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Features of Screen Construction
of the Image of the President

of the United States:
Hollywood—Media—Politics

Abstract. Analysis of the text and the context of screen production is a necessary link
for comprehending social processes. Capturing time through the screen and film im-
ages allows us to form an idea of the actual cultural, aesthetic, ideological (value) spec-
ificity of society. Whether cinemais a reflection of the truth of life, or a form of second-
ary communication, or a means of formation of viewers’ worldview positions, are the
questions, the relevance of which has increased significantly against the geopolitical
background of the first quarter of the 21st century.

This article is an attempt to analyze how it works today in the US—using some exam-
ples of political cinema in conjunction with the media agenda. According to my study,
the specific potential of cinema, combining different ways of communication and in-
formation, clearly highlights the American socio-political realities.

As the traditional frameworks of filmmaking expand (meaning the Internetization of
space and the possibility to shoot a movie on a mobile device), the specifics of film-

"Translated by Anna P. Evstropova.
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makers’ work are transforming too: a more active use of media principles of present-
ing socially significant information is noted, and the stylistics of materials change as
well (shifting to journalism, keen satire or sharp documentary style). The article traces
the influence of modern media on the film content and examines the most famous
“politically charged” films against the background of the centerpiece of the American
domestic politics—the presidential elections.

Keywords: political cinema, US cinema, screen culture, media, Trump, Joker, presi-
dential election, image of the president, political satire, film image
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OCOBEHHOCTM 3KPaHHOMO
KOHCTPYMpPOBaHms 0bpa3sa
npesngeHTa CLUA:

[onnnByn — Meana — NoANTUKA

AHHOTaUMSA. AHANN3 TEKCTa M KOHTEKCTA 3KPaHHOW MpoayKumu — Heobxoammoe
3BEHO B CUCTEME OCMbIC/IEHMs1 OBLIECTBEHHbLIX MPOLEeccoB. DuUKcauns BpemeHu
Yepes 3KpaH M KMHOObPasbl MO3BOMSET COCTaBUTL MPEACTaBNEHWE O peanbHON
KYNBTYPHOW, 3CTETUYECKON, MAEONOrMYECKON (LLeHHOCTHOW) cnelmduke obujecTsa.
SBNSETCS NN KUHO OTPaXeHMeM «MpaBabl U3HW», 1AM HOPMON «BTOPUYHOM
KOMMYHUWKaLUWW», UKW CPeacTBOM (DOPMUPOBAHUS MUPOBO33PEHYECKNX MO3ULMNA
3puTeNen — BOMPOCHI, aKTyanbHOCTb KOTOPbIX 3HAYUTENbHO MOBbICWIACh Ha hoHe
reononuUTHYECKKX COBBITUI NepBoOlt YeTBepTH XXI Beka.

B AaHHOW cTaTbe NpeanpuHMMaeTcs MoMbiTKa NpoaHanv3npoBaTh, Kak 3TO
«paboTaeT» cerofHs 8 CLIA — Ha HEKOTOPbIX MPUMepax «MOMUTUYECKOTO KUHO»,
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CMbIKIOLLVIXCSA C MeANHON MOBECTKOW AHs. Mo MHeHUIO aBTopa, cneunduyeckme
BO3MOXHOCTW KNHO, COeAMHSIOLLErO B cebe pa3nmyHble Cnocobbl KOMMYHULUMPOBA-
HUS U MHDOPMUPOBaHWS, OTHYETMBO BbICBEYMBAIOT aMEPUKAHCKIME OBLLeCTBEHHO-
NOANTUYECKIE peanmn.

Mo Mepe pacluMpeHns TPaarLMOHHbIX PAMOK KMHOMPOW3BOACTBA (MHTEpPHETH3aUMM
NPOCTPaHCTBA ¥ BO3MOXHOCTY «CHUMATb KUHO» Ha KaMepy MOOU/IbHOIO YCTPOICTBA)
TpaHCOPMYMPYIOTCS 1 0COOEHHOCTMN PaboThl KMHEMATOrpaduCTOB: OTMeYaeTCs bonee
aKTMBHOE 3a7eiiCTBOBaHMe MeAuiHbIX MPUHLMNOB NoAayYv COLMANbHO 3HaYMMON
MHbOpMaUUK, MEHSETCS CTUAUCTVKA MaTepuana (CaBWrasics B NyGAVLMCTUYHOCTb,
eKyt0 CaTUPY MNK OCTPYHO AOKYMEHTAIUCTUKY). B CTaTbe NPOCNEXMBAETCS BAUSHIE
COBPEMEHHbIX MefiMa Ha KOHTEHT KWMHOMPOAYKUMMW, PacCMaTpUBAIOTCS MPUMEPSI
Hanbonee 13BECTHbIX «MOMUTUHECKN 3aPSHIKEHHBIX» DUNBMOB B KOHTEKCTE MMaBHOMO
aMEPUKAHCKOrO BHYTPUMONUTU-YECKOTO COBBITUS — NPe3nNAEHTCKIX BbIBOPOB.
KntoyeBble cnoBa: nonuTnyeckoe KnMHo, knHo CLUA, sKkpaHHas Kynstypa, Megna,
Tpamn, [prokep, BbIOOPLI Npe3unaeHTa, 0bpa3 npesunaeHTa, NoAnTUYeckas catmnpa,
KnHoobpas

INTRODUCTION

The portrayal of the president’s image by cinematic tools is a tradition that
originated in the United States almost as early as the invention of cinematog-
raphy itself. There are many reasons for that, one of which is the special status
of the presidency in the United States. In essence, it is an elected person with a
team formed by him or her, which in many ways is equal to the whole congress.
The president is the highest rank of the US executive branch. In the perception of
Americans, it is the president who symbolizes a certain stage in the country’s life,
its successes and failures in all spheres: social, economic, and international. The
latter has a special significance, because since the times of Woodrow Wilson (who
held office from 1913 to 1921), the American president is traditionally perceived as
the leader of the free world, the guarantor of that part of the planet where demo-
cratic values are established and celebrated.! In other words, it is presidents who
write America’s history with their terms in the White House. So it was until now, and
so it remains today.

! The 28th President of the United States, one of the most interesting and significant figures in American
history of the twentieth century. Woodrow Wilson, who worked his way from a teacher, an academic, and an
educational reformer to the president of the country, the recipient of the Nobel Peace Prize, the initiator of the
democratization of political practices, is one of the most influential personalities of American historiography.
See: Frail TA. Meet the 100 Most Significant Americans of All Time. (2014, November 17). Smithsonian Magazine.
Retrieved December 19, 2021, from https://www.smithsonianmag.com/smithsonianmag/meet-100-most-
significant-americans-all-time-180953341/
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It is not surprising that the presidential figure has long become a constant,
an important key for developing all kinds of plots in the cinema. And—important-
ly—in a wide variety of genres. Once biopics dominated this “presidential” range of
films, but over time they have become fewer, being supplanted by thrillers or films
of mixed genres (thriller/action films focusing on the biographical background of a
real president). It is noteworthy that the “presidential message” moved into fiction
as well: even in the fictional reality, the fictional president becomes the key figure of
the plot, for example, in Abraham Lincoln vs. Zombies (2012).

Let us briefly name some other notable examples of cinematic representa-
tions of American presidents. Woodrow Wilson, the first president to represent and
symbolize the America that emerged from self-isolation and entered the world po-
litical scene as a leader of the winners’ camp in World War |, was not spoiled by
Hollywood’s particular attention. The most important film about him, Wilson (1944),
directed by Henry King, appeared only 20 years after his death. It was screened to
the leaders of the United States and Great Britain at the September 1944 Second
Quebec Conference, at which Roosevelt and Churchill discussed their plan to dis-
member doomed-to-fail Germany. With their professional intuition, the Hollywood
executives sensed the growing need of the Americans and the British to recreate the
image of the victorious president in the Great War, so they tried to project Wilson’s
image onto Roosevelt? through the screen.

Theodore Roosevelt was more fortunate to be depicted in films and televi-
sion: there were 12 feature-length films (from 1942 to 2017), seven TV films, and six
TV series about him.

Slightly fewer films have been made about John F. Kennedy. American film
critics and reviewers usually highlight 10 notable films about the 35th President.
Among them are the 1963 biographical war drama PT 109 about his heroism during
WWII, which was critically acclaimed for its hagiography and explicit propaganda
glorification with an eye to his re-election® (Morgan, 2013), and JFK directed by Oli-
ver Stone (1991). The film was an event of decades and occupies a special place in
the pantheon of American films about presidents: not only it showed an alternative
interpretation of events, but also internalized the narrative as public memory and
has been absorbed into the national bloodstream (Hornaday, 2021).

Richard Nixon was the 37th President of the United States (1969-1974), whose
image was exploited by Hollywood to its maximum. Nixon became the protagonist
of 12 feature films, including the famous All the President’s Men (1976), the biopic
Nixon directed by Oliver Stone (1995), and The Post directed by Steven Spielberg
(2017). These films have been included in the lists of the most hard-hitting American

? Franklin Delano Roosevelt (FDR) was the 32nd President of the United States from 1933 to 1945.
¥ The film was released during Kennedy'’s lifetime, which was unusual for America around that time.
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political thrillers of all time.* There were also four comedies about Nixon, including
the satirical short film Men of Crisis: The Harvey Wallinger Story directed by Woody
Allen (1971), two television series and five documentaries. All these film stories con-
tained a wide variety of diverse meanings, sometimes forming a contrast to each
other in their assessments of Nixon with his many political masks. This shows us
how a sense of national identity is forged through such contradictory mythic stories
(Frick, 2008).

The arrival in 2016 of such an unconventional president as Donald Trump
at the White House was a shock to many Americans. Actually, he got there largely
thanks to television and TV shows. Almost the entire establishment of the Republi-
can Party distanced itself from him already at the very early stage of the election race.
But with his extraordinary populism and skillful manipulation of visual communica-
tions, he reached his goal. And preventing his second term in office and knocking
him out of the White House became possible thanks to the extensive mobilization of
the film, TV and Internet people. Such is the new “visual-political” reality.

The purpose of this article is to trace and show the close relationship be-
tween the processes associated with the actual election of the top American execu-
tive officers (with their functions as a Chief of State) and the media constructions
built by cinematographers in the genre of political cinema. The latter is the object
of this study, while its subject is the analysis of genre-diverse and politically driven
film content.

JOKER-2019 AS A MARKER
OF THE AMERICAN “ERA OF MASS SHOOTINGS™®

Avyear before the presidential election, Trump vs. Biden, Warner Brothers stu-
dio released Joker, a psychological drama directed by Todd Phillips. The film was
released in October 2019, the last decade of a “frenetic news year,” as the American
media characterized it (CNN Staff, 2019). The informational backdrop of everyday
life in the country was indeed often overshadowed by all kinds of calamities. Natural
(like the devastating tornados in May in Ohio and other states) and domestic politi-
cal disasters (Trump’s impeachment, the beginning of the presidential race, deadly

4 MDb. (2012, May 30). The 25 best political thriller films. Retrieved December 19, 2021, from https://www.
imdb.com/list/1s009001106/; Susman G. (2015, Jan. 27). Democracy ‘n” action: 25 powerful political thrillers.
Entertainment Weekly. Retrieved December 19, 2021, from https://web.archive.org/web/20151130012953/http://
www.ew.com/gallery/democracy-n-action-25-powerful

° Definition by the Metropolitan State University sociologist and criminal justice professor James Densley
(Peterson & Densley, 2021).
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shootings in public places fueled by domestic and racial hatred®) have all made the
national news. The latter was a shock to Americans, causing heightened anxiety due
to a large number of incidents and casualties. Research by the National Institute
of Justice within the framework of the Gun Violence Prevention Project confirmed
the fears: 2019 showed the highest rate of such crimes in the US in 50 years, with
41 assaults (The Mass Shooter Database Version 3.0, 2021). One of the authors of
the project, Metropolitan State University sociologist and criminal justice professor
James Densley, called it a grim record of that “angry and frustrated time” that we are
living in (Pane, 2019).

In that manner, Joker, the psychological drama about a tragically unhappy,
unhealthy man who chooses violence as a response to his everyday humiliation,
surprisingly coincided with a fierce public debate around the causes and conse-
quences of the unprecedented surge in violence. Audience interest in this “manic”
film, as aptly described by the film critic Travis Bean,” was incredibly high, and rat-
ings varied widely.

The film’s box office stunned with its rapid growth practically on a daily basis.
Onthefirst day it gathered about 40 million dollars, in five days—almost 120 million,
at the end of the rental (only in the US and Canada) the box office exceeded 335
million.® The film became a blockbuster and one of the leaders of the decade. Such
high interest in the emotionally exhausting film, full of suffering and psychological
abuse,” was a surprise even for the WB management, who a priori decided to keep
their backs covered and invite outside investors.’® Joker became a triumph—eleven
Oscar nominations and financial Olympus. A nine-digit worldwide box office ($1.07
billion against a $55 million budget) meant that the Trump-era blockbuster outper-
formed its extremely popular predecessors, Batman and The Dark Knight.

©This refers to a number of the following incidents:

«ascandalinearly 2019 around Jussie Smollett, an African American actor best known for his role in the television
series Empire, as well as in the television projects Alex Haley’s Queen, On Our Own, Revenge, The Mindly Project.
Smollett claimed he was attacked for his criticism of Donald Trump’s racist statements: two white men beat him,
shouting the Trump slogan MAGA (Make America Great Again);

+ shooting at the food festival in San Jose, California, in July. An armed man killed three people and wounded 17,
+ massacre of by a lone shooter in a shopping center in El Paso, Texas, in August. Twenty three people died and
22 were injured;

+asimilarincident in August in Dayton, Ohio: 10 people were killed, 27 were injured;

+ shooting at Walmart in Southaven, Mississippi—two dead, one wounded.

" Bean, T. [@tl_bean]. (2019, May 29). 56. Joker (2019). People praised Joker for its striking commentary on
America [Images attached] [Tweet]. Twitter. Retrieved March 15, 2022, from https://twitter.com/tl_bean/
status/1266390420273192960.

&Box Office Mojo by IMDbPro. (2019). Joker. Retrieved December 16, 2021, from https://www.boxofficemojo.com/
release/rl252151297/

°The movie is categorized as R—restricted, requiring accompanying parent or adult guardian for viewers under 17.
Warner Brothers management did not dare to place all the financial risks entirely on the studio and shared them
with the third-party investors—BRON Studios and Village Roadshow.
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The public response to “the most divisive film of the year” (Cavna, 2019) and
to the reactions of a mysterious villain with mental health issues expanded in pro-
portion to the film’s increasing box office success—on two fronts. The first fit in with
how Todd Phillip explained his main idea: Joker is not about a villain, but on the
contrary, “about kindness and empathy.”! In this aspect, the effect of the film on the
audience was manifested in the level of understanding/sympathy/condemnation of
the (anti)hero. But itis more important to note the second thread of discussions: the
very emergence of antipodal discourse in public perception of the film raised new
questions and astonishment in society. Not unfrequently this sharp divergence was
linked to a general assessment of the current domestic political situation and the
“climate” that has prevailed in America since Trump’s accession to the White House.
A rift emerged on the political-ideological line. The film literally confronted the dis-
courses of the extreme left, who denounced America’s “social diseases” as the in-
evitable consequences of the “age of capitalism,” with the radical right, with their
inherent set of views in the vein of “former greatness” and “America’s glorious past.”
Proponents of the centrist post-democracy ideas argued that the film reflected a
range of negative effects of the destruction of the “balance of power between labor
and capital” (Crouch, 2010, pp. 35-46).

Oscar-winning documentary filmmaker and Democrat Michael Moore, with
his characteristic emotional intensity, called Joker a mirror in which Americans can
see themselves and the present-day society; and the issues raised by this cinematic
masterpiece, by this important movie made at such an important time he called
profound and necessary. According to Moore, Joker is not about Trump. It is about
the America that gave us Trump—the America which feels no need to help the out-
cast, the destitute.”?

American film critics echoed Moore, noting the inherent iteration of the im-
age: now in the Trump years, “Joker mirrors our fascination with monsters. .. Joker
is more like a sketch written the morning after the 2016 presidential election, when
journalism seemed intent on understanding why so many Americans turned to a
man they didn’t fully understand” (Borrelli, 2019).

In light of these judgments, it is worth noting that over the 80 years of his
existence in American cinema, Joker’s image as such has been enriched with ad-
ditional meanings. The character, who stepped out of the comic book to the screen,
acquired additional qualities with each new film version. From a comedian and Bat-

* Chichizola C. (2020, January 6). What Joker is really about, according to director Todd Phillips. Cinema Blend.
Retrieved December 20, 2021, from https://www.cinemablend.com/news/2487838/what-joker-is-really-about-
according-to-director-todd-phillips

2 Moore M. (2019. Dec.18). Joker: Michael Moor writes tribute to Todd Phillips’ cinematic masterpiece.
Variety. Retrieved March 15, 2022, from https://variety.com/2019/film/awards/michael-moore-todd-phillips-
joker-1203446280/
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man’s adversary (played by Cesar Romero in 1966 Batman) he transformed into a
psychopathic gangster (Jack Nicholson in Tim Burton’s 1989 version of Batman),
then—into a mentally unstable clown with the terrorist inclinations (in Christopher
Nolan’s The Dark Knight played by Heath Ledger, 2008), then into an extravagant vil-
lain (Jared Leto in David Ayer’s Suicide Squad, 2016), and finally into an outcast born
of trauma and societal vices (Joker starring Joaquin Phoenix, 2019).

“Joker's feeling of untethered free fall into moral bankruptcy is truly its most
Trump-era quality,” Vanity Fair magazine summarized. “What is this Joker if not a
clown sent to drive the world as mad as he is?” (Robinson, 2019).

SATIRE ON TRUMP

The 2019 Joker, which essentially went beyond the studio’s stated psycholog-
ical drama, has partly become a bearer of a political statement, virtually announc-
ing a verdict on the Trump era. And the American president himself got it in the neck
too, especially since the Trump-Joker connection had existed before the film.

The mask of a not quite adequate clown was repeatedly “tried on” the 45th
President of the USA on television. The most famous was a scathing parody of
Trump, which appeared in early 2017 after his interview with one of the TV channels.
It was about immigrants; Trump spoke harshly, justifying his decision to legalize
restrictions on citizens of seven Muslim countries to enter the United States (Presi-
dential Executive Orders 13769, 13780: Protecting the Nation from Foreign Terrorist
Entry into the United States, 2017, 2017). The interview was widely discussed: the
president’s stance on the Muslim ban drew mostly negative reactions, criticism was
harsh, and Trump’s remarks were called villainous, sounding almost like that of The
Dark Knight's Joker’s. The Daily Show parodied this conversation by contextually
and textually linking Trump to Joker: they showed “Trump” disguised as Joker and
speaking in a similar bloodthirsty style: “The world is a mess. The world is as angry
as it gets. The world is an angry place.”

Following that, in late January 2017, the Trump-Joker parallel emerged again.
This time, in the wake of the government’s fiscal shutdown.*® The crisis once again
erupted over disagreements over immigration policy: the Democrats in the Senate
and Congress had stalled funding for a wall on the Mexico border. Trump was ob-
structed for inaction, empty bravado, “foot-stomping” and “utter failure to deliver on
promises” (Trump’s shutdown was a cruel joke, 2019). “Do | really look like a guy with

1 Shutdown—a suspension of government agencies funded by Congress. It was announced twice during Trump’s
presidency, in January 2018 and from December 2018 to February 2019. Both times, the crisis occurred because
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a plan?” mockingly says the meme that emerged in the wake of this scandal, linking
Trump and his rhetoric with Joker’s monologue all to the same The Dark Knight.

Fig. 1. Astill from a parody of Trump’s ABC News interview published
in the Hollywood Reporter on January 29, 2017*

Fig. 2. Photo illustrations for the Intelligencer publication on January 23, 2019, referring
to the source of Trump-Joker’s phrase, “Do | really look like a guy with a plan?”*®

Satirical outbursts against Trump, based on famous movie stories and movie
images, have haunted him throughout his presidential tenure. It began in 2016: just
before the election, Funny or Die web platform'® released a 50-minute parody film

of the disagreements between Democrats and Republicans on bills related to the Trump administration’s
immigration policy.

 See the image source: https://www.hollywoodreporter.com/movies/movie-news/donald-trump-defends-
immigration-ban-as-joker-surprisingly-seamless-parody-969678/ (12.03.2022).

© See the image source: https:;//nymag.com/intelligencer/2019/01/trump-ransom-shutdown-do-it-again-
hostage-negotiation.html (12.03.2022).

 Funny or Die web platform was launched as a site that contained comedy videos; since 2011, it has expanded
and is now positioned as a television and film production company.
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based on his biopic book. The secretly filmed Donald Trump’s the Art of the Deal: The
Movie, directed by Jeremy Konner, was released on Netflix three months before the
election and did not go unnoticed. According to Funny or Die editor-in-chief Owen
Burke, Johnny Depp, who personated Trump, performed “absolutely bananas” (Lee,
2016). It was funny, masterful, and additionally drew quite a few viewers to the film.
According to the reviews, the satire on Trump was not flawless, sometimes it was
crude due to brutal locker-room jokes, but the grotesque hit the mark. “The jokes
are so accurate that they made it absolutely clear what kind of person this Trump
is,” says a critic on a popular film review aggregator.t” The lines from the movie were
quoted, some went viral. For example, “Busy people are always on the phone, even
if thereis no one on the otherend.” Or: “I had my own Vietnam. I had to start up with
nothing but the shirt on my back and a small million-dollar loan from my father.”

The screenplay for The Art of the Deal: The Movie was engagingly structured
and compositionally interwoven with Trump’s autobiographical book of the same
name (Trump: The Art of the Deal, 1987). The action was reduced to an eloquent
monologue by the 40-year-old Trump about himself and his road to success. The
message of the story, addressed to a casual listener—a boy who ran into Trump’s of-
fice to escape a security guard pursuing him—was a simple, but meaningful (to the
voter watching the film) idea.’® The goal was to convey the idea that businessman
Trump, even at his 40, was a person unencumbered by ethics and morality. In pur-
suing his goal, he used all means available, including bluffing, deception, forgery,
bribery, and intimidation.

In its form, it was a movie within a movie, ostensibly made by Trump about
himself, from his own script and with his own cast. Only the soundtrack was per-
formed by some other person, “though Donald J. Trump could have performed it
better,” the credits ironically stated.

' Rotten Tomatoes. (n.d.). Donald Trump’s the Art of the Deal: The Movie. Retrieved January 11,2022, from https://
www.rottentomatoes.com/m/funny_or_die_presents_donald_trumps_the_art_of_the_deal_the_movie

18 A reference to the reality shows The Apprentice and The Celebrity Apprentice, both of which were broadcast
by NBC. Trump hosted them since the early 2000s for 14 seasons. The show promoted Trump as a successful
businessman with a luxurious lifestyle. Biographers believe that it was these shows that eventually pulled Trump
out of debt and made his name a brand.
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Fig. 3. Astill from The Art of the Deal: The Movie*

The years, that the movie “Trump” recalls in deliberately boastful intonations,
in reality were full of significant events for the real Trump. It was the tumultuous
period of his entry into the big league of Manhattan business. He got involved in big
scandals, risky ventures with junk bonds, litigation,”® and close interaction with a
man of such sinister reputation as lawyer Roy Cohn. The latter, in turn, went down
in American political history as a ruthless, hypocritical, “devilish inquisitor’—an as-
sociate of Senator Joseph McCarthy.? Since then, the name of Donald Trump has
been linked to Cohn forever: the specifics of Trump’s business acumen have often
been attributed to the lawyer’s direct influence in shaping his worldview, just as
many of political decisions that Trump made are a consequence of this fact in his
biography.

19 See the image source: https://www.youtube.com/watch?v=NOB7dkuatG (12.03.2022).

% At that time, Trump’s name was above all associated with such grandiose projects as the Trump Taj Mahal
casino in Atlantic City—or, as he called it, “the eighth wonder of the world”—and the 58-floor luxury skyscraper
on Fifth Avenue in New York, which he named after himself. The film sarcastically plays around with the facts that
Trump used junk bonds, i.e., high-yield bonds with a credit rating below investment grade, to get the money for
the casino, and that he demolished the Bonwit Teller building, including its Art Deco reliefs, to build his famous
tower.

2 Joseph McCarthy was a Republican senator with far right radical views. His name is associated with a period in
American history known as McCarthyism—the famous “witch hunt.” It was an influential anti-Communist social
movement (late 1940s-1957) associated with repressions against those who, in their opinion, tended towards
anti-Americanism.

The following is remarkable: it was precisely during the growing influence of McCarthyism that the practice of
using television in presidential campaigns became widespread in the United States. It was largely thanks to
it that Dwight Eisenhower got to the White House in 1952. Nevertheless, it was through TV programs and live
broadcasts of the Permanent Subcommittee on Investigations hearings that McCarthyism ideas and methods
were eventually exposed and condemned. A glimpse of how this played out in America in the 1950s you may get
from Good Night and Good Luck (2005, directed by George Clooney).
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WHERE DID TRUMP COME FROM: THE TV VERSION

Studying the serious, not satirical, film material in order to comprehend the
Trump-President-Trumpism phenomenon could be the subject of a separate study
in view of the impressive documentary filmography on him. For the purposes of
this article, I shall focus on the most significant works. These include the documen-
tary Fahrenheit 11/9 by the Oscar-winning director Michael Moore and the TV series
Frontline (distributed by the Public Broadcasting Service of the United States).?

Michael Moore’s film about “how the American dream died” hit the big
screens in America six weeks before the 2020 presidential election, received an im-
pressive box office and a lively response from audiences and the press. “Fahrenheit
11/9 finds Michael Moore in fine fighting form, delivering a political call to action
that ranks among his most effective works,” summed up the Rotten Tomatoes re-
view aggregator.?

Fahrenheit 11/9 attracted special viewer attention as the second edition of
Fahrenheit 9/11 released in 2004 (Shumilina, 2005). As the title suggests, the director
practically equated the dates of two American disasters: 9/11, the terrorist attack of
2001, and 11/9, the day Trump was announced to have won the 2016 election.

Fahrenheit 11/9 is two hours of “exceptional condemnation,” as the press im-
mediately wrote about it. However, unlike one might assume, it condemns not so
much Trump as, more broadly, America’s political class. Working in his signature
style of engagement, the director composed the film relying on his in situ interviews
to reveal two important theses: 1) what caused someone like Trump to become
president of America and 2) how to overcome electoral apathy and prevent it from
happening again. “Moore has once again done what journalism should do,” Bill Ma-
her, political commentator and host of the popular Real Time talk show, aptly noted
when announcing the film on his program.*

Indeed, a committed Democrat, Moore explored in detail the twists and turns
of the key events that he saw as having an impact on the outcome of the 2016 presi-
dential election. In his study, he spared neither Republicans nor Democrats. Using

2The distribution and program content of the Public Broadcasting Service (PBS) depend on the results of
audience measurement and underwriting data, similar to commercial TV and radio stations. More about PBS in
Witherspoon et al., 2000.

2 Rotten Tomatoes. (n.d.). Fahrenheit 11/9. Retrieved January 12, 2022, from https://www.rottentomatoes.
com/m/fahrenheit_119

2 Real Time with Bill Maher talk show is broadcast on HBO. Bill Maher is widely known for his sharp social and
political commentary. He once said, “We have survived many recessions. We can’t survive another Donald Trump
term” (see: Overtime: Terry McAuiffe, Richard Engel, Anthony Scaramucci, Catherine Rampell, Tom Nichols (HBO)
[Video]. Retrieved January 12,2022, from https://www.youtube.com/watch?v=G-SWFBgiJEw). A phrase was later
promoted on Fox as “an example of a millionaire’s irresponsibility in the face of an inevitable economic downturn
if Trump loses the 2019 election” (see: Millionaire Bill Maher pushes for recession. (2019, August 10). Fox Business.
Retrieved January 12,2022, from https://www.foxbusiness.com/politics/bill-maher-presses-for-recession)
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the events in Michigan as an example, Michael Moore told a story momentous for
America—Democrat Obama’s crushing mistake during the Flint water crisis.? Moore
then delved into the essence of West Virginians’ problems, making clearer the chain
of events that ultimately led to Clinton’s loss of votes in the decisive primaries in a
state that was previously relatively loyal to the Democratic candidate.?®

Notably, Moore did not aim to whitewash or mythologize Clinton, given his
own reputation as a consistent Democrat supporter. Moreover, he showed that disil-
lusionment with the Democratic candidate on the ground was gradual; that racial
and class problems have accumulated over the years; and thus the “road to Trump”
has been paved for decades. The result was a lack of faith in the old guard of Demo-
cratic candidates (and the Democratic Party, by Moore’s definition, is a “people’s
party,” whose candidates must be those “who get on the same bus as their constitu-
ents”).?

Donald Trump’s personality is highlighted early in the film. Michael Moore
does it rather uncompromisingly, focusing on unsightly traits that sometimes verge
on the criminal: his suspiciously close ties to certain media outlets that “jammed
him to the presidency (in 2016—IS) instead of the dock,” recalling vicious remarks
by this “sexual predator” about the attractiveness of his daughter Ivanka, and so
on. The apotheosis of Moore’s accusations in the finale is an extreme comparison
of Trump to the Fiihrer of Nazi Germany conditioned, in his view, by the similarity of
man-hating ideas related to nationality and race. Due to such a defiantly straight-
forward analogy at the film’s climax, Moore himself was exposed to criticism of the
audience.”® Similar to his earlier films, the director was accused of abusing the pow-
er of editing to manipulate the viewers’ perception. Moore, however, had foreseen
this quibble and astutely included the explanations of the famous historian Timothy

“This is referred to a massive scandal that erupted in 2014 in Flint, Michigan. The drinking water source was
reconnected to the Flint River, the water was not properly treated, and the residents were not warned about
it. In 2015, tests showed the water was unfit for consumption due to high concentrations of E. coli and lead.
Obama called the situation a failure and demanded emergency funding from Congress, but, to everyone’s
disappointment, did not blame it on the governor, although Flint residents called for his resignation.

% |n the West Virginia Democratic primary, Hillary Clinton lost out to Bernie Sanders. Clinton is believed to have
made a strategic mistake in this coal-mining state, having previously made rash statements on energy policy (her
proposals on renewable energy) and the possible loss of jobs for coal miners that could follow.

A line from an interview from Michael Moore’s film, see: Fahrenheit 11/9—Michael Moore Documentary [Video,
01:07:06-01:07:33]. Retrieved January 12, 2022, from https://www.youtube.com/watch?v=0DzZRKX1HIE

% For instance, Moore combined the audio of Trump’s speech with the video sequence of the Reichskanzler’s
speech. This was qualified as an unethical and unwarranted manipulation involving the documentary evidence
of Nazi crimes, see: Fahrenheit 11/9 — Michael Moore Documentary [Video, 00:01:40-00:01:45]. Retrieved January
12,2022, from https://www.youtube.com/watch?v=0DzZRKX1HIE
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Snyder in the film. “No comparison’s ever perfect,” he told the camera. “History is
this huge resource of patterns. It is a way to try to get your bearings.”

The director himself—a veteran in documentary filmmaking—is pessimistic in
his conclusions. Recalling his own films exposing certain social ills or political injus-
tices,*®in Fahrenheit 11/9 Moore scales up his disappointing verdict for the first time.
Moving from the particular to the general, he concentrates the whole pathos of the
film on stating a systemic problem. “We had spent too much time trying to comfort
ourselves with the belief that the Constitution would save us, elections would save
us, ... impeachment will save us..We needed action... What we need to do is to ac-
knowledge that we have to get rid of the whole rotten system that gave us Trump,”
he declares in the finale.

Fig. 4. A still from the official trailer for Michael Moore’s Fahrenheit 11/9,
symbolic of America’s contemporary domestic political condition®

“TRUMP LIKES BEING THE WRECKING BALL"*

Frontline is a series of documentaries, each based on an investigation of a
specific subject. It is a very popular, highly-rated TV series maintaining its reputa-

2 A line from an interview with Timothy Snyder from Michael Moore’s film, see: Fahrenheit 11/9—Michael
Moore Documentary [Video, 01:40:17-01:41:00]. Retrieved January 12, 2022, from https://www.youtube.com/
watch?v=0DzZRKX1HIE

% See: Bowling for Columbine (2002), Fahrenheit 9/11 (2004), Capitalism: A Love Story (2009).

* See the image source: https://www.youtube.com/watch?v=WRQv9xMQ3E0 (12.03.2022).

* Director Michael Kirk’s metaphor, see: Bernstein, A. (2020, October 21). Frontline: The Choice 2020: Producer
Michael Kirk on the new PBS documentary. Assignment X. Retrieved December 18, 2021, from https://www.
assignmentx.com/2020/frontline-the-choice-2020-producer-michael-kirk-on-the-new-pbs-documentary-
exclusive-interview/

HAYKA TENEBUAEHUA 18 (1), 2022 126 THE ART AND SCIENCE OF TELEVISION


https://www.youtube.com/watch?v=0DzZRKX1HlE
https://www.youtube.com/watch?v=0DzZRKX1HlE
https://www.youtube.com/watch?v=WRQv9xMQ3E0
https://www.assignmentx.com/2020/frontline-the-choice-2020-producer-michael-kirk-on-the-new-pbs-documentary-exclusive-interview/
https://www.assignmentx.com/2020/frontline-the-choice-2020-producer-michael-kirk-on-the-new-pbs-documentary-exclusive-interview/
https://www.assignmentx.com/2020/frontline-the-choice-2020-producer-michael-kirk-on-the-new-pbs-documentary-exclusive-interview/

tion as an example of unbiased, fair investigative journalism for over 40 seasons. For
nearly 20 years, the program has been accompanied by a web site featuring series,
supporting material, documents and related links. The covered themes range from
domestic American to international and global issues. Runtime of most reports is
60 minutes, with individual stories being developed up to 120 minutes. In contrast
to Michael Moore’s manner of idea development (credited as a so-called participa-
tory mode®), Frontline is styled as non-fiction.

One of the abiding themes of the program is the presidential election. Since
the late 1990s, there has been a special, The Choice, devoted entirely to this topic.
Let us take a look at the latest of these specials, The Choice 2020: Trump vs. Biden,
directed by Michael Kirk and aired at the end of September 2020.

The suspense is set as early as in the introduction: in the manner of a catchy,
almost poster chronicle, we see the black and white photos of American presidents
and their opponents in the elections of the last twenty years. Their catchphrases
are played:

« George H.W. Bush: “Our challenges are great, but our will is greater.”

« Bill Clinton: “A generation assumes new responsibilities.”

« George W. Bush: “We will meet aggression with resolve and strength.”

« John Kerry: “We have it in our power to change the world.”

« Barack Obama: “Let it be said we refused to let this journey end.”

« Hillary Clinton: “We have to heal the divides in our country.”

« Donald Trump: ‘I'm your voice.”

« Joe Biden: “That the end of this chapter of American darkness began here.”

After this spectacular introduction, Kirk and his team proceed to create a dual
portrait of the candidates in the classic documentary style (Nichols, 1991). Multi-
ple testimonies—archive photos, videos, interviews with biographers, relatives and
those who personally knew the “heroes”—are woven into the story about the mile-
stones of their lives. The main idea was to show how each of the candidates dealt
with personal life crises and to see how this influenced their character traits and
their ability to react to challenges. In other words, how their absolutely opposite
“life tactics” and “survival instincts” developed.®

Thus, through a complex analysis of the candidates’ ups and downs, Kirk
builds up his cinematographic investigation which concerns many voters, appar-
ently answering some of the important questions. Namely, whether or not Biden’s

 Using the documentary mode classification developed by American film theoretician Bill Nichols (Nichols,
1991).

*M. Kirk is the author of eight documentaries about Trump during his presidency.

* Bernstein, A. (2020, October 21). Frontline: The Choice 2020: Producer Michael Kirk on the new PBS
documentary. Assignment X. Retrieved December 18, 2021, from https://www.assignmentx.com/2020/frontline-
the-choice-2020-producer-michael-kirk-on-the-new-pbs-documentary-exclusive-interview/
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leading position after Super Tuesday®, which was basically a prologue to his presi-
dency, was not an accidental twist, but a reasoned political breakthrough, “the
culmination of all of his training, and ambition, and his mistakes, and his regrets,
and his attempts to be better”?*” Or another question: is Biden’s rich political past
a boon or a burden for his presidential platform? And how accurate is the assump-
tion that Biden came to power thanks to African-Americans and Arab Americans,
who gave him an advantage over Trump? And is it true that Trump did not want
to “acknowledge we were facing a severe threat” due to the pandemic, which was
critical because it proved his “unwillingness to think about the implications,” as for-
mer National Security Advisor John Bolton argued in the film?*® Or do American
voters “appreciate a fighter, and they appreciate someone that they think is fight-
ing for them,” as Member of the House of Representatives Jim Jordan commented
on the thought?** The Choice 2020 is a cinematic attempt to find answers to these
and many other voter questions—within the coordinates of objective and subjective
evaluations. Kirk used a competently structured, carefully gathered material, and an
impressive array of interviews. The message of the film is not difficult to decipher, it
addresses the viewers with one simple question: with which of the candidates they
associate themselves.

Fig. 5. A caption of The Choice 2020*

% The results on Super Tuesday, when the greatest number of U.S. states hold primary elections, can have a
tangible effect on the outcome of the presidential election. On March 4, 2020, Biden was more successful than
expected in this stage, winning in 9 of the 14 voting states that voted.

" A quote from the commentary in the film, advancing the idea that each new failure in Biden’s career was
accompanied by his efforts to “get better” in the future.

 Aline from an interview with John Bolton, see: The Choice 2020: Trump vs. Biden (full film) | FRONTLINE [Video,
01:44:25-01:45:00]. Retrieved January 12,2022, from https://www.youtube.com/watch?v=7Icu6qupf40&t=130s
* A line from an interview with Jim Jordan, see: Kirk, M. (2020, June 16). The Choice 2020: Jim Jordan. PBS—
FRONTLINE. Retrieved January 12, 2022, from https://www.pbs.org/wgbh/frontline/interview/jim-jordan/

“0 See the image source: https://www.youtube.com/watch?v=Tlcubqupf40&t=4935s (12.03.2022).
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In the dynamic development and transformation of the American politi-
cal system, such notions as the presidency and leadership (which determines the
functioning of this institution) invariably remain the subject of study and reflection
for political scientists, sociologists and cultural scientists. The so-called concept
of a president as the best among equals remains basic American, consonant with
the tradition and the scale of social values. But voters’ requirements for a future
president are dynamic, and their variability depends on a set of circumstances. In
addition, the very content of the concept of presidential leadership as an equiva-
lent of effectiveness in the evaluation of the president is changing. For example,
the approach described by the American political scientist Fred Greenstein is quite
innovative in this sense. He believes that today’s successful leader president is not
someone who can be persuasive, as has traditionally been the case for decades.
The emphasis, he argues, should be shifted to the president’s ability to make effec-
tive use of his entourage. According to Greenstein, facilitators* can make a decisive
contribution to policy transformation without engaging in transformational leader-
ship* (Greenstein, 2009). Similar thoughts are expressed by other authors research-
ing the mechanisms of an effective presidency operating within the strict checks
and balances of a power structure. Michael McConnell’s book, The President Who
Would Not Be King: Executive Power under the Constitution, based on carefully stud-
ied historical sources, traces the stages of formation of such restrictions designed
to protect the system from the so-called imperial presidency (McConnell, 2020, pp.
95-213). At the same time, describing the difficulties faced by presidents in this re-
gard, McConnell writes, in particular, that Trump had to confront fierce resistance
from state institutions. This was a great contrast to his predecessors, and it may
have made his presidency weaker than it was under Bush and Obama (McConnell,
2020, p. 4).

The quintessence of the outcome of voters’ preferences for “their” candidate
usually boils down to such an established criterion of future effectiveness as the
combination of the rational (the total of positive expectations based on objective
facts) and the emotional (the public opinion formed under the influence of mass
media and film production).

Let us turn to specific examples of “one criterion” formed in the audience.

« Bill Clinton, who replaced George HW. Bush in 1992, came to the White

House on the back of the society’s request to withdraw from solving foreign

problems and focus on the American economy.

“Thetermis widely used in the English-speaking environment. Facilitator ensures the successful communication
in a group aimed at achieving a good comprehension of the objectives, the purpose of a discussion, etc.

“ According to the Transformational Leadership concept, a transformational leader (TL) is a person who is able
to inspire confidence and encourage the team in order to achieve tasks in hand through such positive influence
on people.
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« After the 9/11 attacks, George W. Bush, who came to power after Clinton,
declared the strategy of fighting against terrorism, which helped him gain
and maintain high ratings till the elections in 2004. He was re-elected with
the same idea: despite the spreading fatigue from the military démarches in
the Middle East, the public still demanded control over the points sensitive
forthe US.

« By the 2008 election, the demand for winding down military operations
had become more relevant, and public irritation with military spending and
tensions in the Middle East was growing. Barack Obama successfully ran the
presidential race promising to reset relations with the Arab world and expand
negotiation processes. Obama’s image as a peacemaker, backed by the Nobel
Peace Prize, eventually dried up in his second term.

« Donald Trump “came down the escalator of his luxurious Fifth Avenue high-
rise”in 2017 and headed for the White House with the image, paradoxically,
of “a man of the people,* intending to “drain the swamp in Washington,
D.C." (Peters & Woolley, 2016).

« Joe Biden defeated him in 2020, drawing on the potential of his reputation
as an experienced politician capable of measured and fair (a message which
mobilized the Afro- and Arab-American voters) decisions for a united Ameri-
ca—"“a beacon of freedom and democracy” for those craving for protection.

CINEMA AS A MATRIX OF ACTUAL TIME.* IN LIEU OF A CONCLUSION

Anintegral part of modern life is constantimmersion in the world of mass me-
dia—an intensively expanding system of communication. It is in this way—through
the continuous consumption of “media text”—that media culture is formed. Modern
Russian scientific knowledge definiens the essence of this process as “a special type
of culture of the information society, which is an intermediary between society and

* A quote from The Choice 2020: Trump vs. Biden (full film) | FRONTLINE [Video, 1:10:38-1:11:39]. Retrieved January
12,2022, from https://www.youtube.com/watch?v=Tlcubqupf40

“ Like Andrew Jackson, the 7th President of the United States, an opponent of cronyism and elitism. Trump
deliberately cultivated the idea of associating him with Jackson and even hung a portrait of Jackson in his White
House office.

“ This refers to reforming the state apparatus. Trump made this a point of his election campaign (“get rid of
elitism”) and later put it in the reform plan for the first 100 days of his presidency. Mainly it involved his intention
to pass bills that would impose restrictions on lobbying by officials after their leaving the administration.

“ According to Tarkovsky, cinema is a way of directly capturing time. And at the same time, it is an opportunity to
reproduce this time on the screen as many times as one wants, to repeat it, to go back to it. Man has got a matrix
of actual time (Tarkovsky, 2002, pp. 155-184).
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the state, society and government” (Kirillova, 2005, p.7). Thus, the media text of the
contemporary postmodern era is a product created by the press, television, radio
and cinema. The specifics of the impact of “media messages,” i.e., media texts, their
accumulation and combination are an integral part of individual and collective ex-
perience (and memory) of modern society. In this regard, according to the famous
culturologist and film theorist Kirill Razlogov, “since the importance of screens in
contemporary media practices increases, the task of understanding their cultural
roles becomes urgent” (Razlogov, 2012, pp. 9-10). In his article of the same name, he
metaphorically called the screen a “meat grinder of cultural discourse” (Razlogov,
2012, pp. 9-38). By this we mean that the screen form of information presentation
as such is a “formative principle of modern media culture” (which is relevant in the
context of this article). In their turn, cinema and television are a “representation of
reality” (Razlogov, 2012, p. 14), laced with the information flow (“noise”), the seman-
tic filling of mise-en-scéne, the focus of the frame, etc. This is how the illusion of
reality, influencing the mass consciousness, is created. The correlation of cinematic
reality and common life can be however relative (precise or otherwise); it can be of
pseudo- or documentary nature; it can be filled with hidden meanings, agitation or
propaganda, or simulate fictitious meanings.

Based on the specific examples presented in this article, we can state that
the construction of the presidential image in the media space is firmly linked to the
ideological objective and, perhaps, is often subordinated to it completely (depend-
ing on the motives of the author). Thus, the film process and the images it produces
become part of a certain cultural and informational environment. This, in turn, sig-
nificantly affects the interaction between the society and the government. Screen
designing, including by means of cinematography, has the ability to most actively
influence the audience. Cinema evokes in the viewers a sense of authenticity, gener-
ates impressions and experiences related to personal life experiences.

As Yuri Lotman wrote, “a film is part of the ideological struggles, culture and
art of its era. In these respects it is related to numerous aspects of life lying outside
the text of the film, thus giving rise to an entire series of meanings which are often
more important to a historian or a contemporary than strictly aesthetic problems
might be” (Lotman, 1973, p. 30).

Creation of the narrative cine-text, according to Lotman, is the construction of
narration using cinema, thus reflecting “not only the general laws of all story-telling,
but also the specific features inherent in narration through the cinema” (Lotman
1973, p. 57). This determines the cognitive value and informational aspect of the
“cinematic narration.”

In this regard, the Trump era, which provoked an unprecedentedly high activ-
ity in film production on presidency, is of particular interest. It is remarkable that the
ratings of TV products on this topic on streaming television significantly exceeded the
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“consumption” indicators of wide screen films on the same subject. The specifics of
Trump’s presidency—with ideological separation within the administration, scandal-
ous resignations, political confrontations on painful topics (like immigration policy),
and racial and religious disunion of the nation—created a surge of diverse film in-
carnations of topical questions in the 2016-2020 American political cinematheque.*’

It seems that the tenseness of the presidential races during the last decade
hasincreased the importance of political cinema (both fiction and documentary) in
the American entertainment industry. It was also a direct response to the increased
demand for getting the information “right here, right now,” almost in real time.

Series about political subjects came to the fore and became a high-demand
ingredient of modern culture, capable of carrying an entertainment element and at
the same time giving an opportunity to comprehend (or illusion of comprehension
of) what is going on.

The presentation of film material has changed. In essence, it was a direct con-
sequence of the development of Internet and streaming broadcasting and video-
blogging,* providing a hypothetical opportunity for every user to shoot and upload
videos on topical subjects in real-time.

By the 2020 United States elections, the cinéma vérité (or close to it*) stylis-
tics of political documentaries gave way to a different technique used for creating
the image of a president. The frame space typical of the textbook realistic narration
and the dramaturgy of “simple things” has changed and began to absorb the speci-
ficity, dynamics and vigorousness of information presentation in mass-media. And
s0, the entertainment TV show content was built into the political documentary,
incorporating elements of mass pop culture. In this regard, it is important to men-
tion several other movies about politics in addition to the aforesaid films. Let us
mention briefly the most popular ones. Among them is the mini-series The Comey
Rule (2020), based on the memoirs of former FBI director James Comey, Supreme
Loyalty: Truth, Fiction, and Leadership (Comey, 2018). In detail and with documen-
tary precision, the film depicts the dynamics and drama of Comey’s decisions. His
name became globally known in connection with the investigation of Hillary Clin-
ton’s private correspondence, recorded on the office servers at a critical point in the
campaign against Trump.

Totally Under Control (2020) is a documentary film about the actions of the
Trump administration in the early stages of COVID-19 which resulted in the failed
activities of the whole US pandemic working group.

TIn 2020 alone, more than ten releases have been announced on this topic.

“tis pertinent to mention in this regard the involuntary “zooming” of everyday life during the pandemic.

“ Note that cinéma vérité as a special method of documentary filmmaking in its pure form has only existed for a
few years; the influence of its possibilities, however, is enormous—both on non-fiction films, and on journalistic
genres (reports, interviews, etc.).
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A popular series is House of Cards, which was released in 2013, during Obama
presidency, and lasted until 2019. It focuses on the unfolding intrigues around a
congressman treacherously deceived by a president, and the last season is devoted
to the twists and turns of political cuisine in the highest corridors of power and to a
female president (2018).

The Veep comedy series also first aired under Obama in 2012, and its final
season came out in 2019, during Trump’s term. Real-life election campaigns and
replacements of the US presidents generated the plot twists for the show as well.
And just like in the House of Cards, the last season brought the first American female
president into the center of the plot.

Finally, worthy of mention are films about the extravagant events of early
2021—the US Capitol attack and the armed protests in January. The most notable of
these was Trump’s American Carnage by Frontline about the crises and dissension in
the Trump administration that led to that final chapter of his presidency and “such
stunning but predictable events.”

These film messages about presidency were presented in a variety of ways,
either with thoughtful analysis of events or with mockery of them. It is noteworthy
that visualization of mosaicity of social and public discourses, mentioned in the ar-
ticle, coincided with a palpable viewers’ demand for a new stylistic approach to film
material. This encouraged the authors to use a more laconic technique of cinema
text, to focus attention on its information capacity, and to avoid undershoots in the
tempo-rhythm dynamics. But this is a topic for another study.

* * *

At the end of the 20th century, the image of a US president was most often
presented in the biopic form portraying their personality; the 21st century turned
this tradition upside down. And it is quite understandable: starting from George W.
Bush, each new head of the White House demonstrated a fundamentally opposite
position on questions related to both domestic and foreign policy than their prede-
cessor. Each incomer swung the political pendulum backward, contributing to the
split of the American society: George W. Bush—with wars; Barack Obama—with soft
socialism; Donald Trump—with national isolationism (so-called “a populist rhetoric
strategy”—Novoselova, 2020, p. 357); and Joe Biden—by encouraging immigration.
The people are in turmoil, and each dividing line is steadily associated with the im-
age and face of a particular president. That is why films with presidents as leading
characters are not so much about them as they are about how high is the “fever” in
the country, and the “temperature” is measured through certain interpretations of
the president’s image.

* See: Trump’s American Carnage (full documentary) | FRONTLINE [Video, 00:02:08-00:08:10]. Retrieved March 15,
2022, from https://www.youtube.com/watch?v=BVUs4dS30c0
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BBEJEHWE

OTobpaxeHne obpasa npeswvgeHTa CpeacTBamMu KUHO — Tpaguums, 3apo-
avBwascs B CLUA 4yTb N1 He ¢ nosiBeHneM KuHemaTorpada. 310 0ObsCHSeTCS
MHOXECTBOM MPUYYH,0fHa M3 KOTOPBIX—OCODbIN CTaTyCUHCTUTYTANPe3nAeHTCTRa
B CLUA. T1o cyTw, 3TO BCEHapOAHO 136VpaeMblil OAMH YenoBeK ¢ opMMpyeMon Um
KOMaH[OM, KOTOPbIA BO MHOTOM PaBHOBECEH LiefloMy KOHIpeccy. /IMEHHO OH ecTb
BepXyLUKa UCMONHUTENBHOM BNacTK B CTpaHe. B co3HaHMM aMepyrKkaHLUEeB MMEHHO
Npe3wvaeHT NepcoHndULMPYET U CUMBOAV3MPYET ONPefeneHHbI 3Tan B pasBuTum
CTPaHbl, ee yCnexu 1 npoBanbl BO Bcex cdepax — coLmanbHOM, SKOHOMUYECKOW,
MexayHapoaHow. MocneaHee nMeeT ocoboe 3HaveHve, Wbo co BpemeH Byapo
BunbcoHa (3aHnmMan nocT ¢ 1913 no 1921 rr.) aMepuKaHCKUiA Npe3vaeHT BOCNpU-
HUMaeTCs Mo TpaguuMK elle 1 Kak nuaep cBOBOAHOMO MUpa, rapaHT Tov YacTh
nNaHeTbl, rae YCTaHaBAMBAIOTCS M TOPWECTBYIOT [AeMOKpaTMyeckue LeHHOCTHY.
VIHbIMKM COBaMM, UMEHHO Mpe3uaeHTbl CBOMMK CpoKamu B Benom gome nuwyT
ncToputo AMepukm. Tak 6bi10 10 CUX NOP — TaK OCTAETCS U CeroaHs.

HeyamBuTenbHO, YTO hUrypa npesuaeHTa 4aBHO CTana KOHCTAHTOW, BaXHbIM
KNIOYOM  OAS1 pa3BUTUS KMHeMaTorpaducTamm camblX PasfnyHbIX CHOXKETOB.
/I — 4TO BaXHO — B CaMbIX Pa3NMYHbIX xaHpax. ECAu Korga-To B 3TOM «Mpe3n-
AEHTCKOM psiae» hunbMoB Npeobnagani 6aonukm, To CO BpeMEHeM KX CTaHo-
BMIOCb MEHbLUE — OHW OTTECHANUCH TPUAEPaM AN leHTaMU CMELLaHHbIX XaH-
pOB (TpUnnepbl/60eBNKN, OPUEHTUPOBAHHbIE Ha Guorpaduyecknii 63KrpayHa
peanbHoro npesugerTa). MpuMeyaTenbHo, YTO «Npe3naeHTCKMIn nockil» nepe-
MeCTUACS W B XaHP MaHTaCTVIKW: faxe B BbIMbILUIEHHOW CLEHapucTaMu peans-
HOCTV CTOfb YKe BbIMbILIAEHHbIA «Pe3nAEHT» CTAHOBMUTCS KtoYeBon hurypon
CtoXeTa — BCMOMHUM, HanpumMep, «ABpaam JIMHKONbH NpoTuB 30Mbu» (Abraham
Lincoln vs. Zombies, 2012).

OTMETUM KpaTKO HEeKoTopble ApYrue 3aMeTHble MNPUMEPbl «KMHOOTO-
BpaxeHWit» amMepuKaHCKUX Npe3naeHToB. Byapo BunbcoH — nepBblid npe-
3WAEHT, NPeACTaBAsBWMIA M CMMBONU3MPOBABLUVIA AMEPUKY, BbIUEALIYO K3
CaMoM30MALMN Ha MUPOBYIO MONUTUYECKYIO apeHy B KavecTse nwuaepa nareps
nobeautenelr B MepBolii MWPOBOW BOVHe, He bGbin 136aN0BaH MOBbILEHHbIM
BHUMaHMeM lonnusyaa. Camblid raBHbIn GunbM 0 Hem nossuacs 20 neT cnycTs
nocne ero cMepTu, B 1944 roy — «BunbcoH» (Wilson, pex. TeHpu KuHr). A noka3saH
oH 6bin nupepam CUIA 1 BenvkobpuTaHum BO Bpemsi BTOpoW KBebeKkckol

18-l npe3npeHT CLUA — 0fHa 13 CamblX MHTEPECHBIX 11 3Ha4MMbIX DUryp aMeprKaHCKon ncTopu XX Beka. ViMst
B. BunbCoHa, NPOoLUeALIEero X13HeHHbIN MyTb OT NpenofaBaTens, Hay4Horo Aestens — pedopMatopa cicTeMbl
00pa30BaHus 40 Npe3naeHTa CTpaHbl, aypeaTa HobeneBCKoit Npemmun Mrpa, MHULMaTopa AeMoKpaT3aLmm
NONUTUYECKIX MPaKTVK — BXOAWT B YMCNO Havbonee BANATENbHbIX IMYHOCTEN MCTOpUorpadui AMepuku. Cu:
Frail TA. Meet the 100 Most Significant Americans of All Time // Smithsonian Magazine. 2014, November 17. URL:
https://www.smithsonianmag.com/smithsonianmag/meet-100-most-significant-americans-all-time-180953341/
(nata obpallenns: 19.12.2021).
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KoHMepeHUMK (ceHTs6pb 1944 1), Ha KOTOPOK Py3BensT 1 Yepunnnb 0bcyxaanm
NNaH pacyneHeHns obpeyeHHoN Ha nopaxeHwve fepMaHnu. MpodeccroHanbHbIM
4yTbeM aesTenn fonnunByaa NoYyBCTBOBANM HapacTaBLUylo NOTPebHOCTb aMepu-
KaHLEB 1 aHrM4YaH B BOCCO3aaHuu obpasa npesuvaeHTa-nobeantens 8 bonblion
BoiHe. VI nonbiTannch cnpoeuvpoBaTh Yepe3 akpaH 06pa3 BunbcoHa Ha Pys-
BenbTa’.

Teopopy Py3BensTy NoBe3no 6biTb 3anevaTneHHbIM B KMHO- 1 Teneobpasax
6onblie: 0 HeM BbIWNO 12 MOAHOMETPaXKHbIX duabMoB (¢ 1942 no 2017 rr),
7 TenedunnbMOB 1 6 Tenecepranos.

YyTb MeHblle KapTWH 6biNo cHATO O [DroHe KeHHeau. AMepuKaHcKue
KWHOBebl ¥ KMHOOO03peBaTenu, kak npasuao, oTMeyatoT 10 3aMeTHbIX dhusb-
MoB 0 35-M npe3naerTe CLUA. Cpean Hux — brorpaduyeckas BoeHHas Apama
«MT 109» (PT 109) 1963 rofa, paccka3biBatollas O ero reponsme Bo Bpems Bro-
POV MWPOBOI BOWHbBI W MOMYYMBIIAS B CBOE BpeMs KPUTUYECKMe OLeHKM
3aarvorpaduio 1 OTKPOBEHHOE NponaraHANCTCKOe BO3BENMYMBAHME C MPULENOM
Ha nepewnsbpaHwue’® (Morgan, 2013), v «/bkoH ®. KeHHeaw. BeicTpens! B [annace»
(JFK, pex. Onveep CTOyH, 1991). 3TOT GWAbM CTan CobbITUEM Ha AeCATUNEeTUS
M 3aHAn 0coboe MeCTO B MaHTeOHe aMepyrKaHCKUX GUbMOB O MpesungeHTax
Kak He TOMbKO TMOKa3aBLUWMIA anbTepPHATUBHYIO WHTEpPNpeTaumio  cobbITUiA,
HO 1 NpPeBPaTUBLINIA 3TO U3NOXKEHNE B ODLIECTBEHHYIO NamMsaTb U BNWUTaBLWNIACS
B HaLlMOHaNbHyto KpoBb (Hornaday, 2021).

Puyapa HukcoH — 37-i npe3vaeHT AMepukin (1969-1974 rr.), yein obpa3
MaKCKMarnbHO aKTMBHO 3KCMNyaTMpoBancs FonnmnByaoM. HUKCOH CTan rnaBHbIM
repoem 12 MOMHOMETPaXHbIX (DUNbMOB, BKMOYAs TaKMe M3BECTHble Kak «Bcs
npesunaeHTcKas patb» (All the President’s Men, 1976), 6aiionunk «Hukcon» (Nixon,
pex. Onnsep CToyH, 1995) u «MoyTax (The Post, pex. CtuseH Cnunbepr, 2017). 311
NIEHTBI BOWNW B CMIMCKM CaMbIX MOLLHbIX aMEPUKAHCKMX MOMUTUYECKMX TPUANEPOB
«BCex BpeMeH»* [ToMMMO 3TOro, 0 HUKCOHe CHAM 4 KoMeamu, cpean KOTOpbIX
caTupuyecKas KOpOTKOMETPaXKKa «/Itofn Kpr3Knca: nCtopus Xapsu YonnuHmrepa»
(Men of Crisis: The Harvey Wallinger Story, pex. Byav Annen, 1971), oBa Tenece-
puana u naTb JOKYMEHTaNbHbIX KapTWUH. Bce 3TU KMHOUCTOPUM HaMOMHSAWCh
CaMbIMX Pa3HOOBPA3HbIMK CMbICNAaMK, MOPON KOHTPACTMpys ApYr C APYroM
B OL|eHKax HVMKCOHa C MHOXECTBOM ero MONUTUYECKMX MAcoK.  3T0 nokasbiBaerT,
Kak C MOMOLUbIO 3TUX MPOTUBOPEUMBLIX MUMDUYECKMX UCTOPUIA M30b6peTaeTcs
4YBCTBO HaLMOHaNbHOM naeHTnYHoCTw (Frick, 2008).

2 ®paHknvH Py3senst (FDR) — 32-1 npeaugenT CLUA, 3aHnman noct ¢ 1933 no 1945 .

* KapTvHa 6bina BbINYLLEHa Ha IKPaHBI eLLe NPY KI13HN KeHHeau, 4T 6b110 HEOBbIYHO NS AMEPVIKY B TE FOfbl.
“The 25 Best Political thriller films // IMDb: site. 2012. May 30. URL: https://www.imdb.com/list/Is009001106/ (aata
obpaulerms: 19.12.2021); Susman G. Democracy ‘n’ Action: 25 Powerful Political Thrillers // Entertainment Weekly.
2015. Jan. 27. URL: https://web.archive.org/web/20151130012953/http://www.ew.com/gallery/democracy-n-
action-25-powerful-political-thrillers (naTa obpatueHus: 19.12.2021).
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MoTpsiceHneM Ans MHOTMX aMepuKaHLes cTan npuxoa 8 2016 roay B benbii
[OM «HecTaHgapTHoro npesugerTa» [. Tpamna. CobcTBeHHO, OH nonan Tyaa Bo
MHOrOM bnarofaps TeneBnAeHNo, Tenewoy. Yke Ha CaMOM paHHeM 3Tane npea-
BbIOOPHON TOHKM OT HEro AWCTaHUMPOBANCS YyTb W HE BeCb UCTEBNUWIMEHT
PecnybnukaHckoi naptum. Ho Gnaropapst YHUKanbHOMY MOMYAW3MYy W YMeNbiM
MaHUMNYNAUMSM BU3yanbHbIMA CPEACTBAMU KOMMYHMKALMA OH [OCTAT Lenw.
BocnpensTcTBOBaTh €ro BTOPOMY CPOKY BO BNacTu, «BblbWTb» ero u3 benoro
AOMa CTano BO3MOXHbIM BO MHOTOM 6arofiapsi MOWHOM MOBUAM3aLmMy «<oaen
KWHO, TENeBWAEHMSs, WHTepHeTa». TaKoBa HOBas «BW3yanbHO-NMONAUTUYECKAs»
peanbHoOCTb.

Llenb paHHOW cTaTbM — NPOCNEAWTb M MOKa3aTb TECHYH B3aMMOCBS3b
MeX [y NpoLeccamu, CB3aHHbIMU C peanbHbIMK BbIBOpaMy raBbl aMepuKaHCKoi
UCNIONHUTENBHON BNacTu (C yHKUMSMKU [NaBbl roCyaapcTBa), U MeAunHbIMU
KOHCTPYKLMSMU, BbICTPaMBaeMbIMU KrHeMmaTorpaducTamy B XaHpe MnoamnTu-
4eCKOro KMHO, KOTOPOE SBNSETCS 06EKTOM HACTOSILLEr0 UCCe0BaHS, NpegMeT
KOTOPOTo COCTaBASET aHaNN3 aHPOBO-Pa3HOOBPA3HOIO M MOANTUYECKM MOTUBH-
POBaHHOMO KMHOKOHTEHTA.

«KOKEP»-2019 KAK MAPKEP AMEPUKAHCKOW
«3MOXWN MACCOBbIX PACCTPE/IOB»®

3a rog fo npesuaeHTcKkux Bbibopos B CLUA «Tpamn vs baviaeH» cTyaus
Warner Brothers BbinycTuna B NpoKaT NCUXONOrnyeckyto apamy «/hokep» (Joker,
pex. Toaa dunnunc). dunbm Boiwen B okTabpe 2019-ro — nocneaHen aexane
«IMXOPaN0YHOTO HOBOCTHOMO roAa», KaK XapaKTepu3oBanu ero amepuKaHcKue
CMM (CNN, 2019). MHbOPMaLMOHHbIM (BOH NOBCEAHEBHOCTM B 3TON CTpaHe
AeVICTBUTENbHO YacTO OMpaYvancs «CTUXMMHbIMK beacTBUAMMU». Ha ypoBEHb Ha-
LMOHaNbHbIX HOBOCTEN BbIXOANAN TO MPUPOAHbBIE NOTPSACEHNS (Pa3pyWNTENbHbIN
yparaH, Ba/pl NpoHocuBLIVecs Haf Oralio U HEKOTOPbIMY APYrUMU WTaTaMu),
TO BHYTPUNONUTMYECKIME (MpoLIecC MMNMYMeHTa TpaMna, Hauano Npe3naeHTCKO
FOHKM, CMEPTOHOCHblE CTpenbbbl B 0OLIECTBEHHbIX MECTax Ha no4yse HGbITOBOM
Y pacoBOV HeHaBMCTK®). MocnenHee M3 NepevncneHHbIx ObI10 WOKOM Ans ame-

° OnpenesneHne aMeprnkaHCKoro couponora 1 npodeccopa YrofoBHOMo Npasa yHuBepcuTetTa MUHHECOTbI
[hxeiimca [leHcnw (Peterson & Densley, 2021).

¢ VIMeeTcs B BULly Psifl CREYIOUIMX MHLIEHTOB:

« CKaH[an B Havane rofia BOKpyr aktepa [pkyccu CMonneTta — adhpoamMeprkaHCKoi 38e3/pl, Hanbosee n3sect-
Horo no Tenecepuany «Mmnepusi» (Empire), a Takxe no pabotam 8 Tenenpoextax KyvHH (Alex Haley’s Queen), «Ha
Moei nnowwaan» (On Our Own), «PeBaHw» (Revenge), «Mpoekt Munamn» (The Mindy Project). CMoneTT yTBepxaarn,
4TO Ha Hero BblI0 COBEPLIEHO HaMafieHne B CBS3N C KDUTUKON PACUCTCKX BbiCKasbiBaHuil [loHanbaa Tpamna
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PUKaHLEB, BbI3BaB, BBMAY MHOXECTBA WMHUMAEHTOB W EPTB, MOBbILEHHYIO
TPEBOXHOCTb. MccnefgoBaHns B pamkax NpoeKTa no NpefoTBPaLLeHio Hacuaus
C NPUMeHeHNeM OrHECTPeNbHOTO OPYXMUsS HaLOHANbHOMO MHCTUTYTa KCTULMM
noaTeepxaany onaceHns: B8 2019 rogy B CLUA duKcMpoOBancs camblii BbICOKMIA
nokasaTtenb NofobHbIX NpecTynaeHnii 3a nocneaHue 50 net — 41 HanageHue
(The Mass Shooter Database Version 3.0, 2021). Mo onpegeneHuio oaHoOro un3
aBTOPOB MpoeKTa, Npodeccopa COUMONOrMM 1 YroNOBHOMO Npasa YHMUBepcuTeTa
MuHHecoTbl [xeiimca [leHCnn, 3TO bl MPaYHblii PEKOPA «3N1070, Pa304apoBaHHOMO
obuiectsa» (Pane, 2019).

TakuM 00pa3oM, BbIXOf Ha 3KpaHbl AMEPUKM MCUXONOrMYEeCKOW Apambl
«[brokep» O TparMyecKkn HeCcHaCTHOM, HE3OOPOBOM YenoBeKe, BbibpaBLieM Hacw-
NVie B Ka4YeCTBe OTBETa Ha CBOW XU3HEHHbIE YHIDKEHWS, YAMBMTENbHbBIM 0Bpa3om
COBMan C OCTPbIMY OBLLECTBEHHBIMU AVUCKYCCUSMY BOKPYT MPUYKH W MOCNEACTBUN
HebbIBANOro BCnaecka Hacuus B cTpaHe. MiHTepec 3puteneit k hunbmy, «coupato-
LeMy C TOMKy», MO METKOMY 3aMeyvaHuio KMHOKpUTYKa Tpasuca buHa’, okazancs
HEBepPOSTHO BbICOK, a OLIEHKN — BeCbMa pa3HoobpasHbl.

BOKC-O0DWC  KapTUHBI MOpaxan CTPEMUTENbHbIM POCTOM  (haKTUYeCKM
exenHeBHO. B nepBbIi e aeHb OHa cobpana nopsaka 40 MAH [0NNapoB, Yepes
NaTb aHen — noyTu 120 MAH, Ha duHKuwe npokaTta (Tonbko B CLUA v KaHape)
nocTynneHvs npesbicuan 335 MaH®. KapTwHa Bbllna B AvAepbl NOCNeaHero
pecatunetTns u caenanack 6nokbactepom. CTOMb BbICOKMIA MHTEPEC K 3MOLMO-
HaNbHO V3HYPUTENbHOMY hDUABMY, MONHOMY CTPafaHW 1 NCUXONOTUYECKOrO Hag-
pbiBa’, CTaN HEOXMAAHHOCTBIO faxe Ans PykoBOACTBa WB, anpuopu peluvBLimnx
NOACTPaxoBaTbCs CTOPOHHMMU MHBECTOPaMK®. Tpnymd «[hrokepa» —oanHHaauaTs
HOMUHaLUWIA Ha npemuto «Ockap» 1 BUHAHCOBbIA oNuMN. [leBATU3HaYHas Kacca
B MMPOBOM npokate (1,07 Mapa Ao, Npu brompKeTe KapTuHbl B 55 MH) 03Havana,

+ Befble MyX4MHbI M3BMAK €ro, BbIKPMKIBas TPAaMMOBCKIA N103yHr MAGA (Make America Great Again — Caenaem
AMEpUKY BHOBb BENMKOM);

« cTpensba Ha racTpoHomuyeckom ectrigane 8 CaH-Xoce (wrat KanudopHus) 8 vtone. BoopyxeHHbIN Myxy1Ha
youn Tpex Yenosek v paHun 17;

+ MaCcCoBOE YOUICTBO CTPE/IKOM-OMHOYKOM B TOProBOM LieHTpe B 3nb-lNaco (wTat Texac) B aBrycre. 23 yenosexa
nornbam 1 22 Nony4unu paHeHns;

+ aHANOMMYHbI MHUMAEHT B aBrycTe xe B ropope [eiToH (wrat Oraiio) — norv6no 10 4enosek, 27 paHeHsbx;

+ NepecTpefka B Marasute nonynsipHoit cetn Walmart 8 CayTxeliseHe (wtat Muccucuny) — agoe norubuvx,
OfIVH PaHEHbI.

"Bean T. Joker. People praised Joker for its striking commentary on America // Tw. 2019. May 29. URL: https://
twitter.com/tl_bean/status/1266390420273192960 (nata obpalyeHyis: 16.12.2021).

¢ Joker: crime drama film / director T. Phillips. 2019. 122 min. // Box Office Mojo by IMDbPro. URL: https://www.
boxofficemojo.com/release/r252151297/ (nata obpaluerms: 16.12.2021).

° OTHeceH K KaTeropuu R — Restricted, 4To HanaraeT orpaHyyerus Ha NpocMoTp Ans 3puTeneit o 17 ner.

1 PykosogcTao Warner Brothers He prCKHY10 BO3NOXMTE (D1HAHCOBbIE PUCKM LENVKOM Ha CBOIO CTYAMIO U pa3-
[eNNN0 WX C MHBECTOPaMK Co CTopoHbl — BRON Studios 1 Village Roadshow.
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4yTo 6nokbacTep «BpemeH Tpamna» obouen CBepXMonynspHbiX MNPeaLecTBeH-
HUKOB — «b3TMeHa» 1 «TeMHOro poilaps».

OO6LLECTBEHHbIA OTKAMK Ha «CaMblii CMOPHbIM hunbM roga» (Cavna, 2019)
M Ha MOCTYMKKX «3aragoyHoro 3aofest ¢ NpobaeMamu NCUXMYECKoro 300pOBbs»
pacLIMpsncs NPOMOpUMOHaNbHO HAapacTaHMID KaCcCOBOTO yCnexa KapTuHbl — Mo
ABYM HanpaBneHusM. MepBoe yBs3bIBaNOCh C MOSICHEHMEM pexuccepa uaen
KapTuHbI: «[DKOKep» — 3TO He KMHO O 31104ee, a HaobopoT — «DunbM 0 o0bpoTe
W YenoBexomobum»it, B 3ToM acnekte 3dheKT OT BO3AENCTBMA KapTWHbI Ha
3puTenein NposiBAsSNCS B YPOBHE MOHVMaHUS/COYYBCTBUS/OCYKAEHUS (aHTu)re-
poto. Ho Ham BaxHee OTMETUTb BTOPOE HamnpasneHue AUCKYCCUIA. A MMEHHO TO,
4To cam aKT AvameTpanbHO MPOTUMBOMONOKHOIO AMCKypca OBLLECTBEHHOTO
BOCNpUATAS punbMa Bbi3biBaN B COLUMYMe HOBbIE BOMPOCHI W M3ymneHue. He-
PEMKO 3TO PE3KOE PACXOXKAEHNE YBA3bIBANOCH C OOLLEN OLEeHKOM TEKyLLEN BHYTpU-
NOANTUNYECKOV 0BCTAHOBKU U «KNVMMATOM», BOLLAPUBLIEMCS B AMEPHKe C MPUXOLOM
Tpamna B benblii goM. MposiBUACS pa3noM No MONUTUKO-MAe0NOrMYecKon nu-
HUM. dunbM OyKBaNbHO CTONKHYA PacCyKAeHUs KpaliHe NeBblX, 06nMyaBLimnx
«coumanbHble Hemyr» AMEPUKM B KayecTBe HeMUHYeMblX MNOCNeACTBUIA «3MOXM
KanuTanuaMar, C NpaBbIMK pagvikanamy ¢ NpUCYWMM UM HabopoM BO33peHuit
B Ayxe «OblIoro BenuuMs» U «CNaBHOMO MPOWOro AMepuKm». CTOPOHHMKM
LEHTPUCTCKUX MAEN «MOCTAEMOKpPATUM» 3asBNSNW, YTO Ha 3KpaHe OTpa3uncs
Lenbiii psia HeraTBHbIX 3MhEKTOB pa3pylieHus «banaHca cun Mexay TpyaoM
v kanuTanom» (Kpayy, 2010, c. 35-46).

OCKapOBCKMIN naypeat, KWHOLOKYMEHTANUCT M fAemokpaT Mankn Myp
C XapaKTepHbIM 3MOLMOHAa/bHbBIM HaKanoM Ha3Bas KapTUHY 3epKanioMm, B KOTOPOM
amepyKaHLbl MOTYT yBUaETb cebs 1 HblHelHee 0bLWeCTBO, @ BOMPOCHI, KOTOpbIe
NOAHMMAIOTCS KMHeMaTorpaduyeckum WeaeBpoM v BaXKHbIM (DUABMOM, CHATbIM
B BaXKHOe Bpems — MyboKMMU U HeobxoaumbiMu. Mo Mypy, 370 dunbM He
o Tpamne. Peyb naeT ob AMepuKe, KoTopas ana Ham Tpamna, 06 AMepuKe, KoTopas
Honblie He YyBCTBYET HEOOXOAMMOCTM MOMOraTh U3rosM 1 06e3001eHHbIMY,

AMepUKaHCKME KUHOKPUTUKM BTOpWUAM Mypy, nogMedasi NpuCyLLyto Bpe-
MeHW nTepaumto obpasa: «Celivyac — B rogbl TpaMna — “[Prokep” OTpaxaeT Halle
yBfeveHne MoHcTpamu. [hxokep ... 60onblie NOXOX Ha HabpOCOK, HanmMcaHHbI
Ha cnepytollee yTpo Nocne NpesnaeHTCKMX Boibopos 2016 T., KOraa XypHanuUcTb
CTPEMUNNCH PaclIMGPOBATh, MOYEMY TaK MHOTO aMeprKaHLeB 06paTUANCh K ve-
NOBEKY, KOTOPOro OHW He 10 KoHUa NoHumanw» (Borrelli, 2019).

* Chichizola K. What Joker Is Really About, According To Director Todd Phillips // Cinema Blend. 2020, Jan.06. URL:
https://www.cinemablend.com/news/2487838/what-joker-is-really-about-according-to-director-todd-phillips
(nata obpatlerms: 20.12.2021).

2 Moore M. Joker: Michael Moor Writes Tribute to Todd Phillips’ Cinematic Masterpiece // Variety. 2019. Dec.18.
URL: https://variety.com/2019/film/awards/michael-moore-todd-phillips-joker-1203446280/ (nata obpalyeHns:
14.01.2022).
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B cBEeTe 3TUX CY)KAEHWIN CTOUT OTMETUTb, YTO COBCTBEHHO 06pa3 [xokepa
3a 80 NeT cyLLecTBOBaHNS B aMEPUKAHCKOM KMHO 060raTuCs LONONHNUTENbHbIMM
cMbicnamu. LLiarHyBLINIA 13 KOMUKCA Ha 3KPaH repoii B Ka)Kao HOBO KUHOBEPCUY
obpeTan gONoAHUTENbHbIE Ka4ecTBa. M3 KomeamaHTa UM NpoTHBHMKA b3TMeHa
(B ponu hrokepa — Cecap Pomepo, 1966 I.) npespallancs B ncuxonata-raHrcrepa
(xex HukoncoH B Bepcum «batMeHa» TuMa bepToHa, 1989), 3aTeM — B NCUXUYECKH
HeYpaBHOBELIEHHOTO K/IOYHA C HAKNOHHOCTAMK TeppopwucTa (B «TeMHOM pbila-
pe» Kpuctodepa HonaHa, B ucnonHeHuu Xuta flepxepa, 2008), nanee — B 3KCTpa-
BaraHTHoro 3noges ([xapen /leto B «OTpsiae camoybuiity [3suaa diiepa, 2016)
W, HaKOHel, — B U3r0s, MOPOXAEHHOTO TPaBMaMu v OBLLECTBEHHbBIMY MOPOKaMK
(«[Drokep», B rNaBHOW ponu XoakuH deHukc, 2019).

«4yBCTBO 6e3yaepKHOro CBOOOAHOrO MafeHWs B MopanbHoe HGaHKPOT-
CTBO — CaMOe XapaKTepHOe Ka4yecTBO 3Moxu Tpamna, — Pe3toMMpoBan BAUSTENb-
HbIA XKypHan “Vanity Fair”. — KTo 3ToT [KOKep Kak He KNOyH, KOTOPbIA nocnaH
CBOAWTH C yMa Becb Mup?» (Robinson, 2019).

CATUPA HATPAMNA

NeHTta «[Hrokep»-2019, CYUHOCTHO BblWEAWas 3a pamKu 3asBNEHHOM
CTYAMe NCUXONOTUYECKO fipaMbl, OTHACTU cefanacb HOCUTEeNeM MoanTUYec-
KOro 3asBneHus, MakTUYecky ornacuna NpuroBop anoxe Tpamna. [a u camomy
amMepyvKaHCKOMY Mpe3naeHTy [ocTanoch. Tem 6onee 4To cBsika «Tpamn —
[xokep» cyllecTBoBana 1 o 37oro hunsma.

Macky He COBCeM afileKBaTHOMO KNOYHa MHOTOKPATHO «MPUMePSny» Ha 45-ro
npeswvaeHTa CLUA Ha TeneBmaeHnn. Hanbonbliyto M3BECTHOCTb NOAYYMAA X1eCTKas
napoavs Ha Tpamna, nosiBMBLIasAca B Hadvane 2017 rofa nocne ero MHTEPBbIO
OAHOMY W3 TenekaHanoB. Peub wWna o6 wvMMUrpaHTax; Tpamn BbICKa3blBancs
B )KeCTKOW hopme, 06OCHOBbLIBAS CBOE pelleHue Y3aKOHUTb OrpaHUyeHus Ha
Bbe3n B CUIA rpaxaaHaM cemu MycynbMaHCKux cTpaH (Presidential Executive Or-
ders 13769, 13780: Protecting the Nation from Foreign Terrorist Entry into the Unit-
ed States, 2017). IHTepBblO WNPOKO OBCYyXAaNOCh — NO3WLMS Npe3naeHTa no
«MyCynbMaHCKOMY HaHy» Bbi3Bana B OCHOBHOM HeraTWBHYIO peakuuio, KpUTUKa
nocnefoBana peskas, penauky TpaMna Ha3Banu «3104eCKUMIM», MPO3BYYaBLIN-
MM NOYTYM KaKk 13 yCT [hxokepa 3 «TeMHOro peitaps». [onynspHoe TeneBnsnoHHoe
The Daily Show cnapogupoBano 3Ty 6ecefly, KOHTEKCTHO W TeKCTyaNnbHO CBS3aB
Tpamna c [hxokepom, To eCTb Nokasas «TpaMnar, 3arpuMmMpoBaHHoro nog xokepa
VI TOBOPSALLEro B @aHaNOMMYHOM «KPOBOXAAHOW» CTUAUCTYIKe: «B Mupe — Bappaak.
Mup HaCTONBKO 3071, HACKONIBKO BO3MOXHO. MUP — 3710€ MeCTo».
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Puc. 1. Kagp 13 napoguu Ha nHTepsbto Tpamna TenekaHany ABC News;
ony6anKkoBaHo BxypHasne «Hollywood Reporter» 29 sHBaps 2017 r.13

Cnefom 3a 3TuM, B KOHUe aHBaps 2017 r, napannens Tpamn-[xokep
BO3HMKMAA BHOBb. Ha 3TOT pa3 — B CBS3W C HaKPbIBWWM MNPaBUTENbCTBO
(bVHaHCOBbIM WaTaayHoM™, Kpu3nc B ovepeaHOW pa3 paspasuncs Ha nodyse
pa3Hornacuii No MMMUrPaLMOHHOW NoNUTKKe — AemoKpaThl B CeHaTe 1 KoH-
rpecce 3aTOopMO3uNn hUHAHCMPOBaHWeE CTPOUTENLCTBA 3arPanTeNbHON CTeHb
Ha rpaHuLe ¢ Mekcunkoit. Tpamn noageprcs 0bCTpyKUMK 3a 6e30eincTBue, MyCTyIo
bpaBagy, «TonaHbe Horamw» K «abCoMOTHYIO HECnoCOBHOCTb CMpPaBUTLCS C
obeuanusamm» (Trump’s Shutdown Was a Cruel Joke, 2019, Jan. 25). «4 noxox
Ha MapHs C nNnaHoM?» — U3AeBaTeNbCKM Nacka MeM, BO3HUKWWK CRefoM
32 3TUM PUHAHCOBO-MOANTUYECKIM CKaHAAN0M, CBS3biBasi Tpamna, ero pUuTopumKy
¥ MOHoMOT [hxoKepa Bce C TeM xe «TeMHbIM pblliapem».

Puc. 2. doTonnntocTpaumm K nybnukauum B «Intelligencer» ot 23 siHBaps 2019+,
oTChblnatLme yutaTenei K GuabMy-«nepBOUCTOUHNKY»
pasbl Tpamna-Ixokepa «5 NOXOX Ha NapHs C NIaHOM?»'®

B UctoyHuk n3obpawerns cum.: URL: https://www.hollywoodreporter.com/movies/movie-news/donald-trump-
defends-immigration-ban-as-joker-surprisingly-seamless-parody-969678/ (nata obpaluerus: 12.03.2022).

“ [llaTaayH (shutdown) — nprocTaHoBKa paboTsl rocyupexaeHnii, huHaHcpyemsix KoHrpeccom. B nepriog
npesuaeHTcTBa Tpamna obbsBasncs ABaxasl — B sHeape 2018 roga v 8 fexabpe 2018 - despane 2019. Oba
pasa Kpu3MC NpOoK30LWeN 13-3a Pa3HOMaCKil AEMOKPATOB 1 PecnybInKaHUEB NO 3aKOHOMPOEKTaM B CBS3M
C NPOBOAMMOI AMUHUCTpaLyelt Tpamna MMMUTPaLIYIOHHON NOANTUKOIA.

B Uctounnk nsobpaxeruns cm.: URL: https://nymag.com/intelligencer/2019/01/trump-ransom-shutdown-do-it-
again-hostage-negotiation.html.7 (aata obpalyerus: 12.03.2022).
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CaTnpuyeckme Bbinadsl NPOTUB Tpamna, OCHOBAHHbIE Ha M3BECTHbIX KMHO-
CIOKeTax U KMHOOobpa3ax, npecnefoBant ero Ha NnPOTHKeHWIN BCeli Npe3naeHTCKOM
KageHuumn. Havano atomy 6bino nonoxeHo B 2016 rofy: HakaHyHe Bbl6OpOB
Beb-nnatcopma Funny or Die'® BbinycTuna 50-MUHYTHBIA KOMEANAHbBIA DUbM-
NapoAVio Ha ero NTepaTypHbIn baonuK. GrnbM «MCcKycCTBO 3aKN04aTh CASMKN»
(Donald Trump’s the Art of the Deal: The Movie, pex. Mxepemmn KoHHep) bbin CHAT
B YCNOBWSX MOMHOM CEKPETHOCTY, pa3MelleH Ha MomynspHOM CTPUMMUHTOBOM
pecypce Netflix 3a 3 Mecsila 40 BbIGOPOB U He OCTancs HesameyeHHbIM. [PKOHHM
[enn, nepeBonnoOTUBWMIACS B Tpamna, Cbirpan «COBEPLIEHHO Cymacliefer,
Kak 3aMeTun raBHblin CTyaniAHbIA pegaktop OyaH Bepk (Lee, 2016). 310 6bIN10
3a6aBHO, TaNAHTANBO 1 AOMONHUTENBHO MPUBNEKNO K (DUNbMY HEMANO 3pUTENei.
Mo oT3biBaM, caTpa Ha Tpamna He 6bina 6e3ynpeyHa, mectamn — rpybosata u3-
3a OpyTanbHOCTY LUYTOK «HYDKe NOsiCa», OQHAKO rPOTECK nonagan B Lenb. «LLyTku
HaCTONBbKO TOYHBI, YTO cenany abCoMoTHO MOHSATHBIM, Y4TO 3a YenoBeK 3TOT
Tpamn», — nucanu 3puTen B OT3bIBaX Ha MONYASPHbIX arperatopaxt’. Penavku
dunbMa UMTMPOBANWCh, HEKOTOPbIE CTanu BUPYCHbIMU. K npumepy, Takas:
«5 Bcerga Ha TenedoHe, faxe ecn Ha Apyrom KOoHLEe NPOBOAa HUKOTO HeT». nu:
«Y MeHs Bbln COBCTBEHHbI BbeTHaM — MHe BCe MPULLINOCh HauyMHaTb C HyNs.
Y MeHsi He OblNo HWYero, KpoMe pybalikn Ha CnuHe W HeboNbLION CyMMbI
B MUIVIOH JONNAPOB OT MOETo OTLa».

CueHapuii dunbMa «/ICKycCTBO 3aKMtodaTb CAENKM» Obin BbICTPOEH yBe-
KaTenbHO, KOMMO3MLUMOHHO nepenneTasch C OfHOUMEHHOW bBrorpathuyeckon
KHurovt Tpamna (Trump: The Art of the Deal, 1987). [leiicTBMe CBOAMNOCH K Bene-
pe4nBomy MoHonory 40-netHero Tpamna o cebe camMOM K CBOEM MyTW K yCrexy.
OcHoBHol nathocpacckasa,obpallieHHOro KCay4anHoMy CAyLIaTeNto —ManbymLLKe,
3abexaBlieMy K Hemy B KabWHET, cracasicb OT MpecnefoBaHNs OXPaHHWKa, —
3aKYancs B He3aTelnuBoOM, HO 3HauMMoW (ans m3bvpaTens, CMOTPSLIEro
unbm) maee®, CTaBunoCh LeNblo AOHECTU [0 3puTens (M3bupatens) MbiCib
0 TOM, 4TO Br3HecMeH Tpamn yxe 1 B 40 NeT HbiN NMMYHOCTbIO, HEe 0BpeMeHeHHO
MBICNSIMW O HOPMaXx 3TVIKM W Mopanu. Ha nyTu K CBOEN Lenu OoH 3aeicTBOBarn
ntobble cpeacTBa, BKOYas bned, 0bmaH, Noanor, NoaKyn, 3anyrusaHue.

1 Beb-nnatcdopma «Funny or Die» 6bina 3anylueHa KaK caiiT, Npon3BOAALLIA KoMeauiiHble BiAeo; ¢ 2011 roga
pacWKpKack v Tenepb NO3MLMOHMPYETCS el U KaK TeNne- v KUHOMPOU3BOACTBEHHAS KOMMAHNS.

" Donald Trump’s the Art of the Deal: comedy film / director J. Conner. 2016. 50 min. // Rotten Tomatoes. URL:
https://www.rottentomatoes.com/m/funny_or_die_presents_donald_trumps_the_art_of_the_deal_the_movie
(naTa obpaluerms: 11.01.2022).

8 Hamex Ha peannTy-Lwoy «Y4eHunk» (The Apprentice) u «Y4eHuk 3HameHnTocTu» (The Celebrity Apprentice), koTo-
pble Tparcnposan Tenexkaran NBC. Tpamn sen nx ¢ Havana 2000-Hbix Ha NpOTshKeHK 14 ce30HoB. Loy npoasu-
rano Tpamna KaK yCnewHoro Br3HecMeHa «C POCKOLHbIM 0BPa30M XWM3HW». Briorpadsl NOArakoT, YTO UMEHHO
3TV WOY «BbITHYNN» Tpamna B KOHLE KOHLIOB 113 AONTOBbIX Nepeapsr 1 CAenanyi ero uMsi OpeHaoM.
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Mo dopme 310 6biN «dUnbM B GUabMe», SKOBbI CHATLIA camMuM Tpamnom
0 cebe, N0 CBOEMY CLEHapWI0 U COBCTBEHHbIM AKTEPCKUM KaCTUHIOM. TONbKO
CayH[-TpeK OblN MCMNONHEH He UM, «HO Tpamn Mor Obl ClenaTh 3TO Ny4Lle», po-
HUYHO 3HAYMNOCh B TUTPAX.

Puc. 3. Kagp 13 punbma «McKkyccTBO 3aK04aTh CAENKU»Y

fodbl, O KOTOpbIX «Tpammn» B HapOYWUTO XBACTIMBbIX WMHTOHAUMSX pac-
CKasblBaeT B TenedunbMe, B peanbHOCTW HacTosWero Tpamna 6blav NoNHbl 3Ha-
YUMbIX AN Hero cobbITUIA. 3TO BblN BYPHBIN NEPUO ero BXOXKAEHUS B «BbICLIYIO
ANry» AenoBoro MaHxaTTeHa. 370 6bINO BpeMs ero HeNOCPeACTBEHHOTO Y4acTHs
B OOMbLIMX CKaHAaNax, PUCKOBaHHbBIX aBaHTIOPax C TaK Ha3blBAeMbIMU «MyCOp-
HbIMW» obAUraUMaMU, cyaebHbIX TKbax® 1 TECHOTO B3aMMOAENCTBUS C TaKUM
4esI0BEKOM 3710BeLLEN penyTalmm, Kak anBokaT Poit KoH. ToT, B cBOO ouepefp,
BOLWEN B MOMAUTUYECKYIO UCTOPWIO AMEepUKM Kak BecnouiafiHbli, nuueMepHsii,
«AbSIBONBCKUIA MHKBU3UTOP» — CMOABWMIKHUK ceHaTopa [hko3eda MakkapTu?.
C Tol nopsl UMs Tpamna yBA3anocb C UMeHem KoHa HaBe4HO: creunduky
[eNoBO xBaTkM Tpamna 4acTo OOBACHAAM NPSMbIM BAUSHMEM afjBOKaTa Ha
(hOpPMMPOBaHME Er0 MUPOBO33PEHNS, TaK e Kak MHOT1e NMOAUTHYeCKMe pelle-
HUs Tpamna — CNeacTBreM AaHHoro dakxTa ero buorpacdun.

B Yctounmk n3obpanerus cm.: URL: https://www.youtube.com/watch?v=NOB7dkuatG (nata obpauierus: 12.03.2022).
% Ams Tpamna BbiN0 CBA3aHO B TOT NEPUO — B NEPBYIO 04epeb — C TaKVMMU MPaHaMO3HbIMU NPOEKTaMI KaK
3asBNeHHOe UM «BOCbMOE YYA0 CBETa» KasuHo Tamk-Maxan 8 ATnantnk-Cutu (Trump Taj Mahal) u pockoWwHbIM
58-3TaxHbIM Heb0CKpeboM Ha MATol aseHio B Hbio-Mopke, Ha3BaHHOMO UM B 4eCTb caMoro cebs. dakThl Toro,
4TO ANst 3aMyCKa KasuHo Tpamn 3afe/iCTBOBaN MexaHU3M Tak Ha3blBaeMblx «6pPOCOBbIX 06AMraLNii» — T.e. 06-
JITAUMIA C BLICOKMMI JOXOMI0M, HO C KDEANTHBIM PEITUHIOM HKE HBECTYPOBHS, a NS NOCTPONKI CBOEH 3Ha-
MEHMTOM BaliHU CHEC NaMSTHIK apXMTEKTYpbl — 3aaHue «Bonwit Tellers, Bkntodas bapensedbl ap-aexko — earo
0bbIrpbIBaETCS B TNehmIbME.

2 [Iwo3ed MakKapTh — ceHaTop-pecnybnnkaHeL, KpaiHe Npasblx PavkanbHbIX B3MMSLOB; C €70 UMEHeM CBs-
3aH TaKoM Neprof B UCTOPUM AMEPUKN KaK «MaKKapTV3M» — 3HaMEHWTas «ox0Ta Ha BeflbM». ITO BNMsTENbHOE
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OTKYJA B34/1CA TPAMI: TB-BEPCUA

V13y4eHne KvHOMaTepuana Ha MnpegMeT OCMbICTEHVS SBAeHWs «Tpamn-
Npe3naeHT-TPamMN13M», CHATOrO He B CaTMpUYeckon GOopMe, @ B CEPbE3HOM Kilto-
Ye, MOMO Obl CTaTb TEMOW OTAENbHOMO WCCNEAOBaHMUS, BBUAY BNe4aTnsiollen
AOKYMEeHTanbHOM dunbMorpadun. B pamkax faHHOM CTaTbM OCTAHOBWMCS Ha
Hanbonee 3HauMMbIx paboTax. Cpean HUX — UAbM OCKAPOHOCHOMO pexumccepa
Maiikna Mypa «®dapeHrent 11/9» 1 cepuan Frontline (pacnpoctpansetca Public
Broadcasting Service — Cnywb60i 0buiecTBeHHOr0 Bellanums CLLIA)%.

®unbM Maiikna Mypa o TOM, KaK «ymepna aMeprKaHcKas MeyTar, Bbilen Ha
Honblivie 3KkpaHbl AMEPUKM 3a WECTb Heaenb 0 Npe3naeHTCKMX Bbibopos 2020
rofa, NoNy4vN BHYWWTENbHbIA BOKC-O0PUC MIKMBON OTKANK Y 3puUTeneli n B npecce.
«MaWikn Myp B oTany4Hol 60eBoin hopMe, AaeT NOANTUYECKUI NPU3bIB K AECTBIIO,
a GunbM BXOANT B YMUCNO ero camblx 3theKTHbIX paboT», — pe3toMMPOBan CBOAHYIO
KpuUTUKy Beb-arperatop peueH3uii «Rotten Tomatoes»?,

KapTuHa «PapeHrent 11/9» npusnekna ocoboe 3pUTensckoe BHUMaHue
ellle U B Ka4ecTBe BTOPOro Bbinycka «PapeHreinTa 9/11» oT 2004 rofga Bbinycka
(WymmnnHa, 2005). Kak cnegyeT 13 Ha3BaHWs, pexuccep NpakTUYeckn ypaBHsN
AaTbl 1BYX aMepuKaHCcKmX KaTacTpod: «9.11» — TepaxT 2001 roga 1 «11.9» — neHb,
Korna 66110 06BABNEHO, 4TO Tpamn Bbirpan Bbibopsl 2016 roaa.

«@PapeHreiT 11/9» — ABYX4acoBON DUNbM <UCKMOUYUTENBHOTO OCYXAEHS»,
KaK 0 HeM cpasy xe Hanwucanu B npecce. Mpuyem, He CTONBKO oCyxaeHUs Tpamna,
KaK MOXHO 6bIN0 Bbl NPeAnoNoKUTh, a ropasfo Wrpe — NOAUTUYECKOro Knacca
Amepuvikn. PaboTast B CBOe (QUPMEHHOW MaHepe «COoy4acTUs», Pexmnccep
KOMMOHOBAN CBOM KMHOMPOLYKT, ONMPasiCb Ha MHTEPBbIO «HA MecTax» — Ans
PACKPBITUS BYX BaXKHbIX TE3UCOB: 1) YTO NMPUBENO K TOMY, YTO TaKoW 4Yenosek,
Kak Tpamn, cTan npesnaeHToM AMEPUKIM 1 2) KaK caenaTb Tak, 4Tobsl NobopoTh
«M3bMpaTenbHylo anatumio» U He AOMYCTUTL MOBTOpeHMs 3Toro. «Myp onsTb
caenan To, YTO AOMKHa AenaTb XypHanUCTUKa», — MeTKo 3ameTnn bunn Masp,

AHTUKOMMYHICTIYECKOE 06LLIECTBEHHOE IBUKEHYE (KOHEL 1940-x-1957), 0TNNYaBLIEECs PENPECCHBHbIM XapaK-
TEpPOM AeICTBMIA B OTHOLIEHWY TEX, KTO, MO X MHEHWIO, Obll HACTPOEH «aHTVaMepHKaHCKI».

MpuMeyaTenbHo, YTO MEHHO B NepPHOf HapacTaHws BASHS MakkapTuama B CLUA pacnpocTpaHinace Npaktu-
Ka 3af1eiCTBOBaHYIS TENEBUAEHWS B NPE3NAEHTCKIX KaMnaHusix. Bo MHOrom 6narogapsi 3Tomy xo3simHoM beno-
ro goma B 1952 rogly ctan [lyalit Sii3eHxayap. Tem He MeHee UMEHHO Yepes TeNeBU3MOHHbIe NPOrPaMMbl ¥ TPaHC-
NAUMKM NPsiMbIX 3DMUPOB CyLWaHWA NogroMuTeTa CeHata no paccnefoBaHyisiM MAeN v METOAbI MaKKapTH3Ma,
B KOHLIE KOHLIOB, BblM pa306aadeHbl v NoABEPTINCH OCYXaeHNH0. O TOM, KaK 3TO NPOKCXOAN0 B AMepuke 50-X,
MOXHO NONYYUTb NpeAcTaBneHue 13 bunsma «Jobpoit Houw 1 yaaun» (Good Night and Good Luck, 2005, pex.
[hxopmx KnyHu).

2 MoppobHee o Public Broadcasting Service, pUCTPUObIOLYMS 11 NPOTrPaMMHOE HAMNOAHEHE KOTOPOI CBSA3aHbI
C pesynbTaTamu fJaHHbIX M3MEPEeHUI ayAnTopum 1 aHAEPPaUTUHTA, AHANOTMYHO KOMMEPYECKIM TeNe- 1 Paavo-
cTaHuwsim, cm.: Witherspoon et al., 2000.

B Fahrenheit 11/9 // Rotten Tomatoes. URL: https://www.rottentomatoes.com/m/fahrenheit_119 (nata obpatie-
HIs: 12.01.2022).
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NOAUTUYECKMIA KOMMEHTATOp W BeayluMin nonynspHoro Tok-woy Real Time,
aHOHCUPYs NEHTY B CBOEN NporpamMme?,

I nencTBnTensHO, yoexaeHHbIn aemokpat Myp noapobHo nccneaosan ne-
PUNETUM HEKOTOPBIX KNKOYEBBIX COOBLITWIA, NOBNAUABWMX B fanbHENWeM, NO ero
BUAEHWIO, Ha UTOrW BbIGopOB 2016 roaa. He nouaamnn oH B CBOEM MUCCNenoBaHmm
HU pecnybavKaHUeB, HM AeMOKpaToB. Ha npumepe cobbiTuii B MudnraHe Myp
pacckasan O BaKHOW ANs AMEPWKM UCTOPUM — COKPYWMUTENLHON OWKnbKe
gemokpata Obambl BO Bpems CKaHgana C TOKCUYEeCKMM OTpaBfieHueM BOfpbl
B ropofie PAvHT?, 3aTeM pexunccep Norpy3nncs B peanbHoOCTb Npobnem xutenen
3anagHoi BupmxunHum, aenas noHsTHee Uenb COBbITWIA, NpUBeAWnx B UTore
K noTepe ronocoB v3bupateneli kaHauaata ot Jemnaptun Xunnapn KnuHTOH
Ha pelarounx NpaiMeprs B 3TOM OTHOCUTENBHO NOSNBHOM K HEI paHee wTaTe?.

MpriMeyaTeNnbHO, YTO PEXMUCCEP HEe CTaBWUA CBOEW Lefblo «OTMbITb» WK
MUONOrM3MPOBaTh KaHAMAaTa OT 3TOM NapTWK, Y4UTbIBAS ero cobCTBEHHOe
peHoMe NocnefoBaTeNbHOr0 CTOPOHHYKA AEMOKPATOB. bonee Toro, Myp nokasan,
4TO pa3oyapoBaHMe B AEMOKPATUYECKOM KaHAMAaTe «Ha MecTax» NPoUCXoamno
NOCTEMNEHHO, pacoBble M KiaccoBble Npobnembl HapacTanu rogamu 1, Takum
obpasom, «gopora K Tpamny» NpoKnagsiBanach AecaTUAeTUIMU. MITOrom xe ctano
HeBepue B «CTapyl rBapamio» AEMOKpPaTUYeCKMX KaHaMaaToB (a [demnaptus,
no onpegeneHnto Mypa — 3TO «HapogHas» NapTus, W KaHAWAATOB [AO/MKHA
BbIABWIaTb U3 TeX, <KTO CAAMTCS B TOT )e aBTOBYC, 4TO v ero n3bupatenmn»?).

* Tok-woy «B peansHoM BpemeHn» (RealTimewithBillMaher) TpaHcnupyeTcs no kabenbHol Tenecet HBO.
Bunn Masp WMpOKO W3BECTEH CBOMMM OCTPbIMI COLMANBHO-NONMTUYECKUMI KOMMEHTapUaMU. EMy npuHaz-
NEeXNT hpasa «Mbl NEPEXIAN MHOXECTBO PELECCUI, HO HE CMOXEM MEPEXMTL ellle OANH NPe3NAEHTCKIIA CPOK
[loHanbpa Tpamna» (cm.: Overtime: Terry Mc Auliffe, Richard Engel, Anthony Scaramucci, Catherine Rampell,
Tom Nichols (HBO): video. 8.16 min. URL: https://www.youtube.com/watch?v=G-SWFBgiJEw (naTa obpalieHus:
12.01.2022), packpy4eHHasl 3aTem Ha kaHane Fox kak «obpasel, 6e30TBETCTBEHHOCTM MUNMOHEPa NEPes NMLOM
HeN30EXHOCTU 3KOHOMMYECKOrO Crafa B cilyqae npourpeiwa Tpamna Ha sbibopax 2019». (cm.: Millionaire Bill
Maher pushes for recession // Fox Business. 2019. Aug. 10. URL: https://www.foxbusiness.com/politics/bill-maher-
presses-for-recession (nata obpalyerysi: 12.01.2022).

» Peyb 1AeT 0 MaclTabHOM CKaHAaane, paspasusluemcs B 2014 rofy B CBA3u C NepenoarnodeHneM NCToYHMKa
NMUTLEBOI BO/bI K PEYHOMY CHabMeHUIo OnvHTa (WTaT Muynran), rae Boga He Bbina fOMKHbIM 06pa3oM o4uLie-
Ha, @ X1TeNn ropofa He npeaynpexaeHs 06 3Tom. B 2015 rofy TeCTbl NOKa3anu, 4To 3Ta BOAA HENPUTOAHa Kyno-
TpebneHuio 13-3a NOBLILEHHOTO COAEPHKAHMUS B HEl KMLWEYHON Nano4kv 1 ceuHua. Obama Hassan cuTyaumio
«MpoBanom», NoTpeboBan oT KOHrpecca 3KCTPEHHOMO (MHAHCKMPOBAHWS, HO, K BCeObLLEMY pa304apoBaHuio,
He CTa/ BO3naraTb BIHY 3a Mpov3owwesLlee Ha rybepHaTopa, KOTOporo xuTeau GauHTa npussiBany yinTv B oT-
CTaBKy.

%X, KNIMHTOH Ha NepBIYHbIX BbIOOPax AeMOKPaTOB B 3anafHo BUPMKMHUY He Bblfepxana KOHKypeHLn ¢ bep-
Hv CaHaepcom. CynTaeTcst, 410 KNMHTOH CoBepLIMAa CTPATErMYeCKyio OLWWBKY B 3TOM yrefobbiBaoLLEM WTaTe,
paHee fienasi ONPOMETHVBbIE 3asiBNEHNS MO SHEPTeTUYECKON NONTHKE (MPeAoXeHUs KAMHTOH Mo «incTol
BO306OHOB/NAEMOI SHEPTUM») 1 BEPOSTHO B TaKOM Cy4ae noTepe paboux MECT B OTPACY A5 YTONbLLMKOB.
7 Pennnka u3 nHTepebro B unbme Maiikna Mypa «dapHereiiT 11/9» — cm: Fahrenheit 11/9 — Michael Moore
Documentary: video. 01:07:06-01:07:33. URL: https://www.youtube.com/watch?v=0DzZRKXIHIE (nata obpaliye-
HIs: 12.01.2022).
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JIMYHOCTHbIE KayecTBa Tpamna Myp BbiCBEYMBaeT B CaMOM Havane Gubma.
[lenaet 310 6€CKOMNPOMUCCHO, aKUEHTUPYS BHUMaHWE Ha HEMPUMSAHBIX YepTax,
NOPOI rPaHNYaLLMX C KPUMUHANOM: MOAO3PUTENBHO TECHBIX CBSA3SIX C HEKOTOPbIMU
CMW, «<npoTalmBLIVMY €70 B Npe3naeHTs! (B 2016 roay — ML) BMECTO CKaMby Nop-
CYAMMbIX», HAMOMMHAS MOPOYHbIE BbICKA3bIBAHMS «3TOMO CEKCYaNbHOMO XMLLHMKa»
OTHOCWTENbHO MpWBNEKaTeNbHOCTY ero govepu MBaHkM M T.N. Anocdeo3om
06BMHeHWW Mypa B (uHane CTaHOBUTCS 3KCTpemanbHoe cpaBHeHue Tpamna
C GtopepoM HaUWCTCKOM TepMaHuu, 06YCNOBNEHHOE, MO ero MHEHWIO, CXOACTBOM
4eNoBeKOHEHABUCTHMYECKMX MAEN N0 BONPOCAM HaLWOHANbHOCTU 1 packl. CTonb
BbI3bIBatOLLE-NPSMONMHENHAsS aHaNorus B KybMUHALMOHHbBIA MOMEHT KapTUHbI
noctaBuna v camoro Mypa nop yaap 3pUTenbcKol Kputukw®, Mo aHanorunm
C ero NpexHuMn hunbMamu, pexmnccepa yrnpexkHynu B 310ynoTpebneHn BOIMOX-
HOCTSIMM MOHTaX@ C Liefblo MaHUNYASLMIA 3pUTENbCKAM BOCTIPUSTHEM. Bripoyem,
Myp npefycMoTpen 3TOT 3KMBOK U AaNbHOBUAHO BKAYUA B MWLM MOSICHEH NS
M3BECTHOrO McTopuka TumoTn CHanpepa. «CpaBHeHWs Bcerda He uaeanbHbl, —
CoObLWMN TOT Ha Kamepy. — MCTopus — 3TO OrPOMHBIN Pecypc NaTTepHOB. 3TO
pecypc, KOTOPbIN aeT HaM BO3MOXHOCTb COPUEHTVPOBATLCSA».

CaM xe pexwccep — ObiBanblil BeTepaH-AOKYMeHTaNNUCT — NecCUMUCTHYEH
B CBOMX OKOHYaTENbHbIX BbIBOAAX. BCOMYIHAs COOCTBEHHbIE DUNbMBI, HaLeNeHHble
Ha obnmyeHne onpeaeneHHbIX CoLManbHbIX MOPOKOB UK (HAKTOB NOAUTUYECKON
HecnpaBeanvBocTn®, B «dapeHrenTe 11/9» Myp BnepBble MacwTabupyeTt CBOM
HeyTeLMTeNbHbIN NPUroBOp. Iepexoas OT YacTHOro K obllemy, OH CocpeaoTo-
4MBaeT BeCb CMbICIOBOV NadoC KapTUHbI Ha KOHCTaTauum CUCTEMHOW Npob-
nembl. «<Mbl MOTPATUAM CAUWKOM MHOTO BpeMeHu, nonaras, 4To KoHCTUTyums
craceT Hac, 4To BbI6OpbI CNacyT Hac, ... UMAUYMEHT CnaceT Hac ... Mbl Hyxaaemcs
B AeUCTBMW. Mbl AOMKHBI 136aBUTLCS OT BCEW MPOrHUBLLEN CUCTEMbI, KOTOPas
nana Ham Tpamna», — 3asBnseT oH B GuHane CBOel NeHThI.

% Myp 11CNONB30BAN, HANPHMEP, CUHXPOHHOE HANIOXKEHIIE ayANO BICTYNNEHUS Tpamna Ha BUAEOPs BbICTyMe-
HWs! pelixcKaHLnepa. 3To pacLieHBanoch Kak He3TV4Has v HeonpaBaaHHas MaHUMYASLMS C AOKYMEHTAbHbIMM
CBMAETENbCTBAMM NPECTYN/EHUI Halm3Ma: cM. Fahrenheit 11/9 — Michael Moore Documentary: video. 00:01:40-
00:01:45. URL: https://www.youtube.com/watch?v=0DzZRKXIHIE (nata obpaluerns: 12.01.2022).

% Pennuka u3 nHTepsbio T. CHalifepa B dunbme Maiikna Mypa «®apHereit 11/9» — cm: Fahrenheit 11/9 —
Michael Moore Documentary: video. 01:40:17-01:41:00. URL: https://www.youtube.com/watch?v=0DzZRKX1HIE
(nata obpauierms: 12.01.2022).

0 CM. «BoynuHr anst KonymbuHbi» (2002), «dapereiit 9/11» (2004), «<Kanutanuam: nctopus nobsm» (2009).

HAYKA TENEBUAEHUA 18 (1), 2022 145 THE ART AND SCIENCE OF TELEVISION


https://www.youtube.com/watch?v=0DzZRKX1HlE
https://www.youtube.com/watch?v=0DzZRKX1HlE

Puc. 4. Kapp 13 odmumanbHoro Tpennepa k punbmy Maiikna Mypa «dapeHreiT 11/9»,
CMMBONU3NPYHOLLMI COBPEMEHHOE BHYTPUMONUTUYECKOE COCTOSHME AMepUKIn®

«TPAMMY HPABUTCSA BbITb PA3PYLLUNTE/IbHBIM LUAPOM»*

TeneBU3MOHHbIN cepunan «Ha nepeposoii» (Frontline) npeactaBnseT coboi
LMKN AOKYMeHTanbHbIX MPOrpaMM, B OCHOBE Ka) A0V U3 KOTOPbIX — pacciefoBaHme
KakoW-TO OfHOWV 3asBNEeHHOW Tembl. «Ha nepenoBoit» sBASET cobol npumep
04eHb MOMYASPHOW, BbICOKOPENTUHIOBOIW NPOrpamMMbl, CIOCOBHON yaepK1BaTb
penyTaumnio 6ecnpucTpPacTHOrO, YeCTHOrO XyPHaNUCTCKOrO pacciefoBaHms yKe
Ha NpoTseHun 40 ce3oHOB. MoyTy 20 neT nporpammMe ConyTcTByeT Beb-caliT
C U3NOXeHWeM Cepyiin, MOATBEPKAAIOLMX MaTepnanos, AOKYMEHTOB 1 CBA3aHHbIX
CCbINOK. TeMaTuyecKuin oxBaT MpPOrpaMm WHWPOKUIA — OT BHYTPEHHWUX amepu-
KaHCKMX NpobfeM 40 MeXAyHapOAHO-3Ha4YMMbIX U robanbHbiX. Kawgas cepus
MMeeT XpoHOMeTpaX< B npefenax 60 MWHYT, OTAENbHbIE CIOKETbl Pa3BUTHI
00 120 muHyT. Cepuan CHMMAETCA B CTUNE HEUTPOBOTO KMHO — €CN CPaBHWBATb
C MaHepon BbiICTpanBaHus naen y Maiikna Mypa (4elt cTunb cuntaeTcs 06pa3Lom
TaK Ha3bIBaEMOW «y4aCTBYIOLLE» AOKYMEHTANNCTUKIN).

Mpe3naeHTCKMe BbIBOPE — OfiHa M3 NOCTOSIHHbIX TeM NporpaMmbl. C KOH-
ua 1990-x npou3BoOAMTCS Takke cnelBbinyck «Boibop» (The Choice), uennkom

L UctoyHuk n3obpaxerns cm.. URL: https://www.youtube.com/watch?v=WRQvIXMQ3EQ (aata obpalleHus:
12.03.2022).

%2 MeTacbopa pexuccepa Maitkna Kupka, cm.: Bernstein A. Frontline: The Choice 2020: Producer Michael Kirk on
the new PBS documentary—Exclusive Interview // Assignment X. 2020. Oct. 21. URL: https://www.assignmentx.
com/2020/frontline-the-choice-2020-producer-michael-kirk-on-the-new-pbs-documentary-exclusive-interview/
(nata obpauleHns: 18.12.2021).

 Jcnonb3yeTcs amepyKaHcKas TMNOAOrM3aLys JOKYMEHTANBHOMO KMHO COMMAcHO knaccuduKaLmy TeopeTka
KuHo Brnna Hukonca (Nichols, 1991).
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NOCBSLIEHHbIV 3TOW Teme. PacCMOTPUM MOCNeAHNIA 13 BbINYCKOB: «Bbibop 2020:
Tpamn vs baigen» (The Choice 2020: Trump vs. Biden), pexuccep Maiikn Knpk,
B 3(h1p BbINYLLEH B KOHLe ceHTAbps 2020 roga™.

VIHTpUra 3agaeTcs y)Ke 3aCTaBKOM cepun: B MaHepe BpOCKol, NoyTn nna-
KaTHOW XPOHUKN Ha 3KpaHe CnegytoT YepHo-Oenble POTO amepuKaHCKMx npe-
3WEHTOB NOCNEAHVX 1BAALATH N1ET 1 OHOW KaHAMAATKM, YyTb ObINO He CTaBLIel
Npe3nAeHTOM. 3By4aT MX KOPOHHbIE CIOTaHbI:

« [oxopmx Byw-cT.: «Hawu 3apaun BenvKu, Ho Halla Bonis bonbliel»

« bunn KnuHTtoH: «MokoneHne bepeT Ha cebst HoBble 0653aHHOCTH

o [bxopmK Byw-mn.: «BCTpeTnm arpeccuio pelwmnTensHo!»

« [hioH Keppw: «Cenaem Bce, 4TOObI M3MEHWUTL MUP!»

+ bapak Obama: «[ycTb CKaXyT ... YTO Mbl OTKa3anucb NMO3BONUTb ITOMY

NyTeWeCTBUIO 3aKOHYNTHCS!»

« Xunnapu KnMHTOH: «Mbl O/MKHbI YCTPaHUTL PACKOS B Hallelt cTpaHel»

« loHanba Tpamn: «f — TBOW ronoch

« [xo balineH: «<BoT 1 HacTynwn KOHeL, 3TON raBbl aMEPUKAHCKOW ThMbl!»

Mocne 3To 3pdeKTHON BBOAKM KMPK 1 €ro KomaHaa NprcTynatoT K co3fanHnto
ABOWHOrO NOPTPEeTa KaHAMAATOB B CTU/E KNAcCKYeckol aokymeHTanmcTmkm (Nich-
ols, 1991). B noBecTBOBaHMe O Ba)KHbIX 3TaNax XW3HEHHOTO NyTW KaXaoro U3 Hux
BMIETAIOTCS MHOXECTBEHHbIE CBUETENbCTBA — apXUBHbIE (OTO, BUEO, IHTEPBbIO
61orpacoB, POACTBEHHMKOB ¥ TEX, KTO JIMYHO XOPOLIO 3HAKOM C «reposiMi».
MnaBHas maes — MoKas3aTb KaHAMAATOB B HEOOBIYHOM pakypce MnpeofofieHns
JINHYHBIX HU3HEHHbIX KPV3WCOB, BBICHWTb, KaK 3TO BAUSIO Ha hOpMUpOBaHMe
0COBEHHOCTEN VX xapaKkTepa W yMeHWe pearvpoBaTb Ha CHOXHble CUTyaLyN.
VHbIMKM cnoBamK, Kak BbipaboTancs Mx abCcontoTHO NMPOTUBOMONOKHbBIV ©KI3-
HEHHbIN METOM» W <MHCTUHKTbI BBDKUBAHUS»®.,

Takvm 06pa3oM, Yepe3 HETPUBMANbHbIA aHANM3 KMU3HEHHbIX KOMAK3W
KaHAMAATOB PEXWCCep CKNafplBaeT CBOe KVHOpaCCNefoBaHve, 3aTparviBatollee
MHOTUX 1301paTeneit 1, BO3MOXHO, fiatolliee OTBETHI Ha BaXKHbIe A/1s HUX BOMPOCHI.
A IMEHHO: AeCTBUTENBHO N CRyYMBLLIEECs NaepcTBO baiifeHa B «CynepBToOp-
HUK»*, MO CYTW CTaBliee NPONOroM K ero npe3uaeHTCTBY, ObiNo He CnyYalHbiM
NOBOPOTOM, @ MOTUBUPOBAHHbIM NOMUTUYECKUM MPOPLIBOM, «Ky/IbMVIHaLMEN BCex
npeasiayLLVX “TpeHnpoBoK” baiiaeHa Bo BNACTU, ero ambuLiA, oLMBOK, CoxaneHuii

M. Kupk — aBTOp BOCbM JOKyMeHTanbHbIX D1bMOB O Tpamne B NEpVOA ero Npe3ngeHTCTsa.

*Bernstein A. Frontline: The Choice 2020: Producer Michael Kirk on the new PBS documentary - Exclusive Interview
// Assignment X. 2020. Oct.21. URL: https://www.assignmentx.com/2020/frontline-the-choice-2020-producer-
michael-kirk-on-the-new-pbs-documentary-exclusive-interview/ (nata obpatienus: 18.12.2021).

% Pe3ynbTaThl «CynepBTOPHIKa» — KOTfa NepBuYHble BLIOGOPEI MPOXOAAT CPasy B 6OMbLIOM KONMYECTBE WTa-
TOB — MOTYT OLYTUMO NOBNMSTL Ha (hWHANBHbIE UTOMM NPE3UAEHTCKYX BbIOOPOB. 4 MapTa 2020 roaa baiigeH
ycnelwHee, 4em OXMAAN0Ck, NpoLen 3ToT 37an, Nobears B 9 WTaTax 13 14 ronocoBaBWmX.

" |nTata no TEKCTY KOMMeHTapyies B dubMe, rae NPOBOAMTCS MbIC/Ib O TOM, YTO Ka/blii HOBbIV NpoBan B
Kapbepe baiifieHa CoNPOBOXAANCS Er0 YCUAMAMY B flaNlbHENLIEM «CTaTb N1yYLLe.
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BalineHa — 370 6naro Ans «nNathopMbl» ero NPe3nAeHTCTBa UK «oby3a»? A Ha-
CKONBbKO BEPHO MPEeAnoNoXeHue, 4To adpoamMepukaHLbl U LBETHble MpUBeny
BalineHa K Bnactu, obecneyms emy npevimMyliecTso nepen Tpamnom? W npasaa
AN TO, 4TO Tpamn «He XOTen 3ameyaTb Cepbe3HOCTb Yrpo3bl MaH4eMun», 1 3T0
BbIN0 KPUTUYHO, MBO MMEHHO B 3TOM CKa3blBanoCh «ero NocTOsIHHOE HexenaHune
AyMaTb O MOCNeACTBUSX», — KaK YTBEPXaan B (DUIbMe IKC-COBETHUK Npe3naeHTa
[xoH BonToH®? Wnn e amepukaHckue mnsbupaTenn bonblie «lUeHsT 6Bolua
¥ TOrO, KTO CPaeTCs 3a HUX» — KaK MPOKOMMEHTMPOBAN 3Ty MbIC/b YAeH Manatsl
npeactasutenelt [xum [ropaan®? «Bbibop 2020» — KuHemaTorpaduyeckas
NOMbITKa HaWTV OTBETbI Ha 3TV 1 NOAOOHbIE BOMPOCH! M3bKpaTeneli — B KOOp-
AVHaTax OOBEKTUBHBIX UM CyOBEKTMBHBIX OLEHOK. VCnonb3oBaH rpaMoOTHO Bbi-
CTPOEHHbIN, TLaTeNbHO COBpPaHHbIN MaTepran, BneYaTnsoumii MacCue MHTEPBBIO.
«KnHonocnaHme», 3anomeHHoe B hubM, paclundpoBaTh HECIOXHO — OHO 0bpalle-
HO K KaXXQOMY 3pVTENHO C IMaBHbIM BOMPOCOM: C KEM 13 KaHAMAATOR OH acCoLMmpyeT
cebs bonblue.

Puc. 5. Tutp unbma «Bbibop 2020»%°

TakMe NOHATMS Kak Npe3uaeHTCTBO W AWAEPCTBO (onpegensitowero gyHk-
LUVMOHMPOBaHVe 3TOW MHCTUTYLWM) B AMHAMMKe Pa3BUTVS 1 TpaHchopmalinin amepu-
KaHCKO MONWUTMYECKOW CHCTEMBI HEW3MEHHO OCTatoTCs MPeAMETOM MPUCTaNbHOMO
VM3y4eHUS 1 OCMBICAEHMS MOAWTONOrOB, COLMONOIOB U KyNBTYpPONOroB. Tak Hasbl-
BaeMas «KOHLeNUMs Npe3naeHTa» KaK «1yqlWero cpegn paBHbx» OCTaeTcs 6a3oBo-
aMEpPUKaHCKOW, CO3BYYHOW TPaguLMM W LEHHOCTHOW OOLLECTBEHHOM LWKane.

3 Pennvika n3 uHTepsbto k. bonToHa — cM.: PBS—Frontline: The Choice 2020. Jim Jordan. URL: https://www.pbs.
org/wgbh/frontline/interview/jim-jordan/ (aata obpalierns: 12.01.2022).

¥ Pennvika 13 sugeonHTepsbto . [ropaara — cu.: Frontline: The Choice 2020. Trump vs Biden: video. 01:22:23-
01:22:31. URL: https://www.youtube.com/watch?v=7Icubqupf40&t=130s (nata obpatleHus: 12.01.2022).

O UcTouHnk n3obparenus cm.: URL: https://www.youtube.com/watch?v=7Icubqupf408&t=4935s (nata obpatie-
HI1s: 12.01.2022).
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Ho TpeboBaHus w3bupateneit K Oyaylwemy npe3naeHTy MepemMeH4qmBbI,
WX BapMaTMBHOCTb 3aBWUCMT OT KOMMeKca obcTosTenscTs. Kpome TOro,
cofepxatenbHoe HanofHeHWe MOHATUS  «MNPEe3UAEHTCKoe NWUAEPCTBO»  Kak
3KBUBaNeHTa 3(hEeKTVBHOCTU B OLIEHKe Npe3nieHTa NpeTepnesaeT U3MeHeHus.
K npumepy, AOCTaTOYHO HOBATOPCKUM B 3TOM CMbIC/IE CHMTAeTCs Moaxof,
OMWCaHHbBIN aMepUKaHCKUM KcCnefoBaTeneM AaHHoW Tembl ®pegom puHLI-
TeitHoM. OH nonaraet, YTO COBPEMEHHbIN YCMelHblid Npe3naeHT-nuaep — 370
He TOT, «KTO yMeeT ybexaaTb», Kak 3TO TPaAUUMOHHO TPAKTOBANOCh MHOrMe
fecsaTuneTus. AKUEHT B TaKOM MPU3HaHWKM, N0 ero MHEeHWo, ClelyeT CMecTuTb
Ha CNocOBHOCTb Npe3naeHTa 3hPEeKTUBHO NCMONb30BATb BOIMOXHOCTI CBOEro
oKpyxeHus. CornacHo MPUHWETIHY, GacuAnTaToOPbI* MOryT BHECTU pellatoLmnii
BKNAJ B NpeobpasoBaHue NOMUTUKNA, HE 3aHWMasCh TPaHCHOPMaLMOHHbIM
NMAEepPCTBOM®, Kak MULIET OH 06 3TOM B CBOel KHure «[1pe3naeHTcKas pa3Huia»
(Greenstein, 2009). AHanor4HbIe MbICIM OOHAPYKMBAIOTCS W'Y APYrUX aBTOPOB,
OCMBICASIIOUMX  MEXaHWU3Mbl  PEe3ybTaTUBHOMO MPEe3UAEHTCKOrO  NpaBneHus,
HaxXOAUIerocs Npy 3TOM B PaMKax XeCTKMX «CiepxeK 1 NpoT1BOBECOB» pabo-
Tatollel CTPYKTYpbl BnacTu. B kHure Maiikna MakKoHHena «Mpe3naeHT, KOTopbiit
He XxoTen BbITb KOPONeM: UCNONHWUTENbHAS BNACTb N0 KOHCTUTYLMI», OCHOBAHHOI
Ha TWATENbHO U3Y4eHHbIX UCTOPUYECKMX UCTOYHMKAX, MPOCAEXMBAIOTCA dTanbl
(hOPMUPOBAHNS TaKMX OFPaHUYEHWH, NPU3BAHHBIX 3aLLMUIATL CUCTEMY OT TaK
Ha3bIBaeMOoro «MmnepcKoro npesunaeHtcTea» (McConnell, 2020, pp. 95-213). Bmec-
Te C TeM, OMUCHIBAs TPYAHOCTH, C KOTOPLIMU CTANKNBAKOTCS NPE3nAEHTbl B 3TON
CBsI3, MakKoHHeN NuuweT, B YaCTHOCTK, O TOM, 4TO Tpammny NpULLAOCH CTONKHYTbCS
C IPOCTHbIM CONPOTUBNEHNEM CO CTOPOHbI FOCYAAPCTBEHHbBIX MUHCTUTYTOB. B 3TOM
3aKntoYancs 6oNbLWON KOHTPACT B CPABHEHWI C €ro NpeALecTBeHHUKaMu, 1 1o,
BO3MOXHO, CAleNano ero NpesuaeHTCTBO cnabee, Yem npu byue 1 Obame (McCo-
nnell, 2020, p. 4).

KBUHT3CCEHUMS e WTora MpeanouTeHus «CBOero» KaHampara n3bupa-
Tenem CBOAUTCS, KaK NpaBuno, K Takomy chopMrpoBaBLIEMYCS KpUTEpUIo Byay-
wen 3hdEeKTUBHOCTY KaK CcoveTaHMe pauMoHanbHOro (CyMMbl MO3WUTUBHbIX
OXNAAHWUI — Ha OCHOBaHMM OB BEKTUBHBIX (DaKTOB) 1 AMOLMOHANBHOTO (peaKLny
06U|eCTBEHHOMO CO3HAHMSA — NOA BAUSHYEM MAacCMeana U KWHOMPOAYKLMUK).

Mo nosoay GOPMUPOBAHMS Y ayAUTOPUN «OHOTO KpuTepus» — 0606unM
1 06PATUMCS K KOHKPETHbBIM NPUMepam.

“I TepMUWH LUMPOKO NPUMEHSETCS B aHMO0S3bI4HON cpefie. DacunnTatop — YenoBekK, CnocobHbIi 0becneunTs
YCMELWHOCTb (NerkocTb) rpynnoBOi KOMMYHWKaLLMVM — ANst JOCTVXKEHWS NOHMMAHWS 3324, Lenu AUCKyccum
NT.A.

#2 CornacHo KOHLEenNLMK «TpaHcOPMaLIMOHHOTO NMAEPCTBa» NpeanonaraeTcs, YTo T/1— 370 TOT, KTO CnocobeH
MOBNMSITb, BbI3BATH 0BEPHE, BOXHOBMTb OKPYXAIOLLYIO €0 KOMaH/Y HACTONBKO CUABHO, 4TO 6narogaps 3TuM
KayecTBaM MocTaBNneHHbIe 3afaun OyayT pelueHbl.
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« bunn KnvHToH npwviwen B8 Benbiii gom B 1992 roay, cMeHns [k, byuia-cT.
Ha BonHe npeobnafaBWunx B ODOWECTBE HACTPOEHWIA YCTPaHUTbCA OT
pelleHns BHeWHWX NpobneM 1 COCPeoTONUTLCS Ha COCTOSHWUM amepu-
KaHCKOM 3KOHOMUKM.

« [k, Byw-mn., NpuWeaWwnin K Bnactu Bcieq 3a KAMHTOHOM, NpOBO3rnacu
KOHUenumto 6opbbbl ¢ TeppopoM nocne Tepaktos 9/11/2001, nony4un
Ha 3TOM BbICOKME PENTUHIY 1 COXPaHSN X BNAOTb 10 BbIOOPOB Ha BTOPOM
Cpok B 2004 roay. EMy yaanock n36paTbCsl BHOBb Ha 3TOM e Uaee — HeCMOT-
Ps Ha PacNpOCTPaHsBLIYIOCS YCTaNOCTb OT BOEHHbIX AeMapluein Ha Bamx-
Hem BocToke, obuiecTBo Bce elle TpeboBano KOHTPONS B3PbIBOOMACHbIX
ans CLA Tovek.

+ K Bbibopam 2008 rofga Tema CBOPauMBaHMS BOEHHbIX OMepauuii aKTy-
ann3npoBanach, pasfpaxeHve B 06LECTBE OT BOEHHbIX PacXofoB M Ha-
NPSHKEHHOCTN B ONVXKHEBOCTOYHOM pervoHe Hapactano. bapak Obama
ycnewHo npowen npesnaeHTCKYI0 MOHKY Ha obellaHusx nepesarpysmnTs
OTHOWeHUs ¢ apabCKUM MUPOM W PaclMpUTb NEPEroBOPHble MPOLECCHI.
Mmupx  Obambl-MMpoTBOpLE, MOAKpPenaeHHbIi Hobenesckol npemuen
MIPa, OKOHYaTeNbHO UCTOWMACS Ha BTOPOM ero Npe3unaeHTCKOM CPOKe.

« [loHanbg Tpamn «CnycTWACS MO 3CKanaTopy CBOEro poCKOWHOro Hebo-
Ckpeba Ha [saToi aBeH»? B 2017 romy M Hanpaswncs B benbiin oM
Ha VIMUIKE, KaK 3TO HW napafoKcanbHO, «CBOWICKOrO MapHs U3 Hapoga»*,
HaMepeHHOro «OCYLWNTb BaLUVHITOHCKOe 6010T0»* (Peters & Woolley, 2016).
« 1o BaiipeH B 2020-M ofionen ero, onnpasch Ha NoTeHUMan CBoel penyTa-
UMM OMBITHOMO MOAWTMKA, CMOCOBHOrO Ha B3BeLleHHble, CripaBeanvBble
(4TO MOBUMAK30BaNo ronoca adpo- 1 apaboamepuKaHLeBs) peleHns Bo Ms
eavMHCTBa AMEPUKM — «Masika CBODOABI M AEMOKPaTUM» ANs CTPaXayLivx
3aLUUThI.

* 3nu3og 13 gokymeHTansHoro dunsma Frontline: The Choice 2020 [Video]. URL: https://www.youtube.com/
watch?v=7lcubqupf40 1:10:38 - 1:11:39 (nata obpalyeHus: 12.01.2022).

“TopobHo 3. [hkeKcoHy, T-my npe3uaeHTy CLUA, NpOTYBHMKY KNaHOBOCTY U 31UTapHOCTU. Meto accoummpo-
BaTb €ro ¢ [HKeKCOHOM Tpamn HaMepeHHO Ky/bTUBMPOBAN W NOBECU axe AN HarNSAHOCTY NOPTPeT [hKeKco-
Ha B CBoeM KabuHeTe B benom gome.

“meeTcs B BNy pedhopmupoBaHme rocannapara. 3TOT NyHKT Tpamn 3asiBuA B CBOeN NPefBbIOOPHOI roHKe
(«113BaBneHue OT 3NMTAPHOCTHY), 3aTeM BbIHEC €ro B NnaH pedopm nepsbix 100 Helt CBOero npe3naeHTCTBa.
Peyb LUna, rMaBHbIM 06Pa30M, O HaMePeHUM NPOBECTY 3aKOHOMPOEKTbI, HaknadblBaloLL/e OrpaHIYeHIst Ha N06-
BUCTCKYIO AeATENBHOCTb YMHOBHWKOB NOCNE YXOAa U3 aAMUHUCTPALLY NPEe3nAeHTa.
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KWHO KAK MATPULIA PEATbHOIO BPEMEHW*.

BMECTO 3AK/TFOMEHUA
HeoTbeMneMon 4acTblo COBPEMEHHOM HKU3HU  SBNSETCS  MOCTOSHHOE
NOrpyKeHe B «MUp Macc-Meaua» — WHTEHCMBHO PaCWIMPSIOLLYIOCT CUCTEeMy

KOMMYHMKaLMA. IMEHHO Tak — 4epe3 HemnpepbiBHOe NoTpebneHue «MeauinHoro
TekcTa» — opMupyeTcs MeamnakynsTypa. o onpeaeneHnto cyT 3Toro npouecca
COBPEMEHHbBIM OTEYECTBEHHbIM Hay4YHbIM 3HaHWEM, 3TO «OCOObIV TUM KyAbTYpbI
MH(MOPMaLMOHHOMO 00LLECTBa, ABASIOLWEroCs MOCPEAHVKOM Mexay 0b6LecTBOM
Y rOCyAapCTBOM, COLMYMOM 1 BRacTbto» (Kupunnosa, 2005, ¢.7). Takum 06pa3om,
MeaMaTeKCT COBPEMEeHHOM MOCTMOAEPHUCTCKOV 3MOXM — MPOAYKT, CO3AaHHbIN
npecco, TenesuaeHneM, pagro 1 KrHo. Cneumdurka Bo3aencTBus «Meamnanocna-
HWIA», TO eCTb MeAWIHBIX TEKCTOB, UX HAKOMNEHWe 1 KOMOUHAUWS — HeoTbeMneMas
4acTb MHAVBUAYANbHOTO W KONNEKTUBHOIO OMbITa (M NaMATV) COBPEMEHHOTO CoLW-
yma. B CBA3M C3TUM, KaK CHopMyNMpoBan M3BECTHbIN KyAbTYPOOT Y TEOPETUK KUHO
K.3. Pa3noroB, «3aa4a NOHUMaHWS KyNbTYPHON POAM KPAHOB CTaHOBUTCS BCe
bonee BaXHOW C BO3pacTaHUEM MX POMN B COBPEMEHHbIX MEANAHbIX NPaKTVKax»
(Paznoros, 2012, c. 9-10). IKpaH — 3TO «MACOPYOKa KyABTYPHOrO AMCKypCa», —
MeTaopUYHO YTOYHAN OH B CBOEI OfiHOMMEHHOI cTaTbe (Pa3noros, 2012, c. 9-38).
MoHMMaeM Nof, 3TWM, YTO 3KpaHHas dopma noaayv MHMOPMaLMK Kak TakoBas
npeacTaBnseT cobol coBpeMeHHbIN «hopMooBpa3yoLMIA NPUHLMM B KYABTYpe»
(4TO aKTyanbHO B KOHTEKCTe faHHOW CTaTbk). KMHO U TeneBuaeHWe — B CBOK
oyepefb — KaK «0TnevaToK peansHocTW» (Pasnoros, 2012, ¢. 14), cnobpeHHbIi
MH(MOPMaLMOHHBIM MOTOKOM («LLYMOM»), CMbIC/IOBbIM HANOMHEHWEM «MU3aHCLEH>,
okycoM Kagpa M T.A. TaK cO3[aeTcs «MAM03ns peanbHOCTU», BO3AeNCTBYS
Ha MaccoBoe CO3HaHwve. Tpu 3TOM KOpPensums KMHOPeanbHOCTU U ObbIIEHHOM
XU3HV MOXET OblTb CKOMb YrOAHO OTHOCUTENbHOM (TOYHOM MAM HaobopoT),
HOCUTb MCEBAO- UMW AOKYMEHTAMbHbIN XapaKTep, HaNOMHATLCS CKPbITHIMUA CMbIC-
namu, aruTauMoHHOW WAM NPONaraHAWUCTCKOM Harpy3kon wnu MOAenvMpoBaTh
BbIMbILNEHHbIE CMbIC/bI.

Onunpasicb Ha KOHKpeTHble MpUMepbl, NpUBeAeHHble B AaHHOW CTaTbe,
MOXHO YTBepX/aaTb, YTO KOHCTPYyMpPOBaHWe KMHoobpasa npe3naeHTa B Meaunin-
HOM MPOCTPaHCTBE MPOYHO CBA3AHO C WMAEVHOM (Maeonoruyeckol) 3apaden
¥, BO3MOXHO, 4aCTO MOAYMHEHO el MONHOCTbIO (3aBUCUT OT MOTWBOB aBTOpA).
Taknm 06pa3oM, KMHOMPOLECC W BOCMPOM3BOAMMbIE KMHOODPa3bl CTaHOBATCS
4acTblo ONpeaeneHHon KynsTypHO-MHMOPMALUMOHHOM cpefbl. 3TO, B CBO
oYepefb, CyLIeCTBEHHO BMSET Ha B3aMMO/eNCTBIE 06LLeCTBa 1 BNacTW. IKpaHHoe

“ Mo TapKOBCKOMY, KMHO — 3TO CNOCOB HEMOCPEACTBEHHO 3arnevatneTb Bpems. 1 oHOBpeMEHHO — BO3-
MOXHOCTb CKO/bKO YrOAHO Pa3 BOCMPOM3BECTM 3TO BPEMst Ha IKpaHe, MOBTOPUTL €ro, BEPHYTLCS K HEMY.
Yenosek Nony4vn Mampuyy peansHozo apemenru (TapkoBckuii, 2002, ¢. 155-184).
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KOHCTpYVpOBaHKe, B TOM Y1c/e cpeacTBamu kKuHematorpada, obnagaeT cnocob-
HOCTbIO aKTVBHee BCEro BO3AENCTBOBATb Ha ayanToOputo. KMHO BbI3bIBAET Y 3py-
Tens olyuleHre 1OCTOBEPHOCTM, MOPOXAAET BNeYaTNeHNs U NepexmnBaHns, CBs-
3aHHble C IMYHBIM XNU3HEHHbIM OMbITOM.

Kak nucan o6 atom FO.M. /loTMaH, «KMHOMUAbM NPUHAANEXNT UAEONO-
rmyeckon 6opbbe, KynsType, UCKYCCTBY CBOEM 3MOXW. ITUMU CTOPOHaMK OH
CBSI3aH C MHOTOYMCNEHHbBIMY BHE TeKCTa DuibMa NeXaliMy CTOPOHAMU XI3HU,
W 3TO MOPOXAAET Uenblid Wwnend 3HayeHnin, KOTopble U AN UCTOPWKA, U Ans
COBpeMeHHMKa NOpOoi OKa3biBatoTcs 6onee CylleCTBEHHbIMM, YeM COBCTBeHHO
acTeTMYecKme npobnembl» (floTmaH, 1973, c. 30).

Mogenb NoCTpoeHWs HappPaTUBHOTO KMHOTEKCTa, Mo /I0TMaHy, eCTb BbICTpa-
VBaHvie NMOBECTBOBaHWS CPeACcTBaMy KMHO, «re OTPaXaloTcst He TONbKo obuine
3aKOHbI BCAKOMO pacckasblBaHUsi», HO W cneunduyecKkre YepTbl, NpuUcylve
MMEHHO TaKoMy «MOBeCTBOBaHWtO» (floTMaH, 1973, c. 57). 3To onpepenset
no3HaBaTeNbHy LEHHOCTb U MHPOPMALMOHHYIO CTOPOHY «KMHOMOCAAHUS».

B 3101 CBSA3M 0COOLIN MHTEpecC NpeacTaBaseT coboii «anoxa Tpamnar, cCnpo-
BOLMPOBaBLWas OecnpelefeHTHO BbICOKYIO aKTMBHOCTb B KMHOMPOW3BOACTBE
no npobnematuke «npe3naeHTcTBa». ObpallaeT Ha cebs BHUMaHWe TOT haKT,
4TO PENTUHIM TenecepuanbHOM MPOAYKUMM MO 3TOM Teme Ha MOTOKOBOM
TeNeBUAEHUN 3HAYUTENBbHO MPEBLICUAM NOKasaTenu No «noTpebneHuio» aHa-
NIOTMYHOM MO TemMaTUKe KMHOMPOAYKLMM «LWIMPOKOro» aKpaHa. Cnelmduka npas-
nexuns 45-ro npesunaeHTta CLUIA — ¢ vAelHbIM pa3MexeBaHeM B aqMUHUCTPaLIMN,
CKaHAanbHbIMK OTCTaBKaMW, MapTWMHBIM MPOTUBOCTOSHVEM MO «BONEBbIM»
TemMam CTpaHbl (MMMUrpaUMoHHas NOANTUKE, HanpuMep), pa3obuieHneM Haumn
MO PacoBOMY U PENUTMO3HOMY NMPU3HaKaM — NMOPOAMIa BCMNECK Pa3HOMNaHOBbIX
KWHOBOM/OWEHN aKTyanbHbIX TEM B aMEPUKAHCKOM MOAUTMYECKON «CUMHEMa-
Teke» 2016-2020%".

Kak BMAWTCS, HaKaNeHHOCTb NPe3naeHTCKYX TOHOK Ha BPEMEHHOM OTpe3Kke
nocnefHero AecaTUIeTHs OWyT1MO NOBbICKNA 3HAYMMOCTb MOANTUYECKOTO KMHO
(XyBOXKeCTBEHHOrO U AOKYMEHTaNbHOro) B aMepuKaHCKOW WHAYCTPWUK pa3she-
YeHMs. ITO CTano v NPsSMbIM OTBETOM Ha YCUAMBLUMIACS 3PUTENbCKUIA 3anpoc
nosyyaTtb MHPOPMaLMIO «3AECh U CEeNYaCc», MPaKTUYECKN — B peanbHOM BPEMEHMU.

CepManbHoe KVHO Ha MOMUTUYECKMEe Tembl CYWEeCTBEHHO BbIABMHYIOCH
BNepes v NpeBpaTUNOCh B BOCTPEOOBaHHbIV 31EMEeHT COBPEMEHHOWN KynbTypbl,
CNOCOBHbIN HecT B cebe aneMeHT pa3BnevyeHns W OfHOBPEMEHHO [atoLinii
BO3MOXHOCTb (M1 €€ UAMIO3WI0) OCMbBICNIEHNS MPOUCXOASLLETO.

V13meHnnack nogada kuHomaTepuana. 1o cywecTsy, 370 CTano NpsiMbiM cnefd-
CTBVEM PA3BUTUS MHTEPHET- U CTPUMMHIOBOIO BellaHus v BUaeo-bnorepctaa®,

“TTonbko B 2020 rogy 66110 3a8BNEHO GONEe AECATY PENN30B Ha 3Ty TEMY.
“6YMeCTHO YNOMSIHYTb B 3TO CBA3M 11 BbIHYKAEHHYIO «3yM3aLMi0» MOBCEAHEBHON XI3HN B NEPVOL NaHAEMIN.
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NPEefOCTaBNSIOLETO TUNOTETUYECKYID BO3MOXHOCTb KaXAOMy MOJb30BaTeNto
CaMOCTOSITENbHO CHUMATb V1 3arpyXaTh B CETb 31060AHEBHbIE CHOXETbI B PeaslbHOM
BpeMeHu.

MonynsipHas CTUANCTMKA [OKYMEHTaNbHOrO MOMUTUYECKOTO KMHO Ciné-
ma vérité (Mnu 6nunskas K Heit*®) kK amepukaHcKkmum Bbibopam 2020 roga ycTynuna
MeCTO WMHOW TexHWKe CO3faHus KMHOoobpasa «MaBHOro repos» — npesuaeHTa.
MpOCTPaHCTBO KafpOB M3 XPECTOMATUIHO PeanncTUYHOTO MOBECTBOBAHUA U C
ApamMaTyprueli «npocTbix Beljer» M3MEHUNOCh U CTano BoupaTh B cebs cneumduky,
AVHAMUKY ¥ aKTUBHYIO 3HEpreTuky nogauv vHdopmauuy B Maccmenma. Takum
06pa3oM, KOHTEHT pa3BneKaTebHbIX TeNeLoy, Mo CyTUW, BCTPOUACS B MONAUTUYECKYIO
AOKYMEHTANWCTUNKY, BOBpaB B cebst 3NeMeHTbl MacCoBOM MOM-KynbTypbl. B 3ToR
CBSI3V1 K BbllWeONUCaHHbIM dhrbMam «Npo MNOAUTYKY» BaXHO 400aBUTb HEKOTOpPbIE
Apyrve, Hambonee nonynsipHslie. KpaTko 0CTaHOBUMCS Ha HUX. B nepByio o4epesnb
ynomsHem MuHu-cepuan «Mpasuno Komu» (The Comey Rule, 2020), CHATbIA NO
Memyapam bbiBliero aupektopa OBP [hkeiimca Komu «Bbicwas NosinbHOCTb:
npaena, BbiMbicen v nuaepcteo» (Comey, 2018). [leTanbHo v C AOKYMEHTaNbHOM
TOYHOCTbIO MUALM OTOBPaXaeT AVHAMUKY U ApaMaTu3M pelleHuin Komu, rms
KOTOPOTro CTano naaHeTapHO WM3BECTHO B CBS3M C pacciefoBaHMeM YacTHOM
nepenuckn Xunanapw KavHTOH, 3aVKCMPOBAHHOW Ha CAyXebHbIx cepBepax
B peLlatoLLMin MOMEHT NpeaBbIGOPHOM CXBATKYM C TpaMnom.

®unbM «Bce nop koHTponem» (Totally Under Control, 2020) pa3obnavaet
AeNCTBMS DefepanbHOro NpaBuTeNsbCTBa NOA PYKOBOACTBOM TpaMna Ha Havanb-
HbIX 3Tanax pacnpocTpaHenmns COVID-19, npusedwmre K nposany paboTbl BCen
NpaBUTeNbCTBEHHOW LieNeBol rpynnbl no 6opbbe ¢ naHaemmeit B CLUA.

MonynspHbIA 1 ponrourpatolmnii cepvan «KapTouHblid gomuk» (House of
Cards), nepBblii CE30H KOTOPOTO Bbllen elle B ObITHOCTL Npe3naeHTa Obambl B
Benom pome (2013) 1 npogomkanca ao 2019 roaa, NOCBALIEH Pa3BepPTbIBAHMIO
VIHTPWTU BOKPYr Mpe3uaeHTa 1 npefaTenbcki 0bMaHyToro UM KOHrpeccMeHa,
a NoCNeaHU Ce30H — NepUNeTUsM NOAUTUHECKON KyXHU B BbICLIMX KOPUAOPaX
BNACTU W XeHUMHe-npe3naeHTy (2018).

KomenuinHblin cepran «Buue-npesunaeHT» (Veep) Takke Bbiwen B ahup npu
Obame B 2012 rofly, a 3aKNtoUUTENbHbI €ro ce30H Npuiencs Ha 2019-1 — To ecTb
Ha nepuopn npasneHvs Tpamna. MpeagbibopHas 6opbba, cMeHa Npe3naeHToB
B XW3HW NMoOpoXfdana v CIOXeTHble pa3BopOThl cepuana. B nocnefHeM cesoHe
B LEHTP pa3BuTMs CIOKETa Takke Oblna BbiBefleHa MepBas amepuKaHcKas
KeHLMHa-Npe3naeHT.

“ OTMeTUM, YTO cinéma VErité Kak cnewyanbHbiii METOf KUHOAOKYMEHTAAUCTMKM B YUCTOM BIAE CYLLEeCTBOBAN
BCEr0 HECKONBKO NET, OfIHAKO BAUSHIE €70 BO3MOXHOCTEN OFPOMHO — Kak Ha HEUTPOBOE KMHO, TaK W Ha XKaHpbl
KYPHANVICTUKN (DENOPTaXU, HTEPBBIO W T.M.).
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V1, HakoHel, cnegyeT YynoMsHyTb UMb, MOCBSLLEHHbIE IKCTPABAKHBIM
aMepuUKaHCKUM cobbiTusaM Havana 2021 roga — 3axsaTy KanuTonus 1 Boopy-
XEHHbIM CTONKHOBEHWSM B siHBape. CaMbIM NMpUMeYaTebHbIM U3 HUX CTan CHATBIV
CbeMoyHol rpynnoi Frontline dunbM «AmepnkaHckas 6oiiHs Tpamna» (Trump’s
American Carnage), pacckasblBaloWmii O KpW3wcax M pasHornacusx B agmu-
HUCTpauuv B nepuod npasnexns Tpamna, NpUBeALWMX K 3TON NocneaHel rase
€ro NpesueHTCTBa 1 «CTOMb OWENOMUTENbHbIM, HO MPefCcKasyeMbiM COBbITUSM».

MNog4YepKHeM, YTO YNOMSHYTblE «<KMHOMOCNAHUS» Ha TeMy Npe3naeHTCTBa
6bINM NpeacTaBneHbl B Pa3HoW CMbICIOBONM (hopMe — cofepxallein BAyMUMBbIV
aHanu3 cobbITUIN MNK BbICMEMBatOLLEeW UX. TpuMeYaTenbHo, YTO BU3yanmn3aums
NnepevyncneHHor B CTaTbe  «MO3aMYHOCTM»  aMepPUKAHCKMX — COUManbHO-
06LLECTBEHHbIX IMCKYPCOB COBMana C OULyTUMOW 3PUTENbCKOW MOTPEOHOCTHIO
B HOBOW CTWAWCTMKE ToOfayv KuHOMaTepuana. 3TO [AWMKTOBano aBTopam
HeobxoAMMOCTb  UCMONb30BaTh 0O0Mee NAaKOHWYHYI TEeXHUKY «KMHOTEKCTa»,
330CTPSATb CBOE W 3pUTENbCKOE BHUMAaHWE Ha CTEMeHW HamnoNHSeMOCTH ero
MHPOPMaTUBHOI CTOPOHBI, HE AOMYCKaTb «MPOBAa0B» B AMHAMUKE TEMNOPUTMA.
Ho 370 Tema yrxe Apyroro nccnefoBaHus.

* * *

Ecnu euje B KOHLe ywepwero cTonetvs dburypa npesnaeHTa npenofHocu-
Nacb aMepuKaHCKMM KUHO MPeVMYyLLECTBEHHO B NMYHOCTHO-MOPTPETHOM Kitoye
B cTune baionuk, To XXI-i Bek nepeBepHyn 3Ty Tpaauumio. M 370 NOHSATHO:
HaunHas ¢ k. bywa-mnagwero (2001), yepena xo3sieB benoro gomMa CMMBONN3NPO-
Bana BO MHOMOM WX (YHAAMEHTANbHO NPOTUBOMOOKHbIE MO3VLMN MO OCTPbIM
BOMPOCaM BHYTPEeHHel M BHeWHel MNOAWTUKM CTpaHbl. CMEeHsBWMIA CBOero
NPeALecTBEHHMKA B 3TOT Nepuof CTaHOBWUACS «TMpeit», KoTopas OTTankusana
«MasTHUK» B 0B6PaTHYKO CTOPOHY W NMPK 3TOM, TaK UK MHave, BHOCWA CBOK NenTy
B packon amepukaHckoro obulectsa: [hx. byw-mn. — soiHamu;, b. Obama — «mar-
KM coumanuamom»; [. TpamMn — HauMOHan-u3onsuUMOHU3MOM (T.H. «CTpaTe-
rMs nonynucrTckoin putopukn» — Novoselova, 2020, p. 357); k. baigeH —
bnarosonexHnem vmmmurpaummn. ObuecTBO BypnAnT, a Kawpaas NWHUS packona
YCTOMYMBO accoLmmpyeTcs c 06pa3oM 1 INLOM KOHKPETHOrO npe3vaeHTa. [oTomy
CerofHs GubMbl C FMaBHbIMY reposiMU B BUAE X03sieB Benoro goMa He CTONbKO
0 HUX CaMWIX, CKONIbKO O «TeMnepaType 3aboneBaHNs» LeNol CTpaHbl. AumepseTcs
3Ta «TeMnepaTypa» TPaKTOBKOM 0bpa3a raBbl MCMONHUTENBHOI BNACTW.

%0 Cwm.: Frontline: Trump’s American Carnage [Video]. URL: https://www.youtube.com/watch?v=BVUs4dS30c0
00:02:08-00:08:10 (nata obpaluerns: 15.03.2022).
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