pa3paboTke 3aKOHOAATENbHbLIX HOPM
06 aBTOpCKOM MpaBe doTorpacdoB-NUKTOPUANNCTOB. BxoxaeHve doTorpacdun
B Cpedy apT-pblHKa Hafensno ee 0bs3aTeNsCTBAMM MO OFPaHUYEHMIO YUCAa KOMWA,
MICXOAs 113 KOMMEPYECKIX COODPANKEHWIA.

AKTYanbHOCTb MCCNEe0BaHNs 3aKIYaeTCs B BbIXOAE HA TeMY TUPAKMPYeMOCTu
B cdhepe UMDPOBOro UCKyccTBa, ero npuobpeteHus v npopaxu. CoseplieHa
noMbiTKa VHTepnpeTauuy deHoMeHa cucTeMbl BnoKYelHa Kak  KoHUenumu,
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BAUSIOWEN Ha HOBbIE MYTU MOHMMaHKS 1 OLeHKN undpoBoii hoTorpadun B cee-
Te ee npeplwecTsylouleli uctopun. MossneHve NFT-hopmaTa paccmatpusaeTcs
KaK MOMEHT MPeofioNeHNs OTHOWEHNMS K BOCMPOW3BOAVMOCTH XYAOKECTBEHHOM
doTorpadum Kak K npobneme, a He KaK K ee eCTeCTBEHHOMY CBOWUCTBY. Bbl-
CKa3blBaeTCs MPEeAnoaoXKeHe O TOM, YTO BO3HUKHOBEHWE BUPTYanbHOW XyAo-
KECTBEHHOW Cpefbl CMOCOBHO TrapMOHK3MPOBaTb 3TOT AABHUIA  KOH(AMKT,
a TaKke CTaBWT BOMPOC O NOTPEOHOCTY BbIPAOOTKM HOBbIX NPaBOBbIX HOPM B 3TOW
obnactu.

KntoyeBble cnoBa: xyfoxecTseHHas oTorpadus, YHMKanbHOCTb, aBTOPCKOe
MpaBo, apT-pPbIHOK, TUPAXUPYeMOCTb, bnokyeiH, NFT
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Replicability in Art Photography:
From Pictorialism to NFT Art

Abstract. The article deals with the idea of uniqueness as an obligatory feature of a
work of art in relation to artistic photography. The work is of an overview nature, it
notes the methods of giving photographs the features of originality, which emerged
at different stages during the century-long history of artistic photography.

Earlier studies never focused on the fact that photographers were constantly artifi-
cially limiting the technical reproducibility of their works. Addressing this issue de-
fines the novelty of this work. Such a limitation was demanded by an approach in
which photographic images had been evaluated from the perspective of traditional
art, which affected not only determination of their aesthetic value, but also the legal
aspect. And yet, at the turn of the 19th and 20th centuries, the presence of machine
nature in photography became a stumbling block in the development of legislative
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norms on the copyright for pictorialists. The entry of photography into the art market
environment gave it the obligation to limit the number of copies based on commer-
cial considerations.

The relevance of the study lies in the issues of replicability in digital art, its acquisi-
tion and sale. | attempt to interpret the phenomenon of the blockchain system as a
concept influencing new ways of understanding and evaluating digital photography
in light of its history. The emergence of the NFT format is considered as a moment of
overcoming the attitude towards the replicability of artistic photography as a prob-
lem rather thanits natural property. A suggestion is made that the emergence of a vir-
tual artistic environment has the potential to harmonize this long-standing conflict,
and also raises the question of the need for new legal norms in this area.

Keywords: blockchain, art photography, NFT, copyright, art market, replicability

BBEAEHUE

Ha npoTseHUn BCeil UCTOPWUK XyaowecTBeHHOW doTorpadum asTopsl
60pONNCH C MPUCYLLMM €1 CBOMCTBOM ObITb TUPAXKMPYEMON. 3TO BbINO NPOTUBO-
CTOSIHVE SBNEHHOM BOMW XYAOXKHMKA 1 MALWMHHOW NPUPOAbI M3006paXeHws, KOTo-
pas B rna3ax 3puTeneli 3a4acTyto BbICTynana Ha nepeoe MecTo. VI ecnn B 3Moxy
MUKTOPUanM3Ma HemoBTOPMMOCTb CHUMKA Oblfa BMOMHE eCTECTBEHHOW B Cuny
TEXHUYECKVX MPUYMH, TO B AanbHelillem 3T0 TpeboBaHWe NPeabsBASNOCh K Hell
YXKe UCKYCCTBEHHO. Banktep BeHbsMUH rOBOPUT O MeTaMopdo3ax caMoi npupo-
Abl NPOM3BEAEHNS UCKYCCTBA, CBA3AHHOW C COLMOKYNBTYPHBIMU U3MEHEHUSMY
B obuecTBe. OH OTMEYaeT, YTO NPUMEHUTENBHO K OoTOrpadum Kputepuii noa-
NIVHHOCTU U YHUKaNbHOCTW He MMEeT HIMKAKOro CMbICAa, MOCKOMbKY «penpoayLiy-
pOBaHHOe Npou3BefeHWe NCKYCCTBa BO BCe OOMbLUEN Mepe CTaHOBSTCA penpo-
AYKUMEN NpOoU3BEfeHMNs, PaCCHMTAHHOIO Ha penpoayunpyeMocTb» (BeHbaMUH,
1996, c. 28). OgHaKO 10 CYX MOP MOXHO BCTPETUTH TOUKY 3peHus, 4To doTorpad
WrpaeT NWWb PONb ONepaTopa aBToMara.

HayuHol npobnemoMn, KoTopas CTOMT B LEHTPe AaHHOW paboTsl, BbICTYNa-
eT NpoeLmMpoBaHmne NpefCcTaBNEHNS O XyAOKECTBEHHOM NPON3BEAEHUN KaK YHU-
KanbHOM 06beKTe Ha TEXHMYECKM BOCNPOM3BOAMMOE NPOV3BEAEHNE U ero npe-
NoMNeHMe B cucTeMe BAOKYElH.

Llenb nccnepoBaHns — npoaHanu3npoBaTh, Kak peann3oBbiBanoCh 3TO
npeAcTaBneHue B npoLecce BXOXaeHWs oTorpadum B cpefy apT-pbiHKa OT MUK-
TopWanu3ma o CoBpeMeHHoro LM posoro nekycctaa. OCHOBHOE BHUMaHWe cdo-
KyCMpOBaHO Ha O0TeYeCTBEHHOM (hoTorpadum, HO KNtoYEBblE MOMEHTLI, CBA3aH-
Hble C MPU3HaHMEM ee OfHWM U3 UCKYCCTB M CO CTaHOBNEHWEM aBTOPCKOrO NpaBa
doTorpada Ha cBou paboTbl, MEIOT rMobanbHbIN xapaKTep.
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OCHOBHble 3afia4aMm NccnefoBaHus:

1. NnpocneauTb CTaHOBAEHME NMPABOBOrO acreKTa Xy[AoXecTBeHHOW hoTo-
rpacduvn B xoae ee Nctopun,

2. BbIAENWTb MOTUBbI 1 CMOCOObI OFPaHUYeHs ee TUPaXHOCTH,

3. NpoaHanu3npoBaTh 0COBEHHOCTM apT-PhiHKa B cUCTeMe BoKYeliH 1 npe-
NIOMNIEHWS NOJ BAMSHUEM 3TON TEXHONOTN MW YHUKANbHOCTY XYAOKECTBEHHO-
ro Npov3BeaeHns.

AKTYanbHOCTb M HOBW3HA AaHHOW paboThl 3aKNHYAETCS B OCMbICNEHMN
TeMbl PENPOAYLMPYEMOCTH XyA0KECTBEHHOIO NPOM3BeaeHNs B KOHTEKCTe Cylie-
cTBytollero ceroaHs dopmata NFT. Takke cneayeT OTMeTUTb, YTO MOCTOsIHHAS
CUTYaLMs OrpaHndeHns ans XyaoxecTBeHHoW doTorpadum cnocobHocTn HbiTb
TUPAXMPYEMOI He paccMaTpuBanach npexae kak npobnemHas v Tpebytollas
0C0H0ro BHUMaHKS.

BnokyeitH npeacTaBnseT coboi UMELOLLYO BUA LIEMOYKA CUCTEMY AaHHbIX,
e Kaxablii nocneayowmnin 610K coaepuT MHOOPMaLMIO O NPEeaLIeCTBYOLMX.
OaHUM 13 MONYASPHbIX HanpaBAeHU MPUMEHEHWUs 3TOro MPUHLUMNAG Cerof-
HS CTan XyAoXeCTBeHHbIV PbIHOK LMMPOBLIX Npov3BeaeHVin (Npexae BCero 13
cdepbl anmKMTan-apTa u hoTorpadun, HO Takke 13 06NacTU My3bIKA 1 Aaxe
BUAEOMParMeHTOB CNOPTUBHbLIX UrP). B ocHoBe 3Toin cuctembl nexumT NFT —
YHVIKaNbHbIN HEB3aMMO3aMeHseMblii TOKEH, SBNSIOWMIA cOBOV LMDPOBOI KNtou,
CO3/aHHbIVi Ha OCHOBE KpUNTOBantoThl. OCMBICAHMIO B3aMMOOTHOWEHWI apT-
pbiHka 1 dopmMaTta NFT nocesuieH psa 3apybexHbix nccnenoBaHnii. OTMeTUM
Hanbonee, Ha HalW B34, MHTEPECHble B KOHTEKCTE MPeanpuHATHIX Hamu
wtyauii. 310 pabota Peityen O’flgaviep «Limited Edition: Producing Artificial
Scarcity for Digital Art on the Blockchain and its Implications for the Cultural
Industries» (O’Dwyer, 2018), rae aBTOp BbIXOAUT Ha NPOGAEMbl YHUKANBHOCTU
UMDPOBOro MPOM3BEAEHNMS W 3alUMUIEHHOCTM aBTOPCKOrO Mpasa B BUPTyasb-
HoW cpepe. B cTaTbe «Financialization as a Medium: Speculative Notes on Post-
blockchain Art» Naypsl /loTTn (Lotti, 2018) aHanu3npyeTcs TO, «Kak COLMOKYb-
TypHas nornka duHaHcoB Bce Honblie BHEAPSETCS B MHDOPMALMOHHYIO cpeay
COBPEMEHHOr0 MCKYCCTBa C MOMOLLbIO HOBbIX MeTOA0B oleHKku» (Dobuski, 2021,
p. 97). Pe3ynbTaTbl MacWTabHOro MccnefoBaHUs WCTOPUM KOMMepUvanisa-
UMK XyaoXKecTBeHHoM doTorpadvn nNpeacTaBneHsl B KHUre [DxynbeT X3KUHP
«Photography and the Art Market» (Hacking, 2018), ogHako B Hell aBTOp He 3aTpa-
rBaeT Temy UMhpoBoit hoTorpadum. A B HacTosLiee BpeMs UTHOPUPOBaTh BO-
NPOC O MecTe CHUMKa, CyLLeCTBytoLLero B LMdpoBoM popmaTe, B MUPE UCKYCCTBA
VI KONNEKUMOHMPOBAHUS YXKEe HEBO3MOXKHO.
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KACAHWE PYKW B PABOTAX MUKTOPUANTUCTOB

[nsa hoToxynoKHUKOB KOHLA XIX — Havyana XX BeKa OfiHWM V3 NpUHUMNVaNb-
HbIX MOMEHTOB B CO3aHMMN XyA0XECTBEHHOTO CHUMKa Bblfla YHVKaNbHOCTb 130-
HpaxeHus. TpyaHO Cka3aTb HaBEPHsIKa, HO, MO BCel BEPOSTHOCTK, 3TO BbiNo cnea-
CTBMEM TOTO, KaK BoCnpuHMManack hotorpadus 3puTensmu, 1 TOro BHyTPEHHEro
olLlyL|eHVS, KOTOpOE BbIN0 CBOMCTBEHHO hoTorpadam, MbICASLIMM cebst B pamKax
06U XYA0KECTBEHHOW TPaAMLIN. 3Ta UCKYCCTBEHHO HaBsi3aHHas (POTOCHUMKY
YepTa JomkHa Bblna NOPOAHNUTL €ro C KMBOMUCHLIMY NPoK3BeaeHnsaMu. Kak nu-
wet E.B. BapxaToBa, «<HOBaTOPbI CHATaNN NONyYeHWe HeraTuea N1ilb CBoeobpas-
HOW NPOMEXYTOYHON CTYNEHbIO NPU AaNbHENLEM AOCTMKEHNM “XY0KECTBEHHO-
cTn” B cCHUMKe» (BapxaTtoBa, 2009, ¢. 272). [1eNcTBUTENBHO, OCOOEHHO MHTEHCKBHO
3TO NPOSIBMUAOCH B TBOPYECTBE MUKTOPMAnUCToB. OHKM BoMblIOe BHUMaHVE yae-
NSV 3KCNEpUMeEHTaM ¢ OymMaroi 1 peakTnBamu, Ans HUX KNOYeBbIM MOMEHTOM
6bina pyyHas noctobpaboTka oTnevatka. CneynanvavpoBaHHble nepuoanye-
CKve v3aaHus (cpeam oTeYecTBEHHbIX 3TO Npexae Bcero «<BecTHMK doTtorpadum»
Bo rnaBe ¢ H.A. MeTpoBbIM 1 «PoTOrpad-ntobuTeNnsb») BbiM HaNONHEHbI peaKLm-
OHHbIMW MaTepranamu, OnmcbIBaOLLKMMN HOBbIE aBTOPCKUE TEXHWKM U COobLyato-
MMV O CBOMCTBAX HOBbIX OOBEKTMBOB, @ TaKKe CaMu YMTaTeN AeNUANCH CBOUMM
Haxogkamu. [ns MeTpoBa v ero efMHOMbILINEHHUKOB XyLOXeCTBEHHOCTb (DOTO-
rpaduu, kak 3TO HEOAHOKPATHO NefanMpoBanoCh B VX CTaTbsix, AOMKHa Obina oT-
pa)kaTb BHYTPEHHWI MUP, «Aylly» aBTOPa, @ CHUMOK — HemnpeMeHHO cogepwars
HenocpeaCTBEHHO PYKOTBOPHbIV ciefd, Oyab To NpocTas obpeska Kagpa vam Tpy-
[OEeMKOe HaHEeCeHMe Kpacku BPYYHYI0. ITOT M3bSH CTAHOBWACS, B MOHUMaHUW
coTorpacos-npocdeccroHanos, A0Ka3aTeNbCTBOM «4YenoBeYecKon» MpuUpoAs
(bOTOKAPTUHbI, ee NPUYACTHOCTY K MUPY TPaAMLUMOHHOIO UCKycCTBa. Hecnyyail-
HO BO BTOPOM flecATUneTH M XX BeKa BHUMaHWe NpuBReknn K cebe Takme hoToxy-
OOXKHUKM Kak AHaTonwi TpanaHu n MupoH WepnuHr. MeTpoB 6e3 coMHeHWs Obin
NOKOpeH CMeNoCTbio aBTOPCKOM TEXHWMKM TpanaHu, KOTOPbIM «B MOUCKaX HOBbIX
BO3MOXHOCTel Aep3HyN OCayWaTbCs HAaCTaBAEeHNIA», CTPOrO HaKa3biBaBLWMX Ha-
HOCUTb POBHbIN COI KPaCcKM Npu MacnsHoM cnocobe, n3beras 0CTaBAsATb Ma3KK
(MeTpos, 1913, c. 63). [leNCcTBUTENBHO, €ro PaboTsl NOA0OHbI MBOMUCHBIM NONOT-
HaMm CO CrefaMu OT WeCTKOM KUCTWU. Ha ero 3HaMmeHuToM nersaxe 1910-x rogos
ynuua BbIFASANT Tak, byaTo Ha Helt pa3pa3unack byps, ero doTorpadum BxaHpe
HIO HaCTONMBbKO 3epPHUCTbIE, YTO MOAENNM KaXKyTCs CHATbIMY CKBO3b MOPLIB BeTpa
c neckoM. b.C. Enuncees, Kak v apyrue asTopsl, Npuaasan 6onblioe 3HaveHve 06-
pe3ske 1306paxeHust, HO UMEHHO Y HErO Mbl HaXO4MM O4YeHb YETKy0 POPMYNNPOB-
Ky, aKTUYeCKM NO3YHT, KOTOPbIN FOBOPUA O MPEOAONEHIN TBOPYECKON BONEN Ka-
HOHOB, 3alaHHbIX 3aBOACKNM CTaHAAPTOM: «<He MOTUB HYYKHO NOATOHATL GopMaTy,
a opmaT MoTuBY» (Enncees, 1912, c. 89). B NOCBALLEHHON 3TOMY BONPOCY CTaTbe
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OH MpK3bIBAET He CBSA3bIBaTb cebs C 3aBOACKMMM dopMaTaMu, a OTTanKnBaThCs
OT 0COBEHHOCTEN Kawaoro ctoxeTa. OH MOSICHSET, YTO M3MEHeHMe KOMNO3ULMN
3a cyeT 0bpesKu NOMOoraeT BbIAENWTb MaBHbIA MOTVB CHUMKA, @ Takke YCUnTb
3KCNpeccuio n3obpaxeHuns bnarogaps yxoay OT CUMMETPUN.

B Havane XX Beka TaKasd KOHLEeNUMS XyLOXeCTBEHHOCTN Y MNKTOPUANNCTOB
(boTorpados-ntobuTeneit) cTankmneanack C NPOTUBOMNONOKHOW NO3MLUMEN HOTO-
rpadoB-NpodeccuoHanoB, CTOPOHHMKOB TaK Ha3blBAEMbIX «BEPUCTCKUX» CHUM-
KoB. B cBoeM unccnepoBanuu A. JIOTMHOB MOAYEPKMUBAET, YTO «MMKTOPUANN3M
CTan nepBbiM HanpaBneHneM B GoTorpaduyecKoin MCTopuK, B pamKax KOTOpPO
BbINN YeTKO MOCTaBMEHbI 1 NOCNeAOBATENbHO PELlanyCh KtYeBble Npobaembi,
CBsI3aHHblE C onpefeneHnemM CBOMCTB M 3aaay doTorpachmyeckoi Br3yansHo-
cTu» (lornHos, 2015, €. 72). H. [eTpoB NuweT, Y4To «“BepUCTCKMe” CHUMKM, KaK Obl
XUBOMUCHBI 1 KPaCKBbl HY OblM BOCMPOV3BEAEHHbBIE HA HUX CIOXETbI, HM B KOEM
cnyyae He MOryT BbITb OTHECEHbI K KaTeropun xyaowecTBeHHbIx» (MeTpoBs, 1913,
C. 242). B «®oTorpade-nobutene» 66110 onybavKoBaHO NUCbMO YuTaTens B. Be-
cenaro, KOTOPbIN CeTOBan Ha To, YTo dhoTorpadbl-ntobrTenn (Komm OH cam B TO
e Bpems v 9BNANCS) 4acTo NpeHebpexuTenbHO OTHOCATCS K paboTam npodec-
cnmoHanos (Becenaro, 1909, c. 156). B 0CHOBe TaKoro OTHOLLEHWS Nexana, C TOYKM
3peHUs NMMKTOPUANWCTOB, NpefaTenbCKas 1x BEPHOCTb anmnapaTty 1 TeXHUYECKON
OCHOBe POTOCHVMKA. MOXHO NPEAnONOXMUTbL, YTO MUKTOPMANUCTbI O4EHb OCTPO
NepexvBany CTaHOBNAEHME 3MOXM MalVH U CTPEMUAUCH €MY MPOTUBOCTONTh.
Ha camom fiene nx TBOPYECTBO NPUMUPSIN0 1 06 BeAMHAN0 MEXaHUYECKYIO U PYKOT-
BOPHYIO TEXHONOTMIO CO3AaHMs Npov3BeaeHns nckyccTaa. C. /ToOOBMKOB HaHO-
CVN peTylb Ha GOTONNACTMHY NasnbLeM, XOTS TeXHUKA N'yMMUapabuK 1 MacasiHbIN
cnocob TpeboBanu pacnpefeneHyis Kpackn K1CTbio. B pyKOBOACTBE MO MacisHO-
MY MO3WUTMBHOMY MPOLLECCY PEKOMEH0BaNoCh NPOCBETANTL MecTa Ans ONnKoB
yXKe NpY NPOCYLLKE, CHAB KPacKy BMeCTe CO C/0eM XenaTyviHbl 10 caMol bymary
(cM.: MacnsHbIv No3uTUBHbIN Npouecc, 1908, ¢. 147), T.e. BbIPpa3nTeNbHOCTb U30-
HpaxeHns focTuranacs ByKBanbHO YHUUTOXKEHVEM BparmeHToB doTorpadmye-
CKOro oTnevaTka peanbHOCTU. MepBUYHBIV CHUMOK CTaHOBWICS OCHOBOW, KOTO-
pyto Noa4MHSN CBOel Bone hoTorpad, Co3aaBas poXAEHHbIN B ero BOOOpaxeHun
06pa3, AN KOTOPOro pPeanbHOCTb CAYXKWAE MWL OTNPaBHOW TOYKON. MMNKTOPW-
anbHoe fBIxeHne B Poccun B NepByio oYepesb akLeHTVPOBano NpaBo XyLoKHM-
Ka Ha cBOHOY CBOETO TBOPYECKOIO BbICKa3blBaHWS, 3aKt04atoLLyto B cebe BbIbop
MaTepuana, 3CTETUYECKON TPaauLUMm, TEXHONOTMN 1 penpe3eHTaumnm cobCTBeH-
HbIX 3MOLMOHAMbBHbIX NEPEXMBAHWMINA, T.€. MaKCUMaNbHO BO3MOXHOrO 0603Hayve-
HWS aBTOPCKOIO NPUCYTCTBKA Ha hoTorpadun.
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Puc. 1. Cepreit J/loboswKoB. BLoBbs gymyLika. 1907-1908.
CepebpsiHo-KenaTuHoBas nevatb. 28,5x 22,7 cm

Fig. 1. Sergei Lobovikov. Widow’s Thoughts. 1907-1908.
Gelatin silver print, 28.5x 22.7 cm*

! UcTounnk nsobpaxerns cm.: URL: https://www.vyatkawalks.ru/wiki/sergey-lobovikov-vyatskiy-
muzhitskiy-fotograf/?sphrase_id=9715 (gata obpalerns: 21.06.2022).
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ABTOPCKOE NMPABO U XYAOXXECTBEHHAA ®OTOI PA®UA
KOHLA XIX - HAHYAJIA XX BEKOB

3aTPOHYTbIN BbIlE BOMNPOC, KacatoWMACs, Ka3anochb Bbl, UCKAYMTENBHO
aCMNEKTOB 3CTETUKM, HA CaMOM fienie HblN TeCHO CBSA3aH C NpobaeMolt aBTOPCKO-
ro npasa B poTorpadum. IMeHHo NpeacTaBneHne 0 MeXaHUCTUYHOCTH CO3aaHNs
(boTON306pAKEHNS CTAHOBUAOCH KaMHEM MPETKHOBEHMWS NpU 00CYXAEHN M NpaB
boTorpada Ha cBoe npon3segeHue. PopMyPOBaHMe MMKTOPUANM3Ma NPOXoANI0
B YCNOBUSX OTPYULEAHNS 3aKOHOM aBTOPCKOro npasa doTorpaca Ha cBoun paboTsl
Y HEMOHMMaHMS CO CTOPOHbI BOMBLIMHCTBA YneHOB Pycckoro oTorpaduyeckoro
obulecTsa (PPO), NpeacTaBASOUMX NPUKNAAHbIE HAaNpaBNeHns B GoTorpadum,
XKeNaHus BbIGENNTL Xy[0oXKeCTBeHHyo dhoTorpaduio B CaMOCTOSTENbHYIO BU3Y-
anbHYyto AeCTBUTENbHOCTD.

XoTs Bonpoc 06 aBTOPCKOM MpaBe HeoAHOKPaTHO MoAHUMancs B Axage-
MU XYOOXKECTB, peleHus, KOTOpoe 3alnTuA0 Obl MHTepechl OTOXYAOKHMKOB,
fonroe Bpems He paspabatbiBanocs. OfuH 13 BbiNyCcKOB xypHana «doTorpacd-
nobuTenb» 3a 1899 roa (N2 3) conepmnT HECKONbKO BOMbLINX MaTepUanos, NOCBs-
LEHHbIX 3TOM Npobneme. B ogHOM 13 HMX pacckasbiBaeTcs o Tshkbe doTorpada
Makcuma [iMmMTpureBa ¢ 13aaTenscTBoM «ChiTvH 1 Ko» (cM.: XpyuleBa, 2020, c. 82).
B 1896 roay hoTorpac cocTaBw 13 CBOWX CHUMKOB aflbboM OKpecTHOCTen HibkHe-
roHosropoga v Bonru, 3aTemM ynoMmsiHyToe M3AaTenbCTBO CaMOBOMbHO BbIMYCTUNO
AeLlEeBYyI0 KOMKIO 3TOro anbboma. Toraa yxe cyliectBoBana ctatbs 1185 Toma X 3a-
KOHOB TPaX<aaHCKuX, rae GoTorpaduio OTHOCUAN K YUCY XYAOKECTBEHHbIX NMPO-
V3BefeHNI. Ho Ha ypoBHe 3aKoHO4aTeNbCTBa ee NprMeHeH e BbiNo NPaKTUYecKn
HEBO3MOXHO M3-3a TOrO, Y4TO B paMKax cyfebHOM cucTembl He ObI10 NOHUMaHKS
npoliecca co3faHuns GOTOCHMMKOB. A B ;aHHOM Cly4ae 3TO 3HaHue BbI10 Heobxo-
AVIMO, Beflb TOMIbKO TaK MOXHO BbI0 ONpefenunThb, 4TO UMEHHO SBNSETCS OCHOBOW
aBTopckoro oTonponssefeHns. [AMUTprUEB He CMOr OTCTOSTb MPaBO Ha CBOM
coTorpadun: agsokat CbiTUHa yTBEPXKAAN, 4TO TBOpeL, CHUMKOB — camo COonH-
Lie, MO3TOMY CaMu OHU HUKOMY He NpuHaanexaT. ALBOKaT TeM CamblM NOAHOCTbIO
VCKIOYUN y4acTue YenoBeKa B co3faHum hotorpaduun B Nonb3y TEXHUKU U G-
3UKO-XMMUYECKMX peaKLMiA. ITOT NCTOPUYECKNIA NpeleaeHT Bbin OgHUM 13 nep-
BbIX, [ NPOSIBUNCS KOMMNEKC NPOBAEMbl BOKPYT XY[0XKECTBEHHON dhoTorpaduu,
aBTOPCKUX MpaB U M1pa KoMMepLmn. O4eHb CXOAHOe pelleHne HbiNo BbIHECEHO
B 1860-e BO ®paHLumMK B OTHOLWEHNM paboT n3secTHoro doTtorpada A.-A.-3. [lnzpae-
pu: «B 3TOM peleHny cya NoCTaHoBWI, 4TO doTorpadus He 06n1anaeT OCHOBHbI-
MW YepTamu NPOM3BEeeHs UCKyCCTBa. Ecu gaxe oHa v TpebyeT ymenoro obpa-
WeHus ¢ hoTorpadryecknm annapaTom U CBUAETENbCTBYET MHOMA O HEKOTOPOM
BKyce doTorpada, B TOM, 4TO KacaeTcs BbIbopa CtoxeTa U NOCTaHOBKY MoJeny,
B KOHL|e KOHLIOB, OHa ABASETCS He bonee YeM pe3ynbTaToM HEKMX MexaHUYecKuX
W XMMUYECKNMX NPOLLeCCOB, B TOYHOCTM BOCMPOW3BOAS MaTepuanbHble 06beKTbl,
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6e3 Toro 4Tobbl ObIN HEOBXOANM KakoW-NMbo TanaHT doTorpada» (JoHae, 1913,
. 121). 3TO NPOM30OWNO HA HECKONBKO AeCATUNEeTUIA paHblie, Yem Tihxba [Amu-
TpveBa, OAHaKO, KaK NoKa3biBaeT B cBoeM nccnenosarun O.B. EBceeBa (EBceeBa,
2013), Bo ®paHummM onroe Bpems LWna BbipaboTKa Noaxoaa K genam 06 aBTopcKoM
npa.e xyaoxecTBeHHo GoTorpadum. Tam 0OCHOBHbIM BOMPOCOM BblN0 NPY3HaTh
NIV CHUMKM NPOVI3BEAEHNSMU MCKYCCTBA, YTODOBI X MOXHO BbINO paccMaTprBaTh
B pamMKax 3akoHa 0 NUTepaTypHOM U XyAOXKeCTBEHHOW COBCTBEHHOCTM OT 1793 T.
Mpy 3TOM rMaBHbIM NPK ONPefeneHnn XyaoKecTBEHHOCTH BbIN0 Hanuyme «oTne-
YaTKa NMMYHOCTYM aBTopa» ([loHae, 1913, ¢. 123) Ha CHMMKe. T.e. TBOPYECKWA BKNAf,
6bl1 OCHOBHbIM MapamMeTpoM, NO3BOAABLINM NPU3HaTb POTON306PaXKEHME Xyao-
XKECTBEHHbBIM NPOM3BeeHNeM.

ENVHCTBEHHOM BO3MOXHOCTBIO 3aKpenuTb CBOW MpaBa Ans doTorpada
B Poccun BbIn0 caenatb 3anuch y HoTapuyca 1 NpeaocTaBUTb OTNeYaTku C 3a-
ABMEHNEM O HMX B VIMNEpaTopCcKyo AKagemmnio XyLoxecTs. I 3TOT BoMnpoc elle
[0Nroe Bpems oCTaBancs HepeleHHbIM. [axe K 1910 roay He 66110 pa3paboTaHo
NpPaBOBOE 3aKOHOAATENBCTBO, KOTOPOE MOMHOCTbIO YAOBNETBOPUNO bbl hoTOrpa-
oB. bbina UcknoyeHa cTaTbs 60 0 COXpaHeHUN UCKMOUYUTENbHbBIX MPaB TONbKO
33 3K3EMMNASPAMU C HAHECEHHbIM Ha HUX «O3HaveHnem» (MMs hoTorpada, Ha3Ba-
Hue VpMbl UK M30aTENbCTBA). 3TO ObINO BaXKHbBIM A5 TOTO, YTOObI 3aLUTUTH
npou3segeHns GOTOXYAOKHUKOB, KOTOpble He paboTanu B aTenbe Ha MOTOKe.
9. 3BATUHCKMI B cTaTbe «K Bonpocy 06 aBTOPCKOM NpaBe» 0TMEYaET, YTO MO 3TOW
TeMme B PYCCKOV N1TepaType 13aaHo ABafLaTh YeTblpe OCHOBATENbHbIX TPYaa, B TO
BpeMS Kak aBTOPCKOMY MpaBy TPaAWLMOHHbIX XyLOXHWKOB NOCBSILLEHO Hecpas-
HUMO MeHblie paboT (3BarnHcKMiA, 1910, ¢. 187). Ho BONpocC 0 TOM, 4TO CYMTaTb
rof1oM 13roToBneHus hoTorpadriecKoro Npov3eeaeHyis, paspeLleH elle He Obin.
fopa3no nosaHee, B 1913 roay, Apyrol asTop «BecTHuka doTorpacdum» A. [loH-
A€ BHOBb OyaeT nucaTb O TOM, H4TO O XY[OXKECTBEHHOK doTorpadum MHOro pac-
CYX[A0T UMEHHO MOTOMY, YTO ee 3a7ja41 BCe ellle He BNosHe scHbl (JoHae, 1913,
C.275). 3TO rOBOPUT O TOM, CKOBKO YCUANIA BbINO HEOOXOAMMO NPUNOKNUTL AesTe-
NSIM CBETOMUCK, CKONbKO 06BbACHEHWI POTOrpadruyecKoro NpoLecca HyHo 610
AaTb, 4TOObI JOBWTHCS NPY3HAHWS PAaBEHCTBA CBOUX MPaB C XYAOKHVKAMU.

Bo ®paHunm 1850-x TarKe CylecTBOBaN NyTb NPeACTaBUTb 4Ba IK3eMMs-
pa cBonx hoTorpaduii B HaumoHanbHyo b1bnmnoTeky, 4Tobbl NOATBEPANTL CBOE
aBTOPCTBO. OfIHAKO HEYMCTbIE Ha PYKY hoTOrpacdbl MO NOA BUAOM CBOMX paboT
NPeACTaBNUTbL Yy)XKUE CHUMKM, @ U3faTeny NoanmncaTb CBOMM UMeHeM oTtorpadun
V1 anbboMbl, KOTOPbIE Y HUX BbIXOAMAN. Bo ®paHLy3CKOM 3aKOHOAATeNbCTBE BbI-
pensietca 3akoH 11 MapTa 1957 roaia, rae Brnepsble bbina ynomsHyTa poTorpadus
B YMCAE APYrMX XYAOKECTBEHHbIX MPOM3BEAEHN, a TakKe BblAeNsNUCh ABa TWUMa
CHUMKOB — «Xy[JOXKECTBEHHbIE U JOKYMeHTanbHblex. [lonHoe ypaBHMBaHue dhoTo-
rpaduyeckoro nponsseaerus, 6e3 BbiaeneHvs fOKyMeHTaNnbHOro TUMa CHYMKOB,
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C OCTaNbHbIMK BMAAMUW NCKYCCTBa NPOMCXOAMT ToNbko B 1985 roay. (K aTomy Bo-
NpOoCy YyTb NO3KE BEPHEMCS.)

[insi Hac BaXKHO OTMETWTb, YTO BONPOC aBTOPCTBA OblN HEPA3PbIBHO CBSA3aH
¢ obHapofoBaHvieM 1 koMMmepLmanmsaumelt dotorpadun (M3pnaHne anbbomos,
CTEePeOCKOMUYECKMX Map, OTKPLITOK). 1N XyaoxecTBeHHoOM doTorpadur noso-
POTHBIM MOMEHTOM CTAHOBMTCS OTKpbITVE doToranepei, KOTopble BbINOAHSANM
HECKONBKO BaXHbIX MYHKLMI. OHM 3aHUMaNUCb NPOCBETUTENLCKOWN AesTenbHO-
CTbi0 1 06paLLannch K 0bLiecTsy, YTobbl [0Ka3aTb COCTOATENbHOCTL hoTOrpaduy
KaK CaMOCTOSTENbHOMO BMAA MCKYCCTBA. Ha MX TeppUTOpMmM Noayvans BO3MOX-
HOCTb BbICTaBWTb CBOW paboThl Ha4MHaKLMe MOTOXYAOKHMKN. U, KoHEYHO, 3aeCh
NPOMCXOAMN NPOLIECC OLEHKM 1 Mpoaaxun hoTonponsseaeHnii. OQHON 13 nepBbix
ranepen, cneunann3npyoLmxcs Ha XyaoxecTBeHHo doTorpadum, beina rane-
pes «291» B Hbto-Vopke, oTkpbiTas B 1905 rogy Anbdpegom Cturavuem. OfHako
nccnefoBaTeny OTMeYaroT BHYTPEHHEe COMPOTUBEHNE XyA0KECTBEHHOK (hOTO-
rpaduy ee KoMMEpPUMaNM3aLmm, YTO «MOXET ObITb MCTONKOBAHO KaK CBMAETENb-
CTBO ee BbICOKOW 3CTETUYECKON Npupodbl. CTUINWL NpUWen K NOHUMaHWo npe-
[aHHOCTV fieny COBPEMEHHOTO UCKyCCTBa 1 hoTorpacdun, B KOTOPbIE OH BAOKWN
3HaYMTeNbHbIE IMOLMOHANbHbIE 1 DUMHAHCOBbIE CPeACTBa, 4TOObl NpeofoneTb
TO, YTO OH cyWTan 6e3aywHbiM MaTepranaMom Toro Bpemenn» (Hacking, 2018,
p. 222). B Poccumn 1o peBontouum xyaowecTBeHHas thotorpacdus bbina rmaBHbIM
obpasaM MnpefcTaBneHa Ha BCEPOCCUCKMX U MEXAYHaPOAHbIX BbiCTaBkax P®O
1 (hOTOBbICTABKAX, KOTOPbIE OPraHW30BbIBANNCE MECTHbIMK (hOTOrpathryeckuMm
obulecTeamm.

PbIHOK XYAOXECTBEHHOW ®OTOIPAGUN

Ha 3anage dbopmupoBaHue pbiHka doTorpadum Nponcxoamno ogHoBpe-
MEHHO C yKpenneHviem novunin gotorpadum Kak nckyccraa. C 1928 rona my3en
MeTpononuTeH (Hblo-Mopk) HaunHaeT cobrpaTh cobCTBEHHYIO KonneKLuio GoTo-
rpacun. beino npnobpeteHo 22 cHumka CTuranua, 3atem B 1930-e cobpaHuie no-
NOAHWAM ABa anbboMa ¢ KanoTunammn Xvnna u AnamcoHa (272 CHUMKa) v Npouns-
BefieHWs Apyrux nukTopuanuctos. Oba 3T HanpasneHns TpeboBanu dhukcaumm
NoToka OTOCHMMKOB. Y1CNo CHMKOB hoTorpadoB XIX Beka BbI10 orpaHuyeHo
MCTOPUYECKUMYU PaMKaMU 1X XM3HKM, HO Npobnema 3akntoyanach B NOATBEPXK-
AEHWV aBTOPCTBA, NOCKOMbKY 3A€Ch OTKPBIBANOCH 06WMPHOE none ans hanbcu-
bvikauminz, PaboTa ¢ Npon3BeaeHUsaMU coBpemeHHbIx doTorpacdos Tpebosana

2}/13BeCTeH CKaHAan € Tak Ha3blBaeMol «Konnekumin XeneH AHepceH», Kyaa CornacHo NpoBeHaHcy
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CO3AaHWs CUCTEMbI MPaBWA, MOCKONBKY BO Bpems nepuoaa hoTo-byma 3aech aei-
CTBOBANO «eCTeCTBeHHOe orpaHunyeHwe» (Hacking, 2018, c. 69).

MNPUHATO CYMTaTb, YTO SABapLA Y3CTOH Hbin nepBbiM dhoTorpadom, KOTopPbIN
OCO3HaHHO BbIMYCKan CBOM PaboTbl OrpaHMYEHHbIM TpaxoM. Mo nMelwmMcs
CBefeHVsIM, TONbKO ABeHaALaTb OTNeYaTKOB ero cHuMKa «Mepet N2 30» (1930)
6611 NpoAAHbI NPW XKK3HW. T.e. Tako Nnoaxof bbin He CTONbKO NPOAMKTOBAH Npa-
BMIAMM UTPbl KOMMEPYECKO Cepbl, CKONBKO SBASCS TBOPYECKMM MPYHLUMMOM
camoro YacToHa. Takoe pelieHrne obHapyxmnBaeT CBA3b XyA0XKeCTBeHHOW doTo-
rpacdvn C rpaBOPOI KaK METOOM, KOTOPbIN TaKKe NO3BOMSN CO3[aBaTb NOYTU
VOEHTUYHbIE N30OPaXEHNs (XOTS YacTO OTMeYaTKM JOCTAaTOYHO CUIbHO OTNYa-
l0TCS ApYr OT ApYra, HaCTONbKO, YTO MOMHOCTBIO MOXET M3MEHUTHCS VX IMOLMO-
HanbHas oKpacka).

Puc. 2. 3aBapga YacToH. Mepew N2 30. 1930. CepebpsiHo-wenaTuHoBas nevats. 24,1x 19,2 cm
Fig. 2. Edward Weston. Pepper No. 30. 1930. Gelatin silver print, 24.1 x 19.2 cm?

BXOAMNM aBaHrapHble CHAMKI Havyana Beka, BblBeseHHble 13 fepmarnu B 1930-e rofibl, Koraa win
rOHeHNs Ha eBpeeB. Y TONbKO NOTOM BbISICHUIOCh, YTO KOMNEKUMS NPUHAANEKUT NpeanpuHiMa-
Tento 1 Konnexumorepy Kypty Kupxbaxy, npumkHyBLero B HaumcTckolt naptum 8 1933 rogy. Cy-
febHble pa3brpaTenscTea UayT No ceil e, 1 B 2000-e aykuMoH Sotheby’s oTkasancs npoaasatb
CHUMKW, NOCKO/bKY €CTb NOA03PEHME, 4TO OHM MO ObITh YKPAAEHbI Y EBPECKIX cemMei.

3 VctoyHmk nsobpawerns cm.:. URL: https://www.artsy.net/artwork/edward-weston-pepper-
no-30-5 (nata obpatyeHns: 21.06.2022).
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B 1970-e BblpabaTbiBannCh KpUTEPUM U NpaBuna pbiHka doTtorpacbun —
3TO NPOUCXOANNO OIHOBPEMEHHO ¢ hopMmupoBaHMeM cpeapbl hoTorpados 1 nx
OKPYXEHWS, NAET CTaHOBNEHME CaMOCO3HaHWs POTOrpadoB Kak NOAHOMPABHbIX
y4acTHuKoB apT-cueHbl. B CCCP M3Hb (DOTOMCKYCCTBA KOHLEHTPUPOBaNach
He BOKpPYr ranepein, a no-npexHemy B NoKanbHbIx GoToKNybax. doTorpacdus ak-
TUBHO MCMONb30Banach B Ka4ecTBe VHCTPYMEHTa MOAUTUYECKOW MpomnaraHasl,
HO BO3MOXHOCTW (DOPMUPOBAHMS apT-PbIHKa, @ 3HAYUT W XU3HU dhoToranepei,
B CTpaHe He 6bin0. VIckntoyeHne cocTaBnsna ocHoBaHHas B 1973 roay BunbHioc-
CKas hoToranepes, KOTopast U3HaYanbHO NO3MLUMOHMPOBaNa cebs Kak NoOAHOLEeH-
HOe BbICTaBOYHOE NPOCTPAHCTBO AN hoTorpados.

JKCNoHMpoBaHWe paboT GoTorpadoB NPOUCXOAMNO Ha Pa3HOro MacliTa-
H6a POTOBbICTaBKax: WX OPraHM30BbIBaNV MecTHble obuiecTBa dhoTorpachos-nio-
buTenen, pewe NPOBOAWAUCL BCECOK3HbIE BbLICTABKW, YacTO MPUYPOYEHHble
K Kakomy-n1bo CoBbITUIO U MMetoline MAEONOrMYecKyo nogonnexy. Hanpumep,
«MexnyHapoaHas BbICTaBKa XyAOXECTBEHHOM 1 NOKyYMEHTanbHon doTorpadum
K 100-neTuto co aHsa poxaeHus B./. fleHnHa», rae Ha 60NbWNHCTBE CHUMKOB Obln
3aneyatneH fleHvH. Vinv Bcecoto3Has BbiCTaBKa XyaoXeCcTBeHHOM doTorpaduy
«®u3KyneTypa 1 cnopt CCCP» (1960), KoTopas nomkHa bbina NpocnaBnTs oTeye-
CTBEHHbI CNOPT, B TOM YMCNE 33 PyOeKOM, MOCKONbKY NydLine Obinv OTNpaBieHbl
Ha MEeXayHapOaHYH 3KCNO3MUMIO B PrMe, npuypoderHyto B XVII OnuMnnitckinm
urpam. Ho npu 3tom B akcnoanumto «TACC-choTo 69», Bbinm BKNKOYEHbI hoTorpa-
VM Kak HECOMHEHHO MPOCNaBAstoLLMe COBETCKOro paboyero, Tak v abcontoTHO
nvpunyeckne. Ho B LENOM BCS XIM3Hb XY10XKECTBEHHOW oTOorpaduy Bpallanach
BOKPYT 3aKpeneHHbIX 3a MeCTHbIMW [JloMamMu KynsTypbl KnyboBs dhoTontobuTenei,
Kyga BXOAMAM MOAM CaMblX pasHbix Npodeccunii n BO3pacToB. Peyb 1aeT, KoHey-
HO, He 0 Mpoaaxax pPaboT, HO O CTAaHOBNEHWW CaMOCO3HaHUs hoTorpadum Kak
HEKOM CaMOCTOSATENbHON LIeNoCTHOM 06nacTu. OHKM OPraHM30BbIBaNM rpynmnoBble
BbICTABKM 1 BeM OOMEH OMbITOM MEXY COOON. Y YNEeHOB NeHNHIpaacKkoro thoTo-
Knyba «3epkano», Kyaa BXoAUAM MHorve hoTorpadbl, CTaBliMe 3aTeM KNacCrKamm
oTeyecTBeHHOW hoTorpacdumn, ¢ 1977 no 1988 roabl COCTOSNNCH ManeHbKmne nep-
COHarbHble BbICTaBKM B MarasmHax (hoToToBapoB. 3aech, Tak e KaK BO BCelt Xyao-
XKECTBEHHOW KM3HWM, eCNN peYb He Wna 06 oduumanbHoM NybavKkaLmmn, aBTopcTBo
noaTBEPXAana TONbKO NOAMUCH Ha CHUMKe, fia v camo oopmaeHmne paboT 6bino
4acTo BeCbMa acKeTUYHO (poTorpadum NpoCcTo NPUKNENBaANMCh Ha KapTOH).

B loHaoHe B 1971 roay Cbto [19BMC OTKpbIBaeT CBOIO ranepeto «The photo-
graphers gallery», o koTopoi B New York Times 3a 1972 rog nucanu, 4To OHa
OCTaeTCst eMHCTBEHHbIM MECTOM B ropofe, e BbICTaBASITCS COBPEMeHHble
doTorpacdun. Kpuc Ctun-MepkurHe, hoTorpad w3 areHTCTBa «<MarHym», BCromu-
HaeT o Cbto [J3B1c: «OHa oTBevana 3a nooupeHre Monoasix hotorpados, a Takke
32 T0, 4TOb6bI NPeACTaBUTL OPUTAHCKON ayanTOPUI PaboTbl TaKUX BEANKUX MOAEN,
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Kak YMHCTOH JInHK, AHape KepTew 1 Yunbam KnaiiH. ins Moero nokonexus TPG
Hbina Yem-To Bpofae Knyba, v g 0b6s3aH ANUTENbHON APYKOE U BaXHbIM KOHTaK-
Tam Cblo 1 aTMOchepe, KOTOPYO OHa co3aana BOKpyr ranepen» (Pritchard, 2020).
T.e. peyb onsaTb e naeT o HGopMUPOBaHMK COObLIECTBA. 3A4eCh BbICTABASANCH
¥ COBCEM HaumHatolwme, 1 otorpadbl C UMeHeM, 1 Te U Apyrvie MOru NpoaaTh
CBOM paboTbl.

MocTeneHHo cHOpMMpPOBancs Lenbiii psf M3BECTHbIX HaM CEroaHs pas-
HbIX TUMOB OrPaHUYEHUIA TUPaXa: aBTOPCKMUIA OTNEYaTOK, TUPaXHbIA OTMNEeYaToK,
OrpaHunyeHHbl Tupax, estate print (caenaH nocne cmepTy aBTOpa), COBPEMEH-
HbIA N BUHTAXHbIA OTNEYaToK. [1py1 3TOM KONMYECTBO KOMWI HanpsmMyto BANseT
Ha CTOMMOCTb paboTbl. 3Ta BbipaboTaHHas cucTeMa OLEHKM BNOCNEACTBMM CTa-
Na aKkTyanbHOM 1 AN OTEYECTBEHHOIO apT-pbiHKa. CBSA3b LLEHHOCTH CHUMKA U ero
COOTHECEHHOCTW C NOHATHEM YHUKaNbHOCTM OMSTh BO3BPALLlaeT Hac K npobneme
npeofoneHvs Tupaxupyemoctu dotorpacdum. ECAn CHUMOK NO3MLMOHMPYETCs
Kak obnaparoLmin LeHHOCTBIO MPOU3BEAEHMS MCKYCCTBA, TO €ro UCYUCISEMOCTb
B MPOCTPaHCTBE 10/KHa bbITb OrpaHMyeHa.

MoHSATMe aBTOPCKOrO OTMevaTKa TakKe COXPaHseT 3HAa4YMMOCTb MPUCYT-
CTBMS Ha CHVMKe HEeMOCPeACTBEHHOIO KacaHus pyKy aBTopa. Moanncs Ha CHUMKe
npuaaeT eMy LEHHOCTb He TOMbKO MOTOMY, YTO YAOCTOBEPSIET IMYHOCTb CO3AaTe-
N5, HO OHa TaKXKe SBNSeTCS PYKOTBOPHBIM CNeiOM, CBUAETENbCTBOM MPUYACTHO-
CTW XMBOTO YenoBeKa K ero co3aaHuio. PykoTBOpPHbIN aBTorpad Kak Obl BbiCTpa-
VIBAET vepapxwio, rae YenoBeK ynpaBnseT NpoLeccoM, a He annapat. YkasaHue
HoMepa oTneyaTka B CepuUu roBOPUT HaM O TOM, 4To doTorpad noaunHun cebe
NpoLecc co3aaHns Komnuin.

CerofiHs, Korfa BO3MOXHOCTM MeyaT M306paXeHN AOCTUIM BbICOKON
TOYHOCTYM B nepefayn LUBeTa 1 YEeTKOCTU, BOMPOC TUPAXMPYeMOCTU BCTan nepep
XNBOMUCHBIMK 1 TpadnmyeckuMmn paboTamu, KOTOPble MCMONBL3YIOT OMbIT hOTO-
rpaduu. B ceTu cywecTByeT OrpoMHoe KONMYeCcTBO NNOWAA0K, KOTOpbIe NpofatoT
MPVIHTbI KaK COBCEM WMPNOTPEBHbIX 1eKOPaTUBHbIX PaboT, TaK 1 Npov3BeaeHus
COBPEMEHHbIX XYAOXHWKOB, CAeNaHHble C MOMOLIbIO KOMMBIOTEPHON rpadunkm,
VAV Ke 3TO MOTYT BbIThb UX LMDPOBbIe AYOANKATbI. STV M30BPAKEHNS TAKKE BbIMy-
CKalTCS OrPaHNYEHHbIM TYPAXOM U UMeIOT CepTUdMKaT, NOATBEPKAAOWNIA UMS
aBTopa v Homep komnuun. OHKM CTOSAT ropasfo AelleBnie OPUTMHaNbHBIX PaboT, HO
VM He HacTONMbKO felleBo, YTOObI MOKynaTesb He OWyTUA TOro, YTO NpuobpeTaeT
HEKYI0 LEHHOCTb (pa3Hula B LieHe MOXET ObiTb NPUMEpHO B AecsTb pa3). Mpu-
YyeM B VIHTepHeT-ranepesx, KOTopble NPOAAOT Kak OpuUriMHanbHble paboTsl, Tak
¥ MPUHTBI, CreunanbHO BblAeNeH napameTp «yHuKanbHas paboTa», T.e. M3roToB-
NIeHHas B eIMHCTBEHHOM 3K3eMmAspe.

OHOBPEMeHHO A0 CKX MOp BOMPOC 06 aBTOPCKOM npage Ha doTorpadmm
OCTaeTCs HepeleHHbIM. [apamMeTp «TBOPYECKMA BKNag» BCe elle SBASEeTCS OC-
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HOBOW 3alMTbl aBTOPCKOrO MpaBa: «B COOTBETCTBMM C MYHKTOM 28 COBMECTHOIO
noctaHoBneHus MNneHyma BC PO v MneHyma BAC P ot 26 mapTta 2009 . No 5/29,
OOBEKTOM aBTOPCKOTO MpaBa OyAeT SBASTLCS AWLb TOT pe3ynsraT VHTeNNeKTy-
anbHOW esTeNbHOCTH, KOTOPbINA COAePXUT B cebe TBOpYECKMI anemeHT» (COUT-
HeB, 2020, c. 154).

KONUA B MUPE LiU®POBbIX MPOU3BELEHUI

CerofiHa Mbl HabngaeM MaccoBoe pacnpocTpaHeHue Undposol hoTo-
rpacvn, pocT ee cTaTyca v faxe No3NLMOHNPOBaHUS MObUbHOW dhoTorpaduu,
4TO NOAJEPKMBAETCS OpraHM3aLvei B JaHHON 06nacTn KpymHbIX MexayHapos-
HbIX KOHKYPCOB C Cepbe3HbiM Npr30BbiM hOHLOM, Takux kak Mobile Photography
Awards, vnv Harpaxpatouwmii nobeamTenein NNaTMHOBLIMKM CAMTKaMK iPhone
Photography Awards. M3meHsieTcs cama cvcTeMa 06HapofoBaHMs v pacnpocTpa-
HEHWS CHUMKOB, KakK 1 KOMMepYeCcKoe 1x UCronb3oBaHue. Tenepb aKCNOHMPOBa-
HWe CHMMKA NPOMCXOAUT Ha BecYMCIeHHOM MHOXECTBE 3KPaHOB MOPTaTUBHbIX
VAW CTauMOHapPHbIX YCTPOWCTB. B 3TOM CBA3M BO3HMKNA NOTPEOHOCTb B NepecMo-
Tpe B3aMMOCBS3M KOHLeNTa «XyL0XeCTBEHHOW LLeHHOCTU» 1 ero MaTepuansbHoOro
HocuTens. Y undpoBoi doTorpadumn cTeneHb y4acTus MalluHbl, Ka3anocs Obl,
ellle Bblle, Beflb €CTb aBTOHACTPOMKM U NpedyCcTaHoBAeHHble UALTPLI, NO3BO-
NsoWMe KKAOMY NONYYUTb O4eHb MPUANYHBIY CHUMOK. Kpome Toro, Lndposoe
n3obpaxeHne Tak 1 3agymMaHo, YTobbl HbITb MOBUABHBIM 1 MOYTY YHUBEpPCanb-
HbIM B M1aHe ero pa3MeLieHuns Ha NAOCKOCTY. [puyem ecnu paHblie TYpaxmnpo-
BaHMe CHMMKa B paMKax MMpPaTCKOro KOMMpPOoBaHMs BbIN0 CBS3aHO C NoTepeil Ka-
4ecTBa, TO Tenepb KOMms MOXeT BbITb abCONOTHO PAaBHOM UCXOAHVIKY MO CBOUM
CBoOMCTBaM. peKpacHas oTMeyYeHHas Harpagamu doTorpadus MoxeT bnyxaaTb
no VIHTepHeT-ceTu (faxe BO BMOMHE NPUEMAEMOM, MPUTOAHOM ANs NevaTh Kaye-
CTBe) 6e3 BCAKOW NoanmcH, 1 6onblias 4acTb Tex, KTO TaKOBYHO BCTPETUT, HUYETO
He ByaeT 3HaTb 0 ee co3gaTene. /Ilobo MOXKET YCTaHOBUTb 3TOT CHUMOK Ha 3KpaH
CBOero TenedoHa AN KoMMbloTepa, 1 Konus ByaeT Mano oTAMYaThCs OT CBOETO
LUMPPOBOro MepPBOMCTONHMKA. B COBpeMeHHOM topUAMYECKOM UCCNefoBaHMK
Mbl BCTPEYaeM O4EHb CTApPYO CXeMy 3aKpenneHus npas Ha CBOM UMGPPOBOW CHU-
MOK: «ABTOP He B CMiax OCYLeCTBASATb MOCTOSHHbBIV KOHTPONb UCMONb30BaHMS
CBOMX NPOW3BeAeHNI. [103TOMyY, 4TOObI YyNPOCTUTL cebe 3agady, OH MOXeT fe-
NOHMpOBaTb CBOE NMPOU3BEfEeHMe UK 3aBEPUTL ero HoTapuanbHo» (MonnumnHa,
2019, c. 415). B KayecTBe yNbTUMATVBHOIO M YUCTO TEXHUYECKOTO pPelleHus cylle-
CTBYET BO3MOXHOCTb Pa3MeCcTWTb «BOASHbIE» 3HAKM MOBEPX BCEro n3obpaxeHus,
HO TaKoW LWar BAUSIET Ha 3CTETHYECKIME CBONCTBA CHUMKA.
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MpeofoneTb TUPAKMPYEMOCTb CHWMKA CTAHOBUTCS [OCTAaTOYHO CIOX-
HO, Tem bonee 4To B UMMPOBOI cpefe 1 BU3yanbHas v TeKCcToBas Hhopmauus
bnaHupyet 6onee Yem cBOBOAHO U CAYKUT AN cCamopenpeseTaLum Toro, KTo ee
ny6AMKyeT Ha CBOWX NEePCOHaNbHbIX CTPaHVLAX U NePeckinaeT B UYHbIX CO0bLe-
Husx. OHa NPYCBanBaETCs NONb30BATENSIMU, 1 MOXKHO FOBOPWTbL O TOM, 4TO 30€eCh
LApPCTBYeT NOrMKa MeTaMoAepHa, rae CTUPAeTCs rPaHb MEXAY CBOUM, YyXKM
v BCEOOUIMM MHDOPMALMOHHBIM NPOCTPAHCTBOM. «MeTamMofepHy He HyXHbl OT-
CIIKN K KOHKPETHbBIM IMYHOCTAM, K KOHKPETHbIM aBTOPaM, K KOHKPETHbIM LnTa-
TaMm. OH NO/b3yeTCst BCEM 3TUM, KOrfla 3ax04eT — 6e3 KaBbl4eK U CHOCOK» (Xpylie-
Ba, 2020, €. 22). 3TO COCTOSHME KyNbTYPbl HEPa3pbiBHO CBS3aHO C CaMOl NPUPOAoH
CyllecTBOBaHWs MHbopMaLmn B VHTepHeT-cpefie, rae oHa MrHOBEHHO nepeme-
L|aeTcs, NPOCTO UTHOPUPYS Dr3KHecKoe pacCcTosHMe 1 NOYTU He 3aMeqas Mex-
rocyfapCTBeHHbIX rpaHuL,. H. XpyllieBa oTMeYaeT, 4To HeobXoAMMbIM YCNOBMEM
anst GopMUpoBaHUs MeTaModepHa CTano NosBAeHe CKOPOCTHONO U TOTanbHOrO
MHTepHeTa (Xpyuiesa, 2020, . 21).
Ho oaHoBpeMeHHO xenaHne 0bnaaaTb NPOHWKAET U B 06NacTb UMdpPo-
BbiX 06 BEKTOB. Bpyr 0OHapy)XMBaETCs Hekast YCTanocTb OT 3TOr0 NOCTOSIHHOMO
YCKONb3aHMS TOTO, YTO HpaBuTCs. Celivac Mbl FOBOPUM TOMBKO O NO3WUUMUM PS0-
BOr0 M0/b30BaTeNs, CBoeobpasHoro VHTepHeT-thnaHepa. Mo Apyryio CTopoHy
HaxoamMTCs BCe TOT e doTorpad vnu XyaoxHUK, paboTatownii B HanpasneHum
AVKUTAN-apTa, KOTOPbIA CTpeMuTcs obe3onacuTs cebs Kak aBTopa M 3amnHTe-
pecoBaH B MaTepuanbHOM noollpeHunn coero Tpyaa. Peiiven O’[leaiiep, onu-
pasiCb Ha KoHUenuuio B. BeHbaMMHa, OTMEYAET, YTO CYLLECTBYeT TeHAeHLMs Bbl-
BoAa UMbPOBLIX NPON3BEAEHN B (DM3NYECKYIO PEanbHOCTb C LEeNbIo HagennTb
VX «@ypoWi», KOTOPYIO 3PUTENN TOTOBbI «CYUTaTb» B TPAAMLMOHHON (hopMe, HO He
B 3KkpaHHol (O’Dwyer, 2018, p. 5).

B/NOKYEWH U APT-PbIHOK

/I BOT poxpgaeTcs vaes, KoTopas npeanaraeT He CONpPOTUBAATLCA Hens-
HEXKHOMY TUPAKMPOBAHMIO, @ MPUHATb €e KaK HeoTbeMmaeMyld YacTb My/b-
TUKYABTYPHOTO LUMGMPOBOrO MUPa, rae UHMopMaLms nepeMellaeTcs U pacrnpo-
CTpaHsieTcs ¢ HeBeposTHON ckopocTbto. NFT (non-fungible tokens — Hes3aumo-
3aMeHsieMblii TOKEH) MO3BONSET CO3AaTh TOT AMHCTBEHHbIN «YHUKaNbHbI» Lnd-
POBOI OTMeYaToK, B KOAE KOTOPOro byaeT 3aduKCMpoBaH aBTop VM30bpaxeHus
W €ero eAuMHCTBeHHbI Bnageneu. «B ocHoBe npowsBeaeHus nckycctsa NFT,
B OTAMYME OT BONbWMWHCTBA TPAANLMOHHbBIX NPOM3BeAeHUIn UCKYCCTBa, nexat
O[JHOBPEMEHHO fABe BeliM: KOHTPAKT M 0ObEKT, KOTOPbIA yKa3aH B KOHTpaKTe»
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(Price, Kuo, 2021). CobctBeHHO, NTF 1 6bin pa3paboTaH ang nognucaHus PDF-
balinos. B peaynbraTe cpeav MHOXECTBa KOMUiA 0HO 13 306 paXeHnii nonyyaeT
CTaTyC NCXOMHWKa, T.€. HENOCPeACTBEHHO Npon3BeaeHus. ToNbKo OHO 1 obnagaet
KOMMEepYeCKOW LIeHHOCTbLO, B OTAIMYME OT ero y6nmKaToB.

CncTeMa GnoKYeliHa B LeNOM 3aTparnBaeT Cpasy HECKOMbKO aKTyarnbHbIX
NpobneM, Kacatowmxcs UMMPOBOV KynbTypbl 1 (DMHAHCOBLIX CTPATErnii PbiHKa Co-
BPEMEHHOro UCKyccTBa. Cpasy cnefyeT OTMETUTb, H4TO 1 B DU3MHECKOM MUPe yKe
OOHapyKVBaeTCs pa3pbiB NPeACTaBAeHns O MaTepuanbHOCTUM MPOoU3BedeHUs,
KOTOpbIV COBCTBEHHO YXxe B NONHOW Mepe NposBUACS B Havane XX BeKa B pean-
Melif ncKkyccTsa. Mpon3seaeHnemM COBCTBEHHO SBASETCS KOHLENT, a He TpaHC-
NVpYOWMA ero 0BbeKT, KOTOPbIA, CKopee, NpeacTaBnseT cobol HeKMin SKopb,
HpOLEeHHbIA B MPOCTPAHCTBO M BpeMs, YTobbl 3aMKCMPOBaTh €ro PoXaeHe.
/13 nocnenHmX Xopowo VANKCTPUPYIOLLMX 3TOT acneKT CODbITUIA apT-pbiHKa MOX-
HO BCMOMHUTL Npowv3BeaeHne Maypuuwno Kattenana «KomegmnaHT», npeactasns-
tolllee coboW NPUKNeeHHbIN K cTeHe cepebpsiHbiM ckoTyem HaHaH. OHO 6bINo BbI-
CTaBneHo v npoaaHo Ha Art Basel Miami Beach 2019 (nokynaTtensMu ctanu nsa
KONNEeKUMoHepa), NpuyeM NocKonbKy MPYKT MCNONb30BaH HaCTOAWMNI, peyb He
MOET O COXpaHeHun «KomearaHTa» B HEM3MEHHOM BHAE B YbeI-TO YaCTHOMN Kof-
nekunv (NMLLEeBoI NPoaYKT NPOCTO UCNOPTUTCS), Y MPEAMETOM KyMNan-Npoaaxu
CTAHOBUTCS cepTUdUKaT, coaepalinii NoapobHoe onucaHve npousseaeHus.
T.e. BO BpeMeHHO nepcrekTViBe Ansi KOMMEPYECKOTO M3MepeHUs Npov3BeaeHH-
€M OKa3blBaeTCst CaM [JOKYMEHT.

B HacToslee BpeMsi paboTaTb ¢ NFT-MCKYCCTBOM CTan ayKUMOHHbIA AOM
«Kpuctune». LleHa (Kak nonaratoT npoTuBHMKK NFT, B LeNOM AOBOMLHO CnpaBes-
NIVBO, HEMOMEPHO 3aBblleHHas) BbINMOHSET 3AeCh Ha CaMOM flefie CUMBONNYe-
CKyto ponb. OHa NOATBEPXAAET CTaTyC TOKeHa KaK HEeKOM LieHHOCTH. TOT haKT, YTo
KTO-TO rOTOB OTAATb A€HbIM 33 KaPTUHKY, KOTOPYIO MOXET cKavaTb NtoboW Nonb-
30BaTefNb, NOABEPraeTCs KPUTUKE CO CTOPOHbI TaK Ha3blBaeMbIX PaiT-KNMKEPOB?,
KOTOPble CBOMM BbICMEVBAHMEM MbITAIOTCS Pa3006aadunTh U pas3pyLnTb 3Ty CUMBO-
NIVYECKYH COCTaBAsAOLLYIO ToKeHa. OfHOBPEMEHHO, HanpuMep, oT GoTorpados,
KOTOpble pa3melatoT CBoM paboTbl B BNOKYENHE, MOXHO YCAbIWATb, YTO UM M-
NOHMPYET 3Ta CUCTEMA, MOCKONbKY OHM HaNpsiMytd MOTYT NONYy4YUTb GUHAHCOBYHO
noaaepxXKy 3a cBou paboThbl (MpU KaxaoM nocneaytoLiein Npoaaxe ToKkeHa aBTop
Nony4yaeT CBOWM NPOLEHT). NS XyA0XKHMKOB, paboTalolyx B HanpaBneHnu ana-
XUTan-apTa, BXHbIM BASETCS NPeofofeHne CTUrMaT3anmm UmdpoBoro NcKyc-
CTBa Kak bonee NPUMUTUBHOTO MO CPaBHEHWIO C TpaaMLMOHHbIM (Dobuski, 2021),
oTMeYaeT Bnafenunua ranepeu, cneuvanuaupyroulencs Ha NFT-uckycctee. dakT

# X Ha3BaHMe OTCbINAET K MPaBOI KHOMKE MbIlUW, HAXaB Ha KOTOPYKD MOXHO CKOMUPOBaTb U30-
HpaweHue.
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3aKNKYaEeTCs B TOM, YTO MOKa NMPOrHo3bl Ans 6nokyeiiHa B 06n1acTu apT-pbiHKa
OYeHb HesiCHble,

Puc. 3. Mpumep oTtonzobpaxerns ¢ NFT-nnatcdopmsi Bitski.com. AsTop @dangiuz
Fig. 3. Example photo image from the Bitski.com NFT platform. By @dangiuz, 19.2 cm®

Peyb MAET 0 NOMbITKe CO3faHns Honee NPo3payHoro pbiHka UndpoBoro mc-
KyccTBa v oTorpacdum B Tom yncne. Cuctema 610K eriHa BbICTyNaeT npoTuB aHo-
HUMHOCTY CYyLIECTBYIOLLMX B CETU NPOU3BEAEHWI 1 33 SCHOCTb NPOBEHAHCa, T.€.
Yy Hee eCTb NOTeHUMan peweHns AasHein npobnembl apT-pbiHka. Ho B HacToSILLMA
MOMEHT CYLIECTBYIOT Ka3yChbl KOMMPOBAHWS HyXOro TOKeHa 1 ero Npoaaxw Ha apy-
roMm MapKeTnnelice. He roBops y)Ke O TOM, 4TO MOXET BbITb CO3aH W NPOAaH TOKEH
€ paboToii, He NpuHaanexalle ToMmy, KTo 0603Haunn cebs kak asTopa. OCHOBHOW

S VicTouHnk n3obpaxerns cm.: URL: https://dangiuz.artstation.com/projects/ear9kG (gata 06-
paueHns: 21.06.2022).
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NpobAeMoli 3TOM CUCTEMbI MOKa SBNSETCS TO, YTO COAEPIALLMIACS B TOKEHE KOH-
TPaKT MO CyTW AENCTBYET TONbKO Ha TEPPUTOPUM BNOKYENH-NNATHOPM, KOTOpbIe
SBNSIOTCS FePMETUYHBIMU CUCTEMAMV OTHOCUTENBHO MpoyYero MHTepHeT-npo-
CTpaHCTBa. [leNCTBUTEeNbHO, TOKEH COMEPHUT MHbopMaLmMto 06 M30bpaxmeHnu,
BK/IHOYAIOLLYIO MMS aBTOpa, HeBONbLIOE OMVCaHNe U UCTOPUIO Nepenpoaaxu, Ho
OHa byaeT B1AHa TONbKO Ha NnaTdopMe 3TOro MapKkeTnneica.

PelleHveM laHHOI 3aa4u 3aHMMAETCS \)Ke HECKONBKO NeT cepBuc Ascribe,
KOTOpbIV paboTaeT co Bcemu hopmamm M306pa3mnTeNbLHOro UCKYCCTBE, a He TOMb-
Ko C uMdpoBbIM hopmaToM. KoMNaHMs BeAET OTKPbIThIN peecTp paboT doTorpa-
(OB, XyAOKHUKOB W AM3aHEPOB, YTO NMO3BONSET OHNAWH-ranepesm NpoaaBaTb
VX MPOW3BEAEHNIS U ObITb YBEPEHHbBIMY B UX 1ErUTUMHOCTU. OCHOBHO MOMEHT —
pa3paboTka B Ascribe cucTeMbl aBTOMaT3MPOBAHHOIO MOHUTOPUHTA Nepemelle-
HUS NPOV3BEAEHNI M UX KOMWIA MO CETU, KOTOpast MO3BOMT OTCAEXMBATb BO3HMK-
HOBeHVe NOAAENOK M X Npoaax. CTOUT OTMETUTb, 4TO Y NFT-1306paxeHIit Takke
CYWLEeCTBYET NapaMeTp PeKoCTH, KOTOPbIN HanpsiMyio BAMSET Ha ero CTOMMOCTb.
T.e. peyb MaeT 0 TOM, YTOObI BbIACNNTL TOT UCXOAHbIA BapUaHT 1306paweHus, Ko-
TOpbIV ByAET HOCUTb CTATYC NPOU3BEAEHUS.

ECTb v MHas CTOpOHa BOMpOCa: MPOBEHAHC MOXET ObITh COCTaBAEH NKLLb
Ha OCHOBAHWW Ha3BaHWIA aKKayHTOB, T.e. 6e3 NPSMOI OTChINKK K peanbHOMY Bna-
genbly. [leno B ToM, 4TO cucTema baoKYelHa npeanonaraeT aHOHUMHOCTb y4acT-
HUKOB. CyLLECTBYIOT OMaceHus, YTO «aHOHMMWM3aUKs, KOTOPYHO NpeanararT 3Th
CHCTEMbI, MOXET ANLWWTb NIOAEN BOSMOXHOCTW OTBEYaTh 3a CBOM feicTBus. B pe-
3ynsTaTe OTAENbHbIE N1LA MOTYT HavaTb 1eCTBOBATH MNO-APYroMy B TOM, KaK OHM
NOAXOAAT K cAenKam. B KpaliHeM ciydae aHOHWMHOCTb MOXET KaK 06e3n1nynThb
HalIWX TOProBbIX MAPTHEPOB, TaK M Pa3beanHUTb Hac ¢ HUMK» (Heiston, Yuthas,
2019).

OpHaKo eCTb HanpaBneHWe pa3BUTUS BIOKYeNHa, KOTOPOe OpUeHTHPO-
BaHO Ha TO, YTOBbI M3MEHUTb CNOXKMBLUYIOCS NOTUKY DUHAHCOBBIX OTHOLWEHWIA
B MIpe COBPEMEHHOro UCKYCCTBa. [len10 B TOM, 4TO B CETEBOW KyNbType CyLLEeCcTBY-
eT ocobas cucTeMa OLUEHKM, KOTOpas CBS3aHa C MPSIMbIM OTKIVKOM NOb30BaTe-
newi (nainkum, penocTbl v T.4.) v NpeanonaraeT UMPKYNMPOBaHME MHOXECTBa KOMUIA.
«3TN MHMOPMaLMOHHbIE MPOLECChl OMPeAenstoT U MEeTOAbl OLEHKM, Nexallve
B OCHOBE apT-pblHKa, NOCKObKY OHM TakKe MOHETYV3VPYIOTCS B SKOHOMUIKE peny-
Tauum v BHUMaHs» (Lotti, 2018, p. 91). Cneays 3TOW NOTMKe, OrpaHnyMBaTh nepe-
MeLlleHVe ¥ pacnpoCTpaHeHe NPoV3BeAEH s OKa3bIBAETCS HEMPOAYKTUBHbIM.

VIHTEPECHO B 3TOM KOHTEKCTE BbITSAAT MPOEKTbI KPYMHEWLIVX My3eeB, KO-
Topble obpaujatotcs k hopmaty NFT. MpakTika oumdpoBKM 3KCNOHATOB U3 KO-
neKunii NpruobpeTaeT 30ech HOBbIE YepTbl. bpuTaHckuii My3ei (/loHaoH) cnepsa
BbICTaBMN Ha MapkeTnnelice «La Collection» psn NFT-Bepcuii paboT Kauycmku
XoKycast, a Tenepb roTOBWUTCS BbINYCTUTb ABaAUATb KapTuH Yunbsama TépHepa.
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Ecnv npexpae oundpoBKa NPOV3BEAEHNMI C BICOKMM pa3pelleHrem 1 co3gaHne
OHNaViH-ranepeun Ha cante mMy3es MMenu OCHOBHOM LEeNblo NpocBelleHne 1 pea-
AM3auUMio KoHUenumMy AOCTYMHOTO Leaespa, TO Ceivac 3To B 60Mblien cTeneHn
HanmoMMHaeT CO3AaHMe anbTepHATMBHOIMO apT-pbiHKa. [1pUBbIYHAS MpaKTMKa
npofaxkn obpasa W3BECTHOrO MPOM3BEeAeHUs Ha W3[enusx K3 CyBeHWPHON
NaBKM B A@HHOM Cfly4ae nonyyaeT HOBbIM BUTOK, Ha YTO YKa3blBAET CTOMMOCTb
TOKeHa: K npumepy, paboTa «[pu3pak doHapen. Mea (Ousa-caH)» oboipercs
B 148000 eBpo. lMofobHas LeHa noapa3ymeBaeT MHYO CTeneHb LEeHHOCTU: 0b-
nagaTb OpPWUrMHANOM MOTYT efMHWLbI, @ BOT 3a MPaBO CTaTb Bnafenblem ero
e[VHCTBEeHHOM 0dVLManbHOV BEPCUI B BUPTYaNbHOM MPOCTPAHCTBE MOXET Mo-
60poTbcs ropasno bonbliee Yncno noaeir. CyBeHUp accoummpyeTcs ¢ MaTepu-
anbHbIM HOCUTENEM, KOTOPbIN COBEPLIEHHO HE KOHKYPVPYET C MEPBOUCTOYHUKOM,
a Takoe BbljeNeHHoe 13 Ymcna npoymx n3obpaxeHue B hopmate NFT oTmedeHo
npeTeH3neil Ha oCobblil CTaTyC W NMPUBUAETMPOBAHHOE MONOXEHWE Bnafenb-
L@, KOTOPbIN MOXET cebs OLLYTUTL KONNEKUMOHEPOM «BOMbLIONO UCKYCCTBa», HO
B VIHOM M3MepeHuH.

B pamkax Halein Tembl obpauiaeT Ha cebs BHVWMaHWe HnoKYerH-NpoeKT
«Silver Age Bastards», co3gaHHbIi COpPOKa YeTbipbMsi aBTOPaMy U3 OTe4eCcTBeH-
Horo coobuiectBa NFT-xyAOXHUKOB B Konnabopaumuu ¢ npasHykoM Mowces Han-
nenbbayma. B aToi Konnexumn buinm nepeocmblcneHbl HOTONOPTPETLI U3BECTHbIX
NMYHOCTEN Havana XX Beka. Mpuyem 30eCh BbICTABNEHbI Ha MPOAAXY KaK Opurn-
HanbHble CHUMKK Hannensbayma, Tak v caenaHHble Ha UX OCHOBE HOBblE MPOU3-
BefeHus, NpeacTaBnstoLlme coboi KoNNaxu, 06pncoBaHHbIE UK NPOMYLIEHHbIE
yepe3s rpacuyeckme GunsTpbl hotorpadun. pyruMm cnoBamu, 3T HOBble MPo-
13BeaeHus NoABOAAT CHUMKM CTONETHEelW AaBHOCTX Nof nonynspHyto ans NFT-
MCKYCCTBa 3CTETUKY — HEMHOrO arpeccyBHYI0, NapafioKcanbHYo, TArOTELWYH0
K UMdpOBOMY MPUMUTUBK3MY, MUKCENb-aPTy M NCKXOAENVKe. MOXHO CKasaTb,
4TO B 3TOM MPOEKTe OULYLLAETCS aKTyanbHOe CerogHs B3auMoaencTeme n3obpa-
3WUTENBHOTO MCKYCCTBA M «<MUHMMANUCTUYHOTO CTWAS MEPBbIX KOMMbIOTEPHBbIX
Urp», 0 4em NoapobHo NuLWeT B cBoeM nccneaoBaHnm U.B. Lepabko (Leabro, 2021,
. 392). la, 370 pelleHne oYeHb NPUMUTUBHO, HO TaKOB CTUb OAHOMO U3 Befy-
WX HanpasneHnii NFT-nckyccTBa. 3aeChk 4OCTaTOYHO CUMBONYHBIM IBNSETCS TO,
4TO MHOT Ve U3 hOTOMOPTPETOB, BbINMOAHEHHbBIX Hannensbaymom, 1eNCTBUTENBHO
6poasT no MHTepHeT-ceTn 6e3 Kakoro-nnbo ykasaHns Ha aBTopCcTBO dhoTorpada,
COMPOBOXAAas" LUMTaTbl M3 MPOW3BEAEHWIA NUTEPaTOPOB MAK brorpaduyeckme
bparMeHThl.
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Puc. 4. Arlexey. Maxim Gorky. Konnexuus Nappelbaum’s family. 2021
Fig. 4. Arlexey. Maxim Gorky. Nappelbaum’s family collection. 2021°

YeMm 3Ta CuUTyalWs BaxHa MMEHHO NS UMMPOBO XyA0KeCTBEHHOW (DOTO-
rpadum? 3Ha4MMbIM aCNEKTOM 3[ECh SBASETCS TO, YTO HeMaTepUabHbIA 0O bEKT,
NOJHOCTBIO COCTOSWMIA U3 «MaLIMHHbBIX» (LMPPOBBIX) 3N1eMEeHTOB, NPU3HaETCs
NOJHOLIEHHbIM TMPOV3BEAEHNEM W MOMHOMPaBHbBIM OGBEKTOM KyMAKU-NPOAaXu
B cepe BMPTyanbHOro apT-pbiHka. Pa3Hoobpasne GopmaToB, KOTOpble MOTyT
6bITb NpefcTaBneHsl B Buae NFT, BnyckaeT B 3Ty 061acTb 1 GOTOCHUMKM, KOTO-
pble HUYeM KpoMe CBOEI NUKCENbHON NPUPOAb! HE OTAMYAKOTCS OT TPAAWLMOHHbIX
OTMNEYaTKOB C TOYKM 3peHns 3afiay VX CO3AaHUS U 3CTETUYECKMX YCTaHOBOK. TaK,
K NpyMepy, NPUCYTCTBME B BbICTABOYHOM NPOCTPAHCTBE AaXe anropuTMUYeCcKoro
WAV MHTEPaKTUMBHOTO UMAMPOBOro XyA0KECTBEHHOrO NPOU3BEAEHNST BOCMPUHN-

® cTouHmK n3obpawerus cm.: URL: https://www.binance.com/ru/nft/product/76400207 (nata 06-
palleHuns: 21.06.2022).
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MaeTcs 6onee eCTECTBEHHO, YeM IeMOHCTpaLvs dhoTorpacdun Ha akpaHe. bonee
TOr0, MOXHO TOBOPUTHL O TOM, YTO (hoTorpadus, NpeacTaBneHHas Ha 3KpaHe,
cerofiHs nNouTn obecleHmnacs. Ha 310 BAMsieT 1 0bume CHIUMKOB, BbiKiafplBae-
MbIX MONb30BATENSAMU B COLMANbHbIX CETSX, U NErkoCTb UX CO3AaHNs C MOMOLLbIO
Kamep, BCTPOEHHbIX B MOPTaTUBHbIE YCTPOMCTBA. B crucTeme BrokyeriHa xyaoxe-
CTBEHHOWN oTOrpadumn He TPebyeTCs «OTNEeYaTOK» PYKW MacTepa Ha ee noBepx-
HOCTV B Ka4yecTBe [J0Ka3aTeNbCTBa aBTOPCTBA M TBOPYECKOTO Y4acTus YenoBeKa.
Kpome Toro, ee CBOWCTBO HbITb TUP@XMPYeMOl He pacCMaTpUBAETCs 3AeCh Kak
HEKNI 13bsAH, @ NPU3HAETCs ee eCTeCTBEHHbIM CBOMCTBOM M MOXET fiaXe MnooLl-
PATHCA (Mbl y)Ke FOBOPWAN O TOM, YTO B VIHTEPHET-Cpefe pacnpoCcTpaHeHve Konuii
MOXET HapallMBaTb LEHHOCTb NPOMN3BEAEHMS). B LIenom To e camMoe NponcxoanT
Y Ha CTOKOBBbIX nnatdopmax, rae UundpoBbie CHAMKKM NPOAAoTCs ¢ CObMoAeHNeM
BCEeX NPaBOBbIX ACMEKTOB, a MOKynaTenem siBAseTcs pexknamHas 1in pas3snexa-
TenbHas cdepa. OaHako 3aeck GoTorpaduns He paccMaTpUBAETCS KaK UCKYCCTBO
Y CHUMKU NOKYNaKTCs B Ka4eCcTBe N306paxeHnii NprKnafHoro xapakrepa. bnok-
YelH B TOM COCTOSIHWM, B KOTOPOM Mbl BUIMM €ro ceitvac, He pewaeT npobnems
CYLIECTBOBAHMS WCKYCCTBA U apT-pbiHKa B BUPTYanbHoM cpeae. OaHaKo npumeHu-
TeNbHO K UMdpoBoi hoTorpacun 31a CUCTEMa HamevaeT ansTepHaTUBHbIe Tpa-
AVNUMOHHBIM NyTY onpefeneHns LUeHHocTy doTorpaduyeckoro nNpousseaeHus
Y HOE BOCMPUSTUE ee UCXOfHbIX CBOMCTB, KOTOPbIE KapAMHANBHO OTNNYAIOT ee
OT APYI1X BU3yanbHbIX MCKYCCTB.

Puc. 5. Mpumep odopmneHns nota Ha NFT-nnatdopme Binance.
Egor Golopolosov. Alexander Blok. 2021

Fig. 5. Example of lot registration on Binance NFT-platform
Egor Golopolosov. Alexander Blok. 20217

" UcTouHuk n3obpaxenns cm.: URL: https://www.binance.com/ru/nft/product/76489462 (nata 06-
palieHus: 21.06.2022).
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3AK/TOYEHUE

PewatolwMm Ans BONpoca O COOTHOLIEHNM TUPaXMpyeMocTh doTorpadum
M ee cTaTyca kak obbeKTa MCKYCCTBa CTano BO3HVIKHOBEHME LUMMPOBOrO MCKYC-
cTBa. B XIX - Havane XX BB. MalMHHas npvpoaa dhoTtorpacdumn cTaHoBMANACH Npe-
NATCTBMEM Ha NyTU NMPU3HaHWS aBTOPCKOro npasa doTtorpada Ha ero paboThl.
B 1970-e 6bina BbipaboTaHa CWUCTEMa OrpaHUYEHUs TUpaxa XyAoXeCTBEHHbIX
(DOTOCHUMKOB, Ybsi LIEHHOCTb 3aKpenasfach HaHeCeHMeM BPYYHYK MOAMUCH
cboTorpaca 1 onpeaensnacs NOrMKON apT-pbiHKa. B HOBOI CUTyaLMK He TONbKO
undposas doTtorpacdus, Ho 1 Ntboe Apyroe xy[ooxecTBEHHOe NPOoVI3BeAeHNE,
BbIMOMIHEHHOE C MOMOLLbLIO KOMMBIOTEPHBIX MPOrpaMM, MOXET CyLLecTBOBaTbh
OfHOBPEMeHHO B BUe HECKOMbKMX MAEHTUYHbIX KoMK, [lo 3Toro MoMeHTa npep-
CTaBNeHWe O XYAOXKECTBEHHOW LIEHHOCTU ObiN0 HEPa3AenvMo C PYKOTBOPHOW
NpVpOAOIN Npov3BedeHns. XapakTep crnocoba penpeseHTauuu npov3seneHus
KOppenupyeT C BOCMPUSTMEM €ro Kak Npou3BefeHus WCKYCCTBa, a Takke BAW-
ST Ha MPaBOBYK CTOPOHY ero CyllecTBoBaHMs. C camMoro Hayana cBoero BO3-
HUKHOBEHVS XyAoxecTBeHHas doTorpadus skcnepuMeHTVIpoBana ¢ Hacnegmnem
KNaccuM4YecKoro MCKyCCTBa, 1 3TO POXAAN0o NPon3BeleHs, CO3faHHble Ha CThiKe
PYKOTBOPHOIO 1 aBTOMaTmyecKoro. Mepexop K LumbpoBoit hoTorpadum, ¢ oHON
CTOPOHbI,FOBOPUTOBO3PACTaHNV PONUMALLMHHONTEXHONOMMNBCO3AaHNVICHUMKA,
C APYron e, MOCKOMbKY CerofHs pasnnyHble chepbl KM13HW YenoBeKa O4eHb TECHO
CBSI3aHbl C KOMMbBIOTEPHBIMU TEXHONOTUAMU U Meaua, TO CYLecTBYeT MOMEHT WX
o4enoseymBaHus. doTorpad AelicTBUTENBHO COBEpLIAeT MaHWUMyAsLMM, AOBOAS
MCXOAHBIN CHUMOK 0 COOTBETCTBYS CBOEMY 3aMblC/ly, MCMOb3ys MPOrpaMMHblii
VIHCTPYMEHTapWit, HO Heb3s CKasaTb, YTO B 3TOM 3a/10XKeHO MeHblue aBTOPCKOro
TBOPYECKOro Hayana, Yem Mpu Co3faHuu aHanoroBon oTorpadum. brokyemnH
HameyaeT MyTb COXpaHeHus banaHca Mexay MallVHHOW TUPaXMPYEMOCTbIO, KO-
Topas SBNSETCS eCTeCTBEHHOM YacTbio CETEBOrO NPOCTPaHCTBA, 3NeMEHTapHbIM
CTPEM/IEHNEM YenoBeKa K 0b1afaHnto TeM, YTO eMy HPaBUTCS, 1 TPaAVLIMOHHBIM
npeAcTaBneHneM o NPoV3BeAeH N 1306pa3nTeNbHOMO NCKYCCTBA KaK O efnHNY-
HOM 3K3emMnAasipe. Moka Henb3s roBOPUTb O TOM, Y4TO doTorpadus nprobpena
B 3TOI Cpefie HOBble 3CTETUYECKMEe CBOMCTBA, HO MOXHO OTMETUTb, K MpUMepy,
OMbIT CUHTe3a HOTOM306PAXKEHNS C 3NEMEHTAMM NUKCENb-apTa, CTaBLIEro OAHUM
13 BefyLLmx HanpaeneHnit NFT-nckyccTBa. B 3Toii cdhepe Takke BbipabaTbiBaeTCs
Mofent Ans hopMMpOBaHMs NMpoBeHaHCa LUMMPOBLIX NPOMU3BefeHNi, KoTopble
npeAcTaBneHbl Ha BUPTYanbHOM apT-pbiHKe, HamMevaloTcs cTpaTerun ans otcne-
KUBAHUS UX NepefBUKEHNA B CETEBOM NPOCTPAHCTBE ¥ HOBbIE MOAENN GopMu-
POBaHMS NX KOMMEPYECKOW LLEHHOCTH.
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PeBepCrBHOCTb 3CTETUKN

coumnanncTn4eCKoro peaan3mMa
(Ha NnpuMepe COBpeMEHHOTO
POCCUINCKOro KnHemaTorpada)

AHHoTaums. CTaTbsi NMOCBALEHA COLMOKYILTYPHOMY M3YYeHWIo CyLlecTByoLLen
B COBPEMEHHOM POCCWMIACKOM KuHemaTorpade TeHAEHUMU pPeBepcMBHOCTM
3CTETUKM COUMANUCTMYECKOrO peanu3Ma. B kayecTBe mnccnegoBaTensCckoin ontu-
KU BbIOWPAETCS MHTErpaTMBHbIN KyAbTYPMOUAOCOMCKNA NOAXOA, COYeTatoulmnii
B cebe yepTbl TPAAMLMOHHOIO KyNbTYPOSOrMYECKOro noaxoaa (hokycrpoBaHme
Ha BA3NCHbIX eauHMLAxX KynsTypbl — MaTepyranbHbIX MPOAYKTax, NPOU3BEAEHNSX
MCKycCTBa M (DOPMUPYIOLMXCS Ha WX OCHOBE obpasuax MoBedeHWs) U 3CTeTw-
Yeckoro nogxofa (anennsums K pedreKCMBHOMY W3y4YeHWO Bbipa3nTenbHOM
hopMbl MPOAYKTOB WCKYCCTBA W ee BAUSHWS Ha MAacCoBOe CO3HaHVe, B pe3ynsTa-
Te Yero KOHCTPYMPYETCs MaccoBast KyneTypa). Mcnonb3yeTcs KoMMneKe MeToaos,
PaCKpPbIBAIOWMI NOTEHUMAN WHTErpaTMBHOMO KynsTypdunocohcrkoro noaxopa:
VICTOPWKO-TEHETUYECKMIA aHann3, MOAENMPOBaHUE, KelC-CTaau. IMIUPUYECKYIO
6a3y COCTaBASIOT KMHOMPOAYKTbI, PENPe3eHTMPYIoLLMe UCTOpUYecke cobbiTus,
obbearHeHHble dopmaTom 6n10KbacTepa, BbiMyLWEHHbIE POCCUACKMMU MPOU3-
BOAALWMIMU KOMMaHWAMU, BbIXOAMBLIME B LWUMPOKMIA KMHOMPOKAT («bankaHcKumii
py6ex», «Bpems nepBbix», «ABrkeHne BBepx», «JoHbacc. OkpanHay, <KanawHuKos»,
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«KpbIM», «/lereHaa N 17», «[logonbckme kypcaHTbl», «CamoT-7», «28 naHOunos-
LeB»). XpOHONOrn4eckme pamku mccneposanus: 2015-2021 rogbl. Mo utoram
NPOBEAEHHOTO UCCNefoBaHNS [ENAeTCH BbIBOL, YTO 3CTETMKA COLMANUCTMYeC-
KOro peanu3Ma MOCPEACTBOM KyNbTUBMPOBAHWS MPOPOCCUIACKOrO HappaTvBa
npv3BaHa NOAYEPKMBaTb B MAaCCOBOM CO3HAHMM CaMOBBITHOCTb POCCUICKOTO roCy-
[apCTBa C TOYKM 3pEHUS ero YHUKANbHOTO CTaTyca, BO MHOTOM AeTEPMUHUPYIOLLEro
CUTYaLMIO NPOTVBOCTOSHUS Ha MEXAYHapOAHOW apeHe, Tem CaMbiM 0603Havas
VHCTPYMEHTaNbHbIN XapakTep NPOAyKTOB KuHemaTorpada v Hagenss WHCTUTYT
KMHO PONbIO MAANNCTUYECKOTO NPONaraH4MCcTa COBPEMEHHOCTY.

KnioyeBble cioBa: COUMANMCTUYECKMIA peanu3M, Meauna, MeananpocTpaHCcTBo,
3CTeTVKA, PEeBEPCUBHOCTb, KMHeMaTorpad, MHCTUTYT KMHO, KyAbTYpa, UCKYCCTBO,
KpeaTuBHbIe NHAYCTPUM
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Reversibility of the Socialist

Realism Aesthetics
(on the Example of the Modern
Russian Cinematography)

Abstract. The article studies reversibility of socialist realism aesthetics—a trend in
the modern Russian cinematography—from a socio-cultural perspective. An inte-
grative cultural-philosophical approach serves as research optics. It combines the
features of the traditional cultural method (focusing on the basic units of culture—
material products and works of art—and behavior patterns formed on their basis)
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and aesthetic approach (an appeal to the reflective study of expressive forms of art
products and their influence on mass consciousness, as a result of which mass cul-
ture is constructed). The potential of an integrative cultural-philosophical approach
is revealed through a set of methods: historical and genetic analysis, modeling, and
case studies. The empirical base are films representing historical events in the block-
buster format, which have been released by Russian production companies for wide
distribution between 2015 and 2021 (The Balkan Line, The Age of Pioneers, Going
Vertical, Donbass: Outskirts, AK-47, Crimea, Legend No. 17, The Last Frontier, Salyut 7,
Panfilov’s 28 Men). The conclusion is that socialist realism aesthetics, through the cul-
tivation of a pro-Russian narrative, is designed to emphasize in the mass conscious-
ness the distinctness of the Russian state from the point of view of its unique status,
which largely determines the situation of confrontment on the global stage, thereby
denoting the instrumental nature of cinema products, endowing the institution of
cinema the role of an idealistic propagandist of our times.

Keywords: socialist realism, media, media space, aesthetics, reversibility, cinema-
tography, film institute, culture, art, creative industries

BBEAEHUE

MeauanpocTpaHCTBO COBpeMeHHON Poccun ocTaeTcs Hanbonee NoaBuK-
HOW, OMHAMUYHO MEHSIOWENCS CTPYKTYPOW, C O4HOW CTOPOHBI, OTpaxatollei
«BbI30Bbl» HOBOTO BPEMEHMU, CBA3aHHbIE C NMepeonpefeneHnemM CUcTeMbl Meaua-
KOMMYHWKaUWIA, C APYrol, — OPUEHTUPYIOLLENCS Ha NMPOLLbIA COLMOKYNETYPHBIN
OMbIT, BO MHOIOM €ro NepeocMbIC/IMBas — BbIBOAS HA MHOW YPOBEHb MOHUMAHWS,
Npv 3TOM OTTaNKMBasiCb OT NaTTEPHOB MACCOBOrO CO3HAHWS, OCHOBAHHbIX Ha
KOMMYHWKaTUBHO-KyNIbTYPHOW NMaMsTW. B 3TOM CBS3M B COBPEMEHHbIX COLMOMNO-
NIUTUYECKMX U COLMOKYBTYPHBIX A€TEPMUHAHTax 0cob0e 3By4aHue npuobpeTatoT
MOen CouManvcTYecKoro peanm3Ma — AOMUHUPYIOLEro B COBETCKUX KybTYpe 1
MCKYCCTBE HamnpasfeHus, — 3CTeTUKa KOTOPOro B POCCUIACKMX peanusx pybexa
2010-x-2020-x rofoB NepexrBaeT peBepCBHOCTb.

CoBPEeMEHHbIe 1CCefoBaHNs, MOCBSLWEHHbIE COUMANUCTUYECKOMY Peanmns-
MY, KOHLEHTPVPYIOTCS Ha OCMbIC/IEHUM 3HAYEHWSI AaHHOTO HaMpPaBNeHVs B UCTO-
pun apxutekTypsl (Sevcikova, Machovcakova, Fabian, 2016), n3obpasutensHoro
nckyccta (Moskalewicz, 2020), nutepatypsl (Dobrenko, Jonsson-Skradol, 2020),
My3bIKy (Ranki, 2019), knHo (Belodubrovskaya, 2017) npenmyLLecTBEHHO B CTpaHax
BocTouHoW EBpOMbI, rae OHO NOMy4MNo pacnpocTpaHeHne B XX Beke, 6e3 npeameT-
HOV Napannennsauyn ¢ HabmopaembiMy B HaCTOsILLLee BpeMsi TeHAEHUMSMY B Kpe-
aTUBHbBIX MHAYCTPUSX. B JAHHOM KOHTEKCTE 0CODBIV MHTEPEC NPeacTaBnstoT Ha-
yuHble n3bickaHus A. CTaH, 0bpaTuBLLel BHUMaHVE, 4TO A5 KYABTYPbl U UCKYCCTBA
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CTPaH C ObIBWMM KOMMYHUCTUYECKUM PEXMMOM, B3SBLIMX KYPC Ha KanuTanuam,
XapaKTePHO SIBNEHKE MOCTCOLMANUCTUYECKOro peanusma. Mo MHeHno aBTopa,
«TbICSAYENETHWIA NOCTCOLMANUCTUYECKU peanu3M MOr He TOJbKO HampasisTb
NoANTUYeCKoe Boobpaxaemoe, KoTopoe HbiNo 6onee CNOXKHbBIM, YeM TO, KOTOpoe
NPUNMCHIBANOCH TaK Ha3biBaeMOMY “KanmnTanuCTMYeCKOMy peannamy”, HO 1 AaTb
XYAOXECTBEHHbIV r0N10C KOMMYHUTAPHOMY OMbITY MOCTKOMMYHUCTUYECKON Nepu-
epuwm» (Stan, 2021, p. 5). Takm 06pa30oM, KyNbTYPHbIV NPOLIECC B TAKMX CTPaHax
(hOpMUPYETCS B YCNOBUSX aHTUHOMMM MAEAN0B KOMMYHIW3Ma U KanuTanv3ma.

B nopgobHoM acnekTe ocoboe BHUMaHVe cneayeT 06paTuThb Ha COLMOKYMb-
TYPHbIN ONbIT Poccum, KOTOPbIV Ha HACTOsLEM 3Tane He NoABeprancs HayyHon
pednexcny. B 3TO CBA3M MOXKHO 3aMETUTb CNEAYIOLLYI0 3aKOHOMEPHOCTb: eCn
B 1990-e-2000-e rogbl B YCNOBUAX WMHTEHCMBHOIO Mepexofa K Kanutanusmy
KyNbTYPHbIA Npouecc B Poccuu Bbin NOAYMHEH aKTUBHOMY BAUSHWIO 3anafHoMN
KynsTYpbl (TPaguuUmia U 3cTeTUKM B Lenom), To ¢ 2010-x HameTunacb TeHAeHUMS
PEBEPCHMBHOCTU 3CTETUKM COLMANUCTUYECKOrO peann3mMa, obycnoBneHHas apTu-
Kynsiuyein ocoboro CoOUMOKYNLTYPHOrO CTaTyca CTPaHbl 1 ee rpaxaaH, KoTopbii
CBSI3aH C aKUeHTYalUyen caMoCco3HaHWs U COBOPHOCTU (CTOUT HaMOMHUTb, YTO
OfVH U3 MaBHbIX PENTMO3HbBIX NOCTYNATOB AOPEBOMOLMOHHOMO nepuoaa bbin
NepeoCMbICNIEH U YCUNEH B YCNOBUSIX aTEMCTUHECKOTO COBETCKOMO rocyaapcTaa,
NOMy4YMB HOBOE KOMMYHMUCTMYECKOE «MacCOBO-00befVHUTENbHOE» 3BYyYaHMe),
B KOHTEKCTE MPOABWIKEHWS YHMKANBbHOW HaLWOHaNbHOW naeu. YkasaHHoe npea-
nonoxexve Tpebyet NpeaMeTHOro 060CHOBaHKS U ByaeT NMONOXKEHO B OCHOBY
[aHHOrO MCCNefloBaHNS B KayeCTBe paboyeil FrnnoTesbl.

METOA010INA UCCNEAOBAHUA

Llenb nccnefoBaHvs 3aknioqaeTcs B COLUMOKYIbTYPHOM 0DOCHOBAHWM Cy-
LECTBYIOLIEN B COBPEMEHHOM POCCUINCKOM KMHemaTorpade TeHaeHUmn pesep-
CVMBHOCTU 3CTETUKM COLMANMUCTMYECKOrO peanu3ma. OBbeKTOM MCCefoBaHus
BbICTYNaeT POCCUMICKUIA KuHemaTorpad, NpoayKTbl KOTOPOrO B 3Ha4YUTENbHO
CTemneHu CBUAETENbCTBYIOT O PEBEPCHMBHOCTU 3CTETUKM COLMANUCTUYECKOTO pe-
ann3ma, UCXOAs M3 MCMNOMb3YEMbIX XY[OXECTBEHHbIX CPeACTB, Penpe3eHTnpys
B BOCNPUSATHMN ayaAMTOPUYM NONHOLUEHHYIO KapTMHY COLMaNbHOW XU3HN B pe3ynb-
TaTe ee BMpTyanu3aumu. NpeaMeToM 1UCCIefoBaHMs SBASETCS 3CTEeTUKA colma-
NIMCTUYECKOro peanvama, npeTepresarollas NpouUecc peBepcMBHOCTY B COBpe-
MEHHOM POCCMICKOM KMHemaTorpade. B KavyecTBe MCCNeaoBaTeNbCKOM ONTUKN
BbIOMpaeTCa MHTErpaTuBHbIV KynsTypdUnocohcKmin noaxom, ¢ OAHOK CTOPOHSI,
TArOTEIWMI K TPAANLVIOHHOMY KynbTyponoruieckomy nogxomay (Kaccupep, 1998;
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Meppok, 2005; Ynccnep, 1923), B hokyce KOTOPOro HaxoadTcs 6asncHble eanHuLbl
KynbTypbl (MaTepuanbHble NPOAYKTbI, MPOM3BeaeHs UCKYCCTBa U hopMUpyOLM-
ecsl Ha UX OCHOBe 0bpa3Libl NoBeeHws), C ApYroi, — acTeTnyeckuin (Kpoue, 2001;
Noces, 1996; KOM, 1965), 3apoavBLUMIACS B NOHe GUNOCOMCKON HayKK, anennmpy-
OLWMIA K pedNeKCMBHOMY M3YYeHIIO BbIPa3uTenbHOM hopMbl MPOAYKTOB MCKYC-
CTBA U1 ee BAVSHMS Ha MacCOBOE CO3HaHWe, B pe3ynkTaTe Yero KOHCTpyMpyeTcs
MaccoBas KynbTypa. VIcnonb3yeTcst COOTBETCTRYIOWMIA KOMMIEKC METOAOB, pac-
KpblBatoLWMI NOTEHUMAN MHTErpaTUBHOTO KyNsTYpMUIocohcKoro noaxoaa: UcTo-
PUKO-TEHETUYECKNIA aHanwW3, MOAENMPOBaHUe, Kelnc-ctagun. ICTopuKo-reHeTnye-
CKWIA aHanv3 No3BoAseT BbISBUTL NPUPOAY COLMANUCTUYECKOrO peannsma Kak
AOMVHUPYIOLLETO BO BTOPOM YeTBepTH XX BeKa B POCCUM HaNpaBNeHNs KynbTypbl
1 MCKyCCTBa, 06OCHOBAB B NMOCNEYIOLEM KOHCTAHTHOCTL ero naeit. Metop Kelic-
CTagy fenaet BO3MOXHbIM OBBACHWUTH COUMOMONUTUYECKME, COLMOKYNETYPHbIE
¥ MeanaKoMMYHVKaLMOHHbIE 3aKOHOMEPHOCTM BO3HUKHOBEHWS PEBEPCHBHOCTM
3CTETUKM COLMANNCTUHECKOTO peani3Ma B COBPEMEHHOM POCCHINCKOM KMHeMaTo-
rpace. Mony4mBLIMA 0COBYIO aKTyanbHOCTb B Havane XX| Beka B KynbTypoOnorum
v cunocodun KynsTypbl METOA MOLENMPOBAHMS B KOHTEKCTE HACTOSLLEro uc-
CnenoBaHus CnocobCTBYET IKCMANLMPOBAHMIO XapaKTEPHbIX OCOBEHHOCTEN TeH-
AEHUMM PEBEPCUBHOCTY 3CTETUKM COLUMANUCTUYECKOTO peann3Ma Ha npumepe
COBPEMEHHOr0 POCCUINCKOTO KuHemaTorpada. B KkayecTBe amnmpuyeckoin 6asbl
BbICTYMAOT KMHOMPOAYKTbI, YAOBNETBOPSIOLIME PSAAY KPUTEPUEB: pernpe3eHTaums
MCTOPUYECKNX COBBITUI; COOTBETCTBME hopMaTy GnokbacTepa; NPoM3BOACTBO
POCCUMCKMMU KOMNAHWAMU; BbIXOA B LUMPOKNIA KUHOMPOKAT (<bankaHCKuin py-
Hex», «<Bpems nepBbix», «[IBMKEHNE BBEPX», «[JoHBacc. OkpaviHa», <KanalHuKoB»,
«Kpbim», «/lereHaa N2 17», «[lofonbeckme KypcaHTbl», «CantoT-7», «28 naHdunos-
LieB»). XpoHONormyeckme pamkm nccneposanms: 2015-2021 roapl.

COLMANIMCTUYECKUIA PEASTU3M:
FEHE3NC COLUOKY/IbTYPHOIO #EHOMEHA

MoHATME «COUManUCTUYeCKNiA pean3am» B 1932 rofy BnepBble BBOAWT
B MHAYCTPUaNbHbIA (B COBPEMEHHOM MOHMMaHWK AaHHOK ccepbl npodeccuo-
HaNbHOrO NPENOMAEHUS — «KpeaTUBHblE HAYCTPUM»), @ B NOCNEfyIOLEeM 1 B aKa-
aeMmnyecknii 06opoT W.B. CTannH Ha BCTpeYe C COBETCKUMM NUCATENSIMU: <Xy 0K-
HUK JOMKEH NpaBAMBO NMOKa3aTh XM3Hb. A ecin OH ByaeT NpaBayMBO NMoKa3sbiBaTh
Hally XW3Hb, TO B HEM OH He MOXET He 3aMeTUTb, He MoKa3aTb TOro, YTO BEAET ee
K coumanmamy. 3To 1 ByaeT coumanucTuiecknii peanuam. (...) Yenosek nepepaba-
TbIBAETCS CaMOM XU3HbtO. HO 1 Bbl NOMOraeTe nepefenKe ero Aywwu. .. Bsl — nHxe-
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Hepbl Yenoseyecknx ayLl» (3emnsaHoi, 2002, ¢. 45). Mpw 3TOM 3HauYeHne NoaobHoOro
COUVOKYNETYPHOTO MHXWUHUPUHIA COCTOSNO B BbICOKOW CTEMNEeHM UAE0N0rMYECKON
penpeseHTaumny CounanbHoOM AeCTBUTENbHOCTM — NPOABMIKEHVN OCHOBHbIX MO-
CTynaToB ColManu3ma Ha ypoBHe nponaraHfpl (MHCTUTYTa, paHee KOHCTUTYMPO-
BaHHOrO B.W. /IeHVHbIM, HaYMHas C ero NPOrpaMMHOro codvHeHus «MapTuiiHas
opraHu3auus 1 napTuitHas nutepatypa» (fleHuH, 1905)), KOTOPOK AOMKHbI BbITb
NOAYMHEHBI KyNbTypa U MCKYCCTBO.

B 1934 rony Ha [1epBOM BCECOIO3HOM Che3fe COBETCKUX NucaTeneit A.M. Topb-
KW NpeacTaBun noknan (nosaHee onybnMKoBaHHbIN B «/IMTepaTypHOW raseTe»),
B KOTOpPOM 0603Ha41n 6a30Bble MONOKEHWS COLUMANMCTUYECKOTO peann3ma: «Oc-
HOBHbIM repoeM HalIWX KHUM Mbl AOMKHbI M3bpaTh Tpym, T.e. YeNOBeKa, OpraHu-
3yemoro npoteccamum Tpyaa» (Mepsblid Bcecoto3Hbiin Cbesp CoBETCKMX NcaTenei.
1934, 1990, c. 13). B cBOtO o4epenb, A.A. dageeB 06paTna 0coboe BHUMaHWE, 4TO
«B OT/IMYME OT CTApPOro peannama — KPUTUYECKOTO. .. — Halll, COUMANUCTUHECKNI
peanusm, — yTeepxaatoLmii» (Mepsblid BcecotosHbli Cbheaf COBETCKMX NvcaTenei.
1934, 1990, c. 15).

OpHaKo cnefyeT OTMETUTb, YTO B OCHOBY COLMANUCTUYECKOro peannsma
Ha YpOBHE TEOPETUYECKOrO 0603HAYEHUS MAEONOrMYECKMX KAHOHOB Hblna Nono-
*eHa pabota H.I. YepHblleBcKoro «3CTeTuyeckme OTHOWEHNS UCKYCCTBa K Aen-
CTBUTENBHOCTW», HaNMCaHHasg aBTopom B 1855 rofy, rae Bnepsble NoAYepKnBaeT-
€8, 4TO «MAean NPeKPacHOro eCThb XKM3Hb» (YepHbIWeBCKIIA, 1855, ¢. 26). HecMoTps
Ha HEeKOTOPYIO MeTaOPHYHOCTb, B CAMOM TEKCTE BMOJHE OTHETVBO YKa3biBaeT-
Cs1, YTO KyNbTypa 1 UCKYCCTBO MPY3BaHbl 0ObEKTUBMPOBATb PeanbHOCTb — penpe-
3eHTMPOBATbL MAEANNCTUYHECKYIO KapTVHY COUMANnbHON AeCTBUTENBHOCTM.

[laHHas KoHUenuMs BeCcbMa rapMOHMYHO BMMcCanachk B Napagurmy 3apox-
[atoLlerocst COBETCKOrO rocyfapcTsa, NonyyYmB passuTvie B NPOrpaMMHbIX CTa-
ThAX «KNACCUKOB» COLMANUCTUYECKON MblcaK. Tak, A.B. JlyHa4apcKuin yka3biBan,
4TO penpe3eHTauusi CO CTOPOHbI NPeACTaBUTENEN KyNbTypbl U UCKYCCTBA Maea-
NNCTUYECKOW KapTWHbI COLMAaNnbHOM AeCTBUTENbHOCTI AOMKHA OCHOBLIBATHLCS
Ha ee COOTBETCTBUW MAEONOrVMYECKUM MpuHUMnam: «poneTapckuii XyaoxHUK
byneT n3obpaxath M pabounii HbIT, HO HE HULLETa NPUBAEYET NPeXxae BCero ero
BHMMaHKe, a 6oeBas CTOPOHa NPONETAPCKON X13HU. M306paxeHne 6opbobl, T-
TaHWYECKMX YCUANIA, NOPBLIBOB M YNOPCTBA, HOBATOPCTBA, TO THEBHO, TO CBETNO
ynbibatoLerocs, — coctaBuT HONbLIYHO YacTb MOTUBOB, KOTOPblE NPEACTOUT pas-
paboTaTb» (/lyHavapckumia, 1967, c. 157). CHavyana HOBOE HanpaBneHve aBTop Ha-
3bIBaeT NPONETapCKUM peanv3aMoM, 3aTeM — ColmanbHbIM peann3Mom. OgHako
[aHHOe HanpaB/neHne He TONbKO Ha YPOBHE YTOYHEHHOTO HaVMEHOBaHVS (M 3a-
KnaablBaeMbIX B HEMO CMbIC/IOB — C aKLLeHTOM Ha uaeansl coumannama) — couna-
NVCTUYECKNIA peaniam, — HO U MHCTUTYLUMOHaNM3aLumm ces3aHo ¢ U.B. CTanuHbim.
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MepBoHaYanbHO PacNpoCTPaHssCb Ha MacTepoB MeYyaTHOro CoBa, Ha
YPOBHe yTBepxaeHHoro B 1934 roay «YctaBa Coto3a COBETCKMX NucaTeneii» npo-
BO3MMaLlanoch, 4T0 «COUMANNCTUYECKMI peanam 0becrnevnBaeT XyaoKeCTBEHHO-
MY TBOPYECTBY UCKMOUMUTENBHYH BO3MOXHOCTb NMPOSBNEHNS TBOPYECKOW MHULM-
aTvBbl: Bbibopa pa3HoobpasHbix hopM, CTUAENR 1 KaHPOB» (IepBbii BcecotosHbl i
Cbesn coBeTCkUx nucaTenei. 1934, 1990, ¢. 17). OaHako BCKope 0Ka3anochk, YTo
nofobHas csobopa npeanonarana CBOEro poAa CUMyAALMIO BbIOOpa, MOCKONbKY
npefHa3HayYeHne KynbTypbl U MCKYCCTBA CBOAMOCH K UX MHCTPYMEHTaNbHOMY Xa-
paKTepy, Hafenss Pobio MAeanUCcTUYeCcKoro nponaraHancTa CoLUMannCTUYecKo
MOEoNorun.

No3gHee, pecdnekcmpys Ha TeMy CBepx3afadn AaHHOrO COLMOKYNETYPHOTO
beHoMmeHa, A. Tepl, yKasbiBan, 4TO «3aneqaTneTb ABKeHWe K Lenun 1 CnocobCTBo-
BaTb NPUOAVKEHNIO Lenw, nepefensiBas CO3HaHWe YMTaTens B COOTBETCTBUM
C 3TOW Uenblo, — TaKoBa LeNb COUMAnMCTUHECKOro peanr3Ma — CaMoro LeneHa-
NpaBAeHHOro UCKYcCTBa COBPeMeHHOCTW» (Tepu, 1988, . 6). B 3TOM OTHOLWeHWH,
MCXo4s M3 MOHUMAHMWS MpefHa3Ha4YeHus KynbTypbl U UCKYCCTBA TeOpeTKaMm
COUMANMUCTUYECKOro peannsma, AaHHoe HanpaBneHve BO MHOTOM anennvpyet
K CBepx3afade Mefra — C TOYKM 3pEHNS CUCTEMHOTO M MOCTYNaTeNbHOrO BANSHMS
Ha MacCoBOE CO3HaHKe, 00YCNOBNVBAIOLLENO U3MEHEHNS CUCTEMbBI HOPM U LIEHHO-
CTeRn, CoUManbHbIX YCTAaHOBOK U MOeNein NoBeaeHs CyObeKTOoB.

HecMoTps Ha TO, YTO B [yXe COUMANUCTUYECKOro peann3Ma Co3faBanunch
Npou3BeaeHns NUTepaTypbl, M306pa3nTeNbHOMO WMCKYCCTBA, My3biKW, OCODbIN
3hdeKT Ha COBETCKMX NOfeN, UCXOAs M3 CBOEN ayavoBM3yanbHOW NpUpombl
(v monroe Bpemsi BOCMPUHMMAsICb B Ka4ecTBe HOBATOPCKOrO Meauna), okasan Ku-
HemaTorpad, penpe3eHTUPYIOLWMIA NONHOUEHHYIO KapTWHY COLMANUCTUYECKON
XU3HU B pesynbTaTe ee B MaKCManbHON CTENeHn BUpTyanm3aummn. HecnydainHo
CTaTyC «KpbINaToi» nony4mna dpasa B.M. fleHrHa: «/13 Bcex MCKYCCTB ANs HaC Bax-
HENWMM SBNSETCS KUHO». [pY 3TOM flaneKo He BCeM M3BECTHO, YTO JaHHas dpa3za
(6e3ycnoBHO, C MALONOTMYECKIMX NO3MLMIA) ObiNa BbIpBaHa 13 KOHTEKCTa 1 yceye-
Ha, NepBOHaYaNbHO BHITSAER CreayolwnmM obpasom: «[oka Hapod be3rpamoTeH,
13 BCEX MCKYCCTB ANS HAC BAXHENWNMUN SBASIOTCS KUHO 1 UMPK!» (SleHunH, 1970,
. 579). Takvm 06pa3om, anennvpys K nposiBNEHNSIM MaCcCOBOM ayanoBMN3yanbHOM
KynbTypbl, Npeanonaratolleli MeHbLUYo NOArOTOBAEHHOCTb MYBAVKK, @ 3HAuNT,
NOTEeHLMaNbHYO BO3IMOXHOCTb 60MbLIEro BAMSHNUS Ha Hee (EcdhaHoBs, 2017, . 178),
KWHO CTano OAHUM 13 IMaBHbIX KaHaN0B MaCCOBOW KOMMYHUKaLMK (a BMeCTe C TeMm
VI MELVAVHCTUTYTOM), BbINOAHSIOLLMM CTPOTO NMpefHaYepTaHHyo poNb MAeooru-
4ecKOoro 3epkana CouManucTUYeCKon aecTBUTENBHOCTY (MPKU 3TOM CUMYANPYS ee
npsiMoe OTpaxeHue).

[aHHbIV Te3nc BOCXOAUT K ybexaeHusm npeactaButeneit dpaHkdypT-
cKoit wronbl (npexnae Beero HO. Xabepmaca (Xabepmac, 2007)), a Takke X. ApeHaT
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(ApeHaT, 1996), NO MHEHWMIO KOTOPbIX TOTANUTAPHbIE PEXMMbI 0693aHblI CBOEV
BNACTbIO CPECTBAM MACCOBOM KOMMYHMKaLMN. B yCIOBMSX ManOMOLLHOCTM «Tpa-
AVLMOHHBIX» CMW (orpaHuyeHHOCTb MefmanaHgwadTa, HeOAHOPOAHOCTL pac-
NPOCTPaHeHws) B NepBble 4Ba C NONOBMHOM AECATUNETHS COBETCKOro nepuoga
0cobas ponb OTBOANANCE KYNETYPEe U UCKYCCTBY (OCOBEHHO VX ayanoBM3yanbHOMY
By, OAHOBPEMEHHO sBAsOWEMyCs Meana, — KnHo). CornacHo T.A. Kpyrnosoi,
B YCNOBUSX COUMANUCTUYECKOrO peanu3Ma bofbliee 3Ha4YeHve yaenseTcs Bbl-
CTPauBaHWIO KOMMYHUKaUMKM (MonyYeHne OTKAMKA B pe3ynsraTe peanvisaumm
06pa30BaTeNbHbIX 1 BOCMUTATENbHbIX DYHKLMI Yepe3 aTTPaKTUBHOCTb), HEXEeNW
CO3/aHWH0 BbICOKOXYLOKECTBEHHOMO NMPOW3BEAEHNS, aNeNNPYOLLEro K 3CTeTHYe-
CKMM 3anpocaM ayanTopuu: «B AeNCTBUTENBHOCTY PeanbHOCTb XYAOKECTBEHHOIO
Npou3BedeHns 1 OKpyXKatoLllas cpefja CTaHOBATCS BCe bonee pasHbIMY, 1 Ha KX
rpaHnLe BO3HMKaeT cBoeobpasHbivi ahdeKT npenomneruns. Colpeanmctnyeckas
XY[OXeCTBEHHas YCIOBHOCTb flenaeT He3aMeTHOW 3Ty pasHuLy. [Na3 CoBETCKOro
Yyenoseka 0ObIYHO He PernmcTpUpyeT UCKYCCTBO Kak cneumnduieckmini deHoMeH.
Bce none ero BOCNpUsTUS 3aNONHSETCS TaBTONOMMYHbIM, OGHOOBPa3HbIM, B13Y-
anbHO HEPa3NMYMMbIM UCKYCCTBOM — YacTbio OKPYXatoWlei cpefbl, 3CTETUYECKUM
cboHoM. bnaropaps TakoMy BOCMPWSTUIO, MAEONOrMYECcKoe MoCnaHWe Maccam
He BOCMPUHMMAETCS MU KaK NocnaHue BnacTu. ABTOPOM MOCAaHWs OKa3bIBaETCs
BCS COLManuCTUYeCKas AencTBUTENbHOCTb> (Kpyrnosa, 2005, ¢. 39).

MepBbiMM dUAbMaMK, copepxallMmn B cebe YepTbl COLUMANUCTUYHECKO-
ro peanunsma, Ctanu KMHoKapTuHbl 1920-x: «bpoHeHocel, “TMoTeMKUH™» 1 «OK-
T6pb» C.M. J3eHWwTENHa, «MaTb» 1 «KoHel, CaHkT-MeTepbypra» B.W. Tynos-
KuHa. locne NpoBO3MalleHrs COUManUCTUYeCKoro peanv3Ma Kak OCHOBHOIO
HanpaBneHWst COBETCKMX KyNbTypbl WU WCKYCCTBa BO BTOPOW MonosuHe 1930-x
NOSIBUNNCL Takue KMHOPaboThl, Kak «Benvknii rpaxpgaHvH» ®.M. Spmnepa,
«[lenytaT banTukn» WU.E. Xenduua, «/leHnH B OkTabpe» v «/leHnH B 1918 roay»
M.N.PoMMma, a Takke 3HaMeHWTas Tpunorus 06 A.M. fopbKOM KaK rnaBHOM Uaeonore
HOBOIO COBETCKOrO rocynapctaa («KOHOCTb MakcuMar, «Bo3spalleHne Makcumay,
«Bblboprckas ctopoHa») I'M. Ko3unHuesa v /1.3. Tpaybepra. CBMAETENbCTBOM UH-
CTUTYLMOHANN3aLMN COLMANUCTUHECKOrO peanm3amMa MOXHO CHMTaTb TBOPHECTBO
V.A. MbipbeBa («boraTas HeBecTa», «TPaKTOPUCTbI», «CBMHapKa W NacTyx», «Ckasa-
Hue o 3emne Cubupckoii», «<KybaHcKmne kasakuy») v I.B. AnexcaHapoBsa («Becenble
pebsaTar, «Lnpk», «Bonra-Bonra», «CBeTAbIN NyTb», «<BecHa») 1940-x-1950-x, cae-
nasliee cooTBeTCTBEHHO M.A. flagbiHmHy 1 J1.11. OpnoBy KyNbTOBbIMU COBETCKUAMM
KUHOaKTpUcaMn. PecpeHoM B laHHbIX BrbMax OT3bIBAETCS yTBEPXKAEHMe «BO-
XA HapopoB» Toro nepuopa W.B. CtanviHa, cTaBluee AeBM30M BCet anoxu: XKnTb
CTano nerye, 1Tb CTano Becenee.

3Anoxa «OTTEnenn» HeM3bexHO NpuHecna NepeocMbiCieHne poan v 3Ha-
YeHWs KynbTypbl U WCKYCCTBa, B pe3yabTaTe Yero BMeCTe C HOBbIMW aBTOpaMu
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(N.N. Tanpan, AO. TepmaH, 3.I. Knumos, A.C. KoH4yanosckuid, T.M. /lIno3HoBa,
E.C. MaTBees, H.C. Muxankos, K.I. MypatoBa, 3.A. Ps3aHoB, A.A. TapKOBCKWA,
MN.E. TogopoBckuin, KO.C. YyntoKMH 1 Ap.) B COBETCKOM KMHOMNpouecce 1960-x-1970-x,
C OIHOW CTOPOHbI, MPOUCXOANT OPUEHTaLMS Ha KyNETYPHOE Hacneane Ha ypoBHe
BK/IIOYEHNMS B CYLLECTBYIOLLYIO COBETCKYIO KMHOLWKONY, C APYroi, — 3apoxaeHne
KpUTMLM3Ma NOBCEAHEBHOCTU. YCUNEHWE KPUTUYECKOTO OTHOLWEHMUs OfHOBpe-
MEeHHO NMO3BONSET BOCMETh ICTETUKY COBETCKOM 3MOXM, NPEBPATUB KMHO B Honee
peanucTUYHOE 3epKano AeNCTBUTENbHOCTY U YKa3aB Ha BCHO HEOAHO3HAYHOCTb
(@ B3TOM M YHMKANbHOCTb) YenoBeKa 1 cpefbl, B KOTOPOI OH HaxoanTCs. [pyn 3TOM
HEeNb35 MCKKYaTh Kak BHYTPEHHIOK, 06YCNOBNEHHYIO OTHACTY KYNETYPOreHe3oMm,
TaK U BHELWHIOK, BBIHYXAEHHYI, MOTMBALMIO PEXMCCEPOB OPUEHTVPOBATLCS
Ha KMHOCTAHAAPTbI, NPOBO3MMAlEHHbIE elle B paMKax COLManUCTU4ecKoro pea-
NV3Ma, NOCKOMbKY TPeBOBAHMS XYAOKECTBEHHbIX COBETOB anenanpoBani, B nep-
BYIO 04epefb, K KyNbTYPHbBIM MCTOKaM COBETCKOM 3MOXM.

B 3TOM CBS3M HEOBXOAMMO NOAYEPKHYTL MOANTUYECKOE 3HAYEH e CoUmnanm-
CTMYECKOro peann3ma, NocTynaThl KOTOPOro SBASANCH B MAKCMMabHOM CTeneHu
MOEONOrM3NPOBAHHBIMI — OTPaXaKLLVMK NO3NLMIO MNOAUTUYECKMX aKTOPOB, —
VIHKOPMOPUPYSCb B CTPYKTYPY NOBCEAHEBHOCTH Yepe3 NPOAYKTbl XyAOKeCTBEH-
HOW KyNbTypbl MO NPUHLMNY Soft power, UMes NP 3TOM CUCTEMHbIA U KOMMEKC-
HbIi XapakTep. Kak cunTaeT T.A. Kpyrnosa, «aBTop nepectaeT HbiTb co3paTenem
OPUrMHabHbIX TEKCTOB, a NpeBpaLLaeTCs B pacCKasynka UCTOPUNA, ke ObITOBaB-
WKX B BUE NapTUiMHbIX NpeaaHuii» (Kpyrnosa, 2005, ¢. 39). HecMoTps Ha TO, 4TO
B KOHLe XX — Havane XX| BeKOB Maen JaHHOro HamnpaBneHus KynbTypbl U UCKYC-
CTBa MOTEPSAM CBOK aKTyanbHOCTb, B HACTOsILIee BPeMs, Ha4MHas C CepeamHbl
2010-x, HaNpoTWB, HabntoaaeTcs PeBepCUBHOCTb COLMANUCTUYECKOrO peanvama,
B pe3y/bTaTe Yero NpoABWraeTCs ero 3CTeTUKa, OTpaxaemas Npex e BCero 8 npo-
ABNEHUSAX POCCUIACKOTO KMHemaTorpada.

COBPEMEHHbI POCCUACKUIA KWNHEMATOI PA®
CKBO3b MPM3MY PEBEPCUBHOCTU 3CTETUKNU
COLIMANNCTUYECKOrO PEAZIU3MA

Ecnn B 2000-e rofpl B Nepuof OTHOCUTENbHOW CTabunm3aummn coumononu-
TUYECKOM, COLMOIKOHOMUYECKON U COLMOKYBTYPHOIM CUTyauUMmn B CTpaHe poc-
CUWCKMI KnHemaTorpad, Kak 1 apyrue cepbl KpeaTUBHbIX MHAYCTPUIA, OpueH-
TMPOBANCs Ha 3anagHble CTaHAapThl (Ha ypoBHe TeM, hOPMaTOB U TEXHONOT W),
0 YeM CBUAETENbCTBYET NOsIBAEHME NePBbIX OTEYeCTBEHHbIX bokbacTepoB (npe-
e BCero 31o «HowHoM n030p», «[IHeBHOW A030p» 1 «4epHas MonHKUs» T.H. bek-
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MambeToBa, «ObuTaembli ocTpoB» ®.C. boHpapyyka), To K cepeanHe 2010-x
B pe3y/bTaTe POCCUIACKO-YKPAMHCKOrO KpM3nca W, Kak cneactsmne, 060CTpeHus
B3aMMOOTHOLLIEHWIN CO CTpaHaMu 3anafa v EBponbl Hbin B3AT Kypc Ha pycudu-
Kauuio TemaTtmyeckoro nons. Ceoero poga dMeHoMeHOM 34eCb MOXHO CyWTaTh
3HaYUTENbHO paHee co3aaHHbii hunbmM «bpat 2» A.O. banabaHoBa, cogepxalnii
B cebe nepsble nposiBneHns dopmata bnokbactepa, CTaBWWIA MaHWUDECTHbIM
He TONBKO N1 PeXmnccepa, Ho ¥ Anst POCCUIMCKOTO KMHOMPOLLeCca, a BMecTe C TeM
4151 COLUMOKYNBTYPHbIX NpoL,eccoB. MofobHas KMHOKapTUHa He NPOCTO BNMcanach
B COOPMMPOBABLUMICSA NO3[HEe NMPOPOCCUIACKMAIN HappaTuB, @ BO MHOTOM ero
npegonpeaenvna (CBUAETENbCTBOM TOMY IBNSETCS, C OAHON CTOPOHbI, 0bpeTeHmne
B Havane 2000-x rnaBHbIM nepcoHaxem cunbma [l. barposbiM cTaTyca «repos
Hallero HOBOrO BPEMEHW» U OTOXAECTBMEHME C HWM WCMOAHWUTENS AaHHOM
ponn C.C. boapoBa, ¢ Apyroi, — BO3BPalleHVe B LWMPOKNUIA KUHOMPOKAT NEHTHI
B 2022 roay Ha hoHe 060CTpeHNs OTHOLWEHWI Ha MEXAYHAPOAHON apeHe).

Mpwv 3TOM CheayeT 3aMeTWTb, YTO MepBble MOMbITKU pycndurKaumm Tema-
TUYECKOTO MOASs, CBS3aHHble C CO3AaHMEM MOAHOMETPAXKHbIX LWUMPOKOIKPAHHbIX
XYAOXECTBEHHbIX DUIBMOB Ha MCTOPUYECKYIO MPOBAEMATHNKY, TOYEYHO Npeanpu-
HUManuch eue B 2000-e [1.X. ®ait3nesbiM («Typeukuii rambut»), C.B. boapoBbimM
(«MoHron»), AHO. KpaBuykom («AgMupants») n ap. B 2010-e nosBuacs ocobblin 3a-
NPOC Ha NOAOOHbIN KMHOKOHTEHT C yCuneHneM B HeM 06pa3oBaTeNbHOro 1 BOC-
MUTaTeNbHOrO 3HaYeHUst CO CTOPOHbI FOCYAAPCTBEHHbBIX CTPYKTYP. PycudrKkaums
TeMaTMYeCKoro Noss OTe4eCTBEHHOrO KMHemaTorpaca BO MHOrOM NpeacTasnser
coboi aHanor 3anyuieHHon B 2014 rofy CTpaTerMn MMNopTO3aMelleHns, pea-
NN3YEMON B Noe KynsTypbl, MOMUMO COBCTBEHHO 3KOHOMUYECKOW 3a4a4K, Npu-
3BaHHOW pelwaTb elle 601ee 3HAUNMbI — COLMOKYNLTYPHbIA BONPOC, CBA3AHHbIV
€ 060CHOBaHVEM B MaCCOBOM CO3HaHUM W nocneaytolleit akueHTyauven BHuMa-
HUs Ha 0COBOM CTaTyce POCCUM 1 MECTe PYCCKOro Hapoaa B rnobanbHOM Mype Kak
HOCUTeNS YHUKaNbHOIO KyBTYPHOTO KOAA (BO MHOTOM aHTMHOMMUYHOTO 3anafHoi
MOLEeNN), NCXOAS M3 COUMOUCTOPUYECKMX, @ BMECTE C TeM U COLMOKYNBTYPHbIX
(haKTOPOB, TEM CaMbIM BNUCHIBASCh B MPOPOCCUIACKMIA HappaTHB.

HecMOTps Ha TeMaT1YecKoe NPOTVBOMNOCTaBAEHNE, POCCUIACKNIA KUHEMATO-
rpad MCnonb3yeT KOHCTUTYMPOBAHHbIE 3anafHbIMU KPEaTUBHbBIMY VHAYCTPUSAMM
cucTeMbl 06pa3oBs, GoOPMaTOB M TEXHONOMMIA. [laHHble pelleHus CBs3aHbl npexae
BCEro C YCTOMYMBLIMM B CO3HAHMV MAcCOBOW ayauTOPUM NaTTepHaMu KMHOBO-
CNpuATUS (Ha YpOBHE OXMAaHKIA, 3aMPOCOB W NepUEnTUBHbIX CTaHAaPTOB, cchop-
MUPOBAHHbIX NOCPEACTBOM ayAMOBM3YanbHbIX Mena), KOTopble B3auMoobyCnoB-
NeHbl OOLWENPUHATBIMU 1 BO MHOTOM 0B6LIENPY3HAHHBIMY — BMUCHIBAOLLVMUCS
B Meunanoruyeckyto pamry (Altheide, 2014) — TexHONOrMAMMU KUHONPOW3BOACTBA.
VIHbIMU CNOBaMK, B yI€NbHOM BeCe BbIXOAALWMX B POCCUNCKINIA KWHONPOKAT dumb-
MOB NOAABASAIOLLYO YNCTEHHOCTb COCTABNSIOT 3apyOeXHbIE KMHOKAPTUHBI — NPOo-
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gomkaTenu TpaauumMii rasHbIX 3anafHbiX ¥ eBPOMnericKUX KUHOWKON. MoHVMas
CYLLECTBYIOLLEE MONOXKEHNE, OTeYECTBEHHbIE KUHOMPOU3BOAMTENN NPOABUTaOT
POCCUICKYIO TeMaTuKy (nonyyas NOAAEePKKY CO CTOPOHbI deaepanbHOM HEKOM-
MepyecKol opraHmsaummn — «doHAa KMHO»), OLHOBPEMEHHO MbITAsCh BNUCATLCS
B MeXAyHapOAHble KMHOCTaHAApPThl (MO NPUHLMNY «OUTb KOHKYPEHTOB TEM Xe
OpYXXU1eM, NyCTb U N306peTeHHbIM UMW),

Ha ypoBHe 06pa3oB MpMMEHSeTCS OCHOBaHHAas Ha MU@ONorMaumm cu-
CTeMa KOHTPACTHbIX MepCcoHaXel C (DOKYCOM Ha ycuneHue repowsaumnu. [Ans
Hanbonblieln 3hdEKTVBHOCTM B KayecTBe MMaBHbIX repoeB BbibypatoTcs peanb-
HO CyLlecTBytOLME NNYHOCTU, 0BPa3bl KOTOPbIX HAAENSIOTCS XYAOKECTBEHHbIMM
YyepTamu, a CIOXeTbl OCHOBBIBAOTCS Ha peanbHbIX CObbITHAX (B. XapnamoB v A. Ta-
pacoB B «/lereHae N2 17», B. TaparuH (B. KoHapawnH) n cbopHas CCCP no bHa-
crkeTbony B «/[IBMxKeHWN BBEPX», A. /leoHoB 1 C. Kopones Bo «BpemeHn nepBbix»,
M. KanawHukos B «<KanalwHukose» 1 ap.). B ctoxeTax B pa3Hbix NPOsSiBAEHUSX NpU-
CYTCTBYET MOTVB 6OPbOBI, rae B Ka4eCTBe NMPOTMBHMKOB 3a4aCTyto BLICTYNAtOT 3a-
nafHble/eBponeiickie NpeacTaBuTeny.

Ha ypoBHe dopmaToB Mcnonb3yeTcs 6aokbacTep Ha NCTOPUYECKyD TeMa-
TUKY, CBS3aHHBbIN CO CMOPTUBHBIMU, MUANTAPUCTCKAMM U UHBIMU «TPOPbIBHBIMU»
COUVOKYNETYPHBIMU COBLITUSMU, anennupylowmnii K natrepHaM KOMMYHUKaTWB-
HO-KyNbTYpHOV NamsTi. [py 3TOM BaXHO OTMETUTb, 4TO B DOKYCe KNHOBHUMAaH s
OKa3blBaOTCS HE TOMbKO NereHaapHble cobbITUS COBETCKOMO nepunoda (OTChika
K HOCTanbrum no COBETCKOMY MPOLWOMY), HO ¥ MpeLiefeHTbl «<HOBOM» Poccuu, Tem
CaMbIM 3NUMU3MPYS 1X 3HaUYeHMe B ucTopuyeckom npouecce («Kpbim», «[loHbacc.
OkpanHa», «bankaHcKkuin pybex» 1 ap.).

Ha ypoBHe TEXHONOrWiA 3aMMCTBYIOTCS KNacCUMYecKue nprembl co3haHus
KWHOMPOAYKTa, afanTupoBaHHble NoA WUPOKOMOPMaTHbIV MPOKaT: KayecTBO
4K (Ultra HD), MHOroKamepHas Cbemka, 0bunme KpymnHbix NAaHoB, HEANHENHbI
MOHTa), AMHaMM4eckas CMeHa MnaHOB (OCHOBaHHasi Ha MPOBO3MMaLleHHOM
3. Tochdnepom knnnosoi kynsType (Tochdnep, 2004)), LBETOKOPPEKLMS, MHOTOKa-
HanbHbIV 3BYK (NpenmyliecTBeHHO Dolby Atmos). Hepeko ans ycuneHus atMoc-
(hepHOCTU NPUMEHSAIOTCS 3D HEKTHI «CTAPEHUS» KaAPOB C COXPAHEHVEM MPK 3TOM
BbICOKOI YETKOCTY M306paXeHNs.

TaknM 06pa3oM, PeBEPCUBHOCTb ICTETUKM COLMANUCTUHECKOTO peannama
B COBPEMEHHOM POCCUIACKOM KHemaTorpade, OCHOBbIBAsICH Ha MaTTepHax KoM-
MYHWKaTUBHO-KyNbTYPHOV NaMsATL, anennmpytoLlei K UCTOPUYECKOMY CO3HaHWI0,
NO3BONSET pelaTh rMaBHY MAEONOTUYECKYIO CBEPX3afady — NPOABUraTh KynsT
POCCUIACKOrO rocylapcTBa B UCTOPUYECKOW PETPOCNEKTMBE Yepe3 anndu3saumio
COBBITWIA 1 repov3aLnio NepcoHaxeld. B oblieM MCTOpUYecKkoM npoLecce 3CTeTH-
Ka COUManMCTMYeCKOro peanvsma npri3saHa nogvyepKnBaTh B MAaCCOBOM CO3Ha-
HUW CaMOObITHOCTb POCCUIMCKOTO rOCYAapPCTBa C TOYKUN 3PEHMS €ro YHUKaNbHOro
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CTaTyca, BO MHOrOM 06yCNOBAMBAIOLLETO CUTYaLMIO NPOTUBOCTOSHUS Ha MEXTY-
HapoAHOW apeHe. B 3TOIN CBA3M C NO3ULMIA NePCreKTUBMU3aLMN KyNbTUBUPYEMBbIN
NPOPOCCUICKIMI HAPPATMB NOMOraeT TPAaKTOBAaTb CYLLECTBYIOLLYIO COLUMONONTY-
Yeckyto KapTUHY, 0ObSCHAS MPaBOMOYHOCTb M36MPaEMbIX AENCTBUIA CO CTOPOHDI
BNACTHOW 3/ITbI MO PelieHnto BONPOCOB MeXAYHapOAHOM NOANTUKA.

3AK/TOYEHUE

MpoBefeHHOe 1ccnegoBaHWe NoO3BONSET CAenaTb BbIBOA O HabaogaeMon
Ha pybexe 2010-x-2020-x rofoB YCUAMBAOWENCS TeHAEHUMN PEeBEPCUBHOCTU
3CTETUKM COLMANUCTUYECKOrO peanriaMa B MeAManpoCcTpaHCTBE COBPEMEHHOW
Poccuu, KoTopasi NposiBAseTcs npexae Bcero B KuHematorpade. OgHaKko ecnn
B COBCTBEHHO HOBOCTHbIX MeaMa (MCX0As U3 UX MaBHON MYHKLMM — XPOHWKaNb-
HOMO OTPaXeHWs MHPOPMALMOHHOW MOBECTKN [1HS) NPOCNEXMBAETCS YCUeHne
nponaraHAMCTCKOW cTpaTerun meanapenpeseHTauumy (Edaros, 2018, c. 36) (npu-
4eM NpuUCyLLEi He TONbKO MPOBAACTHbIM, HO 1 OMMO3ULMOHHbBIM MeAMA), TO B KUHO
(Kak 0CcObOM MeaManHCTUTYTe, MHKOPNOPVPOBaHHOM B AOCYroBYytO chepy couu-
anbHOW NOBCEAHEBHOCTMN MHANBMAOB, KOTOPbIE UMEIOT PasnuyHble MONUTUYECK e
opueHTaLmn, obnagatoliemM npy 3TOM 3HaYNTENbHbIM BAVSHWEM Ha MacCOBOE CO-
3HaHMe C TOYKM 3PEeHus CBOEIN ayanoBM3yanbHOW NPUPOIbl) Takke GUKCHpyeTcs
HapallvBaHyve MAEON0rMYECKOro NPeAHa3HaYeHMs (KaKUM OHO BbINO B COBETCKMX
KyNbType 1 UCKycCTBe — B 0COBEHHOCTM B 1920-e-1950-e rofbl), peannsyemMoro
NO NPUHUMMNY «MSATKON CUbI» (Soft power).

PeBepCHBHOCTb 3CTETUKM COUMANUCTUHECKOTO peanviaMa B COBPEMEHHOM
POCCUIICKOM KUHemaTorpade peannsyeTcs NoCpeacTBOM pycudukalmmn Tematu-
4eCcKoro nos, aneaanpyroLLEero K NCTOPYYeCKOMY NMPOLLIOMY CTpaHbl (penpesex-
Taums cobbITUIA COBETCKOro Nepunofa — npuaaHve MM CUMBONMYECKOro cTaTyca
nereHfapHoOCTW) U NpelefeHTaM «HoBOW» Poccum (anmdusaums Ux 3HayYeHwms
B MCTOPUYECKOM Mpoliecce) Yepes3 repov3aLmnio NepcoHaxel B pesynstate WH-
KOpNopupoBaHMs MOTMBa HOPbObI, TEM CaMbiM KyNbTUBKPYS MPOPOCCUICKMIA
HappaTuB. B kayeCcTBe OCHOBHbIX TeMaTUYeCKMX NOMeN UCMONb3yTCH peanbHo
NPOUCXOAMBLUME CNOPTUBHbIE, MUIUTAPUCTCKME U MHbIE «MPOPBIBHLIE» CODBITUS
COLMOKYNETYPHOMO XapakTepa, noflyvalollme, NCXOAS U3 3aKOHOB XaHpa, Xyao-
XKECTBEHHYIO MHTEPNpPeTaLmio (Mpy 3TOM AAs PSAOBOrO 3pUTens camo Hanu4ne
avickneinmepa «OCHOBAHO Ha peanbHbIX COObITHSAX» 3a4aCTYI0 MO YMOAYaAHWIO 03-
HavaeT aKTONOrMYECKOe OTpaxeHue AeNCTBUTENbHOCTY, HECMOTPS Ha 3HauW-
TefbHOe OTANYME HKaHPOB IOKYMEHTANbHOMO KUHO W Apambl, yKa3biBaeMblX B aH-
HOTaUMSX K KMHOMPOAYKTY).
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TakuM 00pa3oM, 3CTETWKE COUMANUCTUYECKOrO peanvsma B Meavanpo-
CTPaHCTBe COBPEMEHHOM POCCHM, C TOYKM 3PEHMS CBOMX TEHETHYECKMX XapaK-
TEPUCTUK, NO-NPEXHEMY NPU3BaHa HEe CTONLKO NPUBMBATL ayAUTOPUM BbICOKMIA
XY[A0XECTBEHHbIN BKYC, CKOMbKO BbICTPaMBaTb KOMMYHUKALIMIO (B pe3ynbTaTe pea-
nM3aummn 0bpa3oBaTeNbHbIX M BOCMIUTATENbHbIX hYHKLWIA Yepe3 aTTPaKTUBHOCTb),
obycnoenvBas ee NosNbHOCTb. B JaHHOM OTHOLWIEHWU MOXHO 3aMeTUTb, YTO
NPOAYKTbl KPEATMBHBIX UHAYCTPUIA, NOAOBHO KMHO, Npeanonaraoline Hannyume
0CObbIX MaTepuanbHbIX PECYPCOB Ha NPOM3BOACTBO, B CBSA3M C YeM nofyyatolme
NOAAEPXKY rOCYAaPCTBEHHbIX CTPYKTYP, KOTOPbIe, B CBOK 04epefb, NpecneaytoT
BMONHE 3aKOHOMEPHYIO MAEONOrMYecKyto (@ BMecTe ¢ 3TUM uaeliHo-TemaTuye-
CKYt0) CBepx3aaady, HOCAT MHCTPYMEHTaNbHbIN XapaKTep, Hafenss POCCUNCKM
KuHeMaTtorpad ponbio MAeanucTUIecKoro NponaraHancTa COBPEMEHHOCTY.

OTpaXeHHble B HaCTosILEM WCCNefoBaHVM MAen MpeacTaBastoT coboi
NepBylo MOMbITKY 0B0O3HAYEHNUs M MOCNEAYIOWEro COUMOKYNLTYPHOrO 0H6OCHO-
BaHMS TeHAEHUMM PEBEPCUBHOCTM 3CTETUKM COLMANMCTUYECKOTO peanv3ma v B
fanbHelilwem MOryT ObITb Pa3BepHYThl B CTOPOHY KOMMNEKCHOTO PacCMOTPEHWS
V3y4aemoro heHoMeHa B KOHTEKCTE PasnNyHbIX KpeaTUBHbIX MHAYCTpuit. OgHako
caM (haKT 3KCNANLMPOBaHMS NO3BOMUT BNOCNEACTBUM KOHLENTYan3nmposaTh no-
LOOHYIO COLMOKYNBTYPHYIO TEHAEHUMIO B pe3ybTaTe CUCTEMHOTO UCCNedoBaHNs
C NO3WUMI KyNbTYpPONorun, Grnocodum KynsTypbl, 3CTETUKM, COLMONOTN KyNbTY-
pbl, MEAVAKOMMYHWKaALWI, BHOCS BKNA[ KaK B pa3BUTME AaHHbIX Hay4YHbIX HanpaB-
NEHWI, TaK 1 COUMOTYMaHNUTapHOIO 3HaHWS B LIeNOM.
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AHHOTauus. B cTaTbe nNpeanpuHMMaeTCs MoMbiTKa CUCTEMHOMO aHanusa deHo-
MeHa «KapaHTUHKM» — KOMUYECKUX NPOu3BefeHUA Manbix GOpM, NOCBSILEHHbIX
CUTyauuy NaHgeMuu v oKAAyHa, U nepefatollyxcs B coumanbHbix MHTepHeT-
CETAX B UMMPOBOM BUMae. AHANN3 NPOBOAMTCS Ha MaTepuane KonneKUmm coumnans-
HOW KapukaTypsbl LleHTpa counanbHO-NoNMTUYECKO UCTOpKK TOCYAapCTBEHHOM
nybanyHoOM ncTopuyeckoin brubnnoTekn, Kotopas bbina cobpaHa BO BpeMms NOK-
fayHa B mapTe-unioHe 2020 roga v HacumTbiBaeT 3082 efMHNLbI XPaHEHWS.

MpeanoxeHa TUMONOTUS «KAPAHTUHOK», BKIKOYaAOWAs TpU TUNa AOKYMEHTOB:
n306paxeHns (Konnax, «otoxabar, hotorpadus), ahopr3ambl, KPEONN30BAHHbIE
TeKCTbl (KapuKaTypa, KOMMUKC, MnakaT, MeM). B pesynbrate KOAMYECTBEHHOIO
aHanu3a Kopnyca «KapaHTMHOK» KOMNEeKUMW [1eNnaeTcs BbiBOA O TOM, YTO Nofa-
Bsitollee OOMbWMHCTBO €AMHMUL M3Yy4aemMoro Koprnyca npeactaBnser coboi
Kpeon130BaHHbIN TEKCT (C ero BU3yanbHbIM €IMHCTBOM M306paxeHns 1 NOANUCH).
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Vcxoas 13 xelwTeroB KONNeKUM, B CTaTbe NPOBEAEH YaCTOTHbIV aHaN3 OCHOBHbIX
TEeM «KapaHTUHOK» 1 COCTaBNEH PeTVHI TeMaTUYeCKuX rpynn, rae NMManpyoLlee
MeCTO 3aHAM TeMaTuyeckue rpynnbl «Macku» 1 «/1okaayH». Bo BCex TeMaTnyeckmx
rpynnax «kapaHTUHOK» OBHAPYKMBAKOTCS KaK KpUTHYeCKIe, TaK N10s/bHble Mo OT-
HOLWEHMIO K COLManbHbIM HOPMaM NMaHAEMUN MOTUBBI, @ TAKKE CIOXETBI 1 06pa3bl
pa3Hom cTeneHn MeTaOpUYHOCTI.

Ha ocHoBe aHanwv3a kopnyca Konnekuum «kapaHtuHok» UCM FINB v Takke kpw-
TW4Yeckoro ob3opa NMTepaTypbl MO COBPEMEHHbIM WUCCAEfOBaHNSM LUPPOBOro
onbknopa naHgemun B Poccm 1 3a pybexom aBToOPOM BbIAENSHOTCS OCHOBHble
COUManbHO-KyNbTYpHble (YHKUWM «KapaHTUHKW»: NpeofjoneHne CouuanbHoro
cTpecca, afanTauys K HOBbIM YCNIOBUAM (U3MYECKOrO W COLMANbHOMO CyljecT-
BOBaHMS; MHTEPUOPW3aLMSA COLMANbHbIX HOPM NAHAEMUN.

[lenaetcs BbIBOA O TOM, Y4TO «KapaHTWHKa» CTana OCOObIM, XyAOXKECTBEHHbIM
MeTOAOM CamMOMnOMOLLY 0DLeCTBa B CUTYaLMN COLMANBHOTO SKCTPEMyMa.
KnioyeBble cnoBa: Uvdposori donbknop, WHTepHeT-ONLKIOP, NaHaeMus,
«KapaHTWHKa», OMOP, COLMONOTNSA KOMOPa, BU3yaNbHas COLMONOTUS, KpPeonw-
30BaHHbIV TEKCT, KapuKaTypa, KOMWKC, MnaKaT, aopusM, MeM, KOMMYyHMKaLWs,
coumanbHble ceTy
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Digital Folklore in the Age of Pandemic
(Based on the Collection of Social Cartoons

of the Center for Social and Political History

of the State Public Historical Library)

Abstract. The article offers a systematic analysis of “quarantines”—small comic
works dedicated to the pandemic and lockdown, which are transmitted in the Inter-
netin digital form. The analysis is conducted on 3082 social cartoons collected by the
Center for Social and Political History of the State Public Historical Library (CSPH of
the SPHL) during the lockdown in March-June 2020.

The quarantines are typologized into three categories: images (collages, original and
doctored photos), aphorisms, and creolized texts (caricatures, comic strips, posters,
and memes). A quantitative analysis of the collection allows to conclude that the
vast majority of quarantines are creolized texts—a visual unity of image and caption.
By analyzing the frequencies of the main themes represented by the quarantines
(with the help of hashtags), a rating of thematic groups is compiled, where the top-
ics “Lockdown” and “Masks” take the leading place. In all thematic groups, there are
motifs both critical and loyal to the social norms of the pandemic, as well as plots
and images of varying degrees of metaphoricity.

Based on the analysis of quarantines collected by the Center for Social and Politi-
cal History, as well as a critical review of modern studies devoted to digital folklore
of the pandemic period in Russia and abroad, the main socio-cultural functions of a
quarantine are singled out: overcoming social stress, adaptation to the new condi-
tions of physical and social existence; interiorization of social norms of the pandemic.
The conclusion is that quarantines have become a special, artistic method of self-
help for society in a situation of social extreme.

Keywords: digital folklore, internet folklore, pandemic, quarantines, humor, sociol-
ogy of humor, visual sociology, creolized text, caricature, cartoon, comic strip, poster,
aphorism, meme, communication, social networks
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BBEAEHUE

MaHaeMUYecknii KpUsmnc Bbi3Ban v MPOAO/IKAET BbI3bIBAaTb MHOXECTBO 5B-
HbIX V1 MOKa CKPbITbIX PeaKLWii, aHanmn3 KOTOPbIX CTAHOBUTCS BaXKHbLIM YCIOBMEM
afanTtauny obllecTsa K NpofomKatoLeincss NaHaeMun v BO3MOXKHOMN KOMMeH-
caumn ee nocneactsuii. OAHOM 13 MHTEPECHBIX 1 Manon3y4YeHHbIX peakuuii Ha
CWTYyauMIo MaHAeMuny B Hallel cTpaHe 1 3a pybexoM CTan BCMAeCcK aBTOPCKOro
M HapOLHOro TBOPYeCTBa B VIHTEPHET-NPOCTPAHCTBE U COLMANBHBIX CETAX, OT-
pa)@ioLyin HOBble [pamaTv4eckue peanuu 4YenoBEYeCKOro CyLLeCTBOBaHMS
B KOMMYeCKMX 00pa3ax «kapaHTUHOK», CTaBLUVIX MOMEHTaNbHbIM «CMEXOBbIM» OT-
BeTOM VIHTepHeT-coobllecTBa Ha NaHAeMuto. «KapaHTUHKM» — KOMUYeCKue Npo-
V3BefeHNs pa3HbIX BUAOB MCKYCCTB MO TeMe NaHAeMuy, cosnaBaemMsie B Undpo-
BOM MuHW-chopmaTe v nepepatollmecs B CeTu. HapogHoe Ha3BaHMe 3TOro XaHpa
camo no cebe npeacTaBnseT coboi NpUMeTy BPEMEHW 1 CBS3aHO C becnpeLie-
AEHTHBIMW KapaHTUHHBIMK MepaMu, MPUHATBIMUA POCCUIACKUM  PYKOBOACTBOM
B NepuOL, NepBOro N1Ka naH4eMun.

B Poccuu Konnekumio «<kapaHTUHOK», MW «<KOPOHABWPYCHbIN apxuB», B ne-
puoa nokaayHa ¢ 5 mapta 2020 roaa no 30 utoHs 2020 roaa cobupan otaen HeTpa-
AVLMOHHOW nevaTu LieHTpa counanbHO-NoAMTUYECKOM UcTopum focyaapcTBeH-
HOW MyBANYHOW UCTOPUYECKON BMBAMOTEeKM NoA PYKOBOACTBOM 3aBefytollen
LeHTpoM E.H. CTpyKoBOiA. B HacTosllLee Bpems KOANEKLMS «KapaHTUHOK» Hacuu-
TbiBaeT 3082 eAnHMLbI XpaHeHus. Kaxpaas Haxoaka Konnekuuy 6bina onucaHa
(Ha3BaHue, BUA, faTa, y4acTune, UCTOYHWK, TeMbI) 1 cucTemaTu3nposaHa 8 LICMN
IMWB Ha ocHoBe 86 TemaTuueckux xewTeros (CTpyKoBa, /leoHTbeB, foNULbIHa,
2020; CTpykoBa, lfonuupsiHa, 2021).

Halwa uenb — pa3BMBaTbh OCHOBbI ANS CUCTEMHOMO aHanusa GeHoMeHa
«KAPaHTWHKM» KaK NPOsIBNEHWS peaKumu pOCCUIACKOTO obulecTBa Ha NaHaemu-
Yeckuil Kpnsmnc. Mbl npeanaraem paccmaTpuBaTh UMGPOBOV honbKNop Booblle
M «KapaHTWHKY» B YaCTHOCTW He TOMbKO KaK peakTVBHOE OTPaXeHWe COCTOSAHMS
006LeCTBEHHOTO CO3HAHWS, HO KaK CBUAETENbCTBO Pa3BepTbiBaHUS MPOAKTUBHbIX,
XY[OXKECTBEHHbIX METOA0B CaMONOMOLLM 0bWecTBa B CUTyaLMW ApaMaTUyecKmx
BbI30BOB 1 M3MEHeHWS NPUBLIYHOTO NOPAAKa.

3afaum paboTbl: U3y4UTb NPobAeMy *aHPOBOrO CBOeOOPa3ns «KapaHTu-
HOK», paccMoTpeTb Npobnemy MeTo0B UCCNeAoBaHMs UMdpoBoro donsKnopa
B 3MOXy NaHaemuu; pa3pabotaTb MPUHLMMBI CUCTEMATM3ALMM MacCKBa «KapaH-
TUHOK»; COCTaBUTb PEATUHT YaCTOTHOCTU YNOMUHAHNIA OCHOBHBIX TEM «KapaHTy-
HOK»; BBISIBUTb COLMANbHO-KyNbTYPHbIE PYHKLUMM «KaPaHTUHKM .

MpriMeHsieMble METOAbl — KONMYECTBEHHDIV 1 KaYeCTBEHHbIV aHanu3 Kon-
nekumn «kapaHtuHok» LUCTIV TTING v ero npenmylwecTBeHHO COLMONOrnyecKas
VHTepnpeTaums. MiccnegoBaHme HOCUT MEXAMCLMNANHAPHbIN XapaKTep, Hanpas-
NeHO Ha NpeoAoneHne repMeTUYHOCTM COLManbHO-TyMaHUTapHbIX HayK B nep-

HAYKA TENEBUAEHUA 18 (2), 2022 64 THE ART AND SCIENCE OF TELEVISION



CMeKTNBE Pa3BMTUS MEXOTPACNEBOW KOooMmepaLyu, 4TO OTBEYAET COBPEMEHHbBIM
TeHAEHUMSM Pa3BUTUS HayKK v KynbTypbl (KoHCoH, 2019, . 418).

Konnekums «KapaHTWHOK» C OMMCaHHbIMKM OBbEeKTaMK WCMonb30Banach
30ech kak cBoeobpasHas kapTa fins U3y4eHns ULMMPOBOTo MacCKBa «KapaHTUHOK»
B CeTu. Mo BM3yanbHbIM ¥ BepbanbHbIM XapaKTepuUCTVKaM, 3athUKCHPOBAHHbIM
B OMMWCU KOANEKLMW, NPOUCXOANT TYrN-NMOUCK aHANOroB, KOTOPbIE MPUCYTCTBYIOT
B MIHTepHeTe. HoMep, Ha3BaHWe, AaTa GuKcaLmm, xelTerv NpryBoAsTCsS No MaTe-
puanam Konnekuymn. CCbiKa xe yKkasblBaeT Ha HalAEHHOe HaMu aKTyanbHoe 130-
bpaxeHue B CeTu. TockonbKy VHTEpHET-MeMbl OTAMYAKTCS BapMaTUBHOCTbIO,
npviBefeHHbIe B TEKCTE NPVMEPbI MOMYT COAEPXaTb OTAWUYMS B AeTansx OT 130-
BpaxeHuns, 3aVKCMPOBAHHOO NOA YKa3aHHbIM HOMEPOM B KOMEKLMN.

0630p nuTepaTypsbl. M3yyeHvie UMOPoBOro oTeeTa POCCUMnCKOro obuiecTsa
Ha naHgemuio B hopmaTte VIHTEepHeT-MeMa 1 KapuKaTypbl B OTEYECTBEHHOM 1 3a-
PYOEXHOM HayKe TONbKO HaYMHAETCS, HECMOTPS Ha TO YTO aHanun3 MIHTepHeT-Me-
MOB V1 KapMKaTypbl B LLIeIOM MMEET CTIOXMBLIYIOCS UCCed0BATENbCKYIO TPAAMLMIO.

OpHa 13 NepBbix hyHAAMEHTaNbHbIX paboT, NOCBSALLEHHbIX KOHTEHT-aHau-
3y KapuKaTypbl B KOHTEKCTE COLMONOTMN UCKYCCTBA, NpuHaanexuT I laiiH3-/leBu
(Dines-Levy, 1990), BbisiBNSBLIEMY Ha OCHOBE aHaN13a KapuKaTyp xypHana «nen-
60M» reHaepHble CTepPeoTUnbl B aMepUKaHCKOM 0bLIECTBE. INeMEeHTbl KOHTEHT-
aHanwza [aiH3-/1eBu 6binv ncnonb3osaHsl C.C. MenbHuKoBbIM (MenbHMKoB, 2017)
Npu aHanv3e POCCUIMCKON MONUTUYECKOW KapUKaTypPbl, KOTOPbIV COCTOSN B MOWC-
Ke NaTeHTHbIX Y MPOrHOCTUYECKMX 3M1EMEHTOB «TEKCTa» KapuKaTypbl, KOTOpbIE,
COMNacHO UCCNeAoBaHUIo, He OCO3HABANNCH CaMVM XYLOXKHVKAMU W peunnueH-
TaMmu, HO O4YEBMAHO NPOSBASIOTCS NPU aHanu3se. MenbHMKOB 3aMeyaeT, YTo Xyao-
XECTBEHHbIVI 06pa3 KapuKaTypbl U NpeanonaraeT Hannyme naTeHTHbIX CMbICAOB,
a XyOOXeCTBEHHOE TBOPYECTBO CNOCOBHO CXBATbIBAaThb 3TW CMbIC/bI U BblpaxaTb
BM3YanbHbIM A3bIKOM (MenbHWKoB, 2017, c. 131-144) PaboTsl A.C. AiHYTAMHOBA
NOCBSILLEHbI KOHTEHT-aHaNN3y KapyKaTypbl B POCCUMCKYMX NMOCTCOBETCKMX CMU.
Ha ocHOBe 3MMMPUYECKOro aHanu3a KapuKkaTyp aBTop BbigenseT BOCeMb Mpw-
eMOB KOHCTPYMPOBaHWsS KOMUYeckoro (AiHyTanHos, 2009, ¢. 15-16). t0.C. Yannbl-
MVHa M3y4aeT KapuKaTypy Kak cneunduyeckyto hopMy Kpeonm3oBaHHOTO TEKCTa
(HannbirnHa, 2012).

®eHoMeH VIHTepHeT-MeMa U UMdPoBOro hobKIopa, B paMKax KOTOPbIX
MOXHO TaKxe paccMaTpuBaTh «KapaHTWHKW», OCBELLeH COUMONormyeckn 6o-
nee noapobHo. Knaccuyeckoln ctana pabota C. Bnakmop, BBeAwas NoHATUe
«/IHTEepHET-MeM» 11 «<MEMOKOMMEKC» (rpynna CBsi3aHHbIX APYr C APYroM MemoB)
B akapemuyeckyto Hayky (Blackmore, 2000). Tnonorus v s3bik IHTEpHET-MeMOB
aHanu3mpytoTcs B pabotax HO.B. UlypuHoii (LypwvHa, 2012). 1. WndmaH pas-
paboTana ceMMOTUYECKYIO METOAMKY aHanm3a VIHTepHeT-MeMa Mo BbISBNEHWIO
«MOAAEPKNBAIOLLMX> U «MOAPBIBAIOLLMX» COLMANbHbIA NOPSAOK DYHKUMA NHTep-
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HeT-memoB (Shifman, 2012; 2013; 2014). Metoauka /1. WndmaH nonynspHa y vc-
cnefoBaTenei, HO NMPUMEHSIOT ee MperMYLEeCTBEHHO AN aHanm3a reHaepHbIx
yctaHoBok (Deepali & Riya, 2021). MpuMep OpUrMHanbHOrO COLMONOTMYECKOro
aHanu3a ViHTepHeT-MemoB aatoT B.B. LLlebnaHoBa, /1.B. /lorntosa, .t0. CypKoBa,
ncenefoBaBlvie VIHTEpHET-MeMbl BUPTYaNnbHbIX FTOPOACKUX coobuiecTs CapaToBa
AN5 OLEHKN TPaXKaaHCKOM akTUBHOCTW Monoaexwu ropoaa (LLiebnaHoBsa, /lornHo-
Ba, CypKoBa, 2020). B cTatbe /1.B. MonceeHKo aHanu3unpyeTtcs npobnemsl ynpas-
NeHns 0bLIeCTBEHHBIM MHEHMEM Yepe3 HaMepeHHoe co3gaHne VIHTepHeT-MemMoB
MO KKOYEBBIM MOMUTUYECKMM COBLITUSM UNN KaK MHCTPYMEHT MapKeTuHra (Mow-
ceeHko, 2012).

llccnenoBaHmMio MEMOB 3MOXM KOBUAA NOCBALleHa paboTa X.A. ®neva OTpus,
M.A. CanToc Koppagbl, 3. flonec, B. loHec, KoTopble nCCnefoBany BIUsHVE TeMa-
TUYECKUX VIHTEPHET-MEMOB Ha HOpManM3aumnio OBLIECTBEHHOMO CaMO4yBCTBHS
BO BPeMs naHgemuun. Ha OCHOBe AaHHbIX OMpoca MCMaHOsA3bIYHON ayauTopun
couceTen, nposeaeHHoro B MapTe 2020 rofia, aBTopbl DUKCUMPYIOT YeTbipe 3Tana
NpeofoneHs counanbHOro CTpecca v ienatoT BbIBOA O TOM, HTO BO BPEMS KOBWA-
HOro Kpw3wuca VIHTepHeT-MeMbl CTanu pelarLlM CPeACTBOM NePeOCMbICIeHNs
CWTYyauuu, CnocoBCTBYIOWMM COLMANBHOMY NMepexody — OT ee 0CO3HAHMUS K HOp-
Manu3auuu. PUrMaHOCTb U MHMOPMaLMOHHAs OrpaHNYEHHOCTb TPaANLMOHHbIX
CMW (paguo, TeneBmaeHwue, XypHanbl, ra3eTsl), KOTOpPble KOHLEHTPUpPOBanuCh
Ha duKcaummn undp 3apaxeHns 1 cMepTelt, KOMNEHCMPOBANOCh Ha HavanbHbIX
3Tanax naHAeMumn MPaKTUKOW couManbHblX Meamna v UHMEHCEPOB, KOTopble
yepe3 MHTepHEeT-MeMbl KOHCTPYKTMBHO 0OCYXaanu cnocobbl naberaHns 3apa-
XKEeHWs, YTO B UTOTe CTano obuiein Temont 1 6a3oi Ans HopManu3aLUmMmn cuTyaumun
(Flecha Ortiz, Santos Corrada, Lopez, and Dones, 2021, p. 178). B cTaTbe E. Acna-
Ha Ha OCHOBe [laHHbIX aMepUKaHCKOro LydpoBOro nopTana, 3aHMMaloLerocs
cbopoM 1 cucTeMaTusauvein VIHTEpHET-MeMOB, KOMMAEKCHO aHanu3upyrTcs
aHanornyHele sBneHns neproga nokaayHa. OTMeYaeTcs, YTO Ha paHHKX CTagusx
nangemun COVID-19 MHOTME NONB30BaTeNM MO BCEMY MUPY UCNONB30BaNuU MHTep-
HET-MeMbl, 4TOObI CNPABUTLCS C HEraTUBHbIMM MCKXONOTMYECKUMM MOCNeACTBY-
SMU NOKfayHa. ViccnepoBaTtenb AenaeT BbIBOAbI O TOM, 4TO KapaHTUHHbIN IOMOP
COCpPeaoTOYeH BOKPYT MU3NYECKNX U NCUXMYECKMX NOCNeACTBMUIA NOKAAYHa, Npe-
VIMYLLECTBEHHO (DOKYCUPYSCh Ha KapaHTUHHbIX NMpoLueaypax v BHEeWHeM BUAe.
/IHTepTeKCTYanbHOCTb, COMMACcHO BbIBOAY MUCCNefoBaTens, cTana npoayKTUBHbLIM
PeCcypCcoM, yCTaHaBAMBAKOLLMM CBSA3U MEXAY KapaHTUHHbBIMUW NPaKTUKaMK 1 Nony-
NAPHbIMK TekcTaMu. OMopucTdecknin athdekT cozaasancs NyTem aHOManbHOro
COMNOCTaBNEHYS Pa3HbIX TEKCTOB, B TOM YuC/e BepbanbHbIX 1 BU3yanbHbIX KOMMO-
HeHTOB TekcTa (Aslan, 2021, p. 18).

CozpaHne VIHTepHeT-MeMOB Ha TeMy MaHAeMUy CTano NpeaMeToM uccne-
poBaHunsa O. CMypHOBOW, . [IeHUCOBOW U Aip., KOTOPbIE MPOBENN CPAaBHUTENbHbII
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aHanv3 Npou3BOACTBA W BOCMPUATUS VIHTEPHET-MEMOB, MOCBSLLEHHBIX KOBUAY, B
Poccun 1 KnTae, nokasas KynbTypHY CneunduyHoCTb NPosSBAEHWS 3TOro rMo-
H6anbHoro heHomeHa (Denissova, Svitich, Lin, Steblovskaia, 2020).

VccnenoBanmne A.C. ApXvnoBoOW, NPOBEAEHHOE B paMKax paboTbl rpymnmnbi
«MOHUTOPWHT aKTyanbHOro ONbKIOPa», MOCBALEHO M3yYeHWo BepbanbHbIX 1
BM3YyasbHbIX MPOAYKTOB POCCUIACKOTO hoNbKopa (B TOM Yucne umdpoBbIx), BO3-
HUKLWWX B PaMKax NPOTUBOCTOSHWS CTOPOHHUKOB M MPOTUBHMKOB BaKLMHALUMK.
Viccnenys apTedakTbl KONMYECTBEHHBIMU W KAYeCTBEHHBIMU METOAaMM, UCCneao-
BaTeNbHMLA OLUEHMBAET MX KaK NPOSBIEHME «CHMMBOANYECKOTO COMPOTUBAEHNS
HOBOW MeAMLMHCKOW peanbHOCTM». HecMoTps Ha TO, YTO UCCNefoBaHWe aHanu-
3UpYyeT NPENMYyLLIECTBEHHO BepbanbHble hopMbl DONBKNOPA, PsifA TEOPETUYECKIIX
3aMevaHnii, cenaHHbIX aBTOPOM, aKTyanbHbl U Ans GOPM BU3yaNnbHbIX: annero-
PUYHOCTb, ABYCMbICNIEHHOCTb aKTyanbHOro GonbKIopa N03BONSET 6E33alNTHbIM,
cnabbiM coumanbHbIM rpynnam aganTupoBaThCs U BbKMBATh B TPAaBMUPYHOLLEN
CUTYaLMM Pa3HOro poaa yrpo3s v cTpaxa (Apxunosa, 2021).

NMPOB/IEMA XXAHPOBOI'O, BUAOBOIO CBOEOBPA3UA «KAPAHTUHOK>»
M OBLLAAA XAPAKTEPUCTUKA «KOPOHABUPYCHOI'O APXUBA»

«KapaHTMHKN» — KOMMUYECKME MPOU3BEAEHNS Pa3HbIX BULOB WCKYCCTB
no Teme nNaHaemuu, Co3gaBaembix B M1HK-hopmaTe 1 nepepatowvecs 8 Cetn —
B konnexumn UCMU FMAB 66111 onmncaHbl M cUCTeMaTU3MPOBaHbl Kak 06 beKTbl Co-
LManbHON KapuKaTypbl. Takoe onpefeneHne paccMaTpuBaeMoro sBneHus, 6esyc-
NI0BHO, NO3BONSET YCTAHOBUTbL OHTONOMMYECKOE POACTBO HOBBIX POPM CMELLHOTO
C nctopuyeckumn dopmamu. OfHako npobnemy BUAOBOMO M XaHPOBOIO CBOEO-
Hpasuns «KapaHTUHKM», Ha HaLl B3MMsA, HENb3s CYMUTaTh Ha 3TOM PELUEHHOW.

YKaHp kapukaTypbl (0T UT. Caricare — neperpyxaTb, NOA4EPKMBaATb, NPeyBe-
NMYMBATb, UCKaXaTh), KaK yKa3blBaeT KNacCMK OTEe4eCTBEHHOMO WUCKYCCTBOBEAE-
Hua B.P. Bunnep, npegnonaraer HacMewnnBoe OAHOCTOPOHHEE NpeyBenmnyeHme,
OTK/IOHEHME OT HOPMbI NPY U300paXeHUY NUYHOCTY, PaKTa, ABAEHUS C LeNnbio
3alMThI KaKoro-Anbo maeana, 3TOT WaHP NPOSBASETCS Yalle BCero B HeCaMocTo-
ATenbHOW rpacuKe, T.e. NpeanonaraeT CIOBECHbI KoMMeHTapuii (Bunnep, 1985).
Kak 13BecTHO, NepBas floledLas 4o Hac KapukaTypa n3obpaxaeT dapaoHa Pam-
3eca lll, urpatolero B Wwalllku ¢ aHTWAOMON 1 BbIMTpbIBatoLLEro y Hee (AMUTpueB,
1996, c. 68). OfiHaKO YacTb KOPMyca KONNEKLUMM «<KapaHTUHOK», CTPOro roBopsi, OT-
HOCUTCS K APYTUM BMAAM WCKYCCTBA W XaHpam rpadukn. Mpu KoNnMYecTBEHHOM
aHanv3e KonNeKUMy BbISBASETCS Credytollas nponopums: 2/3 Konnekummn oTHo-
CATCS K NpoM3BefeHnsIM M306pa3nTensHoro NCKYCCTBa, a 1/3 npeacrasnseT co-
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601 NPOM3BEAEHNS CNOBECHOrO TBOPYECTBa. B ocHoBe 6bonee TpeTn 06beKToB ne-
KUT PoTOrpadus, B TOM YMCAe UCNONb3YIOTCS (DOTO-LUUTATbI U3 XKUBOMUCH, KMHO,
MYNBTUNANKALMN.

OveBnaHO, 4TO UWdpOBM3aLMs oblecTBa U MHDOPMALMOHHOTO MPo-
CTPaHCTBa NMPUBOAAT K KapAuHanbHbIM TpaHChOpMaLUVsM UCKYCCTBA, KOTOPble,
HanpuMep, NOAYYUAY WKpPOKoe obcywaeHne Ha MexayHapoaHoW KoHdepeHL MK
«MCKycCTBO M MalMHHas unBuav3aums» B 2021 rogy ([ykos, IBannbé, 2021). Mo-
ABASIOTCS HOBble (DOPMbl OCBOEHUS AENCTBUTENBHOCTU, HOBbIE (DOPMbI TBOpYE-
CKOW XyI0XECTBEHHOW AeATENbHOCTU, KOTOPbIE HE MOTYT ObITb OCMbICIEHbI B paMm-
Kax KNaccnyecKow CUcTeMsl BULOB VCKYCCTB, XyAOKECTBEHHbIX XaHPOB (FTOpOLKO,
2007). IMeHHO Takue HoBaTOPCKKMe hOpMbI XYLOXKECTBEHHOW AESTENBHOCTH B Ha-
CTOsILLEee BpeMs OMUCHIBAIOTCA B TEPMUHAX VIHTEpHeT-Mema 1 BeO-KynsTypsl, 06b-
em nTepaTypbl O KOTOPbLIX HEMPEpbIBHO pacTeT (Zittrain, 2014; Denisova, 2019).

TepMUH «MemM» Brepsble Hbin ynoTpebneH B 1974 roay B KHure 6uonora
P. IOKVMH3a «3roUCTUYHBIN TeH», rae OH MCMOMb30BaN 370 CNIOBO Kak MeTadopy
AN 06bACHEHMS AKObbl YHUBEPCaNbHbIX MPOLECCOB KOMMPOBAHUS U Nepefayn
3HaYMMON MHOPMauny B Npupoae 1 kynbtype. P. [loKMH3 Takke yKasbiBaeT Ha
3TUMONOMMYECKYIO CBSA3b CBOErO HOBOMO TEPMUHA C APEBHErPEYECKMM «<MUMEMa»
(«nopobue») (JoknHz, 1989, c. 158).

B 2000-¢, ¢ pacnpocTpaHeHuem LndpoBbix TexHonoruin Web 2.0 (YouTube,
Twitter®, Instagram™*, Facebook™**, Tumblr, Reddit, BKoHTakTe 1 gp.) 1 pa3suBa-
IOLLENICS Ha 3TUX TEXHONOTUSAX «KYNBTYPbI yHaCTUsi» MOHATME «MeM» 0bpeno bonee
KOHKPETHOE 3HayeHne. MeMOM Ha3blBaloT KOPOTKOE IOMOPUCTUYECKOE MPOoV3Be-
[leHVe, KOTOPOe CO3AaeTcs, KONMpyeTCs, NepefaeTcs 1 MoOANPULMPYETCS NoMb-
30BaTensiMu iHTepHeTa 1, TakuM 06pa3om, bbICTPO NprobpeTaeT NonynspHOCTb.
YacTo MeMbl MOCBSALLAITCS M3BECTHBIM MOAAM W CUTYaLMsSM, KOTOpble paHee Bbl-
3Banv axunoTax 8 CMU.

C CeMUOTUYEeCKON TOYKM 3peHns IHTepHeT-MeM NpefcTaBnseT coboi Ko-
POTKNIA KOHTEHT NMPenMyLIeCTBEHHO CUHTETUYECKMIA, UCNOMB3YIOWNA S3bIK pa3-
HbIX MCKYCCTB (MCCNefoBaTeny roBopsT O NOAUMOLANBHOCTU Mema), pasmelleH-
Hbl1 B hopmMaTe NocTa 1 BO3HUKAIOWIMI Kak MOMEHTANbHbIN CMEXOBOW OTBET Ha
coumanbHble pasgpaxuTent, 04eHb ObICTPO PacnpOCTPaHAOWMIACS B CUY aHO-
HVMHOCTW W 3NEKTPOHHOIO TUPaXMPOBaHMS U, TakuM 06pa3oM, hopMUpYOLLn
XKIMBOE KOMMYHVKALMOHHOE None BUPTYyanbHOW peanbHoCTW. IHTepHEeT-MeM cTan
OAHUM 13 BaXHbIX MPOSBAEHWIA «KyNbTYPbI y4aCTUs», AW kynbTypbl Web 2.0. Mac-
COBOCTb, aHOHWUMHOCTb, BbICTPOTA pacnpoCTpaHeHus, a Takke BapuaTMBHOCTb
(nononHeHue, TpaHchopMaLms 06pasos) NpU TUPAXKUPOBAHMM NMO3BOASIOT HaM
TakKe TPaKTOBaTb MHTepHET-MeM Kak MposiBneHne UMMpOBOro/BUPTYanbHOMo
conbknopa, nnv MHTepHeT-honbKnopa.
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06 0cobeHHOCTM NPOM3BOACTBA W BOCMPUATUS (DONBKAOPHbIX TEKCTOB,
B OT/IMYME OT aBTOPCKMX, rosopun ele K. /lIoTMaH: «®OoNbKNOPHbIA MUP UCKYC-
CTBA 3a/laeT COBEPLIEHHO 0CODYI NO3NLMIO ayanTOPKN. B pamMKax MMCbMEHHOM
KyN6TYPbl ayauTOpus “noTpebnseT” TeKCT (CnywaeT uan YuTaeT, CMOTpuUT). B aT-
Mocdhepe PONbKNOPHOCTM ayaUTOPUS UTPaEeT C TEKCTOM U B TEKCT. YTOObI MOHATb,
4TO MMEETCS B BULY, CNefyeT BCOMHMTD XOPOLWO U3BECTHBIA MHOTWM MO IMYHbIM
HabNOAEHNAM 1 OTMEYeHHbIV B Nearormyeckor nutepatype ahhekT nepexnsa-
HUS “KapTVHOK” AeTbMu. [1eTh He “CMOTPSAT’, a pacCMaTpYBaKOT UAMOCTPATUBHbIN
MaTepuan, TPoratoT ero 1 BepTST U, eCvi TeKCT NPOV3BeN BnevaTieHune, HaylHa-
0T NPbITaTh, ABUrATLCS, KPUYaTb UK NeTb» (/ToTMaH, 2002, ¢. 323).

LndpoBoit dhonbKNoOp B LIENOM 1 «KapaHTUHKa», B YaCTHOCTW, CTanu, BHe
BCSKOrO COMHEHMUs1, COBpEMEHHON hOPMOI HAaPOAHON CMEXOBOW KYNbTYPbI, KOTO-
pas, KaK nokasan euie M.M. BaxTnH B CBOEM K1acCU4eCKOM UCCNeA0BaHNN, 3apo-
Avnack B 3Moxy NepBobLITHOCTY B hopMmaTe «pUTyanbHOro CMexa», pa3svBanach
B TPaaMUMsX PUMCKIMX CaTyPHaNWMIA U Hallna CBOe SPKOe BOMOLLEHNE B CpefiHeBe-
KOBOW KyNbType KapHaBana. Bo3MoxHo, 4To caMo obpallieHue BblgatoLlerocs poc-
CMIACKOTO MbICINTENS, MPOLWeAWEero MHOMO ApaMaTUYHbIX COLMANbHBIX U ANYHBIX
MCMbITAHUI, K MCCNENOBaHNI0 KOMWYECKOrO CTano TaKkxke elle OaHUM NOATBEePK-
AeHneM BbIBEIEHHON 1M COLManbHOM GOPMYNbI: «<KapHaBan — BTOPas XM13Hb Ha-
poaa» 1 «naeanbHas hopma Xm3Hm» (BaxTuH, 1990, c. 13).

OTeyecTBEHHblE MCCNefoBaTeNN HEOAHOKPATHO YKasbiBanu Ha 61130CTb
VIHTEpHET-KOMMYHVKaLMKM K CMEXOBOI CTVXMM KapHaBana (PykoMoiHnkoBa, 2007,
C.5,7). «VrpaTb 1 CMeLWNTb — 1BE XapaKTepHble CTPaTerin NoBeaeHvs Nonb3oBa-
Tenelt iHTepHeTa. B3auMoaencTBye ABYX HAa4an — Urpsl M CMexa — HepeaKo npo-
BOLMPYET Ha obliee onpeaeneHmne CETEBOM XIN3HW NoHATHEM “GanaraH” B CaMmoM
WMPOKOM, pacxoXeM 3HavyeHun. Ho MOXHO NPYMEHWUTL 3TO NOHATVE U B Bonee
CTPOrOM CMbICAIe, eCIY OTHECTUCH K UTPOBOMY MOBEAEHUIO B VIHTEpPHETE KaK K 5B-
NEHNID, POACTBEHHOMY M10WAAHOMY HAPOAHOMY UCKYCCTBY», — nuwweT T.H. Cyxa-
HOBa ellle 33710110 710 Havana naHaemun (CyxaHosa, 2015, . 251).

OueBnaHble 0TNNYKS HOPM BUPTYanbHOroO Gonbknopa oT Gonbkiopa Tpa-
AVILMOHHOIO B TOM, YTO PacnpoCTpaHeH e MeMa OrpaHyYeHo BO BPEMEHN: 3aHM-
MaeT OT HEeCKOMbKMX AAHel A0 HECKOMbKIX NET, MOC/e Yero Npouecc pennmnkalmm
3ameanseTcs unu octaHasnmeaetcs (LypuHa, 2012, ¢. 170). B uenom cutyaums
naHAeMuu, 1 NoKaayHa B 0COOEHHOCTU, MpYBENa K YCUAEHUIO KapHaBaibHOro
Ayxa CeTeBoro 0bWeHs, 1 «<KapaHTUHKM» CTanun ero KBUHTICCeHUMeN.

BONbWMHCTBO MEMOB MO CyTU SBASIOTCS NMPOV3BOAHBIMU OT paHee Cylle-
CTBOBABLIMX paboT, HO COMMACHO NYHKTY 4 CTaTbl 1274 MpaxaaHCKoro Kopekca
P® «co3paHne Npon3BeaeHns B xaHpe NUTepaTypHOM, My3blKanbHON UK VHOM
napoavn NMB0o B KaHPe KapyKaTypbl Ha OCHOBE APYroro (OPUrMHANBHOTO) NPaBo-
MepHO 06HapOOBaHHOIO NPOV3BeAeHUs 1 UCNONb30BaHMe 3TUX Napoanii NMbo
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KapvKaTypbl flonycKatoTcs 6e3 cornacus asTopa Uan MHoro obnagarens UCKo-
YMTENbHOro NpaBa Ha OpUTMHaNbHOE Npon3BeaeHVe U be3 BbINaThl eMy BO3Ha-
rpaxaeHus» (MpaxaaHcknii kogekc P®, 2006).

B Halwelt paboTe Mbl UCNonb3yeM NpoviaseaeHvs 6e3 cornacns aBTopa 1 6e3
BbINAATHI @BTOPCKOrO BO3HArPaXAEHWS, HO C YKa3aHWeM aKTyanbHOro UCTOYHM-
Ka 1300paxeHuns, TaK Kak COrnacHo NyHKTY 1 cTaTbyk 1274 MpakaaHCKoro Kogexca
P® (4acTb YeTBepTas) oT 18.12.2006 N 230-®3 «aonyckaeTtcs 6e3 cornacus as-
Topa 1AW YHoro npaBoobnanatens n 6e3 BbiNNaTbl BO3HArpaxaeHus, Ho ¢ 0bs-
3aTeNbHbIM YKa3aHWeM MMEHW aBTopa, NMPOW3BEAEHVE KOTOPOro UCMONb3YeTCs,
M UCTOYHMKA 3aMMCTBOBAHMS. .. LMTVPOBaHMe B OPUrMHane 1 B Nepesoje B Ha-
YUHbIX, NONEMUYECKUNX, KPUTUHECKIIX, MHDOPMALMOHHBIX, y4eOHbIX LensX, B Lensx
PaCKPbITUS TBOPYECKOTO 3aMbIC/a aBTOpa NPpaBoOMepHO 06HapOA0BaHHbIX MPOU3-
BefeHuin B 06beMe, onpaBaaHHOM Liefbto LUTUPOBaHWs» (TpaXaaHCKnii Kogekc
P®, 2006). BmecTe ¢ Tem 0611acTb LMMPOBOTO hOMbKIOPa OCTAETCS YA3BUMOW Ans
aBTOPCKOIO MPaBa, T.K. 3a4acTy0 He NPefCcTaBNSETCS BO3MOXHbIM YCTAHOBKTh aB-
TOPCTBO NPOW3BEAEHMIA, NPABOMEPHOCTb NyBAMKALIMA U INEKTPOHHOTO TUPaXN-
POBaHVA NPON3BEAEHNI, @ TaKKe 13-3a BbICTPOI CMeHbl 3MEKTPOHHbIX 3[1pecos
CaMuIX NpoV3BeAeHNI B IHTepHeTe.

TUNoNorna «<KAPAHTUHOK»:
N30BEPAXEHWE, AbOPU3M, KPEO/IN3OBAHHbI TEKCT

dopMaT «KapaHTMHOK» OKa3acs B LefloM COOTBETCTBYOLMM dopmaTy UH-
TepHeT-MeMoB. B Tvnonoruu K.B. LLlypuHoi paznuyatoTcs cneaytouime vx TUnbl:
1) TeKcT (cnoBo, hpasa); 2) n3obpaxeHue (y3HaBaemoe n3obpaxerue, «hoToxa-
6a»); 3) BMAEO; 4) KPEONM30BaHHbIN TEKCT, MHTErPUPYIOLLMIA TEKCT U M306parxe-
Hue B eauHoe uenoe (UlypuHa, 2012, c. 164). TepMUH <KPEONN30BAHHbIA TEKCT»
6610 NpeanoxeH KO.A. CopokuHbIM 1 E.®. TapacoBbiM 19 00603HaYeHNs TEKCTOB,
COCTOSAUMX M3 ABYX HErOMOreHHbIX YacTein (BepbanbHOM S3bIKOBOW (peveBoil)
v HeBepbanbHOM (NpuHaanexallei K ApyrnmM 3HaKoBbIM CUCTEMAM, HEXeNn ecTe-
CTBEHHbIN A3bIK), NpUYeM MHMOPMaLMOHHAsS EMKOCTb HeBepbanbHOW YacTu okKa-
3bIBAETCS, KaK Npasuno, bonblie TekcTosol (CopokuH, Tapacos, 1990, c. 180-181).

K Kpeonn3oBaHHbIM TEKCTaM OTHOCATCS, 63 COMHEHWS, NPon3BeaeHus Ta-
KX XaHPOB rpaduKy, Kak nnakaT, kapukaTypa, KoMUKe. OfHaKo, Kak MOXHO 3a-
METUTb, KAX[bIN 13 3TVX TUMOB KPEONM30BaHHbIX TEKCTOB 061afaeT cneunduKoi,
npeAnonaratowmnii cpeamn Npoyero ocobblin NOPAROK MHTerpaLmm TecTa 1 n3obpa-
weHus. M.A. benosa, B.M. LUaknenH nuwwyT, B 4aCTHOCTK, YTO «TEKCT KapuKaTyp
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MOXeET ObITb pa3feneH Ha TpW Br1Aa: NMOSCHAOLWMI TEKCT (KaKk NpaBuo, pacnono-
XKEHHbIV Nof n306paxeHrem NMbo Haf HAM 1 OTAENEHHbIA PaMKO); TeKCT repo-
eB (TEKCT 3a4aCTyto NMOMELLAeTCA B OBaN CO CTPENKOW, HanpaBNeHHbIN K roBops-
Eemy); TEKCT, SBNSIOWMNACS HEMOCPEACTBEHHO YaCTblo M306paXKeHNs (BbIBECKH,
yKa3zaTenw, Haanvcn 1 T.4.)» (benosa, LLakneunH, 2012, c. 20). Heobxoammo Takxe
YYNUTBIBATL, YTO PO/b MOSCHIIOLLErO TEKCTa BbIMOMHSAET B KapUKaType ee Ha3Bga-
Hue (Bunnep, 1985).

Ha OCHOBE KOMMYECTBEHHOMO aHanm3a OMnMCK KOMNEKLUMM «KaPaHTUHOKY
MOXHO CAenaThb BbIBO/ O TOM, YTO HOMbLIYIO YaCTb apx1Ba NPeacTaBsioT cobon
Kpeonn3oBaHHble TeKCTbI (71,3%), OKONO NATON YacTW BCEro MaccuBa «KapaHTu-
HOK» NpeacTaBneHbl aopuamamu (21,4%), KoNM4eCTBO COBCTBEHHO V30bpaxe-
HUI, T.e. N306paxkeHnii 6e3 noanucein n aaxe 6e3 3aroNoBKOB, HE3HAYUTENbHO
(5,5%).

Ecnv «kapaHTUHKM»-athopU3Mbl dKaHPOBO OHOPOAHbI, TO B 306PaKEHUX
Mbl BUAVIM KOMNaXK, GOToXabbl, hoTorpadun, a Kpeonn3oBaHHbIe TeCTbl Npea-
CTaBneHbl elle 6onee pazHO0bPa3HO — MeMaMu, KapUKaTypaMm, KOMUKCaMK, nna-
KaTamu (cM. Tabn. 1). HacTb «<KapaHTUHOK» NepeaaeTcst MHOTOKPATHO B M3MEHEH-
HOM, AOMONHEeHHOM BUAae, 0bpa3ys BapuaLMu OHON W TON e TeMbl UK Lienble
cepuin, Kak, Harnpumep, cepust «<Hatatlla 1 KOTbl», YTO 1 MO3BOMSET TaKne «KapaH-
TUHKW» OTHECTU K VIHTEpHET-MeMaM.

TeKCTbl «<KapaHTMHOK» Pa3MELLEHbI MPENMYLIECTBEHHO B (hopMaTe ropri3oH-
TanbHbIX (OHOBBIX NAALLEK, NPeACTaBAEeHHbIMU PaMKaMm CeTeBbIx NoCToB. Onpe-
AeNeHHas XeCTKOCTb (hopMaTa CeTeBOro MoCTa, Kak 1 MCMNOMb30BaHne B TEKCTax
3MOA3M, «KPEONN3YET» U «KapPaHTUHKM»-ahOpr3Mbl.,
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Tabnuua 1/ Table 1

Mpumepbl hOpMaTOB «KapaHTUHOK» MO CMocobam UCMO/b30BaHUS TEKCTa U 306paXeHNs
B KO/UNEKL MW coumanbHoli kapukaTypsl LICMU FMNB /

Examples of “quarantine” formats in terms of the ways of using text and images in social

cartoons collected by the CSPH of the SPHL

M3obpaxeHue / Image Adopusm / Aphorism KpeonnsoBaHHbIii TeKCT /
Creolized text
Konnax, «poToxabar / Adopuam / Aphorism Mem/ Meme
3 4

Collage, doctored photo
1

dotorpadus / Photo
2

Only those who can get through the
door will get out of quarantine

Natasha, the British Museum has
uploaded everything. Everything,
Natasha, basically everything
seriously.

Kapukamypa / Caricature

—There is a gap in your resume.
What did you do in 20207
—Iwas washing my hands

Komukc / Comic strip

—Mister! Why are you violating the
self-isolation rules?
—Calm down, guys, he’s with me.

Mnakam / Poster
7

Stay at least 1.5 m from each other.
Harp seal. Adult specimen 1.7 m
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MeMbl-<kapaHTUHKW» NPeACTaBeHbl B YeTbipex dhopmatax, nocnefoBaTens-
HO chopmMmnpoBaBLmxcs ¢ 2000-x rofos (cM. Tabn. 2). MepBbiin hopmMaT — cambli
PaHHWI NO BPeMEHW BO3HUKHOBEHMS W CaMblii pacnpOCTPaHEHHbIN — NpeacTaB-
nseT coboi N306paxKeHne ¢ HANOXKEHHbBIM Ha HEro TeKCTOM, U Cpean «KapaHTu-
HOK» OBOJIbHO MHOIO Takux 06pa3oB (Tabn. 2, cHocka 8). BmecTe ¢ Tem BTOpOM
«UCTOpUYECKMiA» hopMaT — TaK Ha3blBaeMblid AeMOTMBATOp, rie U30bpaxeHue

N2 298. [be3 Ha3BaHws]. (3gech 1 flanee yka3aHbl HOMepa, Ha3BaHWs, XelTer, 3akpenneHHble 3a 06bex-
Tamu B konnekymn LICTN TMING.) 3admkcuposar 4 anpens 2020 roga. XewTer: KopoHaBMpyc Hap1coBaH-
HbIl. IcTOuHMK n306panerns: https://n1sl.hsmedia.ru/9c/5e/0f/9c5e0f8297bcf7babebdb325229b445b/5
04x300_0xac120003_6546196171619082829.jpg (nata obpateHus: 05.02.2022).

No. 298. [Untitled]. (Hereinafter, the numbers, titles, and hashtags assigned to the objects, collected by
the CSPH of the SPHL, are indicated.) Registered April 4, 2020. Hashtag: Coronavirus painted. See the
image  source:  https://nlsl.hsmedia.ru/9c/5e/0f/9c5e0f8297bcf7batebdb325229b445b/504x300_0x
ac120003_6546196171619082829.jpg (05.02.2022).

2 Ne 25. [be3 Ha3BaHus.] 3adukcuposaHo 16 mapTa 2020 roga. XewTern: CTaTyn B Mackax. ICTOYHUK 130-
6paxeHus: https://storage. yandexcloud.net/moskvichmag/uploads/2020/03/netrynos.jpg (nata obpatye-
Hus: 05.02.2022).

No. 25. [Untitled]. Registered March 16, 2020. Hashtag: Statues in masks. See the image source: https://
storage.yandexcloud.net/moskvichmag/uploads/2020/03/netrynos.jpg.

° Ne 147. «M3 KapaHTWHa BbIMAYT TONBKO Te, KTO nponeseT B ABepb». 3adukcnpoBaH 31 mapTa 2020
roga. XewTery: Hesgoposblii 06pa3 HM3HK oMa. VICTOYHMK 1306paxeHrus: https://i0007.fotocdn.net/
s127/470f42a4€92d098a/public_pin_|/2877531064 (nata obpalieHns: 05.02.2022).

No.147.0nly those who can get through the door will get out of quarantine. Registered March 31,2020. Hashtag:
Unhealthy lifestyle at home. See the image source: https://i0007.fotocdn.net/s127/470f42a4e92d098a/
public_pin_|/2877531064 (05.02.2022).

4 Ne 1581. «Hataly, Tam bpuTaHCKUIA My3eit BCe BbINOXMN». 3admKcpoBaHo 12 mas 2020 roga. XewTeru:
3aKpbITHe yupexaeHunii, Hatawa v KoTbl, KNaccuyeckas XMBOMUCh, KOTUKU. VICTOYHUK M30DpaxeHus:
https://vk.com/wall-70409235_260793 (nata obpaueHus: 05.02.2022).

No. 1581. Natasha, the British Museum has uploaded everything. Registered May 12, 2020. Hashtags: Closed
down institutions, Natasha and the Cats, Neo-classic painting, Cats. See the image source: https://vk.com/
wall-70409235_260793 (05.02.2022).

°>Ne2978. Ayear is missing... 3achukcnposaH 10 vioHst 2020 roga. XewTerw: 2020 rog, MurneHa. Actoy-
HUK 1306paxeHns: https://images.app.goo.gl/8KhsGsNZHVss2eMh9 (aaTa obpalyenys: 05.02.2022).
No.2978.Ayearis missing... Registered June 10, 2020. Hashtags: 2020, Hygiene. See the image source:
https://images.app.goo.gl/8KhsGsNZHVss2eMh9 (05.02.2022).

® Ne 2265. MpaxpaHuH! Moyvemy Hapylaem camousonsumio? 3adukcuposaHo 27 Mas. Xel-
Terv: Boiryn cobak, 3anpeT Bbixofa Ha ynuuy. VcTouHuk usobpaxenus: https://vk.com/wall-
31480508_7199857z=photo-31480508_457324840%2Falbum-31480508_00%2Frev (by Lumbricus)
(naTa obpalierus: 05.02.2022).

No. 2265. Mister! Why are you violating the self-isolation rules? Registered May 27, 2020.
Hashtags: Dog walking, Prohibition to go outside. See the image source: https://vk.com/wall-
31480508_7199857z=photo-31480508_457324840%2Falbum-31480508_00%2Frev (by Lumbricus)
(05.02.2022).

N2 905 CobntofaiiTe aucTaHUmMto. FpeHnaHaCKniA TroneHs. 3aduKkcrposaHo 22 anpens 2020 roga. Xeuw-
Tern: [ICTaHums, )MUBOTHbIE. MICTOUHMK M306paxeHus: http://udm-zoo.ru/news/76002 (nata obpatue-
Hus: 05.02.2022).

No. 905. Harp seal. Registered April 22, 2020. Hashtags: Distance, Animals. See the image source: http://
udm-zoo.ru/news,/76002 (05.02.2022).
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pa3mel|aeTcs Ha YepHoM hoHe, a MOANUCH N0 HUM, — B «KapaHTUHKax» BCTpeYa-
eTCs y)Ke PeaKo, B paCCMaTprBaeMON KOMNEKUMN NPUCYTCTBYET BCEro OAMH Ta-
KoV 06beKT (Tabn. 2, cHocka 9). TpeTuii Tvn chopmata NpeanonaraeT pasaenexHune
TeKCTa Ha ABe 4acTu: OfiHa pa3MellaeTcs Haf 13obpaxeHuem (Mnn B BepxHelt ero
4acTu) v NpeacTaBnseT cobon «BBOAHbIN TEKCT», Apyras pa3mMewlaeTcs nof U3o-
HpaxeHneM B KayecTse KynbMyUHaLMOHHOM (pa3bl. Kak NpaBuo, ans TeKcTa Bbl-
brpaeTcs NoNyKMUpHbIA 6enbliit WpndT 6e3 3acevek ¢ YepHON PaMKON CUMBOOB.
«KapaHTuHoK» Takoro dopMaTta B YMCTOM B B KOMNEKLWM HEMHOTO, OfJHAKO
4acTb «KAPaHTWMHOK» CNEAYIOT XapakTepHOM Ans Hero obLelr noruke Komuye-
CKOTO MPOTVBOMNOCTaBAEHWSA BEPXHEI U HIDKHEI Haanucu (Tabn. 2, cHocka 10).
Hanbonee pacnpocTpaHeHHbIli (hopMaT MeMOB-«KapaHTUHOK» — YeTBepThIl, B
KOTOPOM BBO/IHbIM TEKCT NpeaBapsieT n3obpaxeHune Kak 00blYHbIA YEPHbI TEKCT
Ha 6enom doHe (Tabn. 2, cHocka 11). MpakTuyecky Bo BCex hopMaTax MEMOB UC-
NoNb30BaHHOE 1300paXeHe KOCBEHHO CAYKWT UANKOCTPaLMeN Unm noayepku-
BaeT NPOTMBOPEYMe B OTHOWEHUM MHbOPMaLWK, NpeacTasneHHo B Tekcte. [ns
VANIOCTPALIMM YacTO MCMOMb3YIOTCS N306PaXKEHNS 13 O4eHb BbICTPO MeHSsoLLEN-
Csl NON-KyNbTYPbl UK TEKYLWMX COBLITUIA. BO MHOTUX Clyyasix CBA3b OFpaHuyu-
BaeTCs tOMOPUCTMYECKO UAMOCTPaLIMet 3MOLUMM B ONPEAENeHHbIA MOMEHT, HO
1300paXKeHUs MEMOB Takxke MOTyT I0CTUraTb YPOBHS abCTpaKLmK, Npy KOTOPOM
CBSI3b MEX[Y V30DpaXeHneM 1 TeKCTOM He AOCTYMHa 6e3 (hOHOBbLIX 3HaHWI 06 06-
CTaHOBKe, O IMLAX, UM YTIOMSIHYTbIX COObITUSIX.

MccnenoBatenu roBopsiT O TOM, 4TO BOCTIpraTUe HTepHeT-MeMoB TpebyeT
HaBblKa U Aaxke 0COHOMN «<MKOHMYECKOI rpaMoTHOCTM» (Yus, p. 109), CMbICN KOTOPOM
COCTOMUT B OfJHOBPEMEHHOW MHTEpPNpeTaLmn 06 bEKTOB BPEMEHHOTO U NPOCTPaH-
CTBEHHOIO NCKYCCTBA.

YacTb «KapaHTVHOK» NepefaeTcsl MHOMOKPATHO B WU3MEHEHHOM, [0Mnon-
HEHHOM BWfe, 06pa3ys BapuaL M OHON 1 TOW e TeMbl UKW Lenble cepum, Kak,
HanpumMep, cepust «<HaTala v KoTbl». W 4acTb «KapaHTUHOK», TakM 06pa3oMm, Be-
POSTHO MOXHO PaCcCMaTPMBaTh He MPOCTO Kak LMGPOBYIO KapuKaTypy, HO KaK Te-
MaTUYEeCKYO PA3HOBUAHOCTb VIHTEpHET-MeMa.
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Tabnuua 2/ Table 2

Tunbl popmaToB VIHTEPHET-MEMOB MO COOTHOLLEHWIO 306PaXKeHNs U NOANNCH
B MpVIMepax KOMNeKLMm colmanbHom kapukatypbl LCIU TMWG /

Types of Internet meme formats by image/caption ratio in social cartoons collected

by the CSPH of the SPHL

Tunbl hOPMaTOB MO COOTHOLLE-
HUIO M306paxKeHns U Hagnucu /
Formats by image/caption ratio

Bu3yanbHble NpUMepbl <KapaHTUHOK /
Visual examples of quarantines

1. Hagnuce pacnonaraetcs
Ha n3obpaxeHnn /
Caption is on the picture

2. «[lemoT1BaTOP>.

Haanwcs nog n3obpaxernem /
“Demotivator’ Caption is under
the picture

3. Hagnucu pacnonaratotcs
BBEpXY U306paxKeHNs

(MAv HaZ HUM) 1 BHIM3Y
1306paxerns /

Captions are at the top (or over)
and at the bottom of the picture

4. Hapnvch pacnonoxexa
Hap n3obpaxeHuem /
Caption is above the picture

& I'm sorry, but you need to stop
touching your face. This is a forced
measure.

 Why during an epidemic you need
to be like Darth Vader? He wears a
mask. He does not communicate with
his son and daughter. He obeys the
orders of the Emperor.

19How remote workers see them-
selves. How remote workers are seen
by their superiors. Remote workers
really.

L —Watson, let’s go to the swamps
for awalk...

—No, Sir Henry, it’s quarantine.
—And we will say that our dog ran
away, we're looking for it...
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[na dopmManbHOro aHanm3a 3Toro NPou3BeaeHNs MacCoBON CETEBOM Kyb-
TYpbl 3BPUCTUYHbBIM NPEACTABASETCS PAaCCMOTPEHME ero Kak 0Coboro Kpeonw-
30BaHHOIO TEKCTa, YTO CTABWT MEMbI (M «<KapaHTUHKW» B TOM 41CNe) B OUH psif
C adulenn, NNakaToM, KapuKaTypoi. BMecTe ¢ Tem MeMbl-«<KapaHTUHKM», 3apo-
AVBLIVECS B cCeTeBOM opmaTe, MOryT NprobpeTaTs BUAOBbIE YepThl APYrVX Kpe-
0/IM30BaHHbIX TEKCTOB (NNaKaTta U KapuKaTypbl), KOTOPbIE BO3HUKIN ELLe B PaMKax
KHWXHOW KyNbTypbl.

TEMATMYECKWIA PEMEPTYAP POCCUACKUX «KAPAHTUHOK»

CneumanucTel oTaena HeTpaauuvonHol nevatv LCHW PTUB, cobpaBlive
KOPOHaBWPYCHbIA apx1B, B NPOLECcCe ONUCaHUS Kaxaon eanHuLbl pa3paboTa-
NV CUCTEMY XelITeros, Kyaa Bownu 86 Tem. OnuncaHvie Kaxgoi nosmumy Yyepes
[OMNONHUTENbHbIE XeWTerv MOryT paclnpuUTb UCCNefoBaTeNbCKoe Noae 1 Cno-
cobCTBOBaTh M3y4yeHuto (heHOoMeHa «KapaHTWHKW». Kak nuwyTt E.H. CTpyKoBa,
B.A. NleoHTbeB, E.B. TonuubiHa, rpynny TemaTUyecKnx XeWTeroB MOXHO pa3sfe-
NWTb Ha [jBe 4acCTU. 3TO CIOXKETbI, KOTOPble MOBTOPAKTCA Ha MPOTSKEHNMN BCEro
nepvofa CamMOoM30AALMKW, U BPEMEHHble CloxeTbl. «Hanpumep, 3agepaHue

& Ne 140. «[1pocTu, HO Tebe Hado nepectaTh TPoraTh NMLO». 3adukcMpoBaHo 28 MapTa 2020 roga.
XewTerun: TUrneHa, KOTUKK. VICTOYHMK n3obpaxeHus: https://vk.com/wall-161268858_4632?z=photo-
161268858_457241227%2Falbum-161268858_00%2Frev (naTa obpalleHus: 20.06.2022).

No. 140. I'm sorry, but you need to stop touching your face. Registered March 28, 2020. Hash-
tags: Hygiene, Cats. See the image source: https://vk.com/wall-161268858_46327z=photo-
161268858_457241227%2Falbum-161268858_00%2Frev (20.06.2022).

° Ne 45 «[loveMy BO Bpems 3nuaeMun HY*KHO BecTu cebs kak [apT Beigep?». 3acukcrpoBaHo
27 mapta 2020 roga. XewTeru: Macku, camonsonsaums, hunbmbl. MCTOUHMK n3obpaxeHus: https://
fishki.net/anti/3271540-politicheskie-kommentarii-iz-ineta.html/gallery-7616552/ (nata obpalieHms:
20.06.2022).

No. 45. Why during an epidemic you need to be like Darth Vader? Registered March 27, 2020. Hashtags:
Masks, Self-isolation, Films. See the image source: https://fishki.net/anti/3271540-politicheskie-
kommentarii-iz-ineta.html/gallery-7616552/ (20.06.2022).

10°Ne 2835. «Kak B1psT cebs ynaneHwmkmy. 3adukcuposano 30 anpens 2020 roga. XewTeru: [unc-
TaHUMOHHas paboTa, HOBO3. MICTOUHMK n30bpaxeHus: https://tabor.ru/feed/2324491 (nata obpa-
weHns: 20.06.2022).

No. 2835. How remote workers see themselves. Registered April 30, 2020. Hashtags: Remote work,
Newspeak. See the image source: https://tabor.ru/feed/2324491 (20.06.2022).

11Ne 1281. «BaTcoH, a noviemTe Ha bonoTa rynsite». 3acdrkcnposaHo 3 mas 2020 roga. XawTeru:
Bbiryn cobak, dunbm. McTouHnk n3obpaxenus: https://fishki.net/3302902-smeshnye-kartinki/
gallery-7722331-photo.html (gaTa obpauienms: 20.06.2022).

No. 1281. Watson, let’s go to the swamps for a walk. Registered May 3, 2020. Hashtags: Dog walk-
ing, Films. See the image source: https://fishki.net/3302902-smeshnye-kartinki/gallery-7722331-
photo.html (20.06.2022).

HAYKA TENEBUAEHUA 18 (2), 2022 76 THE ART AND SCIENCE OF TELEVISION


https://vk.com/wall-161268858_4632?z=photo-161268858_457241227%2Falbum-161268858_00%2Frev
https://vk.com/wall-161268858_4632?z=photo-161268858_457241227%2Falbum-161268858_00%2Frev
https://vk.com/wall-161268858_4632?z=photo-161268858_457241227%2Falbum-161268858_00%2Frev
https://vk.com/wall-161268858_4632?z=photo-161268858_457241227%2Falbum-161268858_00%2Frev
https://fishki.net/anti/3271540-politicheskie-kommentarii-iz-ineta.html/gallery-7616552/
https://fishki.net/anti/3271540-politicheskie-kommentarii-iz-ineta.html/gallery-7616552/
https://fishki.net/anti/3271540-politicheskie-kommentarii-iz-ineta.html/gallery-7616552/
https://fishki.net/anti/3271540-politicheskie-kommentarii-iz-ineta.html/gallery-7616552/
https://tabor.ru/feed/2324491
https://tabor.ru/feed/2324491
https://fishki.net/3302902-smeshnye-kartinki/gallery-7722331-photo.html
https://fishki.net/3302902-smeshnye-kartinki/gallery-7722331-photo.html
https://fishki.net/3302902-smeshnye-kartinki/gallery-7722331-photo.html
https://fishki.net/3302902-smeshnye-kartinki/gallery-7722331-photo.html

4 anpens coTpyAHMKaMM NPaBOOXPaHUTENbHbBIX OPraHOB 3a HECAHKLUMOHVPOBAH-
HYIO MPOrynKy Ha lMaTpuaplmx npygax MOCKBMYa No UMeHU Mincyc cnpoBoumnpo-
BasO MOsiBAIEHNE CHOXKETOB, OCHOBAHHbIX Ha COBBITUAX 13 poMaHa M. bynrakosa
“MacTtep 1 Mapraputa”. (...) OauH 13 NOCNeAHMX aKTyabHbIX CIOKETOB Obl CBSA3aH
cycTaHoBneHueM ¢ 9 uioHs 2020 . rpaduka nporynok 8 Mockse» (CTpyKoBa, /leoH-
TbeB, fonuupiHa, 2020, c. 74-83).

O6befnHNB YaCTb XeWTErOB KONNEKUMM B TEMATUYECKIME FPYMMbl, Mbl COCTa-
BUMV PEATUHT YNIOMUHAHWI TEM B «<KapaHTUHKax» (CM. Tabn. 3).

Tabnuua 3/ Table 3
PenTuHr Tem B «KapaHTUHKax»
B KO/IEKL MK coLmanbHom kapukaTypel LCMN TTING /
Rating of topics in quarantines
in social cartoons collected by the CSPH of the SPHL
TemaTuyeckas rpynna / XewTeru konnekuum LCMN TMAB / KonunyectBo
Thematic group Hashtags in social cartoons collected by the | ynomuHaHuii /
CSPH of the SPHL Number of mentions
1 TNokpayH / Lockdown KapaHTwvH / Quarantine 602
OTmeHa kapaHTuHa / Cancellation of
quarantine
3anper Bbixoaa Ha ynuuy / Prohibition to
go outside
3akpbiTre yupexaernii / Closed down
institutions
Camow3zonsuus / Self-isolation
2 Macku / Masks Mackw / Masks 548
MacouHbil pexknm / Mask mandate
3 KoTuku / Cats KoTtuku / Cats 274
KoTuku n Hatawa / Cats and Natasha
4 MonwuTwka / Politics MonuTuKa n nonutukn / Politics and 264
politicians
5 SKOHOMUYECKMI SKOHOMUYECKINIA Kpu3wc / Economic crisis 232
Kpusuc / Economic crisis [NednunTHble ToBapsbl / Scarce goods
6 He3nopoBbiit 06pa3s xm3- Hespoposelii 06pa3 xu3mn / Unhealthy 207
Hu / Unhealthy lifestyle lifestyle
7 Turuena / Hygiene Turvena / Hygiene 139
8 [AvcTaHuvoHHas pabota/ | AvcTaHumoHHas paboTta / Remote work 123
Remote work
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9 Cnyxvt / Rumors Cnyxu / Rumors 121

10 | AucTaHumoHHoe [AuncTaHymoHHoe obyyeHune / Remote 80
obyyeHve / distance learning
Remote distance learning

11 BBefeHne nponyckos / BBegeHue nponyckos / Introduction of 67
Introduction of passes passes

12 | Wrpadsl / Penalties Wrpadel / Penalties 66

13 | Beiryn cobak / Dog walking | Bbiryn cobak / Dog walking 63

14 Megaukn / Medics Mepgnku / Medics 25

Hanbonee 4acTo oTpaKaeMol TEeMOI B «KapaHTWMHKax» CTann cOBCTBEHHO
KapaHTUHHbIE MEepbl, BKOYAs 3aKPbITVE YUPEXKAEHWIA 1 3anpeT Bbixoda Ha yau-
Lly. 3TO coBMaaaeT ¢ pe3y/bTaTaMu 3apybexHbIX CCenoBaTenel, Hanpumep, no
nToram aHanusa 6asbl JaHHbIX Know Your Meme (knowyourmeme.com) «xk13Hb
B M30sLMM» CTaNa OCHOBHOW TEMOW IOMOPUCTUYECKOTO «<MEMETUYECKOTO» B3au-
MOAeVCTBMS NepBOro rofa koewaa (Aslan, 2021, p. 8).

BTOpbIMM MO KOAMYECTBY YNOMUHAHWIA CTaNN TEMbl MACKW 1 MACOYHOTO pe-
XIMa, CTaBLIMMUN [aBHOW BM3yanbHON NPUMETON BpeMeHn naHaemun. Npuyem
MacKa 4aCTo MCMOMb3YeTCs He TOMNbKO /1% ONMCaHNs HOBOTO PEXIIMa NMOBCeAHER-
HOCTM, HE TOMBKO Kak HOBbI OOBEKT aeduUMTa, HO U abCTPaKTHO, B KayecTee
MeTadopsbl. Hanpumep, Kak CMBOA HE TOMbKO TUIUEHWUYECKON, HO MHDOPMaLW-
OHHOM 6€30MacHOCTM BO BPEMS MaHWYECKMX Pa3roBOPOB O KOPOHABMPYCE WK
NPOCMOTPa TeHAEHLMO3HbIX Tenenepenay (cM. Tabn. 4).

Bce Tematmyeckme rpynmnbl «KapaHTUHOK» OOHAPYKMBAIOT KaK KpUTUde-
CKMe, TaK 1 N0SbHbIE MO OTHOWEHMIO K COLMaNnbHbIM HOPMam NaHaeMUm MOTHBI.
Hanpumep, B «<kapaHTUHKax» «HKUK-NbDKUK» (Tabn. 4, cHocKa 13), «[CrynbnTypa
cobaku C HafeTomn MacKkon]» (Tabn. 1, cHocka 2) NoKa3aHbl (OTO FOPOACKON CKy/b-
NTYPbl XUBOTHbIX C HAAETHIMU TUTMEHUYECKMI MacKaMmu. ABCYpAHOCTL 0bpasa
CKYNbNTYPbl B MACKE CAY)KUT, Ha Hall B3/, BbIP@KEHNEM KPUTUYECKOTO MOTVIBA
MO OTHOWIEHMIO K MaBHOW HOPMe NaHaeMmnm — 063aTeNbHOCTM HOLIEHNS MacoK
B 06LIECTBEHHbIX MecTax. «KapaHTUHKK» «MOXET nopa Macky Ha TeneBm3op Ha-
netb?» (Tabn. 4, cHocka 17), «Koraa ycTan caylate 0 KOpOHaBwupyce...» (Tabn. 4,
CHOCKa 18) BblpaXatoT, Ha Hall B3rsif, N0SIbHOCTb MO OTHOLIEHWIO K 3TON HOpME,
NoAYepKMBas OIHaKO TaKUM 0OPA30M BaXKHOCTb MHbIX COLMANbHbIX MPOBAEM.
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TpeTbeli N0 NOMyASPHOCTY TEMOI CTaNM KapaHTUHKM C KOTaMu, aBHO CTaB-
WUMK «HeodULUManbHbIM TaNUCMaHoM VIHTepHeTa»™ 1 TpaguumorHo B CeTu Bbl-
NOAHSHOLLMMUN DYHKUMIO NCUXONOTMYECKOW pasrpy3ku. Tema ¢ XMBOTHbIMU Kaca-
€TCs He TONBKO «KOTUKOBY, B <KapaHTMHKax» HEOAHOKPATHO OObITPbIBAETCS CIOXKET
0 TOM, 4TO YeNoBEK M KMBOTHOE B 3MOXY NaHAEMMMN NapagoKcanbHO NOMEeHSNNCh
MecTamu.

Tema MOAWTWKM U MOAUTUKOB B «KapaHTUHKax», 0ObeAMHEHHbBIX HaMu
B OfIHY TEMY, Onepeawmna TeMy SKOHOMUYECKOrO Kprn3nca 1 AeULMTHBIX TOBapOB,
1 NpeacTaBnseT cobol Hanbonee oCTpyio, KPUTUYECKYIO HYacCTb aHaNMU3npyemMoro
MaTepuana. IHTepecHo, YTo MoANTUYECKas TemaThKa BO BpeMs NaHAeMN OKa3a-
Nack BaXKHee 3KOHOMMYECKoN. Ho NOTpebHOCTb B MPSMON penaKkcaLumnm («<KOTUKI»)
OKa3anachb Bbllle, 4em NOTPEOHOCTb B O6CYKAEHUV NOAUTUYECKMX CIOXKETOB («MO-
AUTUKL U NOAWUTUKE»). B Lienom hokyc cmecTuncs ¢ obuiecoumantHbix Ha husmo-
NOrMYeCKNe acneKTbl YeN0BEYECKOTO BObITHS.

TeMma He300pOBOro 06pa3a KM3HM oMa BMECTe C TeMOW COLManbHON anc-
TaHUMM W TUTMEHBb, COCTaBnsoWMe rU3nYecKoe N3MepeHne naHaeMuy, otpa-
KEHHOe B «KapaHTVIHKax», 3aHSN Cledytollee MeCTO B pelTuHre. Tema aucTaH-
LMOHHOM paboTbl onepeavna no Konu4ecTsy ynoM1MHaHWii TeMy AUCTaHLUMOHHOTO
00y4eHus. PekopaHO MasbiM OKa3anochk YUC0 YOMUHAHMIA TEMbl MEAVKOB U Me-
AVLUMHBL, HeCMOTps Ha To 4To COVID-19 npusen K rnobanbHOMY KpU3wcy B 0bnactu
30paBoOXpaHeHNs, He ncknYas Poccuio. M ByKBanbHO eAMHULBI <KapaHTUHOK»
BM3Yann3npyroT Temy BONe3HM U CMePTU, KOTOpbIE B «KapaHTMHKax» OKa3annch
npaKTUyYeckn TabynpoBaHbi.

[insi BU3yanbHOro aHann3a Kawgoi TeMaTU4ecKon rpymmbl «KapaHTUHOK»
6bIN0 BblgeNeHO TPV U3MEPEHUS: KOHKPETHO-CUTYaTUBHOE, 06LLe-CUTYaTUBHOE 1
MeTadopuyeckoe, MUAOTHO MPOUNMIOCTPYPOBaHa TakMM 06pa3oM TemMaTuyecKas
rpynna «kapaHTVHOK» «<Macku» (cM. Tabn. 4).

alexander/2011/01/why-the-internet-chose-cats/ (nata obpatiexns: 20.06.2022).
Alexander, L. (2011). Why the Internet chose cats. Thought Catalog. Retrieved June 20, 2022, from
https://thoughtcatalog.com/leigh-alexander/2011/01/why-the-internet-chose-cats/.
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Macka 1 MacouHblii peXxum

Tabnuua 4 / Table 4

B «KapaHTUHKax» KONNeKLMm colnanbHoi kapukatypbl LCAN TMWBE /

Masks and mask mandate

in quarantines in social cartoons collected by the CSPH of the SPHL

Macka Kak HOBbIV pexum /
Mask as a new mandate

Macka kak 06bekT fieduumTa /
Mask as an object of scarcity

Macka kak meTacopa /
Mask as a metaphor

13

The more expensive
the respirator, the mory well-of is
the batchelor

Three packs of medical masks
available for exchange for a
2-room apartment or a new Toyota
Camry. No offers for the outskirts
and the southern part of the city,
please!

16

The first mask must be taken as
a trophy in an open street duel.
<announcement on the door:
Masks are not sold without a

mask.>

Maybe it’s time to put on
a mask on the TV? All infection
comes from there...

When you are totally fed up with
hearing about the coronavirus and
everything connected with it
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MOXHO NpeanonoxmTs (3T rmnoTesa, koTopast TpebyeT AanbHellwel npo-
paboTKM), 4TO Kax/aoe BY3yanbHOEe U3MepeHue «kapaHTUHKK» OT4aCTW COOTBeT-
CTBYeT COLMANbHO-KYNBTYPHOMN MYHKLMM, KOTOPYIO OHa BbIMOHSET.

FOMop naHgeMun B LenoM, 6e3ycnoBHO, Bbi3BaH TPaBMaTUYeCKol CuTya-
UMen, CBA3aHHOM C BOe3HbIo 1 CMepTbio, U SBNSETCS CNOCOOOM NPeoaoneHus
3TOW CUTyaUMuW, OAHAKO TeMaTWKa ero KacaeTcsl NMPeuMyLleCTBEHHO PYTHHHbIX
aCrneKToB NaHAeMUY (eXefHEBHas r1rMeHa, HEeBO3MOXHOCTb NOCEW|ATb NapuKMa-
XepCKyto, MacKu, yaaneHHas pabota, yueba 1 ap.). MOXHO BMeCTe C TeM 3aMeTUTb,
YTO HEMOCPEACTBEHHAS PEaKLMs Ha M3MEHEHMS B HEKOTOPbIX Cy4asix NepexoasT
Ha ypoBeHb MeTathopr4ecKoro OCMbIC/IeHNs peanbHOCTH, Kak B TeMe MacoK 1 Ma-
COYHOTO peXxuma.

B LienoM «KapaHTVHKa» BO BCex ee BUAax Ctana aheKTnBHbIM Cnocobom
NPEeofoNEeHNs CoLUManbHOro CTpecca u cnocoboM afanTalnm K HOBbIM YCIOBKSIM
(DU3MYECKOTO U COLMANBHOTO CyLIECTBOBAHYS. XapaKTepHble Ans NCUXONornm

B Ne 1. Ywxunk-nbnkuk. 3acdukcmposaro 15 mapTa 2020 roga. XewTerw: CTaTyv B Mackax, Macku. Uc-
TOYHWK 1306paxenns: https://gorod-plus.tv/news/71860 (nata obpatieHus: 20.06.2022).

No. 1. Chizhik-Pyzhik. Registered March 15, 2020. Hashtag: Statues in masks, Masks. See the image
source: https://gorod-plus.tv/news/71860 (20.06.2022).

¥ Ne 106. Yem gopoxe pecnvpatop. 3adukucrposaHo 31 mapTa 2020 roga. XewTteru: Macku. Mctou-
HUK 1306paxeHus: https://tabor.ru/feed/2218311 (gata obpalueHws: 22.07.2022).

No. 106. The more expensive the respirator. Registered March 31, 2020. Hashtag: Masks. See the image
source: https://tabor.ru/feed/2218311 (22.07.2022).

5Ne 52. EcTb 3 ynakoBKM MeAMUMHCKYX MacoK. 3adukcrpoBaro 25 mapTa 2020 roga. XewTern: Ma-
cKku. McTouHmnk n3obpaxenus: https://ulan.mk.ru/social/2020/03/18/v-buryatii-muzykant-menyaet-
medicinskie-maski-na-dvukhkomnatnuyu-kvartiru.html (gata obpawwerns: 05.02.2022).

No. 52. Three packs of medical masks available. Registered March 25, 2020. Hashtag: Masks. See the
image source:  https://ulan.mk.ru/social/2020/03/18/v-buryatii-muzykant-menyaet-medicinskie-
maski-na-dvukhkomnatnuyu-kvartiru.html (05.02.2022).

16 Ne 660. Macku He npogatoTcs 6e3 macku. 3adurcrpoBaro 14 anpens 2020 roga. XewTern: Macku.
NcTouHmK n3obpaxeHus: https://sites.wrk.ru/sites/ru/id/idaprikol/cdn/images/e6d51e3cb1f51d2300
072e3323a9fb4b2eed7711cf2a3f3c51d2f4de972bb510_1.jpg (nata obpatyeHus: 05.02.2022).

No. 660. Masks are not sold without a mask. Registered April 14, 2020. Hashtag: Masks. See the image
source: https://sites.wrk.ru/sites/ru/id/idaprikol/cdn/images/e6d51e3cb1f51d2300072e3323a9fb4b2
eed7711cf2a3f3c51d2f4de972bb510_1.jpg (05.02.2022)

Ne 1060. MOXeT nopa MacKy Ha TeneBu3op HageTb? 3adukcmposaro 27 anpens 2020 roga. XewTe-
r1: Macku, Tenesusop. VICToYHMK n3obpaxeHns: hitps://www.pinterest.ru/pin/851672979526105099/
(naTa obpalleHus: 22.07.2022).

No. 1060. Maybe it’s time to put on a mask on the TV? Registered April 27, 2020. Hashtags: Masks, TV. See
the image source: https://www.pinterest.ru/pin/851672979526105099/ (22.07.2022).

8 Ne 2705. Korga coBceM ycTan ciywaTb 0 KopoHasupyce... 3adukcrposaro 06 mioHsa 2020 roaa.
XewrTern: Macku, Cnyxu. VICTOYHUK n30bpaxeHus: https://images.app.goo.gl/HzMu2fzdzvns9Dub9
(naTa obpauerus: 05.02.2022).

No. 2705. When you are totally fed up with hearing about the coronavirus... Registered June 6, 2020.
Hashtags: Masks, Rumors. See the image source: https://images.app.goo.gl/HzMu2fzdzvns9Dub9
(05.02.2022).
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toMopa 3deKTbl — 3PMEKTbI PA3PAAKM 1 OLLYLIEHWS NPEBOCXOACTBA Haf NHofb-
MU 1 0BCTOATENBCTBAMM, KOTOPbIE CTAHOBSATCS 0ObeKTaMu Ans cMexa, — bnaropa-
PSt BO3MOXHOCTSAM COLMANbHbIX CETEN, MTHOBEHHO Pa3BEPHY/INCh B BUPTYasbHbIX
rpynnax 1 ycunmneanu CBoe TepanesTnYeckoro Bo3aencTane B pesynsraTte couu-
anbHOro pesoHaHca. OQHOBPEMEHHO «KapaHTVHKa» CTana CnocoboM obCyxae-
HUS, YTBEPHAEHNS, OCMbICNIEHWS 11 3aKPENNEHNS HOBbIX COLIMANbHbIX HOPM, KOTO-
pble AVKTYIOT YCNOBUS NaHaeMun,

3AK/TOYEHUE

OfHWMM W3 aBHbIX COLManbHbIX 3hdeKToB naHaeMnn ctana BUpTyanu-
33Uy KOMMYHUKALWK, NEPEHOC B AMCTAHLMOHHbIA PEXMM He TONbKO PaboTel
1 y4ebbl, HO 1 NOBCEAHEBHOTO YenoBeyeckoro obuieHns. Ha doHe ToTanbHoM
BMPTYan13aLUmnm KOMMYHVIKaLMK, KOTOpasi 0CO6EeHHO bbina xapakTepHa aas nepu-
0f0B NoKAayHa, (UKCMPYIOTCS MaCCOBbIE NPAKTVKK 0BPaLLEHNS K IOMOPUCTHYe-
CKUM OpMam aBTOPCKOTO 1 HAPOAHOTO TBOPYECTBa, KOTOPbIE CTaNu NpeaMeToM
KONNEKUMOHNPOBaHNS, CUCTEMATV3aLMM HayYHbIMU 1 0OPa30BaTENbHBIMU VH-
CTUTYUUSIMU.

Ha maTepuane KoONMeKUMM KOPOHABMPYCHOMO apxnBa, CObpaHHOW 1 onu-
caHHow LCMW TTINB Kak aKTyanbHbIA UCTOPUYECKMI UCTOYHUK, pa3BKBaETCS
NOHATME «KapPaHTUHKW», KOTOpasi paccMaTpuBaeTcs Kak (heHOMeH MacCoBOiA
MIHOBEHHON LMMPOBOM XyAOKECTBEHHOW peaKkUyn pOCCUIACKOro obliecTBa
Ha YHVIKanbHOe COBbITME COBPEMEHHOW MVPOBOM MCTOPUM — NaHAEMUN.

PaccmoTpeHa npobnema XaHpoBOro 1 BUAOBOrO CBOLOHPa3us POCCUIACKOI
«KapaHTUHKW» W CAenaH BbIBOA O TOM, YTO MAaCCMB POCCUACKUX «KapaHTUHOK»
npeacTaBneH TpeMs TMNaMm GOKYMEHTOB: 306paxeHnsMu, ahopriamamm 1 Kpe-
0/M30BaHHbBIMU TEKCTaMU. B coCTaBe KpPeonn3oBaHHbIX TEKCTOB «KapaHTUHOK»
BbIAENSHOTCS MEMbI, KAPUKATYPbI, KOMVKCbI M NAaKaTbl. «<KapaHTUHKM»-aopu3mbl,
Ha [0/10 KOTOPbIX MPWXOAMTCS OAHa NsTas 4aCTb BCEro PacCMaTpuBaeMoro
MaccuBa, CONMKAIOTCA C KPEONM30BaHHbIMK TEKCTaMu, T.K. AN UX BOCNPUATAS
Ba)keH BW3yanbHblA dopmaT (paMka nocTa, ¢hoH ¥ 3moa3n). B cocTaBe camol
HEMHOFOYUCNEHHON TPYNMbl <KAPaHTUHOK»-M300PaXKEHWIA NPUCYTCTBYIOT KoMna-
Xbl, «DOTONAObI», hoTorpacdmn. B uenom nogasnstouiee 6ONbWMHCTBO «KapaH-
TUHOK» NPefCTaBNeHbl KPeONM30BaHHbIMK TeKCTaMu B hopmaTte MeMOB, Takke
3HAYMMOE KONMYECTBO «KaPaHTMHOK» MOXHO OTHECTU K LinpOoBO KapuKaType.
Bce obHapyxeHHble B xofle aHanu3a hopmMaTbl «KapaHTUHOK» B BoMblIER nnw
MeHblUel cTeneHn «apelidyoT» B HanpasneHnn dopmata VHTepHeT-Mema, TaK
KaK He TONbKO KOMUPYIOTCS, LUTUPYIOTCS, HO TPaHCHOPMUPYHOTCS, OMONHSIOTCS
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NoNb30BaTENAMM, XOT U 0613AAI0T Pa3HOW CTENeHb NONYASPHOCTY U Pa3HOM
LUMDPOBOV «TUPAKHOCTbIO.

3y4eHvie s3bika, Ha KOTOPOM OBLLECTBO BblpaXaeT cebs B CUTyaLMm Kpu-
31ca, NPUBOAMT K BbIBOY O TOM, YTO Hanbonee eMKoin hopMOIt CaMOBbIpaXKeHUs
CTaHOBWTCS KPEOM30BaHHbIN TEKCT 1 XKaHpPbl, ICTOPUYECKM CBA3aHHbIE C Mpona-
raHaoM, PEKNaMOoN, CoLManbHOM KPUTUKOM — NnakaT, KapuKaTypa, a Takke HoBast
MoAMdUKALMS KOMUYECKOTO — MeM.

Ha ocHoBe KpwTMyecKoro 063opa NuTepaTtypbl Mo COBpPeMeHHOW Beb-
KynbType, VIHTepHET-hoNbKIoPY, MO METOAMKAM aHaNM3a KPeoam30BaHHbIX TeK-
CTOB BOODULE, COUMANBHON KapuKaTypbl 1 VIHTEpPHET-MeMOB B 4acTHOCTU, bbina
NpeAnoXeHa v YaCTUYHO BOMMOLLEHA OpUTUHaNbHAs MeTONKa paboThbl ¢ MaTe-
puanamu «<KOpOHaBVpPYCHOTO apxmBay. [poBeaeH TeMaTUYeCKniA YacTOTHbIN aHa-
N3 «KapaHTUHOK» KaK oTpaxeHKne npoduns obLEeCTBEHHON peakUmmn B MOMEHT
Kpu3mca. Ha OCHOBe XxelTeroB KOMNeKLUMM BbleneHbl TeMaTUYecKkne rpynmbl «Ka-
PAHTUHOK», COCTaBNEH PEWMTUHI Y4aCTOTHOCTM YNOMUHAHWIA OCHOBHbIX TEMaTu-
YeCKMX rpynmn, BHYTPU TEMATUYECKNX FPYNMn OOHapYXeHbl KaK KpUTUYECKMe, TaK
W NOsINIbHbIE K HOBbIM HOPMaM MOTHBBI, & TaKXKE Bbl1eNIeHbl CHOXKETbI, OTANYAOLM-
ecsl pa3Hol cTeneHblo MeTahopuyHOCTU. TakuM 06pa3oM, HaMedeHbl NyTu s
AanbHENWEN CrcTemMaTn3almm Kopnyca MaTepranos «KapaHTUHOK.

BbisiBNIEHbl COLMANbHO-KybTYPHbIE DYHKUMN «KapaHTUHOK», CPefn KOTO-
PbIX CaMbIMM BXKHbLIMU OKa3blBaOTCS COLManbHO-TepanesTuyeckas (CHaTve co-
LManbHOro CTpecca NocpefcTBOM CMexa), aganTauroHHas (HopManmsaums HoBo-
ro obpasa peanbHOCTU B KOMUYECKOM), MHTEPUOPU3NPYioLLas (0CBOeHMe HOBOWA
COUMaNnbHOM HOPMATUBHOCTI Yepes CMex).

«KapaHTuHKa» Kak nposeneHne uMbpoBoro donbKIopa cTana OfHUM
M3 CNocoboB MPOAKTUBHOTO, XYAOKECTBEHHOrO, COLMANbHOTO PearnpoBaHus
Ha KPWU3UC NaHAemMuu, ero NpeofoneHns 1 afanTauuy K HOBbIM YCTIOBKSIM Cy-
L|ecTBOBaHUS. TMOKOCTb 1 ObICTPOTA pearnpoBaHus VIHTepHET-Cpefpbl Ha HOBble
BbI30BbI M0O3BO/IMMAA HE TOMNbKO MUHWUMU3MPOBATb MCUXONOTMYECKME MOTEPH,
HO ¥ ChOPMIMPOBATH HOBbIE HOPMbI MOBCEAHEBHOMO NOBEAEHWS U BCErO ObITHS.

* 3anpelleH POCKOMHaa30poM ¢ 4 MapTa 2022 roga.

** PelueHnem TBepckoro cyda ot 21 mapTa 2022 r. KoMnaHus «Meta», Bnagetowas
couranbHoOM ceTbto «Instagramy, NpriaHaHa 3KCTPEMWCTCKON OpraHv3aumneint. [octyn K
coumnanbHom ceTy «Instagram» Ha Tepputopun Poccninckoi ®efepalinm 3abn10KMpoBaH.

*** Peweruem TeepcKoro cyaa oT 21 mapTa 2022 . koMnaHwus «Meta», Bnagetowas
coumansHoli ceTbto «Facebook», Mpu3HaHa 3KCTPEMUCTCKON opraHu3aumen. JocTyn K
coumansHoii cetu «Facebook» Ha TeppuTopum Poccriickoin deaepatinm 3abN10KMPOBaH.
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Tenerepon — NpoLLNoe, HacTosLee
1 byayliee: MHOrOMepHOCTb 0bpa3a

AHHoTauusa. CTaTbs NOCBALEHA PAaCCMOTPEHUID MHOTOMEPHOCTY obpasa Tene-
repost ¥ CUCTEMHOCTU €ro BO3AENCTBUS — B MPOW/OM W HacTosem. [peano-
EHHbI aBTOpaMK WMCCNefoBaTeNbCKUA Cpe3 faeT BO3MOXHOCTb MPeAcTaBuThb
YHVIBEPCabHble MaTPULlbl, MO KOTOPbIM BbICTPaMBaeTcs obpas repos Gyayulero.
PazHble 3Tanbl u nepnopbl umamnmaumﬁ, a TaKKe KynbTypbl HAPOAOB OTMEYEHbI
3HAKOBbIMU KyNbTOBbIMW MAeanaMmn, MHOTMe 13 KOTOPbIX ABNAANN M/Mﬂl/l onn-
ueTBopsiin ctatyc repost. O6pas repos Gbil NO-PAa3HOMY MHTEPNPEeTUPOBaH W
npeobpasoBbiBacs Yepes MHOroobpasHsie hopMbl B13yanu3auumii. B HacTos el
paboTe repoii PaCCMOTPEH B KOHTEKCTE NOHUMaHWS creund Ky Tenerepos.

B «repoe BpemeHW» KOHCOMUAWPYETCS W MPENOMASETCS CHOKHBIA KOMMAEKC
VA€anoB, NpeanoyTeHuii 1 NpeacTaBNeHWI, Mofenb W CTUAb nogobatollero
NOBEfEHUs!, XapaKTEPHbIX HE TOMLKO 151 ONPeeseHHOM0 NCTOPUYECKOTO Neproaa,
HO W /15 KOHKPETHOWM 0BLHOCTW. SIBNIEHME 1 NOHATUE «rePOi» U, KaK CleacTBIe,
0bpa3 3TOro repos, MMeeT JIOrMYHO OBBACHWUMYIO CTPYKTYPY, 3aKOHOMEPHOCTb
d)OpMI/IpOBaHVIﬂ N CTaHOBNIEHUA, B3aMMOCBA3aHHYO C UCTOPUHECKMMU, COUM-
anbHbIMU, KYABTYPHbIMU (aKTOpamy U ABAEHUAMU, a TaKke XapaKTepHbIMU
npeacTaBNeHUsMY A5 KOHKPETHOTO BpeMeHU 1 0bLLecTBa. Xapaktep, 06pas, CTuib
Y MOfENb MOBEEHNS repost, KaK U KpUTEPUW ero OLEHKM, 3aBUCAT OT KOMM/IeKCa
OYXOBHOW KyNbTypbl KOHKPETHOW OBWHOCTHW, YPOBHSA Pa3BUTUA U LEHHOCTHbIX
opveHTrpoB. Cneyndrika MHOrOBEKOBbIX MOCTPOEHMI 06Pa3oB «repost CBOero/
Halero BpeMeHW» OBHapyXMBaeT psf 3aKOHOMEpPHOCTel — YHMBEepPCasbHbIX
aHTPOMOOTUYECKMX KOHCTAHT, 4TO N03BOAsET (POPMUPOBaThL HABOP aKTyanbHbIX
0719 MEeCTa 1 BPEMEHU XapaKTePHbIX Ka4eCTs repos.

ABTOpaMU CTaTbW MPOCNEXMBAETCS 3aKOHOMEPHOCTb 1 BBOAMTCS TUMOMOrUs
CYU|eCTBOBaHWS YETIPEX YHUBEPCANbHbIX BHEBPEMEHHbIX TUMNOB repoes («Mac-
KYMHHBIA», <UHTENNEKTYaNbHbI», <BOMH», «CBEPXYENOBEK»), OPUEHTVPOBAHHbIX
Ha pa3Hyio ayauTopuio.

KnioueBble cnoBa: KynsTypa, UCKYCCTBO, MaccoBast KynbTypa, repol, Tenerepoi,
MU, TOTEM, UAOM, aKUMOHU3M, X3MMEHUHT, CHacTbe, GU3NOMOrus, NCUXONOTUS,
anambic, 9.B. YecHos, MexaucumnianHapHsiii, dunocobus, obpas, TenesuaeHme,
KUHO, BUPTYaNnCTHKa
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Film Hero—Past, Present, and Future:
A Multidimensional Image

Abstract. In the article, we consider the image of a movie hero from the per-
spective of its multidimensionality, as well as the systemic nature of its influ-
ence—in the past and in the present. The researched segment of material al-
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lows us to present the universal matrices, according to which the image of the
hero of the future is constructed. Different stages and epochs of civilizations
invarious cultures are marked by seminal, iconic ideals, many of which repre-
sented and/or personified the status of a hero. The image of a hero has been
interpreted in all sorts of ways and transformed through a variety of forms of
visualizations. In this paper, we consider a hero in the context of understand-
ing the specificity of a film hero.

Theimage of a “hero of the day” consolidates and refracts a complex of ideals,
preferences and perceptions, the model and style of behavior, which are char-
acteristic not only for a particular historical period, but also for a particular
community. The phenomenon and concept of a hero and, as a consequence,
the image of this hero, has a logically explainable structure, a pattern of for-
mation and becoming. This pattern is interconnected with historical, social,
cultural aspects and phenomena, as well as perceptions characteristic for a
particular time and society. The character, the image, the style and the model
of behavior of the hero, as well as the criteria of his or her assessment depend
on the complex of spiritual culture of a particular community, the level of its
development and value orientations. The specifics of age-old composition of
the images of “a hero of the old/present days” reveal some regularities—uni-
versal anthropological constants, allowing to form a set of distinctive quali-
ties of a hero actual for the specific time and location.

In this article, we trace such consistent patterns and introduce the typology
of four universal atemporal types of heroes (masculine, intellectual, warrior,
superhuman), aimed at different audiences.

Keywords: culture, art, mass culture, hero, film hero, myth, totem, idol,
actionism, happening, happiness, physiology, psychology, alamys, Yan
V.Chesnov, interdisciplinary, philosophy, image, television, cinema, virtualistics

BBEAEHUE

Tema obpasa repost Heobbl4alHO WKPOKa. Ee ocMbicneHnio NocBseH

psA 3apybexHbix nccnegosaHuin. OgHa M3 CaMblX WM3BECTHbIX paboT — KHuWra
amepuKaHckoro yveHoro /bkoseda Kamnbenna «The Hero with a Thousand Fa-
ces» (Campbell Joseph, 1949), B KOTOpOW NpoaHanM3npoBaHbl YHVBEPCabHbIE
anropuTMbl  Pas3BUTUS Cyabbbl Tepos Ha MprMepax KNaccuku MUdonorum
v nuTepaTypsl. OBUEN3BECTHO, YTO Ha OCHOBE Wel, WM3NOXKEeHHbIX B 3TON
KHWTre, ronnneyackuii npomtocep Kpuctodep Bornep Hanwcan metopmyeckue
pekoMeHaauvn NS CLEHapucToB, KOTOPbIE LWWPOKO WCMONb30BANNCH MpH
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CO3AaHnV cueHapneB MHOruMXx dunbMoB, B YacTHocTv cTyamm Walt Disney.
Tak, Hanpumep, [xopmk Jlykac npumenun Teoputo Kamnbenna npu pabote
Han MeavadpaHlWV30i «3Be3AHble BOMHbI» B XaHpPe KOCMUYECKON onepsbl,
BK/OYatOWEN 11 XyaoecTBeHHbIX dunbMoB. [xunnvaH MakaliBep B CBOeMN
pabote «Art History for Filmmakers, the art of Visual Storytelling» (Mclver,
2016) cpnenana BbIOOPKY repoeB Pa3HOro BPEMEHW, MPOoCNeans napannent
B WHTepnpeTaumMm ux obpa3oB B KyAbTOBbIX 3anafHblX KnHoMeHTax XX Beka
C Knaccnyeckumy obpasuamy M3 UCTOPUM  M300pa3nUTENbHOMO  UCKYCCTBa,
B uMCne KoTopbix «Xpabpoe cepaue» (1995), amepuraHckas MeanadpaHLinza
«MHavaHa [DKOHC», «Yyxoi», MaTpuua» — NPOTAroOHWCTOB aBTOP CPaBHWNa
C reposiMu MUAOB 1 WX BOMMOLIEHUAMM B 00pa3ax aHTUYHOMW CKyNbNTypbl —
Oancces, Mepces, AnaHbl-OXOTHULbI, @ TPAKTOBKY 06pa3a B KapTuHe YXaka-/lyw
Nasvpa «TopTpeT HanoneoHa» — ¢ ero penpeseHTauven B dunbmax <HanoneoH»
(1927), «/ltoboBb MMnepaTopa dpaHummn» (1954), «Batepnoo» (1970), «Mpouwai,
BoHanapT» (1985).

AMmaHpaa buy B nccnegoBaHmm «Heroic Realism: Violence, Conservatism, and
the Fate of Culture» (Beech, 2016) paccMoTpena cleHapuv NOBEAEHUS 1 KOMMNEKC
Ka4yecTB repoeB Ha NpUMepe WUPOKO W3BECTHbIX KMHOKAPTUH, 3aCNyXUBLIKX
nonynsipHOCTb Y 3pUTENS, 1 NPUWNA K BbIBOAY, YTO CPe3 NMOHUMAaHWS 1 UHTepn-
peTauns obpasza KUMHOrepos ObHaXaeT KOHUenumu MOAUTUYECKOM KynbTypbl.
Knaccukoit cunocodum XX Beka cTann paboTbl M3BECTHOrO NpeacTaBuTens
«bpaHkdypTCKo WKonb» TepbepTa Mapkyse «OpnHOMepHbIN YenoBek: Mccne-
[OBaHWe Mo MAeoNnorMn pasBMTOrO MHAYCTpranbHoro obulectsa» (Mapkyse,
1964), «Negations» (Marcuse, 1968), B KOTOPbIX MPOCNEXMBAETCS CTPYKTypa repos
XX Beka — 4yenoseka-poboTa, anemeHTa «0bLecTBa NOTpebAeHns», MNLWEHHOrO
MeyTbl. CTBeH Xennep B cBoelt cTaTbe «Designing heroes»! packpbin Temy reHepa-
LMK reponYecKinx 06pa3oB KaxKaol anoxoi, B COOTBETCTBIM C ee NOTPEGHOCTAMMN.
Onusep dopHayT B 06bemHon paboTe «The Hero-Leader Matrix in Business and
Cinema» (Fournout, 2017, p. 27-46) onpenenvn pakypcbl TUHECKOro NoBeaeHus
repoeB KMHOKApTWH 1 cocTasun MaTtpuuy fepos-nuaepa.

Becomblii Bknag, B 06LLYyt0 KapTUHY MHTEpPpeTaLmm U NOHUMaHWs BU3yanb-
HOro obpasa repost XX Beka TpafuUMOHHO BHECO U 1306pa3nTenbHOe NCKYCCTBO.
YHUKaNbHbIA KyNbTYpHbIA DEeHOMEH NpPeacTaBuav MPOV3BeAeHUs KUBOMUCH,
rpacdvikn 1 CKynbNTYpPbI, KOTOPbIe BN NoKasaHbl B 2014 rofy Ha MaclwTabHoM
BbICTaBKe «Konnekums XyaoxecTBeHHbIX Npon3seaeHnii MB/ Poccumn» B Mockos-
CKOM My3ee COBPEMEHHOTO MCKYCCTBA? U MOCAYXUAN UMMYNAbCOM ANS HanncaHus

! Heller Steven Designing heroes // Eye Magazine. 2002. Ne 43.
2The Art Collection of the Ministry of Internal Affairs of the Russian Federation (July 15—September
7, 2014) / curated by: Anastasia Likhovtseva // MMOMA: Moscow Museum of Modern Art: site.

HAYKA TENEBUAEHUA 18 (2), 2022 97 THE ART AND SCIENCE OF TELEVISION



0630pa A. Ty3eBoi «Russian Police Have Some Talented Artists. Check out these
Masterpieces!» (Guzeva, 2018).

Muconorus repost B MCTOPWUW MVPOBOI KyNbTypbl U WCKYCCTBAa BPEMEH
ryboKoh ApeBHOCTM OBCTOATENbHO UM3yYeHa OTeYeCTBEHHbIMU  YyYeHbIMU.
dyHpaMeHTanbHbIM 0606WAWMM TPYAOM, PEe3yAbTaTOM MHOTONETHMX KOMM-
NEKCHBIX MCCNefoBaHWin nnesasbl NPoGUbHBIX CNeUManncToB CTano v3gaHne
ABYXTOMHOW 3HUMKNoneann «<Mudbl HapoaoB Mupa»®. MoHATHeE repos B cucTeme
OYXOBHOW KyAbTYpbl, BO B3aMMOCBS3M JIMYHOCTHbIX KAYeCTB M LEHHOCTHBbIX
OPWEHTMPOB NPoaHanu3npoBaHo B KHure A. /nxosuesolt «06pa3 Mypa. OCHOBbI
AYXOBHOW KynbTYpbi» (/TnxoBLeBa, 2022).

fmnotesa paboTbl: 06pa3 repos U KpPUTEPUU €ro OUEHKU W3MeHSHOTCS
B COOTBETCTBWM C KyNbTYPOI Cpefbl, B KOTOPOW OH cchOPMMPOBaH, NPU coxpaHe-
HUW CTPYKTYpHOTO 6a3nca aHTPOMONOrMYECKUX ero KayecTB ¥ Hem3MeHHOCTH
NPVHUMMNOB BO3AEMCTBMS Ha ayaWTOPUIO, HECMOTPS Ha CMeHy dopmMaToB ero
npeseHTaumun. B HacToswel paboTe repoit pacCMOTPEH B KOHTEKCTE MOHMMaHUS
cneunduKn NpeacTaBneHns ero Ha TeneskpaHe.

Llenb paboTbl: NpocneauTs peTpoCneKT1By 0bpasa repos, BbISBUB CTPYK-
TYpHbIE UCTOKMW, OCODEHHOCTU 1 3aKOHOMEPHOCTH ero CTPOeHMs, a Takwke Habop
YHUBEpCabHbIX XapaKTePHbIX YePT U NPU3HAKOB, NPOSCHMB yHAAMEHTaNbHbIE
NCYXONOTMYECKMe MexaHWU3Mbl BU3yanusauuu obpasa repos, dopm ero npe-
3eHTaUMKM U «OBXUBaAHWS» — UHTEpVOpU3aUMM — 3puTenem (peuununeHToMm)
B KOHTEKCTe WX B3aMMOCBS3ei B4Yepa, CEeroaHs W 3aBTpa (0ObACHeHWe Vs
MOHWUMaHMeE).

B CBSA3W CO CKa3aHHbIM, aBTOPbl MCCNEAOBaHUS BUAST HEOOXOAMMOCTb
BBEAEHWS munoaozuu 06pasa 2epos, COCTaBfieHWe KOTOPOW CTano OAHWM
13 Pe3ybTaToOB NPOBEAEHHON PaboTbl.

O6BEKTOM WCCNefoBaHNS SBASIOTCS NMPOU3BEAEHNS MUPOBOTO MCKYCCTBaA,
CTaBWME KAaHOHWYECKUMU B KynbType Mpu penpe3eHTaLumn KynbTOBbIX repoeB
CBOEero Bpemeru*.

MpeaMeToM M3yyeHns cTan GeHoMeH repos, paccmMaTpuBaeMblii B Gokyce
onpepenenvs cneyndrUIecknx ero YepT, NPOCNEKEHHBIX B BbICTPOEHHON peTpo-
cnekTvBe 06pa30s.

MeTofbl MCCNefoBaHWUsA: MEXAVCUMMANHAPHBIA NOAXO4 B W3Yy4YeHWM
WWPOKOTO MCTOPMYECKOrO MaTepurana KynbTOBbIX 06pa3oB repoes Ha OCHOBE

URL: https://mmoma.ru/en/exhibitions/gogolevsky/the_art_collection_of_the_ministry_of_internal_
affairs_of_the_russian_federation/ (nata o6pauieHus: 06.05.2022).

> Mudbl HapoaoB Mypa. SHUMKNoneavs: 82 1./ . pea. C.A. Tokapes. M., 1994.

*B uenom nkoHorpatus obpasa reposi BeCbMa penpe3eHTaTvBHa. Tak, U3yyeHue Bapraumii Bonno-
LeHNI OAHOrO TONLKO lepakna B NPOM3BEAEHUSX MMPOBOMO UCKYCCTBA MO0 Obl COCTaBUTH 06b-
EMHYH MOHOTPachyito, BKHOHAIOLLYIO MPOU3BEAEHNS OT aHTUKOB U KapTUH PybeHca A0 COBPEMEHHbIX
MHTEpMpeTauUmii B KMHO.
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npuMeHeHns dunocodrn  Kak  3KCNepTV3bl  (aHanm3a napagurManbHbIX
npeactaeneHvin no b.[. tOaMHY), BUPTYanbHOW MNCKXONOTMM (BUPTYanbHOMO
noaxoga H.A. HocoBa), hrnocodcko-aHTPONOAOrM4eckoro aHanmsa u 3THO-
rpacduyecKkoin KOMNapaTUBUCTUKK (KyNbTypo- 1 aHTponoLeHo308 9.B. YecHoBa)
M CUCTEMHOrO CMHTE3a (MHBapWaHTHOE MOAeNUpPOBaHME Ha OCHOBE Teopun
rMNepKOMMNNEKCHbIX  AMHaMuyecknx cuctem AH. MantoTbl) S3bIKOB TpaHC-
AVICUMMANHAPHOCTM M3YYeHMs YenoBeka Kak LenoCTHOCTM (B peuenuun pspa
Konner n3 VIHcTuTyTa Yyenoseka PAH, B 4aCTHOCTW, €ro OCHOBAaTeNd — aKagemmnKa
NT. ®ponoBa), WCKYCCTBOBEAYECKMIA METOM, NOAPa3yMeBatoLMiA UCTOPUKO-
KyN6TYPHbIA,  (DOPMaNbHO-CTUANCTUYECKU U UKOHOTPadUYecKunin  aHanms.
A TakkKe aHTPOMOUEHTpUYecknin dopcaiT-nporHo3 obpasa repos Ha Tene-
3KpaHe Oyayulero Ha OCHOBE BbIAENEHHOro aBTOpaMu CTaTbW WMHBapWaHT-
HOro/YHMBEPCANBHOMO aHTPOMONOMMYECKOro sapa YenoBeKa-repos (Npouent —
KOHLENTyanbHoe yxBaTblBaHMe, «Ha KOHYMKe nepa» — O.U. TeHncapeTcKoro).

NAEANN3ALNA TENETEPOA: OB bACHEHWE VS NOHUMAHUE

epoi «CBOEro BpeMeHW» BbI3bIBAET NoYMTaHKe. 1o 3ToM NpuynHe nogada
v chopma Npe3eHTauum KynsTOBOro obpasa Bcerga Urpanu BaHyto ponb — ugean
[OMKeH bbln BbITb OKyTaH OPEnOM TaUHCTBEHHOCTW, CO3AaBaTh BreyaTneHne
BeWYMS U HEQOCTYNHOCTU. BO BpemeHa ApeBHOCTY abconioTV3vpoBancs Maon.
SApKUMM NpUMepaMm MOTYT CAYKUTb bonbwon Wnrnpckuii ngon (Bsicotor B 5,3 M
no pekoHcTpyKuun B.A. Tonmayéra) (CBepANOBCKMIA 0BNACTHOM KpaeBeavecKumii
My3eid; gaTnpoBka okono 9600 neT fo H.3.; HakaeH B 1890 rogy B Topde Ha
rmybuHe 4 Mm)° n 36pydckuin npon (CBATOBMT — COMMAcHO BEpCHMM akafemumka
B.A. PbibakoBa) (Apxeonorunyeckuii my3el, Kpakos; aatuposka X-XIII BB.; HaliaeH
B 1848 rofly B peke 36pyY, NpeAcTaBasieT CObOM YeTbipexrpaHHblii CTON6 BbICOTON
2,57 M, Ha CTOpOHax KOTOPOro Mof OfHOW WanKon 13obpaxeHbl hUrypbl pas-
Hbix BOXecTB)®. Vgon BbICTynan B KayeCcTBe MHOMOMAAHOBOrO OObEKTa Kynb-
Ta. MexancumnauHapHbi aHanM3 TakoBbIXx — npedmem QHA/AU30 aBTOPOB
HacTosillen cTaTbu, T.e. «hunocodckoi akcnepTusbl» (TepMmun B.IL HOavHa).
(MaBHas Uenb ee — BCKPbITb MapagurMansHble NpUYnHbl MOHUMaHWs dyHaa-

® Cm.: Wwrnpckas knagosas. URL: https://uole-museum.ru/events/shigirskaya-kladovaya/ (nata o6-
palleHus: 21.06.2022).

°CMm.: «HalTu ot pekw». URL: http://ma.krakow.pl/ru/tour/%D0%B7%D0%B1%D1%80%D1%83%D1%
87%D1%81%D0%BA%D0%B8%D0%B9-%D0%B8%D0%B4%D0%BE%D0%BB-%D1%81%D0%B2%D1
%8F%D1%82%D0%BE%D0%B2%D0%B8%D0%B4/ (nata obpalleHuns: 21.06.2022).
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MeHTaNbHbIX aHTPOMONOrMYECKMX KOHCTAHT. B uTOre BbISIBNEHME WX [OMK-
HO MNOMOYb NEPENTUN OT OOBICHEHNS K ONPEAENEHII0 MCKOMBIX «3aKOHOB» POX[e-
HUS reposi, COLMANbHO-MCUXONOMMYECKUX MHBAPUAHTOB €ro NosIBNEHNS B COLMYME,
4TO B KOHEYHOM vTore POpMUpPyeT 0CO3HaHWe MYBUHHbBIX aHTPOMONOMMYECKUX
YHVBEPCanwii, BOCMPOMU3BOAALLIMX B MOOYHO 3MOXY COXPaHAIOLLMINCS BekamMmn 0bpa3
reposi, He3aBWCKMO OT €ro NPOSIBNEHNIA.

B nccnepoBaHuy obpasa Mbl ONMpanucb Ha pa3paboTkM pogoHavanb-
HWUKOB BWPTYanbHOW MCKXONOMMKW, KOTOpPbIE B €ro COo3daHuW YyYWTbIBanu
¥ NpOosiBNEHWE aBTOPCKOrO OTHOWeEHKs (camoobpasa). BoT 4To 06 3TOM nucan
H.A. HocoB: 4yenoBek He TONbKO paboTaeT, YTo-TO AenaeT (Nepsblid NnaH BHew
HWI, PONEBOI), HO 1 OCO3HAET, MEPEXMBAET TO, YTO 1 KaK OH AenaeT — 3TO BTO-
poVi MnaH, NPeacTaBAsOWNIA NPSMOe NCUXONOMMYECKoe CoflepXaHue OTHOLWe-
HUS K paboTe. OQHOBPEMEHHO NMPUCYTCTBYET U TPETUI NNaH hYyHKLUMOHANbHbBIX
COCTOSIHWI, OPraHN30BaHHbIX He K MPeAMETHOMY MnaHy AesTeNbHOCTU, @ K CO-
3HaHWIO — BOJE YenoBeKa, BbINMOMHSALWEro Kakyl-nnbo AesTenbHOCTb, K ero
4eNIOBeYEeCKM-NMYHOCTHOMY MaHy. 3TO OTHOLIeHME CO3[aeT CIOKET CBOero
COBCTBEHHOTO, IMYHO BbIPAXKEHHOTO MPUCYTCTBUS B MPOCTPAHCTBE U BpeMeHu
paboTbl, COBLITUI, KU3HW.

TpeTnid nnaH MpoLEeCcCcoB MPOUCXOAUT, COBCTBEHHO, B camoobpaze —
pednexcny Mo NMOBOAY TOro, YTO MepexumBaeTcs B obpase AesTenbHOCTUH; 3TO
NPOUCXOAUT Ha BHYTPEHHEM NCKXONOTMYECKOM Tabno, Ha3biBaeMOM B BUPTYasb-
HOW MCUXONOrMn Ccobblo, Ha KOTOPOM OTPaxaeTcs XapaKTep pa3BepTbiBaHMs
B CO3HaHWMW €ro copepxaHus. TakvMe COCTOSHWS Obinn BNepBble 3aperucTpupo-
BaHbl M TEOPETU3VPOBAHbI Y BOEHHbIX IETYMKOB — N0 reponyeckoi npotec-
CMW — ¥ Ha3BaHbl BUPTyanbHbIMU MCUXONOMMYECKUMI COCTOSIHUAMU (BMPTYa-
namn). K 2002 rogy HocoBbiM 6bina B OCHOBHOM pa3paboTaHa KoHuenuus
BUPTYanbHOW hunocodumn U BUPTYanbHOW NCUXONOrMK (BUPTYaNUCTUKM), KOTO-
pble 40 CUX MOP HAaxOAATCs BHe MOMsS MVWPOBO33PEHWS MelHCTpuMa. [aHHble
HamnpasfneHUst HeM3BEeCTHbI 3apybexHbiM MCCNefoBaTeNsM B CUNY TOro, YTO
OTeYeCTBEHHAs BMPTYANUCTMKA BO3HMKNA B Hepax COBETCKOTO BOEHHO-MPOMbI-
WNEHHOTO KoMMAeKca. [axe TakoMmy yyeHoMmy, kak [13Bua Yanmepc, KOTOpbIN,
XOTS Vi TOBOPWUT, 4TO «BMPTYyaNbHas peanbHOCTb — 3TO MOANVIHHAS PeanbHOCTb»
(Chalmers, 2022), npen NpupoaHON BMPTYanbHOCTW YenoBeka emy Yyxabl. Ero
No3uLMs ¥ MHEHMe KaK 0bLLenpu3HaHHOro MMPOBOTO Nndepa B 3TOM BOMpoce
nokasaTesbHa, eCiv He NaTOrHOMOHUYHa'.

7 MaTOrHOMOHUYHBI CUMNTOM (0T Ap.-rpey. TaBog — «cTpapaHue, 6oNesHb» U YWOLWVIKOG —
«y3HaBaeMbll, CBEMyUWIA») — CUMMTOM, OfIHO3HAYHO YKa3biBaloWMIA Ha OnpeaeneHHyo

60ne3Hb, T.e. 6e3ycnoBHasA NpUYMHA ANt AMArHOCTMPOBAHWSI KOHKPETHOW 6ONE3HN. VIHbIMU Clo-
BaMU, Y KaKoro-nmbo Apyroro 3abonesaHns NOAOOHbIN CUMNTOM He BCTpeYaeTcs.
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Ho BepHemcs K ApeBHUM WA0AaM W VX BOCMPUSTUIO. XapaKTepHbIMY
yepTamyi MWUONOrMYECKOro CO3HaHWS HEM3MEHHO BbICTYNanu CUMBOMAMKA U
06pa3HOCTb, yKpennsswme «3Hobpa3» 300MOPAHOro CyllecTBa, HageneHHoro
MCNONNHCKON Mollbto, — JlesunadaH, TpuToH, Mnapa, MpudoH, ChrHKC. B gaHHOM
KOHTEKCTe C Pa3BUTHEM COLMANBHOCTU, KyNBTYPbI i PEUTMO3HbBIX NPEACTaBNeHMIA
npovzowno obbeanHeHne KOHUEeNUUii BEPXOBHOMO CyUeCTBa, MOKPOBUTENS
Y NpaBuUTeNs, Y4TO AOCTUITIO MaKCUMyMa CBOEro BblpaweHus B 0bpa3ax U CUMBO-
Nax xpamoBbIX KomMrnexcos [pesHero Erunta. CneynansHo npeobpasoBaHHble
W pa3BuTble Maen TOTEMU3MA U WUAONOMOKNOHHMYECTBA, NOAKPENeHHble CTa-
TYCOM BEPXOBHOW TOCYAapCTBEHHOW BNacTu W OpeonoM HBOXECTBEHHON CUNbI
BO30ENCTBUS, OBesiHHble MUCTUbUKaLMeRA Npe3eHTaunn, BbICTYNan sSpKUMK
NpUMepamu NCKYCHbIX KOMMNEKCOB MacCOBOTO PacnpocTpaHeHus nHhopmaLmu,
HaNpPaBNeHHOro UAEONOTMYECKOTO BO3ALWCTBYIS, NPEeALIecTBys CPEACTBAM v BO3-
MOXHOCTAM COBPEMEHHOTO TeNenpoayKTa.

[na repos-nepcoHaxa Bcerga ObiNa BakHa «cpefa ero obutaHus» —
NoCTpoeHvie 0coboro NPOCTPaHCTBa, B KOTOPOM Pa3BOPaUMBancs CIOXET AeicT-
BMS. B HalW AHW COBPEMEHHbIE TEXHMYECKME CPEACTBA ayAno Vi BUALO CO3AatoT
(haHTaCTUYeCKMe MUPbI U YHUKANbHbBIE CUCTEMbI KOOPAMHAT, B KOTOPLIX Y repos
NOSBASIOTCA HEOPAMHAPHbIE BO3MOXHOCTW. IKpaH U/Uan O4KM Ans NPOCMOTPa
Pa3NNYHbIX BWAOB W300paXeHWs BbICTYNAlOT paHWLEn MWPOB — 3puUTento
«OTKPbIBAETCS 1BEPb» B NPUAYMaHHbIN, DaHTaCTUYECKMIn MUP.

BWPTYA/IbHbIE NCUXONOIMMYECKUE, TEXHONTOMMYECKUE
N 3THOTPA®GUYECKUNE ACMEKTbI BU3YAZIU3ALNN
OBPA30B (TEJIE)FEPOS

4 despansa 1941 rofa B CTOAMYHOM KMHOTeaTpe «MockBa» («/loM XaHKOH-
KOBa») Havanacb perynspHas AemoHCTpauus dunbma «3emMns MONOAOCTWY,
Honee n3BecTHOro Kak unbM «KoHuepT» (pexkiccep AnekcaHap AHOPUEBCKUNA,
onepatop AMuUTpuii CypeHcKniz). 3T NepBbli B MUPE CTEPEOCKONUYECKNIA hUNbM
AN PETYNSPHOrO MOKasa WUPOKON NybanKe, EMOHCTPUPOBABLUMIACS HE3 0YKOB.
K Havany Benwnkoi OTe4eCTBEHHOW BOWMHbLI €ro yxe CMOMM NOCMOTPETh bonee
nonymMunavoHa 3putenein. CoBeTCKkUiA KMHoTeaTp «MoCKBa» CTan nepsbIM B MUpe
KOMMep4YeCKUM CTEPEOKMHOTeaTPOM, B KOTOPOM MCMONb30Bancs 6e304KOBbIN
MeTOo[, NpoeKuny cTepeon3obpaeHns Ha 3kpaH (CTepeo 6e3 oykoB, HUKDU,
2018). ToTOMY «Marusi» OYKOB W LWINEMOB KaK YHWKaNbHbIX TEXHONOMMIA BUpP-
TyansbHol (virtual reality — VR), gononHenHoi (augmented reality — AR) w
3amecTuTensHol (substitutional reality — SR) peanbHocTelt (TVR panee), ecnw
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He obMaH, TO AOCTAaTOYHO NYKaBblA MAPKETUMHIOBbLIA XOf MX Pa3paboTyMKOB;
MCTOPWMYECKUI A MpUMep C MOKa30M CTepeoKMHO 6e3 O4YKOB 3TO HarsgHo
AEMOHCTPUPYET. BUPTYyanbHbI MUP HWKAK He CBSi3aH HW CO LUAEMOM UMW
O4YKaMW BMPTYyanbHOM peanbHOCTW, HW ¢ 3D-u306paweHrem, B KOTOPOM HeT
HUYero, Kpome cTepeo. K coxaneHuto, KUHOXYAOKHUKMA He XOTAT MOHWMaTh
NCUXONOMMYECKME acneKTbl UK cBOWCTBa TVR, a ryMaH1Tapumu, BKoYas Bpaden
(Kak npepacTaBWTenell eCTECTBEHHbIX HayK), — pa3bmpaTbCs C WMHXEHEePHbIMY
VX OCOBEHHOCTSMY: OTCYTCTBME WHTENNEKTYaNbHOM AMCUMMAMHBL «CO34anu
BMOMIHE OCSA3aeMbl TEPMUHONOMMYECKMA NabUPUHT B 06AACTM MOHMMaHUS
NpUpoabl 1 MexaHn3MoB TVR» (PaeB, MpoHwH, 2020, c. 91). Bonee Toro, «3Tn4ecKoe
CONpOBOXeHWe pa3paboToK W MPUMEHEHWs [aHHbIX TexHonoruii 8 Poccum
CTpajaeT BMOMHE BbIPAXKEHHbIM HUTUAM3MOM CO CTOPOHbI BCEX YYACTHMKOB
pbiHKa» (MpoHuWH, Paes, 2019, c. 11-28.) [laHHble, Ha NepBbliA B3, OTCTYNAeHUS
OT TeMbl KpaiHe BaxHbl AN NOHUMaHUS PyHAAMEHTaNbHbIX NCUXONOTNYECKMX
MeXaHM3MOB BAVSIHUS ¥ MAOMA KaK OObEeKTa MOKNOHEeHUs UAK KynbTa, U repos
KaK KynsTypHoro obpasua Ha 3puTens. lpeaMeTsl AaHHOMO pacCMOTpeHUs He
YKNaAblBAOTCA B «KNACCUMYECKYID CXeMy HayYHOW pauMoHanbHOCTW», KoTopas
B HaCTosillee BpeMs BKIOYAET elle Lenesble W LEHHOCTHble XapaKTepUCTUKK
CaMOro y4eHOro, TaK Kak OH B HAaCTOsiLLee BPeMs BAWSIET Ha pe3y/bTaTbl ONMcaHus
06beKTa 1 MCNonb30BaHWe MM CaMUM MHCTPYMEHTOB no3HaHus (CTénnt, 2000).

®opmaT nofaun obpasa repos, KMHOrepos W Tenerepost MOXeT ObiTb
PasHbIM, AN 3TOrO UCMONb3YIOTCS pa3Hble MHCTPYMEHTbI, CPEACTBA W METOAbI.
MNpu hopMUpOBaHUKM 1 BOMMOLIEHMM 0bpa3a BaXXHO Y4WTbIBaTb CneunduyHble
0COBEHHOCTV Mpe3eHTauuy MaTepvana, KOTOpble U «repousupyioT», nepe-
BOM/OWAIOT 06pas, HafensoT ero 0CobbIMM Ka4ecTBaMu, KOTOPble pacno3HaTCs
3puTenem Yyepes BMU3yann3npoBaHHble NPU3HaKM, CUMBObLI, CXEMBI.

YcnewHas BM3yanusalys Bbi3biBaeT IMOUMM W NEPEXMBAHKS (BNNOTb A0
KaTapcuca), K KOTOPbIM 3pUTeNb XO4ET BO3BPaLLaThCs CHOBA M CHOBA. ECIM KMHO
He CaMblli JOKa3aTeNbHbIN NpUMep C TOYKK 3peHus dhoKyca Ha Ncuxonorudec-
K/ue 3aBMCUMMOCTU B Xaxae NepexuBaHuii, TO UrpoBas/KOMNbIOTEpHas aaanK-
UM, MMeKoLas B CBOEM OCHOBE Cepbe3Hbld Meavapsa (BUAeO, 3BYK, ABVKe-
HUS — DKOWCTUK, pyNeBoe KOMeco), BMOMHe HarMsaaHO NOKa3biBaeT, YTO UIrPoK
BO3BpalLaeTCcs B MUp Mrpbl CHOBa W CHoBa. K coxanexuto, npodeccroHantl
M MONb30BATENW/3PUTENN KMHO Mano OCBefOMAEHbl O 8-MU (4-Xx OBBEKTUBHbIX
M 4-x CyObeKTVBHbIX) CBOMCTBax/MpU3HaKax BUPTYaNbHbIX MCUXONOTMYECKHMX
COOBITUI/COCTOSAHNA. OfHO M3 HUX — CMOHTAHHOCTb — OHO HE BbI3bIBAETCH
BOMIEBLIM YCUMEM, OHO CY4YaeTCsl, BTOPOe — «HEMPUBLIKAEMOCTb: CKOMBKO Obl
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COBbITVE HE CNYYaNOCh, OHO KaX /bl Pa3 MepPexnBaeTCs Kak “HoBOe”, NPUBbIKAHWS
K HEeMy He HacTynaeT»",

B [aHHOM KOHTEKCTE npuMedaTensbHo, YTO MPoM3BedeHMe MCKYCcCTBa
XX=XXI' BB. BCe 4Yalle OPMEHTMPOBAHO Ha HEMNOCPEeLCTBEHHOE BOB/EYEHME
3pUTens B CO3AaHHYI0 NPon3BeeHeM Cpedy v MorpyxeHneM B Hee. be3ycnosHo,
B 3TOM C/ly4ae MHOroe 3aBucKT OT (hopMbl Mofdayn MaTepurana. B ocHoBe MHOTMX
3theKToB nexat dyHAaMeHTaNbHble MeXaHW3Mbl MPUPOAHON BUPTYaNbHOCTK
4eNloBEYEeCKON MCUXUKN. HedoNOHUMAHUE ee 3HAYeHUs y2poxaem He MO/bKO
cmaeHayuel 8 passumuu meopuu Ky/ismypsl U HE CMOLKO MEXHOI02UYECKOMY
cysepeHuUmemy CmpaHsl, CKObKO KO2HUMUBHOU HaYUOHA6HOU 6e30nacHoCMU.

TexHMYyecKne HoBlIecTBa XX-XXI BEKOB M3MeHWUNM QopMbl 1 CpeacTsa
nogayn nHbopmaLyun, BO3MOXHOCTY Npe3eHTalmmn MaTeprana 1 KOMMyHUKaLmm
nogel, Ho He MU3MONOTMI0 YEOBEKA 1 €ro MCUXONOruio. TeM He MeHee HOoBble
BO3MOXHOCTM annapaTHbIX ¥ TEXHUYECKMX CPeACTB NO3BOMUAN CO3AATH:

— KWHOMPOAYKT, KOTOPbIA BbIAEANACS B OTAENbHbIA BWL WCKYCCTBA
¥ COCTaBUN OBLWNPHYIO CaMOCTOSTENbHYIO UCTOPUIO MUPA KUHO;

— TenenpoayKT, NAEHTUDULMPOBAHHbIN, B CBOK OYepedb, Kak ogHa 13
(hopM NPOSIBNEHNMS MACCOBOW KYNLTYPbI, YTO, OAHAKO, HE MOMeWano AOCTUTHYTb
BbICOT TENEUCKYCCTBA — COCTaBWTb KOMMEKUMIO 00pa3uLoB M UCTOPUIO Tene-
BM3VIOHHbIX MPOU3BEAEHWI NCKYCCTBA.

KauecTBeHHas nMpe3eHTauus «©KMBOro obpasa» CpeAcTBamMu TeneBuaeHUs
OTBeYaeT KpUTEepUsSM MCKYCCTBa. Tenerepoii HanpsiMylo CBsi3aH C KNacCU4ecKknM
apxetvnom repos. OTgenbHOe CamMoCTOSTeNlbHOE HampasfeHWe Ans aHanusa
NpeAcTaBnsieT TemMa reposi-sonHa. OH POXKAAETCS He TOMbKO «M3 KMHO» U He
CTONBKO «M3 XKU3HW», CKOMBbKO «M3 apxeTwna» — MYBUHHBIX aHTPOMoONoru-
YeCcKUX NpeacTaBneHuin, ONWCaHHbIX 3THOrpadaMi, — CBOUM COBCTBEHHbIM
NPOMETOMAHbBIM YCUAMEM, Y3HABaeMbIM 3puUTefleM, B MpefnaraeMbix ey
XU3HEHHBIX 06CTOSATENbCTBAX. «[IpOMETONABIY — TEPMUH WU3BECTHOMO 3THOrpa-
a v dunocotckoro aHTpononora 9.B. YecHoBa (0 «<meToae YecHoBa» CMOTPU:
Omutpues, 2019), BbiBOAMMbIA MM 13 obpasa [pomeTes, TWTaHa B [peBHe-
rpeyeckoin Muhonorun, COBEpLIMBLIMM MPEBO3MOXEHWE Had CaMuM CoboM
1 0BCTOATENbCTBAMM XKUBHW.

Cam YecHOB MNPOMETOMAHOCTb KYALTYpPbl AOArOXMTENel pacKpbiBaeT
Yepes MoHATUE «anambic» y abxa3oB. «AnambiC, — NUWeT YecHOB, — B CaMOM
WWPOKOM CMbIC/Ie O3HAYaeT BbICOKOHPABCTBEHHOE U MPECTMXHOe MoBefeHne
NIVYHOCTW, NPOSIBASOLLEN Ce0s1 B TEX UMW MHbIX MOCTYMNKaX. ITW NOCTYMKA AOMKHbI
COOTBETCTBOBATH TPEHOBAHMSAM OBLIENPYHATLIX HPABCTBEHHbIX HOPM, HO LieHTP
TSKECTW anambica onpefeneHHbiM 0bpasoM CABMHYT B CTOPOHY WHAMBMAYanb-

8 Hocos H.A. [cuxonoruyeckas BrpTyanbHas peanbHocTb // Yenosek. dunocodcko-aHUMKONe-
AvYeckuia cnosapb. M.: Hayka, 2000. C. 294.
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HOro MOBEeAEeHVS U ero MOTWBALUMI. ITOMY COOTBETCTBYET pacrnpoCTpaHeHHoe
TOMIKOBAHME TePMMHA anaMbIC — KaK “COBECTb”. STUMONOMMYECKM CNOBO “anambic”
BOCXOAWT K apabCcKoMy TepMUHY “Hamyc” — “4ecTb’, KOTOpPbIV CaM MMeeT, ove-
BUAHO, rpeyecKoe NponcxoxaeHmne» (HecHos, 2008, c. 33).

Ona  dunocodcko-aHTPONOAOrMYECKOrO  OCMbICNIEHWS  [I@aHHOW  3THO-
rpacdvyeckoii NpobnemaTuky, pPacKpbiBaeMOM Ha OCHOBe COBpaHHbIX WM B
1970-x-1980-x Ha KaBkase noneBbix MaTepuanos, OH B YMC/E MPOYMX NPU-
MeHSIeT ¥ BUPTYyanbHbIl noaxoa’. VimMeeTcs BBUAY BUPTyanucTuKa (BUpTyanbHas
ncvxonorus) WKonbl HOCOBa, OT pOXAEHWS Hecyllelh He KOMMbIOTEPHOE,
a cyrybo ryMaHuTapHoe NoHMMaHue BUPTYanbHOCTU KaK KayecTBa, M3HavYanbHO
NPUCYLLEro YenoBeYeckol Npupoae. be3 NpupoAHOI BUPTYanbHOCTM YenoBeka
Bce TVR, OTHOCAWIMECS K TEXHONOMMUSM «pefiakTUPOBaHNs CO3HaHMs», MPOCTO bbl
He paboTanu! MpupoaHas BUPTYanbHOCTb YeNOBEKA HAXOAMTCS B KOMNEKTUBHOM
KOTHWTMBHOM 6ecco3HaTenbHoM (TepMuH A.B. CMMPHOBA) M KONNEKTUBHOM
KOTHWTWBHOM Heoco3HaBaeMoM (TepMuH M.A. TIpoHWHa) hrnocodoB 1 yyYeHbIx
MEeNHCTpUMA.

Vcnonb3ys nonumManue T1.C. TypeBnyem® aHTpononormyeckux Tunaxe,
Mbl MOXeM K HM oTHecTn Homo Virtualis, Hapsay ¢ Homo sapiens, erectus 1 np.

[ins Tenereposi Ba)KHbl BM3yasbHbIA 00pas, ronoc, nnactTnka ABMKEHNS,
KOHTaKT CO 3puTeneM 4epe3 CBOK COBCTBEHHYK MaHepy MOBeAeHWs, npea-
NOXEHWE 3pUTeNto ceds Kak TMnawa *aHpoBOro Tenerepos. SIipKUMmU NprmMepamu
TUNaxa AMKTOPOB HOBOCTEN COBETCKOrO Mepuoga BbicTynatoT W.J1. Kupunnos
n AH. latunoBa. B KMHO yKa3aHHOrO Mepuoaa 3HaKoBble 0bpasbl Cco3aaHbi
TanaHtoMm aktepoB B.B. TuxoHoBa, B.C. /laHoBoro, 3.A. BbicTpuuKon un ap.
KynesToBbIMM 3Be3gamu TeneBuaeHus 1990-x BbICTYMUAW XKypPHanuUCTbl ApTem
BopoBrk — npe3ngeHT xonauHra «CoBepleHHO CeKpeTHO» 1 Bnagucnas
JINCTbeB — aBTOP W MEPBbIV Beaylwid nepepay «Barnsag», «4ac nuk», «Tema,
«[one 4ypec». OOpa3bl 3HAKOBLIX KMHOMEPOEB 3TOTO BPEMEHWM BOMIOLLEHb
akTepamun Bnagucnasom FankuHbiM, AmMuTpurem MeBuUoBbIM, EneHoit AkoBneso.
MprMeyaTenbHO, 4TO C NOSBAEHMEM aBTOPCKMX NPOrpamMM B NepBble f4ecaTnneTus
XX| BeKa Ha TeneBuaeHNM NosBMACS HOBbIV TUMMYECKUI P — «MEAVIAHbIE N1La»,
Korga Befyllee 3Ha4YeHve NnpuobpeTaeT HANBKAYaNbHbIN NMAp Y KOMMepYecKas
nonynsipHoCTb Tenenuua B MefnitHOM, MacCOBOM NMPOCTPaHCTBe.

® Cm.: YecHoB $1.B. BupTyanucTuka: punococko-aHTpONonoruyeckuin aHanwms: y4. nocobue. Ca-
paHck: Py3aeBcKkuii neyaTHuK, 2008. 130 c. (Tpyabl McCnefoBaTeNbCKo rpynnbl «BrpTyanuctukar
NHcTuTyTa hunocodumn PAH; Bein. 29.)

10Cwm. 06 3ToM: Typesny M.C. drnocodckas aHTpononorus: y4ebHuK ans akagemmyeckoro baxa-
naspuata: B2 T1.T. 1. M.: fOpaiiT, 2019. 310 c.
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MosiBNeHne 1 pa3BWTME MACCOBOW KynbTypbl TPAAMLUMOHHO CBS3bIBAKOT
C HOBATOPCTBOM XX BeKa. BMecCTe € TeM BO BCe BpeMeHa CyLLeCTBOBann, oTeeyas
CTUIO U KNHOYEBBIM GopMaM TpaHCASUMM Waei CBOEro BpeMeHM, MaccoBas
KynbTypa M KynsTypa MOBCEAHEBHOCTU. EMKOe BbipaxeHue «xneba v 3penwiy
(naT. panem et circenses) 13 10-i caTupbl APEBHEPUMCKOrO MO3Ta-CaTUpHKa
tOBeHana He TOMbKO HarNSAHO WNNKOCTPUPYET COBPEMEHHbIE eMy YCTPeMeH!s
PUMCKOrO HapoAa, Ho v NOATBepPXAaeT hopMy NPOsSBAEHNS MaCCOBOW KynbTypbI.
O6Len3BeCcTHO pa3nnyeHne, 0 KOTOPOM, OAHAKO, HepeaKo 3abblBatOT: XYAOKHNK
CO34aeT MPOW3BEAEHME, a PEMECNEHHUK NUWb BOCMPOM3BOAUT KOMMIO —
3aHMMAETCs penpoayKumnen.

FEPOV KAK ®110CODCKO-AHTPOMOAOrMYECKUIA
KOHCTPYKT «BUPTYA/IbHbI YEIOBEK»

OpHOW 13 HOBBIX MMPOBO33PEHYECKMX CUCTEM SIBASIETCS OTeYeCTBEHHas
BMPTYanuCTUKa. [pyrnux paBHO3HAYHbIX el ryMaHWUTapHbIX BUPTYaNbHbIX Teo-
PETUYECKMX MOAEeNen HeT HM B 3apyOeXKHOM, HM B VHbIX HampasAeHUsx poc-
cuiickot hmnocodum: ans MUpPoBOI hrnocodum BUPTYanbHas OHTONOMMYecKas
Mofent sBAseTcs HoBoW. OfHa W3 MPUYMH — MCTOpMYecKas: oTevecTBeHHas
BMPTYaNuCTMKa poaunack B Hegpax COBETCKOrO BOEHHO-MPOMBbILNEHHOO
Komnnekca. Bropasi cocTouT B TOProBoii 3kcnaHcun TVR 1 BOCMpUSTAM BUP-
TYanbHOCTW Kak aTpubyTa LWAEMOB M OYKOB: ryMaHWTapHble acrnekTbl ee npw-
MeHEeHWS UCCneayroTCs B CUTyalum LeiMTHoTa. BcneacTaye BO3HMKLLIErO pa3pbia
MeXy TEXHUYECKMMU yCriexaMu U OCMBICAIEHWEM BUPTYanbHOCTM, OHU He pac-
CMaTpVBalOTCS Kak MepBooYepedHble AN NpUMeHeHns (nparmaTtuka, busHec,
BbIroda), UMetolve 6&nbWMIA NpuopuTeT. CnegoBaTtensHo, Nobyto TVR peanb-
HOCTb HEOBXOAMMO WCCNefoBaTh KAACCUYECKUMM HayYHO-MCKXONOMMYECKAMM
MeTopamu. MOCKOMbKY 3anagHble uccnefoBaTen Cy3unmn NoHsTVE «BUPTYanb-
Hblii» 10 TVR TEXHONOMUIA, KMHO- 1 Tenenpunoxenns TVR v3ydatoTcs oTAeNnbHO
OT Apyrux cep nx NpunoxeHus. B nccnegosaHmsax npeobnagaet aMnmMprUYecKkmii
NoAxof, HanpasfeHHbIN Ha MCCNefoBaHne OTAENbHbIX 0bnacTel ux NpUMeHeHKs
(Toija Cinque and Jordan Beth Vincent, 2022; Ralf Doerner, Wolfgang, etc., 2022,
Timothy Jung, Jeremy Dalton, Springer Cham, 2021).

KynbeTOBBIMU NMPOM3BEAEHNSIMU B UCTOPUN MCKYCCTBA, OTOOPaxatowmMm
repoeB, CMOCOOHbIX Ha MOABMMM pagw CBOeA CTpaHbl W Hapoga, SBUAWCH
CKynbNTypHble rpynnbl TpenTo-napka (bBepnuH) 1 Komnnekca MamaeB kypraH
(Bonrorpag), WweneBpbl COBETCKOrO KvHeMaTorpada «/1eTaT xypasnu», «A 30pn
30ech Txme», «B 6o AT OfiHM «CTapuKn»», «Cyabba Yyenoseka, «<OHKM Cpaxkanichb
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3a PoavHy». B faHHOM KOHTeKCTe moka3aTefibHbl huabMbl, KOTOpble TpebytoT
paccMoTpeHus cneundunkm habynbi:

«4anaes» (CCCP, 1934 r.) — COBETCKMIA Xy10XKECTBEHHbIA DUNbM. [MaBHbIM
AENCTBYIOLWMM NNLOM KapTUHbI IBASIETCS lereHAapHbIi COBETCKMIN BOEHaYaNbHNK
Bacunuii MeaHoBny Yanaes (1887-1919). Ha | MockoBCKOM KmHodecTunBane
(1935), npeacepatenem xwopu KoToporo 6bin pexunccep Ceprelt IM3eHWTENH,
co3patenn «Yanaesa» MoNy4wMnu rnaBHbli Npus. Mo3gHee, B roabl Bennkoi
OTeYecTBEHHON BOMHbI, BbIN CHAT dparmeHT, B KOTOpoM Yanaes He nornbaet
VI TOHET, a BbIN/IbIBAET, OCTAETCS KMBbIM V1 NPOLO/IKAET CPAKATHCS Y)Ke C HEMELIKO-
halNCTCKUMK 3axBaTuvKaMu., OUNbM O peanbHOM repoe [PaXaaHCKON BOWHbI
nopoann 06pa3 repos MUAONOrMYecKoro MacliTaba: Befb HOBble aHeKAOTbl
0 XKM3HW ¥ NOXOXAEHNSX HanaeBa poxaanuch 4o NOCNeAHNX AHel CyllecTBOBa-
Hua CCCP.

«Cka3ka 0 Manbunwe-Knbansunie» (CCCP, 1958) — COBETCKMIA pUCOBAH-
HbIA  MYNbTUNAVMKAUMOHHbBIA - hUAbM. [ePOMKO-POMaHTUYECKYIO KapTUHY MO
OfHOMMEHHOW cKa3ke ApKaaus Tlaipapa co3gan pexuccep AnekcaHapa CHe-
XKo-Bnoukas. B 3arnasuu ykasaHo: «CnaBHOMY NEHWHCKOMY KOMCOMOMY Mo-
cBsllaeTcs 3TOT GunbM». B LeHTpe cioxeTa nosegeHne Manbunwa-Knbanbyu-
Wa — opraHusaTopa COMPOTUBNEHWS BTOPKEHWIO WMHOCTPaHHbIX BOWCK —
v geicTeus npegatens Manbunwa-Mnoxmwa. MynsTdunbM O BbIMbILAEHHbIX
KWHOreposix, CTaBWMX B COBETCKOM HapoaHOM (ONbKIope UMeHamu Hapw-
LaTenbHbIMU.

Moka3aTeneH B AaHHOM OTHOWEHUW 3apybexHbii hunbM «flocnegHuin
umnepatop» (The Last Emperor, Benvkobputanus, Utanus, Kutai, Gparuus,
1987), roe nocneaHuin uMnepaTtop lofHebeCHON CTAHOBUTCS B KOHLE XKMU3HY
PSLOBbIM TPXAAHWHOM 1 paboTaeT cafoBHUKOM. OAHWMM W3 KOHCYNbTaHTOB
dunbMa BeiCcTynuA Ty L3e, bpaT nocneaHero uMnepaTopa, Cam CTaBLIWIA OAHIM
V3 NepCcoHaXel KapTuHbI. ITO NepBas 3anagHas paboTa, NoNyyYMBLIAs, HaYvHas
c 1949 roga, NOAHOE COAENCTBME KUTAWCKMX BNACTel, a TakKe MUIOTHbIN
3anagHbli hunbM, CHATLIM B 3anpeTHoM ropopae. KapTuHa cobpana aessTb
CTaTyaToK KnHonpemuu «Ockap». HeCMOTPS Ha MCTOPUYECKYIO TOYHOCTb, B TOM
qMcne HeraTUBHbIE MOMEHTbI B UCTOpUM KnTas, dunbM noKasan BHYTPEHHIOW
CUNy KMHOrepost — nocnegHero vmnepatopa Kutas Ty W; ero yenoseyeckue
pobpoaeTeny, CTOMKOCTb Bbi3bIBAIOT YBAXeEHWE faxe y BParos.

MpviMepbl YCMELWHbIX KUHOMPOW3BEAEHU, OCHOBAHHbIE Ha peanbHbIX
MCTOPYMSX, MOATBEPHKAAIOT OOLIEN3BECTHYIO CEHTEHUMIO, YTO ©WKM3Hb — CaMblii
TaNnaHTAUBbIN PeXMCcep U CLUEHApUCT»: MEepexuToe YeloBeKOM W fenaeT ero
repoem, obecrneynBas onpegeneHHyio cTeneHb cakpanmsauym ero obpasa.
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3AK/TOYEHUE

B uvccnepoBaHuM obpasa repos no3vuMs aBTOPOB AaHHOM CTaTbW BO
MHOFOM COBMafaeT C MHEHWEeM C 3apybexHbiX KOMMer, MMeHa KOTOpbIX Obinn
YNOMSHYTbl B Havane TekcTa. [lefCTBUTENbHO, repoi obnafgaeT CaMoCTblo
Y HageneH VICKNI0YUTENbHBIMI Ka4ecTBaMy — JaHHas NMo3uums He nNpoTuBope-
YNT TOYKAM 3peHus, W3NOXeHHbIM AMaHaoh buy, CTuBeHOM Xennepom u
OxunavaH MakaiiBep. BmecTe C TeMm npu pacCMOTpeHUM MopTpeTa repos
B KyJbTYPHOM KOHTEKCTe CTaHOBWTCS OYEBMAHBIM M MO3ULMOHHOE C HUMK
pasnuune, B YaCcTHOCTU, ¢ [xunnavaH Makalsep. 3TO pasnuume CBs3aHO C ee
BbIGOPOM KpuTepureB cTpaTUdUKaLMM B OLEeHKe repos. ABTOPCKas xe no3unums
30ech BblpaxeHa B TOM, YTO KOHLENT MCCNeAoBaHUS repos U MEeTof aHanm3a
BO MHOMOM 3aBMCST OT Ky/bTypbl M UCTOPUYECKOrO OMbiTa OBWHOCTY, B Cpee
KoTopoW oH cchopMmupoBaH. MoaobHbIM noaxon Habntopaetcs B paboTax lep-
H6epTa Mapky3se v CTBeHa Xennepa. OgHaKo, Kak NokasaHo Bbllle, NpoLecc 3ToT
NPOUCXOAUT MPU COXPaHEHWW CTPYKTYpHOro 6Hasnca yHUBepCanbHbIX aHTPO-
NOMOTMYECKUX Ka4ecTB repost 1 Hen3MeHHOCTM MPUHLMNa BO3AENCTBUS obpa3a
Ha ayauToOpUIo, HECMOTPS Ha CMeHY W pa3BUTUe/TpaHchopMaLmio hopMaToB ero
penpeseHTaumy.

B pe3ynsraTe MpoBefleHHOro B AaHHOW CTaTbe aHanu3a obpasa repos
COCTaBNEHa YyHWBepCanbHas TUMNOMOTUS, rAe BbIAENEHbl YeTbipe Tuna repoes
(aHTponoNorMYecknx TMNaxa), OPMEHTUPOBAHHBIX Ha Pa3HYI0 ayAUTOPUIO:

o [lepBblli TUM — «MACKyAMHHbIN» (pPeanbHOCTb TENEeCHOCTM), NOAYYMN
pa3fMYHOro pofa WHTeprnpeTauuy B pa3Hoe Bpems, HayuHas OT [epakna
B aHTMYHOW Tpagmumu v NpoAoMKas Maeanamm MaccoBOW KynbTypbl XX Beka
(nx Bonnouanu aktepsl: A. LBapueHerrep, C. CtannoHe, X.-MN. benbMoHao, [xexw
YaH, XK. Ban lamm 1 ap.);

e BTOpO TVN — «MHTEANEKTYanbHbI» (DeaNbHOCTb CO3HaHWS) — B KayecT-
Be OJHOrO U3 SPKUX NOKa3aTeNbHbIX NPYMEPOB BbICTYNaeT repoii B.B. TnxoHosa
KUHOKapTMHbI «CeMHaaLaTb MrTHOBEHWA BECHbI,;

o TpeTuin TMN — BOWH (peanbHOCTb BOAK), 06pa3 KOTOPOro OTHETNIMBO
NPOCNEXMBAETCS B Pa3HbIX KynbTypax pasHOro BPeMeHW, HayuHas OT OblnvH-
Horo 3anoca (Mnbs Mypomeu) 1 muda (Teceir), npoaomKas WMCTOPUHECKUMU
nepcoHaxamn (AnekcaHap MakegoHcKui, AnekcaHap HeBckui) 1 3akaH4MBas
TUNU3MPOBAHHbLIMK MPOTOTUNAMU NPEACTABUTENS BOEHHOTO COCNOBUS (Camypait,
pblLapb, KOHAOTbEpP, oburLep 1 T.4.);

* HeTBEPTbIN TUN — «CBEPXYENOBEK» (DEaNbHOCTb «BHYTPEHHEro YenoBeKar),
KOTOPbIA coYeTaeT B cebe MaKCHMyMbl Ka4ecTB U Hanbonee Bbipa3nTebHble, 4acTo
rMNepTpoUpOBaHHble BHeLWHMe NPosiBAeHs. B aHTUYHOM Tpaauumm nogobHbIM
«BCECW/BHBIM» CyLIeCTBOM BbICTYNaeT 60r 3eBC, B XX BeKe CBEpPXYeN10BEKOM CTan
repoil 60eBNKOB B aHpe G3aHTe3n (repon KnHoBceneHHo Marvel, DC).
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B nTOre CTAHOBUTCS OYEBMAHbIM, Y4TO HE3aBWCMMO OT (GOpPMbl Nofayw
W uHTepnpeTaumu repost GopMaThl NpeseHTaUun KynsToBOro obpasa coxpa-
HatoTcs. CoxpaHsieTcs 1 obuiechrnocodckoe NOHWMaHKe repos, rMaBHON OTAN-
4nTeNnbHOM N0OPOAETENbI0 KOTOPOTO HAa MPOTSKEHWM BEKOB fBAseTCs virtus:
Xapu3ma — 1 MXYUHbI U FPaLMa/XapuTa — st KeHWMHbI.

TeneBuaeHne Kak ogHa M3 GOpPM MWCKYcCTBA — SPKUIA NpuMmep TOro,
YTO KaX[aas HOBAas BHEAPEHHas TeXHOMOTUs HAUYMHEeT YCMewHo COBMEUlaTh
3aa4n BbICOKOW KyAbTYpbl M Lenn GUHAHCOBOrO ycnexa, nexallue, cKopee,
B OCHOBE KyNbTypbl MacCOBOW. BHyTpU TenemckyccTBa BblAENSIOTCS NpUMepsl
06pa3LoB TeNenpoayKToB Kak NPOW3BEAEeHNIA UCKYCCTBA B Pa3HbIX KaTeropusix
TenenporpaMmM. MaccoBas KynbTypa B 3TO Xe BPeMs BbICTYNaeT KaK WCTOYHUK
VY KaMepTOH BMOJHE OMNpefeneHHoro YyMOHaCcTPOEHYs, U NO3TOMY TenesuaeHue,
6ynyun 1 HakTopom, U MNPOAYKTOM MEeWHCTPMMa MaCCoOBOM KynbTypbl, BCe
Xe obHapyxmMBaeT onpefeneHHyld KOHCTaHTHOCTb BO BHYTPEHHE CBOei
cTpaTMduUKaLMy, B KOTOPOI repom3M U cHacTbe Obinn, eCTb U OCTAHYTCS KO-
YeBbIMY MTPOBbIMU UMM Tee- U KUHOWHAYCTPUN.
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Soft Power of TikTok: The Social
Network That Conquered the World*

Abstract. This article discusses the rise of TikTok, a relatively young but extremely
popular Chinese social network for sharing short-form original videos (mostly en-
tertaining). By the end of 2021, TikTok had surpassed the American search engine
Google as the most visited website on the Internet. With its billion unique visitors
each month, it is the only top 10 website whose parent company (ByteDance) is
located outside the U.S.

In the article, | analyze the specifics of TikTok’s presence in the Russian segment
of the Internet, its gradual politicization, and the problems the platform has faced
over the last two years. In 2021, TikTok surpassed VKontakte, the most popular
social network in Russia, in terms of time spent using the app. And, although the
service had some friction with the Russian authorities, there is still no full-fledged
replacement for it. So far, Yappy—the Russian analog for TikTok—does not look
like its serious competitor at all.

The article covers what concerns the authorities of other countries have about this
social network, and how TikTok in general affects Internet culture. | look into the
values propagated by TikTok among young people. In the conclusion, | put for-
ward a hypothesis, which requires further study, that TikTok is now a super effec-
tive world-scale soft power tool of the People’s Republic of China.
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Markasa cuna Tmkloka:
COLCEeTb, KOTOPas NoKopuaa Mnp

AHHOTaUuA. B cTaTbe paccMaTprBaeTCs BO3BbILUEHVE NOMNYNSPHOM coLManbHOM
CeTU KUTaMCKOrO MPOUCXOXKAEHNS TUKTOK. 3Ta OTHOCMTENbHO MOMOAAs COL-
CeTb, NO3BOSAIOWAS MONb30BATENAM ANNTLCA HEOObLUVMY aBTOPCKUMIU BUAEO
(B OCHOBHOM pa3B/iekaTeNbHOO XxapakTepa), K KoHLy 2021 roaa oborHana no no-
cel}aeMOCTV aMepUKaHCKNI NOMCKOBMK Google 1 cTana cambiM nocelaembiM
caiitom B IHTepHeTe. ExxemecsiiHo TUKTOK HabupaeT Muanvapga yHUKanbHbIX Mo-
ceTuTenei, SBNSACh NPV 3TOM €AVHCTBEHHbIM CalNnTOM TON-10, Ybs MaTEPUHCKas
KoMnanus (ByteDance) HaxoauTes He B CLUA.

AHanvsupytoTcs cneundura npucyTcTeus TUKTOKa B POCCUMICKOM CErmeHTe
VIHTepHeTa, nocTeneHHas NoAUTM3aLUMS pecypca 1 To, C KakuMu npobneMamm
CepBUC CTOMKHYNCH B nocnefHve Asa roga. BaxHo, 4to B 2021 rogy TukTok
obowen nonynspHenwyo B Poccuio couceTb BKoHTakTe no  BpemeHu
NONb30BaHUSA CepBMCOM. VI, XOTH Yy CepBMCa BO3HWKAWM ONpefeneHHble Tpe-
HUS C POCCUWCKMMU BNacTsiMW, HWKAKOM MOMHOUEHHOW 3ameHbl eMmy TaK
N He MOSBUNOCH: OTEYECTBEHHOE MPUIOXeHWe Yappy Cepbe3HbiM KOH-
KypeHTOM TUKTOKa NOKa YTO He BbIrAaanT
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PacckaszaHo, Kakue MpeTeH3nn K 3TOW COLCeTU MPeabsBAsioT BNACTU APYrvX
CTpaH, 1 KaKk TMKTOK B LeNOM BNAET Ha MHTEPHET-KYbTYpY. [peanpuHmnMaercs
NONbLITKA MOHATb LEHHOCTW, pacnpocTpaHaemble TUKTOKOM Cpefy MONOAEXM.
B 3ak/o4eHn BblgBUraeTcs rmnoTesa, Tpebyowas ganbHelero n3yyenuns, o
TOM, 4TO TUKTOK CerogHs sBnsetcs cynepaddeKTUBHBIM UHCTPYMEHTOM «Msir-
KOW cunbl» KNTalckon HapoaHoi pecnybankui B Mupe.

KnioueBble cnoBa: TukToK, HOBble meama, bnorudr, Kutan, KHP, couceTw,
BMaeonnatdopMsbl, BOrepbl, TUK-TOKEPSI, LieH3ypa, JaHs MUnoxuH, megnama-
HUNYyNMpOBaHNe

INTRODUCTION

TikTok, owned by the Chinese company ByteDance, is a relatively young
social network: it was released in China in 2016, and its international version was
launched in 2018. TikTok’s meteoric rise in the global Internet entertainment in-
dustry allows once again to look at modern video platforms as a symbiosis of
new media, a digital place to live, and at the same time instruments of cultural
influence.

Here is how Matthew Brennan, in his book Attention Factory: The Story of
TikTok and China’s ByteDance, summarized the rise of the service: “TikTok’s suc-
cess was dueto the replication of the practices used for its Chinese sister Douyin—
its technology, its product experience, and its promotion schemes. And Douyin’s
success, in turn, was based on the recommendation system, experience and cash
reserves of the news aggregator Toutiao—an app with the name known even to a
child in China. Last but not least, Toutiao’s success was a product of the foresight
and determination of ByteDance founder Zhang Yiming. In 2011, Yiming, who by
then had a considerable experience as an entrepreneur, intuitively sensed that
smartphones would radically change how we perceive information and interact
with it. No one knew it for sure back then, but the seed of the idea, planted in the
very foundation of the company, bore fruit in the form of TikTok’s worldwide suc-
cess” (Brennan, 2021, p. 32).

Initially, the service was perceived as purely entertaining and intended for
young people, but with the explosive growth of the audience, it became a plat-
form for everyone and everything. Other social networks went through a simi-
lar evolution before, including VKontakte!, which for a very long time was seen
as a service for schoolchildren and students. Among the advantages of TikTok

! VKontakte, or VK, is a Russian social networking service; it can be translated from Russian as
“InContact”.
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one usually distinguishes entertaining content, a simple interface, the ability to
make money, a large number of celebrities among users, and so on. Among the
disadvantages—a minimum of tools for communication. TikTok is proud of its
“self-learning personalized recommendation algorithm” which makes one watch
videos for hours. This algorithm is designed to provide users with personalized
content that they find significant and interesting without the need for any addi-
tional search (Alekhin, 2021) .3

Today, TikTok is one of the leading new media. In April, Time magazine list-
ed it among the 100 most influential companies in the world. At the end of 2021,
the Chinese TikTok overtook the US search engine Google in traffic and became
the most visited platform on the Internet; only a year before (at the end of 2020),
it ranked seventh.* For over a year now, TikTok records one billion unique visitors
each month, while remaining the only site in the top 10 whose parent company
(ByteDance) is located outside the United States. The trend for extending the plat-
form functionality is also remarkable: in 2021, the news passed about TikTok’s
negotiations to enter the VR market, about launching food delivery in the U.S,,
and so on. These are proofs that this digital ecosystem is highly adaptable to the
needs of modern society.

According to Mediascope®, as of February this year, Russian users spend an
average of 81 minutes a day in TikTok, and 68 minutes in TikTok Lite, available
only on Android. Fourty-three percent of TikTok users are between the ages of 25
and 44. In this article, | will examine TikTok as a tool of soft power and expansion
of China’s influence (the term “influence” should not be perceived as exclusively
negative) in the world in general and in Russia in particular.

! VKontakte, or VK, is a Russian social networking service; it can be translated from Russian as
“InContact”.

2 Ermakov, D., & Yakusheva, T. (2020, July 5). Zachem vashemu biznesu TikTok i kak ego ispol’zovat’
[Why your business needs TikTok and how to use it]. Inc. Retrieved December 24,2021, from https://
incrussia.ru/understand/zachem-tiktok/

? Jana Feldkamp, referring to Hutchison, describes the principle of the platform, which, according
to the researchers, involves a hyper-personalized algorithm based on artificial intelligence. The
algorithm suggests users certain videos that correlate with their preferences, which are selected
based on previously viewed (including and above all repeatedly viewed) videos, likes, comments,
reposts, etc., see: Feldkamp, 2021, p. 79; also see: Hutchinson, A. (2020, June 18). How TikTok’s
algorithm works—as explained by TikTok. Socialmediatoday. Retrieved June 15,2022, from https://
www.socialmediatoday.com/news/how-tiktoks-algorithm-works-as-explained-by-tiktok/580153/
4Smirnov, S. (2021, December 23). TikTok obognal Google po poseshchaemosti v 2021 godu [TikTok
overtook Google in terms of traffic in 2021]. The Bell. Retrieved December 24, 2021, from https://
thebell.io/tiktok-obognal-google-po-poseshchaemosti-v-2021-godu-1lkgb

For TikTok’s performance indicators in 2020, see: Guarda et al., p. 39.

° ARussian media research and advertising monitoring company.
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TIKTOK IN RUSSIA

In 2021, TikTok surpassed VKontakte in terms of time spent using the ser-
vice. During the week of April 4-10, 2021, all VKontakte users spent 11.08 billion
minutes on the mobile app, while TikTok users—13.93 billion minutes.® In June
2021, Russian Public Opinion Research Center, or VTsIOM, conducted a survey
of the most popular social networks in Russia. According to the results, TikTok
took the fifth place (17%) behind only VKontakte (48%), Instagram* (39%), You-
Tube (34%) and Odnoklassniki’ (32%),® and ahead of Facebook,** Telegram and
Twitter.”** A study by MegaFon?® ranked TikTok third in Russia in terms of mobile
trafficamong social networks in 2021. Over the past year, its traffic has more than
doubled.®

The most popular Russian TikTokers, Dina Saeva (21) and Danya Milokhin
(20), have a huge audience of 24 and 16 million subscribers, respectively. In Au-
gust, 2021, Forbes ranked Milokhin fourth among the richest Russian bloggers
with an income of about $1.5 million.t

In June 2021, Milokhin, who has no education other than a regular high
school diploma, became one of the key speakers and faces of Sber'? the 24th St.
Petersburg International Economic Forum (SPIEF 2021). Anton Bulanov, an ex-
pert at the Competence Development Centre for Marketing of the Higher School
of Economics, explained it as follows:

Not only this major company uses a dainty personal brand. Wherever
possible, its social and cultural (or anti-cultural) shell is monetized. For
instance, Morgenstern’s** shell is always a scandal. And so is, apparent-
ly, Manizha’s.* Danya Milokhin’s shell is predictable sympathy for a boy

& SkillFactory. Auditoriya sotsial’nykh setey i messendzherov v 2021 godu [The audience of social
networks and instant messengers in 2021]. Retrieved December 24, 2021, from https://blog.
skillfactory.ru/auditoriya-soczialnyh-setej-i-messendzherov-v-2021-godu/

"Russian: “Classmates”, another Russian social network owned by VK.

8RBC. (2021, July 6). Opros VTsIOM pokazal samye populyarnye sotsseti v Rossii [VTsIOM poll showed
the most popular social networks in Russia). Retrieved December 24,2021, from https://www.rbc.ru/
rbcfreenews/60e3bd819a79476c5b785733

° A Russian mobile phone and telecom operator.

10 Zhurnalist. (2021, December 9). TikTok voshel v top-3 lyubimykh rossiyanami sotssetey [TikTok
entered the top 3 social networks favorite by Russians). Retrieved December 24, 2021, from https://
jrnlst.ru/tiktok-voshel-v-top-3-lyubimyh-rossiyanami-socsetey

! Forbes. (2021, August 23). Samye bogatye rossiyskie blogery v reytinge Forbes [The richest Russian
bloggersinthe Forbes ranking]. Retrieved December 24,2021, from https://www.forbes.ru/obshchestvo-
photogallery/436383-samye-bogatye-rossiyskie-blogery-v-reytinge-forbes

12 Before 2015—Sberbank, the largest Russian state-owned banking and financial services company

1 Alisher Morgenshtern, a Russian rapper, record producer, and songwriter.

¥ Manizha Sangin, a Tajikistani pop singer.
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from an orphanage who has achieved something on his own. (...) And it
was someone’s, perhaps somewhat cynical, professional task—to evoke
this emotion. Because if you have an emotion, then it is in the focus of
your attention.®®

However, the apolitical Milokhin, although still one of the most successful
and recognizable TikTokers in Russia, does not at all represent the entire Russian-
speaking segment of this social network, which already has over 36 million Runet
users.! He merely serves as an example of the fact that with TikTok anyone can
start from nothing and become famous and relatively rich. At the very beginning
of 2021, it turned out that TikTok “suddenly” became almost the main network
platform for communication of participants in the uncoordinated street protests
on January 23, although the social network started to be politicized back in the
previous year (Burda, & Poroshina, 2021, p. 26).

Roskomnadzor!’” then demanded that TikTok remove the videos with unac-
ceptable opposition content and threatened it with a fine of up to 4 million ru-
bles. Ina number of federal media, the work of the TikTok algorithm was assessed
as an underhanded method of “puppeteers” who “pull strings” and “manipulate”
Russian children.!® According to Bloomberg, in the spring of 2021, there was a dis-
cussion between the Russian and Chinese authorities over oppositional videos
by Russian TikTokers. Within a short time, the social network tightened censor-
ship among its Russian users.t? According to some Russian political scientists, it
is even possible to talk about causal links between the use of TikTok and protest
behavior (Poretskova, & Savin, 2021, p. 91).

5 Yakovleva, E. (2021, June 8). Tiktoker Danya Milokhin stal odnim iz lits SBERa na PMEF-2021
[TikToker Danya Milokhin became one of the faces of SBER at SPIEF 2021]. Rossiyskaya Gazeta.
Retrieved December 24, 2021, from https://rg.ru/2021/06/08/tiktoker-dania-milohin-stal-odnim-iz-lic-
sbera-na-pmef-2021.html

1 See: SkillFactory. Auditoriya sotsial’nykh setey i messendzherov v 2021 godu [The audience of
social networks and instant messengers in 2021]. Retrieved December 24, 2021, from https://blog.
skillfactory.ru/auditoriya-soczialnyh-setej-i-messendzherov-v-2021-godu/

17 Official name—the Federal Service for Supervision of Communications, Information Technology
and Mass Media. The agency is responsible for monitoring, controlling and censoring Russian mass
media.

18 T7J. (2021, January 21). Tiktok pered aktsiyami 23 yanvarya stal glavnoy protestnoy sotsset'yu, i
srazu zhe—vragom nomer odin v Rossii [Before the actions on January 23, Tiktok became the main
protest social network, and immediately—the number one enemy in Russia). Retrieved Decem-
ber 24, 2021, from https://tjournal.ru/internet/326938-tiktok-pered-akciyami-23-yanvarya-stal-
glavnoy-protestnoy-soc

¥ Rosbalt. (2021, April 30). Bloomberg: TikTok nachal tsenzurirovat’ videoroliki s kritikoy rossiyskikh viastey
[Bloomberg: TikTok began to censor videos criticizing the Russian authorities]. Retrieved December 24,
2021, from https://www.rosbalt.ru/world/2021/04/30/1900080.html. Rosbalt is included by the Ministry
of Justice of the Russian Federation in the register of mass media acting as a foreign agent.
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In July 2021, the Safe Internet League, headed by Ekaterina Mizulina—
daughter of Senator Yelena Mizulina, appealed to Roskomnadzor to slow down
TikTok in Russia (several months before that, Twitter™** was subjected to a similar
“slowdown”). TikTok was reproached for having “almost no moderation of for-
bidden content.” The League attached to its letter over a thousand links to in-
formation that is forbidden to be circulated in Russia.?® As a result, by October
2021, Russia took the fourth place in the world in terms of the number of videos
removed from TikTok for violations of national laws. From April to June 2021,
almost 4.76 million videos were deleted in the Russian segment of TikTok. The
United States leads in the number of deleted videos (11.4 million). Brazil comes
second (7.49 million), and Pakistan is third (9.85).% It is important to note that all
these countries greatly outnumber Russia in population, which may explain their
higher positions in this anti-rating.

A new surge of protest political activity by Russian TikTok users was re-
corded in connection with the September elections to the 8th State Duma. No-
tably, according to some estimates, more than half of the protest publications on
TikTok were characterized by “the presence of direct instructions to act” (Parma,
Davydova, & Kashchenko, 2021, p. 27).

As a counterbalance to the foreign social network gaining popularity, in
November 2021, Gazprom-Media holding launched a Russian analogue of Tik-
Tok—Yappy, a social network with short vertical videos, aimed mainly at bloggers
under 35 years old. Yappy was based on the Yamolodets app, which Gazprom-
Media acquired in December 2020. As of the end of 2021, the app had over a mil-
lion downloads, but its prospects for reaching the global audience are very vague.

At the same time, this has had no effect on the growth of the original Tik-
Tok’s popularity in Russia. It is revealing that in mid-December 2021, Dmitry Pesk-
ov, press secretary for Russian President, was asked whether Vladimir Putin had
seen at least one video from this social network.?? Although Peskov’s answer was
negative, the very fact of such a discussion at the highest level only underscored
the extent of this media’s influence in Runet. Another sign of TikTok’s skyrocketing

2 Smirnov, S. (2021, July 1). Liga bezopasnogo interneta Mizulinoy predlozhila Roskomnadzoru
podumat’ o zamedlenii TikTok [Mizulina’s Safe Internet League invited Roskomnadzor to think
about slowing down TikTok]. The Bell. Retrieved December 24, 2021, from https://thebell.io/liga-
bezopasnogo-interneta-mizulinoj-predlozhila-roskomnadzoru-podumat-o-zamed|enii-tiktok

2 Tairov, R. (2021, October 15). Rossiya zanyala chetvertoe mesto po chislu udalennykh iz TikTok
za narusheniya video [Russia ranked fourth in the number of videos removed from TikTok for
violations]. Forbes. Retrieved December 24, 2021, from https://www.forbes.ru/tekhnologii/443019-
rossia-zanala-cetvertoe-mesto-po-cislu-udalennyh-iz-tiktok-za-narusenia-video

2 Lenta.Ru, (2021, December 17). Peskov otvetil na vopros o prosmotre Putinym TikTok [Peskov
answered the question whether Putin has ever viewed TikTok]. Retrieved December 24, 2021, from
https://lenta.ru/news/2021/12/17/putintiktok/
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influence was the increase in the presence of a variety of media, from entertain-
ment to social and political (Beynenson, 2021).

In early March 2022, TikTok was forced to prohibit Russian users from up-
loading new videos and streaming due to the new “fake news” law. The law had
been adopted shortly after the Russian Armed Forces launched a special war
operation in Ukraine. This decision was made because the Russian authorities
demanded to “remove military content from recommendations for minors” be-
cause it was, in most cases, “clearly anti-Russian in nature”. Although many users
quickly learned how to circumvent these restrictions, the ban severely affected
bloggers’ revenues and prompted criticism of Roskomnadzor’s actions.?

CONFRONTMENT WITH TIKTOK IN OTHER COUNTRIES

Russian authorities are by no means alone in trying to limit the influence of
the Chinese social network on its citizens. In August 2020, U.S. President Donald
Trump signed a number of orders banning U.S. citizens from “doing business”
with the Chinese-owned short-video app TikTok and messaging service WeChat.
Formally, these restrictions were related to collecting huge amounts of user data
(from their location and online activity to browsing history and search queries) by
both applications. In addition, the Chinese services were suspected of working
closely with Chinese intelligence services, which entailed “unacceptable risks to
U.S. national security”.

The current U.S. President Joe Biden cancelled Trump’s decisions as un-
necessarily confrontational, but did not put an end to the very story of competi-
tion between American and Chinese social networks. Suspicion of TikTok in the
West has not disappeared.

In June 2020, India banned TikTok and 58 other Chinese apps. According
to the Indian Ministry of Information Technology, the apps were “prejudicial to
sovereignty and integrity of India, ... security of state and public order”.

% Demidkina, K. (2022, March 10). Podrostki bez igrushki: K chemu privedet ogranichenie raboty
TikTok v Rossii [Teenagers without a toy: What will the restriction of TikTok in Russia lead to]. Forbes.
Retrieved March 11, 2022, from https://www.forbes.ru/svoi-biznes/458439-podrostki-bez-igruski-k-
cemu-privedet-ogranicenie-raboty-tiktok-v-rossii

* Dadashova, K. (2021, September 16). Irlandiya nachala rassledovanie protiv TikTok na predmet
peredachi lichnykh dannykh v Kitay [Ireland probes TikTok’s data transfers to Chinal. The Bell.
Retrieved December 24, 2021, from https://thebell.io/irlandiya-nachala-rassledovanie-protiv-tiktok-
na-predmet-peredachi-lichnyh-dannyh-v-kitaj
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In September 2021, an investigation against TikTok for transferring per-
sonal data to China was launched in Ireland. Earlier, a multibillion-pound lawsuit
against TikTok for illegally collecting personal data was filed in the U.K.** In early
December, the TikTok festival was cancelled in Uzbekistan out of concern that it
could have “a negative influence on the consciousness and outlook of [Uzbek]
youth from a spiritual point of view”.?

INCREASED CENSORSHIP ON SOCIAL MEDIA: THE CHINESE FACTOR

All of the above restrictions can be seen in the framework of the so-called
doctrine of cyber-sovereignty, of which communist China is one of the world’s
major proponents. As James Griffiths notes:

The doctrine of cyber-sovereignty, which also emerged during the
2010s, not only serves to legitimise China’s actions to a domestic audi-
ence and put a sheen of political theory on self-interested censorship,
but also to expound Chinese-style internet governance overseas, reduc-
ing threats to the Great Firewall and preventing criticism or official inter-
national censure. (Griffiths, 2022, p. 287).

Itis no coincidence that Russia is increasingly talking about focusing on the
Chinese way of Internet regulation, although total copying of Chinese methods is
impossible for various reasons. According to Griffiths, the growing state control
over the Internet and social networks in Russia in recent years became possible
only with the active support of China (Griffiths, 2022, p. 310).

It is important to understand that not only authoritarian regimes, but also
formally democratic states have a vested interest in the ideological censorship of
content and Internet communications of its citizens. A momentous event in this
regard was the release in January 2020 of Jeff Orlowski’s documentary The Social
Dilemma. In it, former employees of the IT giants described how skillfully and
subtly social networks can manipulate their users. Only a year later, in January
2021, Facebook™* and Twitter***—the largest Western social networks—demon-

% Novaya Gazeta. (2021, December 6). “Otritsatel’noe vliyanie na soznanie molodezhi”: Vlasti Uz-
bekistana otmenili TikTok-festival’ s uchastiem Dani Milokhina [“Negative influence on the minds
of young people”: Uzbekistan authorities cancel the TikTok festival with the participation of Da-
nya Milokhin]. Retrieved December 24, 2021, from https://novayagazeta.ru/articles/2021/12/06/
otritsatelnoe-vliianiia-na-soznanie-molodezhi-vlasti-uzbekistana-otmenili-tiktok-festival-s-uchastiem-
dani-milokhina-news
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strated their power and political bias by blocking the accounts of the incumbent
() President Donald Trump without proper justification.

It was in the period of 2020-2021 that censorship in social networks in-
creased significantly all over the world. This process was greatly facilitated by the
coronavirus pandemic (anti-COVID measures in almost all countries were associ-
ated with the infringement of various human rights and freedoms to the advan-
tage of the authorities). Obviously, this relates not only to arbitrary blocking of
opinion leaders’ accounts, but also to manipulations on which content to show
to users. In herinterview with Colta,? journalist Irina Borogan said:

| think no one knows how these [social networking] algorithms work,
because this is a secret that commercial companies keep from every-
one. We don’t know right now why we see one post and not another.
Why algorithms block this and not block that. These are all tools to ma-
nipulate public consciousness, and we need to understand how they
work. There have long been suggestions that we should pass laws and
thus legally require social networks to present these algorithms to the
public. And, of course, we must make sure that these algorithms do not
censor everything and anything.
Borogan accentuates how the space for free speech on the Internet has nar-
rowed due to the excessive attention of social networks to “fakes” and potentially
“offensive” statements:

In the mass media era, things were simpler. If you thought that an article
or TV show was untrue or somehow discredited your business reputa-
tion, you went to court. The court examined the case and rendered a
verdict. If you were right, the media had to publish a retraction. But back
then people knew that there had to be serious grounds for a trial. Your
reputation had to be really affected, there had to be slander... People
did not go to court because someone had used some characteristic that
was not very pleasant for them. Of course, we get offended in personal
communication every day, and we make friends and acquaintances,
break up with them, and we form a circle of communication based on
that. But what do we do with these offenses on social media? This is
something new that the culture is dealing with. And how to respond to
itis not entirely clear. So justin case, all emotionally colored words are

2 Kurenov, D. (2021, October 28). Irina Borogan: “My uzhe zhivem v antiutopii” [Irina Borogan: “We
are already living in a dystopia”]. Colta. Retrieved December 24, 2021, from https://www.colta.ru/
articles/society/28692-denis-kurenov-intervyu-irina-borogan-kniga-red-web-the-struggle-between-
russia-s-digital-dictators-and-the-new-online-revolutionaries-tsifrovye-platformy-tsenzura
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banned. Soon we'll be communicating like in the manual for the coffee
machine—we will develop a special neutral language and try to convey
the meanings in the most direct way possible.

Itis hard to ignore that such hypersensitivity has a positive side. For a long
time, the key element of the information society and the era of the so-called post-
truth was that everyone could say what they wanted. But our words do not have
the same power anymore and simply get lost in a maze of contradictory state-
ments. Strengthening control over “wrong” statements on social media (whether
criticizing authoritarian regimes, support for “unworthy” politicians like Trump,
rejection of BLM, radical Islam, special preferences for LGBT people, or opposi-
tion to compulsory vaccination against COVID) indicates only one thing: the price
of a publicly broadcast opinion which does not fitt the prevailing discourse has
increased dramatically again.

VALUES BROADCAST BY TIKTOK

Thevery name of the social platform TikTok reminds of the same-name char-
acter from the famous Oz series by Lyman Frank Baum (1856-1919). Baum’s Tik-Tok
is a “patent double-action, extra-responsive, thought-creating, perfect-talking me-
chanical man fitted with our special clockwork attachment. Thinks, speaks, acts,
and does everything but live” (Baum, 2000, p. 46). A number of literary scholars
view him as a robot prototype. In appearance, Tik-Tok is a small round copper
mechanism stylized as a medieval knight and charged by the winding springs. The
“Directions for using” that come with him says: “For thinking—wind the Clockwork
Man under his left arm, (marked No. 1). For speaking—wind the Clockwork Man un-
der his right arm, (marked No. 2). For walking and action—wind Clockwork Man in
the middle of his back, (marked No. 3)” (Baum, 2000, p. 46). When his springs wind
down, he begins to utter incomprehensible gibberish, with only his teeth moving.
Baum conveys the manner of Tik-Tok’s speech as jerky and monotonous: “Pick-me-
up! Pick-me-up! ... Ma-ny thanks!” (Baum, 2000, p. 48).

It might seem as if the developers of TikTok (the non-Chinese version of
Douyin) were partly inspired by this fictional character, trying to turn people into
manipulable mechanisms, bright, mobile, loud, dramatic on the outside, but at the
same time primitive, infantile, and intellectually helpless. Noteworthy is that the
name of the original social network—Douyin—means “trembling, vibrating sound”
(Chudinov, 2021, p. 19), which also recalls the jerky speech of Baum’s Tik-Tok.
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The new video service affected children so remarkably that last September,
ByteDance was forced to limit the app usage time to 40 minutes per day for kids
under 14 in China. The company also announced the launch of a number of re-
sources designed to help users who struggle with mental health issues. The most
common accusation against TikTok is that it makes teenagers “want to escape
from reality” (Arsentieva, & Morozova, 2021, p. 79).

Fig. 1. John Rea Neill (1877-1943). Tik-Tok. Illustration for the first edition
of Lyman Frank Baum’s Ozma of Oz, 1907, p. 57.7

The new video service affected children so remarkably that last September,
ByteDance was forced to limit the app usage time to 40 minutes per day for kids
under 14 in China. The company also announced the launch of a number of re-
sources designed to help users who struggle with mental health issues. The most
common accusation against TikTok is that it makes teenagers “want to escape
from reality” (Arsentieva, & Morozova, 2021, p. 79).

On the other hand, Sergey Chudinov speaks about TikTok solely with rap-
ture. “The TikTok (Douyin) developers indicated from the very start that their users
are the main gods and owners of the content, and their opinion is decisive when it
comes to creativity and innovative products. At the same time, everything should
look as professional as possible, as if the footage was edited by a professional”
(Chudinov, 2021, p. 21). Nevertheless, it seems that the picture is not so rosy, and
journalist Darya Larina’s assessment might be much closer to the reality:

7 See the image source: https://archive.org/details/ozmaofozrecordof00baum/page/56/
mode/2up?view=theater
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As for the content, it is peculiar and unlikely to be immediately under-
standable to an outsider. You can find videos on any subject matter,
from cute animals to singing lessons. However, prevailing is mediocre
content: trivial dances, challenges and parodies. A separate category is
videos where TikTokers exhibit their bodily advantages or material well-
being. Quite expectedly, such content negatively affects young people’s
self-esteem, and, unfortunately, this is only the beginning of TikTok’s
problems.?®
Undoubtedly, TikTok has a strong influence on the adult audience, too. In
the pursuit of subscribers and likes, grown-ups reproduce adolescent, infantile
behavior, albeit for their own PR and business purposes. Blogging on this plat-
form makes everyone feel like a character in a commercial or music video aimed
at transmitting and stirring up emotions and desires in everyone else.

CONCLUSION

The period when social networks were perceived as independent plat-
forms with equal opportunities for all users came to an end when their audience
reached hundreds of millions of people. It became clear that the authorities of
large countries would not tolerate the existence of online social management
systems beyond their control. Fundamental is the fact that, with a gigantic array
of materials uploaded to social networks, it is possible to control the attention
and behavior of users with subtle adjustments, highlighting certain content. For
example, during the COVID pandemic, social network administrators reduced
the display of posts by anti-vaxxers and, conversely, promoted materials from
supporters of universal vaccination in every possible way. Such concern for us-
ers is explainable by the emergency epidemic situation. But it also showed that
social networks are not neutral in themselves: they actively manage the display of
“proper” content without entrusting people to choose it for themselves.

There is no doubt that such methods of filtering formally unrestricted con-
tent can be extended to other areas, including the political sphere. It is no coin-
cidence that the Russian authorities took control of the country’s major social
network, VKontakte, about ten years ago, and the U.S. authorities in recent years
have noticeably increased pressure on Facebook** and the entire Big Tech. In
totalitarian China, control over anything that can affect its society from the inside

% Larina, D. (2020, June 5). Tik Tok, zabavnyy i nebezobidnyy [Tik Tok, funny and not harmless].
Expert. Retrieved December 24, 2021, from https://expert.ru/2020/06/5/TikTok-sotsialnaya-set-ili-
informatsionnoe-oruzhie/
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is even tougher. It would be odd for a country where the entire Internet structure
was originally created to work autonomously, with built-in elements of censor-
ship, to let the emergence of a completely independent social network. It would
be even odder to think that, after such a platform became popular abroad, this
country would not try to use this fact to its advantage.

Apparently, the peak of TikTok’s popularity worldwide has not yet been
passed. Under Xi Jinping, who has become the country’s ruler for life, China has
begun to significantly increase its influence abroad through soft power tools, and
the media play a special role in this process. China’s actions in the traditional for-
eign media are sometimes still inapt,? while national media products that have
gained worldwide popularity provide a means to do so in a much more subtle,
sophisticated and unobtrusive way. Natalia Tkacheva in her article National Me-
dia as a Promotional Tool of China’s Soft Power notes that “the effectiveness of
the state’s image policy and the popularity of Chinese traditional culture abroad
demonstrate the high potential of intangible influence—soft power, and modern
China definitely has this potential” (Tkacheva, 2019). However, soft power of a
country is by no means limited to the direct promotion of national values and tra-
ditional culture. Equally significant is the control over Internet services, without
which hundreds of millions of people in different countries can no longerimagine
their lives.

Since the actual way the social network algorithms work is a secret of its
owners, we cannot be completely sure that the “unbiased artificial intelligence”
recommends certain videos based solely on the personal interests and requests
of users themselves. The authorities of some countries might have the possibili-
ties to control the owners of IT companies, indeed. One does not have to be a
conspiracy theorist to admit that the authorities could influence the mass con-
sciousness and public opinion through the hidden tuning of such services. Tik-
Tok’s international leadership in this case is only a reflection of China’s growing
political and economic power on the world stage.®

% Meduza. (2020, July 27). Eto polnyy feyspalm: Kitay nachal agressivno prodvigat’ sebya cherez
rossiyskie SMI, no rezul’tat poluchaetsya komichnyy, okazalos, chto KNR ne khvataet umelykh
propagandistov [This is a complete facepalm: China began to aggressively promote itself through
the Russian media, but the result is comical, it turned out that China lacks skilled propagandists].
Retrieved December 24, 2021, from https://meduza.io/feature/2020/07/27/eto-polnyy-feyspalm
Meduza is included by the Ministry of Justice of the Russian Federation in the register of mass media
acting as a foreign agent.

® Therefore, attempts to counteract by, for example, the United States and India are not accidental
(for more details, see: Feldkamp, 2021, p. 81).

Such an activity begins to acquire the features of systematicity.
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* By the decision of the Tverskoy District Court as of March 21, 2022, Meta company, owner of the
Instagram social network, was adjudged an extremist organization. Access to Instagram in the
territory of the Russian Federation is banned

** By the decision of the Tverskoy District Court as of March 21, 2022, Meta company, owner of
the Facebook social network, was adjudged an extremist organization. Access to Facebook in the
territory of the Russian Federation is banned

“** Starting from March 4th, 2022, access to Twitter in the territory of the Russian Federation has
been blocked by the Federal Service for Supervision of Communications, Information Technology
and Mass Media (Roskomnadzor).

BBEAEHUE

CTpeMuTenbHbIN B3NeT couceTu TUKTOK (MPUHAANEXUT KUTAMCKON KOM-
naHuu ByteDance) B MMPOBOIM WHAYCTPUM WHTEPHET-pa3BfeyYeHnin no3sonser
B OYepefHOI pa3 MoCMOTPETh Ha COBPEMEHHbIE BUAEOMNATPOPMBI Kak CMB1O3
HOBbIX MefMa, UMMPOBOro MecTa And XU3HWU U OfHOBPEMEHHO VHCTPYMEHTOB
KYNETYPHOTO BANAHWSA. TUKTOK — 3TO OTHOCWTENbHO MOMOAAA COLICETb: OHa Mo-
sBunack B Kntae 8 2016 roay, a 8 2018 roay Gbina 3anyuieHa ee MeXayHapoaHas
Bepcus.

M3Tblo BpeHHaH B KHUre «dabpuka BHWMaHus. McTopus B3neTa. Kak
KOMMaHKs TVK TOK 3aBOeBana BeCb MMP» TaK BKpaTLie 06p1coBan BO3BbilLeHUE
aToro cepsuca: «Ycnex TikTok 6bin obycnosneH pennvikauvel NMpakTUKU ero
BHYTPWKMTANCKOW cecTpbl Douyin — ee TexHoMorui, ee onsita paboTsl € npo-
AYKTOM U1 CxeM npofaswvkeHus. A ycnex Douyin, B CBOIO o4vepesb, Obln OCHOBaH
Ha peKoMeH[aTeNbHOW CHCTEME, OMbiTe PaboTbl U EHEXHbIX pe3epBax HOBOCT-
HOro arperatopa Toutia0 — NPUNOXeHUs, Ybe Ha3BaHWe M3BeCTHO B Kutae
faxe pebeHky. W HaKkoHel, YTO He MeHee BaxHO, ycrnex Toutiao 6bin naogom
AANbHOBUAHOCT W PELINTENbHOCTH OcHOoBaTens ByteDance YxaHa MmuHa.
B 2011 rofy VIMWH, MMEBLUMI K TOMY BPEMEHW HeManblii NpeanpuHUMaTeNnbCKIit
OMbIT, VHTYUTVMBHO MOYYBCTBOBAN: CMapT(hOHbI KOPEHHbIM OOPa3oM M3MEeHST
NpoLecc BOCNPUATUA MHDOPMALIMM 1 B3aUMOAENCTBIUS C Heto. TOr[a HUKTO He Mor
3TOrO 3HaTb HABEPHSIKA, HO CEMS MAEW, 3aNIOKEHHOE B CaMytO OCHOBY KOMMaHWK,
[ano nnofpl B BUAe BcemmpHoro ycnexa TikTok» (BpeHHaH, 2021, ¢. 32).

/3HayanbHO CepBMC BOCMPUHMMANCS KaK Cyrybo MONOAEeXHbIA 1 pas-
BNeKaTeNbHbIA, HO C B3PbIBHbIM POCTOM ayguTopuW CTan nnathopmon Ang
BCEX W ANA BCEro. [OXOXYI0 3BOMIOUMIO PaHee MPOXOAWUAW U APYrue COLCETH,
BKtOYas canT BKoHTaKTe!, KOTOPbIN OYeHb AONM0 PacCMaTPMBACS Kak CepBUC
ANS WKONBHUKOB U CTyaeHToB. Cpean npenmyliecTs TUKTOKa 0BbIYHO Bbiens-
loT: pa3BneKaTenbHbIi KOHTEHT, MPOCTON VHTepdelic, BO3MOXHOCTb 3apaboTka,
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NPUCYTCTBME Ha Mnolwagre 6ONbWOro KOAMYeCTBa 3HAMEHWTOCTEN U npoyee.
Cpeny HegoCTaTKOB — MUHMMYM VHCTPYMEHTOB Ans obuleHus. TopgocTbto Tik-
Tok cumTaeTcs «camoobyyatolLmincs NepcoHanM3poBaHHbIN pEKOMeHAaTeNbHbI i
anropuTM», 3aCTaBASHIOLLMIA CMOTPETb BUALOPONNKM YacaMmut. 3TOT anropuT™ npu-
3BaH NPeAOCTaBUTb MO/b30BATEMO NEPCOHANM3MPOBAHHbINA KOHTEHT, KOTOPbIN
eMy BaXeH 1 MHTepeceH, 6e3 HeobXOAMMOCTY CrelnanbHoro AONONHUTENbHOTO
nouncka (AnexuH, 2021)%

CerogHs TVKTOK SBNSETCA NMMAEPOM Cpefmn HOBbIX Meama: B anpene 2021
rofa XypHan «Time» BKAOYMA ero B Cnmcok 100 cambix BAUSTENbHbIX KOMMAHWINA
MUMpa, a B koHue 2021 rona kutaickuia TikTok oborHan no nocelaeMocTy canT-
MOWCKOBMK aMepUKaHCKOM KomnaHuy Google 1 cTan cambiM MocCellaemMbiM cail-
TOM B MHTepHeTe, X0Ta elle rof Ha3ag (B KoHue 2020 rofa) Haxoamncs nniib Ha
ceabMoM MecTe®, Yxe bonee roga TMKTOK HabupaeT 1 MUAAMapA YHUKANbHbIX
nocetuTenell B Mecsl, 0CTaBasiCb NpW 3TOM €AMHCTBEHHbIM caiiTom B Ton-10,
Ybs MaTeprHCKas KoMnaHus (ByteDance) HaxoanTcs He B CLUA. BaxHO OTMeTUTb
W TEHOEHUMIO K paclwmpeHnto dyHKUMoHana nnatdopmbl: B 2021 rogy cTano
M3BECTHO O NeperoBopax 0THOCUTENbHO Bbixoaa TikTok Ha pbiHOK VR, 3anycke nm
pocTaBku eapl B CLUA 1 npoy. 3TO BCE roBOPUT O BbICOKOW aaanTUBHOCTH 3TOM
3KOCMCTEMBI K NOTPEBHOCTAM COBPEMEHHOTO COLMYMA.

Mo gaHHbIM Mediascope, nonb3oBaTeny B cpegHeM NPoBOAAT Ha nnatdop-
Me 52 MUHYTBbI B 1eHb, B Poccun — 32 MUHYTbI. 43% nonb3oBaTteneit TikTok — 370
ntoan B Bo3pacte oT 25 10 44 neT. B 3TOM CTaTbe S MOMbITatoCb PacCMOTPETh
0Ccob6eHHOCTH TUKTOKa KaK MHCTPYMEHTa MSITKOM CUMbl U pacliMpeHns KuTamc-
KOro BAWSHMS (cam No cebe TEPMUH «BAUSHME» HE [O/MKEH BOCMPUHMMATBLCS
VCKNIOYUTENBHO HEraTUBHO) B MVIPE B LIeNIOM U B POCCUM B YAaCTHOCTY.

'EpmakoB [., Akywesa T. 3auem Bawemy 6usHecy TikTok 1 kak ero ncnons3osats // Inc.,05.07.2020.
URL: https://incrussia.ru/understand/zachem-tiktok/ (nata obpaueHwns: 24.12.2021).

2 k. dengKamn, cebinasncs Ha XaTurcoHa, bonee AeTann3npoBaHo NpeacTasnseT NpuHLmMn pabo-
Tbl NNATHOPMBbI, KOTOPLINA, COFACHO MHEHWIO UCCE[OBaTENEN, 3aKN04aEeTCs B rnep-nepcoHa-
JIN3VIPOBAHHOM aNropuTMe, B OCHOBE KOTOPOTO NEXWT UCKYCCTBEHHbIN HTENNEKT: OHO NOCkINa-
€T NOb30BaTENO NPEANOKEHUS NOCMOTPETb Te VAW MHbIE BUAEO, KOTOPbIE KOPPENUPYIOT C €ro
NpeanoYTeHNAMM, OTOBPAHHbBIMI CUCTEMOM Ha OCHOBE NPOCMOTPOB (B T.4. 1 NPEX/e BCEro Heo-
HOKPATHbIX) NPEALIECTBOBABLIMX PONMKOB, @ TAlOKE NalKOB, KOMMEHTapKeB, PenocToB 1 T.4. CM.:
(Feldkamp, 2021, p. 79); Takoke cm.: Hutchinson, A. How TikTok’s algorithm works - as explained by
TikTok. 2020, June 18. Retrieved June 15, 2022, from https://www.socialmediatoday.com/news/how-
tiktoks-algorithmworksas-explained-by-tiktok/580153/

3 Cmupros C. TikTok oborHan Google no nocelaemoctu 8 2021 rogy // The Bell, 23.12.2021. URL:
https://thebell.io/tiktok-obognal-google-po-poseshchaemosti-v-2021-godu-1lkgé (nata obpalueHus:
24.12.2021). MNoka3aTenu gesaTenbHoCTU paccmaTprBaemolt naathopmsl B 2020 rogy cM.: (Guarda
etal, p.39).
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TUKTOK B POCCUN

B 2021 roay TikTok o6olien BKoHTakTe no BpeMeHv Nofb30BaHWs CEPBUCOM.
3a Hegento ¢ 4 no 10 anpensa 2021 roga Bce nonb3osatenv BKoHTakTe nposenu
B MOOUABbHOM MpuaoxeHu 11,08 Mapa MuHyT, a B TikTok — 13,93 Mapa MUHYT.
CornacHo onpocy, nposefeHHomy BLUIMOM B nioHe 2021 roga, TMKTOK 3aHMMaeT
natoe mecto (17%) no nonynspHOCTU cpeam BCex couceTein B Poccuu, yctynas
nviwb «BKoHTakTe» (48%), Instagram™ (39%), YouTube (34%) 1 «OgHoKnacCHUKam»
(32%)°, n obroHss Facebook™™, Tenerpam 1 Twitter***. CornacHo nccneaoBaHuio
«Mera®oHa»®, TikTok 3aHsin TpeTbe MecTo B Poccum no aone MobunsHoro Tpaduka
cpean counanbHbix ceTeit B 2021 rogy. 3a UCTEKW NI FOA ero TpadyK yBenmu4mnncs
6onee, yem B iBa pa3za’.

OaHW 13 Hanbonee NONYNSPHbIX POCCUIACKNX TUKTOKepoB — [lMHa CaeBa
(21 rop) 1 AaHsa MunoxvH (20 neT) — MMEIOT KONOCCaNbHY ayanToputo: no 24
M 16 MWNNMOHOB MOAMMCHYMKOB COOTBETCTBEHHO. MUAOXMH MPU 3TOM 3aHsn
B aBrycte 2021 rofa 4eTBepTOE MECTO B PENTUHIE cambix 60raTbiX POCCUMCKIX
6norepoB, onybaMKoBaHHOM xypHanom Forbes. Mo faHHbIM V3aaHus, ero Aoxop,
COCTaBNSAET OKOMNO $1,5 MAH'.

B mioHe 2021 rofia He UMEIOLLMIA HUKaKoro 0bpa3oBaHus, Kpome aTTecTaTa
06 OKOHYaHMW OBBIYHOW CpefHeit WKoMbl, MUAOXMH CTan OAHWMM U3 KAtOYeBbIX
cnukepoB 1 nnL Coepa Ha 24-M NeTepbyprckom MexayHapogHOM 3KOHOMMUYECKOM
dopyme (MM3D-2021). IKcnepT LleHTpa pa3BuTUS KOMMETEHUMI B MAapKETWHIe
HWY BLLU3 AHTOH BynaHoB NosicHWA 3TO creaytolm 06pa3om: «KpynHas koMna-
HUWS He NPOCTO UCMONb3YeT NaKoMbIl NepcoHanbHbli OpeHs. Be3ae, rae BO3MOXHO,
MOHEeTU3MPYETCS ero counanbHas U KynsTypHas (Mav aHTVKynsTypHas) 06oo4ka.
Obonoyka MopreHwTepHa, Hanpumep, Bceraa ckaHaan. M obonodka MaHmku,
noxoxe, Toxe. Obonoyka [aHu MwnoxvHa — MPOrHO3MpyemMoe COYYBCTBME
K Manb4u1Ky 13 aeTaoma, KoTopbli 4ero-To gobmncs cam. (...) BeiaBaTb y Hac amoLmm
3TO M BbINA YbS-TO, MOXET ObITh, HECKONBKO LIMHUYHas NpodeccuoHanbHas 3agaqa.
MoTOMY YTO ecnv y BaC eCTb IMOLMS, 3HaYUT 3TO B (DOKyCe BaLlero BHUMaHMs»,

* AyauTopus coumanbHbix ceTel n mecceHmpkepos B 2021 ropy // SkillFactory. URL: https://blog.
skillfactory.ru/auditoriya-soczialnyh-setej-i-messendzherov-v-2021-godu/ ~ (gata  obpateHus:
24.12.2021).

> Onpoc BL/IOM nokasan camble nonynsipHele cotcetn B Poccnm // PBEK, 06.07.2021. URL: https://
www.rbc.ru/rbcfreenews/60e3bd819a79476c5b785733 (nata obpalleHus: 24.12.2021).

® TikTok Bowen B TOM-3 Nt06GMMBIX poccusiHamu coliceTelt // ypHanuct, 09.12.2021. URL: https://
jrnlst.ru/tiktokvoshel-v-top-3-lyubimyh-rossiyanami-socsetey (fata obpatyerws: 24.12.2021).
"Camble boraTble poccuiickie bnorepsl B peiituHre Forbes // Forbes, 23.08.2021. URL: https://www.
forbes.ru/obshchestvo-photogallery/436383-samye-bogatye-rossiyskie-blogery-v-reytinge-forbes
(naTa obpaleHus: 24.12.2021).

8 Akosnesa E. Komy He mun [lans. Moyemy poccuiickine Koprnopauwu uuyT GpeHabl B Macc-
Kynetype? //
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OpHaKo anonUTUYHBIA MUAOXMH, XOTb 1 OCTAETCS A0 CX NOP OAHUM U3 Hau-
Honee ycnewHbIx ¥ y3HaBaeMblx TUK-TOKepOB Poccuu, BOBCe He MpeacTaBnser
BeCb PYCCKOS3bIYHbIA CerMeHT 3TOM COLCETW, HacuuTbiBatoWlen yxe 6onee
36 MAH nonb3oBaTenei PyHeTa®. OH nuLb NoaaeT npuMep Toro, YTo Yepes TUKToK
«KaXKABI» MOXHO «C HyNs» 4OBUTBCS M3BECTHOCTM UM OTHOCUTENBHO BBICOKOTO
noxoda. B camom Havane 2021 rofia BbISCHMUAOCH, YTO TUKTOK «BHE3amnHoO» CTan
enBa NV He [NaBHOW CETEBOV MMOLAAKON N8 KOMMYHUKALMKM YHACTHVKOB
HeCornacoBaHHbIX YANYHbIX aKLMI NpoTecTa 23 SHBaps, XOTs NOANTU3MPOBATLCS
couceTb Havana elle B npeapiayliem 2020 roay (bypaa, MopolvHa, 2021, c. 26).

PockoMHaa3op Torga notpebosan oT TikTok yganuTb poamnku ¢ Hepo-
NYCTUMbIM OMMO3MLUMOHHbBIM KOHTEHTOM ¥ MPUIrPO3uA emy Wwrpadom Ao 4 mun-
nvoHoB pybnelt. B psne maTtepnanos depepansHbix CMU paboTa anroputma
TuKTOKa oLeHMBanach Kak MPOUCKU «KYKIOBOLOB», KOTOpble «AEpratoT 3a Hu-
TOYKW» U «MAHWUNYAVPYIOT» POCCUACKMMI AeTbMUY, TTo MHMOpMaLMK areHTCTBa
Bloomberg, poccuiickme Bnactv BecHoit 2021 roga obcyxxaanu ¢ Bnactsamu Kntas
BMAEOPONVKM POCCUIACKMX TUK-TOKEPOB Ha OMMO3ULMOHHBIE TEMbI, MOCNEe Yero
COLICETb YXECTOuMNA UeH3ypy Cpean poccuicKmx nons3osateneintt. Mo MHeHuo
OTAENbHBIX POCCUMICKMX MOAUTONOrOB, MOXHO [a)e FOBOPUTb O MPUYMHHO-
CNefCTBEHHBIX CBA3AX MEX/Y MCMONb30BaHWeM couvanbHol ceTu TikTok 1 «npo-
TecTHbIM noBeaeHnem» (Mopeurosa, CaBuH, 2021, . 91).

B wtone 2021 roga «/lnura 6e3onacHoro ViHTepHeTa», Bo3rnasnsemMas Exa-
TepuHoN MusynuHol (novepbio ceHaTopa EneHbl Mu3ynuHol), obpaTvnach B
PockoMHaa30p C Npu3biBOM 3aMeanuTb TMKTOK B Poccun (paHee nogobHoMy
«3amefneHunto» buin noaBeprHyT Twitter™*). B ynpex TUKTOKY CTaBUNOCH TO, YTO
B HEM «MOYTM OTCYTCTBYET MOflepaLlvis 3anpeLleHHOro KoHTeHTa». K cBoeMy nuce-
My Jlvra npunoxuna 6onee ThICAYM CChINOK Ha 3anpeLLeHHyo K pacnpocTpaHe-
HUI0 B Poccun nHdopmaumio®? B ntore K okTabpto 2021 roga Poccus 3aHsana

Poccuiickas raseta, 08.06.2021. URL: https://rg.ru/2021/06/08/tiktoker-dania-milohin-stal-odnim-iz-
lic-sbera-na-pmef2021.html (nata obpalleHus: 24.12.2021).

7 CM.: AyanTopws coLmManbHbIX CETEN 1 MecceHprepoB B 2021 rogy. ..

0 TukToK Nnepen akumamu 23 siHBaps CTan rMaBHOM NPOTECTHOM couceTbio. M cpa3y ke — Bpa-
rom Homep oauH B Poccuu // TJ, 21.01.2021. URL: https://tjournal.ru/internet/326938-tiktok-pered-
akciyami-23-yanvarya-stal-glavnoyprotestnoy-socsetyu-i-srazu-zhe-vragom-nomer-odin-v-rossii (gata
obpalleHns: 24.12.2021).

1 Bloomberg: TikTok Havan LeH3ypvpoBaTh BUAEOPONNKN C KPUTUKOW POCCUICKIX BRacTeit //
PocbanT, 30.04.2021. URL: https://www.rosbalt.ru/world/2021/04/30/1900080.htm!l (naTa obpate-
HUst: 24.12.2021). V13gaHue «PocbanT» BrtoueHo MuHiocT PO B peecTp CMU, BbINOAHSIOWMX DYHK-
UMM MHOCTPAHHOTO areHTa.

12 CmupHoB C. /lura 6e3onacHoro nHTepHeTa MiusynrHoli npeanoxuna POCKoMHag3opy nogymMats
0 3amepnennn TikTok // The Bell, 01.07.2021. URL: https://thebell.io/liga-bezopasnogo-interneta-
mizulinoj-predlozhilaroskomnadzoru-podumat-o-zamedlenii-tiktok (naTa obpaueHws: 24.12.2021).
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YeTBepTOe MeCTO B MVpe CPeAun CTPaH No Yucny yaaneHHsix 13 TikTok Buaeo 3a
HapyWeHNs HaUMOHaNbHOro 3akoHoaatenscrea. C anpens no mioHb 2021 roga
B Poccun yganuan nodtn 4,76 MAH pONKUKOB. /IMAEPCTBO MO YNCY YAANEHHbIX
Buaeo ynepxusatoT CLA (11,4 mnH). Ha BTOpOoM MecTe bpasunus (7,49 mnH),
Ha 3-M — MakwncTaH (9,85)F. 3ameuy, 4To BCe 3TV CTPaHbl 3HAYUTENbHO NPEBOCXOAAT
Poccvio MO YMCNEHHOCTU HACeNEHNs, YTO MOXET 0OBSACHATL WX Honee BbICOKME
NO3MLMM B 3TOM aHTUPeNTUH e,

HOBbIA BCMNECK MPOTECTHOM MOAWUTUYECKON aKTMBHOCTM POCCUIACKUX
nonb3oBateneii TkToka bbi 3adNKCMPOBaH B CBSA3M C CEHTAOPLCKMMY BbIGOpaMu
B focypapcteeHHyto aymy VIl co3biBa. Mpuyem, No HEKOTOPbIM OLEHKaM, bonee
MONOBUHbI MPOTECTHbIX NyOAKaLMIA B TUKTOKE XapaKTepy30Banuch «Hann4nem
NpsiMbIX YKa3aHWi K genctausam» (Mapma, AaBbigosa, KauleHko, 2021, ¢. 27).

B npoTuBoBec Habupalolwen nonynspHOCTb WMHOCTPAHHOW  COLCETM
B Hosibpe 2021 rofia poccuiickas KoMnaHus «fasnpom-Meawna» 3anycTuna CBOero
poga «aHanor TikTok» — couceTb Yappy C KOPOTKMMU BEPTUKANbHbIMU BUEO,
OPUEHTMPOBAHHYIO, TMaBHbIM 0bpa3oM, Ha 6norepoB o 35 net. Yappy 6bina
pa3paboTaHa Ha OCHOBe MPUNOXeHWs «AMonofdeL», KoTopoe «[a3npom-meana»
npvobpena B gekabpe 2020 roga. Ha korel, 2021 roga npunoxeHve Yappy cka-
Yanu bonee 1 MNH pas, OAHAKO NEPCNEKTYIBLI €10 BbIXOAA Ha MUPOBYIO ayAUTOPUIO
BECbMa TyMaHHBbI.

BMecTe C TeM 3TO HWCKOMBbKO He CKasanocb Ha PoCTe MOMyNspHOCTY
opurvHanbHoro TukToka B Poccun. CUMATOMATUYHO, 4TO B CepeamnHe faekabps
2021 rofa npecc-cekpeTapb npesngeHTa Poccuy AMuTpuia [eckoB OTBETUN
Ha BOMPOC O TOM, Bugen nu Baagvmup MyTuH xoTs 66l OAHO BUAEO W3 3TOW CoU-
ceTn*. U, xoTs oTBET [ecKoBa bbln OTpULATENbHBIM, CaM GaKT Takoro 0bCyxaeHUs
Ha BbICLIEM YPOBHE NU1LLIb NOAYEPKHYN MacluTab BAWSHUS 3TOro Meaua B PyHeTe,
Elle OfHMM NPU3HAKOM PE3KO BO3POCLLErO BANAHWS TUKTOKa CTano yBenmyeHue
MPUCYTCTBUS B HEM Camblx pa3Hbix CM — oT pa3BnekaTenbHbIx 4O 0OLLeCTBEHHO-
NONUTUYECKUX (BerHeHCOoH, 2021).

B Havane mapTa 2022 roga TikTok 6bin BbIHYXAEH 3anpeTTh POCCUIACKUM
nonb3oBaTeNsM 3arpyxarb HOBble BUAEO W BECTU CTPUMbI U3-3a HOBOTO 3aKOHa
0 «deliKax», MPUHATOrO MOCAe Hayana CrneuuansHOM BOEHHOM onepauym
Boopy»eHHbIx cun Poccum Ha Tepputopum YKpanHsbl. 3T pelleHune Bbi10 NpuHs-
TO nocne TpeboBaHUs POCCUICKMX BNACTEN «UCKMIOYUTL U3 PEKOMEHaAUNIA ans
HECOBEPLWEHHONETHUX KOHTEHT BOEHHOW HarnpaBAeHHOCTU», MOCKO/bKY OH,

3 Tanpos P. Poccus 3aHsina 4eTBepToe MecTo no Yucny yaanerHsix 13 TikTok 3a HapylweHus Bu-
feo // Forbes, 15.10.2021. URL: https://www.forbes.ru/tekhnologii/443019-rossia-zanala-cetvertoe-
mesto-po-cislu-udalennyh-iztiktok-za-narusenia-video (fata obpatyeHws: 24.12.2021).

' NeckoB 0TBETMA Ha Borpoc o npocmoTpe MyTuHbiM TikTok // Lenta.Ru, 17.12.2021. URL: https://
lenta.ru/news/2021/12/17/putintiktok/ (3ata obpatieHus: 24.12.2021).
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B HONbLIVHCTBE CY4aeB, UMEN «IPKO BbIPAXEHHbIA aHTUPOCCUICKUIA XapaKTep».
I xoTsi MHOTMe nonb3oBaTenu HGbICTPO HAYYMANUCh OBXOAWTL 3TW OrpaHUYEeHNs,
TaKoi 3anpeT CUNbHO yaapwa No Aoxoaam 6110repos v BbI3BaN KPUTKIKY AENCTBIM
PockomHaazopa®.

BOPbBA C TUKTOKOM B APYI'MX CTPAHAX

B nonbITKax orpaHuinTb BAKSHUE KUTAWCKOW COLCETU Ha CBOMX rpaxgaH
POCCUICKME BNACTW OTHIOAb He oAMHOKKM. B aBrycte 2020 roga npe3unaeHT CLUA
[oHanbg Tpamn nNognmMcan HeCKONbKO YKa3oB, 3anpewatowmnx rpaxgaHam CLIA
«BeCTW fiena» ¢ npunoxerunenm TikTok 1 mMecceHmkepom WeChat, npuHagnexa-
WM KMTANCKUM KOMMaHUsM. OpManbHO OrpaHuyeHns O6bsACHAANCE TeM, YTO
0ba NpunoxeHvs cobrnpatoT OrpOMHbIE MacCKBbI JaHHbIX NONb30BaTENEN (OT KX
MECTOMNONOXEHNS U CETEBON aKTUBHOCTW 10 UCTOPUY MPOCMOTPOB U MOUCKOBbIX
3anpocoB). Kpome Toro, KuTalckue cepBMCbl OblM 3anof03peHbl B TECHOM
COTPYAHMYECTBE CO crneucnybamm Kntas, 4To BNekno 3a coboi «Henpremnemble
PUCKM NS HaLMOHanbHoW 6e3onacHocT CLUAY.

HbiHe percTBytowmin npeanaeHT CLUA ko balineH oTMeHWN 3TW pelleHus
CBOEro npeawecTBeHHMKa, Kak U3N1WHe KOHDPOHTALMOHHbIE, HO He MOCTaBuA
TOYKY B CaMOW UCTOPUM O KOHKYPEHLMW aMepUKaHCKUX U KUTaCKMX coLceTel.
[10A03PUTENBHOCTL MO OTHOWEHMIO K TMKTOKY Ha 3anage HUKyAa He ncyesna.

B utoHe 2020 roma TikTok w1 elle 58 KWTaWCKMX MPUAOXEHWUIA Bbinn
3anpeldeHsl B MHamu. CornacHo 3asBneHntio MUHMUCTepCTBa MHHOPMALMOHHBbIX
TEXHONOMMIA CTPaHbl, paboTa 3TUX NPUAOKEHUIN NPUYMHAET «ylliepb cyBepeHn-
TeTy U LenoCTHOCTN VIHAMM», a Takxke yrpoxaeT 6e30MacHOCTY rocyfapcTea 1 ob-
LeCTBEHHOMY MOPSIAKY.

B ceHTs6pe 2021 roaa paccnenosanvie npotns TikTok Ha npeaMeT nepefayn
nepcoHanbHbIX AaHHbIX B Kutaih 6bin0 HavaTo B VpnaHauu. PaHee wck Ha
HECKOMbKO MUANVAPAOB (DYHTOB CTEPAMHIOB B agpec TMKTOKa 3a He3aKOHHbIN
cbop NUYHBIX AaHHbIX ObIN NpeabsBneH B BennkobpuTaHun'®. B Havane aekabps

> emupkunHa K. MoapocTkin 6e3 Urpywkim: K 4emy npuseeT orpaHnyeHune pabotsl TikTok B Poc-
cun // Forbes, 10.03.2022. URL: https://www.forbes.ru/svoi-biznes/458439-podrostki-bez-igruski-k-
cemu-privedet-ogranicenieraboty-tiktok-v-rossii (nata obpaujerns: 11.03.2022).

1 [lapawoBa K. MipnaHawvs Havana paccnegosarve npotus TikTok Ha npeaMeT nepefaym AmyHbix
AaHHbIx B KuTait // The Bell, 16.09.2021. URL: https://thebell.io/irlandiya-nachala-rassledovanie-
protiv-tiktok-na-predmetperedachi-lichnyh-dannyh-v-kitaj (3ata obpatienws: 24.12.2021).
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TikTok-becTrBanb 6bin 3anpelleH B Y3bekncTaHe 13 onaceHuin, 4To OH «HeraTBHO
CKaXeTCs Ha CO3HaHUM Y MUPOBO33pEeHNM [y36eKCKOW] Monoaexm»Y.

YCWUJIEHME LEH3YPbI B COLCETAX: KUTAACKNI GAKTOP

Bce 3anpeTbl, nepeyncneHHble Bbile, MOXHO pPaccMaTpuBaTb B PaMKax
T.H. JOKTPVHbI KnbepcyBepeHnTeTa, OAHWUM W3 MaBHbIX MPOBOAHMKOB KOTOPOro
B MUpE ABNAETCS KOMMYHUCTUYeCKNA KinTain. Kak oTmevaeT [preiimc Mpuddutc:
«CchopmynmpoBaHHas B 2010-x roiax AOKTPWHa KnbepcyBepeHWTeTa HyxHa He
TONb-KO AN1st TOro, YTOObl NernTUMU3NPOBaTh AENCTBUS KnTas BHYTPU CTpaHbl
M nopaTb OTKPOBEHHYIO LEH3ypy Nog pecneKkTabenbHbIM NOAUTONOrMYEeCKM
coy-coM. [lpyras ee 3afja4a — pacnpoCTpaHUTb KUTACKYO MOAENb ynpaBneHus
VHTEPHETOM B MexgyHapogHoM MacliTabe, 4ToObl CHM3WTb YPOBEHb Yrpo3bl
ans Benukoro dalpBona U3BHe 1 He AOMYCTUTb MAClUTaOHON KPUTUKU U MEX-
AYHapOAHbIX CaHKUMI» (MpudduTc, 2022, . 287).

HepapoM B Poccvun Bce Halje roBopsST 06 OpWeHTauuu Ha KUTancKui
BapMaHT PerynvpoBaHus WHTEPHETa, XOTS MOMHOE KOMUPOBaHME KUTANCKMX
METO[0B 3/4eCb, PAa3yMeeTCs, HEBO3MOXHO B CU/Y Pa3HbIX NPUYMH. [Tpon3oLeaLee
B MOCNefHVe TOAbl YCUNEeHWe ToCyLapCTBEHHOMO KOHTPONS 33 MHTEPHETOM
v couceTamn B Poccum, no MHeHwuto [, MpuddurTca, cTano BOIMOXKHbIM ANLIb NPU
aKTVBHOM NofaepxKe co CTopoHbl Kntas (Mpuddutc, 2022, ¢. 310).

BaxHO MOHWMMaTk, Y4TO B WOEONOTMYECKOM LEH3YPUPOBAHWMM KOHTEHTa
M UHTEPHET-KOMMYHMKaUMX PAAOBbLIX MPaxaaH KPOBHO 3avHTepecoBaHbl Aa-
NIEKO He TONbKO aBTOPUTAPHbIE PEXMMBI, HO U roCyAapcTBa C GopMasnbHO
AeMOKpaTn4ecKoii OPMOI NpaBneHus. 3HaKOBbIM COOBITUEM B 3TOM nnaHe
CTan BbIxog B siHBape 2020 rofa fokyMeHTanbHoro dunbma xedda Opnoscku
«CoUpanbHas auneMMar, B KOTOPOM bObiBLIME COTPYAHWKN IT-rMraHToOB paccka-
3a7M O TOM, HaCKOfIbKO YMENO M TOHKO COLCEeTU CMOCOBHbI MaHMMyAnpoBaTb
CBOMMM MOMb30BaTeNSIMU. Yke yepes rofl, B sHBape 2021 rofa, KpynHeWlve
3anagHble couceTy Instagram™ n Facebook™* npogeMoHcTprpoBanu Bcemy mMupy
CBOE MOrYLWeCTBO W MOAUTUYECKYIO aHTaXMPOBaHHOCTb, 3abnokMpoBaB 6e3
AOMKHbIX OCHOBaHWIA akKayHThl feicTBytolero () npesvaeHTa CUIA [loHanbaa
Tpamna.

" «OTpuyaTenbHoe BAKSHUE Ha CO3HaHUE MONOAEXU»: BNacTh Y3beknctaHa oTMeHnnn TikTok-
tbecTmBans ¢ yqactnem [lann Munoxura // Hosas raseta, 06.12.2021. URL: https://novayagazeta.ru/
articles/2021/12/06/otritsatelnoe-vliianiia-na-soznanie-molodezhi-vlasti-uzbekistana-otmenilitiktok-
festival-s-uchastiem-dani-milokhina-news (aata obpaueHus: 24.12.2021).
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MmeHHo B nepuog 2020-2021 rofoB LeH3ypa B COLCETAX 3HAYUTENbHO
ycunAMnack BO BCEM MMpe, Yemy Hemano MocrnocobCTBOBana naHAaeMus Kopo-
HaBMpyca (aHTVKOBMAHbIE MEPbI NMPAKTUYECKM BO BCEX CTPaHaX OblNn COMpPshKeHbl
C yUleMaeHreM caMblX Pa3Hblix NpaB v CcBOHOA NMtoael B yrofy npeacraBuTenell
BNacTMW). Pa3ymeeTcs, pedvb WAET He TOMbKO O MPOW3BOJbHLIX BIOKMPOBKaX
NVLEPOB MHEHWUIA, HO 1 O MaHUMYNATVBHOM PerynnMpoBaHuMmM NMoKasa Ux KOHTeHTa
nognucymkaM. Kak cnpaBeginBO OTMeYaeT »ypHanucTka WpuHa Boporan
B MHTepBbIo M3aaHuto Colta: «Kak paboTatoT 3Tv anropnTMbl [coLceTel], aymato,
HWUKTO He 3HaeT, MOTOMY YTO 3TO CEKPET, KOTOPbLI KOMMepYecKrne KoMnaHum
CKpbIBAIOT OT BCex. Mbl ceilyac He 3HaeM, Noyemy Mbl BOOOLLE BUAMM OAWH
NoCT, a He BUAWMM Apyroi. Movyemy anropuTMbl BAOKMPYIOT 3TO, a He BAoKK-
pylOT TO. 3TO BCE WHCTPYMEHTbI MaHUMyAsuMM OBLWECTBEHHBIM CO3HAHVIEM,
Y Mbl JO/DKHBI MOHMMATb, KaK OHW YCTPOeHbI. [laBHO yKe 3ByYany NpeanomeHus,
4TO HYXHO MPUHSATH 3aKOHbl M TakMM 06pa3oM opuamyeckn notpebosaTsb
OT CoLceTeN NPeabsBUTL NYONMKe 3T anropuTMbl. W, KOHEYHO, HYKHO cenaTb
TaK, YTOObI 3TV aNrOPUTMbI HE LIeH3ypupoBany Bce noapsa»*e.

BoporaH obpallaeT BHYMaHWMeE Ha TO, KaK 3aMeTHO Cy3M10Cb MPOCTPaHCTBO
CBOOO/bI CNIOBA B UHTEPHETE 13-3a YPE3MEPHOTO BHUMaHUS coLiceTel K «peiikam»
¥ NOTeHUMaNbHO «OCKOPOUTENbHbBIM» BbiCKa3biBaHWAM. «B anoxy CMW Bce 6bin0
npoule. Ecnm Tbl cyMTaelb, 4TO CTaTbs WM TENECIOKET Kak-TO NOpoYaT TBOK
AENO0BYI0 penyTaumto 1an He COOTBETCTBYIOT AENCTBUTENBHOCTH, Thl UAELWb B CYA,
Tam BCe paccMaTpmBaeTCs, v BbIHOCUTCSA BepaVKT. Ecnv Tol npas, To CMW nomx-
HO OMybAKKOBaTb ONPOBEPXEHVe. Ho Toraa Nav 3Hanu, YTo ANs cyaa AOMKHbI
ObITb Cepbe3Hble OCHOBaHWS. [lomkHa OblTb AENCTBUTENbHO 3aTPOHYTA TBOS
penyTauus, 4O/MKHa NPWCYTCTBOBATL KieBeTa... /oan He Wi B cyd, noTomy
4TO KTO-TO YNOTPeOUN KaKyl-TO He O4eHb MPUSTHYIO A5 HUX XapaKTepPUCTUKY.
KOHeYHO, Mbl 0OMKAEMCS B TMYHOM OBLLEHNM KaX bl EHb 1 HA OCHOBaHWM 3TOTO
3aBOAVIM [1pYy3elt 1 3HAKOMbIX, paccTaemMcst ¢ HUMK, (hopMupyem Kpyr obLieHuns.
Ho 4To genatb ¢ 3TUMK 0byaamm B COLCETSAX? ITO TO HOBOE, C YeM CTaNnKMBaeTCs
KynbTypa. M KaK Ha 3TO pearvpoBaTb — He COBCEM MOHATHO. [03TOMY Ha BCAKMI
Cnyyaii Bce IMOLMOHANBHO OKpaLleHHble CNOBa OTNPaBAstoT B baH. CKopo byaem
NnCaTh Kak B MHCTPYKLMK K KodemallvHe — BbipaboTaeM 0cobblii HEMTpanbHbIN
A3bIK M Oyaem CTapaTbCs [OHOCWTb CMbICAbI CaMbiM MPsiMbIM 0Opa3oM», —
KOHCTaTMpPYeT XypHaNUCcTKa.

® boporaH W.: «Mbl yxe x1BeM B aHTMyTOMUW». [leHnc KypeHoB MOroBOpua C W3BECTHOM
KYPHANMCTKON umnccnegoBaTensHuuen LndpoBsbix cBobod 06 aTake Mogepauuy B COLCETAX
Ha onb3oBaTtenen // Colta, 28.10.2021. URL: https://www.colta.ru/articles/society/28692-denis-
kurenov-intervyu-irina-borogan-kniga-red-web-the-struggle-betweenrussia-s-digital-dictators-and-
the-new-online-revolutionaries-tsifrovye-platformy-tsenzura (gata obpatyerns: 24.12.2021).
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Henb3s He 3amMeTUTb, YTO Y TaKOM «TUMNepYyBCTBUTENbHOCTW» €CTb
M MO3UTUBHAS CTOPOHa. [AnuTenbHoe Bpems CYUTanocCh, YTO OCOBEHHOCTb WH-
(bopMaLUVOHHOro 0bLecTBa M 3MOXM T.H. MOCTNPaBAbl 3aKMO4aeTCs B TOM,
4TO TOBOPWTH KaX[bll MOXET, YTO XOYeT, HO Mpobaema 3aKn4aeTcs B TOM,
4TO ero Cf0Ba He MMeT MPEXHEN CUMbl 1 NPOCTO TepPSIOTCS BO MHOXECTBe
NPOTVBOPEYMBbLIX 3asBNEeHWA. YcuneHne 60pbbbl C «HEMPaBUAbHbLIMW» BbICKa-
3bIBAHMSAMU B COLICETSX (He CTONb BaXKHO, UAET W PeYb O KPUTUKE aBTOPUTAPHBIX
PEXMMOB, NOAAEPKKE «HELOCTOMHbIX» MOAUTUKOB BpoAe Tpamna, HenpusTuio
BLM, paaukanbHOro ucnama, 0ocobbix npedepeHunii ans npeactaButenen
NTBT 1unu, HakoHel, CONPOTUBAEHUM NPUHYANTENBHON BaKUMHaLMM OT KOBMAA
¥ NMPOY.) CBUAETENbCTBYET TONbKO 06 OAHOM: LieHa Ny6nnMYHOro CNoBa, KOTopoe
He COOTBETCTBYET rOCMOACTBYIOLLEMY ANCKYPCY, CHOBA PE3KO BbIPOCHa.

TPAHC/TMPYEMbIE LEHHOCTU TUKTOKA

Camo Ha3BaHMe couceTu TUKTOK NobyxaaeT BCMOMHWTL NepcoHaMa 3Ha-
MEHWTON CepuM CKa3oK amepukaHCKoro nucatens /laiMmeHa ®paHka bayma
(1856-1919) o CtpaHe O3 — Tuk-Toka (Tik-Tok). Y Bayma 3TO «yHVBEpCanbHbIV
AEVCTBYIOWMI, AYMAIOLLMIA, FOBOPSALLMIA, MOHUMAIOLWINIA, 3aBOAHOW, MEXaHNYeCKIni
yenoBekBbicLIerocopTa» (baym,2000,c.46). PaanntepaTypoBenoB paccMaTprBatoT
€ro Kak «npoToTunna» pobota. Mo Buay TUK-TOK — ManeHbKuin MeAHbIN MeXaHN3M
KpYrnoi MopMbl, CTUAN30BAHHbIN MO CPeAHEBEKOBOrO pbillapsi, KOTOPbLIN pa-
6oTaeT bnarofaps 4eiCTBUIO 3aBOAHBIX MPYXKWH. B mpunaraiolwlencs K Hemy
«MHCTPYKUMM MO 3KCAyaTaumm» HanmcaHo: «MbllneHne — 3aBecTu KI4HOM
npyxuHy Nel (nesast noaMbILIKa). Peyb — 3aBecTu KNtoYoM NpyxmnHy Ne2 (npasas
noaMbllKa). Xoasba 1 Ap. AeCTBYS — 3aBECTU KOYOM NPYKMHY NO3 (Ha CrunHe,
Mexay nonatok)» (baym, 2000, c. 46). Koraa y Hero KoH4aeTcs 3aBof, OH Ha4YMHaeT
HeCTV HeNOHSATHYIO TapabapLuvHy, Npu KOTOPOW ABWUTaloTCS TOMbKO ero 3y6bl.
MaHepy peun Tuk-Toka baym nepefan kak OTPbIBUCTYIO M MOHOTOHHYIO: «/lobpoe-
yTpo-ManeHbkas-aeBoyKa. lobpoe-yTpo-muccuc-Kypuua» (baym, 2000, c. 48).
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Puc. 1. [xoH Pv Hun (1877-1943). 1306paxeHne Tuk-Toka.
VinntocTpauus K nepBomy U3[aHNI0 KHUM
Nalimera ®paHka bayma «O3ma 13 Ctpabl O3», 1907 rog, ¢. 57%

MoxeT noka3aTbCs, YTO CO3AaTen CoBpeMeHHOro TMkToKa (BHEeKMTaCKoN
Bepcun Douyin) oT4acTy BAOXHOBASAMCH 3TWMM CKAa30YHbIM repoem, MbiTasch
co3paTb W3 NIOAEN MeXaHW3Mbl AN MeavamaHunynMpoBaHus, oTanyatolLmecs
SPKOCTBIO, MOABMKHOCTBIO, FPOMKOCTbIO, BHeWHeN 3(MEKTHOCTLIO U, BMecTe
C TeM, NPWMUTUBHOCTbBIO, WHMAHTUAN3MOM, WHTEANeKTyanbHoOM becrnomouy-
HOCTbIO. 3aMeydy, YTO Ha3BaHWe OpPUTMHaNbHOW KWTalckol couceTn Douyin
03Ha4aeT «4poxalluii, BUOPUPYIOLLMIA 3BYK» (YyanHOB, 2021, c. 19), YTo Takwe
HanoMuHaeT 06 OTPLIBUCTON peyn bayMoBCKOro TuK-ToKa.

BAvsHVe HOBOrO BMAEOCEPBMCA Ha COBPEMEHHbIX JeTeil OKa3anock CToNb
BENWKO, 4TO B CeHTabpe 3Toro roga Komnawus ByteDance Obina BbIHyxAeHa
orpaHnynTh B Knutae BpeMs NpocMoTpa KOHTEHTa B TWKTOK Ansa feTel Maafwe
14 neT no 40 MMHYT B fleHb. Takke Hbll aHOHCMPOBAH 3anycK psifa Pecypcos,
NpefHa3HaYeHHbIX 415 NOMOLLM NONb30BaTENM, KOTOPLIE HOPIOTCS CNpobaeMamm
NCUXMYECKOro 3A0pOBbs. Havbonee pacnpocTpaHeHHble 06BMHeHUS B agpec
TUKTOKa 3aKMt04atoTCs B TOM, 4TO OH BbI3bIBAET Y NOAPOCTKOB WKeNaHue coexarb
OT peanbHOCTW» (ApceHTbeBa, Mopo30Ba, 2021, c. 79).

C apyrowi cTopoHsl, Ceprei YyanHoB 0T3bIBAETCS O TVKTOKE UCKYMTENBHO
B BOCTOPEHHbIX TOHax. «Pa3paboTumnkm TikTok (Douyin) cpa3y 0603Haumnu, 4To

9 UctouHnk usobpaxernii cm.: URL: https://archive.org/details/ozmaofozrecordofd0baum/page/56/
mode/2up?view=theater
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VX NOAb30BaTENb — IMABHbIN OO ¥ BNafenew, KOHTEHTA, ¥ ero MHeHWe SBNSeTCs
pelatoLlM, ecin peyb MAeT O TBOPYECTBE UM MHHOBALUVOHHBIX MPOayKTax. Mpu
3TOM BCE [O/KHO BbIMSAETb MaKCUManbHO NPOdeccMoHanbHo, Kak ecnun Obl
Haf OTCHATbIM MaTepuanoM paboTan pexuccep MoHTaxa» (YyawHos, 2021,
c. 21). OaHako, iyMaeTcs, YTO KapTWHa BOBCe He Takas bnarocTHas, v kyaa bonee
TOYHA OLEHKa XyPHANUCTKX [apbl flapuHon: «4TO KacaeTcs camoro KOHTeHTa
Ha nnaTdopme: oH CBoeobpaseH 1 BPsAA N1 cpa3y OyaeT MOHATEH YenoBeky «Co
CTOPOHbI». TaM MOXHO HalTV B1AEO C NtobON TEMATUKON, OT MUMbIX XMBOTHbIX
[0 YPOKOB MeHus, HO MpeBanupyeT BCe e BUAeO 3aypsfHOrO COAEpKaHus:
TPUBMaNbHbIE TaHLbI, YeAneHMxn 1 napoann. K oTaenbHOM KaTeropyun MOXHO
OTHECTU PONUKM, TAE «TUKTOKEpbl» BLICTABASIOT CBOW BHEWHVEe AOCTOMHCTBA
N MaTepuansHoe bHnarononyyvie. BnoaHe OXMAAEMO, YTO TaKOW KOHTEHT
OTpULATENbHO BANSET HAa CAMOOLLEHKY MONOABIX MOAEN, U, K COXANEHWIO, Ha 3TOM
npobnemsl TikTok ToNbKO HauMHaTCH»?,

HecoMHeHHO, TMKTOK OKasblBaeT CWUAbHOE BAMAHME W HA «B3POCYHO»
ayauMToOpUIo, KOTOpasi B NOroHe 3a MOANMCYMKaMK U NaiikamMu BOCMPOM3BOAUT
NOAPOCTKOBOE, VMHMaHTUNbHOE MOBEAeHWe MyCTb W ANs COBCTBEHHBIX Muap-
n 6usHec-3ama4. bAorvHr Ha 3Tol nnatdopme 3acTaBnseT MoYyBCTBOBATH
KaXXOOro repoeM peKnaMHOro posnvKa Wnu My3biKaibHOMO KAuna, HaueneHHbIX
Ha nepegayvy 1 BO3TOHKY IMOLMIA M XenaHUii y BCeX OCTanbHbIX.

3AK/TOYEHUE

Mepuoa, Korga coumanbHble CEeTV BOCMPUHMMANUCh KaK He3aBMCUMbIE
NAOWAAKM C PaBHbIMM BO3MOXHOCTAMMI A/1s1 BCEX MOMb30BaTeNel, 3aBepLunncs
B TOT MOMEHT, KOrfa y ColceTeil nosiBuMnach ayanTopust B COTHU MUIMOHOB
noael, 1 CTano NoHATHO, YTO BNACTM KPYMHbIX CTPaH He NOTepnsaT CyllecTBOBa-
HUe HEeMOAKOHTPOMbHbLIX MM CETEBbIX CUMCTEM YyrnpaBneHuns obuiecTBOM. BawHo
NOHMMaTb, YTO MPWU TUFAHTCKOM MacCuBe 3arpy»eHHbIX B COLCETU MaTepvanos
YyNpaBAsTh BHUMAHVEM W MOBEeAEeHMEM MOb30BaTeNell MOXHO MpU MOMOLLY
TOHKMX HaCTPOeK, MoACBeYMBast TOT AW UHOW KOHTEHT. Hampumep, B nepuog
NaHAeMVM KOBMAA aAMUHUCTPATOPbI COLCETEN MUHUMM3MPOBAAM Bblgady no-
CTOB T.H. «@HTWBAKCEPOB» W, HAODOPOT, BCAYECKWM MPOABWIany Matepuansi
CTOPOHHMKOB BCeObUIel BaKuMHalUyK. Takas 3aboTa O Monb30BaTeNsAX Obina
0bycnoBneHa Ype3BblYaliHOM 3MNUAEMMONOTMYECKO CUTYalUMeER, OfHaKo OHa

2 Napwura. [. Tk Tok, 3abaBHbii 1 Hebe3obuaHbli // IxcnepT, 05.06.2020. URL: https://expert.
ru/2020/06/5/TikTok-sotsialnaya-set-ili-informatsionnoe-oruzhie/ (nata obpatieHwus: 24.12.2021).
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TakKe MNPOLEMOHCTPUPOBana BCEM, YTO CaMy Mo cebe COUCETM OTHIAb He
HEMTPanbHbl, HO aKTUBHO YNPaBASIOT BblAayelt «HY)XHOM0» KOHTEHTA, He oBepsis
ero BbI6op camMmuM NtoasaM.

He npwxoguTcs COMHEeBaTbCs, YTO MoAobHble MeToabl hunbTpaLmm
(bopManbHO He 3anpeLLeHHOro KOHTeHTa MOryT bbiTb pacluvpeHsl 1 Ha apyrve
cdepsl, B TOM 4ncne NoAnTUYecKyto. HecnyvainHo Bnactu Poccuy okono gecsTu
NeT Ha3ag B3N NOA KOHTPOb MaBHYH COLCETb CTPaHbl — BKOHTaKTe, a BnacTy
CLIA B nocneaHve rofibl 3aMeTHO YCUAWAM iaBNeHne Ha ToT e Facebook™™ v Becb
Big Tech. CuTyauus B ToTanuTapHoM KuTae B naaHe KOHTPOS 3a BCEM, HTO MOXET
NOBANATL Ha 1X OOLLECTBO M3HYTPH, elle xecTye. CTpaHHO 6bINo Bbl AyMaTh, YTO
CTPpaHa, rae 13HavanbHo BCS MHTEPHET-CTPYKTYpa CO3/aBanach Kak aBTOHOMHas,
CO BCTPOEHHbIMM 3f1eMeHTaMy LeH3ypbl, OMNycTvna Obl NOsiBNEHWE abCONOTHO
HEe3aBMCUMOW COLICETHM, a Nocne TOro, Kak Ta CTana NonynspHol 3a pybexom,
He nonbiTanack Hbl MCNONB30BATh ee B CBOMX MHTEPECaX.

MuK nonynspHocTM TUKTOKa B MMpe, Cyas Mo BCEMY, elle He npoinaeH.
Mpu Cu L3nHbNMHe, CTaBWeM NOXV3HEHHbIM NpaBuTenem CTpaHbl, Kutai Havan
CYWEeCTBEHHO HapallvBaTb CBOe BAUsiHME 3a PYOEXOM Yepe3 MHCTPYMeHTb
MSATKOIM cnnbl. Ocobyto ponb B 3TOM npolecce urpatoT meaua. W ecnu B Tpa-
AVUMOHHbIX MHOCTpaHHbIX CMU KinuTain noka elle AencTByeT He Bceraa ymeno?,
TO HaUWOHanbHble MeavapalpaboTKy, CTaBliMe NOMyAspHbIMU BO BCEM MUIPE,
NO3BONSHOT AEMCTBOBATL Kyfa 6onee TOHKO, UCKYCHO M HeHaBsi34MBO. HaTanbs
TkayeBa B CTaTbe «HauMOHanbHble MeaMa Kak WHCTPYMEHTbI MPOABMIKEHMS
MATKOM cunbl Knutas» oTMedaeT, 4To «3hdeKTUBHOCTb UMUMKEBON MOAUTUKN
rocyfapcTea, NonynspHOCTb KMTACKOM TPaANUMOHHON KyNbTypbl 33 pybexom
AEMOHCTPVPYIOT MOLLHbIA MOTEHLMaN HeMaTepUanbHoro BAWSHWUS — MSTKOW
CUNbI, KOTOPBIM 0BnaaaeT coBpeMeHHbln Kntaii» (Tkadesa, 2019). OaHako Msrkas
Cvna rocygapcTBa OTHIOAb HE CBOAMTCS K HENOCPEACTBEHHOMY MPOABMKEHWIO
HaUMOHaNbHbIX LEHHOCTe W TPagMLUMOHHON KynbTypbl. He MeHee BaHbIM
SBNSETCS KOHTPONb 32 MHTEPHET-CePBMCAMU, HE3 KOTOPBLIX YXKE HE MbICAST CBOO
XIU3Hb COTHV MUNNMOHOB Ye0BEK B Pa3HbIx CTpaHax.

MockonbKy WCTUHHAs8 paboTa anropuTMOB MO0 couceTn sBAseTcs
CEKPETOM ee Bnafenbles, Henb3s A0 KOHLUA ObiTb YBEPEHHBIM B TOM, 4TO «He-
NPeAB3ATHINA VCKYCCTBEHHbIN UHTENNEKT» PEKOMEHAYET ANs NpocMoTpa Te Unn
VIHblE BMAEO, NCXOAS UCKMOYMTENBHO U3 NMEPCOHANbHBIX MHTEPECOB 1 3aMpocoB

2 3710 nonHbiA delicnanm. KnTait Hadan arpeccsHo npoasurath cebs yepes poccuiickne CMU,
HO pe3ynbTaT nony4aercs KoMuYHbIN. Okasanock, 410 KHP He xBaTaeT ymensix nponaraHancTos //
Meduza, 27.07.2020. URL: https://meduza.io/feature/2020/07/27/eto-polnyy-feyspalm (gata obpateHus:
24.12.2021). V3paHwve «Meduza» BkntodeHo MuHiocT PO B peectp CMI, BBINOAHSAOLUX DYHKLMW UHO-
CTpaHHOro areHTa.
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cammnx nonb3oBaTener. He Hago 6biTb KOHCMWMPOAOTOM, YTOObI AOMYCTUTb
BO3MOXHOCTb BO3eCTBMS BAACTEN CTpaH, KOHTPOAMPYOLWMX Bnagensles IT-
KOMMaHWI, Ha MacCcoBOEe CO3HaHWe W OBLIeCTBEHHOE MHEHME Yepe3 CKPbITYHO
HaCTPOVIKY NOA0OHbIX CEPBUCOB. MeXayHapoaHoe NaepcTBO TUKTOKA B laHHOM
cnyyae sBASETCs Wb OTPaXeHWeM pocTa MONUTUYECKON M 3IKOHOMMYECKON
Mol KHP Ha MyvpoBoWi apeHe?.

* PelweHnem Teepckoro cyga oT 21 mapTa 2022 r. komnaHus «Metar, Bnagetowias
couranbHoOM ceTbio «Instagram», Mpri3HaHa 3KCTPEMWCTCKON OpraHv3aumnent. [Joctyn K
coymansbHom cetu «Instagram» Ha TeppuTopum Poccuinckoit degepauyyn 3abnoKnpoBaH.

** PeleHviem TBepckoro cyga oT 21 mapta 2022 . KoMnanus «Metar, Bnagetoujas
coumansHoli ceTbto «Facebook», NMpu3HaHa 3KCTPEMUCTCKON opraHu3aumen. JocTyn K
counansHoli cetn «Facebook» Ha TeppuTopum Poccuitckoit Geaepaliyin 3aba0KMPOBaH.

*** 3anpelleH PockomMHaa30poM ¢ 4 mapTa 2022 roaa.
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Ana yumuposarus
Yxy B. BansHue XIX cbe3ga KIMK Ha putopuky kutaickmx CMU. Wccnepo-

BaHWe Ha npuMepe BeyepHux HosocTel CCTV // Hayka TenesunaeHws 2022. 18 (2).
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Bnngnune XIX ceeszna KIMK

Ha PUTOPWKY KnTanckmx CMU.
ViccneqosaHume Ha npumepe
BevyepHux HoBocTen CCTV

AHHOTauus. B cTaTbe NPOBOANTCS 3MMMUPUYECKOE UCCNEA0BAHNE N3MEHEHUS PUi-
TOpWKK KnTackmx CMU nog BansHuem XIX cbesga KMK. ABTOpOM 1ccnegoBaHms
npv NOMOLWM NPOrpaMMHOro obecrneveHns Hbinn CreHepupoBaHbl MaclWwTabHble
[aHHble, NOy4YeHHble BO BpPEMsi MPOCMOTPa BevepHux HosocTel CCTV Ha npoTs-
XeHun 3-x Mecaues 3a nepuop 2016-2019 rr. [ing Banngn3aumm LaHHbIX aBTOPOM
HbIn1 BbIOPAHbI: MapPT, UIOHb 1 OKTAOPb, Koraa B Kutae nponcxoanT Hanbonbliee
KONMYECTBO NOAUTUYECKNX COBBITUIA. OB 06bEM AaHHbIX COCTaBWA MNOYTU TPU
MUNAVOHA MEPOrNUMUYECKMX 3HAKOB, YTO MOXHO YC/IOBHO NpPeACTaBUTbL B BUAE
7000 CTaHAaPTHbIX CTPAHWML, TEKCTA Ha PYCCKOM 53biKe. [1N5 BbISBNEHWS U3MEHEHNI
B puToprKke CMU oLeHrBanach 4actoTa ynotTpebneHuns Tex Wan 1HbIx CNIoBOCOYe-
TaHWN, B 3aBUCUMOCTM OT MCCeyeMoii TeMaTUKK, MNPy MOMOLLM METOAO0B KOMMbIO-
TEpPHOW cTeraHorpadum v METOAOB MaTeMATUYECKON CTAaTUCTVIKK. [TepeMeHHbIMM
aHanwv3a BbICTynuAK: pocT aBTopuTeTa Cr LI3HBbNMHA, OCBELLEHNE NPOABUTaeMON
KWTaNCK1M NnaepoM naeonoruu, bopsba ¢ Koppynumnen, 3almta HapoaoBnacTys,
BHELLHENOANTHUYECKME BONPOChI B COBPEMEHHOMN MAE0N0rNYECKON JOKTprHe KHP.
Pe3ynbTaThl UCCNEN0BAHWS NpeACcTaBneHsl B Buae Tabnul, OTPaxatoLyx v3MeHe-
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HUS 4acTOTbl YNOTPebNeHNs NepeMeHHbIX. B 3aKnto4eHnn [enatoTcs BbIBOAbI O
B3aMMOCBA3M pelleHnin XIX cbe3aa co CMeleHeM CEMaHTUYECKUX efivHNL, B 3a-
WrPOBaHHbBIX AaHHbIX TENEHOBOCTEN.
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The Impact of the CCP 19th Congress
on the Rhetoric of the Chinese Media:
The Study of CCTV Evening News

Abstract. The article examines the empirical changes in the rhetoric of the Chinese
media under the threat of the 19th CCP Congress. Using software, | generated large-
scale data obtained while watching evening news on CCTV for 3 months for the
period 2016-2019. To validity the data, | chose: March, June, and October, when
the maximum number of events occurs in China. The total amount of data includes
almost three million hieroglyphic characters, which can be conditionally reduced to
7,000 standard pages of text in Russian. To identify changes in the rhetoric of the
media, | assessed the frequency of using certain phrases, depending on the specific
topic, using computer steganography methods and methods of mathematical
statistics. The variables analyzed were as follows: the growth of Xi Jinping’s
authority, coverage of the ideology promoted by the Chinese population, the fight
against corruption, the defense of democracy, foreign policy issues in the modern
ideological doctrine of the PRC. The results of the study are presented in the form of
tables reflecting changes in the sensitivity of consumption. In the end, the conclusion
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drawn about the dependency between the decisions of the 19th Congress and the
shift in semantic units in the encrypted data of television news.
Keywords: 19th Congress, CCP, PRC, Chinese Media, CCTV

BBEAEHUE

XIX cbe3pn KMK 2017 rofa cTan BaxHOM Bexoit B UcTopun Kutaiickoit Hapoa-
HoW Pecnybnvkm. CobbiTHe, KOTOPOE NO CBOEW CYTH 1 CBOEMY BAUSHMIO NOCTaBe-
HO Ha oaHy cTyneHb ¢ Xl cbesgom KIMK 1982 1., npr3BaHO M3MEHUTL XKU3Hb CTPaHbI
TaK Ke, KaK 370 Cny4nnoch B npownom seke. XIl cvesg KIMK nonoxun Ha4ano no-
NWUTUKe pedopM 1 MOAEPHM3aLMM, NPOBOANMbBIM B AanbHelieM B KHP. B cBs3n
C 3TWM PE3YNLTaThl 1 BO3MOXHbIE MOCNEACTBMA Cbe3Aa NOMYYNIN LUMPOKOE OCBe-
LleHMe B PYCCKOS3bIYHOW HayYHOM NTepaType. Pa3nmnyHbiM acnekTam paccMaTpu-
BaeMO NpobneMaTuKLA NOCBALLEHbI MHOMME CTaTbk, COOPHUKM U MOHOTpadunt,
ABTOp flaHHOW CTaTbW, HaY4HbIN MHTEPEC KOTOPOTO COCTOMUT B MCCAEeA0BaHNM NPo-
L|eCCOB COBPEMEHHOrO COCTOSIHMS KuTancKkmx CMU B Lenom v LieHTpanbHoro Tene-
Buaeruns Kutas (CCTV) B 4aCTHOCTU, BbIABMHYN FUAOTE3Y O TOM, YTO NponaraH/a
B/INSHNA rOCYAaPCTBEHHbBIX OPraHOB, PELLAIOLMX aKTyaNbHbIE ANS FPaXAaHCKOro
00LLeCTBa 33[a41, MOXET Bbi3BaTb (heHOMeHbI CMellleHMs puTopukun B CMU, a Tak-
e OKa3aTb MOLLHOE BO3/e/CTBME Ha 0OLIECTBO B LEMOM.

3agaym nccnegoBaHus

Cpean HaMe4eHHbIX aBTOPOM 3a/lay, KOTOpble BXOAMM B aHaNUTUYECKYO
CTpaTeruio nccnegoBaHus, Gbinu:

1) 0630p NUTEpPaTypPHbIX UCTOUYHMKOB, KOTOPbLIE MO3BOMAN BbIOPaTh METO-
AONOMNI0 1 METOANKM NPOBeAeHUs CTaTUCTUYECKON 0bpaboTKM KpynHOTO Kna-
CTepa fiaHHbIX, a Takke Tex TEOPETUYECKMUX CTOYHNKOB, KOTOPbIE NPeaCTaBnsv
coboii UHTepec ANs AOCTVIKEHNS eV UCCNea0BaHNS;

2) BLIOOP METOAOB MaTEMaTUYECKOW CTATUCTVKK ANt 06paboTKM AaHHbIX,
a Takke MeTof] cbopa fJaHHbIX MO HaMEeYeHHbIM TEOPETUYECKUM aHaU30M KpuTe-
puUsMm;

3) nopgbop MeToaoB KOMMbIOTEPHOrO obecneyeHns ans cbopa AaHHbIX
¥ fanbHenuwee nx xpaHeHne 1 06paboTka (Wndposka/aewndposaHme);

4) BblpaboTKa CTpaTerum No aHanusy AaHHbIX 1 Pe3ynbTaToB, MOMYYEHHbIX
Npvi NPOBEAEHVIN TAKOTO aHANN33;

5) npeacTaBneHvie laHHbIX B TabauLax ans HarsaqHoCTV Pe3ynsTaTos;

6) BbIBOAbI.

1C™., Hanp.: Kpyrneiid cton B B PAH «XIX cbesg KoMMyHWUCTUYeCKoM napTumn Kutas 1 poccuiicko-
KuTalicKie OTHOWeHWs», 2018; /ly3sHuH, 2017; MensHukos, 2021; CeméHoB, LiBbik, 2019, c. 72-81.
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0630p NUTEpPaTYpPHbIX NUCTOYHUKOB

Bo BpeMsi paboThl Haf, CTaTbel aBTOP B NepByo O4epefb ONMpPancs Ha Ho-
BOCTHbI€ BbINycKM LleHTpanbHoro TenesnaeHns Kutas (CCTV). Ocoboe BHMMaHMe
yaensnoch putopure kutanckux CMU npu ocselieHmmn XIX cbespna KK, B cB3K
C YeM aBTOpP B TOM Yuche obpaljancs K NOAUTUYECKUM UCCNeoBaHUAM XaHb
YraHbd3IHa, Crolt Li3uHs 1 ap. Mpu 0630pe TeopeTnyeckoi 6a3bl Takke bl Bbl-
HpaHbl KHAMV 3apyBEXHbIX M OTEHECTBEHHbBIX CTATUCTUKOB M COLMONOTOB?, NOCBS-
LWEHHblE NOANTUNYECKUM U MHDOPMALMOHHbIM NpoLeccam B KHP.

MeTO,D,OﬂOFI/Iﬂ N METOANKU NcCCcnenoBaHnda

ABTOPOM HaCTOSILIErO UCCNEA0BaHUS Dbl OCBOEHbI TEOPETUYECKME NOf-
X0l K M3y4eHUIO MaTeMaTUYeCcKoV CTaTUCTUKN B XKYPHANUCTUKe. [priMeHeHne
nporpamMm Ans NoAcYeTa COUMONOTMYECKUX [JaHHbIX OObIYHO UMeeT KpymHble
MacliTabbl, 0COBEHHO Koraa pedb MAET 06 UCMONb30BaHUK cbopa CTaTUCTUYe-
CKMX laHHbIX 13 HOBOCTE. [OTOBbIE MPEAOKEHNS OT KOMMbLIOTEPHbBIX NAATHOPM
W CTaTUCTUYECKUX MAKETOB — 3TO TE MHCTPYMEHTbI, KOTOPbIE AaKOT BO3MOXHOCTb
MCCNenoBaTh LEHHbIE 1 aKTyasbHbIe laHHbIE.

Tabnuupl 66NN CO3AaHbI A% KOPPENSUMOHHOIO aHanu3a, HO aBTOpOM,
KpoMe 3TOro, pacCMaTpyBaNnCh Y METOfbl AUCMEPCUOHHOTO aHaNn3a s NoHu-
MaHWs pacnpefeneHns 3Ha4eHvin B MHoXecTBe. [11s cbopa aaHHbIX MCMoNb30Ba-
NIVCb METOMbI KOMMbIOTEPHOW CTeraHorpadun. B yacTHOCTW, 6bin BbIOpaH MeTof
MCMOb30BaHWS CMELLEHNS CIOB B PEYEBOM KOHTEHTE, U3BECTHbIN Kak NoaMeTo,
OTHOCSILLMIACS K MeTofy cneunanbHoro opMaTUpOBaHUS TEKCTOBbIX (haiios.
lWndposarme 1 fewndpoBka NPOU3BOAUANCE NO Cxeme: cooblyeHne > daiin >
KOHTENHEP (OpUrnHan) - KoHTelHep (ans aewndpoBKK) > daiin > cooblleHve >
pesynbrart.

MNpv WKdPOBaHUM ayaMOCO0DLEHNIA UCMONB30BaNCsS MeTof AKPOCTMXa,
Npv KOTOPOM NepBas byKea WK pPoBanack B COOTHECEHUM C OBLLIMM CeMaHTUYe-
CKMUM co0bLLEHVEM. B npoLiecce reHepaLmm TEKCTOB, NPeobpa3oBaHHbIX M3 ayamno-
COOBUIEHWIA, TPAHCIMPYEMBIX MTPOrPaMMaMy TeneBellaHuns, 6bin NPUMEHEH MeTof,
MCMOMb30BaHUS UMUTUPYIOLWMX DYHKUMIA (mimic-function), KoTopeli No3Bonun
06paboTaTb cobpaHHble AaHHble Ha 0CHOBe 0600LLEHNS AKPOCTHX.

0ObpaboTka aelndpoBaHHbIX JaHHbIX MPOWU3BOAMNACH METOAOM MaTeMaTH-
4ecKoW CTaTUCTUKM B NporpamMme SPSS. [Ing AOCTUEHNS Lenel nccnefoBaHms
6b1n BbIbpaH MeTop «Bootstrap», KOTOpbIV NOCNEA0BATENBHO CPABHMBAN KaX[ble
[Ba Hab/aeHNs 1 OLEHMBAN NapameTp B IMHENHOW perpeccuu. MHOroKpaTHble
reHepauuv gaHHbIX 661 06paboTaHbl MeTofoM MoHTe-Kapno. 3IMnupuryeckas

2 Cm., Hanp.: KoaH, 2019; [leHncos, AaamoBa, 2017, cc. 76-90; Muxees, /lykOHWH, UrHaTbes, 2017,
. 152-161; NlomaHos, 2017, cc. 8-18; MopTsikoB , 2015; POCCUINCKO-KUTANCKIE OTHOLIEHUS: MEXY
Esponoit n VHgo-Macudukoin, 2018, ¢. 101-112.
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(yHKUMS pacnpefeneHns BbisBMAA CMeLleHMe Pe3ybTaToB CeMaHTUKM MO CpaB-
HEHMIO C NpeaplayWMMK cooblieHmsmu. bnarogaps 0bpaboTke Bcex 3HauYeHWi,
6bINN NoNyYeHbl pacnpegeneHns MHOXECTBa CUMBOIOB B COOTBETCTBMM ¢ MHK-
oueHKaMu. TakuM 06pa3oM, Obinv cobpaHbl pesynsTaThl ayamno- v BuaeonHbop-
MaLuW, KOTOPble Ha MPOTSHKEHNN HECKONBKUX NET HakanaMBanuch Ans aHanmsa
AaHHbIX.

AMnumpuyeckas 6asa BKMOYMNA COOOLIEHUS U3 BeYepHUX HOBOCTE
CCTV — Hambonee n3BECTHON Tenenepenadn KUTanckoro teneadupa, aHanora
POCCUIACKOW Nporpammbl «Bpemsi». Beibop nopobHoro pecypca CMU obycnoBneH
TeM, 4TO AN UCCNefOBaHWS XapaKTEPUCTHK CMeLeHNst CeMaHTUYECKMX efnHULL
B HOBOCTHbIX COODLIEHNSX HEODXOAMMO YYMThIBATL NOPSAOK (B CMbICNe nocne-
[0BaTeNbHOCTM) W 4acTOTy YNMOMUHaHWs CMMBOMOB. Kak yKa3biBanochb BbilUe,
BPEMEHHOI NPOMEXyYTOK A8 nccnefoBaHms Obin onpeneneH Kak nepunof ¢ 2016
no 2019 roa. OnpefeneHve Takoro neproaa HeobxoaMMo AN Banuan3aLum nccne-
[0BaHUs, NOCKOMbKY A5 NOAYYEHWS 4OCTOBEPHOM BbIOOPKYM MO CHMBOMAM CEMaH-
TUKM BaXHO NOMYYMTb AaHHbIE 3@ 3HAYUTENbHbIA MPOMEXYTOK BpeMeHU. Kpome
TOro, TONbKO Yepes ABa rofa nocne XIX cbesfa nocneacTBms Tex peleHuii, KoTo-
pble ObINM NPUHATLI B UCTOPUYECKOM A5 CTPaHbl KOHTEKCTe (NobeanTs 6eAHOCTb,
VCKOPEHUTb KOPPYNUMIO, MOCTPOUTb 3aXMTOYHOE OBLEeCTBO), HaYanu BAWSTb
Ha U3MEeHeHUs, CTaBLUMe O4eBUAHbBIMY ANS FPaxaaH rocygapctaa v CMU, ocobeH-
HO ans LeHTpanbHoro TenesvaeHus Kutas. B obcyxaeHny BONPOCOB BANSHUS
XIX cbe3na Ha putopuky CMU B KHP akTMBHO NpUHMManu y4actue n KuTamckme
yyeHble, U NPeACTaBMTENM NPECChl U Pa3HbIX TeNeKaHanoB BO MHOMMX CTpaHax
Munpa.

C60p 0aHHbIX U AHANU3

BBuay Toro, 4to paboTa no GopPMUPOBaHWIO TEKCTOBOW Ha3bl NpoOBOAMAACh
B TeYEeHVEe HECKONbKMX NleT, BO3HMKMA 3afaqa no oTbopy Hanbonee MHTEpeCHbIX
AaHHbIX 19 HacTosLEN NybAnKaLmn. ABTOPOM ObIN10 BbibpaHbl AaHHbIE 32 Te Me-
CAUbl, B KOTOpble B KnTae nponcxoanT Hanbonbliee KOAMYECTBO COLMANbHO-MO-
NNTUYECKUX COBBITWIA. BONepBbIX, 3TO, KOHEYHO, NEPUOA C CepefmrHbl OKTAOPS No
cepefnHy HOS6PS, Koraa NpoBoOaAATCS Cbe3fpl 1 NaeHyMbl KIMK. COOTBETCTBEHHO,
AN5 KaxKaoro rofa Obinn oTobpaHbl TEKCTOBbIE AaHHbIe 3a 31 fieHb Mexay 20 OKTS-
6ps 1 18 HOs6pPS. B kavecTBe BTOpoOro neproaa bbin BeibpaH MapT, Koraa B KHP
NpoxoadaT exerofHble 3acepgaHmns BCHIM v BK HIMKCK — Tak HasbiBaemble [1Ba Bce-
KUTaNCKMX Cbe3fa («yloaHb20 AsHXyaU», £EME). [JoNONHUTENbHBIM TPETbUM Me-

® CMm., Hanpuvep, FEEENPIR: ARTAKXGEOEERRIS. WREEEHE. TEENERE
% [MepcnekTuBbl kMTackux Megma nocne XIX cvesga KK, 2017]; ##fRlE, 2017 [XaHb YxaHb-
GaH, 2017]; AERE, 2012 [Xy UsuHerao, 2012]; HEIMMTFRBARS. REAREMNEESRM
SBARE[Benas kHMra o MUpHOM passutnn Kntas, 2011]; %R, 2016. [Cioin Li3uHb, 2016]; i
I, 2018 [Cv Li3nHbnvH, 2018] v apyrue.
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CALEM CTan MIoHb, TaKKe SBASIOLMIACS 3HAYMMbIM 3TANOM B LMKNE OOLLECTBEHHO
¥ 3KOHOMMYECKOW XM3HKM KuTas. [Ans coxpaHeHvs paBeHCTBa KOWYecTBa aHel
B KaX/4OM M3 NepuoAoB K AaHHbIM 33 MIOHb B Ka4yecTBe TPWALATh NEPBOrO fHs
6611 106aBNEHbI AaHHbIE 3a 1 MO — AeHb 06pa3oBaHNs KOMMYHUCTUYECKON
naptum Kutas.

TaknumM 0bpa3om, NpeacTaBneHsl MaTepuansl 3a ABeHaaLUaTb MecsleB — no
Tpw Mecsila 3a YeTblpe roaa. Obuiee KonmyecTso nepornmdoB B NonydeHHol 6aze
COCTaBMMO OKONO 2 MAH 757 Thicsy. Wcxoas n3 Toro, 4to 400 vepornndos npu-
MEPHO COOTBETCTBYIOT CTPaHMLE CTAaHLAPTHOIO TEKCTA Ha PYCCKOM A3bike B 1 800
3HAKOB, YKa3aHHbI 00beM AaHHBIX MOXHO YCIOBHO NPeACTaBUTh B BUAE MOYTK
CEMU ThICSY CTPaHNL, PYCCKOSI3bIYHOTO TeKcTa. CpeaHee KoNnYecTBo nepornndos
B 6a3e 3a 0AMH Mecsl, CoCTaBnIo NoYTK 230 ThicsY 3HAKOB (NpUMepHO 575 CTpa-
HUL), @ DAKTUYECKMUIA MUHUMANbHbIA N MaKCUManbHblA 06beM — 203 11 268 Thicay
1epornndoB COOTBETCTBEHHO (cM. Tabn. 1). B cBoto ovepesp, obliee Konu4ecTso
HOBOCTHbIX CIOKETOB B Ha3e cocTaBuno 5 786 WTyK, B cpeaHem no 482 cioxeta
B MecsL (cM. Tabn. 1).

Tabnuua l/ Table 1
KonunyecTBo 3HAKOB 1 CIOXKETOB /

Number of characters and news stories

Mecsy /ron | 3/16 | 6/16 10/16 | 3/17 | 6/17 10/17 | 3/18 |6/18 10/18 | 3/19 6/19 10/19 | Cymma/
Month / year Total
Konuyectso | 220 214 203 232 219 207 235 223 240 239 268 257 2,757
3HaKos / ThiC./ | ThiC./ | TbIC./ | ThiC./ | TbiC./ | TIC./ | ThIC./ | TbIC./ | ThIC./ | THIC./ | TBIC./ | TBIC./ | MAH/
No. of thous. | thous. | thous. | thous. | thous. | thous. | thous. | thous. | thous. | thous. | thous. | thous. | min.
characters

Konuyecto | 478 446 436 492 453 415 553 449 527 495 523 519 5786
COXeToB /

No. of stories

OCHOBHbIE MAEWU UCCNEQOBAHUA

Hanbonee obWMM 1 WWPOKO PacrpoCTPaHEHHbIM BbIBOAOM O pe3ynbra-
Tax XIX cbe3na fBnseTcs 3aMedaHne 06 yCuneHnm aBToKpaTUYeCcKX TeHAEHLW
B KHP: «BHeceHve BMecTe ¢ HOBO TEOPETUYECKOM AOKTPUHOW — Teopuelt coun-
anv3ma C KUTaCKOM cneunduKolr HOBOM 3noxu — uMeHu Cu Li3nHbnmnHa B YcTaB
KMK cylecTBeHHO NOBbLICMAO ero aBTOpWTeT 1 BAUsHME» (BuHorpaaos, 2018,
C. 78). 370 yTBEPXKAEHME NOATBEPHAAIOT 1 COBPaHHble HaMU laHHble — 1Ms Npef-
cefaTens NapTuu, HauymHas ¢ okTabps 2017 r., cTano ynotTpebnsaTbCs B HOBOCTHbIX
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ctoxeTax B 1.8 pa3a yalle, YeMm [0 3TOr0, B TO BPEMS KaK MMs MpeMbep-MUHUCTPa
/in KausiHa — HaobopoT, ctano nossnaTbcs Ha CCTV Ha 20% pexe (cMm. Tabn. 2).
Kak BVAHO 13 yKa3aHHOW Tabnuubl, MOYTH Te e KO3PMULUMEeHTbI AeMOHCTPUpYeT
¥ yacToTa NosiBAeHUs MMEH AaHHbIX TMAEPOB B HA3BAHMSX HOBOCTHbIX CHOKETOB.
B TO e Bpems OTKPbITbIM OCTAeTCsl BOMPOC O TOM, HACKOMBbKO CUBHO
YBENNYMNOCH 3TO BAWSHME. B yCNOBUSAX OTCYTCTBMSA CMOCOHBOB O6BLEKTMBHOM
€ro oLeHKM HeobxoarMo cobnofaTb ONPeAeneHHy OCTOPOXHOCTb B BbIBOAAX.
Brecenune Teopun Cu LisnHbnmHa B ycTas KIMK HapasHe ¢ Teopuelt [1aH CaonmHa
1 Mao L3agyHa Hepeako NobyxaaeT NpoBecTy Napanneny mexay HoBoi anoxoin
M NepPMOLOM HaxoxaeHns y Bnactin Mao L3sgyHa. Tak, Hanpumep, A.B. BuHorpa-
[0B B KHure «<Mofenb pa3BuTus coBpeMeHHoro Kutasi» otmevaet: «Cpasy nocne
Cbe3aa B CpefcTBax MaccoBoi MHGOPMaL MK, BO3POAMB TPAAULIMIO, TMKBUAKPO-
BaHHYO B KOHLEe 1970x rT. B neprop 60pbObl ¢ “KynbTOM MYHOCTW, BHOBb CTano
MCNONBb30BATLCA NMOHATUE “BOXAL” [/IUHCHO”, ], KOTOPbIM CTanv Ha3blBaTb Aen-
CTBYIOLLEro reHepansHoro cexkpetaps» (BuHorpaaos, 2019, c. 183). CobpaHHble
HamK JaHHble 3TO YTBEPXKAEeHWe MO3BONSIOT YTOYHUTL. [1eMCTBUTENBHO, HEKO-
TOpbIV Nepuoa BpemeHn nocne XIX cbesaa CnoBO «/IUHCK» CTano 3M1304MYecKkn
MCMONb30BaThCSA MO OTHOWEHMIO K Cn LBnHbnuHy. OgHako yxe K monto 2018 r,
T.e. Yepes noarofa nocne Cbesaa, AaHHas NpakTviKa bbina npexkpateHa (cM. Tabn.
2). TpyoHO B TOYHOCTU YCTAHOBWTb, KaKUMU BbIN NPUYUHBI AAHHOTO SIBAEHUS.
Cropee Bcero, ynoTpebneHvie NoHATHS «BOXAb» NO OTHOWEHWIO K Ci L3uHbnuK-
HY BbINO «MHUUMATHBOW CHM3Y», KOTAa HEKOTOPbLIE aBTOPbI MW pefaKkTophbl B Na-
TPYOTUYECKOM BO3BYXAEHWUN CTPEMUANCH BbIOpaTh Hanbonee SpKuin aNUTET Ans
OMMnCaHMs NMYHOCTU JelCTBYoWero npeacegatens. ToT dhakT, YTo 3Ta MHULMATH-
Ba O4eHb ObICTPO «3arnoxna», MOXeT roBOPUTb 06 oduLMansHON No3nLMK nap-
UK, He onobpuBLLel NofobHble napannenn. CTOUT Takke OTMETUTb, YTO CNOBO
«/TUHCIO» B COBPEMEHHbIX HOBOCTsiX CCTV 00bIYHO ynoTpebnseTcs No OTHOWeEHWO
K nuaepam napTuii bpUTaHCKoro napanameHTa 1 Beiclemy pykoBoauTento VipaHa.
PaccmaTpuBas Takoe siBNeHMe, KaK poCT MYHOrO aBTopUTeTa Npeaceaate-
nst KHP, norMyHo npeanonoxmTh 1 ycuneHne B o0OLWeCTBe 3Ha4YeHns npeanarae-
MOW UM MAEONOrnYecKo cuctemsl. «Teopus Cu LI3nHbNMHAY, 3aKnoydaowascs
B TOM, 4TO OCHOBHOW 3afayeii COXpaHeHWs W pa3BUTUS COLManmama C Kutan-
CKOM creumhmrKon SBASETCS OCYLLECTBAEHWE COLUMANUCTUYECKON MOAEPHN3aLMM
V1 BO3POXAEHUS KUTAVCKOW HalMK, MONyYuna pasHOCTOPOHHEe OCBeLLEHVIE B POC-
CUICKOW Hay4YHOW nuTepaType. Tak, 0bLLYI0 XapaKTePUCTUKY M0N0 MYEeCKOM Ch-
CTeMbl MOXHO NoYepnHyTb 13 paboT A.B. BuHorpanosa (Burorpanos, 2018), KoH-
Lenument «K1TacKon mMedTsl» 3aHumaeTcs .. MpysmHos (Tpy3nHos, 2017, 2018),
a BHelHenonuTuyeckumy Bonpocamm — A.B. /lomaHoB (/lomaHos, 2019). [ns
TOro, YTObbl OLEHUTb, KaK M3MEHWCS «YAENbHbIV BEC» AaHHOMN VAEONOrYECcKon
cucTembl B obulecTse nocne XIX cbespna KIMK, Heobxoanmo npoaHann3nposaTh 13-
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MeHeHMWe YacToTbl obpatieHns CMU Kk BbiaBUHYTbIM Cit LI3MHBAMHOM NoAnTUYe-
CKMM KOHLLeNTaM.

Tabnuua 2/ Table 2
YacTtoTa ynotpebneHus nMeH HekoTopbix ingepoB KHP /

PRC leaders name usage frequency

Mecsu, / rog 3/16 | 6/16 |10/16 | 3/17 | 6/17 | 10/17 | 3/18 |6/18 |10/18|3/19 |6/19 |10/19 | Cym-
Month / year Ma/
Total

CvUsuHbnue, | 380 456 | 363. | 398 |456. | 769 | 740 |628. |735. | 781 |O9ll. |656 | 7273
B TexcTe /
XiJinping, in text

Nn Kaugan, 187 | 140 | 188 228 |145 |94 111 | 108 |215 |146 |99 167 | 1828
BTekcTe /
Li Kegiang,
in text

Cu UsnHbNuH, 45 72 50 36 71 99 95 82 112 99 125 | 103 989
B Ha3BaHUsX /
Xi Jinping,

in headings

Nn Ksyaw, B Ha- | 36 30 45 45 41 35 18 27 57 24 20 45 423
3BaHMsX /
Li Kegiang, in
headings

Cu LIBnHBNWH 0 0 1 0 0 3 14 0 0 1 0 1 20
AnHcto /
XiJinping
Lingxiu

LleHTpanbHbIM 3neMeHTOM «Teopun Cu LisuHbnnHa» sBasieTcs «... Kutaid-
CKasi MeyTa O BENMKOM BO3POXAEHUN KUTANCKOW HaUUw (“DxyHxya MUHbY3y 8300a
ycur’, ERIRIEAEX), Unn B bonee KpaTKOM 1 pacnpocTpaHEHHON hopmynu-
poBke “kumatickas meyma” (“wxyHeo mMaH”, ER)» (Tpy3nHoB, 2017, c. 565). Pu-
TOPYMKA «KUTANCKON MeYTbl» SBNSETCS 3/1eMEHTOM NMPeeMCTBEHHOCTH OT Npefbl-
OYyWMX PyKOBOAMTENEN, T.K. ee OCHOBa bbina pa3paboTaHa elle npu Xy Li3nHbTao.
OaHaKo COBPEMEHHOe HamnonHeHe, Npeanonaraiollee HepaspbIBHYHO CBS3b AaH-
HOW KOHUENUMW C «BENUKUM BO3POXKAEHVIEM KUTAWCKOW HaUmMW», BbINO NpUBHe-
CEHO UMeHHO C1 LI3MHBNMHOM, KOTOPbIN ¥ BbIABMHYA ODOPMAEHHYHO MAe0Noru-
Yeckyto nporpammy B 2012 . Kak nokasanu cobpaHHble Hamu gaHHele, nocne XIX
Cbe3aa AaHHble KOHUEenuum AeNCcTBUTENBHO CTanu YNoMUHATLCS Yalle. Tak, cpef-
HSS 4acTOTa MCMONb30BAHMS CIOB «KUTANCKash MEYTa» U «BETMKOE BO3POXKAEHNE
KATANCKOM Hauum» yBennymnach B 1,3 1 2 pasa COOTBETCTBEHHO (CM. Tabn. 3).
Vcxons 13 B3aMMO3aMEHSIeMOCTU MOHATUI: «MONOXEHWE 0 “BO3POXKAEHMM KUTA-
CKOW HauMK” IBASIETCS CMbICI006Pa3yoWMM Ans BCEN Uaen “KUTANCKOM MeYTbI”,
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NO3TOMY AOMYCTUMO TPAKTOBATb ABa 3TUX MOHATUS Kak CUHOHUMMUYHbIE» (Tpy3u-
HOB, 2018, . 111) — HEOBXOAVMMO NPOaHaN3MpPoBaTh obLiee KOMYEeCTBO ynoTpe-
H6neHns aaHHONM KOHLEeNUMK B BeYEPHUX HOBOCTAX. Kak BUAHO 13 Tabnuubl HXe,
CyMMapHble NoKa3aTenu 4acToTbl yNoTpebneHrs NOHATUI Takke Bblpocav bonee
yeM B 1,5 pa3a. CTOUT, 0OiHaKO, OTMETUTb, YTO OCOBEHHO CUBHbIN «BCMAECK» BHU-
MaHWs K KOHLEenuumn cny4mncs Bo Bpems XIX cbesna 1 KopoTKMiA nepuop nocne
Hero, a Mo3Xe YacToTa ynoTpebneHns nccnegyeMbix CIOBOCOYETaHUM B LENOM
cTabunmsvpoBanach (cM. Tabn. 3).

Tabnuua 3/ Table 3
YacToTa ynotpebneHus BbipaxeHuii «<Kutaickast MeyTa»
1 «Benunkoe BO3pOXKAeHMe KUTAWCKOW HaLum» |

“Chinese Dream” and “The great revival of the Chinese nation” usage frequency

Mecsi / rog 3/16 |6/16 |10/16 | 3/17 |6/17 |10/17 |3/18 | 6/18 | 10/18 | 3/19 | 6/19 | 10/19 | Cymma/
Month / year Total
KuTaiickas 13. 25 25 14. 16 35. 49 20 21 16 T. 23 264
meyTa /

Chinese Dream

Benvikoe Bo3pox- | 12 21 27 16 10 50 57 24 28 22 20 38 325
nenvie /

The great revival
of the Chinese
nation

Cymma / Total 25 46 52 30 26 85 106 | 44 49 38 27 61 589

Ecv ycuneHune pUTOPUKL O BEAVKOM BO3POXKAEHWM KUTAWCKOW Haumm
B CMW nocne XIX cbe3na cTano npofomMKeHeM CyLecTBOBaBLIe paHee NPaKTUKK,
TO UEHTpasbHbIM MAEONOrMYECKUM HOBOBBEEHMEM Cbe3fa CTano BblBWKEHNE
Cn LU3MHBNVHOM «MAEel O coumManmame C KUTalcKon cneumduKoin HoBoM 3noxm»
n nx BKAtodeHne B YcTaB KMK. A.B. BuHorpanoB oTmevaeT ocoboe 3HaueHue
[aHHOro COBLITUS KaK UCXOAHOW TOYKM HOBOro nepuoga B uctopum KHP v co-
NOCTaBAseT ero 3HauyeHune ¢ MblwneHnem Mao L3aayHa 1 Teopwuelt [1aH CsonuHa.
«[1pn CMeHe 3N0X 3aKOHOMEPHOCTU MEHSIIOT CBOK MPUPOAY W OTKPbLIBAKOT MyTb
HOBbIM — 3TO BCeoblas yHMBepcanbHas GopMyna MapKkcmnama ans oobsacHeHus
BCEX KPYMHbIX M3MEHEHWI B TEOPUN 1 NPaKTMKe 0BLIECTBEHHOTO pa3suTus» (Bu-
Horpaaos, 2018, c. 74).

Vaev Cvi Li3avHbNMHA O colmanmamMe ¢ KUTalckol cneumduKkoin HoBowm 3no-
xu («Cu L[3UHbNUH CUHBWIUOAU WKYH20 MACI WXy YWKYU CbICIH», ST TR HE
BEAAENBE) nonyymunm noaaepxky B CMU, npuyeM BbicOKas 4acToTa ynomu-
HaHus «Teopun Cu LI3MHbNMHA» HOCKMNA He pa3oBblid, CBSA3AHHbLI NO BPeMeHK
¢ XIX cbe3noMm, xapakTep, HO cTana pedpeHoM 3By4aTb BO MHOTUX PENOpTaxax.

HAYKA TENEBUAEHUA 18 (2), 2022 155 THE ART AND SCIENCE OF TELEVISION




Tak, Hanpumep, B BevepHMx HoBocTax CCTV Ha MpoTsHxeHun OBYX NeT noche
XIX cbe3pna naev Cu Li3MHbNMHa ynoMuHatoTcs Yale, Yem cama KK (cm. Tabn. 4).
[ns cpaBHeHUs TakKe YKaXkeM, YTO Ha3BaHWs APYrix Bex B MCTOPUM KUTaINCKOTO
couvanvama — Teopus Mao LzaayHa v [13H CdonvHa, TpoliHoe npeacTaBuTeNb-
cTBO (KoHUenuws L3sH L3aMuHs, cornacHo kotopoi KIMK nomkHa npeactasnsaTb
VHTEepechl pa3BUTHS NepeoBbIX MPOU3BOANTENBHbIX CU1, NEPeAOBON KMTANCKON
KYN6TYPbl, KOPEHHbIE MHTEPEChl CaMblX LIMPOKMNX CNOEB KUTACKOTO HaceneHus)
Y Hay4Hoe pa3BuTue (KoHuenuus Xy LI3MHbTao, cornacHo KOTopo NoAnTUYecKas
peaTensHocTb KIMK gomkHa npecneaoBaTh cneaytouime Lenu: 1) Ha base goctu-
XKEHWI IKOHOMMYECKOTO Pa3BUTUS MOCTOSHHO YNyYWaTb MaTepPUanbHOe ¥ AyXOB-
Hoe 60raTCcTBO Ntofiel; 2) yBaxaTb W 3allnliaTh NOANTUYECKME, SKOHOMUYECKMe
W KynbTypHble MpaBa YenoBeKa; 3) NOCTOSIHHO YNydWwaTb UAeON0rMyeckoe, Mo-
panbHoe, KynsTypHoe 1 Mr3nyeckoe CoCTosHMe Yenoseka; 4) co3aaTb colmnans-
Hyt0 0BCTaHOBKY, rae Ntoan Mornu 6bl B paBHOW Mepe pa3BrBaTh CBOW KayecTBa
¥ TanaHTbl) — B nepuop 2016-2019 rr. MOXHO 6bIN0 YCAbIWATH NWLWb 3NU304M1Ye-
CKM, KaK NpaBKo, 0T OIHOIO A0 YeTbipex pa3 B MecsL.

0603HaunB Havano HOBOWM 3MOXV B roCynapCTBEHHOM CTPOUTENLCTBE,
pevicTeytolwmin npeacenatens KHP akTMBM3WpPOBan AMCKYCCMU O COLManmame
B LenoM. CNoBO «CoLmManmam» BHe NpUBSA3KL K uaesm Cu Li3vHbNWHa cTano 3By-
4aTb B BEYEPHMX HOBOCTSX B 2,5 pa3a valle nocne XIX cbe3na (cM. Tabn. 4). Kpome
TOro, cobpaHHble HaMK AaHHbIE MOKA3bIBAKOT, YTO CaMo MOHATME «HoBas 3noxa»
TaKKe Havyano CaMoCTOATENbHYIO XMU3Hb B MaTepuanax CMW 6e3 npsmoit npu-
BA3KM K naesM Cu L3nHbnunHa. Tak, CnoBoCoYeTaHWe «CUHb wudat» BCTpevaeT-
€5 B TEKCTOBOW 6a3e 3Ha4ynTeNbHO Yallle, YeM NMOAHOe Ha3BaHWe NPeaNoXeHHON
Cu LU3MHBbAVHOM KOHLenUumn (cM. Tabn. 4).

Tabnuua 4/ Table 4
YactoTa ynotpebnenus cnosocodeTanmii «Mpen Cn LzuHbnnHa»,
«HoBas anoxa», «Couuannam», «KMK» /

“Xi Jinping Thought’, “New Era’, “Socialism’, “CCP” usage frequency

Mecsi / rog, 3/16 |6/16 |10/16 |3/17 |6/17 |10/17 |3/18 |6/18 |10/18 |3/19 |6/19 |10/19 |Cymma/
Month / year Total
Vipev Cu UsvHbnuHa / |0, 0 0 0. 0 96. 171 |66 45 143 |66 39 626
XiJinping Thought...

HoBasi anoxa / 5 1 1 2 4 290 431 190 182 286 |233 [158 1783
New Era

Coumnanusm 53 46 50 74 24 200 157 |49 62 89 T 231 1112
oTaenbHo) /

Socialism (separately)

KMK / cCP 17 161 105 36 28 175 57 49 14 33 80 69 824
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B cepe BHeuwHel noantunkm KHP npu Cn LI3MHbNMHE BHUMaHKWe nccneno-
BaTeNein NpUKOBaHO B MepBYO Ovepedb K BbiABMHYTOV npeacefateneM vHUUm-
atvBe «OfnH NoSC — OAMH MyTb», @ B NOCAeAHee BpeMs K bonee WMPOKot mae-
onoreMe MocTpoeHns «CoobLIECTBa eanHON Cyabbbl YenoBeyecTBa» (KIHLAIU
MUHIOHb 2YHMYHMU», ANEEELEIR).

BoigsuHyTas ewe B 2013 . KOHUenUmsa «flogca 1 nyTr» NpOAO/IKaeT 3aHN-
MaTb BaXXHOE MECTO B KMTAWCKOM rocyfapCTBeHHONM nponaraHae no ceit feHsb.
Kak nokasanu cobpaHHble Hamu faHHble, nocne XIX cbe3na cpegHemecsyHas Ya-
CTOTa YyNOMUHAHMUS JaHHOW NPOrpaMMbl Aaxe HEeCKONbKO BO3POCaa — NPUMepHO
Ha 20% (cM. Tabn. 5). ITOMY, BEPOSTHO, CMOCOOCTBOBANO W BKAKOYEHWE AaHHON
MHMUMaTUBbI B YcTas KMK: «<MHnumaTrBa “OavH nosic — oanH nyTh” 6bina BHeCEHA
B YCTaB B 3HA4YMTENBHOM CTEMEHN MOTOMY, YTO JO/KHA CTaTb YaCTbHO IKOHOMMYe-
CKOM Moaenwu coBpemeHHoro Kntas» (Burorpanos, 2018, c. 78-79). OaHako B cthe-
pe NAeonorMyeckom, Ha pelieHvie 3aaa4 KoTopoit B NepByto o4epesb HanpasneHa
paboTa MallVHbl rocyapCTBeHHOM Nponarax/sl, Bce bobliee 3Ha4yeHne npuob-
peTaeT KOHLENLMs NOCTPOeH s «CoobLIecTBa Cyabbbl HenoseyecTsan.

Ha4ano akTMBHOIO NPOABMKEHUS MAEW NOCTPOEHUS «COOBLIECTBA Cyabbbl
YyenoseyecTBa» ONpPeAenseTcs nccneaoBaTensMn nNo-pasHomy. Hanpumep, Beay-
WA POCCUIACKIMI cneumanmncT no aaHHoMy Bonpocy A.B. JloMaHOB OTHOCUT ero
¥ K peun Cu UsnHbnvHa Ha aebatax feHepanbHol Accambnen OOH 28 ceHTA6ps
2015 . (lomaHoB, 2019, c. 63), kK 2017 1., Koraa «B goknaae LK Ha XIX cbe3ge KIMK
OHa CTana KOMMOHEHTOM OhULMANBHON NAEONOrnK». B TO e BpeMs oTMevaeT-
€S, YTO CaM TepMUH NoaBnancs ewe B foknage Xy LsnHerao Ha XVIII cvespe KIMK
2012 r. (lomaHoB, 2019, c. 65). CobpaHHble HaMK laHHble OTPaXKatoT NpoLecc no-
CTEMNeHHOro BKOYEeHWS KOHLenumuy coobliecTsa cynbbbl YenosevecTsa B odu-
unansbHyto putopuky nuaepos KMK 1 4eTKo Noka3biBaloT TOT MOMEHT, KOMAa ee
Ha4anu akTVBHO MCNOMB30BaTh B rOCYAapPCTBEHHbIX CMU.

ITaK, pa3nunyHble «CoobWECTBa» («@yHMyHmu», #EHK) — 3KOHOMUYECKMe
(«Y3UHY3U», £5%), B3AUMOBBITOHbIE («/1U-U», FI3E) 1 P. — YNOMUHANWCh C TOW 1AW
VHOW 4acTOTOl Ha BCeM uccnenoBaHHoM nepuope. OaHako B ee odyviLManbHOM
BMAE — COOBOLIECTBO CyAbObl YeN0oBEYeCTBa — KOHLeNUMs HauvHaeT MCNob30-
BaTbCs NUWLWb C KOHUa 2016 1. — Havyana 2017 r. (cm. Tabn. 5). MiHTepeceH napanne-
NM3M AaHHOIO NPOoLecca C aKTUBK3aLmMent pyroro AVCKYpCa, a MEeHHO C Nnosene-
Huem B penopTaxax CMW puTOpMKK 3aLmTbl robanm3aumuv U NpoTUBOCTOSAHUS
NPOTEKUMOHM3MY (CM. Tabn. 5). TpUYMHON NosBAEHWS AAaHHOW TEMATUKK B UH-
(hopMaLMOHHOI NOBECTKe CTanw «3KOHOMUYECKME BOVIHbI», pa3Bsi3aHHbIe agMu-
HucTpaunel npe3naerta CLUA JoHanbaa Tpamna, KOTOpas Hadyana CeBol aes-
TeNbHOCTb MMEHHO B YKa3aHHbIA nepurop.

B Lienom cobpaHHble Hamu AaHHble AeMOHCTPUPYIOT HOBYIO FpaHb MOHATUS
«COOBLECTBO eAnHoN cyabbbl YenoseyecTar. Kak 6bl10 OTMEYEHO WCCeaoBa-
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TeNsMK, C TOYKN 3PEHMS KUTANCKON MAEONOTUM OHO COOTHOCUTCS C MOHSATHEM
TPaAVLUMOHHOW K1TaCcKol dunocodum o «Bennkom egnHeHnn MopHebecHon»
(«msHecs 0amyH», X TFARE): «npeanoxerHas [1saH CAonnHOM TpakToBKa “csiokaH”
COXPaHSET CBOE 3Ha4YeHWe B COBPEMEHHOM KUTANCKOV NONUTIMKe. BaxHbIM Aonon-
HEHMEM K Heil CTaHOBUTCS afipecoBaHHas BHELWIHEMY MUPY KOHUENUMs “0amyH”.
B TonkosaHuy Cu L3MHbNMHa OHa BowWa B MPOrpaMMHyt Maeto CTPOUTeNbCTBa
coobuiecTBa cyapbbl YenoBeyecTBa, KOTOPOE MOXHO OXapaKTepn30BaTb KaK “Be-
nVKoe eanHeHve B Mupe v NMoaHebecHas — oaHa cembs”™» (GaHb CruydyHb, 2020,
C. 8). B TO e BpeMs B NPaKTUYECKON MNOCKOCTY 1 B BOCMPUATUN NPeacTaBuTenel
3anagHoro obLecTsa KoHLUenUms NpuobpeTaeT CMbIC KUTAMCKOro BapuaHTa ro-
6anvzaumm B M1pe, rae yCUnMBarTCs NPOTEKUMOHNCTCKUE TEHAEHUMN.

Tabnuua 5/ Table 5
YacToTa ynotpebneHus BHELWHENONUTUYECKUX MOHSTUN W BbIPaXKEHWIA |

Foreign policy concepts and expressions usage frequency

Mecsiy / rog 3/16 |6/16 |10/16 |3/17 |6/17 |10/17 |3/18 |6/18 |10/18 |3/19 |6/19 |10/19 |Cymma/
Month / year Total
onon/ 48. 100 |44 88 122 |56. 25 129 124 115 {133 |105 1089
BRI

Coobutectsa / 15 14 16 29 24 68 22 59 35 31 55 62 430
Communities

CoobuiecTBo. .. 0 1 0 25 10 35 16 31 17 21 34 34 224

yenoseyecTsa /
Community ... for
mankind

MMobanuzauus / 3 1 3 42 24 11 10 13 40 9 44 29 229
Globalization

—
EN
EN

NpoTeKunoHu3m /
Protectionism

14 2 0 21 18 17 6 42 13 142

[pyroin BaxHoW TeMol B NoAnTUYecKkor »usHun KHP npu Cu LsuHbnuHe
cTana bopbba ¢ Koppynumen. 3HaveHne 3TOW AesTeNbHOCTU OCOBEHHO BEVKO,
Y4UTBIBAS OTMeYeHHyto A.B. BUHOrpagoBbiM TeHAEHLMIO K CMELLEHMIO aKLEHTOB
OLeHKM 3(DDEKTVBHOCTU TOCYAAPCTBEHHOW MOANTUKM C KONUYECTBEHHbIX KO-
HOMMWYECKUX MOKasaTenel Ha ynydlleHne KayecTBa pasfnyiHbIX COUMAbHbIX OT-
HOLIEHUI: MEX(Y HApOAOM W NMapTUEl, MeXY Pa3NNYHbIMU COLMANbHbIMU TPyr-
namu 1 T. a. Takum 00pa3om, aHTUKOPPYNLMOHHAs NMOBECTKa ABMSETCSH OTKINKOM
Ha (yHAaMeHTasnbHble MPOLECCh B XM3HWM KUTAWCKOTO 0OLIeCTBa, CBS3aHHble
B TOM yucne ¢ TpaHcdopmaliell mMaBHOrO NPOTHBOpeYns couypanmndma (no Mao
Li33ayHy, rasHoe NpoTMBOpeYre CoLmanu3Ma 3aKnioHaeTcs B HECOOTBETCTBIN
MeXy NoTpebHOCTbIO Hapofa B CO3[aHUM nepefoBol MHAYCTpUanbHON basbl
CTpaHbl ¥ ee OTCTanol arpapHoit dopmoit; no Cu L3MHBMNVHY, MaBHOe NpoTu-
BOpeyve coupann3Ma 3aKiyaeTcs B HECOOTBETCTBUW MeX(y MOCTOSHHO pa-
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CTYWMMMN NOTPEOHOCTAMY HapOAa B NPEKPACHON XV3HM 1 HEPaBHOMEPHOCTbIO
W HEMONHOTOV OBLLECTBEHHOTO Pa3BUTHS; M3MEHEHNE OCHOBHOTO MPOTMBOPEUMS]
3N0XM OTPaXaeT Nepexof OT NMPOTVBOPEYUS «HEXBATKM KONMYECTBa» K MPOTVBO-
PEYMIO «HEeXBATKM KayecTBa») [BnHorpanos, 2018, . 77].

B csoem poknage Ha XIX cbesge KIMK Cu UsmvHbnvH ygenun paccmatpusa-
emMoit Teme ocoboe BHUMaHVe: «Ha HayanbHOM 3Tane peann3oBaHa Lefb: HVKTO
He OCMeNMBaeTCs 3aHVMaThCs Koppynumen. (...) B bopebe ¢ koppynuvei noga-
BASHOLLMIA MEPEBEC Y)Ke Ha Haluel CTOPOHe, W 3TOT NepeBec 3aKkpennseTcs 1 pas-
BuBaeTcs» (Cv LsnHbnuK, 2017). Takum 0bpa3om, bbin KOHCTaTUPOBaH nepexof
B Oonee rmyboKylo dady Bopbbbl C 3TWM HeraTMBHbLIM COLMANLHBIM SBNEHUEM.
CTtaBs 3apayy «3aBoeBaTb NpeBanvpytoLlyo nobeny B 6opebe ¢ Koppynuumei,
npencenatens KHP Tatwke 3as81n: «B HacTosWwMiA MOMeHT 6opbba ¢ Koppynuyen
NO-NPEXHeMy OCTaeTCs CyPOBOWA U CIOXHOM, MO3TOMY PELUMMOCTb B 3aKPemnIeHny
NoAaBASIoLLErO Mepeseca W 3aBoeBaHNY Nobedbl NoMKHa ObiTh Henmoxonebuma.
(...) Heobxoammo HapallymeaTh cuy yCTpalleHns, MOLLb KOTOPOM BbIHYAWT OCTepe-
raTbCsi CTaTb KoppynumoHepom» (Cu LznHbnyiH, 2017).

MpeAcTaBngeTcs, YTO OAHUM U3 TPaAULMOHHBIX 1 3(h(EKTUBHbIX METO0B
«HapallyiBaHWs CUAbl yCTpalleHns» s8nseTcs ocselleHre 8 CMU gesTenbHocTy
HaA30PHbIX OPraHoB W [eMOHCTPaLMs Pas3pyWnTenbHbIX AAs Camyx Koppynum-
OHEpPOB MOCNEACTBUN VX AEATENbHOCTU. VIHTEPECHO MNO3TOMYy, YTO M3yyeHue
4aCTOTbl yrnoTpebneHns TaKknx CNoB, Kak «koppynuus» («ybai», &), «bopsba
C Koppynuvei» («haHbdy», &IE), NpoBepKa («U3sHbYa», ¥2), KOHTPOMb («U3AHb-
Ay», W), [UCUMNAnHE («U3UI0N», L), NoOKa3ano obLWYi0 TEHAEHLMIO K CHIKe-
HUIO WHTEHCMBHOCTM OCBELIeHWs AaHHOK cdhepbl B BevepHux HosocTsx CCTV
C Havana BTopon 4eTsepTy 2018 I, T.e. MPUMEPHO Yepes nonrofa nocne XIX cbes-
fa KMK (cm. 1abn. 6). Tak, eciv CpaBHWTb CpefHee KOMMYeCTBO YIOMUHAHWI
60opbbbI C KOppyMUyvel HaynHas ¢ wions 2018 r. 1 4o 3TOro, TO Mbl YBKANM, YTO
OHO YMeHbLNIOCh bonee Yem B 2 pa3a. To Xe MOXHO CKa3aTb 1 O HacToTe ynoTpe-
BneHVs Takux COB, KaK «MPOBEPKa» U «ANCLMNANHAY, @ COBO «KOHTPO/b» CTano
B CpefHeM ynoTpedbnaTbes pexe Ha 30% (cM. Tabn. 6).

Tabnuua 6/ Table 6
YactoTa ynotpebaeHns aHTUKOPPYNLWOHHOW NeKCuKu /

Anti-corruption vocabularyusage frequency

Mecsiy / rog 3/16 |6/16 |10/16 |3/17 |6/17 |10/17 |3/18 |6/18 |10/18 [3/19 |6/19 |10/19 |Cymma/
Month /year Total
Koppynuus / 24 16 31 26 11 17. 40 6 6 10 9 9 205
Corruption

bopbba ¢ 10 0 3 4 1 7 7 2 2 2 2 2 42
Koppynuueit /Anti-

corruption campaig
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Mposepka / 6 2 48 17 |31 34 172 |3 13 20 |10 35 391
Examination

KoHTpons / Control | 60 27 171 105 |25 21 79 17 53 75|25 76 734

Aucuynnuna / 17 19 83 15 |15 18 2 |9 15 15 |3 11 242
Discipline

B apyroii yactu cBoelr peun nepep feneratamu XIX cvespga Cu LUsvHbnmH
NpeAcTaBua CBOe BIAEHME MAEN O coUManvaMe C KUTalUCKol cnelmdukoii Ho-
BO 3MOXM, BbIAENVB YeTbIpHAALATb OCHOBHbIX MyHKTOB AAaHHON NOAUTUKY, Cpean
KOTOPbIX «yMpaBAeHne CTPaHON MO 3aKOHY» («ua WKu2o», {iEAE), <yrnybneHne
pedopm» («wsHoXya ealies», SFME), «ynydleHve XNU3HWM Hapoaa» (<MUHbWSH
eatiwaHb», BEME) n gpyrve (Cv UsnHbnue, 2017). TpoBeas aHanv3 4acToThl
ynoTpebneHns AaHHbIX TEPMUHOB B pernopTaxax BeyepHux Hosocteit CCTV, Ml
0bHapyxunu, 4tTo ocoboe BHUMaHKe CMU 6bIN0 yaeNeHO BONPOCaM, CBS3aHHbIM
C HapOZOBNACTMEM, B TO BPEMS KaK pyr1ue HanpasneHns peanvsaumnm KoHuen-
UMV NPOLO/IKUAM YTIOMUHATBCS Ha MPEXHEM YPOBHE. TaKue Te3uchl, Kak <Hapog
— 3TO UEHTP» (WKIHbMUHb 830 WKYHCUHb», ARRHIL) 1 «NONOXeHNe Hapoaa Kak
XO3s5IMHa CTPaHbl» (OKIHEMUHb OGHU3S Y30WKy», ARMRIEE / #iE) CTanm ynoTtpe-
6n4TbCS B MCCNEfOBaHHbIX HOBOCTHBIX CHOXeTax B 2 pa3a Yauie nocne XIX cbes-
ga (cM. Tabn. 7). CamMo CNOBO «HAPOAHbIM», KOTOPOE UCMONB3YETCS B TOM YuMC/e
B Ha3BaHMsX MHOTMX FOCYAAaPCTBEHHbBIX YYPEXAEHNI U NaPTUIHbBIX OPraHoB, CTa-
110 BCTPeYaThCs MPUMEPHO B 1,5 pasa valle, 0COOeHHO B nepBble MecsLpl Noce
cbespa (M. Tabn. 7). TakKe CTOUT OTMETHTB, YTO CO BTOPOK 4eTBepTr 2018 1. 6onee
OrpaHnYeHHbIM CTano ynoTpebneHne Tesunca O «CTPOroM ynpasneHuy napTuein»
(«yyHsIHb YWKUOaH», MF=5a%), Ha3BaHHbIM Cr LI3nHBNMHOM YacTbio Maelt o Hosol
anoxe. TakKe HECKONMbKO bonee peaKkvMn CTanu YNOMUHaHUS O «pyKOBOAs el
POV NapTumn» («0aHO3 IUHOA0», ¥H%S) (cM. Tabn. 7). laHHOoe HabnoaeHre noa-
TBEPKOAET TEHAEHUMIO, OTMEYEHHYIO B NpefblayliemM pasgene.

Tabnuua 7/ Table 7

YacToTa ynotpebaeHunst HEKOTOPbIX 31EMEHTOB NOMMTUKM MO peanu3auum
nge Cu LianHbnnHa o coumanusme ¢ KUTacKomn cneumdmrKkoin HoBoM anoxu /

Usage frequency of certain elements of the policy related to Xi Jinping Thought on Socialism
with Chinese Characteristics for a New Era

Mecsu / rop 3/16 |6/16 |10/16 |3/17 |6/17 |10/17 |3/18 |6/18 |10/18 |3/19 |6/19 |10/19 |Cymma/
Month / year Total
Hapop — uentp/ |6 0 7 11 4 13. 12 4 9 20 8 11 205

People are the
center
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Hapog — xo3anH |4 0 0 5 1 2 17 1 1 4 1 6 42
cTpaHbl /
People are the
masters of the
country

Hapog / 382 348 |353 419 233 |535 878 |340 |436 547 |506 |521 5498
People

Crporoe 25 23 151 35 16 22 22 3 4 8 2 4 315
ynpasnexue
naptueit /
Strict Party
governance

PykosopsLas 15 17 36 13 5 11 33 8 4 9 6 21 179
ponb naptuun /
Party’s absolute
leadership

3AKNTHOYEHUE

MoaBoas WTOr MPOBEAEHHOMY WCCNEAOBaHWUIO, HEobxoanMmo cpaenaTb
psf obobulatoumx BbIBOAOB. M3ydeHre copepxanus BedepHux HosocTen CCTV
2016-2019 rr. noka3ano, 4To XIX cbe3n KMK 2017 r. uMmen 3HaunTenbHOe BANS-
HUe Ha pUTOpUKY KuTancknx CMI. Bo-nepBbix, yBenvveHme NMYHOro aBToprTeTa
Cv U3nHbNMHa NposSBMAOCH B POCTE KOMMYECTBA PENOPTAKEN O ero AesTenbHo-
CTU B Ka4yecTBe NepBOro NMLa KUTACKOro rocyaapcTea. CUCTEMHYHO NMOAAEPHKKY
B8 CMW nonyymna v npofsuraemas KUTaNCKUM NUAEPOM CUCTEMA MAEONOrnYe-
CKMX YCTAHOBOK. TaK, 3HaYMTENbHO Yallle CTanm yNoMUHATbCs «KuTalcKas MeyTa»
V1 «BENVIKOE BO3POXAEHME KNTaNCKOM HaLnm». OCOBEHHO «MacCMpoBaHHOe» OCBe-
weHure nonyunnv «<mgev Cun LIavHbNrHa o coumanmname ¢ KUTalncKon cneundmKoit
B HOBYyt0 3Moxy», a caM TepMUH «HoBas 3Moxa» Hayan camoCTOSTENbHYO XKU3Hb
B MPVIMEHEHNM K PA3NIYHBIM SBAEHUSAM COLMANBHOMN KU3HW.

Bo-BTOpbIX, B TEHEHMe NOyrofa Noc/e Chesfa 3HaunTeNbHO yMeHblUMAach
VHTEHCMBHOCTb OCBELLEHWS aHTUKOPPYNUMOHHbBIX MEpOnpUsTUiA. MHTYUTUBHO
oulyllaemas NpOTUBOPEYMBOCTb U HEOXKUAAHHOCTb JAHHOTO YTBEPXKAEeHUs 3a-
CTaBAsieT NPOBEPSTH €ro Ha pa3Hbix NpUMepax. Tak, CxoaHas TeHAEHUMS K CHU-
XKEHUIO KONMYEeCTBa YNOMUHaHWIA Bbina 3adukcpoBaHa a5 CNoB «KOPPyNLUys»,
«bopbba ¢ Koppynumeir», «CTPOroe ynpasneHue napTuein», <AUCUUNANHAY, «Mpo-
BepKa». ITO SBNEHME BEPOSTHO CBA3AHO C HACTyMNaeHneM HOBOrO 3Tana B 6bopsb-
6e ¢ Koppynuuen, obo3HayeHHoro Cv Li3MHbNMHOM B peyy nepeq fgeneratamu
XIX cbesga. B-TpeTbux, BO BpeMs CaMmOro Cbesfa 1 HeKOTopoe Bpemd nocne Hero
B CMW 3HaunTENbHO YCUAMNACh PUTOPMKA NO 3aliMTe HapoaoBnacTus. B penop-
TaXax CTanu akTUBHO MCMO/b30BaTb Takue GOPMYNIUPOBKU KUTACKOrO Nuaepa,
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KaK «Hapof — LeHTP», <HaPOf, — XO3AMH CTpaHbl» 1 Apyrue. [laxe camo CNoBO «Ha-
POfAHbIN» CTano ynotpebnatscs B CMU 3HauMTenbHO Halle.

/13yqeHre HOBOCTHbIX penopTakei BbISBWAO OMNPefeneHHyld aBTOHOM-
HOCTb M3MEHEHUS PUTOPUKM, KacaloLWencs BHEWHER NMOANTUKI, MO OTHOLWEHWIO
K XIX cpe3ny KIMK. Hanpumep, nHnuynatnea Cu LUsnHbnnHa «OanH nosac — oamH
NyTb» YacTo ocBelanack 8 CMV Kak fo, TaK 1 Nocne yka3aHHOro NONNTUYECKOTO
CobbITHS. B TO e Bpems MOXHO OTMETUTb ycuneHne BHuMaHus CMU K TemaTtuke
Pas3nNYHbIX «COOBLLECTB» («2yHMyHMU»), B 0OCOBEHHOCTW, MPOABUTaeMOon NATbIM
NOKONEHWEM KMTANCKMX PYKOBOAMTENEN KOHLENUMM NOCTPOeHUs «coobliecTBa
enVHON Cyabbbl YenoBeyecTBa». COBPaHHbIN HAMW IMNUPUYECKINA MaTepran no-
3BONIWN ONpefennTb Nepuoa, Koraa flaHHas KoHUenumusa Havana akTuBHO NPOABY-
ratbcs B CMW, — 370 KoHel 2016 — Havano 2017 rr. SABHbINA NapannenvaM 3Toro
npolecca C NosiBeHeM B penopTaxax penpeseHTaummn HeobxoanMocTy 3alm-
Tbl rNo6anv3aumnm U NPOTUBOCTOSIHNS NMPOTEKLMOHU3MY FOBOPUT O B3aNMOCBS3H
3TUX [ABYX SBNEHMIA. ITO O3HAYAET, YTO Pa3BepThiBaHME KOHLENUMM «CoobLiecTBa
eMHON CyabObl YenoBeYeCcTBa» CTano OTBETOM Ha BHELHEMNOANTUYECKIE BbI3OBbI
KHP B yKa3aHHbI/ Nepuoa 1 MOXeT TPaKTOBaTbCs KaK «KUTANCKNIA BapUaHT ro-
Banusaumm».

HalieHbl KoppensTbl B co4YeTaHUM BN0OKOB, CoAepXallmx coobuleHus 13
BeyepHux HosocTen CCTV, 0AHOTO M3 OCHOBHbIX «pynopoB» NapTuu BHyTpu KHP
B 2016-2019 rogax. Pe3ynsrathl CTaTUCTMYECKOrO OTYETa NOATBEPKAAOT rnnoTe-
3y aBTOPa HACTOALLEro UCCNefoBaHKS, 3aKN040LLYIOCS B TOM, YTO NponaraHaa
BANAHUS rOCY4APCTBEHHbIX OPraHOB, PELIAOLMX aKTyanbHble AN FPaXLAHCKO-
ro obLlecTsa 3agayu, MOXET NOBAUATL Ha puToprKy B CMU, Bo3aeicTBOBaB Ha
06u1ecTBO B Lenom. OHM yKa3biBaloT Ha 6113KMe KOpPEeNsLUVOHHble 3HaYeHWs No
B3aVMOCBS3SIM MeXy COODWEHVSMU, NOAYYEHHbBIMU 1 COXPAHEHHbIMM B BroKax
«XIX cbe3g» 1 B Hnokax «CMU».

CKa3aHHOe Bbillle NO3BOASET CAeNaTb BbIBOA O KAOYEBOM 3HAYeHMK XIX
cve3na KMK ansg npeonornyeckon cdepbl Kutas. CTopoHHeMy Habatopatento Mo-
XeT KazaTbCs, YTO Cbe3f N1b hopManbHO 3aKpenin TeHAEHLMM, HavaBLWmecs v
HabpasLme cuny C NPUXOLOM K BAACTW NATOrO NOKoNeHus pykosoguTenein KHP.
OpaHaKo B AeiiCTBUTENbHOCTU MMEHHO Takoe oduLvanbHoe Npu3HaHe aBTopu-
TeTa OKa3bIBaeT MybOoKoe BAMSHME Ha KU3Hb ODOLLECTBA 1 AaXe MOXET CYUTaThCS
Ha4anom HOBOM 3noxu B uctopum KHP.
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HSE University’s “Media Sharks”:
The Digital Music Record Label
in a Classical University*

Abstract. The article showcases the value aspects of a music record label in a clas-
sical higher education institution. In the article, | elicit specific features of conceptu-
alizing and starting-up the main operational cycle with Media Sharks record label,
which has been founded at the Faculty of Communications, Media and Design at
the HSE University. | overview the managerial and technological processes that are
related to the organization of the project operation at the start-up of digital music
product release with the forthcoming perspective of turning the project into the main
operation cycle.

Digital music record label in a classical higher education institution is deemed to
be an innovative direction in the media education in terms of project-type research
activity of the young scholars learning media literacy and music management: it
fosters realization of academic, industrial, and educational purposes, substantial for
popularization of personal brands of campus residents in the context of permanent
growth of the university’s image.

The model of launching the record label suggested in the article has been experi-
mentally tested between August, 2021, and February, 2022. Currently, Media Sharks

* Translated by Evgeniya G. Evpak
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label is at the turn between experimental operation and the main operation cycle.
The students—residents of the label release and promote their music compositions,
arrange concerts and hybrid-type performative fashion shows together with design-
ers and music industry professionals.

Keywords: digital music record label, university record label, digital music stream-
ing, audio-visual content, producing music videos, digital music distribution, digital
culture, innovations in creative media education, innovations in music industry, mu-
sic management, knowledge triangle
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Ana yumuposaHus

Esnak E.I. «Media Sharks» H/Y BLU3 — umdpoBoe My3sbikanbHoe M3ga-
TeNbCTBO B KlaccuyeckoMm By3e // Hayka TeneswpeHus 2022. 18 (2).
C. 171-214. DOI: https://doi.org/10.30628/1994-9529-2022-18.2-171-214,
EDN: GYIVHM.

«Media Sharks» HAY BLLI3 —
LMDPOBOE My3blKanbHOE U3AaTENBCTBO
B KNlaCCMYECKOM BYy3e

AHHOTauusA. B cTaTbe paccMaTpyvBaloOTCs LEHHOCTHbIE acmeKTbl MeaWiiHo-
My3bIKafbHOTO Nelibna s KNaccuyeckoro By3a. ABTOP OCBeLlaeT 0COOeHHOCTH
KOHUeNTyanM3auuy v 3anycka B paboTy onbiTHOW Mogenu neiibna «Media
Sharks», cospaHHoro npu dakynsteTe KOMMyHUKaUMA, Megua 1 AnsaiHa HNY
BLL3, a Takke ynpaBneH4ecKo-TEXHONOrMYecKme NpoLeaypsl, CBA3aHHbIe C opra-
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HM3aLUven paboTbl NPOeKTa Ha 3Tamne MNyCKOHanafaKW WU3AaTenbCKMX MpoLEeccoB
C NEPCNEKTUBON Nepexofa B OCHOBHOM OMepaLMOHHbIN LIMKA.

Lndbposoe n3aaHMe My3bIKaNbHOrO KOHTEHTA B KNACCMYECKOM YHUBEpCUTETE
SBNSETCS MHHOBALMOHHbBIM HanpaBneHnem B Meanaobpa3oBaHn v NMPOEKTHON
0esTeNbHOCTM  MONOAbIX  WMCCNefoBaTenel, M3y4atollyx MeanakoOMMyHMKaLum
Y My3bIKabHbIA MEHEPKMEHT, TaK KaK CMOCOBCTBYET peann3almmn akageMnyeckmx,
VHAYCTPYanbHbIX 1 MPOCBETUTENBCKUX 3aaY, CYLLECTBEHHbIX A5 MONyNspu3aumm
NepCcoHanbHbIX BPEHOB PE3VAEHTOB BY3a B KOHTEKCTE MEPMAHEHTHOTO MOBbI-
WEeHWS ero UMUK,

Mpepnaraemas Mofenb 3amnycka npoekTa Obina anpobrposaHa ¢ aBrycta 2021 no
eBpanb 2022 1. B HacTosWwmiA MOMeHT nenbn «Media Sharks» 13 cTagmm onbiTHOM
IKCNyaTaUumMm NepexoamnT B OCHOBHOW ONepaLyOHHbIA UMK, Pe3naeHTsl neinbna
M30at0T U MPOABUTaT CODCTBEHHbIE COMMHEHMUS, COBMECTHO C AM3alHepamu
M NPeACTaBUTENSAMU My3bIKANbHOM WHAYCTPUM OpraHn3ys KOHLEepTHble Mepo-
npusaTUs 1 nepchopMaTrBHble NoKa3bl rbprAHOro opmata.

KnioyeBble cnioBa: UMPPOBOE My3biKanbHOE M30ATENbCTBO, PeKopa-nenbn,
MY3bIKabHbI CTPUMWUHT, ayAMOBM3YanbHbIA KOHTEHT, NMPOAKCUMPOBAHNUE My3bl-
KanbHbIX KAWMMOB, UMdPOBas AMCTpUOLIOUMS, UMDPOBas KynsTypa, MHHOBaLMM
B MeavaobpasoBaHvin, MHHOBAUMW B My3bIKanbHOW WHAYCTPUM, My3biKanbHbIA
MeHemxmMeHT, knowledge triangle

BnaropapHoOCTW: 1CCnefoBaHWe BbLINOMHAETCS NPy BUHAHCOBOW noffepxKe
LleHTpa No nofAepKe NPOEKTHOW AeATeNnbHOCTH aKynbTeTa KOMMYHMKAUUNA,
Megva ¥ gusaiHa HWY BLI3 B pamkax Hay4yHoro npoekta «CospaHue My3bl-
KanbHOro n3gatensctsa “Media Sharks” HIAY BLLD».

INTRODUCTION

This article is dedicated to the phenomenon of the media-music label Me-
dia Sharks, a project which has been implemented since December 1, 2021, at the
School of Media of the HSE Faculty of Communications, Media and Design.

The choice of the object of research is not accidental: the question of the
value of a record label as a platform that provides students and teachers of the uni-
versity with an opportunity to publish a musical product of their own composition
in order to test the prospects for monetization of audiovisual content of a certain
genre on a simulated target audience is reckoned to be quite relevant.

The main objective of the study was to model the infrastructure for managing
a digital music product in the context of a full cycle of digital distribution of music
content on the student record label Media Sharks.

The article solves several tasks:

1) The achievements of the authors who see an economic perspective in the
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development of the direction of digital streaming of the music content are sum-
marized;

2) The models of digital music record labels are analyzed from the point of
view of institutional studies;

3) A proven concept of organizing the activities of a digital music record label
at the Faculty of Journalism of a classical university, corresponding to the “knowl-
edge triangle” model, is proposed.

The empirical data for the case study was the student record label Disrupcién
Records, created by undergraduates from the division of the Berklee College of Mu-
sic in Valencia (the project website is https://www.disrupcionrecordsofficial.com).
Of course, we did not set out to compare the disparate histories of development
of the Disrupcion Records and Media Sharks HSE labels, created at the universities
of different specializations, which represent the initial difference in the two cases
under consideration. The Berklee College of Music is an American university located
in Boston, with the only foreign branch in Valencia, which provides professional
training for musicians and sound engineers in the non-academic music. The Higher
School of Economics is a classical university that has branches only in Russia, and
the record label in question, as noted above, was created under the School of Media
of the HSE Faculty of Communications, Media and Design at Moscow campus of the
university. The main criteria for a possible comparative study of the two selected
cases were: the organizational models of the student label, the main activities of
labels, the nature of the unique selling proposition for the artists, and the ways the
labels solve the problem of promoting personal brands of the university students.

| believe that the conclusions about the models of organizing the educational
process using the opportunities of the digital music record label as a platform for
testing the project hypotheses of young researchers will help to contribute to the
consideration of the prospects for the development of digital music publishing in
universities, ensuring the deployment of fundamental research on the aspects of
digital distribution of music content in the context of hybridization of digital prac-
tices (edutainment, infotainment, digital music content management, etc.).

Literature review

Public and research interest to the issues of digital releases of the music con-
tent as one of the main forms of monetization of the musical creativity for the artists
has been actively growing since 2015 (Meier, 2015). This is motivated by the IFPI
annual reports and industry news regarding the growth of the global music market
in the segment of digital streaming (International Federation of the Phonographic
Industry [IFPI], 2015; IFPI, 2021), Bloomberg (Brunstein, 2015), Forbes (Owsinsky,
2015), RBC (Kuznetsov, 2015), Intermedia (Safronov, 2020, p. 28) and other industry
informational sources (Gokhberg, 2021, pp. 54-57).
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Over the past 7 years, the role of record labels and digital music streaming ag-
gregators as institutions involved in popularizing the work of musicians and ensur-
ingthe development of the fan communities of the artist, has significantly increased.
For example, in 2015, the issues of social and technological innovations related to
methods of paying for a subscription to streaming services, as well as the problem
of devaluation of the value aspect of music as an art form in the new perception of
music as an integral part of digital audiovisual product used to be relevant for the
global musicindustry in relation to digital streaming. In addition, the types of digital
promotion of artists on large and medium labels, as well as methods to combat the
digital piracy were widely discussed (IFPI, 2015). After 7 years, by 2022, along with a
steady increase in the contribution of digital streaming to the economy of countries
and individual regions with a developed creative economy, there is a shift in focus
to discussing models of interaction between labels and musicians themselves with
fan communities, the development of new forms of transmedia storytelling and the
emergence video application services in order to integrate content created by fans
from the original content of the artist into a single narrative (for example, Smule,
TikTok, Likee, TalkMe, etc.), with subsequent rethinking of the grouping of artists
in the context of the stylistic parametrization of their work and the categorization
of narratives created by virtual worlds, for example, k-pop bands (IFPI, 2021, p. 5).

The meanwhile, popular at the early stages of digitalization of the creative
economy, the trend of low-budget production of a music product known as the
DIY model (“Do-it-yourself”) by the beginning of the 2020s gradually started being
replaced by the model of creative teams conventionally denoted by the term “Do-
it-together” (DIT), that is similar to traditionally collective creative collaborations
in film projects, (Fauchart et al., 2022). This process had a place due to the digital
transformation of the music industry and the accompanying process of re-thinking
a music product into an audiovisual content format with a typical high role of the
visual component of the digital album covers and video sequences of music videos
as packaging elements of the music product on the showcases of digital streaming
services, which are easier for an artist to produce not alone, and with the support of
the staff of the record label or by a team of like-minded people.

In the academic field, the discussion about releasing the digital music is rep-
resented by the studies of various aspects, such as: creativity (Berg, 2022), digitaliza-
tion of creative industries (Throsby, 2008), digital activism (Partti, 2014; Harlow &
Guo, 2014) and digital practices (Page, 2021), music streaming (Kjus, 2022), music
consumption (Aguiar & Waldfogel, 2018; Sim et al., 2022; Napreenko & Rondarev,
2022), musician work in digital music editors (Gibbs, 2019; Brett, 2019; Cheng, 2022;
Reuter, 2022), online music creation and ubiquitous music (Miletto et al., 2011; Kel-
ler et al., 2014).
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In the article by Keith Negus (2019, pp. 368-370) exploring the trends in the
music and recording industry in the post-recording period, the author, referring to
the research of Rogers (2013), Marshall (2013) and a number of other scholars, iden-
tifies the following patterns of perception of the influence of record labels on the
process of popularizing the musical creativity of artists in the academic environ-
ment: (1) assessing the role of major labels in the binary utopian mode, (2) assess-
ing the phenomenon of digital piracy in the context of an unregulated market for
downloading the streaming music content in peer-to-peer mode, (3) description of
the reaction of record labels to the shift in the industrial paradigm towards the crea-
tion of fan communities for musicians using technological and social innovations,
(4) description of the activities of record labels by applying the 360 degree model,
(5) a change in the nature of music content licensing with the growth of sampling,
DJ-ing and the transition of the record labels to the 360 degree model.

The term “360” means that the record label receives a portion of the revenues
from the artist’s remuneration from the full range of digital streaming for the label’s
services of merchandising and digital music publishing of the artist's content by
publishing the music product through digital aggregators, in return providing the
artist with its partner platforms and a range of services aimed to promote the artist’s
music content in all segments of digital streaming, including (1) music placement
on online music stores and streaming services, (2) offering the artists’ music for syn-
chronization to television and radio broadcasters, (3) recommendations to advertis-
ing agencies for releases as music for advertisements.

Currently, there are very few special studies devoted to the operation of the
record label from the inside, in terms of organizing the digital music publishing pro-
cesses. Digital royalty statistics for artists are also trade secrets that labels do not
sharein the open sources. At the same time, the topic of digital streaming is the one
of considerable interest, since it comprehends the processes of managing a digital
music product, the relationship of actors and the regulation of copyright issues in
the activities of participants in creative collaborations.

The systemic focus on this problematic section characterizes the novelty of
this study.

DISTRIBUTION OF A DIGITAL MUSIC PRODUCT IN THE STREAMING ERA

The term “music product”, which appeared in the discourse of American mu-
sic producers at the turn of the 1960s-1970s as a studio production neologism, gen-
eralizing all stages of the full cycle of sound recording of a phonogram of a music
composition by the musicians with subsequent stages of packaging, selling and
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promoting the phonograms in the form of singles and albums, is semantically as-
sociated with the “product-market” concept, popular in the 1960s in the USA, in the
theory of product management (Negus, 2019, p. 370).

A digital music product distributed by releases on Internet platforms through
the digital streaming aggregators, by publishing it in online music communities,
social networks, video hosting websites (YouTube, RuTube, Vimeo, etc.) and other
specialized websites and thematic portals is diverse by genre and production func-
tionality. In addition to the traditional commercial music product (single/EP/album
releases/podcasts/sync music), it can be represented by sample packs, virtual syn-
thesizer plugins, noise effects libraries, audio branding packages and media music
(jingles, audio logos, intros, beats, fanfares), remixes, mashups and remakes of fa-
mous songs from DJs, new songs from unknown or little-known sound producers
offered for sale for artists and singers, as well as unlicensed content posted by the
Internet users: phonograms “-1” and karaoke versions of the popular songs on semi-
official Internet resources. According to the level of professionalism of the produc-
ers of the music product, there is a certain distinction between professional and
user-generated content.

Since the distribution of the first pirated versions of digital music editing soft-
ware products, such as Fruity Loops, Cubase and Ableton Live in the post-Soviet
space, digital music activism has been steadily growing from a hobby into a pro-
fession among the teenagers and economically active youth. Music production
and arrangement using digital audio editors, along with design and camera skills,
are becoming the most popular areas of additional professional education pro-
grams and the reason for changing the trajectories of professional development
of the residents of big cities, who find themselves prone to musical creativity. The
“flooding™ of the music market with novice arrangers, sound engineers and sound
producers who have undergone professional retraining at additional professional
education courses leads to a redistribution of the labor market for creative spe-
cialists in megacities and the continuous emergence of new experimental creative
collaborations between neophytes and industry representatives. Such collabora-

! The website of the Institute of Music Initiatives (https://i-m-i.ru) contains 501 CVs of music industry
professionals against 49 vacancies. Job seekers include 106 teachers, 11 executive producers, 4 concert
directors, 9 label managers, 33 music managers, 14 live sound engineers, 60 studio sound engineers,
136 music producers, 63 performers, 93 songwriters and 25 scouts and A&R managers, however, this
is a synchronous cut. A comprehensive assessment of the dynamics of the labor market in the music
industry requires a separate study. A remarkable attempt at such assessment was made in a study of
the creative economy of Moscow, conducted at the Institute for Statistical Studies and the Economics of
Knowledge, Higher School of Economics, in 2019-2020 by Mikhail Gershman and a team of the authors
(Gokhberg, 2021, p. 54). According to the data collected in this study, the number of people employed
in the music industry in Moscow in 2018, was 6,000 people working in 476 organizations, most of which
(53.7%) are micro-enterprises.
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tions, as a rule, create an audiovisual product—audio recordings of musical com-
positions and music videos. Creators of the digital music content and their creative
teams can share their creativity by posting the content on the social media and
video hosting websites, as well as by publishing the content through the digital ag-
gregators.

The most popular digital music streaming aggregators in Russia are Tunecore,
CD Baby, Multiza and the National Digital Aggregator. With their help, the authors of
music projects can publish their creative product on their own, without resorting to
the services of record labels. The digital release of the music of an unknown artist,
being the only way to popularize a new music product on the market, nevertheless
leaves the question of the efficiency of streaming as a source of income for musi-
cians, because the music market is oversaturated here. This effect is called “digital /
brand blindness” (Yang et al., 2021).

Considering this specific issue of digital streaming of music content via You-
Tube, this effect is reflected in the fact that every second uploading to YouTube of
thousands of pieces of information leads to the user’s lack of desire to listen to the
next music product recommended by targeted advertising. Thus, the efficiency of
the paid promotional campaigns decreases, and the role of music sharing grows
up within communities and fan groups of the artists. At the same time, a digital ag-
gregator, as a platform endowed with the technical function of distributing music
content through digital streaming services and online music stores, is, on the one
hand, an obligatory link in the full production cycle at the stage of distributing a
music product, on the other hand, it can be used directly by the musicians in self-
publishing models and a selfie record label. And this is where the discussion about
the competition of the two proposed distribution models arises: why should an art-
ist contact the representatives of the record label, if he himself can publish his own
musical product using the digital tools? The answer could be a value proposition
from the record labels that far exceeds the capabilities of self-publishing and re-
sponds to artists” demand for music content promotion services.

Let us consider the both models.

The self-publishing model for a music project and the artist as its initiator is
often unprofitable at the initial stages of development: the expenses on targeted
advertising of the release are added to the costs of rehearsals, sound recording,
photo shooting, cover design and video production for successful monetization of
the music product (music content unit—author’s notes, EE) in online media, on You-
Tube and on selected digital streaming platforms (for example, Apple Music, Spotify,
Yandex Music, SberZvuk, Boom, Shazam). The results of such a PR campaign are
unpredictable: even experienced marketers from major music labels do not give any
forecasts regarding the implementation of the new artist’s product, since the target
audience for new music projects has not yet been formed, and the musical prefer-
ences of the listeners of the new artist have not been identified.
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In order to ensure the success of a musical project with a high probability, the
implementation of the full cycle of its creation, distribution and support must be
carried out several times: with the release of an album and a series of singles by the
artist. However, the effect of the “black swan” from promoting content through new
media and social networks is not excluded, as happened with Monetochka with
regular posting of her piano songs through the social network VKontakte (Li, 2018),
with Klava Koka with the TikTok hit “Left the chat” (More than 50 million views on
YouTube) (Gaysina, 2020a) and Danya Milokhin—through TikTok with a clip-single
“m at home”, created during self-isolation (16.5 million views on YouTube) (Gay-
sina, 2020b).

All the three success stories demonstrate that the bloggers get into social
media trends due to the authors’ intuitive guessing of the format of music content
thatisin demand on these sites. The ability to popularize musical creativity through
social networks is a driver of digital activism for musicians and content makers that
add value to the music content self-publishing model. The social network as a plat-
form for the promotion of new names in the music business can also be consid-
ered as an alternative free marketplace used to promote releases. For example, the
official VKontakte communities of musicians being created and the VK Music and
Boom services appear as a hybrid form of new media that connects the social net-
work with the music streaming application.

Introduced in 2007 by Live Nation, the doctrine of a new organizational unit,
the Artists Nation, redistributed the segments of the music industry with which the
artists could interact through the new 360 model through a digital record label or by
creating their own record labels. Thus, if in the traditional record label model, the
main income of record labels was concentrated around the sales of sound record-
ings in five main segments, such as: (1) publishing; (2) merchandising; (3) attracting
sponsors to the artist’s project; (4) concert activities of the artists and (5) DVD sales;
and for the artist, such a business model represented a multi-way scheme—the
creation of a musical composition (song) through the search for a label, the produc-
tion of an album, concerts in clubs, the production of a video clip for a single, live
performance of music and participation in theater productions, the production of a
new album and, finally, the sale of the tickets for a solo concert in the arena of the
stadium with an average duration of the entire “promotion” process for 2-5 years;
then the model 360 reduced the artist’s “promotion” period to three months and
involved only three stages in the interaction between the label and the artist: (1)
one-time placement a single and a music video for the single online; (2) signing a
promotional agreement with a record label; (3) ticket sales to recitals in the arena
(as cited in Marchall, 2013, pp. 82-94).

It was assumed that the interaction model with the 360 record label, on the
one hand, reduces the time and financial costs of the artist for the production and
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promotion of music content, on the other hand, it should provide equal opportuni-
ties for the artists with competitive music material and high-quality music videos.

In parallel, the consumption of music content by the solvent population
through paid subscriptions to digital music streaming services is a driver for the
global music and recording industry. In this paradigm, musicians feel like content
providers rather than content producers, and the music product is perceived as
big data, gradually losing the artistic aspect of value as a work of art (Negus, 2019,
p. 369).

A study of user preferences of Russian music consumers, published by the In-
stitute for Cultural Studies of the Higher School of Economics (Napreenko, Rondarev,
2022) showed that 85% of the surveyed population listen to music on the Internet
(Napreenko, Rondarev, 2022, p. 18), while since 2019, agencies for collecting statisti-
cal data on the development of the music industry market, like PWC, ARG, RIAA (as
cited in Napreenko & Rondarev, 2022, pp. 20-21), record the rapid growth of paid
subscriptions to the music streaming services among the Russian population in the
age groups of 13-26 years old (zoomers) and 27-41 years old (millennials). Russia
ranks second on the world stage in terms of music streaming revenue growth and
15th in terms of music market size: in 2019, according to PWC, the Russian music
market was $694 million, of which the music market accounted for $156 million dol-
lars, and every year the music streaming market grows by about 1/3 (as cited in Nap-
reenko & Rondarev, 2022, pp. 20-21). The most popular streaming platforms among
Russians listening to music were YouTube, Spotify, VKontakte, Yandex.Music, Sound-
cloud, iTunes / Apple Music, and the top ten most popular music genres included
rock, electronic music, classical music, jazz/blues, pop music, metal, rap/hip-hop,
folk, reggae/dub, country (Napreenko & Rondarev, 2022, p. 60-61). The above data
illustrates the prospects for the development of the digital streaming as the main
source of income for the music market in the medium term, which, in its own turn,
indicates the wide opportunities for expanding the activities of record labels.

MUSIC RECORD LABEL AT THE UNIVERSITY

Educational programs for training the applied skills in producing multimedia
content involve students mastering work in software editors of the Adobe software
package (Photoshop, Lightroom, Premiere, Audition) and popular industry special-
ized video and audio editors, such as Final Cut for the video, and Cubase/Ableton/
Logic Pro/ProTools/Reaper for the audio.

However, after developing the competencies of a digital producer and the
skills to use multimedia editors, students often have a question: how to integrate
knowledge into a sustainable process of creating and monetizing the content? The
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problem here lies in the non-systemic approach of the students in the project-for-
mat activity and building creative collaborations for producing the content of vari-
ous formats, without forming an understanding of the principles of the full produc-
tion cycle.

The solution of the problem is proposed in students taking an additional
course on digital music product management and creating a university record label
with the functions of a creative hub and a career accelerator at the faculty of journal-
ism/ media production.

In the context of the described problems of building a specialized career ac-
celerator for producers of audiovisual content at the university, we will now con-
sider in detail the cases of the two student labels: Disrupcion Records (Berklee, Va-
lencia) and Media Sharks (HSE University, Moscow), using the method of comparing
the information presented in the open sources: lists of professional competencies
of students participating in both projects, concepts, functionality, goals and objec-
tives, organizational structure, label websites and analysis of project portfolios of
both music publishers in order to clarify the development vectors of both projects.

Disrupcién Records

The Disrupcion Records label was created in 2014 by a group of alumni from
the Master’s Program in Global Entertainment and Music Business at the Berklee
College campus in Valencia (Spain) and included the functions of an accelerator
for artists, bringing together talented Berklee graduates through creative collabora-
tions. with representatives of leading companies in the music industry. The label’s
team is responsible for managing artists, producing, packaging and distributing mu-
sic content, and promoting artists to the music scene. Each year, the chairman of
the student label is re-elected by the project team. The aim of the student label pro-
jectis to disrupt the traditional model of the old music scene? through the creative
interaction of new artists with visionaries that combine the best talents of Berklee
with the resources of the city of Valencia.®

According to official information on the Disrupcién Records website,* the la-
bel has educational programs that introduce Berklee College students aged 17 and
over with a list of professional skills in marketing, developing the artist’s fan com-
munities, distribution, synchronization and traditional forms of publishing musical
content in the format of training and production practices.

2 The model of the “old music scene” in this context means an accidental entry of a music project into
concert venues through the personal social connections of its authors, in its opposition to the modern
approach—the label’s activities in promoting a music project to the concert stage.

3 Disrupcién Records. (n.d.). A student-run label with functions as an artist accelerator, showcasing and
empowering Berkley talent in the music industry. Berklee Valencia. Retrieved April 27, 2022 from https://
valencia.berklee.edu/campus-initiatives-berklee/disrupcion-records/

“Disrupcion Records. (n.d.). About. Retrieved April 27, 2022 from https://www.disrupcionrecordsofficial.com/
about
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The specificity of Disrupcion Records’ partnership with artists is that: (1) the
artists own the full rights to their music; (2) the label enters into a short-term licens-
ing agreement with the artist; (3) digital distribution of the music product is carried
out through the aggregator The Orchard, (4) the label does not have style priorities
and exclusivity for artists—any subsequent release by an artist can be created in any
style, regardless of the style direction of the previous digital release; (5) the label’s
multinational team of mentors provides artists with the option of international mar-
keting of their music products.®

The website of Disrupcion Records (https://www.disrupcionrecordsofficial.
com), designed according to the principles of a one-page site, contains the blocks
“News”, “Releases”, information about the label and the “Let’s work together” feed-
back form, as well as links to social networks and the label’s YouTube account.

There are four creative initiatives in Disrupcién Records’ project portfolio: (1)
Summer Whistle (2021) collaborative songwriting summer school project for gifted
students in music schools, conservatories, online music communities and labels;®(2)
Feels (2020) Mood Song Contest for independent artists sponsored by the Sweet Re-
lief Musicians Fund,” a charitable foundation for medical and financial assistance to
musicians; (3) a series of thematic seminars, concerts and creative meetings Disrup-
cion x Women in Music (2018) as a product of the collaboration between the Berklee
College of Music and the non-profit organization Women in Music, as a result of which
the project participants created two music collections of song compilations Sincere-
ly, Women and Women in Music premiered at Valencia’s contemporary art gallery in
Matiss;® (4) ethno-cultural and genre sub-labels Zou, AER, TALA, Wa, created by 2019
to differentiate published music according to aesthetic and geographical criteria.’

There are currently six sub-labels under Disrupcién Records:*® (1) specializing
in the publication of Japanese music in European and the American market brand
Nikko;** (2) the brand Poetic Beats* representing South African music, having in the
management structure of the label founder, artist search manager, artist relations

© Disrupcion Records. (2021). About Summer Whistle. Retrieved April 27, 2022 from https://www.
disrupcionrecordsofficial.com/summer-whistle

" Disrupcion Records. (2020). About the Feels Songwriting Competition. Retrieved April 27, 2022 from
https://www.disrupcionrecordsofficial.com/feels-competition

& Disrupcion Records. (2018). Disruption x Women in Music. Retrieved April 27, 2022 from https://www.
disrupcionrecordsofficial.com/disrupcion-women-in-music

° Disrupcion Records. (2019). About Disruption’s Past Imprints. Retrieved April 27,2022, from https://www.
disrupcionrecordsofficial.com/past-imprints

0 Disrupcién  Records (2022a). Imprints. Retrieved April 27, 2022, from https://www.
disrupcionrecordsofficial.com/imprints

' Disrupcién  Records (2022b).  Nikko. Retrieved April 27, 2022, from https://www.
disrupcionrecordsofficial.com/nikko

2 Disrupcién Records (2022d). Poetic Beats. Retrieved April 27, 2022, from https://www.
disrupcionrecordsofficial.com/poetic-beats
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coordinator and marketing coordinator; (3) the Redgota Records* brand of jazz and
fusion music, managed by an artist and marketing manager; (4) the Ruzafa Records*
brand, managed by teams from the Artist Management and Marketing Departments,
with the primary function of integrating the Berklee creative community into the
Valencian music industry; (5) the Way up High* brand, which publishes music in the
aesthetics of queer culture and Latino; (6) the brand Parasol,*® a full-service enter-
tainment network specializing in multi-genre music.

Disrupcion Records is a full cycle record label. Unlike Media Sharks, Berklee
College’s student label is fully consistent with Marcelo Soares Pimenta’s “networked
music community” model (Miletto et al., 2011): the Disrupcién Records project team
brings together specialists from Lebanon, China, the Netherlands, Colombia, South
Africa, India, Canada, the Czech Republic, the USA and other countries. Such a vast
geography of mentors and project participants provides the publishing house with
the support of the globalization trend and wide opportunities for creative partner-
ships, cross-cultural musical projects, uniting the target audiences of the publishing
house’s sub-label artists, and providing special conditions for artists from project
partners. The main mission of the Disrupcion Records umbrella brand is thus to pro-
mote the music projects of Berkeley students. The infrastructure of brand partners,
represented by foundations and local communities to support the musical creativ-
ity of social groups, and access to local organizations of the music industry of Valen-
cia, provides the label with the opportunity to implement tasks at the local level in
terms of integrating student projects into the cultural life of Valencia, activating the
international exchange of talents through summer schools and competitions. At the
same time, the streaming of a musical product acts as a visiting card of the projects
of the artists presented on the label, and is used mainly in representative functions.

Media Sharks

The Media Sharks HSE label was launched by the author of this article in De-
cember 2021 at the Project Activities Support Center of the HSE’s School of Media
as a result of winning the autumn project competition of the Faculty of Communica-
tions, Media and Design.!” The starting mission of the project was to popularize the

B Disrupcion Records (2022e). Redgota Records. Retrieved April 27, 2022 from https://www.
disrupcionrecordsofficial.com/redgota

* Disrupcién Records (2022f). Ruzafa Records. Retrieved April 27, 2022, from https://www.
disrupcionrecordsofficial.com/ruzafa-records

% Disrupcién Records (2022g). Way up High. Retrieved April 27, 2022, from https://www.
disrupcionrecordsofficial.com/way-up-high

1 Disrupcion Records (2022c¢). Parasol Entertainment Network. Retrieved April 27,2022, from https://www.
disrupcionrecordsofficial.com/parasol

" HSE University. (2021, December 22). Muzykal'nyy leybl Vyshki “MediaSharks” ishchet artistov [Music
label of the Higher School of Economics “Media Sharks” is searching for the artists]. (In Russ.) Retrieved
May 6, 2022, from https://cmd.hse.ru/news/545000802.html
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creativity of students of the educational program “Media Communications”, study-
ing the discipline “Project Seminar, Creation of musical composition.” In the very
first months of the functioning of the Media Sharks label, several works presented
during the seminar were published, including the diploma project by the artist TA
IS Big Kids,* the course project by the artist Aril Is Be Good® and the projects of
the author of this publication under the stage name Jennie Moz-Art: Come Together
Online,*® Maybe | Just Wanna Love You* and Massage to Your Ego,* produced in col-
laboration with the students of the HSE’s Faculty of Communications, Media and
Design.

There are five structural divisions on the label: (1) department of artist man-
agement and talent scouting; (2) department of technical development of the CRM
system and the label’s website maintenance; (3) SMM and PR department; (4) pro-
mo and content department; (5) department for strategic development, organiza-
tion of concerts and designing the events of hybrid format.

The key distinguishing feature of the Media Sharks project is that, by analogy
with the classic major labels—Sony Music, Universal Music—the technical director
of Media Sharks label Alexander Shukaev has developed a system for visualizing
and automating the stages of digital publication of music content. It is the so-called
Media Sharks CRM system, that contains information about the stages of receiving
and processing demos from the artist, the processes of collecting elements of the
promotional release package and the stages of promoting a music product after
a digital release on the streaming services with parallel assignment of tasks for
functional specialists of the label departments and automation of the processes of
communication between an A&R manager and a label artist by sending the system-
generated messages at all stages of communication from the moment of approval
or rejection of the demo materials for the release until the completion of the “deal”
for the release and subsequent promotional campaign of the music product.

Each of the five departments of the label have an assigned responsible ex-
ecutor who receives a task from the Media Sharks CRM system and distributes the
flow of tasks for different artists’ projects among the label’s interns who come to
the project for an educational internship through the HSE Project Fair as part of

BTAIS. (2022, April 22). Big Kids [Audio]. Believe.com. Retrieved May 6, 2022, from https://bfan.link/big-
kids

9 Aril Is. (2022, April 29). Be Good [Audio]. Believe.com. Retrieved May 6, 2022 from https://bfan.link/be-
good

2 Jennie Moz-Art. (2022c, April 29). Soberyomsya onlayn [Come together online] [Audio]. Believe.com.
(In Russ.) Retrieved May 6, 2022, from https://bfan.link/soberyomsya

2 Jennie Moz-Art. (2022b, April 29). Maybe | just wanna love you [Audio]. Believe.com. Retrieved May 6,
2022, from https://bfan.link/maybei

2 Jennie Moz-Art. (2022a, April 29). Massage tvoemu ego [Massage to your ego] [Audio]. Believe.com.
(In Russ.) Retrieved May 6, 2022, from https://bfan.link/massazh
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the training and production practices. On the closed resource of the Media Sharks
website, student trainees have access to the training materials on the technical fea-
tures of using the Media Sharks CRM system and the stages of the production cycle
associated with the stages of the digital distribution and the subsequent promo-
tional campaign of a music release. Thus, as part of their internships, students of the
Faculty of Communications, Media, and Design of the Higher School of Economics
receive competencies and skills in managing a digital music product.

The website of the Media Sharks label (https://media-sharks.com), designed
similarly with the Disrupcién Records website, on the principle of a one-page site,
contains information in the sections “News”, “Releases”, “Artists”, “About the label”,
and the “Join” block, which provides the user with the two options: (1) any HSE
resident has an opportunity to send a demo of musical material for the purpose of
subsequent digital publication (https://media-sharks.com/demo/) and (2) any HSE
bachelor’s or master’s student can become a label employee by joining the project
for educational loans through an application at the HSE Project Fair.® The label’s
website has buttons for quick transition to the label’s communities on the VKon-
takte social network, Telegram channel, and the label’s official YouTube channel.

The conditions offered by Media Sharks to artists are similar with the tradi-
tional working conditions of the major labels, with the exception of a few features
related to the specifics of the implementation of projects at the Higher School of
Economics: (1) to sign a license agreement, an artist or a representative of the art-
ist’s creative team must have a direct affiliation with the HSE University; (2) an artist
enters a long-term license agreement, that includes annual royalties on a cumula-
tive system? directly from the digital distribution platform contractor; (3) from April
20, 2022, due to the termination of the activities of The Orchard in Russia, digital
distribution of the music content is carried out by Media Sharks through the ag-
gregator Believe Digital; (4) the label sells the music content of the trending direc-
tions chosen by A&R managers based on the analysis of the annual IFPI reports and
neoclassical music of Moscow academic composers, packaged into an audiovisual
product with the participation of students from the Faculty of Communications,
Media and Design of the HSE University; (5) the artist may participate in the label’s
concert and hybrid performance events on the stage of the HSE Cultural Centre at
the university’s Moscow campus and at external concert and exhibition venues in

# HSE University. (2022). Proekt “Razvitie kross-platformennoy muzykal’no-izdatel’skoy deyatel’nosti
studentov NIU VShE” [Project “Development of cross-platform music publishing activity of the HSE
University students]. (In Russ.) Retrieved May 6, 2022, from https://pf.hse.ru/602310038.html

* Since it is difficult to predict royalty rates for the digital distribution of the artists’ music content, it
is a common practice for labels to include a threshold amount in the digital distribution agreement,
below which the digital royalties are not paid to the artist. In this regard, the reporting period for the
accumulation of royalties for the digital distribution of music content on labels, especially for payments
to the new artists, is usually calculated to be equal to one year.
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Moscow; (6) in the context of changing geopolitical situation, from April 2022, Media
Sharks began to offer the service of re-releasing the music content to the artists who
previously published their own audiovisual products through the other streaming
aggregators and wish to continue receiving the regular royalties from the digital re-
leases of their music.

In order to formalize the legal relations with an artist at the initial stage of
interaction, the label signs an Agreement of Intention with the applicant of the
demo material on the digital edition of the audiovisual product, and by the time
the promo package of the release is collected, the label further concludes a license
agreement with the artist, including a basic free package of services in the form of:
(1) consultations with a promo producer on the concept of photo shoots and videos
for the artist’s promo; (2) consultations with the A&R manager on creating and up-
dating information about the artist’s positioning on the label’s website and network
resources, followed by posting information about the artist on VK Music and Yandex.
Music, if the artist has at least two digital releases of the music product; as well as (3)
consultations by an SMM manager on writing a press release for a digital release of
a music product (single, EP or album).

The Media Sharks project portfolio includes two completed events—(1) the
opening ceremony,” which took place on February 10, 2022, at the stage of the
Grand Hall of the HSE Cultural Centre in the form of a presentation highlighting the
strategic development plans of the label followed by the showcase concert of the
first residents of the project, and (2) a performance concert of the hybrid format
Fashion Alive,® held on March 30, 2022, with a show of the collection of designer
Mikhail Fedorov accompanied by the music /In C by Terry Riley performed by the
GAM Ensemble led by Oleg Paiberdin in the first part of the concert and subsequent
songs of the label’s artists dressed in FEDOROV BRAND designer outfits in the sec-
ond part of the concert.

The label’s initiatives also include the music and songwriting competition
events: (1) a regular monthly demo artist contest to expand the back catalog of re-
leases; (2) seasonal contests of thematic songs about love, about the HSE University
brand, as well as a song contest for Christmas and New Year themes; (3) a partner-
ship initiative implemented jointly with the HSE School of Design—a competition
of media music and audio branding packages from the students of the vocational
training program “Sound Design and Sound Art”, at the end of each competition itis

» Jennie Moz-Art Official. (2022, February 11). MediaSharks—muzykal’'noe izdatel'stvo NIU VShE [Media
Sharks - the music label of HSE University] [Video]. YouTube. (In Russ.) Retrieved May 6,2022, from https://
www.youtube.com/watch?v=WET7elLrd8FzA&feature=youtu.be

% HSE Art and Design School. (2022, March, 30). “Ozhivshaya moda’: Kontsert v Tsentre Kul'tur NIU VShE
[“Fashion Alive”: Concert in the HSE Cultural Centre]. (In Russ.) Retrieved May 6, 2022, from https://design.
hse.ru/news,/2182
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planned to hold a gala concert where the winning compositions shall be performed
by live musicians ensemble; in addition, the competitions provide a mandatory dig-
ital release of the applicants” music compositions. In the 2022-2023 academic year
the label plans to organize a conference for young scholars specializing on digital
distribution of music content.

The partnerships of Media Sharks label from launching to entry for trial op-
eration include intra-university units: Faculty of Vocational Professional Re-training
in Sound Design and Sound Art at the HSE School of Design, creative collabora-
tions with the postgraduate students of the HSE Postgraduate School of Art and
Design, regular interactions with the HSE Cultural Center—to provide the artists with
rehearsals and preparation of concert and hybrid performance events, regular net-
working activities with HSE Project Fair to attract students to study and project prac-
tice, as well as external organizations of the Moscow music industry: the GAM En-
semble, the Russian National Museum of Music and the Cosmos Recording Studio.

Thus, the Media Sharks label at this stage of its development, unlike the Dis-
rupcion Records label, is an experimental version of the Russian digital music pub-
lishing company, whose activity is aimed at creating horizontal partnerships with
enterprises and institutions of the music industry within the city and countries, to a
greater extent, than on the formation of international collaborations.

In the educational sense, the label project allows the students to test hypoth-
eses regarding the commercial potential of the music content they have created in
the classroom, on the one hand, as well as it helps the students obtain empirical
data for studying the digital music publishing trends, acquiring digital music con-
tent management skills, on the other hand.

Digital streaming statistics as a source of empirical data
on music consumption trends

While planning the promotion of a new musical product in the absence of
statistics on user preferences, releases with a pool of similar characteristics are used
as reference data. That is why the most vulnerable element of any student research
in a project-creative format is a hypothesis about a marketing strategy, especially in
the context of specific changes of Russian media space in modern times when the
infrastructure of social networks after February 2022 has been dramatically restruc-
tured. In this regard, the Media Sharks label, as a platform for testing hypotheses, on
the one hand, provides resident students with up-to-date information on working
models for promoting trendy style music content based on a reviews of the analyti-
cal sources in IFPI reports, its own database figures on released digital music con-
tent and expert information updates from the label’s partners—digital aggregator
Believe Digital; on the other hand, it collects and investigates the successful cases of
packaging and narrative representation of a music product by evaluating user reac-
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tions to music videos, covers and promotional creatives as part of published music
content in the infrastructure of its own and partner social networks. In this sense,
quarterly reporting on releases acts as an element of benchmarking in the context
of proving hypotheses about content marketing with statistics on its demand.

Later on, by continuing the research activities on trendwatching and bench-
marking, Media Sharks HSE shall accumulate an array of qualitative and quantita-
tive data, necessary for confirming a variety of research hypotheses about the use of
promotion strategies for music content of a given genre.

MEDIA SHARKS CONCEPT AND KNOWLEDGE TRIANGLE MODEL

The principles of sustainable development embedded in the concept of the
“knowledge triangle” (Maassen & Stensaker, 2011) involve the integration of indus-
trial goals and tasks of an innovative product with the public sector, the manufac-
turing sector (industry) and the educational sector (higher education institutions).
In the case of the classical university, the “knowledge triangle” is interpreted, in ac-
cordance with the Lisbon Strategy? for the Bologna Declaration (2010),% as the in-
teraction of the domains of education, research and innovation activity in the main
areas of performance of an educational institution (Organisation for Economic Co-
operation and Development [OECD], 2016).

Let us consider the design of Media Sharks in this context.

Demo form as a source of empirical data

Studies of creativity, music industry trends and music consumption are initi-
ated at the moment the applicant fills out the demo application form (https://me-
dia-sharks.com/demo). The last two mandatory fields of this form specify the degree
of motivation of the artist for digital distribution in cooperation with the label of a
particular musical product. And if the first part of the question—about the motiva-
tion for digital distribution—can be further interpreted as a part of an analysis of the
reasons that encourage HSE students and staff to become musically creative, then
the answer to the question about the artist’s immediate plans for cooperation with

7 Council of Europe. (n.d.). Lisbon recognition convention. Retrieved May 18, 2022, from https://www.coe.
int/en/web/higher-education-and-research/lisbon-recognition-convention

% Ruffio, P., Heinamaki, P., & Tchoukaline, C.C. (2010). Realizatsiya Bolonskogo protsessa v stranakh
Tempus (2009-2010) [State of play of the Bologna Process in the Tempus countries of the Southern
Mediterranean (2009-2010)]. Education Audiovisual and Culture Executive Agency Unit P10. (In Russ.)
Retrieved June, 10, 2022, from http://publications.europa.eu/resource/cellar/2a5535f5-bd4d-4eb1-b9da-
25c01a776455.0001.03/DOC_2
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the Media Sharks label becomes the basis® for building long-term relationships with
the artist based on his own wishes, predetermining the list of formats of interaction
with the label—from promoting the artist’s digital musical product published on the
label to integrating it into the label’s existing projects of creative collaborations with
internal and external partners in the context of the invention of hybrid forms of mu-
sical and performing practices, as, for example, in the case of Fashion Alive concert-
show, which integrated a youth clothing brand from Mikhail Fedorov, a postgradu-
ate student of the HSE Postgraduate School of Arts and Design, with a label partner,
the GAM Ensemble;®* or in the case of a digital release on the Media Sharks label of
the piano cycle Ladies of Philharmonic Society by composer Oleg Paiberdin per-
formed by Ekaterina Mechetina®* with the packaging of a musical product devel-
oped for the project by a student of the EP “Media Communications” of the HSE’s
Faculty of Communications, Media and Design Pham Hoang Ngoc Quynh as part of
a winter internship at the label.

CONCLUSION

In this article, I have studied the aspects of the functioning of the record labels
in the era of digital music streaming, that may bring light to evaluating the potential
of Media Sharks HSE project.

Its strengths include the integration of acquired knowledge into a single step-
by-step concept of producing a digital audiovisual product, which is reflected in the
research, industrial and educational activities of the label.

The potential “growth points” include the material part of the project: expand-
ing the base of artists, testing the hypotheses of the commercial potential of the art-
ists’ music content with and without options of targeted advertising, strengthening
partnerships with concert venues similarto the activity of Disrupcion Records label, as
well as subsequent case studies of efficiency of applied models and activities (based
on assessing the local market demand for performances by the invited artists).

The tactical result of the development of the Media Sharks project is seen in
the intensification of the discussion about technological innovations in the field of

# After the artist’s demo application form is obtained, the content-analysis interpreting the artist’s
responses in the questionnaire is performed, whereas the A&R-manager designs the project of the
release plan for the artist based on the content analysis outcomes.

* HSE Art and Design School. (2022, March, 30). “Ozhivshaya moda”: Kontsert v Tsentre Kul'tur NIU VShE
[“Fashion Alive”: Concert in the HSE Cultural Centre]. (In Russ.) Retrieved May 6, 2022, from https://design.
hse.ru/news/2182

1 Mechetina, E., & Paiberdin, O. (n.d.). Ladies of Philharmonic Society [Audio album]. Retrieved May 6,
2022, from https://bfan.link/ladies-of
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digital music publishing, the strategic result is assumed as the creation of oppor-
tunities for predicting strategies for popularizing various musical and performing
styles in the media.

BBEAEHUE

HacTosiwas cTaTbsi MOCBSLLEHa paccMOTpeHuto dheHoMmeHa MeaniiHO-
My3blkanbHoro neiibna «Media Sharks», npoexT koToporo ¢ 1 gexabps 2021 r.
peanusyeTcs npv [enapTameHTe meama daxynsTeTa KOMMyHUKaUWIA, Megma u
J13aiHa Bbicluen WKObl SKOHOMUKMN.

Bbibop obbekTa vccnefoBaHUS He CyyYaeH: BOMPOC LEHHOCTU peKopf-
nenbna Kak nnowaakun, NpegocTaBastowelt CTyaeHTam 1 npenogasatensm BY3a
BO3MOXHOCTb pa3mellaTb My3blKabHbINA NPOAYKT COBCTBEHHOMO COYMHEHUS ANs
TeCTMPOBaHWA MepCrneKTB MOHeTU3aLMKU ayAMoBU3YyanbHOTO KOHTEHTa onpe-
AENEHHOr0 XaHpa Ha CMOAENVMPOBaHHON LeneBoi ayauTopuu, NpeacTaBseTcs
BeCbMa aKTyanbHbIM.

Llenbto nccnegoBaHus cTano MogenvpoBaHue MHPPacTPyKTypbl ynpas-
NeHNs LndpPOoBLIM My3blKanbHbIM MPOAYKTOM B YCNOBWM OCYLLECTBAEHWS NONHOTO
LMKNa UndpoBO ANCTPUBBIOLMN My3bIKabHOMO KOHTEHTA Ha CTYAeHYECKOM pe-
Kopa-neibne Media Sharks.

B cTaTbe pellaeTcs HeCKOMbKO 3afay:

1) obobujatoTcs HapaboTKM aBTOPOB, BUAALIMX IKOHOMUYECKY Mnepc-
NeKTUBY B Pa3BUTUN LPOBOrO CTPUMUHIA MY3bIKaIbHOMO KOHTEHTa;

2) aHanU3npyTCS MOAENU LMPPOBBIX My3blKanbHbIX M3[aTENbCTB C TOYKM
3pEHNS UHCTUTYLVMOHANbHbBIX CCNefoBaHNI;

3) npegnaratoTcs anpobrpoBaHHas KOHLENLMS OpraH3aLlyn AesTenbHOCTH
LMPPOBOro My3blKanbHOMO M3AaTeNbCTBa NpW haKynbTeTe XyPHANUCTUKK Knac-
CMYEeCKOro By3a, COOTBETCTBYIOLYI0 Mogenu <knowledge triangle.

MaTtepuanom ans Kelic-CTaau CTan CTyAeHYecKnin pekopa-nenbn «Disrupcion
Records», co3gaHHbIin MarucTpaHTamy nogpasgenenns MyseikanbHoro Konnemia
bepknn B BaneHcuu (caT npoexta — https://www.disrupcionrecordsofficial.
com/). Mbl, pa3ymeeTcsi, He CTaBUM CBOEW Liefblo CPaBHWBATb HECOMOCTaBUMbIe
No CpoKaMm MCTOPWK pPa3BUTUS nebnos «Disrupcion Records» 1 «Media Sharks»
HWY BLU3, cozaaHHbIx Npu By3ax pa3Hoi Crneuvanusauumn, KoTopas sBnseTcs
VCXOAHbBIM PasnnyMeM B ABYX paccMaTpuBaeMbix keicax. My3blkanbHbl KONemK
Bepknn — amepukaHckuiA BY3, pacnonoxeHHsln B BOCTOHe, C eAMHCTBEHHbIM
3apybexHbiM noppasaeneHvem B BaneHcuw, 3aHMMalowmiics npodeccuoHans-
HOW MOArOTOBKOM MY3bIKAHTOB M 3BYKOPEXMCCEPOB HEAKAZEMUYECKOW My3bIKM.
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HauMoHanbHbIM  1UCCNefoBaTeNbCKUIA  YHUBEPCUTET «Bbicluas WKoAa 3KOHO-
MUKW» — KNaCCUYECKWM BYy3, WMEKLWWI NOApasfeneHns Tonbko B Poccuu,
a paccMaTprBaeMmblii peKopa-nenbn, Kak B0 OTMeYeHO Bbile, co3aaH npu fe-
napTameHTe Meama dakynsTeTa KOMMyHUKaUMA, Meava u arsaviHa HUAY BLU3
B MOCKOBCKOM kammyce yHuBepcuTeTa. OCHOBHbBIMY KPUTEPUSIMU BO3MOXKHOTO
CPaBHEHWS 11 COMOCTaBNEHNS [BYX BbIOPAHHbBIX KEVICOB CTanwu: OpraHu13aLMoHHas
MOAEeNb CTyAeHYEeCKoro nenbna, HanpasaeHns OCHOBHOM AeATENbHOCTY NeiibN0B,
XapaKTep YHVKaNbHOMO TOPrOBOTrO MPEeAfoXeHUs O apTUCTOB U CMOCOOb!
pelleHus nenbnamm npobneMaTuKM MPOABWIKEHWS NEPCOHanbHbIX OpeHaoB
cTypeHToB BY308.

[ymaeTcs, 4TO BbIBOAbI O MOAENsiX OpraHu3auuy y4ebHoro mnpouecca
C WCMONb30BaHNEM BO3MOXKHOCTEN LMGMPOBOrO My3blKanbHOTO M3AaTenbCTBa
KaK NNolagKn TecTVpOBaHUs MPOEKTHBIX TMMOTe3 MOMOAbIX MUcCnefoBaTenei
NOMOTYT BHECTW BK/af, B pacCMOTpeHMe MepCnekTVB pas3BuTus LndpoBoro
My3bIKa/IbHOTO M3aaHus B By3ax, obecneuns pa3sepTbiBaHne hyHAAMEHTANbHbIX
MCCNenoBaHnA acnekToB LUMdPOBON ANCTPUOBLIOLUMM MY3bIKAIbHOTO KOHTEHTA
B KOHTEKCTe rmbpuan3aummn UMhpoBbIX NPAKTUK (30bIOTEVHMEHT, UHDOTENHMEHT,
MeHemKMeHT UMMPOBOro My3blKanbHOrO KOHTEHTa 1 T.M.).

0630p numepamypel

OOLWLEeCTBEHHBIN U MCCNefoBaTENbCKUA MHTEPEC K UMPPOBOMY M3AaHMIO
My3bIKafbHOTO KOHTEHTa B KavecTBe OAHOM M3 OCHOBHbIX (DOPM MOHeTU3aLMK
MY3bIKa/IbHOTO TBOPYECTBa apTWUCTOB, HaumHas ¢ 2015 ., akTMBHO BO3pacTaeT
(Meier, 2015). MoTvBaUwMen Ans 3TOrO CNYXKaT eXerofHsle OTYETbI I 0TPaCieBble
HOBOCTHble COBbITUS O POCTE AOXOA0B MUPOBOTO My3bIKanbHOTO PbIHKA B CErMEHTe
uMdpoBoro cTpumuHra, nybnunkyemsie IFPI (IFPI, 2015; IFPI, 2021), Bloomberg
(Brunstein, 2015), Forbes (Owsinsky, 2015), PBEK (Ky3Heuos, 2015), IHTepmeamna
(CacbpoHos, 2020, c. 28) 1 NpoyMMKn OTpacieBbiMn pecypcamu (Bnacosa v kon-
neKTVB aBTopoB, 2021, c. 54-57).

3a nocnegHue 7 NeT ponb PeKOpA-nerMbnoB U UMGPOBLIX arperatopos
MY3bIKabHOTO CTPUMUWHIA Kak WHCTUTYUMIA, YHaCTBYIOWMX B MOMNyAspu3aLlmm
TBOPYeCTBa My3blKaHTOB 1 0becneynBatoLMx pa3BuTme haH-coobuecTB apTmucTa,
CylLecTBeHHO BO3pocna. Tak, Hanpumep, B 2015 rogy akTyanbHbIMU 1S MUPOBOK
My3bIKanbHON MHAYCTPYU B OTHOWEHUM LPOBOro CTPUMMHIA Oblnn BOMPOCHI
COUMANbHbBIX Y TEXHOMOTMYECKUX WHHOBALMNA, CBA3aHHbIX C METOAaMM OnnaThl
NOANMUCKY Ha CTPUMUHI-CEPBUCHI, KaK U npobneMa aeBanbBalMm LEHHOCTHOrO
acneKTa My3blKW KaK BMAa WCKYCCTBA B HOBOM BOCTPUSTMM My3bIKM KaK CO-
CTaBnsioller 4acTn UMPPOBOrO ayAanMoBM3yanbHOrO MPOAyKTa; Kpome Toro,
0bcyxaanmch BUAbl UMGOPOBOTO NPOABWIKEHNS apTUCTOB Ha KPYMHbIX U CPeaHMX
neibnax, a TarKe MeTofsl 6opbobl ¢ UMbpoBbIM NMpaTcTBOM (IFPI, 2015). CnycTs
7 net, K 2022 roay, Hapsay C YCTOMYMBBIM POCTOM BKNaAa LUndpoBOro CTPUMUHIa
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B 9KOHOMWKY CTPaH 1 OTAENbHbIX PETVOHOB C Pa3BUTOW KPeaTUBHO S3KOHOMUKOW,
HabntopaeTcs cMmelleHve dokyca Ha obcyxaeHne Mmoaenei B3anMoAencTBuUS
nevbnoB 1 cammx My3blKaHTOB C (aH-coobLlecTBaMm, pasBuTHe HOBbIX hopM
TpaHCMeana-CTOPUTENNNHTA 1 NOSIBNEHNE CEPBUCOB BULLOTNPUIOXKEHNI C LieNbio
VHTerpauvn KOHTEHTa, CO3aBaeMoro aHaTaMu U3 OPUrKMHaNbHOrO KOHTEHTa
apTuCTa, B eAuHbIii HappaTue (Hanpumep, Smule, TikTok, Likee, TalkMe v np.),
C nocneaytounM NepeocMbiC/IeHMeM TPYNNUPOBKMA apTUCTOB B KOHTEKCTe
CTUNEBON NapameTpu3aluyu WX TBOPYECTBA M KaTeropusauuu HappaTUBOB
CO371aBaeMbIM BUPTYalbHbIM MUPaM, HaANpVMep, My3blKalbHbIMKU Fpynnamu
Hanpasnexus k-pop (IFPI, 2021, c. 5).

MNpu 3TOM NONYNSPHbIA Ha 3ape LUMbpPOBK3aLMM KPEATUBHOW 3KOHOMUKM
TPeHa ManobioMKETHOrO NPOAIOCMPOBAHNS My3bIKalbHOMO NPOAYKTa N0 MOAEeNH
DIY («Do-it-yourself») k Hayany 2020-x nocTeneHHo cTan, NoAobHO TPaAMULMOHHO
KONNEKTVBHBIM TBOPYECKMM KOMNabopaumsam B KMHOMPOEKTAX, BbITECHATbCS MO-
AeNblo KONNEKTUBOB, YCNIOBHO 0603HAYaeMbIX YCTOWUMBBIM BblpaxeHuem «Do-it-
together» (DIT) (Fauchart et al., 2022). 310 cB3aHO ¢ UMPPOBOI TpaHchopMaL el
MY3bIKaflbHOM WHAYCTPUM 1 COMYTCTBYIOWMM MPOLECCOM  MEPEOCMbICEH NS
My3bIKA/16HO20 NPOOYKMa B hopMaT ayouo8u3yaibHo20 KOHMEHMA C XapaKTepHO
BbICOKOIM POMblO BM3yanbHOM cCocCTaBnstollein obnoxex UndPoBbIX anbboMos
M BUAEOPsAa My3biKanbHbIX KAMMOB KaK 3MeMEHTOB YNAKOBKU My3bIKalbHOMo
NPOAYyKTa Ha BUTPUHAX MOTOKOBbLIX CEPBMUCOB LMMPOBOrO CTPYMUHIAE, KOTOPble
apTUCTy Npolle M3roTaBNMBaTb He B OAMHOYKY, @ MpU NOAJEPHKKe nepcoHana
pekopa-nenbna Unm crnamm KONNeKTUBa enHOMbILLINEHHWKOB.

B akagemuyeckom none AMcKyccus o LMGPOBOM My3biKanbHOM U3[aTeNbCT-
Be NpefAcTaBfeHa M3yyeHrem KpeaTuBHOCTU (Berg, 2022), umdposmsaLmm Kpea-
TUBHbIX MHAYCTpUiA (Throsby, 2008), undposoro akTvem3ma (Partti, 2014; Harlow
& Guo, 2014) 1 undpoBbix NpakTUK (Page, 2021), My3biKanbHoro cTpumuHra (Kjus,
2022), notpebneHus my3bikn (Aguiar & Waldfogel, 2018; Sim et al., 2022; Hanpeetko,
PoHpapes, 2022), paboTe My3biKaHTa B LIMPOBbIX My3blKanbHbIX pegakTopax (Gibbs,
2019; Brett, 2019; Cheng, 2022; Reuter, 2022), ceTeBOro My3blKkanbHOro TBOpYeCTBa
¥ MOBCEMECTHO pacnpocTpaHseMol My3biku (Miletto et al., 2011; Keller et al., 2014).

B ctatbe Keitta Heryca (Negus, 2019, c. 368-370), MOCBSILLEHHOW MC-
CNefoBaHWI0 TPEHOB My3blKaNbHOM 11 3ByKO3anM1CbIBatoLlel MHAYCTPUM B Nepuos
«MOCT-3BYKO3aMMCU», aBTOP, CCbINasCb Ha uccnepoBaHus Pomkepca (Rogers,
2013), Mapwanna (Marshall, 2013) 1 psina apyrux aBTOpOB, BbiAeNseT cneayoLme
naTTepHbl BOCNPUATAS BAWUSHUS PeKopa-NeibnoB Ha Npouecc nonynspusaumm
MY3bIKaNbHOro TBOPYECTBA apTUCTOB B aKageMmyeckol cpepe: (1) oueHka ponu
M3VIKOP-NenbnoB B pexmnme bBUHAPHOW YTONMMYHOCTK, (2) oLeHKa SBneHns Lund-
POBOIO MMPATCTBA B YCIIOBWSAX HEPETYNMPYEMOTO PbIHKA NOTOKOBOIO CKaYMBaH s
MY3bIKa/IbHOTO KOHTEHTA B pexume «peer-to-peers, (3) onncaHme peaxLmnm pekopa-
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neibnoB Ha CMeHy MHAYCTPWanbHOM NapaanrMbl B CTOPOHY CO3aaHus daH-co-
OOWECTB A8 MY3bIKAHTOB C MPUMEHEHMEM TEXHONOMMYECKUX U CoLManbHbIX
VHHOBaLWK, (4) onucaHue aeaTensHoCTU pekopa-nenbnos no mopenu 360°, (5)
M3MeHEeHVie XapaKTepa NWLUEH3MPOBaHUS My3bIKaNbHOMO KOHTEHTa C POCTOM
TPEHA0B CAMMNANHIA, ANIKENHTA U NEPEXOAOM peKopa-neinbnos kK mopenm 360°.

TepMuH «360% O3Ha4YaeT, 4TO peKopa-neibn nonyyaet 4acTb 40X0Aa U3
BO3Harpa)<aeHuin apTucTa OT MOMHOMO CreKTpa PasHOBUAHOCTEN UMdPOBOro
CTPUMMHTA 33 YCyrv neinbna no MepyaHaan3nHry v uMdbpoBOMY My3blKanbHOMY
M30aHWIO KOHTEHTa apTucTa nyTeM nyonnkauum My3blKanbHOroO NpoayKTa Yyepes
UMPPOBble arperaTopsl, B3aMeH MNpefocTaBAss apTWUCTy CBOM MapTHepCKue
NAOWAAKM 1 CNEKTP YCAYT MO NPOABMKEHUIO MY3bIKaNbHOTO KOHTEHTa apTucTa
BO BCEX CerMeHTax UMMpoBOro CTPUMMKMHIA, BKMOYas (1) pasMelleHne My3biku
Ha nnowaakax My3blKanbHbIX OHNAMH-MArasMHOB W CTPUMMUHI-CEPBMCOB, (2)
NPEANONEHNS My3bIKM aApTUCTOB AN CUMHXPOHM3aLMW KOMMaHWsSM Tenesw-
3VIOHHOTO ¥ PaaVoBeLLaHNs, (3) peKOMeHAALMM PeKNaMHbIM areHTCTBaM penn3oB
B Ka4ecTBe My3blKanbHOro 0hOPMIEHNS peKnambi.

B HacTosiliee Bpems haKTUYeCKM OTCYTCTBYIOT CMelvanbHble Uccnegosa-
HWS, NOCBSLIEHHbIE BOMPOCaM W3yyeHus paboTbl pekopa-nerbna «U3HyTpu»,
T.€. C TOYKM 3peHUs 0p2aHU3ayUU NPOYECco8 Yupposozo My3biKan6HO20 U30AHUS.
CTaTncTuka UM@pOoBbIX POSATU N8 apTUCTOB TaKke SBASETCS KOMMepPYeCcKon
TailHoW neibnos. Mpw 3ToM TeMa UMOPOBOro CTPUMKHIA NPeacTaBnseT 3Ha-
YMUTENbHbIN MHTEpeC, BKIYas NPOLEeCcch ynpasneHus UydpoBbIM My3blKaabHbIM
NPOAYKTOM, B3aUMOOTHOLWEHMWsSI aKTOPOB U PeryavMpoBaHue BOMPOCOB aBTOPC-
KOro npaga B AesTeNbHOCTM Y4aCTHUKOB TBOPYECKMX KoNnabopaLymii.

CUCTEMHBI DOKYC Ha lIAHHOM NPOBNEMHOM Cpe3e XapaKTepy3yeT HOBU3HY
HacTosLLEero nccnefoBaHus.

AUCTPUBBIOLINA LNPPOBOIO MY3bIKA/IbHOIO MPOAYKTA
B 3NOXY CTPUMUHTA

TepMUH «My3bIKaNbHbIA MPOAYKT», MOSBUBLWMIACS B NEKCUKOHE aMepuKaH-
CKMX My3blKanbHbIX MPOAtOCEpPOB Ha pybewe 1960-x-1970-x Kak CTyauiHbIi
NPOW3BOACTBEHHDbI Heonoryam, obobuaowmnii Bce CTaguu MOAHOMO  LWKIa
3BYKO3aMMCK My3blkaHTamn QOHOrpaMMbl My3blKanbHOM KOMMNO3WLUMK C nocne-
AyloWMMM 3Tanammn yNakoBKY, NPOAaXu 1 NpoasueHus GoHorpamm B BuAae
CVMHINOB ¥ anbboMOB, CEMaHTUYeCKW CBsizaH C nonynspHbiM B 1960-x B CLUA
KOHLeNTOM «MPOAYKT-PbIHOK» B Teopuu ynpaeneHus npogyktom (Negus, 2019,
p. 370).
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LndpoBoit My3biKanbHbIA NPOAYKT, PAacNpOCTpaHseMbli nyTemMm 13naHus
Ha WHTepHeT-pecypcax 4Yepe3 arperatopbl UW(MPOBOrO CTPUMMHIA, MyTEM
nyonMKkauMm B CETEBbIX My3blKalbHbIX COOOWECTBAX, B COLMAbHbIX CETSX,
Ha BumpaeoxocTuHrax (YouTube, RuTube, Vimeo v ap.) ® Ha WMHbIX Cneunanu-
3VIPOBaHHbIX CaiiTax ¥ TeMaTUYeCcKux MopTanax, pasHoobpaseH Mo *aHpam u
NPOM3BOACTBEHHOMY (yHKUMOHany. Kpome TpaguuMOHHOMO KOMMeEpPYecKoro
MYy3bIKanbHOro nNpoaykTa (penusbl cnHMoB/EP/ansb60MOB/NOAKaCTOB/MY3bIKM
A5 CUHXPOHM3aUMK), 3TO MOryT ObITb CIMMA-MAKW, MAariHbl BUPTYanbHbIX
CMHTE3aTOPOB, OMOMMOTEKM LWYMOBBIX 3MEKTOB, MakeTbl ayanMobpeHanHra
W Meavamysbika (MKWMHMIbI, ayAno-NoroTuMbl, 3acTaBkW, OTOMBKM, haHdapsl),
PEMUKChI, M3WWanbl U peMeikn V3BEeCTHbIX MeceH OT AWKEeeB, HOBble MEecHK
OT HEW3BECTHbIX WM ManoW3BECTHbIX CayHA-MPOAIOCEPOB, BbICTaBAsEMble Ha
npofaxy Ans apTUCTOB, a TaKke pa3Mellaemblii Nonb3oBaTensiMu MHTepHeTa
HE NIMLEH3MPYEMbIN KOHTEHT: (OHOrPaMMBbl «-1» 1 KapaoKe-BepCHm NMOMynspHbIX
neceH Ha nonyoduumnanbHeix VHTepHeT-pecypcax. Mo ypoBHo npodeccrio-
HanM3Ma W3roToBWTENEe My3bIKafIbHOTO MPOAYKTa 3AeCb MOXHO BbIAENUTH
NpogeccuoHabH.Il Y N0/16308GMENBCKUL KOHTEHT.

Co BpeMeHM pacnpoCcTpaHeHWst Ha NOCTCOBETCKOM MPOCTPaHCTBE MepBbIX
NUPaTCKMX Bepcuii LmMdPoBbIX My3biKanbHbIX peaaktopos Fruity Loops, Cubase
n Ableton Live UMDPOBOIN My3blKanbHbI aKTUBM3M CTAabUNBHO MepepacTaeT
13 x066w B npodecchio y NOAPOCTKOB ¥ 3KOHOMUYECKW aKTUBHON MOMOAEXM.
My3blkanbHOe MpOAICMPOBaHME W CO3[aHME apaHXMPOBOK C MpUMeHeHWeM
UMdPOBbIX ayaVOpPeAaKTopoB, Hapsdy C AWM3aiHOM W OMNepaTopCKMM MacTep-
CTBOM, CTaHOBSTCS CaMbIMK BOCTPEOOBAHHbBIMY HanpaBneHnsMy NporpaMm Ao-
NONHWTENbHOrO NPOMEeCcCcMoHanbHOrO 06pa3oBaHKs ¥ NPUYMHON M3MEHeHUs
TPaeKTopuu NpoecCcMoHanbHOrO Pas3BUTHS XUTeNell Meranofmncos, obHapy-
XUBAKOLWWMX B cebe CKNOHHOCTb K My3blKanbHOMY TBOpPYeCTBY. «HaBoaHeHue!»
My3bIKa/IbHOTO PblHKa HOBOWCMEYEHHbIMU apaHXMPOBLLMKAMY, 3BYKOPEXMC-
cepamu 1 CcayHA-nNpofrcepamu, NpoweawnmMy npodeccuoHansHyo nepenog-
FOTOBKY Ha Kypcax [OMONHWUTENbHOTO npodeccroHansHoro obpas3oBaHus,

! Ha caiite «MIHCTUTYT My3blKkanbHbIx HMumatue» (https://i-m-i.ru) npeacrtasneHo 501 pestome cneuw-
ANUCTOB My3blKaNbHOW UHAYCTPMM NPOTUB 49 BakaHCWIA. B yucne cneumanvcTos, ULLyLwx paboTy,
npeactasnero 106 npenogasareneld, 11 NCNOAHUTENbHbBIX NPOAIOCEPOB, 4 apT-AMPEKTOPA KOHLEPT-
HbIX NNOWAAOK, 9 neinbn-meHemKepos, 33 My3blKabHbIX MEHeMKEP, 14 KOHLEPTHBIX 3BYKOPEXMCCE-
poB, 60 CTYAMIHbIX 3BYKOPEXMCCEPOB, 136 My3blKaNbHbIX MPOAKOCEPOB, 63 UCNONHMTENS, 93 aBTOpa
neceH 1 25 cKayToB 1 A&R-MeHeKepoB, OAHAKO, 3TO CHHXPOHHDIV cpe3. N5 KOMNAEKCHOMN OLeHKN
OVIHAMUKM PbIHKa TPYAa B My3blKabHOW MHAYCTpUN TpebyeTcs OTAeNbHoe nccnefoBanue. MNonbiTka
TaKoVi OLLeHKY bblna NPeAnprHsaTa B UCCNeS0BaHWN KpeaTMBHOW 3KOHOMUKM MOCKBbI, NPOBEAEHHOM
B VIHCTUTYTe CTaTUCTUYECKNX UCCNeA0BaHNI SKOHOMUKYM 3HaHKi HUY BLU3 B 2019-2020 rr. Muxannom
epLMaHOM 1 KONNEeKTUBOM aBTOPOB (Bnacosa, lepwman, foxbepr [u gp.], 2021, c. 54.). YncneHHoCTb
3aHATHIX B My3bIKaNbHOW MHAYCTPUM B MOCKBe Ha 2018 1., cornacHo aBTopam, coctaBmna 6000 Yenosex,
paboTatolnx B 476 opranmn3aLsx, boNbWMHCTBO 13 KOTOPBIX (53,7%) — MUKpONpeanpusTAS.
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NPVBOAWT K nepepacnpefeneHnto pbiHKa Tpyda TBOPYECKMX CNeuuanncTos
B Meranosmcax U HenpepbiBHOMY BO3HWKHOBEHMIO HOBbIX IKCMEPVIMEHTAbHbIX
TBOPYECKMX KoNnabopaumii HeodUTOB C NMpeacTaBUTENSIMU UHAYCTpUK. Takne
Konnabopauuu, Kak npaBuio, CO3AA0T ayAMOBU3YanbHbIA NPOAYKT — ayamo3a-
MUCK MY3bIKaNbHbIX KOMMO3ULUMIA ¥ My3blKanbHble KAWMbl. ABTOPbI U1dPOBOro
MY3bIKaNbHOIO KOHTEHTA U WX TBOPYECKME KONNEKTUBLI MOTYT A€NUTLCS CBOWM
TBOPYECTBOM, pa3mellas KOHTEHT B COLCETSX M Ha BMAEOXOCTMHrax, a Takke
130aBaTb KOHTEHT Yepe3 UMMPOBble arperaTopei.

Hanbonee nonynspHbiMi UMDPOBBIMU  arperatopamu  My3blKasbHOro
CTpuMumHra B Poccum asnsitotcs Tunecore, CD Baby, Multiza v HauvoHanbHbIM
undposoit arperatop. C 1X NOMOLLbLIO aBTOPbl My3bIKafbHbIX NPOEKTOB MOTYT
130aBaTh CBOM TBOPYECKMIA MPOMYKT CaMOCTOsTeNbHO, He Npuberas K ycnyram
pekopa-nenbnos. Lndposoe n3naHmne My3biki HEM3BECTHOMO apTUCTa, ABNASCH
eMHCTBEHHbIM CNOCOBOM MOMYNAsSpU3aLMM HOBOTO MY3bIKAIbHOrO MpPOAyKTa
Ha pbIHKE, OCTaB/SET, TEM He MeHee, BOMPOC 006 3PMEKTUBHOCTU CTPUMMHIA
KaK UCTOUYHMKA AOXOMa ANs My3bIKaHTOB, T.K. My3blKaNbHbI/ PbIHOK 3Aech nepe-
HacbllleH. IPdeKT 3TOT NoNy4YMn HasBaHue «UndpoBoi / OPeHA0BOIM CAENOTb»
(Yangetal., 2021).

B oTHOWeHMN UMdPOBOro CTPUMUHIA MYy3bIKAbHOrO KOHTEHTa Yepe3
YouTube paHHbIZ 3DMEKT BbIpaXaeTcs B TOM, HTO €XeCekyHAHas BbIrpy3ka Ha
OaHHbIA BUAEOXOCTUHT ThICAY eanHUL MHDOPMaUMY MPUBOAUT K OTCYTCTBUIO
y MOMb30BaTeNs KenaHws MpocaylaTh O4epefHON My3biKaibHbIi MPOAYKT,
PEKOMEHAOBaHHbIA TapreTMpoBaHHOW peknaMol. TakMm 00pa3oM, CHUKAETCS
3P hEeKTUBHOCTD MAATHBIX NPOMO-KaMmnaHWiA 1 BO3pacTaeT posb My3blKanbHOMO
WepuHra B pam-Kax coobulecTB v daH-rpynn apTucTos. Mpu 3ToM UMdpoBo
arperaTop Kak nnollagKka, HageneHHas TexHU4ecKo MyHKUMen anctTpubbioumm
MY3bIKa/IbHOTO KOHTEHTa Mo Li)POBbIM CTPUMUHIOBbIM CEPBMCAM U My3blKabHbIM
OHNalH-MarasnHam, SBASETCS, C OAHOW CTOPOHbI, 00si3aTeNbHbIM 3BEHOM
NOMHOrO MPOU3BOACTBEHHOMO LMKMA Ha 3Tane AUCTPUOBLIOUMM My3bIKaNbHOMO
Npo-AyKTa, C APYroi, — MOXeT WUCMONb30BaThCS KaK HaMpsMyio My3blKaHTaMu
B MOJenv cammsgaTa, TaK v pekopa-nenbnom. M 3aeck BO3HMKaeT AWCKyCCUs O
KOH-KypeHUMW ABYX NMpefnaraeMbix MOfleNnei pacnpocTpaHeHs: 3a4eM apTucTy
obpallaTbCs K NpeacTaBuTensM neinbna, ecim oH caM MOXKET U3aaTbh COOCTBEH-
HbI My3bIKa/IbHbIN MPOAYKT, UCMONb3YS LMMPOBbIE MHCTPYMEHTHI? OTBETOM 3A€Ch
MO0 Bbl CTaTb LEHHOCTHOE MPEANOKEHME OT PEKOPA-NENB0B, CyLECTBEHHO
npeBocxofsliee BO3MOXHOCTY cammsfaTa v oTBeYalollee Cnpocy apTUCTOBR Ha
YCAYT1 MPOMOYTUPOBAHMS MY3bIKaNbHOMO KOHTEHTA.

PaccMoTpuM 0be Moaenu.

Modens camu3dama ons My3blKanbHOTO NMPOEKTa U apTUCTa, KaK ero vHu-
LMaTopa, Ha HadvanbHbIX 3Tanax pa3BUTUS Hepeako YObITOYHA: K pacxopam
Ha peneTnumu, 3ByKO3anmnchb, MOTOCECCUIO, AM3aiH 0BNOKKM M NPOM3BOACTBO
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KAMna Ans ycrewHow MOHEeTM3aUMM My3bIKanbHOMO KOHTeHTa A00aBAstoTCs
TpaTbl Ha TaPreTUpPOBaHHYO peKnamMy penusa B uHTepHeT-CMU, Ha YouTube u Ha
BbIOpaHHbIX MaoLaaKax UMbpoBoOro cTpuMuHra (Hanpumep, Apple Music, Spo-
tify, AHpexc.my3bika, Coep3Byk, Boom, Shazam). iTor nogobHol PR-kamMnaHmm
HemnpeacKasyem: Aaxe onbITHble MAPKETONOIM V3 KPYMHbIX My3bIKaNbHbIX 1€1M010B
He [atloT HMKaKVX MPOrHO308B B OTHOLWEHUY peanv3alymn NpoayKTa HauynHarLwero
apTuCTa, NOCKONbKY LieneBas ayauTopus HOBbLIX My3bIKaibHbIX MPOEKTOBR ellle
He copMmpoBaHa, 1 My3biKabHble NPeanoYTeHNs ClyllaTenell HOBOro apTucTa
He BbISIBNEHbI.

09 TOro 4To6bI C BbICOKOK BEPOSTHOCTHIO 06€CNeYnTb YCNeX My3blKanbHOro
NpoeKTa, peann3aums NoaHoro UMK ero co3aanus, AMCTpuobIOLMM Y MOLAEPHKM
[OMKHA OCYLLECTBUTLCS HECKOMBKO pa3: C M3aaHneM anbboma 1 cepuyi CUHMOB
apTucTa.

OfHako He uvcktodeH K achdeKT «4epHoro nebeas» OT MPOABMIKEHUS
KOHTEHTa Yepe3 HOBble Meawa 1 coumanbHble CETH, Kak 3TO Cy4mnnock y MoHe-
TOYKM C PErynsipHbIM MOCTMHIOM ee dopTenuaHHbIX MeceH Yepe3 COLCETb
BKoHTakTe (/ln, 2018), y Knasbl Koka — ¢ TikTok-xnutom «[lokmnHyna yaT» (6onee
50 MnH npocMoTpoB Ha YouTube) (MalicuHa, 2020a) 1y [laHn MunoxnHa — Yepes
TikTok ¢ KAMNOM-CMHIOM «51 [OMa», CO3[AAHHBIM BO Bpems Camou30asaLMK
(16,5 MnH npocmoTpoB Ha YouTube) (FalicnHa, 20206).

Bce Tpw UcTOpUK ycrexa AEMOHCTPUPYIOT nonagaHue 6norepamun B TpeH-
Obl COUManbHbIX ceTeli MO MPUYMHE WHTYMTMBHOIO YrafblBaHWs aBTOpaMy
cbopmaTa My3bIKanbHOMO KOHTEHTa, BOCTPEOOBAHHOTO Ha AaHHbIX MOLAAKaX.
BO3MOXHOCTb MoNynspu3aumm My3biKaabHOMO TBOPYECTBa Yepes3 columanbHble
CeTV SBNSeTCS ApaviBepoM UMMPOBOrO aKTMBM3MA My3bIKAHTOB W KOHTEHT-
MeliKkepoB, 106aBASOWMM LEHHOCTb MOAENN CaMM3AaTa My3bIKaNbHOMO KOHTEHTa.
CouvanbHas CeTb Kak naowagKa Ans PacKpyTKWM HOBbIX MMEH My3blKanbHOro
Hr3Heca MOXET paccMaTpMBaTLCS M KaK anbTepHATUBHbBIA 6ecnnaTHblii MapKeT-
nneinc, 1cnonbayembln Ans MPOABMKEHUS penu3oB. Tak, HanpuMep, co3pa-
BaeMble ouLManbHble rpynnbl My3bikaHTOB BKoHTaKTe v cepBuchl VK Music 1
Boom npeacTatoT rubpuaHoin hopmMolt HOBbIX Meana, COeAVHsIoLel COLCeTb C
NPUNOXEHNEM My3bIKabHOMO CTPUMMHTA.

MpoBo3rnaweHHas 8 2007 . opraHu3auuent Live Nation [OKTpMHa HOBOrO
CTPYKTYpHOro nofpasgenenuns opranvsauum — Otaena no paboTte ¢ apTucTamm
(Artists Nation) — nepepacnpefennna CerMeHTbl My3blKanbHOW WHAYCTPUK,
C KOTOPbIMM apTUCT MOTr B3aWMOAENCTBOBATb MO HOBOW Modenu 360° yepes
uUMbpoBOW peropa-nenbn unn co3aas CBOM COBCTBEHHbIN pekopa-nenbn. Tak,
ecnun B TpaaMUVOHHOM MOeNu 3ByKO3anucy OCHOBHOM [10X0 PeKopa-nerbnos
KOHLEHTPVPOBANCS BOKPYT NPOAAXKM 3BYKO3AMMCEN B MSATU OCHOBHbIX CErMeHTaXx,
Takvx Kak (1) nabnuwuHr; (2) MepyeHaansuHr; (3) npusneveHve CrnoHCOpoB
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B NPOEKT apTuCTa; (4) KOHUEepTHas AesTenbHOCTb apTUCTOB U (5) npoaaxa DVD,
M 4N apTUCTa Takas br3Hec-mofenb NpefacTaBnsiaa MHOTOXOLOBYO CXemy —
co3aaHue My3blKanbHOM KOMMO3MUMKM (NeCcHW) NocpeacTBOM MoUCKa Neinbna,
M3roToBMeHMe anbboma, KOHLUEpPThl B Knybax, NMPOM3BOACTBO BWAEOKAMMA Ha
CVIHIN, XMBOE WCMOMHEHME MY3bIKA M y4acThe B TeaTpanbHbIX MOCTaHOBKaX,
M3rOTOBMEHME HOBOTO anbboma K, HaKoHel, NpoAaxy OUNeTOB Ha COMbHbIN
KOHLEPT Ha apeHe CTaAvoHa CO CpefiHel NPOAOMKMUTENbHOCTBIO BCErO NpoLecca
«pacKpyTKW» B TeveHWe 2-5 neT, To Mogens 360° cokpallana CPOK «PacKpyTKM»
apTucTa 4o Tpex MecsLeB 1 npeanonarana BCero Tpy 3tana BoO B3aMMOAeNCTBIM
nevbna u aptucTa: (1) eaMHOBPEMEHHOe pa3MelleHre CUHMa 1 My3blKanbHOro
BUAEO K CYHINY OHNalH; (2) noanMcaHme NpoMOYTEPCKOro COrMalleHns C peKopa-
nenbnom; (3) Nnpopaxy BUNETOB Ha CONMbHbIE KOHLEPTHI Ha apeHe (uMT. no: Mar-
chall, 2013, c. 82-94).

Takum 06pa3oM, Npeanonaranock, 4To Modess 83auModelicmaus ¢ peKopo-
nelibnom 360°, C OAHOW CTOPOHbI, COKPALLaeT BpemMeHHble K DUHAHCOBbIE
pacxofbl apT1CTa Ha NPOU3BOACTBO M MPOMOYTUPOBAHME MY3bIKANbHOTO KOH-
TeHTa, C ApYyrol, — AomxHa obecneyviBaTb paBHble BO3MOXHOCTY apTUCTaMm
C KOHKYPEHTOCMOCOBHbBIM My3blKaNbHbIM MaTepUanoM 1 KayeCTBEHHbIMY My3bl-
KanbHbIMM BUEO.

MapannensHo ¢ 3TUM, NoTpebneHne MNNaTeXeCcnocobHbIM HaceneHneM
My3bIKafbHOTO KOHTEHTa Yepe3 naaTHble NOANMCKM Ha UMdPOoBbIe My3biKanbHble
CTPUMUHT-CEPBUCHI ABNSETCS APariBEPOM ANS MUPOBOW My3blKanbHOW 1 3BYKO-
3anuceiBatolleid MHAYCTpuW. B 3Tol napapurmMe My3blKaHTbl OLlyLIatoT cebs
KOHTeHT-NpoBalaepaMn B OOMbLWEN CTeneHn, Yem KOHTEHT-MPoArCepamu,
a My3bIKanbHbIA MPOAYKT BOCMPUHMMAETCS Kak bonbline AaHHble, MOCTeNeHHO
yTpaymBas XygOXEeCTBEHHbIN acneKT LeHHOCTM B Ka4yecTBe NPon3BegeHs NCKyC-
ctBa (Negus, 2019, p. 369).

ViccnepoBaHmne MOMb30BaTeNbCKMX MPEANOYTEHMI POCCUICKMX MOTpe-
buTenein My3biki, onybanKoBaHHOE VHCTUTYTOM MUCCNEAOBaHWUIA KynbTypbl HAY
BLU3 (HanpeeHko, PoHpapes, 2022) noka3ano, 4To 85% onpoLeHHOro HaceneHus
cnywatoT My3biky B MHTepHeTe (HanpeeHko, PoHpapes, 2022, c. 18), npn 3TOM
€ 2019 ropa areHTCTBa MO COOPY CTAaTUCTUYECKMX AAHHBIX O Pa3BUTUM PbIHKa
My3blkanbHoM nHAycTpum (PWC, ARG, RIAA — umT. no: HanpeeHko, PoHaapes, 2022,
C. 20-21) DUKCHPYIOT CTPEMUTENBHbIV POCT MAATHbBIX MOAMMCOK Ha My3blKanbHble
CTPUMMHT-CEPBUCHI Y POCCUICKOTO HaceNeHms B BO3PACTHbIX rpynnax 13-26 net
(3ymepsbl) v 27-41 net (MunneHvansl). Poccus Ha MMPOBON apeHe 3aHMaeT BTOPOe
MeCTOo Mo TeMny NpUpOCTa A0X0Aa OT My3bIKaNbHOMO CTPUMMHIA U 15-e MecTo no
06beMy My3blkanbHOro psiHka (B 2019 1. no AaHHbIM PWC 06bem My3bikanbHoro
pbliHKka Poccuy coctaBnan 694 MAH [0NNAPOB, M3 KOTOPbIX Ha 0ObEM pbiHKA
MY3bIKaNbHbIX 3aMM1Ccein NPUXoAMNOCL 156 MAH 1011aPOB, MPUYEM EXKETOAHO PbIHOK
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MY3bIKaNbHOrO CTPUMUHIA NpUpacTaeT NpUMepHo Ha 1/3 (uMT. no: Hanpeexko,
PoHpapes, 2022, c. 20-21). Hanbonee nonynspHbIMy CTPUMUHM-NAATOPMaMK
cpenv caywatolyx My3biky poccusH beinm ctann YouTube, Spotify, BKoHTakTe,
AHpexc.My3bika, Soundcloud, iTunes / Apple Music, a B necsTke Hanbonee Boc-
TpeboBaHHbIX XaHPOB My3blKW — POK, 3MEKTPOHHAs My3blKa, Knaccuyeckas
MY3bIKa, AKa3/6.1t03, NoM-My3bliKa, MeTans, pan/xun-xon, GonK, parrv/nab, kKaHTpu
(HanpeeHko, PoHpapes, 2022, c. 60-61). MpuBeaeHHble AaHHbIe UAMOCTPUPYIOT
NepcneKTMBHOCTb Pa3BUTUS HanpasneHus UdpoBOro CTPUMIMHIA KaK OCHOBHOTO
MCTOYHMKa AOXOAa MYy3bIKaNbHOrO PbIHKA B CPEAHECPOYHON NepCrneKTuBe, YTo
B CBOW O4Yepefdb CBMAETENbCTBYET O WMPOKUX BO3MOXKHOCTSX Pa3BepTbiBaHMs
[eATeNbHOCTU peKopa-Nenbnos.

MY3bIKANIbHbIA PEKOPA-NENEN B YHUBEPCUTETE

ObpasoBaTenbHble NporpaMmbl 00y4YeHWs MPUKNAAHbIM HaBblkaM Mpo-
AIOCUPOBaHNS MyAbTUMeAVAKOHTeHTa MpeanonaraloT OCBOEHME CTyAeHTaMy
paboTbl B NporpaMMHbIx pegaxktopax naxketa Adobe (Photoshop, Lightroom, Pre-
miere, Audition) 1 NONyAspHbIX B MHAYCTPUM CNEUMan3MpoBaHHbIX BUAEO- W
ayavopegakTopax, Takmx Kak Final Cut ans Bugeo u Cubase/Ableton/Logic Pro/
ProTools/Reaper ans ayauo.

OpHako mnocne GOpMMpOBaHMS KoMmneTeHUMI UubpoBOro npogtocepa
M HaBbIKOB WMCMNONb30BaHWS PEAaKTOPOB MyAbTUMeaMa Y CTyAeHTOB Hepeako
BO3HWKaeT BOMPOC: Kak MHTerpupoBaTh 3HaHVs B YCTONYMBbIN NPOLLECC CO3AaHNs
V¥ MOHeTM3auun KoHTeHTa? MpobnemMa 3aeck cKpbiBaeTcs B beccncTeMHoM obpa-
WeHnn obyyatolWmMxcs K peannsalin NpoeKTOB B TBOPYECKMX Konnabopaumsx
MO CO3[aHUI0 KOHTEHTa pa3nnyHbix hOpMaToB, K TOMY xe, 6e3 hopMMpoBaHMs
NOHMMaHUS MPUHLUMMNOB NONHOTO NPOU3BOACTBEHHOIO LMKNA.

PelweHne npobnembl BUANUTCS B MPOXOXAEHWN CTYAEHTaMWN JONONHUTENb-
HOro Kypca No MeHeMKMeHTY LdPOBOro My3blKanbHOMO MPOAYKTa U Co3faHum
npwv hakynsTeTe XyPHANUCTUKM/NPOAIOCHPOBAHNS YHUBEPCUTETCKOMO PEKOpA-
neibna c PyHKUMAMM KpeaTUBHOMO Xaba 1 KapbepHOro akcenepaTopa.

B KOHTeKcTe onwucbiBaeMol NpobaeMaTuKX NMOCTPOeHUs creunanvsnpo-
BaHHOTO KapbepHOro akcenepaTopa A1 NPOAIOCEPOB ayAVOBU3YanbHOMO KOH-
TeHTa B By3e Temnepb NogpobHO pacCMOTPUM COBCTBEHHO KelChl neibnos «Dis-
rupcién Records» (bepknu, Banencus) n «Media Sharks» (HWY BLLU3, Mocksa),
MCNOoMb3ys METOf CONOCTaBNEHWS MPeACcTaBAEeHHOW B OTKPbITHIX MCTOYHMKAX
MHpOpMaLmMK: nepeyHen npodeccroHanbHbiX KOMMETEHUMI CTYAEHTOB —
Y4aCTHMKOB 060X NPOEKTOB, KOHUenuUun, hyHKUMOHana, Leneii v 3agay, opra-
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HMU3aLUMOHHOW CTPYKTYPbI, CaiTOB Nenbnos v aHannsa nopTdonno npoekTos
y 000X My3blKanbHbIX U3AATENbCTB C Lieblo NPOSCHEHWS BEKTOPOB Pa3BUTHS
060X NPOEKTOB.

Disrupcién Records

Neinbn «Disrupcién Records» 6bin cozgaH B 2014 rooy KOMNEKTUMBOM
BbIMYCKHMKOB MarncTepcKoin NporpaMmbl «MUpOBOI pa3BnekaTeNnbHbii U My-
3blKa/bHbIN OKU3HEC» NpUW Kamnyce KonnemKa bepknv B BaneHcun (MicnaHws)
M BKOYAN QYHKUMW akcenepatopa N8 apTUCTOB, 00befnHss TBOPYECKMMM
KonnabopaunsmMy  TanaHTAMBbLIX BbIMYCKHUKOB Bepkan ¢ npeactaButensMu
BeAyLIMX KOMMaHWIA My3blKanbHOW MHAYCTpUW. KomaHaa neibna 3aHumaeTcs
MeHEeMKMEHTOM apTUCTOB, MPOU3BOACTBOM, YMAKOBKOW 1 ANCTPUObIOLMEN My3bl-
KanbHOr0 KOHTEHTA, a TakKe NPOABKEHNEM apTUCTOB Ha My3blKabHYIO CLEHY.
ExxerogHo npeacenatenb CTyAeHYECKOro neibna nepensbrpasTcs KONNEKTUBOM
NPOeKTHOW KoMaHAbl. Lienblo MpoeKTa CTyaeHYeckoro neiibna sBaseTcs paspy-
WeHne TpaanUMOHHOM MOAENM CTapol My3biKanbHOM CUEHbI? Yepes TBOpYecKoe
B3aVMO/ENCTBME HOBbIX apTUCTOB C BM3MOHEPaMMW, COEAMHSIIOWMMY nydline
TanaHTbl bepknv ¢ pecypcamn ropofia Banencui®,

B cooTBeTcTBMM C odULManbHOM MHbopMalmeid Ha cainTe «Disrupcion
Records»*, B pamkax neitbna AeicTBytoT obpa3oBaTe/bHble NPOrpamMsbl, 3HaKO-
MsilMe CTYIeHTOB KOMeMKa bepKvi B BO3pacTe oT 17-TU NeT v CTaplue C nepevHem
npodeccroHanbHbIX HaBbIKOB B 061aCTU MapKETUH A, pa3BuTus daH-coobLiecTs
apTucTa, ANCTPUOBIOUNM, CUHXPOHWU3ALMW 1 TPAAULUMOHHbLIX (DOPM M3AaHUS My-
3bIKa/bHOTO KOHTEHTa B (hopMaTe y4ebHO-NPON3BOACTBEHHbIX MPAKTUK.

OcobeHHoCTAMK NapTHepcTBa nerbna «Disrupcidn Records» ¢ apTmcTamm
ABNSETCA TO, YTO (1) apTUCTbl B MOAHOM ObbeMe 006MafatoT npaBamMu Ha CBOO
MY3bIKY; (2) neiibn 3aKNo4aeT C apTUCTOM KPaTKOCPOYHOE NMLEH3NOHHOE COoMa-
weHwe; (3) umdposas AUCTPUOLIOLMS MY3bIKaNbHOTO NPOAYKTa OCYLLECTBASETCS
yepes arperatop «The Orchard»; (4) y neitbna oTCyTCTBYET CTUAEBOM NpuopuTeT
W 3KCKMNIO3MBHOCTb AN apTUCTOB — Nt0OOI NOCNeayOLLVIA PeNn3 apTucTa MOXET
6bITb cO3aaH B MOBOM CTUNE BHE 3aBUCKMMOCTM OT CTUIEBOMN HanpaBNeHHOCTM
npefplayLero LmdpoBoro penunsa; (5) KoMaHaa MEHTOPOB Neilbna, NPOXMBALOLLNX
B pasHbIX CTpaHax, NPefoCTaBAfET apTUCTaM OMUMIO MEXIyHAaPOAHOro MapKe-

2 Mof, MOfENbIo «CTapOl My3blKaNbHOW CLEHbI» B JaHHOM KOHTEKCTe NofpaslyMeBaeTcs NpoTHBOMNO-
CTaBNeHe AesTeNbHOCTY Neiibaa no NPOABIKEHNIO My3bIKasbHOMO MPOEKTa CyYaiiHOMy NonaaaHmio
TaKoBOrO Ha KOHLEPTHbIE MOLAAKM YePe3 IMYHbIE COLMAbHbIE CBS3M €10 aBTopa.

* Disruption Records. A student-run label with functions as an artist accelerator, showcasing and em-
powering Berkley talent in the music industry // Berklee Valencia: caiiT. URL: https://valencia.berklee.
edu/campus-initiatives-berklee/disrupcion-records/ (nata obpalleHus: 27.04.2022 r.).

“Disruption Records. About. caitT. URL: https://www.disrupcionrecordsofficial.com/about (gata obpatye-
Hus: 27.04.2022 ).
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TUHTa M3AaBaeMbIX My3bIKasbHbIX MPOAYKTOB®.

Ha calte neibna «Disrupcion Records» (https://www.disrupcionrecordsof-
ficial.com/), CKOHCTpyMpPOBaHHOM MO MPUHLMNAM OAHOCTPAHUYHOTO CaliTa, ecTb
6nokn «HoBoCTW», «Penn3bl», nHbopmauus o nerbne 1 hopma obpaTHOW CBA3M
«Let’s work together», a TakKe CCbINKM Ha coumanbHble ceTh 1 YouTube-akkayHT
nemnbna.

B npoekTHOM nopTdonuno neibna «Disrupcidon Records» AeNCTBYIOT YeTbIpe
TBOPYECKME MHMUMATUBSI: (1) MPOEKT NeTHel WKOMbl KONNEKTUBHOMO CO3AaHMs
neceH «Summer Whistle» (2021) ans ofapeHHbIX YHaLMXCs My3bIKanbHbIX WKOS,
KOHCepBaTOPWiA, CETEBbIX My3bIKafbHbIX COODWECTB W neibnos’; (2) KoHKypc
Ha co3faHune necHu nop HacTpoerme «Feels» (2020) ans He3aBUCUMbIX apTUCTOB,
OpraHn30BaHHbIA NpY NofaepXke 61aroTBOPUTENBHOMO MOHAA MEANLMHCKON
 PrHaHCOBOW NomoLLy My3bikaHTam «Sweet Relief Musicians Fund»’; (3) cepus
TeMaTUYeCKMX CeMUHapPOB, KOHLLEPTOB M TBOPYeCKyx BCTped «Disruption and Wom-
en in Music» (2018) kak NPOAYKT konnabopaLyn My3blKanbHOTO Konnemxa bepknu
C HEKOMMepYecKol opraHy3aLyen OKeHLLMHbI B My3bIKe», B PE3y/bTaTe KOTOPbIX
y4aCTHMKaMK NpoeKTa BbI0 CO3aHO ABa My3blKalbHbIX COOPHMKA KOMMUASLI
necex «Sincerely, Women» 1 «Women in Music» ¢ npemMbepHbiM UCMOAHEHNEM
B ranepee aKTyaNnbHOro UCKycCTBa BaneHcun B Matucce®; (4) aTHO-KynbTypHble
v aHpoBble cab-nenbnbl «Zou», <AER», «TALA», «Wa», co3gaHHble k 2019 rogy ans
avidbdepeHuMaumny 13aaBaeMor My3blKM MO 3CTETUYECKUM U reorpadunyeckmm
KpuTepuam®.

B HacToswmin MoMeHT npu neitbne «Disrupcién Records» hyHKUMOHMUPYIOT
wecTb cab-nenbnos?: (1) cneynanmamMpyroWnncs No U3aaHNIO SMOHCKON My3bIKK
Ha eBpOMNEeNCKOM W aMepuKaHCcKoM pbiHKe BpeHp «Nikko»'; (2) 6peHp «Poetic
Beats»? ¢ penpeseHTaumeint 1oxHO-ahpUKaHCKOWM My3bIKUW, UMEIOLLWIA B CTPYKTYpe
yNpaBneHns ocHoBaTeNs nenbna, MeHegkepa no noucKy apTCToB, KOOPAVHATOPa

Tam xe.

© About Summer Whistle. Disruption Records: caiT. 2021. URL: https://www.disrupcionrecordsofficial.
com/summer-whistle (nata obpauwerns: 27.04.2022 r.).

" About the Feels Songwriting Competition (2020). Disruption Records: cait. 2020. URL: https://www.
disrupcionrecordsofficial.com/feels-competition (nata obpaujeHns: 27.04.2022 r.).

& Disruption x Women in Music (2018). Disruption Records: cant. 2018. URL: https://www.
disrupcionrecordsofficial.com/disrupcion-women-in-music (gata obpauieHvis: 27.04.2022 1.).

° Disruption Records. About Disruption’s Past Imprints (2019). Berkeley Valencia, Campus Initiatives
Berkeley: caitt. URL: https://www.disrupcionrecordsofficial.com/past-imprints  (nata obpalleHus:
27.04.20227).

9 Imprints (2022). Disruption Records: calTt. 2022. URL: https://www.disrupcionrecordsofficial.com/
imprints (nata obpauenns: 27. 04. 2022 r.).

mprints. Nikko (2022). Disruption Records: cait. 2022. URL: https://www.disrupcionrecordsofficial.com/
nikko (naTa obpaujenns: 27.04.2022 r.).

2 Poetic Beats (2022). Disruption Records: cait. 2022. URL: https://www.disrupcionrecordsofficial.com/
poetic-beats (nata obpalerns: 27.04.2022 r.).
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No B3aMMOAENCTBUIO C apTUCTaMM U KOOpAMHATOpa Mo MapKeTuHry; (3) 6peHa
«Redgota Records»®, BbINyCKatoWMin AxKa30BYI0 U MbIOXKH-MY3bIKY, YpaBAsemMbi
MEHemKEePOM MO apTUCTaM U MapKeTUHr-MeHemkepoM; (4) bpeHp «Ruzafa Re-
cords»", ynpaBnsiemMblii KOMaHAaM1 OTAENOB MEHeMKMeHTa apTUCTOB U OTAena
MapKeTWHra, e OCHOBHOW (yHKUMel sBnseTcs MHTerpaums coobuiectsa
TBOPYECKMX NPOEKTOB bepknun B My3blkanbHy0 MHAYCTpUto BaneHcuu; (5) bpeHn
«Way up High»*®, n3gatowmii My3biky B 3CTETUKE KBUP-KYNLTYPLl W NaTWHO; (6)
HpeH[ pa3BneKaTenbHON CeTV NONHOTO UMKna «Parasol»®, cneuvanvavpyrouleincs
Ha MY/IETVXKAHPOBOY My3bIKe.

«Disrupcion Records» npeactaBnsieT coboii pexopa-nendn NoaHoro Luk-
na. B otmnuume ot «Media Sharks», cTygeHueckuin neiibn konnemxa bepknn
NOMHOCTLIO COOTBETCTBYET MOfAENN «CeTeBOr0 My3blKanbHOro CoobllecTsa»
B onpeneneHnn M.C. MumenTa (Miletto et al., 2011): komaHaa npoexTa «Disrup-
ciébn Records» obbenmHsaeT cneumnanucToB u3 J/lveaHa, Kutas, HuaepnaHaos,
Konymbun, tOxHom Adpukm, MHann, Kanaael, Yexun, CLUA 1 apyrx rocynapcrs.
Takasi obwurpHas reorpacduns MEHTOPOB M Y4aCTHMKOB NpoeKTa obecneynBaeT
M30aTensCTBy NOAAEPKaHVe TpeHaa rMobanu3auyn U WrpoKMe BO3MOXKHOCTY
TBOPYECKMX NAPTHEPCTB, KPOCC-KY/BTYPHbIX My3blKalbHbIX MPOEKTOB, 00b-
enVIHEeHUs LieNneBbIX ayauTopuii apTUCTOB cab-neibnoB w3gaTenscTBa, npe-
[OCTaBNEHMe chneumnanbHbiX YCNOBUIA NS apTUCTOB OT MapTHEPOB MPOEeKTa.
OCHOBHOW MMCCHEn 30HTMYHOTO BpeHaa «Disrupcidn Records» aBnsetcs, Ta-
KUM 0Bpa3oM, Monynsapusauus My3blKanbHbIX MNPOEKTOB CTyAeHTOB Bepkaw.
VHbpacTpyKTypa NapTHEPOB bpeHaa, NpeacTaBneHHbIX hoHAaMU 1 NTOKaNbHbIMK
COoObWeCTBaMN NO NOAAEPIKKE MY3blKabHOTO TBOPYECTBA COUManbHbIX rpyn,
M BbIXOAbl Ha NOKaNbHbIE OpraHW3aUuy My3biKanbHOW WHAYCTpUKM BaneHcuu
obecneynsaeT neribay BO3MOXHOCTL peann3almmn 3a4ay Ha NOKaabHOM ypOBHE
B 4aCTW WMHTerpauvun CTyfeHYeCKrX NPOEKTOB B Ky/bTYPHYIO XM3Hb BaneHcuu,
aKTUBM3MPYS MeXayHapoaHbli obmeH TanaHTamu 6narofaps NPOBOAVMBIM
NETHWUM WKONaM W KOHKypcam. Mpu 3TOM CTPUMMHI My3bIKaNbHOMO MPOAYKTa
BbICTYMAET KaK «BM3WUTHAsA KapTOYKa» NMPOEKTOB apTUCTOB, NPEACTaBNEHHbIX Ha
nenbne, n NCNob3yeTcs B OCHOBHOM B PEMpPE3eHTaTUBHbIX (DYHKLMSX.

5 limprints. Redgota Records (2022). Disruption Records: cant. 2022. URL: https://www.
disrupcionrecordsofficial.com/redgota (fata obpaueHus: 27.04.2022 r.).

“ Imprints. Ruzafa Records (2022). Disruption Records: caiiT. 2022. URL: https://www.
disrupcionrecordsofficial.com/ruzafa-records (nata obpateHus: 27. 04.2022 r.).

Imprints. Way up High (2022). Disruption Records: cai.2022. URL: https://www.disrupcionrecordsofficial.
com/way-up-high (gata obpatieHus: 27.04.2022 r.).

5 Imprints. Parasol Entertainment Network (2022). Disruption Records: cainT. 2022. URL: https://www.
disrupcionrecordsofficial.com/parasol (nata obpalueHus: 27.04.2022 r.).
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Media Sharks

Neinbn «Media Sharks» HWY BLU3 3anyuieH aBTOPOM HacTosiLlen CTa-
T B Aekabpe 2021 r. npu LleHTpe noaaep Kk MNPOEKTHOW AesTenbHOCTH
OenapTameHTa Meama HWY BLU3 B pe3ynstaTte nobedbl B OCEHHEM KOHKypce
NPOeKTOB (haKynsTeTa KOMMYHMKaUWMIA, Megva W amsainHa HWY BLISY. Crap-
TOBOW MUCCKEN NpoeKTa Obina nonynspusalms TBOPYECTBa CTyAEHTOB 0bpa3o-
BaTeNbHOM MporpaMmbl  «MearakoMMyHUKALMM»,  U3yYatoWmnX  AUCLMTIANHY
«[1poeKTHbI cemuHap. Co3faHue My3biKanbHOW KOMMO3WLUMW». B nepsble xe
MecsiLbl PYHKUMOHMpPOBaHWs neiibna «Media Sharks» 66110 1M3aaHbI HECKONBKO
npefcTaBNeHHbIX B PaMKax CeMUHapa NpOou3BeAeH i, CPeamn KOTOPbIX AUMAOMHBIV
npoeKT apTuctkn TA IS «Big Kids»*, kypcoBoit — apTuctkm Aril Is «Be Good»¥
Y NPOEKTbI aBTOPa HacTos el NydnunKkauymm nog TBOPYECKUM NCEBAOHMMOM Jen-
nie Moz-Art: «Cobepémcs oHnanH», «Maybe, | just Wanna Love You»? n «<Maccax
TBOEMy 3ro»¥, peann3oBaHHble B Konnabopauuy Co CTyaeHTamu dakynsreTa
KOMMYHWKaUWiA, Meavia 1 au3aiiHa HAY BLL3.

Ha neibne AeNCTBYIOT MATb CTPYKTYPHbIX nogpasgenenuii: (1) otgen
MeHeLKMeHTa apTUCTOB 1 MOUCKA TaNaHTOB; (2) OTAeN TEXHUYECKOW pa3paboTku
CRM-cucTembl 1 caiiTa neibna; (3) SMM- 1 nuap-otaen; (4) NPOMO- ¥ KOHTEHT-
oTgen; (5) oTaen No pa3BUTUID, OPraHM3aLMKN KOHLEPTOB 1 pa3paboTke COObITHI
rmbpuaHoro dopmara.

KnioyeBo  OTIMYMTENBHON 0COBEHHOCTBIO MpoekTa «Media Sharks»
SBNSETCA TO, 4TO MO aHaNOrUK C KNAaCCUYECKUMU Mamxop-nelibnamm — «Sony
Music», «Universal Music» — y neibna «Media Sharks» gns Bu3yanusaumn
M3AaTeNbCKMX MPOLECCOB TEXHWYECKUM [VPEKTOPOM feibna AnekcaHapom
LLlykaeBbIM pa3paboTaHa crcTema aBTOMaTW3aLmMy 3TanoB UMMPOBOro 13AaHNs
My3bIKanbHOTO KOHTeHTa «Media Sharks CRM», cogepxauias uHbopmaumio ob
3Tanax npviema 1 0bpaboTKM AeMo OT apTuCTa, nMpoueccax cbopa 31eMeHTOB
NPOMO-NaKeTa penwvsa v 3Tanax NPOABMXEHUS My3blKaNbHOrO NPOAyKTa nocne
UMdPOBOro M3AaHMsA Ha CTPUMMHI-CEPBMCAX C MapannefbHbiM Ha3HavyeHnem

I My3bikansHblid neinbn Boiwkm «<MediaSharks» nuet aptvctos // HUAY BLU3: caidT. 2021. 22 aekabps.
URL: https://cmd.hse.ru/news/545000802.html (naTa obpauieHns: 06.05.2022).

8 TA'IS. Big Kids: [CvHrn]. (22 anpens 2022 r.). URL: https://bfan.link/big-kids (gata obpalieHus:
06.05.2022r.).

9 Aril Is. Be Good: [CuHrn]. 29 anpens 2022 r.). URL: https://bfan.link/be-good (gata obpalieHus:
06.05.20221)

% Jennie Moz-Art. Cobepemcs oHnaiin: [Single]. (2022, April 29). URL: https://bfan.link/soberyomsya
(naTa obpauierns: 06.05.2022).

2t Jennie Moz-Art. Maybe | Just Wanna Love You: [Single]. (2022, April 29). URL: https://bfan.link/
maybei (aata obpalueHus: 06.05.2022).

2 Jennie Moz-Art. Maccax Tsoemy 3Jro: [Single]. (2022, April 29). URL: https://bfan.link/massazh
(naTa obpauierns: 06.05.2022).
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33724 AN GYHKUMOHANBHBIX CreumancToB OTAENOB Neibna v aBTomaTusalmnel
npouecca obuieHns A&R-MeHemxkepa C apTUCTOM nelbna nyteMm OTMNPaBKU
reHepupyeMblx CUCTEMOW COOBLLEHNI Ha BCEX 3Tanax KOMMYHWKaUMW OT MO-
MeHTa YTBEPXAEHWS UM OTKNOHEHNS MaTepuanoB AemMo K penunsy go MOMeHTa
3aBepUWeHNst «CAeNKM» Mo BbINYCKY M NOCNeAylolen NpoOMO-KaMnaHnm My3bl-
KanbHOro NPoayKTa.

3a KaXabIM 13 NaTV OTAeNoB neibna 3aKpenneH OTBETCTBEHHbIN MCNON-
HUTENb, NoayYatoLMiA 3aaady 13 cuctemsl «<Media Sharks CRM», 1 pacnpegensio-
WA NOTOK 3aAay Mo pasHbiM NMPOeKTaM apTUCTOB MEX[y CTaxepamu nenbna,
NPUXOASLLMMUN B MPOEKT Ha y4ebHYI0 CTAaXMPOBKY Yepe3 «IpMapKy MpPOEeKTOBR»
HIWY BLU3 B pamKax y4ebHO-NpOM3BOACTBEHHON NPAKTUKIW. Ha 3aKpbITOM pecypce
caiita «Media Sharks» cTyneHTam-cTaxepam AOCTYMHbI 0byYatolme MaTepuansl
O TeXHUYeCKMX O0COBEeHHOCTSX MCMonb30oBaHus cucTembl «Media Sharks CRM»
M 3Tanax MPOW3BOACTBEHHOMO UMKAA, CBS3aHHBIX CO CTagusmu UMppPoBOi
AVCTPUOBIOUMN ¥ MOCNEAYIOLLE MPOMO-KaMMaHMM My3biKanbHOMO penm3sa. Takmm
06pa3omM, B pamKax y4ebHO-MpOV3BOACTBEHHOM NPAKTUKN CTYAEHTLI (hakynbTeTa
KOMMYHVKaUMI, Meana v am3aiiHa HNY BLUS nonyyatoT KOMNETEHUMN 1 HaBbIKK
MeHemMKMeHTa LdpPOBOro My3blKanbHOMO NPOAYKTA.

Ha anekTpoHHOM pecypce neitbna «Media Sharks» (https://media-sharks.
com), CKOHCTPYMPOBaHHOM, NoAobHO canTy «Disrupcidn Records», no npuHLmny
OAHOCTPAHMYHOrO calTa, copaepxutcs MHbopMaums B pasgenax «HoBOCTW»,
«Penusbl», «<ApTUCTbI», <O neinbne», broke «MpUcoeaMHNUTLCS», NPEAOCTaBNAIOLIEM
nonb3osaTtento ase onuun: (1) nobomy pesnaeHty HMAY BLUIS — BO3MOXKHOCTb
OTNPaBUTb AeMO My3blKanbHOrO MaTepuana ¢ LUenbio nocneaytouero Umdposoro
n3naHus (https://media-sharks.com/demo/) n (2) niobomy cTyaeHTy bakanaBpuata
unv Maructpatypbl HAY BLU3 — cTaTb coTpyaHWKOM nelibna, NpucoefnHmBLINCS
3a 0bpasoBaTefnbHble KPEanThl K MPOEKTY Yepe3 3asBKy Ha «JpMapKe NpoeKToB»
HWY BLI3%. Ha caiiTe neibna vmetoTcs KHOMKKM BbICTPOro nepexoaa Ha coobliectsa
neibna B coumanbHol ceTu «BKoHTaKTe», Tenerpamm 1 Ha oduLManbHbliA KaHan
nenbna 8 YouTube.

Ycnosus, npepnaraemble «Media Sharks» apTuctam, He oTMyaloTcs OT
TPaAMLMOHHbIX YCNOBUIA PaboTbl M3NMKOP-NenbNoB, 3a UCKNYEHUEM HECKOMb-
KX 0COBEHHOCTEN, CBA3aHHbIX CO CneunduKkon peannsaLmm nNpoekToB B Bbic-
Wen wKone 3KOHOMMKM: (1) Ang noanMcaHus NMUEH3MOHHOMO COrnalleHus
apTUCT UNW NpeacTaBUTeNb TBOPYECKOTO KOMMEKTMBA apTWCTa [JO/MKeH UMETb
npsamMyto acddunmaumo ¢ HAY BLU3; (2) ¢ apTUCTOM 3aKM04aeTCs AOATOCPOYHOe
NVILLEH3VOHHOE COrNalleHne, BKIOYAOLLEE eXErOAHbIE POSTY MO KyMYASTUBHOW

% [NpoeKT «Pa3BuTre Kpocc-nnaThopMeHHON My3bliKanbHO-U34aTENbCKOV AEATENbHOCTU CTYAEHTOB
HIY BLU3» // HMY BLU3: caidT. 2022. URL: https://pf.hse.ru/602310038.html (gata obpatieHus: 06.05.2022).
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cucTeMe* HanpsMylo oT noapsayMka nnathopmbl LMOPOBOM ANCTPUOHLIOLNM,
(3) ¢ 20 anpens 2022 r. B CBA3W C npekpalleHneM B POCCUMM AeSTeNbHOCTY
koMnaHun «The Orchard» undpoBas AMCTPUOBIOLMS My3bIKANEHOMO KOHTEHTA
ocyuiectensetcs «Media Sharks» vepes arperatop «Believe Digital»; (4) neibn
peanu3yeT My3blKanbHbI KOHTEHT TPEHLOBbIX HaANpaBNEeHWN, BblbMpaeMbix
A&R-MeHexepaMn Ha OCHOBaHWWM aHanm3a exerogHbix oTt4yeToB IFPI n Heo-
KNacCUYeCKyHo My3blKy MOCKOBCKIX akaeMUYeCKIX KOMMO3KTOPOB, yNaKoBaHHYH
B ayAMOBU3YanbHbIA NPOAYKT MPY y4aCTUM CTYAeHTOB haKynsTeTa KOMMYHMKaLUI,
Meama W av3aiHa HWY BLI3; (5) apTUCT MOXeT y4acTBOBaTb B KOHLEPT-
HbIX W rMBPUAHbIX NephOopMaTUBHBIX MeponpuaTUsX neibna, peannsyemblx
Ha cueHe LeHTtpa kynbtyp HWY BLU3 B MOCKOBCKOM Kamnyce yHUBepCUTeTa
¥ Ha BHELHUX KOHLEPTHbIX 1 BbICTaBOYHbIX MioLagKax r. MOcKBbl; (6) B ycnoBumsx
M3MEHeHUs reononnTMyeckon cutyaumm neinbn «Media Sharks» ¢ anpens
2022 r. ctan npepnarats YCyry nepeusfgaHna My3blKaiibHOrO KOHTEHTa apTuc-
Tam, paHee nybAVKOBaBWINM COBCTBEHHbIN ayAMOBM3yaNbHbI NPOAYKT Yepes
Apyrve CTPUMUHI-arperaTopsl M xenatowmnm NpogomKaTh nonyyaTs 3a Ludpossblie
penun3bl perynsipHble OTYMCAeHUS.

[ns odopmneHns NpaBOOTHOLWEHWA C apTUCTOM Ha HadvanbHOM 3Tane
B3aMMOAEWCTBMS Neibn noanuchiBaeT C 3asBuTenem aemo-matepuana «Cor-
nalweHne 0 HaMepeHVsx» O UMPPOBOM M3haHUN ayarMOBK3YyanbHOrO NPOLYKTa,
Y K MOMEHTY cbopa NpoMO-MaKeTa penw3a 3aKk14aeT C apTUCTOM TULEH3VOHHBI
[OroBOpP, BKtOYatounii 6a30BbIi GecnnaTHbli NakeT ycnyr B Buae: (1) KOH-
CynbTauMin ¢ MNpPOMO-NPOACEPOM MO  KOHUENuMu hoToceccuini 1 Kaunos
apTucTa; (2) KoHcynbTaumin ¢ A&R-MeHemkepoM No Co3aaHuio U OBHOBAEHMIO
MHpOpMaUMK O MNO3WLVMOHMPOBAHMM apTWCTa Ha CaliTe U CeTeBbIX pecypcax
neibna ¢ nocneaytoLM pa3MelleHmeM nHhopMaumum 0b apTucTe Ha NaoLaaKax
VK Music v AHaekc.My3bika, B Cly4ae Hanmnums y apTucTta He MeHee ABYX LMD POBbIX
PENn30B My3blKanbHOrO MPOMYKTa; a Takke (3) KoHcynbTauni SMM-MeHemKepoMm
Mo HamMcaHM Npecc-penn3a K UMdpoBOMy 13haHMI0 My3blKanbHOTO NPOAYKTa
(cuHrna, EP nnu ansboma).

B npoektHoM nopTdonuo «Media Sharks» nmeeTcs ABa peann3oBaHHbIX
MeponpuaTus — (1) uepeMoHus OTKpbITUS, cocTosBliascs 10 despans 2022
r. Ha cueHe bonbuworo 3ana LeHTpa kynbtyp HWY BLU3 B hopme npeseHTaumm
C OCBelleHVeM CTpaTermyecKkmx NNaHoB pa3BUTUS nelibna n KoHuepTa nepsbix

% MNockoNbKy pasmepsl PosiTY 3a UhPOBYO ANCTPUOBIOLMIO My3bIKabHOMO KOHTEHTa apTUCTOB
CMPOrHO3MPOBaTh CNOXHO, Ha Neibnax CylwecTByeT NpaKTMKa BNUCHIBATb B 4OrOBOP O LUdpO-
BOVI AUCTPUObIOLMN pa3Mep NOPOrOBOI CyMMbI, HIKE KOTOPOI LIMAPOBbIE BO3HATPaXAeHNSs ap-
TWCTY He BbINNAYMNBAIOTCS. B 3TOM CBA3M OTHETHBIN NEPUOA HAKOMAEHNS POsSATY 3a LMDPOBYIO
ANCTPUOBLIOLMIO MY3bIKaNbHOTO KOHTEHTA Ha Neibnax, 0CO6eHHO 1S BbINAAT HOBbIM apTUCTaM,
NPUHSATO PACCHMTBIBATH PABHbIM rOAY.
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pe3naeHTOB NpoeKTa®, 1 (2) nepdopMaTHBHbIN KOHUEPT rmbpuaHoro dopmara
«OxmBlIas mofa»®, coctosBwmincs 30 mMapTa 2022 1. C MOKAa30M KoKy
avi3aliHepa Muxanna ®efoposa nog My3sbiky Teppwu Painum «In C» B UCNONHeHUH
FAM-AHcambns n/y Onera MaitbepavHa B NepBOM OTAENEHUN W NMECHN apTWUCTOB
neibna B avanHepckux Hapsgax FEDOROV BRAND BO BTOpOM oTaeneHuu
KOHLepTa.

VHnumaTvBbl neibna  BKAOYAIOT U KOHKYPCHble Meponpuatus: (1)
PETYNSPHBIA EXeMeCSYHbIA KOHKYPC AEMO apTUCTOB, MPOBOAMMBIA C UEMbHO
paclunperns O3k-KaTanora penvsos; (2) Ce30HHbIE KOHKYPCbl TeMaTU4ecKux
necex o Nto68M, 0 bpeHe BbiCLIEN WKOMbI IKOHOMUKY, @ TakKe KOHKYPC neceH
Ha POXAECTBEHCKME M HOBOrOAHME CloXeTbl; (3) MapTHEPCKyl WMHWMUMATKBY,
peannsyemyto COBMeCTHO co lkonol amsaiiHa HY BLLU3 — KoHKypC Meamamy3bl-
KW 1 MakeToB ayavobpeHAMHra OT CTy[eHTOB MporpaMmbl JOMOAHUTENBHOMO
obpazoaHua «CayHA-AM3alH W cayHA-apT», B (rHane Kak[oro KoHKypca
3anNaHMpoBaHO MpoBefeHMe rana-KoHUepTa C  MCMONHEHWEM COYUHEHWN
naypeatos 1 obnagateneit paH-MNpu; Kpome TOro, KOHKYPChI NpeaycMaTprBsatoT
obsi3aTenbHbliA LMMPOBOI penn3 My3bikanbHOro MaTepuana 3assuteneit. B nna-
Hax neibna Ha 2022-2023 y4ebHblii rog — opraHv3auns KoHdepeHLMn MONoabIX
Y4€eHbIX N0 BONPOCaM LindpoBO AUCTPUOBLIOLMN MY3bIKANbHOTO KOHTEHTA.

MapTHepcTBa neibna «Media Sharks» ¢ MOMeHTa ero co3faHus 10 MOMEHTa
BBOJA B OMBITHYIO 3KCMAyaTaLUMIO BKIOYAIOT B et BHYTPUYHMBEPCUTETCKUE
nogpasgenenuns: akynbTeT [OMOMAHWUTENBHOMO MNPOodeccroHansHoro obpaso-
BaHus no npodwnto «CayHA-AM3aliH ¥ cayHa-apT» npu LWkone av3aiiHa HWNY
BLU3, acnupaHTOB ACMMPaHTCKOM LIKOMLI MO WUCKYCCTBY W Am3aiiHy HWY BLU3,
LleHTp KynsTyp HUY BLU3 ans nposefgeHns peneTuumnin u NoaroToBKU KOHLEPTHbIX
v TbpuAHbIX NepdopMaTUBHBIX MeponpuATUR, «ipmapky npoextos» HY BLUS
ANS MpVIBAEYEHNs CTY[EHTOB Ha MPOXOXAEHME Y4eOHO-NMPOEKTHOW MPaKTVKK,
a TakKe BHELUHWe OpraHu3aLy My3biKanbHOM MHAYCTpun Mocksbl: TAM-aH-cambnb,
PoccrnCKmin HaUMOHaNbHbIN My3el My3biku 1 CTyAMIo 3ByKO3anncu «<Kocmoc»,

TakuM obpasom, neibn «Media Sharks» Ha gaHHOM 3Tane cBoero passuTus,
B OT/IMYMe OT neibna «Disrupcion Records», sBNSeTCS 3KCNepuMeHTanbHOM Bep-
CVeN POCCUMICKOTO UMAMPOBOTO My3bIKaNbHOrO M30aTeNbCTBa, aKTUBHOCTb KOTO-
pOro HanpasfeHa Ha Co3faHe roprU30HTaNbHbIX NAPTHEPCTB C NPEANPUATUAMY
M MHCTUTYUMSMI My3bIKaNbHOW MHAYCTPUW BHYTPY TOPOAA W CTPaHbl, B bonbluel
cTeneHu, 4em Ha (hopMUpOBaHME MEXAYHAPOAHbIX KONNabopaLmnii.

% MediaSharks — my3bikanbHoe n3gatensctso HWY BLU3: [Bugeo] // Jennie Moz-Art Official:
YouTube-kaHan. 2022. 11 despans. 01:23:52. URL: https://www.youtube.com/watch?v=WE7eLrd8Fz
A&feature=youtu.be (nata obpatieHus: 06.05.2022).

% «OxmBLas mogar. KoHuepT B LieHTpe Kynstyp HNY BLU3 // LWkona gm3aiiHa HMY BLUS (HSE Art
and Design School): caiit. 2022. 30 mapTa. URL: https://design.hse.ru/news/2182 (gata obpalieHus:
06.05.2022).
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B obpa3oBaTenbHOM CMbiC/ie MPOeKT neibna nos3sonseT CTyfeHTam Te-
CTMPOBATb rMNOTE3bl OTHOCUTENBHO KOMMEPYECKOTO NOTEHLMANa My3blKanbHOTO
KOHTEHTa, CO3AaHHOr0 UMUK Ha Y4ebHbIX 3aHATUSX, C OfJHOW CTOPOHbI, U 13y4aTb
TpeHabl LhpoOBOro My3bIKanbHOMO U3AaHWs, NPUOBPeTast HaBbIKU MEHeIKMeHTa
UMDPOBOrO My3bIKabHOTO KOHTEHTa, — C APYroW.

Cmamucmuka yughpogozo CMPUMUH2a KK UCMOYHUK IMNUPUYECKUX
OQHHbIX 0 MPEHOAX My3bIKA6HO20 nompebeHus

MockonbKy NpWU MNAHUPOBAHWM MNPOABWKEHUSI HOBOTO My3bIKanbHOMo
NPOAYKTa B YCI0BUSAX DAKTUYECKOTO OTCYTCTBUS CTATUCTUKM MONb30BaATENbCKMX
NpeanoyTeHnn B kadyecTBe pedepeHCHbIX AaHHbIX MCNOMb3YKTCS  Penun3bl
C NYNOM MOXOXMX XapaKTepuUCTUMK, Havbonee ys3BMMbIM 3NEMEHTOM 060ro
CTYeHYEeCKOro  WUCCNefoBaHNs NPOEeKTHO-TBOpYeckoro dopmata  sBnseTcs
rMnoTe3a 0 MapKeTUHIOBOW CTpaTerun, 0COOEHHO B YCOBHMSX XapaKTepHOro Ans
Poccvin HOBOTO BPEMEHU M3MeHeHWs MHBPACTPYKTYpbl COLMAnbHbIX CETEN nocne
beBpans 2022 r. leibn «Media Sharks» B 3TOM CBS3M KaK NAoLWIaAKa TECTMPOBaHMS
rMNoTes, C OAHON CTOPOHBI, NPeAOCTaBAAET CTYAEHTaM-Pe3nAeHTaM aKTyanbHyo
vHdopMaumo 0 paboTalolWmnx MOAENsX MPOABKEHNS MY3bIKaNbHOMO KOHTEHTa
TPEHOBLIX CTWUNel Ha OCHOBaHWKM 0630pa aHanNUTUYECKMX WCTOYHUKOB B OT-
yeTax IFPI, cobcTBeHHOM 6a3bl AaHHbIX MO BbIWEAWUM penvi3am U aKTyanbHOM
3KCNepTHOW MH(OpMaLMy OT NapTHEPOB Nenbna — undpoBoro arperatopa Be-
lieve Digital; c apyroi, — GuKcMpyeT ycnellHble Keincbl YNakoBKU U HappaTVBHOM
penpeseHTaLyu My3bikabHOro NPOAYKTa NO OLiEHKE N0Nb30BATENbCKUX PEaKLMiA
Ha My3blKanbHble KNUMbl, OOAOKKM W pPeKnamHble NPOMO-KPeaTuBbl B COCTaBe
V30aBaeMOro My3blKanbHOro KOHTEHTa B MHMPACTPYKType COOCTBEHHbIX 1 NapT-
HEPCKMX COLUManbHbIX CeTein. B 3TOM CMbICNe eXeKBapTabHasi OTHETHOCTb MO
penv3am BbICTYyNaeT Kak 371eMeHT GeHYMapKUHTa B KOHTEKCTE MOATBEPXAEHMNS
rMNOTE3 O MAPKETVHIe KOHTEHTA CTaTUCTUKON ero BOCTPeboBaHHOCTY.

B nepcnekTtvBe pa3suTus MNofobHbIX unccnegosaHuin «Media  Sharks»
AKKyMYJIMPYET MacCMB Ka4YeCTBEHHbIX M KOMMYECTBEHHbIX [AAHHbIX, NOATBEp-
KAGMOLLMX Pa3HOOOPa3Hble MCCNedoBaTeNbCKME TUMOTE3bl O NPUMEHEHUN CTPa-
Ternii NPoABMKEH S My3blKaNbHOTO KOHTEHTa 3alaHHOTO XaHpa.

KOHUENUWUA «MEDIA SHARKS» U MOAE/1Ib «KNOWLEDGE TRIANGLE»

MNpVHUMMbLI YCTOMYMBOIO Pa3BUTUS, 3aOXKEHHbIE B KOHUENUMio «knowl-
edge triangle» (Maassen & Stensaker, 2011), npegnonaratoT MHTerpauuto MH-
OyCTPUanbHbIX Uenei v 3agay WHHOBAUVOHHOMO MPOAYKTa C FOCCEKTOPOM,
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NPOM3BOACTBEHHbLIM CEKTOPOM (MHAYCTpUEl) 1 06pa3oBaTeNbHbIM CEKTOPOM
(BbICLUIMMM y4eOHbIMYM 3aBefeHVaIMY). B ciydae ¢ KnacCuYeckuM yHUBEPCUTETOM
«TPEYrONbHWK 3HAHWI» MHTEPNPETUPYETCs, B COOTBETCTBMM C JINCCabOHCKOW
cTpaterneii’” no bonoHckoit aexknapaumm (2010)%, Kak B3aMMOAeCTBME AOMEHOB
06pa308aHUS, UCCAO08AHUL W UHHOBAYUOHHOU GKMUBHOCMU B [eSTeNbHOCTM
obpasoBatensHoro yupexaeHus (The Knowledge Triangle, 2016). PaccmoTpum
B laHHOM KOHTeKcTe amn3aiiH «<Media Sharks».

CDOPMG npuema «OEMO» KaK UCMOYHUK AIMnupu4ecKux OaHHbIX

MccnenoBaHms KpeaTUBHOCTY, TPEHAO0B My3blKanbHOM UHAYCTPUM U My3bl-
KanbHOTO NOTPEBNEHUsT MHULUMUPYIOTCS B MOMEHT 3amofiHEHUs 3asiBUTENEM
dopmbl npuema paemo  (https://media-sharks.com/demo/). MocneaHve paBa
06513aTeNbHbIX MO AaHHOW (DOPMbI YTOYHAOT CTeneHb MOTMBALMKM apTuCTa
K unMdpoBOW AUCTPUOBLIOUMM B COTPYAHMYECTBE C NeibNOM KOHKPETHOro
My3blKanbHOrO MPOAyKTa. W ecnu nepsas 4YacTb BOMpoOca — O MOTMBaLMM K
LUMPPOBOW ANCTPUOBIOLMM — MOXET B AanbHeilleM WHTepnpeT1poBaThCs
B paMKax aHanwu3a npuyuH, Nobyxgatolmx CTyAeHTOB v coTpygHMKoB HMY BLUS
K My3blKafbHOM KpeaTWBHOCTU, TO OTBET Ha BOMPOC O LAVMANMLWMX NaaHax ap-
TUCTa MO CoTpyaHuyecTBy ¢ nenbnom «Media Sharks» cTaHOBMTCS OCHOBOI®
AN5 NOCTPOEHUS [ONFOCPOYHbIX OTHOWEHMW C apTUCTOM Ha OCHOBaHWUW cobC-
TBEHHbIX €ro NoXenaHwuii, Npefonpefenss nepeyeHb GopMaToB B3aMMOAENCT-
BUS C NelbAOM — OT NPOABWKEHUS M3aBaeMoro Ha nerbne uMdbpoBOro My3bl-
KanbHOrO MPOAYKTa apTWCTa [0 ero MHTerpauun B [eiCTBYlOLiME MPOEKTHI
TBOpYECKVX konnabopauuii neinbna ¢ BHyTPEHHUMM 1 BHEWHWUMI NapTHepaMu
B KOHTEKCTe M306peTeHns rvbpuaHbix hopm My3bikanbHO-nephopMaTrBHbIX
NpeAcTaBneHuii, kak, Hanprmep, BCy4ae CKOHLEPTOM-NMOKa30M «OxuMBLIas Moaar,
VHTErprpoBaBLIUM MONOAEXHbBIA BpeHa ofex/asl OT acnupaHTa ACNMPaHTCKON
WKONbl MO UCKycCTBY U An3aiHy HIY BLUD Muxamna ®egopoBa C NapTHEPOM
neiibna — TAM-aHcambnem®; vnm B cnyyvae UMBPOBOrO M3naHUs Ha nelibne
«Media Sharks» dopTennaHHoro unkna «Jambl GUAAPMOHNYECKOTO 0bLIECTBaY

higher-education-and-research/lisbon-recognition-convention (gata obpatuerus: 18.05.2022 r.).

% Pycdro d., XerHamsikn 1., Yykanur KH. Peannsaums BonoHcKoro npotecca B cTpaHax Tempus
(2009-2010) / MicnonHWTeNbHOE areHTCTBO MO BOMPOCaM 06pa3oBaHus, KyNsTypbl U ayavioBU3y-
ansHbiM cpeacTsam. OTaen P10 — Tempus 1 [4BYCTOPOHHEE COTPYAHWUYECTBO C MPOMBILUIEHHO
pa3BuTbIMK cTpaHamu. bproccens: Rue Colonel Bourg. URL: http://publications.europa.eu/resource/
cellar/2a5535f5-bd4d-4eb1-b9da-25c¢01a776455.0001.03/DOC_2 (faTa obpatyeHns: 19.05.2022).

» Mocne NoCTynneHns 3asBKM OT apTUCTa BbINONHSETCS KOHTEHT-aHaAM3 ero OTBETOB, Ha OCHO-
BaHWM KOTOPOTo A&R-MeHe)Kep NPOEKTUPYET PENN3HbINA NNaH.

* «OwwmBwasn Moga». KoHuepT B LleHTpe Kynstyp HAY B3 // Wkona an3aiiHa HAY BLUS (HSE Art
and Design School): caiit. 2022. 30 mapTa. URL: https://design.hse.ru/news/2182 (nata obpalleHus:
06.05.2022).
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komnoswTopa Onera ManbepanHa B MCNonHeHWW ExaTepuiHbl MeueTuHoR®:
C YNMaKoBKOW My3blKanbHOTO NPOAYKTa, pPa3paboTaHHOM AN NPOeKTa CTYAEeHTKON
On «MepmnakoMMyHVKaLMy» hakynsTeTa KOMMYHUKaLMIA, Meana 1 gnsanHa HAY
BLUS dam XoaHr Hrok KynHb B pamKax 3vMHel CTaXKMpPOBKY Ha neibne.

3AK/TIOYEHUE

3y4nB acnexTbl PyHKLUMOHMPOBAHUS Neib0B B 3MOXy LMGMPOBOTO My3bl-
KanbHOro CTPVMUHIa, OXapaKkTepusyem noTeHuymnan npoekta «Media Sharks» HUAY
BLU3.

K CVNbHBIM €ro CTOPOHaM MOXHO OTHECTU WHTEerpaumio MoayHeHHbIX
3HaHWUI B eaVHYI0 NOLIAroByio KOHLUEMNLMIO MPOAIOCUPOBAHYS LMPPOBOTo ayamno-
BV3YyaNbHOro NPOAYKTa, YTO OTPAKEHO B UCCNEAOBATENLCKOM, MHAYCTPUANBHOM
VI MPOCBETUTENBCKOM HanpaBneHusx AesTenbHoCTY neibna.

B KauecTBe «To4eK pocTa» BbICTyNaeT MaTepuanbHas YacTb NPOeKTa: pac-
WrpeHvie 6a3bl apTUCTOB, TECTVPOBaHVE TMNOTE3 KOMMEPYECKOro NoTeHUMana
MY3bIKa/IbHOTO KOHTEHTa apTWCTOB C MPUMEHeHVeM TapreTUPOBaHHON pe-
Knambl 1 6e3 TaKOBOW, YKPenaeHne NapTHEPCKUX CBA3EN C KOHLEPTHbIMU Mo-
wagkamu no obpaslly «Disrupcién Records», a Tawke nocnefyroLlme Keinc-cTagm
3(PEeKTUBHOCTU TaKoW AeSTEeNbHOCTM (Ha MaTepuane OUEHKM Cmpoca Ha Bbl-
CTYNAeHUs NPUBNEYEHHbIX apTUCTOB).

TaKTUYecKmniA pe3ynsTaT pa3BuTus npoekTa «Media Sharks» BuanTCs B akTw-
BM3aLMM AWNCKYCCHMN O TEXHONOTUYECKUX MHHOBALMAX LMPPOBOrO My3bIKanbHOMO
W3AaHWs, CTpaTernyeckuii — cosfaHne BO3MOXHOCTEN Ans MPOrHO3KPOBaHMS
cTpaTtervit nonynspvaummn B Megmna pasnuyHbiX My3biKanbHO-MCMONMHUTENbCKIX
cTunen.
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JBannsé B.[. Bcepoccuiickas HayyHas koHbepeHums «OT “no30opuLLHbIX
urp” 4O KMHOKOMeaMIA: UCTOpUS YenoBeKa cMetollerocs» // Hayka Tenesu-
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Bcepoccuiickas Hay4Has KoHdepeHLms
«OT “nO30pULLHbBIX NTP” A0 KUHOKOMEANIA:
MCTOPWS YeOBEeKa CMEKOLLIErocs»

AHHoTaumsa. B faHHOM cTaTbe NpeAcTaBneH 00630p AOKNA[0B, MPO3BYYABLIMX
Ha Bcepoccuiickolt Hay4HOM koHdbepeHumn «OT “NMO30pULLHBIX Urp” A0 Ki-
HOKOMeAWIA: UCTOpWS 4enoBeka cmetowlerocst» 2-3 uioHs 2022, opraHw3o-
BaHHOW [0CY[ApCTBEHHBIM MHCTUTYTOM WCKYCCTBO3HaHUS W WIHCTUTYTOM KMHO
n TenesupeHns (TWTP). Lenbto MeponpusTus CTanu: OCMbICIEHWE WCTOPW-
4ecKOro pasBUTWS CMEXOBOW Ky/bTypbl, 3HAKOMCTBO C aBTOPWUTETHLIMU MCCAe-
[0BaTENbCKUMK  KOHUENUMSAMKM, O0BHAapOLOBaHMe HOBbIX (DAKTOB M apXMBHbIX
MaTepuanos, BbIABNEHNE COOTHOWEHNS KOMWUYECKOTO, ero MHTEHCMBHOCTMN 1 Ce-
MAHTUKN B KOHTEKCTE 3CTETHKN NOCTMOLEPHM3MA.

OpraHu3aTopamu AaHHON KOHMEPEHLMM Bbinn NPefoKeHb! KOYEBble Hanpas-
NIEHNS, Takue Kak QyHaameHTanbHble MpobaeMbl 3CTETUKM, KynbTyponoruu,
NCKYCCTBOBEAEHNS; MaHPOBble U CTUAUCTUYECKME PA3HOBUAHOCTU KOMefuw;
UMPKYNSLMS CMEXOBOW KynbTypbl B KMHO-, TeNne- U APYrnx 3KPaHHbIX MCKYCCTBaXx,
B VIHTEpHeT-Cpefe; TpaHcopMaLMy penpeseHTalmmn KOMUYeCKoro, cMexa, toMopa
B MCTOPMYECKOM KOHTEKCTE; MPOBOLMPOBaHWE, AEKOHCTPYKUWS, LUMTUPOBaHNE
B KOMMYecKoM. [loknaasl Obin1 pasgeneHsl Ha ABe rpynbl: <kKomos & ode: cmexoBas
KyneTypa EBpOnbI» 1 «[JeKOHCTPYKLUMA — CMBICTT — PEaNbHOCTbY.
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Pe3yneTaThl KOH(pepeHUMM noKasanu noavBapuaHTHOCTb CYLIECTBOBAHMS KOMU-
4ecKoro Havana, OTCYTCTBME efuHbIX CMOCOBOB AOCTVXKEHMUS 3CTETUYECKON
6e3ynpeyHoCTy )aHpa 1 ero GOPMOCodepKaTeNbHbIX aCNEKTOB.
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All-Russian Scientific Conference From
“Spectacle Plays” to Film Comedies:
The History of Homo Ridens

Abstract. The article reviews the reports presented at the All-Russian Scientific Con-
ference From “spectacle plays™ to film comedies: The history of Homo Ridens, which
was organized by the State Institute for Art Studies and the GITR Film and Television
School on June 2-3, 2022. The event focused on comprehension of the historical
development of laughter culture, introduction of trusted research concepts, disclo-
sure of new facts and archival materials, and revealing the relationship between the
comig, its intensity and semantics in postmodernist aesthetics.

The following key areas were proposed: fundamental problems of aesthetics, cul-
tural studies, and art criticism; genre and stylistic varieties of comedy; circulation
of laughter culture in film, television and other screen arts and in the Internet en-
vironment; transformations of representation of comic, laughter, and humor in the

!In Russian “pozorishchnye igry” — “nosopwiiHbie urpsi”.
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historical context; provocation, deconstruction, and citation in comics. The reports
were divided into two groups: “Komos & ode: The laughter culture of Europe” and
“Deconstruction—meaning—reality.”

The results of the conference showed the polyvalence of comic existence, the ab-
sence of unified ways of achieving aesthetic flawlessness of the genre, and its form-
containing aspects.

Keywords: comedy, laughter culture, art, aesthetics, screen culture, film comedy,
meme, deconstruction of reality, quotation

BBEAEHUE

HayuHble Npobnembl KOMEAUM 1 KOMEAUAHOTO Havana B MCKYCCTBe Moby-
JaloT MccnefoBatenst C XMPYPruyeckonm TOYHOCTBIO BbIYNEHATb KOMeAUiHble
3NeMEHTbI 13 LieNIOCTHO TKaHU NPOV3BEAEHNS, HE 3abbiBasi O €ro 3CTETUYECKO
HEAENVMMOCTU W LUMPOKOM CNeKTPe UMEKOLLMX 3A€Ch MECTO YCNOBHOCTEN. Hemano-
BaXHbIM ABNSETCA TO, YTO NNWb B PEAKMX CNYyHadx MCKYCCTBO CTPOro cnefyet
TpeboBaHUAM XaHpa, YTO, OAHAKO, HEMb3s TPAKTOBATb KaK KPUTEPWIA OLLEHKM
XYIOXECTBEHHOTO YPOBHS Npoun3seaeHus. OfHN XyAOKHVIKM CKIOHHbI cobtofaTh
YMCTOTY XKaHpa, Apyrve — BNAeTaTb 31EMeHTbI APYTUX XKaHPOB, TArOTeTb K hapcy
WNKW, HaNpoTWB, — K pame. T.e. efMHOro cnocoba AOCTUKEHUS ICTETUYECKOTO
COBEpLIEHCTBA He CYLIECTBYET, YTO 0OYC/MOBAMBAET CYUIECTBOBAHME WNPOKOTO
CNEeKTpa TeM A1 HayYHbIX UCCNefoBaHWA.

AKTYanbHOCTb 3aTPOHYTbLIX BOMPOCOB XapaKTEPU3YETCA KaK MOCTOAHHbIMY
TpaHchopMaLMsaMU KOMEAMU B 3KPAHHbIX MCKYCCTBAX, TaK ¥ HEOBXOAMMOCTbIO
aHanM3a WCTOpUM XaHpa B KOHTEKCTE YHWKaNbHOrO MO3TUYECKOTro HA3blKa
ero cosgatenen. TaK, B POCCMICKMX Hay4HbIX KOHMepeHUWsx 3aTparMsanuch
pas3nnyHble BOMPOCHI KMHOKOMeAMW U KOMEAWMHOrO Hayana, B Lenom doky-
CHPYSICb Ha KUHO-, Tene 1 APYrux 3KpaHHbIX MckyccTBax (Il MexagyHapoaHas
Hay4yHas KoHdepeHuns «Obpasbl 3KPaHHOM KynbTypbl: KWHO, TenesuaeHune
I HOBble MeVa», «AKaleMUst MeaanHaycTpumy», 28 aHeaps 2021; Kpyraslii cTon
«3CTeTHKa COBETCKOW KuHOKOMemuun», TWW, 2 mapTa 2022). Wccneposatenu
obpalllan BHUMaHWE Ha MO3TUKY KOMEAMMHOTO B TBOPYECTBE PEXUCCEPOB
N. Tapgas v I. laHenvn (Bcepoccuiickas HayuHas KoHdepeHuus «[yTellecTsus
BO BpEMEHM: sI3blKK, 06pa3bl M MPOCTPAHCTBA BPEMEHU B Xy[AOKECTBEHHOM
KyneType», PITY, 4-5 mapTa 2022; 50-9 MexayHapoaHas Hay4Has dunonornyeckas
KOHMepeHUMs nmeHn SliogMunsl AnexceesHsl Bepbuikoit, CaHkT-TeTepbyprekuii
roCyAaapCTBEHHbIN yHBEpPCUTET, 15-23 MapTa 2022). Ha MexayHapoaHOM HayYHO1
KoHtepeHuUn «MCKycCTBO W MallMHHas  UMBUAM3aUuns» (foCyaapCcTBEeHHbIN
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WHCTUTYT WMCKYCCTBO3HAHMA, VIHCTUTYT KMHO W TeneBuaeHus (TUTP), CaHKT-
MNeTepbyprckmin rocynapcTBeHHbIv yHuBepcuTeT, 30 MapTa - 2 anpens 2021)
npo3syvan noknag E.A. CeMeHOBOWM, MOCBAWIEHHbIA CMEXOBOM KynsType Urp
M BapMaHTax KOHCTPYVMPOBAHUS CMEXOBOMO KOHTEHTA B COLMANbHbIX CETsX
TikTok u Clabhouse (flykos, 3Bannsé, 2021, ¢. 29-30). Y4aCTHWUKM KPYrnoro ctona
«3JCTeTUKa COBeTCKOW KuHokomeaumn» (TN, 2 mapTa 2022) cocpenoToymnmnch
Ha KOMMNEKCHOM WCCnefioBaHNM NpobneMaTuky KOMeAWMHOro Havyana B KMHO-
MCKYCCTBE U «MOAPOBHOM pPaccMOTpeHny GopManbHbIX U CMbICNIOBbIX MNACTOB,
KOTOPble CyLLEeCTBOBAV B COBETCKOW KOMEANM 1 06YCNOBANBANN e BHYTPEHHIO
HEOAHOPOAHOCTb» (HKypkoBa, IBannbé, 2022, ¢. 289).

B TemaTnyeckn 6amn3KMX 3apybexHbIX Hay4YHbIX MPOEKTax uccnegoBaTent
Hepeako obpallanvch K pasnnyHbIM acrneKkTaM KOMUYECKOro C aKLEHTOM Ha 3K-
PaHHbIE MCKYCCTBA. TaK, Ha 53-M MeXayHapOoaHOM exerogHomM KoHrpecce ASEEES,
npouepwem 8 HoBom OpneaHe 1 Ha BUPTyanbHbIx Naouiaaxax (53rd Association for
Slavic, East European, and Eurasian Studies (ASEEES) International Annual Congress,
HoBblln OpneaH, 18-21 Hosbps 1 1-3 nexkabps 2021)? 3aTparnBanuncb pasnmnyHble
acCneKTbl CMEXOBOM KyNbTYpbl B KOHTEKCTE aHMMaLWK U KrnHemaTtorpada, a B Co-
obueHnn f1.-3. Xamdpuc 6bina npeanpuHaTa BO MHOMOM ycCnelHas nonbiTKa
BbIIBNEHUS U CuCTeMaTmn3aumm «blopoKpaTnyeckoin komeamm» 1960-x ronos
CCCP v Kybbl. OaHako, kak noadepkmsatoT H.KO. CnyTHUUKas n M.®. Kastounu,
«LeHTpanbHbI Te3nc aoknaga Xamdpuc o MalWMHHOW NPUpoAe repoeB Kak
UCTOYHMKE KOMU3Ma B DunbMe TpebyeT yTOUHEHUs, MOCKONbKY pexwviccep 6pan
3a OCHOBY ropasfo 6onee AenCTBEHHbINA NOAXOA, BKMOYABLINIA NpUeMbl CaTUPb,
NapoAVMHOroO UMTUPOBaHKA, rpoTecKa, MeTadopsbl 1 np.» (CNyTHULKas, Kastounu,
2022, c. 116). Ha koHdepeHumn «Komeamsi» (The Comedy Conference, 21-23
anpens 2022)* 8 pamkax Sound + Vision Cambridge Festival maructpansHsiM 6bi10
He Hay4yHOe OCMbICNeHne NpobaemMaTvKL KOMEAMMHOrO Havana, a TeHaAeHUMN 1
COBbITUS B KOMEAMMHOW WMHAYCTpUK, C (DOKYCOM Ha METOAONOMMYECKUX PeKo-
MEHAALMAX MO UCNONb30BAHMIO COBPEMEHHbIX TEXHONOT NI (UMD POBbLIX NTNaThOPM,
CTPUMMHT-CEPBUCOB 1 Ap.). B hokyce KoHbepeHumn «CMesTbCst Mo-4enoBevecKu:
nosnoBasi NpYHaaNexHoCTb 1 Komeans» (To Laugh Is Human: Gender and Comedy,
FapBapaCKWin MHCTUTYT Pagknndda, 1 anpens 2022)* 6bina aHTpONonorus cmexa u
ero reHaepHble 0CO6EHHOCTU, a Ha OHNaH-CobbITUM «Komeams 1 toMop» (Comedy

2 ASEEES 53rd Annual Convention // ASEEES. URL: https://www.aseees.org/convention/2021-aseees-
convention-theme (gata obpatueHns 19.07.2022).

* The Comedy Conference // Cambridge Junction. URL: https://www.junction.co.uk/the-comedy-
conference (naTa obpauyierus 19.06.2022).

#To Laugh Is Human: Gender and Comedy // Harvard Radcliffe Institute. URL: https://www.radcliffe.
harvard.edu/event/2022-to-laugh-is-human-conference (nata obpatieHus 19.06.2022).
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&Humor, Popular Culture Association, 13-16 anpens 2022)° — npupoaa Komeaum 1
oMOpa B NOMNYyNSPHON KyNsType.

O4eBMAHO, YTO KOMMNEKCHbIA MUCCNenoBaTenbCkmin noaxon K npobneme
KOMeaVINHOro Havyana B pasfinyHbIX MCKYCCTBAX Ha MPOTSKEHUM Psiaa NeT SBASNCs
nepcneKTBHOW 3afadein byayuiero. Hecay4ainHo nosToMmy, 4To Bcepoccuitckas
HaydHas koHdepeHums «OT “No30puliHbIX WUrp” A0 KMHOKOMeAWit: WcTopus
yenoseka cmetollerocs» (2-3 vtoHs 2022), LEHTPUPYIOLMM AMCKYPCOM KOTOPOW
cTano obpalleHne K npobneme KOMeANMHOTO Havana B UCTOPUYECKOM KOHTEKCTE,
B OMnpefeneHHon Mepe cnocobcTBoBana 06HOBNEHWIO NPEACTaBNEHHON paHee
KapTWHbI MCCNefoBaHM. YHaCTHUKU MeponpusTUs 0bpaTUANCh K LUMPOKOMY
npobnemMHoMy Moo, 3aTparveas Kak QyHAaMeHTanbHble 3CTETUYECKMe, Kymb-
TYpPONOrMYeckne U WCKyCCTBOBEAYECKMEe BOMPOChI, TaK W KaHPOBble pa3HoO-
BMAHOCTU KOMeANK, ObITOBaHVE CMEXOBOW KybTYPbl B UHTEPHET-CPefe, IKPaHHbIX
MCKyCCTBaX.

HaunHas ¢ ApucToTens, CyWHOCTb KOMEAWM 4YacTo BbISBASAN B ee NpoT-
MBOMOCTaBAEHWN C Tparudeckum. A.J1. LLUTelH, pe3tomMmpys mmetolimecs 30ech
3CTeTUYECKMe NMOAXOAbl MBICIUTENEN, 3aKNt0YaET, YTO «B Tparegumn rocrnoacTsy-
eT 23Ta ObbeKTMBHAs WCTOpUYecKas HeoBXOAWMOCTb, MPOKNadbiBatoLias
cebe popory BOMpeKU CyOBEKTUBHLIM CTPEMAEHUSM NVYHOCTW. B Komeguu,
HaobopoT, CyObEKTMBHAS MPUXOTb Tepos, ero MpuYyabl ¥ CTPAHHOCTM WK
CNyYaliHOCTW U COoBMafeHvs 6epyT Bepx Hafd MCTOPUYECKOW HeobXOoAMMOCTbIO
M WCKaXaloT HOpManbHbIMA XOf Belleit. [lepcoHaxu Komeauu B TOW WAW MHON
cbopMe npoTMBOpeYaT CYLHOCTU peanbHOW Xm3Hu. Chneays CBoemy cybbek-
TUBHOMY TMPOWM3BO/Y, OHWM BMECTO peanbHOro W [eliCTBUTENbHOroO Mupa
CO3Aal0T MUP KAXKYLIENCs, NOXHOW aeicTBuTenbHOCTM» (LLTelH, 1981, c. 246).
B cbopHuke cTaTen «[erenb o Tpareaun 1 KoMeamn. HoBble o4epKu» BHUMaHMe
aBTOPOB ObINO COCPEfOTOYEHO Ha 3CTETMKE 3TUX KaTeropuil CKBO3b MpU3My
TBOpYecTBa dunocoda (Hegel on Tragedy and Comedy: New Essays, 2021), 4To
OOBSACHSAETCS He BMOMIHE PACKPbITbIM MOTEHLMANOM OCMbICAEHUST KOMEANAHOTO
Havana. OfHaKo Mo3TMKa KOMedWW He orpaHun4mBaeTcs chepoil UCKYCCTBa,
4TO MOATBEPXKAAETCA WCCNefOBaHMEM ee MCKUXONOrMYecKoro acrnekta (Martin,
2021) 1 paxe obpalieHneM K KaHpy «BOCMOMUHAHMS» CLIEHapUCTa KoMeaniHbIX
*xaHpos b. Onerkunpka (Odenkirk, 2022), paboTta KoToporo cTana bectcennepom,
4TO TakKe NOATBepPXHAaeT BOCTPeHOBAHHOCTL BCECTOPOHHEr0 OCMbICAEHUS
paccMaTpvBaemoro deHoMeHa. B npogomkerne uccnegoBanmnii unocodckoro-
MNCUXONOTMYECKOr0 KOHTEKCTa KOMEeAMAHOro Havana ueHeH Tpya M. Mappexa
«[1naToH u ApwcTodaH: KoMeaus, NONUTUKA U CTpeMneHne K CnpaBeanvBon
XKIU3HW», Fe aBTOp 3aTparnBaeT NpobnemaThKy KOMUYECKOro CaMOOCMesiHNS Kak

(naTa obpauerns 19.06.2022).
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MCXOAHOTO MOChINA CaMOCO3HAHUS, MOTOMY KaK, MPOHU3UPYs «Had npoMaxamu
VI HEBEXECTBOM KOMEAMMHbIX NePCOHaxel, HaMm MpeanaraeTcs NoCMesTbCs Haj
TaKUMU XKe OrpaHnUYeHUsIMI 1 HeOCTaTKaMK, KOTOPbIE Mbl MOXEM HaTK B cebe»
(Marren, 2022, p. 5). A. CTOTT nof4epKMBaeT, YTO NOCPeACTBOM penpeseHTaLmny
B KOMeauMu 00pa3oB [aypaka W TPUKCTepa OTKPbLIBAETCS «BO3MOXHOCTb
LOMNOAHUTENBHOMO YPOBHS MOHVIMAaHWS, B KOTOPOM $3bIK WMAW BOCMpUATME
He SBNSIOTCS PaUVOHANbHBIMKU CUCTEMAMUW, OPUEHTUPOBAHHBIMU Ha CMbICH,
HO VMelOT Hemnpeackasyemble npumeHeHus» (Stott, 2005, p. 141). B.A. TepuHr
0bpallaeT BHYMaHWe Ha aMepuKaHCcKmne Komeammn 1950-x, akUeHTMpys BHUMaHWe
Ha aKTepax v obpa3ax KNOYHOB, U AenaeT BblBOA, YTO «OOMbLIMHCTBO 3pUTenen
BOCMPUHMMAIOT KIOYHA KaK yTelluTenbHblA nober oT peanbHoro mupar (Gehring,
2016, p. 170).

Kak nemMoHCTpupyeT 3T0T 6ernbiii 0630p TPYAOB, HaLENEHHbIX Ha pa3Hble
acneKTbl KOMeAMIMHOro Hayana, Tema SBASETCS He TONbKO Hencyeprnaemom, Ho
M BO MHOMOM HEMCCnefioBaHHOW, 0COBEHHO B KOHTEKCTe npobnematm3aumm
COBPEMEHHOTO COCTOSHMS CMEXOBOW KynbTypbl. B CBS3M C 3TWM Lenblo KOH-
bepeHUMM CTano ocyLiecTBEHNE KOMMIEKCHOTO NOAXOAA K KOMeAUM C NO3ULMK
Pa3NINYHBIX WCKYCCTB, XaHPOB, dopMocofepaTenbHbIX MOTWMBOB. B oTavdne
OT TPaAMLMOHHOTO B ©KErOAHbIX Hay4YHbIX KOHMepeHUmsX, opraHn3yemblx focy-
[apPCTBEHHbIM MHCTUTYTOM UCKYCCTBO3HAHWS U VIHCTUTYTOM KMHO U TeNeBUAeHHS
(TWTP), neneHns Ha cekuum No BMAAM WCKYCCTB, B 3TOM oAy OpraHM3aTopbl
BblAENVNM ABa KoueBblx 6noka: «Komos & ode: cmexoBas KynbTypa EBponbl»
n «[JeKOHCTPYKUMS — CMbICT — peanbHOCTb», 0603HAYMB KHOYEBbIE BEKTOPLI
noaxofa K 3asiBfieHHON TeMe CKBO3b UCTOPUIO U KyNbTYyPOOruio, pasnuyHblie
KaTeropun 1 rNocodCKMe acneKTbl NCKYCCTB.

KOMOS & ODE: CMEXOBAS KY/IbTYPA EBPOIbI

TeopeTuyeckue acneKkTbl KOMeAMMHOro Havana B MCTOPUYECKOW nepcnex-
TBE OCBETUA B CBOEM fOKNafe «HenoBeK CMEeLMICcs B UCTOPUM KyabTypbl: OT
0bpsfa K xaHpy» noktop dunocodckmnx Hayk H.A. XpeHoB (focynapCTBeHHbIV
WHCTUTYT MCKYCCTBO3HAHWS), CBS3aB NMPOWCXOXKAEHNE U NPUPOAY KOMUYECKOTrO
Havana C peBHEN PeNnUrMo3HoON 0bpsSAHOCTbIO W, B YaCTHOCTM, CO cneumduKon
nepexoaHblx 06psiaoB. OnuMpasicb Ha TEOPUIO 3THOMOMOB ¥ (OMbKNOPUCTOB
ApHonbaa BaH leHHena (leHHen, 1999) v BwkTopa TapHepa (TapHep, 1983),
nccnenoBaTenb apryMeHTUpoBan cneundruyeckyto poab NOPOroBOro v NMMK-
HaNlbHOMO TWMa NIMYHOCTU KaK apxeTuna MHOMMX repoeB NuTepaTypbl v TeaTpa.
0.B. XpuctothopoBa, kaHaWaaT COLMONOTNYECKMX HayK (KypaTop MEXaYHaPOAHbIX
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XYAOXECTBEHHbIX MPOEKTOB, HE3aBMCKMbIN MCCnefoBaTeNb), B foknaae «<CMex Kak
coumanbHas TEXHONOrVis» CHOKYCMPOBanach Ha COLMONOTMYECKOM acreKTe CMexa,
NoApobHO NpoaHanv3npoBas ero hyHKUMOHMPOBaHWE B 3KCMEPUMEHTANbHbIX
XYAOXECTBEHHbIX MPOEKTax, 1 SPKOM BO3[eNCTBUM METOAOB YCTpaWeHWs Ha Wi-
POKYIO ayaMTOPWIO, MOAYEPKHYB, YTO KnaccuduiKaums cTpaxa CUrHanmsmpyet
He TONbKO 06 IMOLMOHANBHON NPUPOAE CMexa, HO 1 O ero COLVanbHOM AeCTBUM
C TOYKM 3peHns HayKu 06 obliecTse.

Kanpuaat kynbtyponorun A.A. JeHUKUH (MHCTUTYT KMHO 1 TenesuaeHus
(TWTP), Poccniickmin MHCTUTYT TeaTpanbHoro uckycctea — MTHC) B coobuieHny
«DeHOMEeH toMOpa B CWUCTEMax WCKYCCTBEHHOrO WHTennekTa» obpatuncs
K 3TMYECKMM acreKTaM CMexa B ero WHTerpauuv B TEXHOMOTMYeCcKyio cpemy,
chienaB BbIBOA, Y4TO WUMEHHO CMOCOBHOCTb K CMOHTaHHOMY, KOTOPOE NeXMUT B
OCHOBe tOMOpa, OTAeNAET YenoseKa oT MawuHbl, E.M. ToTuHa (MIHCTUTYT K1HO
n TenesuaeHus (TTP)) B cBoem BbICTyNneHUM «CMeX Kak CHoXeToobpasyto-
WniA hakTop» cocpefoTodmna BHUMaHWE Ha TPaHCTPeCcCUpYHoLMX CBOMCTBAX
CMexa, NMpOoCneamnB TECHYKD CBA3b KOMEAWWHbLIX 3NEMEHTOB M Hacunus B psae
3HaYMMbIX KrHemaTorpaduyeckmnx pabot C. Kybpuka U HalymeBuweM «/xo-
kepe» (Joker, pexwuccep T. ®unnunc, 2019). /IMHWIO BbISBAEHUS KOMEANAHbBIX
(baKTOpOB B [ApamaTypruu MNpofo/KUA TeaTpoBen, ApamaTypr, cueHapwcT
H.P. AdaHacbeB (<BUKOAPAMHCKNI BUHOKYPEHHbIV 3aBoA [ArMneBbix»), npeq-
CTaBMB KoHUenT «Quiproquo Kak axkTaHTHas Moaenb 6a30BOro KoMeauiiHOro
CloxeTa». MccnegoBaTent BbIABMHYA TUMOTE3Y, YTO B aKTaHTHbIX MOAensx
MI1ONOITUYECKOTO TBOPYECTRA, B pUTyane 0bHapyx1BatoTCs PyaNMEHTbI KapTu-
Hbl MVIPa HAPOAOB C aKTUBHbIM CTPOEM 513bIKa, MyTaHWLa, HejopasymeHve — quip-
roquo — ecTb 6a3oBas apxamnyeckas MoAenb koMmeanitHoro cioxeta. Obpatlasnco
K heHoMeHy apT-MeMOB, KaHauaaT kynsTyponorun E.B. Hwukonaeea (PrY
uM. AH. KocbirnHa, MHCTUTYT CoUManbHOM MHKeHepun) B AoKNaae <ApT-Membl,
M TPOTECKHbIE XPOHWKM XU3HWM NOCTUMHMOPMaLMOHHOMO obuiecTBa» nog-
YepKHyNa rMNepTeKCTYanbHOCTb TaKMX M300paxeHU U UX SSPKO BblPaXEHHYHO
VIPOHWYECKYH MOlanbHOCTb, HEPEAKO NepexoAsiLyto B rpoTecK. KaHamnaaT UcKyc-
ctBoBefeHus B.A. JlarytenkoBa (MIXTA um. C.I. CTporaHoBa) B COOBLIEHNM
«[pon3BefeHns “MOCKOBCKOM LLKOMbI XKUBOMWUCK” B CTPYKTYPE POCCUMICKOro
MeMa» NOAYEPKHYNa «BAPBAPCKM PEAHVMUPYIOLLYIO» CIOKETbI KIaCCUYECKON -
BOMMWCY NMPUPOLAY MEMOB U1 VX KOPPENSLMIO ONPEAeneHHbIM MEeHTaNUTETOM.

[NokTop dunocodcknx Hayk C.b. HukoHoBa (CaHKT-MeTepbyprckunii Myma-
HUTapHbIA YHMBEPCUTET NPOdCOO30B), BLICTYNMB C Npe3eHTaumnen «AbcypaHoe
M KOMWYECKOE B COBPEMEHHOM KUTalckoM d3aHTe3n (ceTeBas nuTepatypa
W KHemaTorpad)», BbisiBUIA UCNONb30BaHMe xaHpa abcypaa, napagoKcanbHbIM
006pa3oM He ieKOHCTPYMPYIOLLErO MOAENVPYEMYIO PEANTBHOCTb, @ BHE KOHKPETHBbIX
NUTEPATYPHbIX NPOM3BeaeHN hopMUPYOLLEro OBLIVIPHYIO CYOKYABTYPY.
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A.Jl. tOpreHeBa, KaHauoaT KynbTyponorum (focynapCTBEHHbIA WHCTU-
TYT WCKYCCTBO3HaHMA), B aoknage «Kommsm B doTorpadum. “BbicTaBKa toMo-
puctunyeckoln otorpacdun” (Kancykac, 1973-1981)», BbIIBASS KOMUYECKOe,
BO3HMKalolLlee Ha CTbiKe [BYX M300paxeHWl, caenana BbIBOA, YTO KapuKaTypa
B OfIHWX CNyvasix OYyKBanbHO BM3yanu3mpyeT TO, Ha 4To oTorpacdms TONbKO
HameKaeT, WCMonb3ys pPaKypc, KPYMHOCTb, aCCOUMATMBHOCTb, CUMBOMMKY
00beKTOB B €BPONENCKO KynbType. B apyrux ciydasx pUCyHOK Co3aaeTtcs Ha
OCHOBaHWM TOTO CMMBOMIMYECKOTO COMEPXaHUs, KOTOpbIM 0bnagaloT obbek-
Tbl Ha QoTorpadumn. Takke KapuraTypa MOrna pasBWTb HEKYIO CTpaHHYyio,
3aneyaTneHHyo Ha CHUMKe CUTyauuto, Crefyst 3akoHaM IOrUKK, 4TO NMPUBOAMIO
K abcypgHoMy pe3ynbtaTy. [1epcnekTMBHOW CTana aprymeHTauus KaHavpata
kynsTyponoruv U.M. MokmpyeHko (Mysein Mockosckoro Kpemns) B foknage
«Komepun Ockapa Yaiinbaa Kak oTpaxeHue 3Mnoxu gekafjaHca» 06 OCTPOYMHBbIX
M MPOHMYHBIX Npoun3Begerusx O. Yalinbfa, OoTpaxatoWwmx CyLLeCTBEHHbIe 3TU-
Jeckue npobnembl CBOEro BpeMeHW. JIMHWIO BbISBNEHWS 3CTETUKMA KOMEeAun
B TBOPYECTBE XYAOKHMKOB NPOAOMKMAA KaHAMAAT NCKycCTBOBeAeHs E.B. Opno-
Ba (HW Teopuu v uctopum n3obpasnTtensHbix UCKyccTB PAX), 06paTiB BHUMA-
HWe Ha NPOLECChl NEPEOCMBICTIEHNS KyNBTYPHO-MCTOPUYECKOTO MPOLWNOro Yepes
VPOHWIO B TeaTpanu3oBaHHbIX cTpaTerusx Moseda bolica B coobujeHumn «Mrpa
M UPOHUA B UCKycCTBe PP OT WeCcTnaecaTbiX K CEMUAECATbIM rofaM XX BeKar.
MarunctpaHT K.C. Edpumosa (CN6IMK) B cBOEM BICTYNNEHNUM «ANOKaNUNTUYECKMe
HaCTPOeHUs B aHMManUCTUYeCcKomn kapukaType XK. [paHBUAS» NOAYEPKHYNA, YTO
VPOHMNYHblE 300MOPMdHbIE N306PaXKEHMS XYAOKHIKE BbIN 04eHb BOCTpeboBaHbI
B 00LLECTBe BO MHOTOM W 6narogapst BO3HUKHOBEHMIO HOBbIX Hay4HbIX TEOPUIA,
VI Nepex1BaeMblil Yepes CMex CTpax Kpaxa YenoBeyeckoro Mvpa.

Obpaljascb K NpobneMaTvike akTopa CMEXOBOMW KynbTypbl — KNOyHa, —
KaHamaaT negarormyecknx Hayk E.A. CemeHoBa (HM «TeaTp-9KC») B foknane
«KNnoyH Kak repoil HOBOro 6ectuapuis» NogyepKHyna WUHTYUTUBHbLIA U MUPO-
NtobVBbIA CMbICN B KNoyHCKoW urpe. [1.0. MapTbiHoBa (MHcTUTYTa nctopum CM6IY,
CMBAX nMeHu Mnbu PennHa) B cBOeM BbICTYNNeHNW «PenpeseHTaums 6e3ymus
B KMHOKOMeusx» OTMETUNMA, YTO B KoMeamsx ¢ 1980-x roaoB HaMmeTnnacb TeHAEH-
LS KOMUYECKON MHTePNPETaLMM NCUXMYECKKX 3aboneBaHuii. KOMopucTUMYeckme
3NeMeHTbl MOTYT MOSIBASTLCS Aaxe B CaMblX MPayvHbIX Menoapamax, Tpuanepax
nnn drnbmax yxacos (Hanpumep, B «CusiHUM», «Jome gypakos» uan B «Mrpax
pasyMa). 3Ty KOMUYECKYIO COCTaBNSIOLLYIO MCCNefoBaTeNb OObACHMNA IOMOPUCT-
MYECKON MHTepnpeTaumnei THKenbix Heayros, 4To obneryaet Bocnpustue am-
61BaneHTHOW TeMbl N8 CaMblX Pa3HblX 3puTeneil. B To e Bpems nogobHas
VHTepnpeTaums CTurMaTnanpyeT bonesHs, Nobyxaas CMesTbCs Haf repoem, a He
C HUM (kak B dunbmax «Cymacueawme nioav» 1990 roaa, «5, cHoBa s 1 MipeH» 2000
rofa nnu Tenecepunane «4okHyTas ObiBLIASY).

HAYKA TENEBUAEHUA 18 (2), 2022 224 THEART AND SCIENCE OF TELEVISION



B coobuieHnn «My3bikanbHoe “4yxoe CnoBo” B COBETCKUX KOMeamsx
(y Faiipas 1 He TONbKO)» KaHAMAAT UCKyccTBOBeaeHVs E.M. MeTpywaHckas (focy-
[apPCTBEHHbIA MHCTUTYT UCKYCCTBO3HAHMS) NpyBena psia NprmMepoB My3blKanbHbIX
UMTaT, KOTOpble ANs CO3faHWs KoMMyecKkoro addeKTa MCrnonb3oBanuch Kom-
nosuTopamu, paboTaBwWmUMK C JleoHnaoMm laigaem. Takve uMTaThl NO3BONASIN
€03/aBaTb OCTPO KOMUYECKME, HeBEPOANM3MpyeMble, HO MTHOBEHHO CHUTbIBAEMbIE
KOHTPanyHKTbI BM3yanbHOMY HappaTvBy. ABTOp Takwe obpaTwn BHMMaHWe Ha
NOMMCEMAHTUYECKMIN TeHe3nC My3blKanbHbIX TeM B OPUrMHaNbHOM CayHATpeKe.
Tak, Mapw Tpoulpsl 13 KOPOTKOMETpaxKn «Ilec bapboc 1 HeobblYHbIA KPOCC»,
COYMHEHHbIN HUKWMTON BOroCNOBCKMM, OTChINAET K My3blKaNbHOMY NeATMOTUBY
YannuHa, a TOT, B CBOK o4vepefdb, K Teme duHana TpeTbero GopTenbsHHOMo
KoHuepTa /1. BaH beTxoseHa. [lpyraa Tema, npuHagnexallas asTopcTsy AneKcaHa-
pa 3aLenunHa, B xaHpe TBUCTa NepeocMbicaseT TeMy HokTiopHa @. LoneHa op. 9
Ne 2. Yyxoe My3blKkanbHOe CNoBo, N0 MHeHWo E.M. MeTpywaHCKol, aaeT curHan
0 NEepeoCMbICNIEHMI BCETO NpefblayLLero NoBeCTBOBAHMS, @ B LLe/IOM 3TO sBNEHVe
npeaBapsieT pa3BuTME CUCTEMbI MEMOB B COBPEMEHHOW MOM-Ky/bTYpe.

[fokTop dwunocodckmx Hayk 1. TynbumHckmin (HNY «Bbiclwas wkona
3IKOHOMUKN» — CaHKT-MeTepbypr) B goknage «<CMex v LeHHOCTHO-PerynsTuBHbIe
cucTeMbl B IHTepHeTe» NogyepKHyn TpaHcchopMaLmm pelenumny cMexa, KoTopbIi
paHblue Tpebosan onpeaeneHHoro obbeMa 3HaHui Ans AelndpoBKY, B TO Bpems
KaK B HacToslLlee BpeMst POKYC C MOHUMaHVS CMELLAETCsl Ha HEMOCPEACTBEHHYO
peakuwto. Mpogomkas TeMy LMPKyASUMMA KOMEAMIHOTO Havana B Hematepuans-
HbIX KOMMYHWKaTUBHbIX cpefax M.M. CeMeHOB (MIHCTUTYT KMHO 1 TeneBuaeHus
(TWTP)) B cBOEM BbICTyNNeHUN «CMEXOBas KynsTypa B MHTEpHeT-cpeae» cocpe-
[OTOYMNCS Ha (haKTope aHOHWUMHOCTHM, KOTOPbIN, MO MHEHWIO 1UccnegoBaTens,
AKTUBMPYET KOMMYHMKALMIO, COOTHOCKUMYIKO CO CPeAHEBEKOBbIM YCTHbIM (onb-
Knopom. KaHamaat nckyccteoBeaeHus E.A. CapueBa (TocyaapCTBEHHbIA MHCTUTYT
WCKYCCTBO3HAHMS, POCCUICKWIA MHCTUTYT TeaTpanbHOro nckycctea — [ATKC)
BBICTYNWMNA C OKNaAoM «PobKNOPHble TPaaMUMK B pacckasax .M. CagoBckoro»,
COCPefoTOYMBLUMCE HA Manou3yYeHHOW TeMe — YCTHOM TBOPYeCTBE Bedyllero
aptucta Manoro TeaTpa [lpoBa Mwuxaiinosuya CagoBCKoOro (HacT. damunus
Epmunos, 1818-1872): BoccTaHaBMNa M NpoaHanM3mpoBana paccka3 «Hano-
neoHpaep», B CHOXeTe KOTOPOro OH CnefioBan HapOAHOMY BO33PEHWIO Ha He-
[aBHME WUCTOpMYECKUe CODbITUS, MPOTVBOPeYaLleMy AUTepPaTypHOV Tpaguumuy
(M.M. CaoBCKMI 1CNONb30Ban TPagMLMM HAPOAHOrO CKa3a, YCTHOTO NpeaaHns,
NpUeM «HapOAHOM 3TUMOMOrMM»). McnonHeHne paccka3oB .M. CagoBCKMM
B 00pasax coumanbHbIX TUMOB ONPEAENN0o HOBbIE TeHAEHLMM MMMPOBK3aLMOH-
HOro pacckasa 1840-x rofoB Ha KOHLEPTHOM 3cTpaae.
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DEKOHCTPYKLUA — CMbIC/NT — PEA/IBHOCTb

Bropoi 6nok koHbepeHLUMm, NOCBSLLEHHbIV NpobnemMamM KOHCTPYMPOBaHUs
M aKTyanu3auuy KOMeAMMHOrO Hayana B Pa3/fMuHbIX WCKYCCTBaX, XaHpax M
cbopmax, OTKpbIN AoKNag «[1poCTpaHCTBO NpefonpefeneHHOCTU B CIOXKETe Yep-
HOW KoMeauW» AOKTOpa UckyccTBoBeaeHus H.E. Mapuesckoi (BIVK). B cBoem
BBICTYNAEHNM UCCNefoBaTeNb BbISBUAA pa3nnyHble NPOCTpaHCTBa — abcypaa,
rpoTecKa, OTUYXAEHMS, «3a3epKanbs», LEeHTPOCTpeMUTeNbHOE, — CNOCObHbIe
«pa3pelaTb» ONNO3nUUKM UCTUHHOE/NOXHOe, NpotaHHOoe/cakpanbHoe, xuBoe/
MepTBOe, peanbHOe/BUPTyanbHoe, eanHCTBEHHOE/MHOXKECTBEHHOE, BHelHee/
BHyTpeHHee. [loKTOp KyAbTYpOnorunuW, KaHamuaaT uckyccTeoBeaenns E.B. Canb-
HukoBa ([OCYnapCTBEHHbBIM WMHCTUTYT WCKYCCTBO3HaHMs) B foknage «Jo u
nocne caTUpOB: apxavveckme MOATEKCTb CMexa B KMHOKOMeauu» obpaTuna
BHUMaHMe Ha TO, YTO HeKOTOPble KNHOKOMEANM COXPaHSIOT CBA3b C APeBHUMM
00PSA0BLIMU KOPHAMK CMexa, O KOTopbix nucan B.S. Mponn B cBoMx paboTax
«[pobnembl KOMM3Ma U CMexa» U «PUTyanbHbln cmex B donbknope» (Mponn,
1999). Tak, Hanpvmep, HavanbHble TUTPbLI «<BPUANNAHTOBOI PyKU» CONPOBOXAAIOT
HeuneHopasaenbHble BOMAK, KOTOPbIE MOXHO WHTepnpeTMpoBaTh OfHOBPE-
MEeHHO W KaK CMeX, 1 KaK BbipaXeHue ywaca, 1 Kak B3[0XW yaoBoNbCTBUs. CMmex
OTHOCUTCA K pa3psify KpaiHux, Hanmbonee 3KCMPECCUBHbIX, IMOLMOHANBHbIX
NPOsiBAEHWIA, Cpeay KOTOPbIX BbIp@XeHMe CTpaxa W OTHasiHWS, pPagocTh K
BOCTOPra, 3pOTWYECKOro HacnawgeHus. B pspe cuTyaumit cmex B dunbmax
NeoHnpa Taigas, Kak W B apxauyeckoi KynbType, SBNSETCA HaCTblO CTUXUM
KU3HEYTBEPXAeHMs. Ho 3TO He O3HayaeT, YTO AaHHOe KayeCTBO 3aKpenaeHo
3a CMEXOM BO BCEX KUHOKOMEAMSX MU KOMEeAMAHbIX MOTUBaxX DUAbMOB ApYrux
*aHpoB. [JoKnagymK OTMETMA, YTO CYyLLECTBEHHbIM 3aBOeBaHWEM ryMaHWTapHOW
HayKK1 SIBASIETCS MPU3HAHKe HeMcYepnaeMoro MHOroobpasus cmMexa 1 OTTEHKOB
KoMM3Ma. W 3aava nccnenoBatens KMHO — aHanv3nMpoBaTh CMbICTIOBYHO Crie-
UMDUKY BHYTPMKAAPOBOTO CMEXa B KaXAOM KOHKPETHOM (uibMe, B Kawaoi
KOHKpeTHON cleHe. [.A. XXypKoBa, kaHavaaT KynsTyponoruv (focyaapcTBeHHbIi
WHCTUTYT UCKYCCTBO3HaHMWs) B coobleHnn «OCMbICNss “KpacHblii cmex”: 3apy-
BexHble UCCNeOBaHNS O COBETCKOW KVHOKOMEAMM» CyMMUPOBana TeHAeHLMM
AHMNOSA3bIYHON HayYHOW NUTepaTypbl B M3yYeHUM KOMMYECKOro Havana B CO-
BETCKOM KMHemaTorpade, npoBefs, B YaCTHOCTW, CPaBHUTENbHbIA aHanus
BOCTPebOBaHHOCTM TBOPYECTBA COBETCKUX PEXUCCEPOB-KOMEAMOrpacos, B
pe3ynbTaTe Yero BbISICHWIOCh, YTO Hambonee MOMYASPHbIMU B 3apyDexHbIX
MCCnefoBaHnsx SBASOTCS GUrypsl Ipuroprs AnekcaHaposa u Inbfapa PszaHo-
Ba. Takke AOKNAAUMK npocheawsn TpaHCchopMaLmnio McCnefoBaTenbckor npo-
6remMaTk1 No AECATUNETUSM: OT AUCKYCCUIA O TOM, KakUM AO/MKEH BbiTb «npa-
BU/bHbIV» COBETCKMIA cMex B 1920-X, 1O OCOBEHHOCTEN COUManbHOM CaTupbl
B KHemaTorpade 1980-x.
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B noknape «TeneBr3op, KOTOPbIA CMeeTcs 3a Hac. IHTepnaccMBHOCTL U
3aKafpoBbI cMex» KaHauaaT dunocodckmx Hayk A.4. Cmones (focyaapcreeH-
HbII MHCTUTYT WCKYCCTBO3HAHMS) NOAYEPKHYN, YTO MHTEPMacCYBHOCTb BbICTY-
naeT Kak aHTMTe3a MHTEPaKTMBHOCTW, @ MPOLECC XapaKTepw3yeTcs yxOaoM
OT CYOBEKTUBHOCTV U CUMBOMYECKMM [efervpoBaHmeM pafocTu. ACnupaHT
LA.TIpoKyguH (MHCTUTYT KMHO M Tenesuaerus (TATP), MepBoe cnopTyBHOE paamo)
B CBOEM BbICTYMNEHNU «[IEKOHCTPYKUMS PENUr1o3Hbix 06pa3os B dunbme “Aor-
Ma” (1999)» BbIABMHYA TMNOTE3Y, YTO AaXe B C/ly4ae AEKOHCTPYKUMM WU/Unn uc-
KaXKEHWS PENUTMO3HbIX aCNEKTOB, UCTVHA HE TONBKO He YTPaumBaETCs, HO U COX-
paHsIeT CBOK aKTyanbHOCTb.

[NokTop dunonormyecknx Hayk S1.U. CapackuHa (focyaapCTBEHHbIN UHCTW-
TYT WCKYCCTBO3HaHMs) B coobuleHnn «O cmexe, ybuBatoulem ctpax. Cnempl
yTpayeHHoOW BTOpoi YacTu “TMoatnkn” Apuctotens “O kommyeckom” B poma-
He YM6epTo 3Ko “VIMs po3bl” W ero 3kpaHM3auusx», NoAYepKHya, YTo Yepes
[ETEKTUBHBIVA CIOKET, CBS3aHHbIA C MOUCKAMU KHWUTW, PACKPLIBAKOTCS MPOTH-
BOpeUMBbIE aCMeKTbl aHTUYHOW 1 COBPEMEHHON CMEXOBOM KynbTypbl. KaHavaaT
dbunonorvyeckrx Hayk M.M. PapyeHko (®Punwman MY wmm. M.B. /lomoHocoBa
B . CeBacTonone) B cBoem BbICTynneHnn «OCOBEHHOCTH KUHOBOMMOLIEHMIA
obpasa Bunbrenbma backepBMABCKOTO B WMHTEPMEAVanbHOM COOTHOLIEHMM
C NINTepaTypPHbIM NEPBOUCTOYHUKOM — pOMaHOM Y. IKo “VImMsi Po3bi”» npogomkmna
MCCnefoBaHWe TeMbl C TOYKM 3PEHUS MPOSBNEHMIA KOMUYECKUX 3N1EMEHTOB
B 3KpaHM3aUMsX KHUT L.

M.T. MonoB., kaHAMAAT UCKYCCTBOBEAEHUS, (MHCTUTYT KUHO 1 TenesnaeHus
(TTP)), B poknape «KaHp KOMeAMM B fApaMaTv4eckoM TeaTpe v “3ddexTt
ouyxaeHus” b. bpexta» npocneaun Ha npuMepe MNocTaHoBOK nbec H.B. To-
rons CBS3b MEXAY XYAOXECTBEHHbIMU MprYemMaMn 1 HaBblKaMK aKTepa K nepe-
BOM/OLLEHMIO, NOAYEPKHYB, YTO bnarofaps bonee ocsa3aeMol B KOMeanu AncTaH-
UMM MeXay aKTepoM ¥ 0bpa3oM, HeXenu B MpPOCTPaHCTBE Apambl, CMEXOBOE
Ha4ano paspylwaeT 4eTBepTylo CTeHy. KaHamaaT kynstyponoruv B.[A. 3Bannbé
(TocynapCTBEHHbIA MHCTUTYT UCKYCCTBO3HaHWS) obpaTnnack B CBOEM cooblie-
HUK «BoobpaxaeMas cTonvua v “peanbHas” NPOBUHLMS B MPOCTPaHCTBe Munb-
Ma “VIHKOrHUTO K3 MeTepbypra” (/1. Fanpaii)» K aKpaHM3aLUWmn Nbecsl «PeBU30p»,
CQienaB BbIBOf, YTO €Cnn Nbecy ToroNs MOXHO OXapaKTepr30BaTb Kak KOMEeAMo
XapaKTepoB, TO KoMeAuiiHblIA 3hdeKT y lanaas aocTUraeTcs MoNOXKEHUSIMU,
B KOTOPbIX OKa3bIBAIOTCS TE UAN UHbBIE MEPCOHAXM C TOYKUN 3PEHNS KOMMYHUKaALMK
C NPOCTPAHCTBEHHOM (rOPOACKOW) CPeaoi.

0.A.TInaToHOBA, KaHAMAAT CKYCCTBOBeAeHNS (Hxeropoackas rocyaapct-
BeHHas akasemudeckas dunapmoHuns uM. M.J1. Poctponosuya, Hukeropoackas
rocyfapcTBeHHas KoHcepsaTopusi uM. M. TnvHKW), B goknase «Ha Kakom
A3blKe roBOPUT dpaHLy3cKas “My3bikanbHas komeans”™? (O HEKOTOPbIX CTUNEBbIX
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3KcnepumeHTax Muwens JlerpaHa B My3bike K KuHoMWAbMaM Xaka [emu)»
NOAYEPKHYNA, 4TOMHOT Ve My3blKabHbIE KPUTUKM M MCCNefoBaTENV MPEACTABASIOT
(DpaHLy3CKyl0 «My3bIKaNbHY KOMEANIO» KaK XaHp, MPOUCXOASLIMIA U3 aHTo-
CaKCOHCKOW KynbTypbl M B3palleHHbI Ha (paHLy3CKOW MOYBE WMCKYCCTBEHHO,
XOTS 3[ecb WMEKTCS W nuTaolwye ero dpaHLy3CcKue WCTOYHUKK: KoMeaus-
H6anet «MellaHVH BO ABOPSHCTBe» Monbepa — Jlionnu, dhpaHLy3ckas onepa v
onepetTa aka Oddenbaxa. KaHampaT uckycctBoBeaeHmns H.I. KOHOHeHKo
(TocynapCTBEHHbBIA MHCTUTYT WUCKYCCTBO3HAHMS), MPOAomKas (QOKyCMpoBaTh
BHMMaHWe Ha KOMEeAMHOM Hayane B My3biKe, B CBOEM BbICTYMAeHUM «Mpo-
HUS My3blKanbHOW COBbITMIIHOCTM B “Ox0Te Ha Habovek” O. MocennaHu» coc-
pefoTouMnach Ha My3blKanbHOM 3KBMBaneHTe GOpMbl: WMAes aHTaroHu3ma
COUMOKYNETYPHBIX YPOBHEW 31UTapHOrO U MacCoBOTO BOM/OWAETCS B KapTUHe
B MPUHLMMNE COHATHOCTU U peanu3yeTcs Kak Ha ypoBHe (abynbl KapTWHbI, TaK
M B Npolecce B3aMMOMENCTBUS AMEreTUYeCKr 3Ha4YMMbIX My3blKanbHbIX BKIIIO-
yeHun. Ocoboe MoCennaHMeBCcKoe MbllNEHNE My3blKaibHO-3BYKOBbIMU (hOpMa-
MW OKa3blBaeTCsl OPUEHTWMPOBAHHBIM Ha HOCTANbMMYECKUn U UPOHUYECKMI
MOyCbl BbICKa3biBaHMs. B goknage «[1apafoKcbl MPOHWUYECKOTO B TBOpPYeCTBe
WBeaCKon pok-rpynnbl Samla Mammas Manna» KaHAWAAT WCKYyCCTBOBedeHMs
E.A. CaBuuKas (foCynapCTBEHHbIA MHCTUTYT MCKYCCTBO3HaHMSA) NOAYEPKHYNa,
4TO BHELWWHSS YCTAHOBKA Ha pa3B/eKaTeNlbHOCTb U UTPOBOE HaYano yaauHo Kamy-
(DNVPYIOT CNOXKHOCTb My3bIKanbHON KOMMO3ULUMM M UCMONHUTENBCKOE MAaCTePCTBO
My3bIKaHTOB. KapHaBanbHO-LMPKOBOE HaYvasno, BEPOSITHO, TOXE MOCNYXMUO KaTa-
NV3aTOPOM «CMEX0BOM» rpaHu B TBOpyecTBe Samla Mammas Manna.

Kangupoat kynstyponoruu J1.B. MonoBa (He3aBMCUMbIA MCCnenoBaTeb)
B goknage «Onapxux JIMNCKNA U KUHOKOMeAMU NOCTMOAepHa» NOAPObHO ocTa-
HOBMMAChk Ha psae GrUAbMOB, 3athKCMPOBAB B HUX obpalleHne K GOonbKNOPHbIM
MOTVBaM B MOCTMOLEPHUCTCKOM 3CTETHKE KMHOUCKYCCTBA. B coobuleHnm «duno-
coms B KOMEAMMHOM Hay4HO-haHTACTMYECKOM aHVMaUMOHHOM cepwviane
“Puk 1 MopTn”» O.H. Typosa (MIMMO, MOH PAHXMIC) npo3syyana waes, 4to
B paccMaTpMBaeMOM MPOV3BEAEHMM WYTKN CTPOSTCS Ha CapKasMe v Comnpshke-
HUWM HecoveTaeMbIX 3/1EMEHTOB, MOPOXAAs AVCKYCCUM B APYTrUX HANpaBAEHMSsX
VI CTaHOBSCb 06BEKTOM pedneKCcm B KOHTEKCTE MHTEPMeaManbHOro ANCKypCa.

[okTop hrunocodckux Hayk, B.A. Konotaes (Poccniickuia rocynapCcTBeHHbI i
ryMaHvWTapHbIi YHUBEPCUTET) B AOKNage «PoxaeHue WAEHTUYHOCTM M3 ay-
Xa KuHokomeamw: Yapnu YanavH v/s Tpuropuidi AnekcaHapoB» BbIABUHY
rMnoTesy, YTo MHTYMTUBHO NpobneMbl WAEHTUYHOCTM MO Pa3HbiM MpUYMHaM
BbINM  CPEACTBAMU KMHO OCMbICNIEHbl M MPeACTaBfeHbl Ha 3KpaHe bnaro-
faps KOMefMIHbIM aHpam, SpKWAM MNpeacTaBUTENs MM KOTOPbIX Ha pac-
cMaTpuBaemblii nepuop (korma npobnembl MAEHTUYHOCTU CTanu Hawbonee
aKTyanbHbl) 6 Yapnu YanavH n puropuin AnexcaHapos. E.Al. MaproawT,

HAYKA TENEBUAEHUA 18 (2), 2022 228 THE ART AND SCIENCE OF TELEVISION



KaHamaaT wckyccTBoBeseHns (focdunbModoHa P®), B CBOEM BbICTYMAEHMN
«MpuknodeHns Yapam YannmHa B cTpaHe 6Gonbuesnkos. K Bonpocy 06
M3MeHEHVM BOCMPUATUS YamnaMHa B OTEYECTBEHHOM KMHO» COCPefoTONM
BHMMaHMe Ha OCMbBICNIEHMM TBOPYeCTBa Yapau YannunHa B MCCIeaoBaTeNbCKoM
W NUTepaTypHON cpede, NPeACTaBMB LWWPOKYIO MaHOpPaMy KPUTUYECKHMX
cyxaeHuit 1920-x. K.J1. Topsivok (focynapCTBeHHbI MHCTUTYT WCKYCCTBO3HAHMS)
NPOAOMKMA abpUC MaHopambl MCCNEAOBATENbCKOM MbICAK Havana XX Beka
B lOKNaae «“Benunkuii nepenom cMewHoro”: pelentust COBETCKOM KOMEAMMN B KOH-
te 1920-x rr.», Nog4YepKHYB, YTO K KOHLY 1920-x BONPOC O TOM, YTO TaKoe NOA/NH-
Has COBETCKas KoMeaus, CTan Heobbl4alHO aKTyanbHbIM. [lepvon nepsoMn
NATUNETKM NONOKMA Ha4ano nepsbiM AMCKYCCHsM O dhopMann3me v 3anagHom
BANSAHUM B KMHOMCKyCCTBe. B 1928-1930 rT. 60nblie BCEro 3anpeLieHHbIX K MpoKaTy
(bVNBMOB (0TEYECTBEHHbIX M MHOCTPaHHbIX) b0 B XaHpe KomMeamn. Mo MHeHuo
KPWTVKOB, lOMOPY Ha 3KpaHe Hbina HeobxoarMa HoBasi PEBOMOLMOHHAs TeMaTuKa,
KoTopast 6bl 0bHa)@na HegoCTaTKU HOBOMO rOCYAapCTBa, HO OAHOBPEMEHHO 1
npocnaensna ero. VI3MeHUBWMIACS AWMCKYPC MPUBEN K TOMY, 4TO 0BO3HauMNCs
KpW3WC COBETCKOW KOMEAMMN, BBIXOA U3 KOTOPOTrO HAMETUACS NULWb B 3MOXY 3BYKa.

B 3akntounTensHoM 6noke KoHdepeHUy Npo3ByYany AoKNagdbl, B KOTOPBIX
BHMMaHMe BO MHOTOM ObI/1I0 HanpaBieHo Ha NO3ITUYECKMI S3bIK 1 BapraTUBHOCTb
KOMMYECKOTrO MPOSIBNEHVS B TBOPYECTBE OTAENbHBIX XYAOXKHMWKOB. TaK, AOK-
Top MuckyccTBoBepeHus WU, Hrain (CaHkT-MeTepbyprcknii  [ymaHUTapHbii
YHVBEpCUTET NpodCcoto308B) B coobuleHnn «[beppuk COpuH — KoMeamns B BU-
feoapTe» BbigBMAA B ero paboTax WMPOKWIA CMEKTP BU3yanbHbIX, CMbIC/IOBbIX,
3CTETUYECKUX MPUEMOB U KOHLEMNLMIA (KOMUYECKMX MACOK, CMELIEHMS CMELLHOro
M TParnMyeckoro), 3a4acTylo OTHOCSLUMXCS K PasHbIM WCTOPUYECKMM 3MOXaM.
CUHTEeTUYECKNIA xapaKTep npounssefeHnii otmetuna u A.P. Hoeukosa (HcTw-
TYT KMHO W TenesuaeHus (TMTP)) No OTHOWEHWIO K PEXMCCEPCKOMY MeToay
B foknane «[1pobnema cuHTe3a waHpoB B dunbme “beperncs asTomMobuns”
3. PasaHoBa».

[fokTop dunocodckmx Hayk 1. TynbymHckmin (HNY «Bbiclwas wkona
3KOHOMUKN» — CaHkT-TeTepbypr) B CBOeM BbICTyNAeHUN «Komuyeckas Aumc-
TONUA: COBETCKMI NPoobpa3 MOCTCOBETCKOro Oyayliero» noavepKHy, YTo B
AnCTOonMYyeckol KnHokoMmeamn «KuH-g3a-g3al» (1986 r.) HaxoauT BblpaweHue
OCMBICNIEHVE W3BOAOB COBETCKOrO 3KCMepuMeHTa C OOWEeCTBOM U YeroBeKOM.
M, B 0TNIMYMe OT OAHOBPEMEHHO BblleAwWwmnX «[nceM MepTBOro YenoBeKar, nepe-
[aeT He CTpaxu TOro BPEMEHW (TMna TparmMyecKkux MoCnefacTBUMIA HEKOHTPO-
NIVIPYeMOro B3pbiBa HaKOMIEHHOO SAEPHOrO apceHana), a B xaHpe Tparudapca
3arnsfblBaeT HaMHOro fanblie, AaBas YPEe3BbIHAMHO aKTyanbHyl Pa3BepHYTYO
KapTuHy 0bLWecTBa, BNAAEIOLWEro BbICOKUMI TEXHONOTUSMM, B KOTOPOM [OMM-
HUPYIOT Cyrybo BNACTHbIE MepapXMyecKre OTHOLIEHNS B AeNPECCHBHOM COLUYME.
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M./1. MarngoBu4, JOKTOP COLMONOMMYECKUX HAYK, KaHANAAT MCKYCCTBOBELEHNS
(Poccuiicknin  neparormyeckiin yHusepcuteT uM. AW. TepueHa), B Aoknaae
«Mopdonorus kommuyeckoro B TBopyectse Kupunna ApHiiTama» caenana Bbiof,
YTO ONTMKA XYAOXHWKA, OCHOBaHHas Ha pPa3nnyHbiXx (HOPMax KOMWUYECKOro,
CTana HeoTbemnema OT ero TBOPYECKOro MeToaa, CoefuHMBLIero B cebe YepTbl
3KCMPECCMOHM3Ma 1 Cloppeani3ma, pacLBeT KOTOPbIX COBMan ¢ roaamu npodec-
CMOHaNbHOTO CTAHOBNEHMS M CMEHbI XKU3HEHHbIX TOKALMA.

3AK/NTOYEHUE

Mpouwegpwas KoHbepeHUWs NpoAeMOHCTPUPOBana Wrpokoe none npob-
Nem 1 MHoroobpasvie BapraHTOB NPOSIBNEHUS KOMUYECKOTO Havana B Pa3fnyHbIX
MCKyCCTBax. ViccnegoBatenyt BbISIBUAWM KOMEAWMHbIE OTTEHKU B Cepbe3HbIX
npov3BefeHnsx, NOAYePKHYIN BaXHOCTb TEM — lOMOpa, CAaTUpbl, rpoTecKa —
1 MHoroobpasve dopmocoaepaTenbHbix MOTVMBOB. OAHW W Te e, Ha NnepBbli
B3rNsiA, NpYeMbl 1 BU3yanbHble acneKTbl TPaHCHOPMUPYIOTCS B Pa3nviyHbIX
ABTOPCKMX dCTETUKaX. [PeNOKEHHbIN B paMKax NPOeKTa MCTOPUYECKMIA NOAXOf,
NPOAEMOHCTPUPOBAJ, YTO 3aN0XeHHOe B NPOM3BEAEHUM KOMUYECKOe Hayano
BCTYNaeT B [A1anor co 3puTenem, KOTOPbI CYUTHIBAET €ro B COOTHOWEHUM CO
CBOVIMU peanunsimun. Tem cambiM KOMeams (Kak aHpoBOe SBNEHUE 1 COBOKYMHOCTb
(hOpM, CIOXKETOB, BU3yaNbHbIX PELIEHNIT) OKa3bIBAETCSA CNOCOBHA Ha NONHOLEHHYIO
KM3Hb BHE COUMANbHOr0, 3CTETUYECKOTO, KyNIbTYPHOTO KOHTEKCTa BDEMEHM CBOETO
co3nanns. KOHHOTaLMM oMOpa, CMexXa, Urpbl He OTMEHSIIOT Nacoca ICTETUHECKIX
AOMVIHAHT, MacliTaba 1 rybrHbl Xy[AOKECTBEHHOMO 3aMbICa. PasHble NOAXOAb! U
OBWVIPHBIA IMNUPUYECKNA MaTepyan NoAYEPKHYNN TECHYIO CBSI3b TPArnyYeckoro
W KOMUYECKOTO, CEPbE3HOCTb «HECePbE3HbIX» HaHPOB.

JINTEPATYPA

1. TeHHen A. BaH. Obpsabl Nepexofa: CUCTeMaTUYeCKoe U3ydeHne obpsaos
/ nep. ¢ dp. H0.B. ViBarHoBsoWw, /1.B. Mokposckoit; nocnecn. F0.B. MeaHoBoM; Poc. akag.
HayK, VIH-T aTHonorum 1 aHTpononornn uM. H.H. Muknyxo-Maxknasa. M.: BocTo4Hasa
nutepaTtypa, 1999. 198 c.

2. [Qyko E.B., 3Bannbé B.[. MexayHapoaHas Hay4Has KoHdbepeHuus
«McKycCTBO U MalUMHHas UMBMAM3aums» // Hayka TeneBnaermns. 2021. N2 17.2. C. 11-32.
EDN: TNCXDT. DOI: https://doi.org/10.30628/1994-9529-2021-17.2-11-32.

HAYKA TENEBUAEHUA 18 (2), 2022 230 THE ART AND SCIENCE OF TELEVISION


https://www.elibrary.ru/item.asp?id=46506168
https://tv-science.online/en/journals/17-2-mezhdunarodnaya-nauchnaya-konferentsiya-iskusstvo-i-mashinnaya-tsivilizatsiya/

3. Xyprkoea [.A, 3sannsé B.[. Kpyrbid cTon «3CTeTuKa COBETCKOM
KMHOKOMEAMMW». IJKCLEHTPUKA, aBTOPCKOE Havano, OMdWLMO3HBIA KOHTEKCT //
XyfoxecTBeHHas KynsTypa. 2022. Ne 2. C. 280-307. EDN: GASLMA. DOI: https://doi.
0org/10.51678/2226-0072-2022-2-280-307.

4. Mponn B.S. PuTyansHbiii cMex B honbknope // Mponn B.A. Mpobnembl koMmn3ma
1 cMmexa. PUTyansHblli cMex B onbkiope / Hayd. pef., kommeHT. FO.C. Paccka3oBa. M.:
NabupuHT, 1999. C. 218-255.

5. CnyTHuykaa H.HO., Kastouny M.®. CoBpeMeHHble NOAXOALI K MCCNefoBaHNIO
COBETCKOW M MOCTCOBETCKOWN 3KPaHHOM KynbTypbl. Ha maTepuane 53-ro KOHrpecca
ASEEES, CLUA // XynowecTBeHHas kynbtypa. 2022. Ne 2. C. 106-137. EDN: SLDJKB. DOI:
10.51678/2226-0072-2022-2-106-137.

6. TapHep B. CMBON 1 puTyan: nep. c aHm. / BCTyn. cT. B.A. belinvca. M.: Hayka,
1983.277 c.

7. WTeliH A1 dunocodus komeanu // KOHTEKCT: NuTepaTypHO-TEOPETUYECKME
nccnepoBaHma. 1981. T. 1980. C. 244-268. EDN: YPCRZL.

8. Gehring W.D. Movie comedians of the 1950s. Defining a New Era of Big Screen
Comedy. Jefferson, North Carolina: McFarland & Company, Inc., 2016. 212 p.

9. Hegel on tragedy and comedy: new essays / ed. by Mark Alznauer. Albany: State
University of New York Press, 2021. 288 p.

10. Marren M. Plato and Aristophanes: comedy, politics, and the pursuit of a just
life. Evanston, Illinois: Northwestern University Press, 2022. 144 p.

11. Martin G.N. The Psychology of Comedy. New York, London: Routledge, 2021.
174 p.

12. Odenkirk B. Comedy, Comedy, Comedy, Drama: A Memoir. New York: Penguin
Random House LLC, 2022.292 p.

13. Stott A. Comedy. New York, London: Routledge, 2005. 176 p.

REFERENCE

1. Alznauer, M. (Ed.). (2021). Hegel on tragedy and comedy: New essays. Albany:
State University of New York Press.

2. Dukov, YelV,, & Evallyo, V.D. (2021). Mezhdunarodnaya nauchnaya konferentsiya
“Iskusstvo i mashinnaya tsivilizatsiya” [Arts and Machine Civilization International Sci-
entific Conference]. Nauka Televidenya—The Art and Science of Television, 17 (2), 11-32.
(In Russ.) https://doi.org/10.30628/1994-9529-2021-17.2-11-32, EDN: TNCXDT

3. Gehring, W.D. (2016). Movie comedians of the 1950s: Defining a new era of big
screen comedy. Jefferson, North Carolina: McFarland & Company, Inc.

4. Marren, M. (2022). Plato and Aristophanes: Comedy, politics, and the pursuit of a
just life. Evanston, Illinois: Northwestern University Press.

5. Martin, G.N. (2021). The psychology of comedy. New York, London: Routledge.

6. Odenkirk, B. (2022). Comedy, comedy, comedy, drama: A memoir. New York: Pen-
guin Random House LLC.

HAYKA TENEBUAEHUA 18 (2), 2022 231 THE ART AND SCIENCE OF TELEVISION


https://www.elibrary.ru/item.asp?id=48557903
http://artculturestudies.sias.ru/upload/iblock/75c/hk_2022_2_289_307_zhurkova_evallyo.pdf
http://artculturestudies.sias.ru/upload/iblock/75c/hk_2022_2_289_307_zhurkova_evallyo.pdf
https://www.elibrary.ru/item.asp?id=48557897
http://artculturestudies.sias.ru/upload/iblock/894/hk_2022_2_106_137_sputnitskaya_kazuchiz.pdf
https://www.elibrary.ru/item.asp?id=29205497
https://tv-science.online/en/journals/17-2-mezhdunarodnaya-nauchnaya-konferentsiya-iskusstvo-i-mashinnaya-tsivilizatsiya/
https://www.elibrary.ru/item.asp?id=46506168

7. Propp, VYa. (1999). Ritual'nyy smekh v fol’klore [Ritual laughter in folklore].
In VYa. Propp, Yu.S. Rasskazova (Ed.), Problemy komizma i smekha: Ritual’nyy smekh v
fol’klore [Problems of comedy and laughter: Ritual laughter in folklore] (pp. 218-255).
Moscow: Labirint. (In Russ.)

8. Sputnitskaya N.Yu., & Kazyuchits M.F. (2022). Sovremennye podkhody k issledo-
vaniyu sovetskoy i postsovetskoy ekrannoy kul'tury [Contemporary approaches to the
study of Soviet and Post-Soviet screen culture]. Khudozhestvennaya kul’tura, (2), 106-
137. (In Russ.) https://doi.org/10.51678/2226-0072-2022-2-106-137, EDN: SLDJKB

9. Stein, A.L. (1981). Filosofiya komedii [Philosophy of comedy]. Kontekst: Literatur-
no-teoreticheskie issledovaniya, 1980, 244-268. (In Russ.) EDN: YPCRZL

10. Stott, A. (2005). Comedy. New York, London: Routledge.

11. Turner, V. (1983). Simvol i ritual [Symbol and ritual]. Moscow: Nauka. (In Russ.)

12.Van Gennep, A. (1999). Obryady perekhoda [The rites of passage] (YuV. lvanova,
& LV. Pokrovskaya, Trans.). Moscow: Vostochnaya literatura. (In Russ.)

13. Zhurkova, D.A., & Evallyo, V.D. (2022). Kruglyy stol “Estetika sovetskoy kinoko-
medii”: Ekstsentrika, avtorskoe nachalo, ofitsioznyy kontekst [Round table “Aesthetics of
Soviet Film Comedy”: Eccentric, author’s principle, official context]. Khudozhestvennaya
kul'tura, (2), 280-307. (In Russ.) https://doi.org/10.51678/2226-0072-2022-2-280-307,
EDN: GASLMA

CBEAEHWA OB ABTOPE

BUOJIETTA AMUTPUEBHA 3BANNLE

KaHAMAAT KyAbTYPONOrnm, CTapWKIA HayuYHbIi COTPYAHMK
CeKTOpa Xy10XKeCTBEHHbIX Mpobem MaccMeama,
fOCYyAapCTBEHHBIN MHCTUTYT UCKYCCTBO3HAHMSA MK PO,
125009, Poccusi, MockBa, Ko3umukuii nepeynok, 5
ResearcherID: AAS-2640-2020

ORCID: 0000-0002-4531-4922

e-mail: amaris_evally@mail.ru

ABOUT THE AUTHOR

VIOLETTAD. EVALLYO

Cand.Sci. (Culture Studies),

Senior Research Fellow at the Media Art Department,
State Institute for Art Studies

Kozitsky per., 5, 125009, Moscow, Russia
ResearcherID: AAS-2640-2020

ORCID: 0000-0002-4531-4922

e-mail: amaris_evally@mail.ru

HAYKA TENEBUAEHUA 18 (2), 2022 232 THE ART AND SCIENCE OF TELEVISION


http://artculturestudies.sias.ru/upload/iblock/894/hk_2022_2_106_137_sputnitskaya_kazuchiz.pdf
https://www.elibrary.ru/item.asp?id=48557897
https://www.elibrary.ru/item.asp?id=29205497
http://artculturestudies.sias.ru/upload/iblock/75c/hk_2022_2_289_307_zhurkova_evallyo.pdf
https://www.elibrary.ru/item.asp?id=48557903
https://publons.com/wos-op/researcher/3739406/violetta-evallyo/
https://orcid.org/orcid-search/search?searchQuery=0000-0002-4531-4922
mailto:http://amaris_evally@mail.ru
https://publons.com/wos-op/researcher/3739406/violetta-evallyo/
https://orcid.org/orcid-search/search?searchQuery=0000-0002-4531-4922
mailto:http://amaris_evally@mail.ru

HAYKA TENNEBUAEHUA 18 (2), 2022. Hayu4HbliA )xypHan

[naBHbIN pegakTop — E.B. [lykoB

HayuHbii pefakTop, pegaktop — I.P. KoHcoH
OTBETCTBEHHbIN cekpeTaps, peaaktop — O.b. XBoWHa
Pepaktop — E.C. EpxnHa

KomnbtoTepHas BepcTka — T.M. /lykoBa

Mopnuncaro B nevats 30.06.2022
Ycn. ney. n. 14,6. Tupax 200 3k3.

OTneyataHo B M3gaTensckom LEHTpe
VIHCTUTYTa KMHO v TenesuaeHus (TATPa)

KoHTakTHas MHpopmaums:

8 (495) 787-65-11

www.gitr.ru, e-mail: mail@gitr.ru
125284, Poccuns, MockBa,
XopouweBscKoe L., 4. 32A



THE ART AND SCIENCE OF TELEVISION 18 (2), 2022. Journal

Editor-in-Chief—E.V. Dukov

Scientific Editor, Editor—G.R. Konson
Executive Secretary, Editor—0.B. Khvoina
Editor—E.S. Yerkina

Desktop Publishing—T.M. Lukova

Signed to print on 30.06.2022
Cond. printed sheets 14,6. Circulation 200 copies.

Printed at the Publishing Centre
of the GITR Film & Television School

Contacts:

+7 (495) 787-65-11

www.gitr.ru, e-mail: journal@gitr.ru
125284, Khoroshevskoe shosse, d. 32A
Moscow, Russia



	ЭКРАННЫЕ
 ИСКУССТВА
И КУЛЬТУРА:
МЕТОДОЛОГИЧЕСКИЕ
ПОДХОДЫ

	АЛЕКСАНДРА ЛЬВОВНА ЮРГЕНЕВА
	Проблема уникальности 
в художественной фотографии: 
от пикториализма до NFT-искусства

	ФЕНОМЕНЫ
 «ВРЕМЯ»
 И «ПРОСТРАНСТВО»
 В ЭКРАННЫХ
 ИСКУССТВАХ
 И КУЛЬТУРЕ
 
	АЛЕКСАНДР АЛЕКСАНДРОВИЧ ЕФАНОВ
	Реверсивность эстетики
социалистического реализма
(на примере современного 
российского кинематографа)


	СТРУКТУРА И СЮЖЕТ 
В ЭКРАННЫХ 
ПРОИЗВЕДЕНИЯХ
	ТАТЬЯНА ВИТАЛЬЕВНА ПУШКАРЕВА
	Цифровой фольклор в эпоху пандемии
(на материале коллекции социальной
карикатуры Центра социально-политической
истории Государственной публичной
исторической библиотеки)


	РЕПРЕЗЕНТАЦИЯ 
ОБРАЗА 
СОВРЕМЕННОГО 
ГЕРОЯ НА ЭКРАНЕ

	АНАСТАСИЯ ВЛАДИМИРОВНА ЛИХОВЦЕВА 
	ВЛАДИСЛАВ ВЛАДИМИРОВИЧ АНАНИШНЕВ*
	МИХАИЛ АНАТОЛЬЕВИЧ ПРОНИН
	Телегерой — прошлое, настоящее 
и будущее: многомерность образа


	ЯЗЫК
ЭКРАННЫХ МЕДИА
	БОКУНЬ ЧЖУ
	Влияние XIX съезда КПК 
на риторику китайских СМИ.
Исследование на примере 
вечерних новостей CCTV

	НИКОЛАЙ НИКОЛАЕВИЧ ПОДОСОКОРСКИЙ
	Мягкая сила ТикТока:
соцсеть, которая покорила мир


	МЕДИАОБРАЗОВАНИЕ
	ЕВГЕНИЯ ГЕННАДЬЕВНА ЕВПАК
	«Media Sharks» НИУ ВШЭ — 
цифровое музыкальное издательство
 в классическом вузе

	ОБЗОРЫ 
КОНФЕРЕНЦИЙ
	ВИОЛЕТТА ДМИТРИЕВНА ЭВАЛЛЬЁ
	Всероссийская научная конференция 
	«От “позорищных игр” до кинокомедий: история человека смеющегося»



