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Alliance of Cinema and Music:

the First KINOREX Film Music Festival
in the Context of Interaction

between Music and Cinema

in the Early 2Ist Century™

Abstract. Professor of the Moscow Institute of Physics and Technology Gri-
goriy R. Konson interviews the rector of the Gnesins Russian Academy of

* ABTOp, OTBETCTBEHHbIV 3a MEPenmcky.
“Translated by Anna P. Evstropova.
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Music, professor Aleksander S. Ryzhinskiy. The interview focuses on how
film directors and composers see the role of music in films, with music
considered as a twofold phenomenon: film score as such and film scores
presented at the First KINOREX Film Music Festival. In the preamble, the in-
terlocutors review current trends in film music. In this vein, they touch upon
the psychological concept of the French cinematography, interpretation of
the Indian song tradition in endowing films with musicality, Baroque mu-
sic and modern performance practices applied in the 20th century cinema
dramaturgy, the Hollywood way of soundtrack composition as a dominat-
ing model in the world cinema, and studies devoted to the works of Alfred
Schnittke and Thomas Newman. Based on these examples, the interlocu-
tors come to the conclusion that at the heart of different approaches to the
film music composition there must be an organic commonality of views
of the film director and the composer. Beyond that, a binding force in the
process is the reliance on classical traditions of their artistic interaction: ex-
pressing the very essence of a film's drama through music.

The discussion of the First KINOREX Film Music Festival, which was held by
the Gnesins Russian Academy of Music in April 2021, naturally fits into this
humanistic concept. Analyzing the winning project created by director Na-
dezhda Shibalova and composer Nikita Yamoyv, the authors of the interview
come to the conclusion that the musical fabric of the screen work reveals
the fundamental role of music as an analogue of the film’s ethical ideaq,
which increases the cognitive capacity of the content.

Keywords: KINOREX competition-festival, filmm music, director and compos-
er, ethical concept, Gnesins Russian Academy of Music, Nadezhda Shiba-
lova, Nikita Yamov

COt03 KMHO 1 MY3bIKW:

O MNepBOM KMHOMY3blKalbHOM pecTnBane
«KINOREX» B KOHTeKCTe npobnemsl
B3aMMOOENCTBUS MY3bIKM U KMHO

Hayvana XX| Beka

AHHOTauma. VIHTepBbio Npodeccopa MOCKOBCKOTO PU3NKO-TEXHUYECKOTO
WMHCTUTYyTa  (HaUMOHanNbHOMO  MCCNegoBaTeNbCKOro  yHWBepcUTeTa)
[P. KOHCOHa € peKTopoM POCCUIMCKOM akageMMm My3blKM MMEHU THECUHBIX,
npodpeccopoM A.P. PbIXXMHCKMM MOCBALLEHO O6CYXXOEHWIO OfHON U3
aKTyasllbHbIX TEM B COBPEMEHHOM MaCCOBOM WCKYCCTBE — OTHOLUEHWIO
KUHOpeXuccepa M KOMMO3UTOPa K PONU My3blKU B KUHO, KOTOpas pac-
CMaTPUBAETCA 3[0eCb B KOHTEKCTe ABYeAMHOro deHOMeHa: KMHOMY3bIKM
Kak TakoBoM u MepBoro MonoaexHoro dectmnsana B Poccum «KINOREX».
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B npeambyne obCcyOeHUs ero y4acTHUMKWM MPOoBOAAT 0630p aKTyanbHbIX
TPEHLOB KMHOMY3bIKM. B 3TOM CBA3M OHWM 3aTparmBatoT NCUXONTOrMYECKYHO
KoHLenuuio BO paHLYy3CKOM KuHeMaTorpade, TPaKTOBKY MeceHHoM
TPaAMLMM B OMYy3blKaMBaHUM WHOMMACKOTO KUMHO, GapO4YHyto My3blKy
M ee coBpeMeHHble neppopMaHC-NPaKTMKM B  KUHOAPaMaTyprum
XX BeKa, ronnmByACKMN CNocob co3paHma cayHATPeKa Kak rocnoacTByto-
e Momoennm B MUPOBOM KMHeMaTorpade, a Takke MoHorpaduyeckme
1ccnenoBaHma, NocBALLleHHble TBopyecTBy Anbdpena LLHWTKe 1 Tomaca
HbloMaHa. Mcxoaa 13 npuBeAeHHbIX MpUMepoB, cobeceqHUKN NMPUXoaaT
K yOeXXOeHMI0, YTO B OCHOBE Pa3HbIX MOAXOAO0B K CO3LAAHWMIO KMHOMY3bI-
KM [OMKHA NewaTb opraHW4yHaa o6LIHOCTb B3MMALOB KMHOpEeXMccepa
1 KoMno3uTopa. INMpu 3TOM HeEMOCPEeACTBEHHOW CKPENOM 30eCh OKa3bIBaeT-
CA ornopa Ha Kaccmyeckme TpagmLumm UX TBOPYECKOro B3aMMOOENCTBUA:
BblPaYKeHME My3bIKOW rMyHOKOro coaepyKaHua KMHOApaMaTyprum.

B 3Ty r'YMaHUCTMYECKYI KOHLEMLMIO €CTECTBEHHO BMMUCHIBAaeTCH 06CYK-
OeHune [NepBoro MonogexHoro dectmansa «KINOREX», npoBegeHHOro
Poccunckom akagemMmen Mysblki MMeHW THecuHbix B anpene 2021 roga.
W, paccMaTpumBad MNpPoeKT nobedmtenein 3Toro KOHKypca-decTuBans —
pexkuccepa Hagexabl LLInbanoson 1 koMnosntopa HUKKUTb AMOBa, aBTOpPbI
VMHTEPBbIO MPUXOOAT K BbIBOAY, YTO MYy3bIKQ/IbHAS TKAHb 3KPAHHOMO
rpou3BeneHns BbISBUNA MPUHUMINAIBHYIO PO/ib MY3biKW KAK QHAs10ra
3TUYECKOW KOHLUEenumu ouibmMa, B pe3ynbraTe Yero yBenmymnacb KorHm-
TMBHAsA eMKOCTb COAEePXKaHNS.

KnioueBble cnoBa: KoHKypc-decTnBanb «KINOREX», KMHOMY3bIKa, pexmc-
cep M KOMMNO3UTOP, STUYeCKaa KoHuenuusa, PAM nMeHun lHecuHbix, Hagexaa
LLnbanosa, HrknTta 9moB

INTRODUCTON

With the development of digital audio technologies, sound creation
in cinema dramaturgy has received almost unlimited opportunities to
implement any of directors’ fancy ideas. This situation, according to Yulia
Mikheeva's fair opinion, creates “a risk of too much enthusiasm for sound
technologies to the detriment of the inner-sound component of the film
work” [1, p. 4]. At the same time, in the best cinematic works, noise and
sound design is a result of genuine creativity. Sometimes the musical score is
completely replaced by the noise sonorism reflecting the content of the film.
Marcel Martin, the French film theorist, noted how “the noises produced by
man naturally have such expressive power that some films have abandoned
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music altogether” [2, p. 129]. Among the examples, he named the films
A Man Walks in the City by Marcello Pagliero, Blood of the Beasts by Georges
Franju, Diary of a Country Priest by Robert Bresson, etc.

Nevertheless, despite the insightful judgments of respected film
scholars, it is still premature to conclude that due to the dominance of
sound aesthetics in cinema the need for film music is reduced (although in
the modern film industry certain events' may provoke such thoughts). This
is evidenced by a number of recent movies and films anticipated in 2022.
In one of Christopher Nolan's best works, a historical war drama Dunkirk,
2017), created in collaboration with Hans Zimmer, the innovative composer
of film score, music is born directly from noise explosions, as if taking over
tensity of the battles themselves. In another Nolan's film, the 2020 science
fictionaction thriller Tenet, contrariwise, music created by Ludwig Géransson,
conveying an image of endless obsession, is constantly interrupted by the
rumble and warlike roar, definitizing the state of impending catastrophe.

In a trailer of the live-action animated film Sonic the Hedgehog 2
(directed by Jeff Fowler), composer Junkie XL turns a symphony orchestra
into a monolithic percussion cluster producing the effect of exploding
shells. In Ambulance, an upcoming dramatic action-thriller directed by
Michael Bay, Lorne Balfe utilizes music on a par with background sound
clusters, sometimes as a continuation of their fearsome dynamics, and
sometimes as a lightning rod, counteracting dynamics with poetic lyrics.
And in the comedy Dog (directed by Reid Carolin and Channing Tatum,
music by Thomas Newman), light and melodic music is organically “woven”
into the sound effects. In the sci-fi picture Moonfall (directed by Roland
Emmerich, music by composers Harald Kloser and Thomas Wander, also
credited as Wanker), unforeknowable “cosmic” strata in harmony—*tertian
skyscrapers” [Natalia Gulyanitskaya's term] and mysterious sounds of the
universe growing in crescendo, interspersed with human heartbeat-like
sounds—all these “voices” of space and human are manifested with the help
of expressive musical means.

Thus, along with the seeming decrease in the use of music in cinema,
there is a diverse multiplication of its role functions. The continuing
importance of music in the history of cinema is confirmed by its recognition

'One of such indicators was, for example, the announcement of the commercial Hollywood post-
apocalyptic motion picture Finch in October 2017. It was announced that Tom Hanks was cast for
the title role; the names of the screenwriter, director and producers were listed as well. Several big
studios were already bidding for the film rights (a few days later the project was bought by Steven
Spielberg’'s Amblin Entertainment) [3]. But nobody ever mentioned the composer (though his
name appeared in the credits later). This can hardly be called a coincidence: Santaolalla, a famous
musician in question, is a two-time Oscar winner in Best Original Score and a BAFTA winner in Best
Original Music.
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at international film festivals. Starting from 1935, the Academy has been
awarding prizes for Best Scoring (now—Best Original Score) and Best
Original Song.?

The intense development of film music could not help but attract the
attention of scholars and musicians. In 2014-2015, two of Russia’s leading
music universities—the Moscow State Tchaikovsky Conservatory and
the Gnesins Russian Academy of Music—hosted international scientific
conferences, partially or fully devoted to film music [4; 5: see Music in Film
and Animation, pp. 415-477]. The fact that they were held almost at the same
time in music universities rather than film institutions is very symptomatic.
It indicates that studying film music in contemporary Russian musicology
has become one of the characteristic trends. Among the recent events
that confirm the increased attention to the interaction between music and
cinema, was the KINOREX competition-festival organized by the Gnesins
Russian Academy of Music. This publication is devoted to this very event in
the context of contemporary cinematography.

ALLIANCE OF CINEMA AND MUSIC:
THE FIRST KINOREX YOUTH FILM MUSIC FESTIVAL

Grigoriy Konson (henceforth—G.K.). Aleksander Sergeevich, what is
your vision of film music as a scientific challenge?

Aleksander Ryzhinskiy (henceforth—A.R.). Among the other arts, this
is one of the most discussed topics in our country and in the world. In recent

2 As examples, let us mention the recent 9lst and 92nd Academy Awards. In 2020, Elton John
received the award for Best Original Song for (I'm Gonna) Love Me Again from the biopic
Rocketman (directed by Dexter Fletcher, 2019), and cellist and composer Hildur Gudnadéttir was
awarded Best Original Score for the psychological thriller Joker (2019) directed by Todd Phillips
(see: Elton John won the Academy Award for Best Original Song. OSCAR 2020.10 Feb. 2020. https://
tass.ru/kultura/7722459, accessed 17.12.2021).

Among the prestigious composer awards in 2021, the computer-animated film Soul
(directed by Pete Docter), in addition to Best Animated Feature, was marked for Best Original Score
(see: Oscar-2021 for Best Original Score—List of Winners. Fuzz music. 28.04.2021. https://fuzzmusic.
rufoskar-2021-pobediteli-v-nominatsii-luchshaya-muzyka-k-filmu/, (accessed 0812.2021). The
soundtrack under the collective title Soul includes music by Trent Reznor and Atticus Ross, as well
as songs by jazz composer John Batista (see: Soul: The Original Film Soundtrack. https:/disney.ru/
music/dusha-originalnyy-saundtrek-k-filmu, accessed 07.12.2021).

And Judas and the Black Messiah won Oscar-2021 Best Original Song with Fight for
You created by a young American hip-hop singer H.E.R. (see: Fuzz music..). Other composition
of this musician, | Can't Breathe, became Song of the Year at the Grammy Music Award in 2021
(see: Grammy-2021 Winners Announced. 15.03.2021. https://mcmag.ru/gremmi-2021-spisok-vseh-
nominantov/, accessed 14.12.2021).
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years alone, a considerable number of works have appeared, among which
I may highlight the major ones. “Music in Contemporary French Cinema” by
Phil Powrie is the first book-length study of the role of music in his nation'’s
film tradition. In it, music is examined from the perspective of a renowned
film scholar, and in a characteristic gender concept that manifests itself in
the relationship between music and gender [6]. And this is in many ways
a breakthrough in the history of film music research, since previously it
had been studied mainly on the basis of Hollywood cinema. But Powrie's
concept is nevertheless intriguing because it seeks to identify the musical
concretization of a psychological shift in the melody (and hence in the
characterization of the movie character), in the presence of which he calls
the song “crystal”.

Another major work on film music is Hindi Film Songs and the Cinema
by Anna Morcom [7]. The subject of her study is songs, which, despite being
criticized for their standardization, eclecticism, and pursuit of commercial
goals, are the leading genre of popular music in India and naturally exist in
a cinematic context. A valuable quality here is the musical analysis combined
with the visual one, carried out in a sequence of song within a film and
against the backdrop of a wide ethnographic material.

Another work worth mentioning in this area is Donald Breig's Baroque
music in Post-War Cinema: Performance Practice and Musical Style [8].
His attention is focused on the analysis of styles and forms of the 18th
century music and its revival in the context of the post-war period, including
the music for the films of Robert Bresson and Pierre Pasolini. In the study
of baroque music proper, the author also takes into account its modern
performance practices, especially in the genre of biographical films.

Among Russian works on film music prevail monographs devoted
to particular composers: Alfred Schnittke’s Film Music: Research
Experience by Alfiya Miroshkina [9], Poetics of Thomas Newman'’s Film
Music by Alexander Tavrizyan [10]. Konstantin Rychkov in his study chose
a generalizing perspective based on the analysis of the Hollywood way
of soundtrack creation, which has become the dominant model in the
world cinema [11]. Among the above studies, there stands out a major
generalizing work by Mikheeva, which you have already mentioned—
Typology of Audiovisual Solutions in Cinematography. She took the
principles of author (director) aesthetics a basis for the new typology of
audiovisual (including musical) solutions; and for the characterization of
such solutions, inter alia, she introduced the concept of “author’s aesthetic
localization” [1, pp. 30-31].
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G.K. This context reveals different angles for considering music
in cinema: emotional-psychological, ethnical-entertaining, stylistic
(relative to the film music of a specific composer or to an entire era), and
commercial (based on the focus on financial profit). It seems to me that
at the heart of the different approaches to the creation of film music is
an organic commonality of views of the film director and the composer.
What do you think?

A.R. Yes, this is a complete fusion of their artistic aspirations, in which
there is a unity of the director’s intention and a musical interpretation that
complements or even enhances it, that is, there is a perfect artistic organicity
between them. Such is the outstanding duet of Sergei Eisenstein and Sergei
Prokofiev, who created the classic Soviet films Alexander Nevsky and Ivan
the Terrible.

G.K. These are achievements of the last century. And what can be a
binding force for them in our time?

A.R. In many cases, there is a continuation of the classical traditions
of creative interaction: the profound content of film dramaturgy is
expressed in music. One of the examples is the soundtracks of the
Icelandic composer J6hann Jéhannsson for the films of Denis Villeneuve,
whose collaboration began in 2013. They are meditative yet powerful,
poignant compositions. Jéhannsson was convinced that in working with
a director, whose desires he intuitively understands, the main thing is “to
find the [inner] voice of the film.”

G.K. This approach seems to be the implementation of the traditions
introduced by Shostakovich, who masterly conveyed the person’s
psychological states—for which reason Grigori Kozintsev, up to his last film
“King Lear”, eagerly invited the former to work together. Kozintsev highly
prized this quality of the composer, since his music expressed what people
really felt, whereas “truth in public and even private conversations was
scarce” [12, p. 150]. That is why, according to Tiffany Ann Conroy Moore, the
director intended to make the music in Cordelia’s scene a “voice of truth”
[12, p. 150], which, in essence, was the “voice of the film.” Over and beyond,
Natalia Khomenko, examining Natella Lordkipanidze's analysis of the
cinematic incarnations of “Hamlet”, suggests that Kozintsev's film actually
enabled the audience to comprehend features of the Stalin era encoded on
the screen [see: 13].

A.R. To support the idea about a composer with the skill of a psycholo-
gist, here is a story from Denis Villeneuve. When he began working on

3 Famous Tandems of Composers and Film Directors. https://neoclassica.ru/composer-director/ ,
accessed 01.12.2021.
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Prisoners, he was looking for a musician “with a special kind of sensitivity”
who could convey “the melancholy of the first snowfall.” Jéhannsson did just
that, and did it perfectly, composing Through Falling Snow.*

G.K. Let us assume the contrary: if we look at a poorly made film by
a mediocre director, and with bad music, we can, too, speak of (I dare say)
“perfect organicity,” can't we?

A.R. Such a result may depend on the tasks at hand. Perhaps the
authors pursued commercial goals in the first instance and therefore were
following proven patterns in order to have full houses and get a solid box
office. So the problem here lies in the conflict between art and commerce.
But even then, it may become a priority for the composer to go beyond the
objective, even if this breakthrough impinges upon the financial success of
the release. Such, for example, is the position of the composer Clint Mansell,
which combined with the unconventional presentation of the ideas of his
friend Darren Aronofsky, director, to jointly create films The Fountain, The
Wrestler, and Black Swan (in which Mansell also reinterpreted Tchaikovsky's
music).>

G.K. Without manipulating borrowed music, how do you see the
development of its role in the cinema?

A.R. One of the noteworthy aspects in the musical composition of a
film is adherence to the achievements of classical music of the 20th century.
An elegant technique is combining individual motifs into an integral sound
fabric (in the same way as, for example, the dramaturgy is built up in the
Symphony No. 2 for strings and trumpet by Arthur Honegger, or in Rodion
Shchedrin's Concerto No. 3 for piano with orchestra). Paradoxically, this line
can be initiated by a director, as was the case with Luc Besson and Eric Serra,
who began working together in 1981. The most famous of their films are
Léon: The Professional, Nikita, The Fifth Element and The Messenger: The
Story of Joan of Arc.

For all their integrity, Besson's films are perceived as mosaics
“assembled from the multitude of colorful particles. And this, as in a mirror,
is reflected in Eric's compositions, where live sound unites with electronic
music, and elements of different musical styles are organically combined."®

But ultimately it is not about who was the initiator; the main thing
is that the music should not fall into being an application to the film, but
rather become a full-fledged participant in the film drama, a narrator, an
empathizer—as it masterfully happens in the soundtracks created by John

4 See: Famous Tandems of Composers and Film Directors ...
5 See: ibid.
¢ bid.
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Williams for Steven Spielberg’s Jaws or Schindler’s List. And the greatest
exponent here is a good old classical medium—melody, the embodiment
of humanity, as opposed to noises, jittery dramaturgical “shakes”, electro-
acoustic effects that seek to replicate nothing but the dreadful aspects of
reality.

G.K.Thatisright, but the example of Gustavo Santaolalla, the neglected
Argentine composer of “Finch”, proves that not only melody can serve as
a symbol of humaneness. In his soundtrack, emotional and psychological
qualities of the character are naturally conveyed through a lyrical meditative
sphere arising from the lingering harmonic background—a state from
which a timbral “soloist” evinces. This is where the “voice of the film” comes
in. On the other hand, the danger associated with natural disasters (storms,
approaching tornados) or with nighttime pursuit by marauders is related
to the image of humans, too. Powerful transitions of the same sound into
growling signals, ominous ostinatos, thunderous cluster “avalanches”
echoing in the deafening heartbeat—this all is a human world, after all,
though of a different, condensed psychological nature. In addition, there
are melodies of other composers in this film, which are used in an unusual
way. Benny Goodman’s famous jazz song “Sing, sing, sing,” for example,
is reproduced to characterize Jeff the robot in a scene when the song base
is absorbed by mechanized swing.

A.R. No argument there. | will even say that in Soul, which you have
already mentioned, in that story about a school jazz teacher, who, after an
accident, gets into an inter-world (which separates the real world from the
otherside),there are two types of music. One—the coolish, “transcendental'—
is associated with the contemplation of the soul. It is recreated by the
surreal sounds of electronic instruments, xylophone, as well as the high-
register piano, accompanied by diverse academic orchestral timbres, which
apparently convey the frozen march of time or its flight. Another type of
music is the world of jazz and rap, lively, “warm,” which in this witty comedy
turns out to be a multifaceted description of the image of man. So music in
the embodiment of images is extraordinarily plastic here.

G.K. The main thing that summarizes these examples is that the
combination of music with the visuals in the perception of content
generates new synaesthetic layers, giving meaning even greater
significance. The source for such an amplification of meaning can be
attributed to the director’s understanding of the role of music in cinema.
Kozintsev, in particular, believed that “images appear not only ‘visible’, but
also ‘audible”, and music is “the flesh of cinematic imagery” [cit. ex: 14].
The role of music in cinema is not in the illustration of each frame, but in the
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musical embodiment of the concept of the film as a whole and in a well-
structured system of musical characteristics [see: 15, p. 166]. In this regard,
let us turn to the KINOREX competition-festival held by the Gnesins Russian
Academy of Music (RAM) in March 2021. How was the project conceived
and how can you translate its name, given that its semantics has different
meanings?

A.R. Initially, the First Youth Festival was to be named Kinosaur (by
analogy with Kinotavr), but since that definition was taken, we called it
KINOREX; Rex as tyrannosaurus. The idea for it came from the students
of our Modern Music Industry faculty. Two years ago, Nikita Brusin and
Elizaveta Firulik came to me with the concept of a project for finding
modern principles of interaction between composers and directors, and
at such a level that a new work would emerge from the initial video and
sound combination. | gladly approved the idea. Some time before, when |
was talking with Vladimir Malyshey, the director of the Gerasimov Institute
of Cinematography, we touched upon that subject: we both were thinking
about a constant partnership between the film school and the music
school, because they do not train composers, and every picture really needs
synthesis with music. So after that meeting with the students, | remembered
our conversation with Malyshev and thought that it might come to fruition.
The main challenge for us was finding the money and selecting a jury of true
professionals. Providing rooms and audiences for master classes was not a
problem. But it was important to hold the Opening and Closing ceremonies
with a proper level of connection of video and sound components.
| entrusted the students to realize all that, because as producers they
must have such competences a priori. The money came from a grant they
won at the All-Russian Youth Project Competition held by the Tavrida Art
Cluster. Naturally, the main financial burden fell on funds from this source.
In addition, our students managed to attract Gazprombank and to obtain
decent information support. There were also special prizes and good media
coverage.

The opening ceremony was held at the Gnesins Academy Concert
Hall and the closing ceremony—at the lzvestiya Hall, where the films of
the finalists were presented on a high-power well-lit screen, that is, most
spectacularly for the audience. And what was especially valuable is that the
works were accompanied by live sound of the Gnesins Academy Symphony
Orchestra, ensuring a high-class synchronous combination of visual and
sound sequences.
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Fig. 1. KINOREX closing ceremony at the Izvestiya Hall”

G.K. How big was the grant that allowed the organizers to deploy on
such a large scale?

A.R.1.3 million rubles.

G.K. Was that enough?

A.R. Not quite, because a substantial part of the funds is usually spent
on renting a hall and paying for the orchestra and choir. But the Gnesins
RAM took care of this aspect, in particular by playing Sergei Prokofiev's
cantata Alexander Nevsky at the opening ceremony, which helped to
upscale the presentation of the forum.® (By the way, as already mentioned,
this cantata “came” from the film of the same name by Eisenstein, who
fruitfully collaborated with Prokofiev.) In addition, as partly noted above,
Gazprombank helped too by paying for prizes.

G.K. And the students were in charge of the project, weren't they?

A.R. Totally. This is a completely “adult” story, which served as the core
of the concept of the festival.

G.K. Who was in the jury?

7 Here and below, the images are provided by the Gnesins RAM Press Service. Photos by Elizaveta
Firulik.

8 The project involved the Academic Choir of the Gnesins RAM and the male Chamber Choir of the
Gnesins Musical College (choirmasters—D. Morozov, O. Glazeva), and the Symphony Orchestra of
the Gnesins RAM conducted by the Associate Professor Andrey Lebedev.
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A.R. Rimas Tuminas, Russian and Lithuanian theater director, artistic
director of the Vakhtangov State Academic Theater, was the chairman. The
jury included Kuzma Bodrov, known as the author of academic music and
film composer, now head of the composition department of the Gnesins
Russian Academy of Music; film score composer Illya Dukhovny; Lithuanian
conductor, composer and pianist Aleksanderas Simelis, curator of the
musical part of the competition; director Boris Vasilyev, responsible for the
cinema part; and pianist and conductor Mikhail Khokhlov, director of the
Gnesins State Music College.

G.K. A question suggests itself: every film, in one way or another, is
synthetic, combining video and audio. What makes this project unique
then, given that these phenomena have been originally fused in it?

A.R. The peculiarity of KINOREX was the focus on the formation of
unique duets of filmmakers and composers. A young director and a young
composer knew nothing about each other before the forum. In fact, they met
on the site when the directors’ applications were already being reviewed (for
no one offered any pairs). Participants chose partners themselves. There was
a separate selection of directors, so that their future fellow musicians could
find out what they were. And there was a separate selection of composers.
A director, having won the chance to work on the film for the competition,
had to find a composer for this, and the composer had to find a director.

G.K. So there was a “detective principle” at the heart of the contest?

A.R. Yes, after which the contestants reviewed the applications them-
selves.

G.K. So basically, the participants were acting as investigators, being
a jury themselves. What was next?

A.R. Then there was work on the short cinema which had been
proposed for consideration.

G.K. The first “investigative view”, so to say? And how long were the
films supposed to be?

A.R. Five to ten minutes.

G.K. So a short film?

A.R. Yes. Not a fragment of a film, but a finished work. | would like
to say right away that the idea of KINOREX is different from that of the
ArtMasters National Open Championship in creative competencies, which
was held in Moscow in 2020 and was somewhat similar to ours. Media
composition was included in its competition program for the first time as
one of the competences (at the present time | am a member of the Guardian
Council and one of the experts in the nomination). Our students approached
me a year before the first competition, and the task of KINOREX was to give
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each contestant a cut of thriller films (4-5 samples), and they were to create
a layer of music that would be representative of the given video sequence.
The main thing here was to create a new work, which could arise from a
continuous transition, say, from The Humpbacked Horse to action, and then,
perhaps, to a comedy or some other genre. A composer’s task in the musical
scoring was to avoid eclecticism that could obscure tracing a certain integrity
of the whole composition. In this regard, for example, in a social story, the
aim was to think not just of the theme, but of the entire soundtrack which,
in addition to speech material, would accompany the film.

G.K. Consequently, the whole detective story of the competition was
also fit with provocative action as it progressed? What were the evaluation
criteria then?

A.R. An organic unity, a synthesis in which the role of music was
revealed, how much it could enhance the impression from the video. With
that in mind, we had three components to evaluate—the video, the music,
and the organic synthesis of music and film. The natural fusion of the visuals
and the sound was the main thing. On the wholeg, all the films that made it
to the finals, by and large, had these qualities, but just in different degrees.
| was not a member of the jury, but when the winner was announced, the
whole hall burst into applause, because the decision was obvious—the duet
of Nadezhda Shibalova (director) and Nikita Yamov (composer) with their
Echo in the Clouds. | supported it, too, because Nikita created exceptionally
profound music for Nadezhda Shibalova's animated film about the pilot who
crashed during the war. And his son, years later, continued the tragically
interrupted flight, fulfilling his dream of becoming a pilot. The music was
so in tune with this poignant theme that | could not hold back my tears.
Nadezhda, on the other hand, had her own visual leitmotifs—the plane, the
menacing clouds, the image of a bird—that found their perfect musical
embodiment in Nikita's music.

It was a film made subtly and organically. Watching it, | found myself
thinking that if you take away the audio, most of the impression would be
erased from the film. | had a feeling as if the music was born for that film.
In fact, it was. And the orchestration—an ensemble of piano, strings, brass
instruments in the climax—is simply wonderful.

G.K.Afterwatching the film, | was pleased to note that its entire musical
dramaturgy is built on a “through” song-and-melody theme, ingenuous and
easy to remember, which sounds tense and even ominous in the dramatic
episodes. This is especially explicit in the second “military” climax of the film,
where the polygenre combination of the bolero rhythm and the offensive
march gives rise to a piercing signal of danger. It is then when the video
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sequence “picks up” the audio and translates it into a specific reminiscence
of the catastrophe. But this time, the seagull, embodying the symbol of the
dead father, turns out to be the young pilot’s savior. This is evidenced not only
by the cinematic image, but also by the suddenly enlightened orchestral
sound with the soprano vocalization, which expresses both the emotional
and cognitive nature of the music. Thus, a holistic audio-visual image is
organically created here. And Yamov himself, as a sought-after winning
composer (who was also the hero the jury found in their “investigation”),
revealed the principal role of music in the screen work as an analogue of
the film’s ethical concept [see: 15, p. 184].

Fig. 2. Poster of the Echo in the Clouds animated film
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Fig. 3. Demonstration of Echo in the Clouds—the winner of KINOREX

A.R. | agree. In October, we made a professional recording of this tape
with the Symphony Orchestra of the Gnesins RAM, taking into account
its storyboard, and later in the autumn our short film was released in a
recording with the orchestra.

G.K. Where will it be shown? And how can we introduce it to our
readers?

A.R. As far as | know, the film has already premiered. You can see it on
Nikita's social media pages.®

G.K. What can you say about the personality of the winning composer?

A.R. The same year he took part in our contest, Nikita Yamov applied
for the ArtMasters competition in the media composition category, and he
won it too. Now he is one of the experts in that creative competition. All in
all, he is a young man, but outstandingly promising. He has experience in
working with Hollywood. It is no coincidence that he was awarded the grand
prize at our competition-festival, too.

G.K. And what about the other winners?

A.R. The second place was awarded to director Natalia Nikolaeva and
composer Yaroslav Glushakov (Sandman). House With No Doors (directed by
Maxim Gagloev, music by Artem Romodanov) won the third place. A special

9 See, for instance: Nikita Yamov-Echo In The Clouds | Kinorex 2021. https:/ok.ru/
video/2345204584763, accessed 10.12.2021.
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award from Gazprombank—The Best is Created Together—was given to the
winning duo (Nadezhda Shibalova and Nikita Yamov). Another special prize
from Orpheus radio station was given to The Conductor (directed by Ivan
Lustin, music by Anastasia Zubarovskaya).

Fig. 4. Announcement of the KINOREX winners
at Gala Closing at the Izvestiya Hall

G.K. How many applications were selected for the face-to-face stage?

A.R. Of more than 200 filmmakers and almost 70 film composers who
applied for the KINOREX festival, 18 directors and 18 composers teamed up
in film-music duets. Seven creative tandems have reached the finals and
on April 17, 2021 have shown their works on the big screen of the Izvestiya
Hall with the accompaniment of the Central Military Band of the Ministry of
Defense of Russia conducted by Honored Artist of the Republic of Dagestan,
Lieutenant Colonel Konstantin Petrovich.

G.K. How many made it to the final?

A.R. Seven. Three won prizes with corresponding awards, and the rest
received special prizes. One work, Soldier, was not selected for the final show,
but was noted in the online voting of viewers and received the Audience
Award.
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Fig. 5. The KINOREX award statuette

G.K. Were there any foreign participants?

A.R. This year we only had participants from Russia. There were several
applications from abroad, but for some reason they didn't meet all the
requirements, such as length and quality. The jury examined their finished
works, after which, together with the organizing committee of the festival
chaired by the President of the Gnesins Russian Academy of Music Galina
Mayarovskaya, discussed whether such applicants should be allowed to take
part, given that they did not pass the entry requirements. But | said: “Let’s be
principled. Coming to a festival, contestants should follow its rules, regardless
of their citizenship.” Foreign participants are welcomed for the next festival,
if, of course, they fulfill the necessary requirements. For the second year in
a row, Nikita Brusin and Elizaveta Firulik win the Tavrida Youth Initiatives
Grant Competition. So, there is already a budget for the Second Festival,
and the competition will be. Our students also count on additional support.
We would like to make it even brighter and more ambitious, among other
things thanks to the presence of foreign participants.

G.K. What cities took part?

A.R. There were several dozen. Among them are Moscow, Saint
Petersburg, Nizhny Novgorod, Sevastopol, Samara, Ekaterinburg, Kaliningrad,
Novosibirsk, Novokuznetsk, Vladikavkaz and a few others.

G.K. Comparing KINOREX with other projects, which one is it closer to
in Russia?
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A.R. ArtMasters, of course. Both were created almost in the same
year, but they have different messages. In KINOREX, the focus is on short
films, while ArtMasters is aimed at soundtrack. This is why KINOREX, | think,
answers more to the needs of a particular director—because it is not about a
commercial or a TV lead-in, but about the birth of a film.

G.K. And what ideas in this field are there in other countries?

A.R. Foreign festival projects, as far as one can tell, do without original
concepts. Most of them are aimed at discovering new names of composers
and attracting young people to the art of cinema, followed by incentives
(apart from monetary awards) in the form of workshops, shows, film
markets and parties. Such, for example, is the New Cinema Film & Music
Festival 2020/2021° FMC—Film Music Contest 2021, on the other hand,
positions itself as “a unigue international competition with musical awards
for composers of original music for cinema, TV, advertising, video games,
for sound directors, bands, producers, instrumental and electronic music
soloists, without any age restrictions.”" In fact, it includes everything, related
and not related to cinematic music.

The mission of another forum, the International Music and Sound
Festival, is to promote the role of film music and its producers, as well as
cinematic sonorism. Among different genres of film scores, this festival has
nominations for the following types of soundtracks: for featurelength films—
up to 10 nominees, for documentaries—up to 5, for short films: live action,
documentaries and animations—up to 15 (in total), and TV series—up to 5
nominees.”?

In contrast, the 9th International Film Music Competition in
Switzerland turned out to be highly specialized: contestants were asked to
create music for David Verges' widely acclaimed, award-winning short film
Etiqueta Negra (The Black Label). For this event, the Zurich Film Festival and
the Tonhalle-Gesellschaft ZUrich AG have teamed up with Forum Filmmusik.
Christian Jungen, director of the festival, proudly noted that their festival
brings the city “a reputation of the world capital of film and music.” He is
convinced that the forum is a perfect example of “what a fantastic result can
be created by cooperation across interdisciplinary boundaries in culture.”®

©  New Cinema Film & Music Festival. August 2021 https:/filmfreeway.com/
theNewCinemaFilmandMusicFest, accessed 02.12.2021.

T EFMC 2021 Winners. https://www.fmcontest.com/, accessed 01.12.2021.

2 |nternational Sound & Film Music Festival. https:/filmfreeway.com/InternationalSoundFilmMusi
cFestivallSFMF, accessed 01.12.2021.

3 The 9th International Film Music Competition is now open. 21 April 2021. https://zff.com/en/
festival-info/news/2021/2653/9th-international-film-music-competition-now-open/, accessed
03.12.2021.
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G.K. From the examples you cited, it seems that some foreign film
and music competition festival are not overloaded with originality of ideas.
Therefore, the efforts undertaken by the Gnesins RAM to increase interaction
in this form of artistic practice have certain prospects. In this regard, what
is your forecast regarding its significance in the context of developing the
public-state partnership?

A.R. Great interest of the audience in KINOREX showed that this topic
is of concern to many people. The large-scale coverage of the audience
increases the cross-interest of viewers and listeners. Here the question arises
about specific training, that is, about a new educational program. We must
not allow a composer to become complacent about the diploma obtained:
not only those without special education, but also professionals do not
always correctly represent sound images. The scope of appeal to the subject
of film music is constantly expanding. That is why it is no coincidence that
in the absence of a specialized education, the Gnesins Academy is currently
completing the development of a two-year master's program in Media
Composition. The first intake is scheduled for the summer of 2022. As in the
case with the Film Music Festival, the new course aims to synthesize core
competencies in film and music.

By linking creative, educational and scientific areas into a single whole,
a new research field could be opened at the Gnesins RAM, within which
fundamental knowledge and applied practices could be generated.

G.K. What are the prospects for expanding international cooperation?

A.R. We are working closely with our colleagues from the Berklee
College of Music (USA). Namely, we are interested in the distribution of
the curriculum, the order of their study, the technical basis, the amount of
practical work. | was supposed to have a trip to the USA the other day* to
communicate with potential partners in Hollywood. But since November 8,
2021, the United States have closed their borders due to the disagreements
with Russia on cross-recognition of COVID-19 vaccines, and | had to return
my ticket. Nevertheless, we have scheduled a meeting for the spring of
2022 with one of the most recognizable personalities in the film production
world—our compatriot Elena Glickman, and her colleagues.

G.K. What cities were you planning to visit?

A.R. Los Angeles, Boston and others, above all those places that already
have professionals working in the film industry.

G.K. | think it could be very promising, in the context of the successful
development of activities by the Gnesins Academy at the alliance of cinema

“The interview took place on November 11, 2021.
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and music, to expand cooperation with Russian research and educational
centers, that is, in addition to existing contacts with the Gerasimov Institute
of Cinematography, the GITR Film and Television School and the HSE
Department of Media, which train research and creative specialists in
various fields of screen arts and visual culture in general.

A.R. Yes, this is a very interesting area within which educational,
scientific and cultural projects could be implemented.

CONCLUSION

The KINOREX project, within the framework of launching a new
educational initiative of the Gnesins Russian Academy of Music to build up
the alliance of music and cinema, is extremely promising, since the main
focus here is on the rebranding of film and music art in Russia. The recent
competition-festivalembarked onthe path of reviving high traditions capable
of creating works that affect the spiritual world of man. A fundamentally
important role in this phenomenon is played by film music, which is able
to profile its cognitive projection in the general concept of a film. The ability
of a short film to express an ethical idea in a holistic sound-visual image
awakensthe necessary reflection in viewers-listeners: a conscious experience
of another person's emotional and psychological world. This phenomenon
is becoming a powerful source of conceptualization of cinema art in the
cultural space of modern Russia.

BBEOEHUE

C pa3BuTMEM LMOPOBLIX ayoMOTEXHOMOMMI 3BYKOTBOPYECTBO B KM-
HogpaMaTyprum nonyYmno easa N He GesrpaHUYHbIe BO3MOXHOCTM OCY-
LLLleCTBNATH Niobble pexmnccepckmne daHTasmn. Takagd cUTyallud, No cnpasen-
NIMBOMY MHeHMo 0. MUxeeBo, co3aaeT «OMacHOCTb CMMULIKOM CUMbHOTO
YBEYEHNA 3BYKOBbIMU TEXHOMOTMAMWU B YyLIep6 BHYTPEHHEe-CMbIC/IOBOM
COCTaBNSIOLLEN 3ByKa KMHOMpousBeaeHus» [1, c. 4]. B To ke Bpems B Nyd-
LINX NPOU3BEAEHNAX KMHOMCKYCCTBA LyMOBOE ObOPMIEHNE U 3BYKOBOW
[OU3alH ABNAKTCH Pe3ynsTaToM NMOANMHHOIO TBOpYECTBa. M3BeCTHbI Criydau,
Korga LyMoBad COHOPUCTMKA, OTpaKatolllad codepykaHue dunbMa, NoaHo-
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CTblO 3aMEHSET €ro My3blKaslbHOE CONPOBOXAEHME. DPaHLYy3CKUN KMHOBEN,
Mapcenb MapTeH 3aMeTu, KaK «LUyMbl, MPON3BOAMMbIE YENOBEKOM, UMEIOT,
€CTEeCTBEHHO, TaKylo BblpasmTENbHYIO CUIY, YTO B HEKOTOPbLIX GUIbMax Co-
BCEM OTKa3anmcb OT My3bIKM» [2, C. 129]. B KayecTBe NpMMepPOB OH Ha3Bas
dunnbMbl «<4enoBek MAET Mo ropoay» (pex. M. Manbepo), «<KpoBb XNBOTHbLIX»
(pexk. . OpaHxy), «HEBHUK OepeBEeHCKOro CBALLEHHMKa» (pex. Pobep
BpeccoH) 1 ap.

TeM He MeHee, HECMOTPSA Ha NMPO30PVBbIE CYXOEHNA aBTOPUTETHbIX
KMHOBEOOB, AeNaTb BbIBOA, O TOM, YTO B CBA3M C JOMUHMPOBAHUEM B KMHO
LUYMOBOW 3CTETUKM MOTPEBHOCTb B HAaMUYMN KMHOMY3bIKM HUBENMPYETCH,
MoKa elle NpexaeBpeMeHHO (XOTd Ha MofobHble MbICAN B XXU3HU COBpe-
MEHHOM KMHOMHAOYCTPUM MOMYyT HaBeCTW OTAenbHble cobbiTng!). O6 3ToM
CBUWAETENbCTBYET PAL COBPEMEHHbIX M OXMAaeMblx B 2022 rogy duIbMOB.
B ogHoM 13 ny4dlwnx paboT pexkmccepa Kp. HonaHa B cOTBOpYecTBe C WH-
HOBALMOHHbBIM B KWHOWMHAOYCTPUM KOoMMo3uTopoM X. LinmMmepom — Bo-
eHHO-UCTopMYeckom Apame «dloHKepkK», 2017, My3blka poxpaetca Oyarto
HenocpeACTBEHHO M3 LLYMOBbIX B3PbIBOB, Kak Obl MepexBaTbliBas MX Hanps-
YeHHyto baTanbHyto acTadpeTy. B apyron kapTuHe HonaHa — daHTacTuye-
CKOM 3KLWH-Tpunnepe «dosoa» («MpuHUumn», 2020) — HaNPOTUB: B MY3bIKY
koMno3uTopa J1. MopaHccoHa, rae nepefaeTcs obpas HECKOHYaeMoro Ha-
BaXKAEHMS, MOCTOAHHO BPbIBAKOTCA MPOXOT M PEB BOEHHbIX LLYMOB, KOHKpe-
TU3MPYIOLLMX COCTOAHWE HaABUratoLencsa KaTacTpodbl.

B XyooXecTBEHHOM aHWMaLMOHHO-UIPOBOM Tpennepe «COHUK 2 B
KUHO» (pexk. [x. ®aynep, CLUA) cMMPOHNYECKMN OPKECTP Y KOMMO3MUTOPA
Junkie XL BbICTynaeT B KayeCTBe MOHOMUTHOIO YAAPHOro Knacrepa, nepe-
patouero addeKTbl pa3pbiBalOLLMXCA CHAPSO0B. B ApaMaTUYecKoOM 3KLLUH-
Tpunnepe «Ckopasa» (pex. M. ban, CLLUA) My3bika J1. Banda ncnonblyetca
Ha pPaBHbIX C LLUYMOBbIMM K1acTepamu: TO Kak 6bl MpoJonxasa 1x ycrTpalla-
IOLLYIO AMHAMWKY, TO CMIOBHO MPOMOOTBOA, MPOTMBOAENCTBYOLNIM UM MO-
3TUYHOW NMPUKON. A B KoMeaumn «Jlyny v Bpurre» («dor», pexx. P. KaponunH
n Y. TatyM, KomnosumTop T. HbtoMaH) — CBeT/1ag U MeNOANYHas — OHa opra-

T OOHWMM M3 NoKasaTenewn 34ech ABUACS, HaNpUMepP, aHOHC KOMMEPYECKOM FroNNMBYACKON KUHO-
KapTWHbl «DUHY» B okTAGpe 2017 roaa, B KOTOPOM 6bi10 06bsBNEHO, YTO TOM X3HKC ByaeT urpath
rNaBHYK POMb B MOCTaNoKanMnTUyeckoM éunbme. boinm ykasaHbl GaMUInmM CLEHApPUCTOB, pe-
Knccepa M NpoacepoB. HECKONbKO KPYMHbIX CTYAMIN YrKe BeNu Topr 3a npasa Ha GunbM (Yepes
HEeCKOMbKO IHEWN BCEX OMOBECTUIM, YTO MPOEKT KyNneH KoMnaHunern «Amblin Entertainment» Ctu-
BeHa Cnunbepra) [3]. Ho 0 kKoMno3uTope He 6bif1o CKa3aHo HW CoBa (XOTS B TUTPaX €ro MMs MOTOM
nosiBMNOCh). Ha3BaTb 3TO CYYaMHOCTbIO BPAL NI BO3MOXHO, MOTOMY YTO MMEHUTBIN My3blKaHT
lycTaBo CaHTaonanbs, 0 KOTOPOM Peydb 1 MAET, ABNAETCA ABYKPATHbIM MPU3epoM npemmm «Ockap»
B CLUA (33 nyuLuyto My3blKy B KMHO), @ Takxke obnagatenemM npemmmn BAFTA.
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HUYHO «BMNeTaeTCa» B LWyMOBble 3PPeKTbl. B paHTaCTMUECKOM e KapTUHe
«MapeHue JlyHbl» (pex. P. SMmMepmx, komnosuTtopsbl X. Knosep u T. BaHkep)
HeBeOOMble «KOCMUYECKME» HanMNacToBaHUA B rapMOHUN — «TepLIOBble He-
6ockpebbl» [TepMUH H. TYyNAHMLKOM] M HapacTalowme B KpeleHAo TamH-
CTBEHHbIE 3BYKM BceneHHOM, nepemMexaloLimecs ¢ UMUTaLMEN CTyKa Yeno-
BEYECKOro cepfLa, — BCe 3TU «rof1oca» KOCMOCa M YenoBeKa NposBieHbl C
MOMOLLIbIO BblPa3UTENbHbIX My3blKallbHbIX CPEACTB.

TaknM 06pa3oM, HaPSFAY C KAXKYLUMMCS YMEHbLUEHNEM MCM0/Tb30BA-
HWSA MY3bIKW B KMHO, HOG104AETCI M MHOrO0b6pa3HOe 0b6oraLleHmne ee po-
n1eBbIX QyHKUMM. Henpexoasallee 3HavyeHe My3blKM B UCTOPUKM Pa3BUTUA
KMHOMCKYCCTBaA MOATBEPXOAETCS €e NPU3HaHVMEM B PaMKax MeXayHapoa-
HbIX KMHOdecTnBanen. HenmsamMeHHo, HaumHasa ¢ 1935 roga, npemmnga «Ockap»
BpyYaeTcd B HOMMHALMAX TyYLlasd My3blka (HblHE NyYLIMiA CAyHATPEK) U 1yy-
LUas NecHs?2

NHTEHCMBHOE PasBUTNE KMHOMY3bIKM HE MOTI0 He MPUB/eYb BHUMa-
HWEe Hay4YHOro M My3blKanbHOro Mmpa. B 2014-2015 rogax B OBYyX BeOyLLMX
MY3blKafbHbIX By3aX CTPaHbl — MOCKOBCKOW rocyOapCTBEHHOW KOHCepBa-
Topun M. MN.N. YaMKoBCKOro 1M POCCUMNCKOM aKageMum My3blKU UM. He-
CUHbIX — MPOLIM MEXAyHapoaHble Hay4YHble KOHOepeHUUr, HacTUYHO
NAW NOAHOCTbIO MOCBALLEHHbIE MPobieMaM KMHOMY3bIKK [4; 5: cM. pa3gen
«My3blKa B KMHO M aHUMaUMW», C. 415-477]. X npoBedeHMe B 0OHO U TO e
BPEMS B My3blKallbHbIX By3aX, @ HE B KMHOYYPEXOEHNAX, BECbMa CUMMNTO-

2B ka4ecTBe MprMepPOB Ha30BeM BE LiePeMOHMN BpyyeHusa «Ockapa»: N2 92 n N2 93, npowefwune
B nocnefHue rogbl. B 2020-M apK1MMK HarpagamMm ctana npeMms nToHy [HKOHY 3a Ny4dLUyto NeCHIo
«I'm Gonna Love Me Again» K 6uorpaduueckoMy Mo3uKIy «PokeTMeH» (pex. [l. ®netyep, 2019),
MOCBALLEHHOMY CaMOMy MEBLLY, @ TaKXKe MPeMunst BUOTOHYENNCTKE W KoMno3uTopy Xuabgyp ya-
HaJOoYTTMP 3a NMYYLLYIO My3blKy K MCMXONornyeckomy Tpunnepy «hxokep» (pex. T. dunnunc, 2019)
(cM.: 3nToH IykoH nonyumn npemuto «Ockap» 3a NMy4dlwyto necHo K ¢unbmy. OCKAP-2020. 10 des.
2020. URL: https://tass.ru/kultura/7722459 (nata o6patueHus: 17.12.2021)).

B yncne npecTxHbIX Harpag KomMmnosutopoB B 2021 rody, MOMMMO MPeMnmn 3a NyyLmm
MYNBTUANTMKALUMOHHBIA GUIbM, — CayHATPEK K KOMMbIOTEPHOW aHMMaUMK B xaHpe $aHTe3n
«[ywa» (pex. Mut Ooktep) (cM.: Ockap - 2021 «3a ny4LLyto My3biky K ¢unbMy» — Crincok nobe-
autenen /| Fuzz music. 28.04.2021. URL: https://fuzzmusic.ru/oskar-2021-pobediteli-v-nominatsii-
luchshaya-muzyka-k-filmu/ (nata o6patueHus: 08.12.2021)). B Hee noa o6LWMM HasBaHWeM «Soul»
BOLU/IM My3blKanbHble Npou3BeaeHUsa TpeHTa Pe3Hopa 1 ATTMKyca Pocca, a TakKe MecHM AXaso-
BOro KoMno3uTopa [yoHa BaTucTbl (cM.: dyLia: OpUrnHanbHbIi cayHaATpek K dunbmy. URL: https:/
disney.ru/music/dusha-originalnyy-saundtrek-k-filmu (nata o6patueHus: 07.12.2021)).

B opyroMm ¢unbme («Myga - uépHbil Meccusy) npemueint «Ockap-2021» 6Gbina oT-
MeyeHa necHa «Fight for You», co3maHHad MOMOAOM aMEPUKAHCKOWM XMM-XOm MeBu-
uen H.E.R. (Fabpuannont CapMbeHTO YWAcoH (cM. Fuzz music..). Elle oavH ee penuMs —
«l Can't Breathe» — ctan u «MecHel rogay, Nony4mB npemuio «fpaMmm-2021» (cM.: O6bsiBNEHbI Mo-
6ennTenu Mpammmn-2021.15.03.2021. URL: https:/mcmag.ru/gremmi-2021-spisok-vseh-nominantov/
(naTa obpalueHns: 14.12.2021)).
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MaTWU4HO. OHO CBMAETENbCTBYET O TOM, YTO €€ U3YyYeHMe B COBPEMEHHOM
POCCUMNCKOM My3blKO3HaHWW CTano OOHOM M3 XapaKTePHbIX TeHAeHLMN. N3
HedaBHUX cobbITU, MOATBEPAMBLUMM BO3pOCLIEe BHMMaHWe K npobreme
B3aMMOOENCTBNA My3blKN U KMHO, ABUNCA KOHKypC-pecTnBanb «KINOREX»,
OpraHM30BaHHbIN PoCCUMCKOM aKageMuen My3blkM M. THECUHBIX. STOMYy
COBLITUIO B KOHTEKCTE COBPEMEHHOIO KMHOMCKYCCTBA MOCBALLUEHA HACTO-
qawjas ny6MKkaums.

COIO3 MY3blKM U KMHO: O MEPBOM MONOOEXHOM
KUHOMY3bIKAJTbHOM GECTUBAJIE «KINOREX»

Mpuropum KoHcoH (nanee — ILK.). AnekcaHap Cepreesud, Kk Bbl OT-
HOCUTECH K KNHOMY3bIKE B KAYECTBE HAYYHOU rMpobiembl?

AnekcaHap PbbhKuHCKkuI (nanee — A.C.). B cdepe McKyccTBa OHa
ABngeTCa OAHON U3 Hamnbonee obCYXOaeMbIX B Halleln CTpaHe U B MUpe.
TonbKo B NocnefHue rofabl MosABMUIOCH HEMaNoe KoNnM4ecTBo TPYAOB, CPeam
KOTOPbIX BblAento Hanbonee KpynHble: «<My3blka B COBPEMEHHOM bpaHLy3-
CKOM KMHO» ®una MNaypy — NepBoe KHMXHOE UCCeoBaHWe PO My3bliKM
B AAHHOW HaLMOHaNbHOM KMHOTPagMumn. B Hem My3blka paccMaTpmBaeT-
€A C NO3NLMN NU3BECTHOMO KMHOBEMA, MPUYEM B XapaKTEPHOW reHOepHON
KOHLEMLLMK, MPOSaBASIOLLENCS BO B3aMMOCBA3M My3bIKM 1 Mofa [6]. N 3To BO
MHOIOM MPOPbIB B UCTOPUM UCCNEA0BaHUS KMHOMY3bIKM, MOCKOMbKY paHee
OHa M3y4anacb B OCHOBHOM Ha 6a3e ronfmMBYACKOrO KMHO. Ho KoHUenums
Maypu, TeM He MeHee, MHTEPECHa CTPEMIEHMEM BbISIBUTb My3blKasibHYO
KOHKPETU3aLMI0 MCUXONOMMYECKOro CABWUIa B MeNOAMM (1, CNeLoBaTENbHO,
B XapaKTEPUCTUKE KMHOMepos ), NPy HaMUYMmM KOTOPOTO OH Ha3bIBAET MEeCH!O
«XpYCTanbHOW».

[pyraa kpynHasa paboTa 0 KNHOMY3blKe — «[1eCHU U3 GUNbMOB Ha XMH-
OWN U KMHO» AHHbI MopKoM [7]. MpeaMeT e€ BHMMaHWa — NeCHW, ABNSIOLWLM-
ecsl, BOMNPeKU KpUTUKE B CTaHOAPTU3NPOBAHHOCTW, SKMEKTUYHOCTU U cre-
OOBaHMM KOMMEPYECKUM LeNaM, BeAyLLUMM XaHPOM MOonynspHOM My3blKK
B MIHOMW 1 3aKOHOMEPHO ObITyloWMe B KMHEMATOrpadUUYeCcKoM KOHTEKCTE.
LleHHbIM Ka4eCTBOM 3[0eCb OKa3biBAETCH My3blKaNbHbIW aHanM3, COBMELLEH-
HbIV C BU3YyallbHbIM, MPOBEAEHHbIV B MOCNEAOBATENIbHOCTU NeCeH B paMKax
durnbMa 1 Ha GoHe LWMPOKOro aTHorpadryeckoro Matepuana.

Ele oonH OOCTOMHBIM YIOMUHaHWA TPy4 B paccMaTpuBaemon coe-
pe — «My3blka BapOKKO B MOCIEBOEHHON KMHEMaTOrpaduyeckomn npaxTm-
Ke 1 My3blkanbHOM cTune» [JoHanbda bpeira [8]. Ero BHUMaHWe cocpeno-
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TOYEHO Ha aHanm3e cTmng U GopM My3biki XVIII BeKa 1 ee BO3POXOEHMMN
B KOHTEKCTE MOCNEBOEHHOIO BPEMEHM, B TOM YMICIe Ha MaTepmane My3blKu
K dunbMam Pobepa BpeccoHa 1 lMbepa MasonuHu. B nccnenoBaHmm cob-
CTBEHHO GaPOYHOM My3blKM aBTOP YYUTHIBAET U €€ COBPEMEHHbIe nepdop-
MaHC-MPaKTUKK, B 0COBEHHOCTU B XKaHpe brnorpadunyeckmx Gpuibmos.

B oTeyecTBeHHbIX paboTax B M3y4YeHWW KMHOMY3bIKM Yallle BCTpeya-
l0TCA MOHOrpaduyeckme Tembl, MNOCBALLEHHbIE TBOPYECTBY OMpPeneneHHo-
ro komnosutopa: «KnHoMy3bika Anbdpena LLUHWTKe: onblT MccnegoBaHUS»
A. MupolwknHom [9], «Mo3Tnka KMHOMY3blKM ToMaca HbtomaHa» A. TaBpu-
39Ha [10]. B nccnepoBaHum xe K. PblukoBa aBTOpOM M3bpaH obobLiatoLimi
paKypcC, MOCTPOEHHbIM Ha aHanu3e ronnmMBYACKOro crnocoba cosmaHmd ca-
YHOTPEKa, KOTOPbIM CTan roChOACTBYOLLEN MOOENbi0 B MUPOBOM KMHEMa-
Torpade [11]. B umcne Ha3BaHHbLIX Bblaenserca ynomMaHyTas Bamu KpynHad
obobulatowas pabota 0. Muxeeon «TMMonorM3auma ayaomoBM3yanbHbIX
pelweHnn B KuHemaTorpade (Ha MaTepumane Wrposbix ¢GuabMoB 1950-x—
2010-xrT.)».OCHOBOM BMPEATOXEHHOM O HOBOM TUMONOr MM ayAMBU3YaTbHbIX
(B TOM umcne My3blKanbHbIX) pelleHnin GrnbMa MOCNYKUAN MPUHLMMALI aB-
TOPCKOM (PEXMCCEPCKOM) 3CTETUKM, P XapPaKTEPUCTUKM KOTOPbIX, B 4acT-
HOCTW, BBEAEHO MOHATUE «3CTETUYECKAa NOoKanmn3aumMsa aBTopan [1, ¢. 30-31].

K. B 3TOM KOHTEKCTe BbiB/ISIOTCS PA3HbIE MO3ULUMN PACCMOTPEHUS
MY3bIKM B KWHO: 3MOLMOHQAIbHO-CUXONOMMYecKas, 3THO-PA3B/1eKaTe lb-
HQas, cTuIeBAs (OTHOCUTENbHO KMHOMY3bIKM O4HOIMO KOMMO3MUTOPQ W/n Lie-
JIOM 2M0XM), A TAKXKEe KOMMepYecKas (Mcxoas M3 YCTAHOBKM HA QUHAHCO-
BYIO MPpu6bI/Ib). MHE KQXKETCS, YTO B OCHOBE PA3HbIX MOAXOA0B K CO3AAHMIO
KWUHOMY3bIKW JIEXKUT OPraHWYHAS O6LUHOCTb B3/1I940B KUHOPEXmccepa
1 KOMMo3mTopA. Kak Bel cuntaete?

A.P. [la, 3T0 nonHoe CAuMgHWe XyOOXKECTBEHHbIX WX YCTPEMIeHUN,
B KOTOPbIX BO3HWKAET €ANHCTBO PEXMCCEPCKOro 3aMblCNa W AOMNOMHSIOLEN
WY Oaxe yCUNMBAKOLEN ero My3blKasibHOW MHTepnpeTaLmm, To eCcTb Non-
Hag MexXay HMMUK XyOoyKeCTBEHHaa opraHuKa, No4oOHO BbldatoLLeMyca oy3-
Ty Cepres dm3eHwTenHa 1 Cepres MNpokodbeBa, CO30aBLUMM K1acCUYeCKme
COBETCKME PUMbMbI «AlekcaHap HeBcKkMin» 1 «MBaH MPO3HbIN».

LK. 311 gocTvmkeHus 6biniv B MPOLLIOM BEKE. A HYTO MOXET CITY)KMNTB,
KQK roBOPSAT CeNYac, MX CKPerov B Halue Bpems?

A.P. Bo MHOIMMX ciydasx HabnogaeTca Npoao/KeHMe KnacCcuyYecKmx
TPaAMLMM TBOPYECKOrO B3aMMOOENCTBMA: BblpaXKeHME My3bIKOM rMyH6oKoro
COoOepPXaHMa KMHoApaMaTyprun. NMpruMepoM MOryT CNYXWUTb CayHATPEKM
MCNaHACKOro koMmnosmTopa MoxaHa MoxaHHccoHa B dunbMax [deHn Bunb-
HEBA (COAPY>KECTBO KOTOPbIX Hadanocb B 2013 rogy). OHM MeaUTaTUBHbLI U
BMeCTe C TeM NpeacTaBstoT COO0M MOLLHbIE, MPOH3UTENbHbIE KOMMO3ULIUM.
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MoxaHHCCOH 6bin y6eXaeH, UTo B paboTe C PeXMCCepOM, XKenaHms KoTOporo
OH VHTYWUTWUBHO MOHWMar, MaBHbIM A9 KOMMO3MUTOPa, MO €ro OTKPOBEHMUIO,
ObINO «0BHAPYKUTL [BHYTPEHHMI] ronoc dunbmMar®.

FK. B TakoM niogxone BUANTCS NPETBOpPeHMe Tpaauumy LLlocTakoBu-
4ya, MacTepa nepenayvu rcuxonorm4eckmx COCTOSHUM YeoBEKa, B CBA3M
C yeM (BrioTb o nocaenHero ¢punbma «Koposnb SIvp») ero noébun npurna-
LQTb K COBMECTHOM paboTe [puropuit KosuHues. 419 pexxuccepa 370 Ka-
4eCTBO KOMM03MTOPa 6bi/10 0CO60 LIEHHbLIM, MOTOMY YTO €ro My3biKA BbIPA-
KA MOANMHHbIE YyBCTBA JIOAEN, B TO BPEMS KAK «M1PABAA B My6/IMYHbIX
M gaxke 4acTHbIx 6ecenax 6bina gepuumtom» [12, p. 150]. [oaToMy My3biKy
B cueHe Kopaenuu, no MHeHuo TuddaHm SHH KoHpown Myp, pexxmuccep oc-
MbIC/IN B KQYECTBE «r0/10CA UCTUHbI» [TaM e, p. 150], KOTOPBbIV, B CyLLIHOCTH,
M NpeacTaBasl 34eCb KAK «rosioc ¢uabmar. CBepx Toro, Hatanbs XoMeHKo,
pPAcCMaTPUBasa CAENAHHbIV HaTennon JlopakunaHvale aHAImM3 KMHOBO-
rnaoweHnn «famaeTa», moaaraet, Y7o ouibM Ko3mHLUeBa ¢akTuyecku Aas
BO3MOXHOCTb 3PUTE/THO OCMbICAINTD 3QLLINGPOBAHHbBIE HA 3KPAHE OTAE/1b-
Hble YepTbl CTA/IMHCKOM 2r10oxu [cm.: 13].

A.P. B noaTBEpPKAEHWE MbICTTM O KOMMO3UTOPE, KOTOPbIA AOMKEH 06-
nagaTb MacTepCTBOM MCKXOsora, npmeedy cnosa LeHn BunbHésa. Mpu-
cTynag K ¢ounbMy «MAEHHWLbI», 3TOT PEXMUCCEP XOTeN HaWTK My3blKaHTa
«C 0COB0M YyBCTBNTENBHOCTbBIOY, MOTYLLEMO NepeaaTb «<MeNaHXoMI0 NepBo-
ro cHeronaga». TakMM KOMMO3WUTOPOM M OKa3ancs Ha3BaHHbIN paHee Mo-
XaHHCCOH, KOTOPbIM MPEKPACHO CNpPaBUICca C 3adaden, Hanmcas «Through
Falling Snow»*,

K. Monpo6yem nouTy OT MPOTUBHOIO, B39B KOKOW-HNOYAb HE CMLL-
KOM KQYeCTBEHHbIN GuibM, HEYAAYHO CAE/IAHHbIA MOCPEACTBEHHbIM pe-
JKMCCePOM, Aa eLle C M0XOMN MY3bIKOM: B 3TOM C/ly4ae Bedb TOXEe MOXHO
YoTPebUTL BbIPAXKEHWE (AAXKe He MOBOKCh 3TOro OrpeaesIeH1s) «noaHag
OPraHUKa»?

A.P. Togo6HbIN pe3ynsTaT MOXET 3aBUCETb OT MOCTaBEHHbIX 3a4auy.
BbiTb MOXeT, aBTOpbl B MepByto oyepedb NPecnefoBany KOMMep4veckune
Lenn, 4tobbl Mo anpobupoBaHHOMY WabAoHyY cobpaThb 3asbl U MONY4YMTb CO-
AMIHBIN KaccoBbI c6op? MMoaToMy NpobnemMa 34ech NeXUT B chepe KOH-
®MMKTa UCKYCCTBa M KOMMepLUMW. HO 1 Torga rmaBHbIM ANS KOMMO3MTopa
MOXET OKa3aTbCs XeNaHHbIM BbIXO, 32 PaMKW NMOCTaBIEHHOW 3aa4m, faXKe
€CNnu 3TOT MPOPLIB 33 ee Npefenbl NonaeT Bpa3pes ¢ GUHAHCOBLIM ycne-
XOM penuza. TakoBa, Hanpumep, No3nunga pexxmccepa dappeHa ApoHODCKM

3 3HaMeHUTble TaHOeMbl KOMMO3UTOPOB M pexmccepoB kuHo. URL: https:/neoclassica.ru/
composer-director/ (nata o6patyerus: 0112.2021).
4 CM.: 3HaMeHUTble TaHAEMbl KOMMO3UTOPOB U PEXMCCEPOB KMHO...
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B COYETAHMM C HECTAHOAPTHOW PEXMCCePCKOW NoJaden Maen ero gpyra —
Kommno3uTopa KnnHTa MaHcenna B COBMECTHO Co34aHHbIX duibMax «PoH-
TaH», «PecTtnep», «<4epHbln nebefb» (B KOTOPOM M3Hcenna elle 1 nepeoc-
MbIC/IMN MY3bIKy YaMKOBCKOMo)°.

FK. A ecriv 060iTICE 63 MAHUMYASALMIA C 3AMMCTBOBAHHOM MY3bIKOM,
KaK Bam BuamnTca passButne ee posv B KUHO?

A.P. OOWNH V3 MHTEPECHbIX aCMEKTOB B My3blKallbHOM KOMMO3MLMMK
dunbmMa — cnefoBaHME OOCTMKEHWAM KMACCUYEeCKOM My3blkM XX Beka.
OpurHanbHbIM NpreMoM aBndeTcs GopMMUPOBaHME 3BYKOBOW TKaHM, CO-
CTOALLEN M3 OTAENbHbIX MOTMBOB, B HEYTO LiefIbHOe (MOQOOHO TOMY, Kak
CKMablBaeTCsa, Hanpumep, opamMatyprug Bropon cuMeoHnm Ang CTpyHHOIo
opkecTpa 1 Tpybbl A. OHerrepa nnm TpeTbero KoHuepTa ang eoprenmaHo
¢ opkecTpoMm P. LLeapuHa). Mpu 3TOM MHULMATOPOM B NodobHom paborte,
KaK HW MapafoKCallbHO, MOXET ABUTbCA pPeXunccep, Kak, Hanpumep, JTok
BeccoH B coTpyAHWYeCTBe C KOMMO3UTOPOM DpKnKoM Ceppa, COBMeCTHas
paboTa KOTOpbIXx Hadanacb ¢ 1981 roga. Hanbonee M3BECTHbIMU CTanM MX
KMHOMEHTbI «J1eoH», «Ee 3Banu HMKMTa», «[aTbin aneMeHT», «KaHHa O ApK».
Mpw BCemn nx LenbHOCTU GunbMbl BeCcCoHa BOCMPUHUMAIOTCS Kak MO3anKy,
KoTopble «CoBpaHbl N3 MHOXECTBA Pa3HOLLBETHbIX YacTuLL. W 3To, Kak B 3ep-
Kane, OTpaXkaeTca B KOMMO3ULMAX IPUKA, TAE XKMBOE 3BYyYaHME CcoveTaeTcq
C 3NEKTPOHHbIM, OPraHUYHO COEAUHSIOTCA 3MEMEHTbI Pa3HbIX My3blKabHbIX
CTUNEen»®. Ho rnaBHOe 34eCb — He KTO MHULMATOP, @ TO, YTobbl My3bika He
npeBpaTUaach B NPUKIa4HYI YacTb GMIbMa, CTaB, HAaNPOTUB, MOHOMPAB-
HbIM YY4aCTHWUKOM KMHOOPaMbI, U B3AB Ha ceba GyHKLMIO ee paccka3uymka
NN conepexmnBaTens, Kak 3T0 MacTePCKM NPONCXOANT B CayHATpeKax [Ixo-
Ha Yunbamca K dunbmam CtmeeHa Cnunbepra «Yentoct» mnm «CrmMcok
WnHanepa». Mpu 3TOM HanmbONbLIMM Bblpa3uTeleM 3[4eCb OKa3blBaeTco
CTapoe KacCn4yeckoe cpeacTBo — MeNoams, ABNALLAACcT ONMLETBOPEHU-
€M YeNoBEeYHOCTH, B MPOTMBOMOMOXKHOCTL LUYyMaM, HEPBHbIM «BCTPACKaM»
OpaMaTyprm, aNeKTPoaKyCTUHECKUM dddeKTaM, HanpPaBNeHHbIM Ha KOMW-
POBaHMeE TOMbKO NNLLb YXaCHbIX CTOPOH AENCTBUTENbHOCTM.

K. Bbl ripaBbl, HO ecriv 06paTUTLCS K 306bITOMY B PEKIAME QpreH-
TUHCKOMY KOMMO3UTOPY K @aHTacTuYeckon apame «PuH4Y» [yctao CaHTa-
O/1Q/1bSl, TO OKQXKETCS, YTO HE TO/IbKO MEIOAMS CIYXKUT CUMBOJIOM Ye0BeY-
HoCTW. B ero cayHATpeKe Ans nepeaayqm sMOoLMOHAIbHO-MNCUXOI0MMYECKMX
KQ4YeCcTB 4Ye/l0BeKAd, €CTECTBEHHO, CYXXUT JIMPUYEeCKas MeauTaTMBHAS
cpepaq, BO3HMKAIOLLQAS HA OCHOBE A/ISLLEerocs rapMOHUYeCKOro ¢oHa-co-
CTOSHWSA, 13 KOTOPOro WHAMBUAYAININPYETCS KAKOW-HUOYAb TEMOPOBLIN

5 CM.: TaM xe.
5 TaMm xe.
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«conmcT». OH-TO M HeCceT 3AeChb PYHKUMIO «ros10ca ¢uabma». OgHAKO 06-
J1QCTb OMACHOCTH, CBA3AHHOM C KATACTPOPUYECKMMU SBIEHUSIMM MPUPOAbI
(LUTOPMOM, MPUGIVXKAIOLLUMMCS TOPHALO) M HOYHbBIM MPEC/IEA0BAHMNEM
Mapoaepamu, TAKXKe COMPSXKEHA C 06PA30M Ye/10BeKA. MOLLHbIe Mepepac-
TAQHWS OOHOIO M TOro XXe 3BYKQ B pbl4aLyMe CUIrHA/IbI, 3/10BeLyme ostinato,
[POMOITIACHbIE K/IACTEPHbIE «0BBA/IbI», 3XOM OTAAKLUME B OITyLUNTENIbHO
yxaroLjem cepale, — 3T0 Beb TOXXE MUP Ye/I0BEKA, NPaBAd, MHOW — Cry-
LLJeHHO-MCKX010rnyecKor. Kpome Toro, CO6CTBEHHO MENOAMMN YYXKUX KOM-
MO3UTOPOB B 3TOM QUIbME MUCMOMb30BAHbI HEOOLIYHO. VI3BECTHbIM A)KA30-
BbIvi Lwnsirep beHHu yamMaHa «Sing, sing, sing», HaNpumMep, BOCpoun3seneH
/19 XQPAKTepuUcTUKM poboTa [Kedda, rae neceHHAa 0CHOBQA MOrIoLaeT-
€S MEXAHW3MPOBAHHbBIM CBUHIOM.

A.P. He cnopto. Ckaxky gaxe, 4YTo B YNOMAHYTOM BamMu MpUKAOYEH-
YecKom apame-komMeammn «[yLuax, B CBA3M C TeM, YTO repom (LUKOMbHbLINA y4Ymn-
Tenb O)asa), Nonafas nocre Hec4YacTHOro Cry4as B MeXXaymupbe (otoens-
toLLLee pearnbHbI MUP OT MPOTUBOMOMIOXKHONO), CYLLECTBYET ABa TMMa My3bl-
Kn. OQuH — XONOAHOBATbLIN, «3a0061aYHbIM» — CBA3aH C Pa3MbILLNEHNAMN
o aywe. OH BOCCO3[4aH MppeanbHbIM 3ByYaHWEM 31EKTPOHHbIX MHCTRYMEH-
TOB, KCMIODOHa, @ TaKXKe BbICOKOrO perncrpa dboprenraHo B pasHOxapak-
TEPHOM COMPOBOXAEHUM aKaAeEMNYECKUX OPKECTPOBbIX TEMBPOB, Nepena-
toLLMX, BUAMMO, 3aCTbIBLUEE ABMXKEHME BPEMEHM, NGO ero 6er. Opyron Tmn
MY3bIKM — MUP OXKa3a U P3Ma, *XMBOW, «TEM/bIN», KOTOPbIN B 3TOM OCTPOYM-
HOM KOMe[MM OKa3blBaeTCA MHOMOrPaHHbIM OnucaHneM obpasa YenoBeka.
TaK 4To My3blka B BOM/IOLLEHMM 06Pa30B 30eCb HEOObIYANHO NAacTUYHa.

LK. [naBHoe, yTO 0606LUAET MPUBEAEHHbIE MPUMEPBI, — 3TO TO, YTO
coyeTaHUe MY3bIKU CO 3pUTE/IbHbIM PSIAOM B BOCIIPUSITUN COAEPIKAHUS
rnopo)xaaeT HOBble CUHECTE3NKIHbIE C/I0M, NMPUAABAS CMbIC/Ty 60/bLUYIO
3HAYUMOCTb. VICTOYHMK TAKOro HAPALLUMBAHUS CMbIC/IQ BUAMTCS B PEXXUC-
CepPCKOM MOHUMAHUM POV My3bIKU B KMHO. [ KO3MHLEB, B YOCTHOCTU, CYU-
TQ/1, 4TO «06PA3bl BO3HMKAIOT HE TO/IbKO “BUAMMbIMI", HO U “CrIbILLIMMBIMM ™Y,
a My3bIKQ 9B/IGETCH «[/I0TbIO KMHEMATOrPAPUYECKON 0BPA3HOCTU» [LWT.
ro: 14]». Porb e My3blKM B KMHO 3QKIOYAETCS HE B WA/IIOCTPALMN KAXK-
[Oro Kaapa, a B MY3bIKQ/IbHOM BOMJ/IOLLEHUN KOHLENLUMM Mpon3BedeHums
M XOPOLUO MPOAYMAHHOM CUCTEME MY3bIKQ/IbHbIX XAPAKTePUCTUK [cM.: 15,
c. 166]. B cBSI3u C 3TUM 06PATUMCS K KOHLIEMUMM BCEro KOHKypCa-pecTnBa-
19 «KINOREX» npoBegeHHOro PoOCCuicKom aKageMmer My3biki M. THecu-
Hbix (PAM) B mapTe 2021 roga. Kak 3apoamacsa npoeKT M KAK rnepeBoamnTcs
ero Ha3BAHME, CEMAHTUKA KOTOPOro MMEET PA3HbIe 3HaYeHUs ?

HAYKA TENEBUOEHUA 17 (4), 2021 201 THE ART AND SCIENCE OF TELEVISION



A.P. V3HauyanbHo lMNepBbit MooAeXKHbIM decTMBanb Ha3biBanca «Ku-
Ho3aBpP» (aHanor «KMHoTaBpa», HO MOCKOMbKY Takoe onpegeneHue 6bino 3a-
HATO, Ha3Ban «KINOREX»; Rex — KaK TMpaHo3aBp). Miaea ero Bo3HMKIA Y
CTyOEHTOB Hallero dakynbreta «COBPEMEHHOW My3blKallbHOM UHAYCTPUMY.
[Ba roga Ha3ag Huknta bpycnH 1 Ennzaseta OUpynanK NpuLLAM KO MHe C
KOHLeNnuUMen nNpoeKTa, MOCBALLEHHOIO MOUCKY COBPEMEHHbIX MPUHLNMOB
B3aMMOOENCTBMSA KOMMO3UTOPOB M PEXMCCEPOB, MPUYEM TaKOro YPOBHS,
4TOObl Ha OCHOBE M3HAYaNbHOMO BMAEO- M 3BYKOBOIO COBMELLEHMA MOABAA-
0Cb HOBOE Mpou3BedeHue. 9 ¢ yooBonbCcTBUEM naeto ogobpun. Korga-To,
obLLaack ¢ pykoBoguTeneM BcepocchimcKoro rocyfapCTBEHHOMO MHCTUTYTA
KnHemaTtorpadum nmenm C.A. fepacumoBa B.C. ManblWeBbIM, Mbl 3Ty TeMy
obcy»Kpaanu, MOCKObKY Hac BOSTHOBA BOMPOC O MOCTOSHHOM MapTHepPCTBe
KMHOBY3a M My3blKanibHOro, Beflb B NMEepPBOM KOMMO3UTOPOB He 0by4atoT, a
KapTWHa B CUHTE3€E C My3bIKOW OYEHb Hy>KOaeTcs. Tenepb, Koraa coctosnach
BCTpeYa Co CTyaeHTaMu, 9 06 3Ton beceie BCMOMHWI, MOAYMaB, YTo cenyac
OHa MOXET peanmn3oBaTtbcs. OCHOBHOM MpobreMol 30ech /19 Hac CTano Ha-
XOXOeHWe OeHer, 3aTeM Nogbop »iopK, YTobbl B HEro BOLWAW MOASIMHHbIE
npodeccmoHansl. [1aTb noMelleHns, ayamuTopum 4as MacTep-KnaccoB — He-
TpyaHo. Ho BaxHO npoBecTn OTKpbITVE M 3aKpblTue GecTnBans, B KOTOPbIX
ObIn Bbl peann3oBaH HaaneXallnii ypoBeHb CBA3M BMAEO- U 3BYKOBOW CO-
CTaBNaoLWmMX. Bece 310 4 nopyymn peann3osaTb CTyAeHTaM, Mbo Kak npogto-
cepbl OHW OOMXKHbI @ priori NOAOOHBIMKU KOMMETEHLMAMM 0bnafaTh. deHbru
OHW Nony4Ynnm 6narogaps BbIMIPAHHOMY FPaHTy Ha BCepOoCCUMIMCKOM KOH-
KypCce MOJSIOAEXHbBIX MPOEKTOB, MPOBOAMMOM apT-K1acTepoM «TaBpuaan.
EcTecTBEHHO, YTO OCHOBHas Harpyska Ha CPeACTBa M3 3TOrO UCTOYHMKA U
nerna. Kpome Toro, CTyAeHTbl CMOMIM NPUBAeYb U «[a3npomMbaHK», a Takxke
006UNNCb AOCTOMHON NHGOPMALIMOHHOM NoaaePKKK. Bbinn elle 1 cneuu-
anbHble Mpu3bl, U XopoLlee NHbOPMaLMOHHOe ocBelleHmne. OTKpbITHe de-
CTMBang NpoLwso B KoHUuepTHOM 3ane PAM UM. THECKHbIX, @ 3aKpblTe — B
«M3BecTna Hall», rae Ha MOLLHOM 1 XOPOLLO OCBELLEHHOM 3KpaHe, TO eCTb
Hanbonee aPpPeKTHO M MaKCUMaNbHO 3PENNLLHO A9 3pUTENen TpaHCIu-
POBANNCh KMHOMEHTbI PUHaNMCTOB. OCOB0 LIeHHBIM ABMIOCH TO, YTO penpe-
3eHTauns paboT npomncxoamna nof «KnBoe» 3BydaHne CUMGbOHMYECKOro
opkecTpa MHecrHCKoM AKageMum, Y4To NPeacTaBnano cobo BbICOKOKIACC-
HOE CMHXPOHHOE COYeTaHWe 3PUTENBbHOMO M 3BYKOBOIO PAO0B.

K. KakoB 6b1/1 06beM rpaHTA, YTO MO3BOIN/I OPIraHN3ATOPAM Pa3Bep-
HYTbCS TAK LUMPOKOMACLUTAGHO?

A.P.1,3 MnH. py6nen.

K. 310ro okasanock JOCTATOYHO?
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Puc. 1. TopykecTBeHHOE 3akpbiThe decTnBana-koHKypca «<KINOREX»
B «M3BecTna HALL»’

A.P. He BnonHe, MOTOMY 4TO 3HAYUTENbHAA YacTb CPEACTB OObIYHO
YXOOUT Ha apeHay 3ana, onnaaty opkecTpa 1 xopa. OgHaKo OaHHbIM GPOHT
3aTpart B3ana Ha ceba PAM UM. THeCKHbIX, 0becrneyms, B YaCTHOCTH, UCMON-
HeHMe Ha OTKpbITUM PecTnBand KaHTaTbl Cepred MpokodbeBa «AneKkcaHap
HeBckuit», 4To MaclwTabupoBano penpeseHTaumnto dopymad. (KctaTu, Kak
VIKE YMOMUHANOCh, My3blKa 3TOW KaHTaTbl «BblLLMNa» 13 OQHOMMEHHOIO GUIb-
Ma C. DM3eHLTenHa, NI040TBOPHO coTpydHmYasLero ¢ C. MNMpokodbeBbIM.)
KpoMe Toro, Kak ot4acTu b0 0TMeYeHOo Bbilwe, noMorno AO «[a3npom-
BaHK», onnaTMB NPU3bI.

[K. A OTYEeTHOCTb 30 NPOBeAEHME MPOEKTA /IEXKAIQ HA CTYAEHTAX?

A.P. TlonHOCTb0. 3TO abCONIOTHO «B3pOCnasa» UCTOPUd, KoTopas Cry-
XWna 94PpOM KOHUenuun dectnsans.

K. KTo BoLes1 B COCTAB »topn?

A.P. MpeacepateneM cTan pPOCCUMNCKUNA U NTOBCKMIA TeaTpanbHbIN
pPeXnccep, XyLOXKECTBEHHbIVM pyKoBoauTeNb MOCYAapCTBEHHOINO akKageMu-

73pecb 1 fanee n306paxkeHUsa npefocTaBneHbl Mpecc-cny6on PAM nM. THecuHbIX. ABTOp GoTO-
rpaduit — Ennsaseta QuUpynuk.

8 B npoekTe NpUHANK y4acTre AKageMnuecknin xop PAM MMeHN THeCUHbIX U My»ckad rpynna Ka-
MepHOro xopa My3bIKanbHOro yYnnnLla UMeHn MecKHbIx (xopMercTepsl [l. Mopo3os, O. [Ma3esa),
CUMPOHMYECKMM opkecTp PAM uM. THecKHbIx N/y goueHTa AHopes le6enesa.
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Yeckoro Teatpa WM. EBreHmna BaxtaHroBa PrmMac TyMuHac. YneHamu xopm
CTann KomMno3sntop KysbMa BoapoB, M3BECTHbIN KaK aBTOP aKageMUYeCcKom
MY3bIKM U KMHOKOMMO3UTOP, HblHE 3aBedylolmni Kadegpon KoMMnosmumm
PAM nMeHWn THeCUHbBIX; KNHOKOMMNO3nTOp Nnba [yxOBHbIW; ANTOBCKMIA AN-
pUXKepP, KOMMO3UTOP W NMMaHKUCT AnekcaHgpac LLnmennc — kypaTtop My3bl-
KanbHOM YacCTW KOHKYpPCa; pexxmccep bopuc Bacunbes, OTBETCTBEHHbIN 3Q
cpepy KMHO, ANPEKTOP MOCKOBCKOM cpeaHen crieumasabHOM My3bIKQ/lb-
Howi wkosbl (MCCMLL, konnemx) nMmeHn THeCUHBbIX, MAQHUCT U ANPUXKEP
Muxaunn Xox/oB.

FK. 3gecb HeBOIbHO BO3HWMKAET BOMPOC: KAXAbIA QUAbM, TAK WU
MHQayYe, ABIFETCI CUHTETUYECKUM, COYeTas B cebe BMAeo 1 ayamo. B yem xe
YHUKQIbHOCTb MPOEKTA, B KOTOPOM 3TV eHOMEHbI 6bl/1n CrIABAEHbl M3HA-
YasibHO?

A.P. OcobeHHocTblo dpectmBansa «KINOREX» asmncs dokyc Ha dopmMu-
POBaHWe YHUKaNbHbIX KOMaHO-AY3TOB KMHOPEXMUCCEPOB M KOMMO3UTOPOB.
Monogon pexuccep 1 MONoaon KoMNo3nTop 4o Gopyma Apyr O Apyre HU-
4yero He 3Hanu. PaKkTUYEeCKM OHM BCTPETUIUCH Ha NMOLLAAKE, KOr4a YXKe Lén
0630p 3a9BOK PeEXMCCEPOB (MO0 HUKTO He Mpednaran HMKaKux nap). Yyact-
HWKM camMK BblbMpanu napTHepoB. OTAENbHO NPOXoann oTbop pexmcce-
POB, 4TO6bI MX OyadyLLME KONNErn-My3blKaHTbl MOIM Y3HaTb, YTO OHWM COBOW
npenctaBnaoT. OTAeNbHO — CMOTP KOMMO3UTOPOB. Pexunccep, BoIMrpas no
KOHKypCY paboTy HaZ GUIbMOM, LOSKeH Oblfl AN 3Toro HanT cebe KoMmMo-
3UTOPa, @ KOMMO3NTOP — pexunccepa.

K. 3HauyuT, B 0OCHOBE KOHKYPCQA 6bISI0 3Q/10XKEHO «OETEKTUBHOE HAYA-
J10»7?

A.P. [1a, nocne 4yero y4acTHWKM OTCMaTPMBaNm 3asiBKM CaMu.

FK. To ecTb pakTmMHecku npoBoas paboTy «Cr1eAoBATE 1», UCIOMHAIMN
06930HHOCTH MPOPECCUOHATBLHOMO XXOPW. YTO AanbLue?

A.P. 3aTeM LWwna paboTa rno TOMy KOPOTKOMY XYOOXECTBEHHOMY «KNHO-
MeTpPYy», KOTOPbIN OblN MPeasIoKeH Ha PaCCMOTPeHME.

K. Kak noHumato, nepBas «Bepcus CeacTBmsa»? A CKO/IbKO BPEMEHM
LO/IKeH 6bl1 ANTbCI GunbmM?

A.P. OT 5 10 10 MUHYT.

K. KopoTKoMeTpa)kka?

A.P. [la. He KakoM-HWBYOb dparMeHT dunbMa, a CoBEpLIEHHO 3a-
KOHYeHHOoe npowusBedeHne. A 6bl cpa3y XoTen ckasaTb 00 OTAMYUM
noen «KINOREX'a» OT Opyrom, noxoyen Ha Hally, peann3oBaHHoM B Ha-
LMOHANbHOM OTKPbITOM YeMruoHaTe B chepe TBOPYECKMX KOMMETeH-
umn «ArtMasters», npoweawem B Mockee B 2020 rogy. MeanakomMnosu-
LA BNepBble BKIIOYEHA B €0 KOHKYPCHYIO MPOrpaMMy B KayecTBe OfHOM
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N3 KOMMETEHLMM (cemyac 9 9BNSIOCh YieHoM [loneynTenbcKoro CoBeTa, a
TaKXe OfHWUM U3 IKCMEPTOB OTMEYEHHOW Bbille HOMMHaLMK). Hawu cTy-
OeHTbl 06paTUNNCh KO MHe 3a rofd A0 ero NepBOro NPoBeAeHNS, 1 3afa4a
«KINOREX'a» coctoana B TOM, YTO KOHKYPCAHTY AaBanu Hape3ky GuibMoB-
TpunnepoB (4-5 06pa3sLoB), a OH AOMKeH OblN cO34aTb My3blKafbHbIN MNaCT,
pPenpPe3eHTaTUBHO OTPaXkaloLWMIM NPeacTaBeHHbIM BMaeopsad. [NaBeHCTBY-
OLLMM 30eCb OKa3blBa/OCh MOSB/IEHME HOBOIo MPOM3BEAEHMS, KAaKOBOE
MOXET BO3HUWKHYTb MPW HEMPEPbLIBHOM Mepexoae, CKaXkeM, oT «kKoHbKa-rop-
OyHKa» K 3KLLUHY, @ MOTOM, ObITb MOXET, — K KOMegMU Un eLlle KakoMy-1mbo
YaHpy. 3afava KOMMNO3mUTopa MpPW My3blkalbHOM O3BYYMBaHWM Npoun3Beae-
HWA CcocToANa B M30eXKaHMM IKNEKTUKM, M3-33 KOTOPOW HeMb3a NPOCNeanTb
onpeneneHHyto LLeNoCTHOCTb HOBOMO TBOPEHMA. B CBA3M C 3TUM, Hanpumep,
B COLLMaNbHOM CIOXKETE 3afaya 3aK/yanacb He NPoCTO B MPOAYMbIBaHWMU
TeMbl, @ BCEro 3BYKOBOrO ps[a, KOTOPbIM, MOMUMO pedyeBoro Matepuana, by-
[T COMPOBOXAATb GUNbM.

FK. CnegoBsartesnibHO, BCS OETEKTMBHAS UCTOPUS KOHKYPCA 10 XO4y
PA3BUTHS OCHALLQIACH eLUe U MPOBOKATUBHbBIMU AENCTBUAMN? Kakue xe
Obi/IN TOTAA KPUTEPUM B OLIEHKE?

A.P. OpraHu4yHoe eAuHCTBO, CUHTE3, B KOTOPOM BbISiBNSiNacb posib
My3bIKW, HAaCKOIbKO OHa MOr/a YCUNUTb BrneYyaTneHne oT Buaeo. Vcxoaa
13 3TOro, Mbl UIMENU B BMAY TPW COCTaBNSIOLLME OLEHKM — OLLEHKa BUAEO,
OLIeHKa My3blKM M OLIeHKa OPraHnKM CMHTE3a My3blKM U KMHO. EcTecTBeH-
HOe CNMAHWEe BU3yarbHOMo psada U CyXoBOro SBUIOCH MMaBHbIM. B Lenom
BCe GUIbMbI, KOTOPbIE BbILLAN B GUHAN, MO 6OMbLIOMY CYETY 3TUM M obnaga-
71, HO OTNINYANUCH PA3HOM CTEMEHbIO TAaKOro KadecTBa. 9 He Obin B cocTaBe
YIopW, HO Korda oHO 06bABKMNO NobeanTend, To BeCb 3a/ B3opBasca anso-
OMCMEHTaMK, MOTOMY YTO 3TO pelleHne 6blNo 04eBUOHBIM — NOBeamn ayaT
Hapexabl LLnbanoson (pexunccep) n HUKMTb AMoBa (KOMMNO3UTOP) B GUb-
Me «3x0 B 0bnakax». 4 nmoggepyan ero Toxe, NoToMy 4To KoMmnosmTop Hu-
KWTa co30an UCKTIOYNTENbHO MPOHNKHOBEHHYHO My3bIKY K aHUMALMOHHOMY
dunbmMy Hagexabl LLnbanoson o pasbumsLieMcd BO BPeMSA BOMHbI IETUMKeE.
A CbIH €ero, CrycTa rogbl, NPO4OMKMA Tparnyeckmn obopBaBLUMIACA MONET, UC-
MOJSTHWB CBOIK MEUTY CTaTb IETYMKOM. My3blKa OKa3anacb HaCTOMbKO CO3BYY-
HOW 3TOM NPOH3UTENBbHOW TEME, UTO A He MOT caepyaTb cnes. Y Lnbanosom
ke OblNI CBOW BM3YasibHble TEMTMOTUBbI — CaMOJIET, FPO3HbIe Ty4n, 06pa3
ATULbI, KOTOPble HAaLUW CBOE COBEPLUEHHOE My3blKasibHOE BOM/IOLEHME
B My3blke HUKWTbI.

3710 6bIN1 GUNbM, CAEMAHHbBIN TOHKO WM OpraHnWYHO. CMOTPSA ero, NOBUI
cebd Ha MbICK, YTO ecrv yBpaTb ayamops, To 66blUas YacTb BNeYaTIeHNnin
OT PUNbMa COTPeTCH. Y MeHA BO3HMKIIO TaKoe BrevaT/ieHMe, YTO 3Ta My3blka
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Oblfa poxkAeHa Ansg JaHHOro ¢unbMa. B 4eMCTBUTENbHOCTM 3TO Tak U Bbino.
N opkecTpoBKa — aHcaMbnb GopTenMaHo, CTPYHHbBIX, MeAHbIX AyXOBbIX MH-
CTPYMEHTOB B Ky/IbMUHALIMW — MPOCTO 3aMeyaTesibHas.

Puc. 2. MocTep aHMMaLMOHHOMO GUIbMa «IX0 B 0B6naKax»

K. MocMoTpes ¢unbM, ¢ yaoBObCTBUEM OTMETM/, YTO BCH My3bl-
KQnIbHASA ero ApamMaTyprus rnocTpoeHa HA «CKBO3HOM» receHHOo-Menoam-
YecKol Teme, 6eCXUTPOCTHOM M NIerKO 3ArOMUHAILLENCS, KOTOPAS B Apa-
MATUYECKMX 3MM30AX 3BYYUT HAMPAXKEHHO 1 Aaxe 3nosete. Oco60 370
OLLyLI|AeTCS BO BTOPOK «BOEHWU3UPOBAHHOM» Ky/IbMUHALMK GuUIbMA, rae
M3 MOMIMKAHPOBOIO COYETAHUS PUTMA 60/1ePO M HACTYNATe/IbHOro Map-
1LQ POXKAQETCH MPOH3UTETbHbIN CUrHA 06 ONMACHOCTU. B HeM Buaeopsn
«MOAXBATLIBAET» AYAMNO- M NEPEBOANT €r0 B KOHKPETHYH PEMUHUCLIEHLIMIO
0 npowm3ollenllier KaTacTpoge. Ho B 3TOT pa3 Yakikd, B 06pa3e KOTopos
BOM/IOLUIEH CMMBOJT MOrM6LLEro oTLA, OKA3bIBAETCH CrACHUTe/IeM MOJIoA0-
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ro netynka. O6 3TOM CBUAETENLCTBYET HE TO/IbKO KMHOU306PAXKEHME, HO
M BHE3QMHO MPOCBET/IEHHOE OPKECTPOBOE 3BYHYAHME C MOAKIYEHHBIM
BOKQ/IM30M COMPAHO, B YEM BbIDAXKEH Y SMOLIMOHAIbHbIM, M KOTHUTUBHbIN
XapaKkTep My3biky. TAKMM 06pa3oM, 34eCb OPraHUYHO CO3[aeTcs LienoCT-
HbIV 3BYKO3PUTE/IbHbIN 06pa3. A caM IMOB KaK MCKOMbIA KOMIMO3UTOP-
no6eauntesib (OKA3aBLUMKICA U repoeM, KOTOPOro HALU/IO IopU B xone
npoBeAeHHOro «4eTeKTUBHOIO PACC/Ie4OBAHMNS») BbISIBU/T B SKPAHHOM
rnpou3sBeneHUN NPUHLMMNABbHYIO POJIb MY3bIKU KK AHAI0rd 3TUYECKOM
KOHUenuuu ¢punbma [cm.: 15, c. 184].

Puc. 3. JeMOoHCTpaLMea aHUMaLMOHHOTO GuibMa «3Xo B obnakax» —
nobeamtens dpectmBangd-koHkypca «KINOREX»

A.P. CornaceH. B oktabpe Mbl caenanu npodecchoHanbHyo 3anmch
3TOW NEHTbI C Y4ETOM ee packagpoBKM ¢ CUMGOHUYECKUM OpKecTpoM PAM
M. THECUHBIX, M OCEHbBIO HaLLI KOPOTKMIA GUbM BbILLEN B 3aMNCK C OPKECTPOM.

FK. A roe oH 6yaet nokasaH? M KaK MOXXHO MO3HAKOMMUTL C HAM HALLIMX
yntatenen?

A.P. Hackonbko g 3Hato, NnpeMbepa dunbma yxe coctodnach. CerogHs
€ro MOXHO YBUAETb Ha CTpaHuLe HUKUTEI AMOBa B COLMANbHbIX CETAXC.

K. Y10 Bbl MOMNM 6bl CKa3aTb O IMYHOCTM KOMMO3UTOpa-nobeamtena?

° CMm., Hanpumep: Nikita Yamov — 3xo B o6nakax (Echo In The Clouds) | Kinorex 2021. URL: https:/
ok.rufvideo/2345204584763 (nata o6palieHms: 10.12.2021).
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A.P. HnkunTa AMOB B TOM »Xe rofy, Korga y4acTBoBasi B HalleM KOHKypce,
ObIN TaKkKe 3a9B/IeH Ha MPOBOAMMBIN KOHKYPC «ArtMasters» B HOMUHaLMK
MeOMaKoOMMNO3MLNK, TaKXKe BbIMIPaB M 3TO TBOPYECKOE COPEBHOBAHME.
A cenyac B HeM ABNAETCS OOHMM W3 3KCMepTOB. B LLenom 31o Monogon yeno-
BEK, HO HEOBbIYaMHO MePCNEKTUBHBIN. Y HEro eCTb OMbIT PaboThl B loNamByae.
He cnyyaHo eMy JOCTancs raBHbIM MPU3 U Ha HalleM GecTrBane-KoHKypce.

I'K. KoMy nocranucs apyrue nprsosbie mecta?

A.P. BTopoe MecTo 6b1710 NpUCy»KaeHo pexkmccepy HaTtanbe Hikonaeeom
1 koMmnosuTopy Apocnasy MMyLwakoBy (dunbM «<Sandmany). TpeTbe — focTa-
nocb dunomy «Jom 6e3 aBepen» (pexunccep Makcmm arnoes, KOMNO3UTOP
ApTteM PoMmopaHoB). OnHa cneunansHas Harpada ot MasnpombaHka «/lydiiee
co3paeTcd BMecTe» BpydeHa ayaTy-nobeautento (H. LLnbanosa 1 H. AmoB).
Opyraa cneu. npemus — paguocTtaHumm «Opden» — bblna NprUcBoeHa
dunbMy «TPOBOAHUK» (pexunccep MBaH JTyCTUH, KOMMNO3MTOp AHacTacus
3ybapoBcKagd)».

Puc. 4. O6baBneHne nobeamntenein pectnaana-kKoHkypca «KINOREX»
Ha ero TopXecTBeHHOM 3akpbiTuu B «M3BecTna HALL»

K. CkosibKo 3a51BOK 6b1/10 OTOBPAHO A/19 OYHOro 31ana’?

A.P. /13 6or1ee uem 200 KMHOPEXMCCepOoB 1 NoYTM 70-TM KNHOKOMIMO3U-
TOPOB, NpUCNaBLINX 3a8BKM Ha decTnBanb «KINOREX», — 18 KMHOpeXMccepoB
1118 KOMMO3MTOPOB, CAMOCTOATENbHO OOBEAMHUBLLMXCS B KMHOMY3bIKaNbHbIE
Oy3Tbl. V13 HUX B GUHAN KOHKypPCa BbIlWAW 7 TBOPYECKUX TAHOAEMOB, KOTOPble
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17 anpens 2021 roga v noKasanu CBom paboTbl Ha 6OMbLLOM 3KpaHe «M3BecTnd
Hall» B conpoBoxaeHun LleHTpanbHOMo BOEHHOMo opkecTpa MUHUCTepCTBa
obopoHbl Poccuiickon degepauin. ANpMxKMpPoBan 3acnyXXeHHbIn apTUCT
pecnybnukn arecTtaH, NOANONKOBHUK KOHCTaHTUH MNeTpoBuyY.

K. A KaKoe KOIMYeCTBO BbILL/IO B QUHAN?

A.P. CeMb. Tpoe 3aHANM NPU30Bble MeCTa C COOTBETCTBYIOLLMMW Ha-
rpagaMm, a oCcTafbHble MONYYMAM CreumanbHble Npmsbl. OgHa paboTa «Con-
0aTUK», KOTopasa He Hbla oToOpaHa B PUHaNbHbLIM MOKas, HO Obina oTMeYeHa
B OHJ1aMH-TONOCOBaHWM 3pUTENen, MOMyYmna Npms 3pUTENbCKMUX CUMMaTUN.

Puc. 5. Mpu3oBag cTaTyaTka pectmBand-koHKypca «KINOREX»

FK. A 3apy6esxkHble yHACTHUKN MPUHUMAN y4acTme?

A.P. B 3TOM rogy — TO/IbKO pOCCUMMCKME. 3a9BKM OT MHOCTPAHLIEB Mo-
CTYManu, HO OHM NMOYEMY-TO HE MPOLLNN MO BXOOHbIM TpeboBaHNAM: 06beMy
N KadecTBy. XKiopW OTCMaTPMBao roToBble UX PaboTbl, MOCNe Yero BMecTe
C OprkoMUTETOM PecTnBang nog PyKoBOACTBOM [1pe3maeHTa PAM nMeHwM
MHecKHbIX [1B. MaspoBcKomn 06CyKaanu, CTOUT N TaKOBbIE MPOMycKaTb, ec/n
OHW He NpoLUNK BXoA4Hble TpeboBaHWA. Ho a Torga ckasan: «[daBanTe byaem
NPUHUMAManbHbIMK. Korga KOHKYPCaHT NpureskaeT Ha decTnBanb, TO Nog-
YMHAETCH ero 3aKoHaM, BHe 3aBMCKMMOCTM OT rpaxkaaHCTBay. B cnefytoLLem
decTnBane MHOCTPaHHbIE YYaCTHUKWM Takxe MnpeanonaratoTcs, ecnu, pas-
yMeeTcs, BbINoHAT HeobxoamMble TpeboBaHMa. CTyaeHTbl HukmTta BpycuH
n Ennsaseta GupynunK yxke BTOPOW rofd Noapsan CTaHOBATCA nobeautenem
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MoaHTOBOIO KOHKYPCa MOMOAEXKHbIX WMHULMATMB «TaBpuOa». Tak yTo Angd
BToporo dectrBansa OroOXKeT yxKe eCTb, M KOHKyPC cocTonTca. CTyAeHTbl pac-
CUYMTBIBAIOT M Ha AOMOMHUTENbBHYIO NoAAePXKKY. OUeHb xo4eTca CaenaTb ero
elle ap4ye M MaclUTabHee, B TOM YMC/IE U 3a CYET MPUCYTCTBUA MHOCTPAHLLEB.

K. Kakune ropoga rnpuHam y4actme?

A.P. Heckonbko pgecaTkoB. Cpedn Hux MockBa, CaHKT-[NeTepbypr,
HuxHM Hosropopd, CeBactonons, CaMapa, EkaTepuHbypr, KannHuHrpag,
HoBocnbupck, HoBOKy3HeLK, BnagmkaeKkas 1 psaa 4pyrmx.

K. Ecnv cpaBHuBATH BaLw «KINOREX» ¢ Apyrimu MpoeKTamu, To K Ka-
KOMY OH 6/11xKe NPpoeKTy B Poccuin?

A.P. Be3ycnoBHo, «ArtMasters'y». O6a OHM CO30aHbl MOYTU B OAMH
rof, HO y HUX pa3Hble nocbinbl. B «KINOREX'e» pOKyC Ha KOPOTKOMETpParK-
Ky, «ArtMasters» HaleneH Ha cayHOTpek. MoatoMy «KINOREX», oymMaeTcs, B
6onblUen cTeneHn OTBEYAET 3aMnpocaM KOHKPETHOIO pexmccepa, T.K. peyb
He O peKTamMe 1 He 3acTaBKe Ha TeNeBUAEHUN, a O POXKAEHUU dUbMa.

[K. A kakne ngev B AAHHOV 06/1QCTM CYLLECTBYIOT B APYIMX CTPAHAX?

A.P. 3apybexHble NMpoekTbl decTnBanei, HaCKONbKO BO3MOXHO Cy-
ONTb, 06x00aTCA 6e3 OPUrMHANbHbLIX KOHUENUWI. B OONbLWLMHCTBE CryYaeB
OHM HamnpaBfeHbl Ha BbISBIEHME HOBbIX UMEH KOMMO3UTOPOB U MpUBeYe-
HMEe MOMOAEXM K KMHOWCKYCCTBY C MOCNeayoLLMMM NOOLPEeHIMU (MOMU-
MO OEeHEeXHbIX Harpag) B BUAE CEMUHAPOB, LLOY, KWHOPbIHKA 1 BEYEPUHOK.
TakoB, Hanpumep, MexayHapodHbin ¢ecTmBanb-koHKypc «New Cinema
Film & Music Festival» 2020/2021 («<HoBOro KMHO 1 My3blkm»)'°. decTusasnb
e «FMC-Film Music Contest 2021» No31LMOHMUPYET cebs KaK «yYHUKabHbIN
MeXXOYHapOOHbIN KOHKYPC C My3blKanbHbIMW HarpagamMmn asg KoMmno3uTo-
POB OPUTMHANbHOW My3bIKW ANA KMHO, TENEBUAEHWS, PEKTaMbl, BUAEOUTD,
0715 3BYKOPEXMCCEPOB, TPYMm My3blKaHTOB, MPOAKCEPOB, COMUCTOB WH-
CTPYMEHTaNbHOM, 3NEKTPOHHOW My3blKW1, 6€3 BO3PACTHbLIX OrpaHnYeHUn»",
A B OeNCTBMTENbHOCTW Ctofa HabpocaHO BCe, YTO CBS3aHO M He CBA3aHO
C KMHOMY3bIKOWN.

Muccua gpyroro dopyma — «MexxayHapooHoro dectmBansg My3biku U
3BYKa» — 3aK/0YaeTca B MPOABMIKEHUM POMM KMHOMY3bIKM U ee co3paTe-
€M, a TakKe KMHOCOHOPUCTUKM. Cpeam pa3HbIX XKaHPOB My3blKM K KMHO 3TOT
decTnBanb BbIABMHY/ Ha KOHKYPC CNeAyoLLMe Pa3HOBUMAHOCTM CayHOTPEKa:
K XygoxkecTBeHHOMY dunnbMy — A0 10 HOMUMHAHTOB, AOKYMEHTaNIbHOMY — [0

© New Cinema Film & Music Festival. August 2021. URL: https:/filmfreeway.com/
theNewCinemaFilmandMusicFest (nata obpalueHus: 02.12.2021).
EMC 2021 Winners. URL: https:/www.fmcontest.com/ (aata o6patleHns: 01.12.2021).
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5, KOPOTKOMETPAXKHOMY: GUMBM B MPAMOM 3PUpPE, a TaKyKe AOKYMEHTabHbIN
M aHUMaLMOHHbIM — Ao 15 (Bcero) n k cepmany — o 52

A BOT 9-1 MexkayHapOoaHbI KOHKYPC My3blKanbHbIX GUIbMOB B LLIBen-
LapuK, HanpoTWMB, OKa3ancs Yy3KOoCneUManmMsmpoBaHHbIM:  YYacCTHMKaM
KOHKypCa 6blfo MpeasioXeHo co3naTb My3biKy K LUMPOKO M3BECTHOMY, OT-
MeUYeHHOMY Harpagamu, KOPOTKOMETpaxHoMmy dunbMy [aBmaa Bepxkeca
«Etiqueta Negra» («depHas aTKKeTKay). [1ng NpoBeaeHNa TaKoro Meponpms-
TMa Lilopuxcknin KnHodectmaanb 1 Tonhalle-Gesellschaft Zirich AG o6benn-
HUAW CBOW BO3MOXHOCTM ¢ Forum Filmmusik. OnpekTop KnHodpecTnBand
KpuctuaH tOHreH ¢ ropaocTbio OTMETU, YTO MX GeCcTrBaNb NPUHOCKUT ropo-
Ly «penyTaLmio MUPOBOM CTONMNLLbI KMHO M My3blK». OH yBexaeH, YTo 3ToT
dopyM 9BASETCA MPEKPACHbIM MPUMEPOM TOro, «Kakon GaHTaCTUHeCKUI
pe3ynbTaT MOYKHO CO3[aTb, €CIM COTPYAHUYATb, NPeoaoneBasd MexXancLu-
NAVHaPHbIE FPaHKLIbl B 06N1acTU KynbTypbi»®™,

FK. M3 npuBeneHHbIx Bamu npurMepoB BO3IHWKAET Bre4aT/ieHne, 4To
OPUTMHAIBHOCTBIO MAEN HEKOTOPbIE 3APYOEIKHbIE KMHOMY3bIKA/IbHbIE (e-
CTUBQA/IN-KOHKYPCbl He rneperpy)xeHsbl. [1o3TomMy npeanpuHaTeie PAM um.
THECUHbIX YCUINA B PA3BUTUM B3AUMOLENCTBUS AAHHOM GOPMbI XyOOXKe-
CTBEHHbIX MPAKTUK 06/104Q10T ONpeaeeHHbIMU NepcrnekTMBamMu. B cea3u
C 3TWUM, KAKOB BalLl nporHo3 oTHOCUTE/IbHO ero 3HQYEHUS B KOHTEKCTe pa3-
BUTUS 06LLECTBEHHO-OCYAAPCTBEHHOO MAPTHEPCTBA?

A.P. 3HaunTenbHbIn nHTepec ayamntopunn K «KINOREX'y» nokasarn, uto
TeMa 3Ta BOSTHYeT MHOTMX. MacluTabHbI OXBaT ayAMTOpPUM yBEIUYMBAET Mne-
PEKPECTHbIN MHTEPEC 3pUTENen 1 ciyllaTenen. 3ecb BO3HUKAET BOMNPOC O
crneumodmyeckoM obydeHumn, To eCTb O HOBOW 06PA30BATENBHOM MPOrpamMMe.
Henb3g, 4Tobbl KOMMO3UTOP YCMOKaKBasca Ha nony4YeHHoOM AMnnome, Noo
He TOMbKO Te, KTO He MMeeT crelmanbHoro obpa3oBaHms, HO U nNpodeccu-
OHanbl He BCerfma KOPPEKTHO PernpeseHTUPYIOT 3BYKO3PUTENbHbIN 06pa3.
Coepa obpallleHNs K TeMe KMHOMY3bIKW MOCTOAHHO paclumpseTtcs. MNosTtoMy
He Cny4YainHo, YTo B OTCYTCTBME CrelmManm3mpoBaHHoro obpasoBaHa PAM
MMeHW THeCKHbIX B HacTosILLIee BpeMs 3aKaHUYMBaET pa3paboTKy AByXroamy-
HOWM MarncTepcKomn nporpaMmel No npodunto «MegmakomMnosmungs. Mep-
BbI1 Habop Ha obydeHMe nnaHMpyetcs netoM 2022 roda. Kak 1 B crydae ¢
KMHOMY3blKanbHbIM GecTMBaNeM, HOBbIM KypC HaleneH Ha CMHTE3 OCHOB-
HbIX KOMMETEHUMI B chepe KMHO 1 My3bIKU.

2 |nternational Sound & Film Music Festival. URL: https:/filmfreeway.com/InternationalSoundFilm
MusicFestivallSFMF (naTa o6palueHus: 01.12.2021).

3 The 9th International Film Music Competition is now open. 21 apr. 2021. URL: https://zff.com/en/
festival-info/news/2021/2653/9th-international-film-music-competition-now-open/ (nata o6paliie-
Huna: 03.12.2021).
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Ecnu cBa3aTb TBopYeckoe, ob6pa3oBaTeNlbHOE M Hay4yHOe Hamnpae-
HWA B edmnHoe uenoe, 10 B PAM UM. THECHHbBIX MOXXHO OTKPbITb HOBOE WC-
cnefoBaTenbckoe none, B paMkax KOTOPOro MOrM 6biTb CreHepupoBaHbl
dyHOAMEHTaNnbHoe 3HaHWe U MPUKNaAHbIE MPaAKTUKU.

K. Kakue nepcreKTvBbl 34eChb OXUAAKOTCS B PACLUNPEHNN MEXOYHA-
POLHOro COTPYAHMYECTBA?

A.P. Mbl TecHo B3ammMopgencTByemM ¢ konneramm 13 Berklee College of
Music (CLUA), rae Hac nHTepecyeT pacnpegeneHme AUCUMNInH y4ebHoro
nnaHa, NopsanoK X OCBOEeHMS, TexHMYecKasa 6a3a, 06beM NpaKTUYecKom pa-
00Tbl. Y MeHs Ha AHAX AOMKHA Bblna cocToaTbca noesaka B CLUA, Bo Bpe-
M$& KOTOPOW MIaHWPOBanoch 1 obLleHme ¢ NoTeHLUManbHbIMK NapTHEpPaMu
B fonnueyae, Ho ¢ 8 HoA6psa 2021 roga LLUTaTbl 3aKPbITUCh M3-3a OTCYTCTBUA
OOroBOPEeHHOCTEN C Poccuel O MepeKkpecTHOM MPU3HAHWUK BaKUMH OT
COVID-19, 1 g BbIHY)AeH Obin caatb 6uneT. TeM He MeHee yxke Ha BecHy 2022
roga Mbl HAMeTUNM BCTPeYy C OAHWUM U3 OQHOM U3 Hambonee y3HaBaeMblx
NMepcoH B KMHOMPOAKCEPCKOM MUPe — Halllel cooTevecTBeHHULEeN Ene-
HOM [TTMKMaH, a TaKXe ee Konneramu.

K. Kakue ropona Bbi naaHMpoBaAm noceTmTs?

A.P. JToc-AHmkenec, BOCTOH 1 apyruve, T.e. Npexae BCero Te MecTa, B
KOTOPbIX YXKe eCTb NPOPeCCUOHaNbl, PaboTaloLMe B KUHOUHOYCTPUN.

K. MHe kakeTcs, BeCbMa MepCreKTUBHbIM B KOHTEKCTE pA3BEePThIBA-
HMS ycreLHow 4eaTesibHoCT PAM UM. THECUHbIX HQ CTbIKE KMHO 1 MY3bIKU
MOr710 6bl CTATb M PACLUMPEHNE COTPYOAHMYECTBA C OTEYECTBEHHbIMU HQ-
YYHO-06pQA30BATE/BbHBIMU LIEHTPAMM, T.€., MOMUMO YIKE UMEILLMXCH KOH-
TaKTOB CcO BIMMKoMm, MIHCTUTYTOM KuHO n TenesuaeHusa (TMTP) v Jenaprta-
MeHTOM meama HNY BLLIS, KoTopble yCrneLHO roTOBAT HAYy4YHO-TBOPYECKME
Kaapbl B Pa3Hbix 06/1QCTAX SKPAHHbIX UCKYCCTB M BU3YQIbHOW Ky/1bTYpPbl
B LIEe/IOM.

A.P. [1a, 370 BecbMa MHTepecHOe HarnpaBsfeHWne, B PaMKaxX KOTOPOro
MoK 6bl ObITb pPeann3oBaHbl 0OpPa3oBaTeNlbHble, Hay4YHble N KyNbTYPHbIe
MPOEKTbI.

3AK/MIOYEHUE

MpoekT «KINOREX» B KOHTEKCTE pa3BepTbiBaHWA HOBOW 06pa3oBaTesb-
HOM MHWLMATNBLI PAM MMeHM THECUHBIX Ha CTbIKE MY3bIKU 1 KMHO ABNAETCA
HeoOblYaNHO NepPCneKTUBHbLIM, TaK Kak OCHOBHOM $OKYC 34eCb HanpaBneH

“ Becepna coctosnach 11 Hoabps 2021 roaa.
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Ha pebpPeHOMNHT KMHOMY3bIKaNIbHOro UCKycCcTBa B Poccum. Mpolenwnin de-
CTMBasIb-KOHKYPC BCTYMUM Ha MyTb BO3POXKAEHMSA BbICOKMX OTEYECTBEHHbIX
TPaOMUMM, CMOCOBHbBIX CO3AaBaThb MPOM3BEAEeHUS, BIUSAIOLLIME Ha AyXOBHbI
MWUP YenoBeka. MPUHLMMMANbHO 3HAYMMYI0 POSb B 3TOM SIBMIEHUM UrpaeT
KMHOMY3bIKa, KoTopasa B obLwel KoHuenunmn ¢unbma crnocobHa npodunm-
POBaTb CBOK KOTHUTUBHYIO MPOEKLMI0. BO3MOXHOCTb KOPOTKOMETPAXKHOMO
KWMHO BbIPa3nTb B LLENOCTHOM 3BYKO3PUTESIbBHOM 0Opase 3TUYECKylo naeto
NPOBYKAAET B 3pUTENAX-CIYLLIATENAX HEOOXOAMMYIO pedeKCUuio: 0CO3HaH-
HOe NepeXmnBaHme SMOLMOHANbHO-MCUXOTOrMYECKOro MMpa APYroro Yeno-
BeKa. [JaHHOe IBMeHNe CTaHOBUTCA MOLLHBIM UCTOYHUKOM KOHLIeMNTyanm3a-
LMW UCKYCCTBa KMHO B Ky/bTYPHOM MPOCTPaHCTBE COBPeMeHHon Poccuu.
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