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Wapukos A.B. Hounoe tenecmotperve B Poccum: onbim aMivpudeckimx
nccneposanuit // Hayka tenesnaenua. 2021. 17 (3). C. 11-50. DOI: https://doi.
0rg/10.30628/1994-9529-17.3-11-50.

HouHoe TenecmoTpeHue B Poccuu:
OMbIT AMMNUPUYECKNX UCCNEA0BAHUN

AHHoTaumsa. B cTaTbe BrepBble B HayYHOWN NUTEpaType pacCMaTpUBAKOTCS TeH-
JeHUMN HouHoro TenecMotpeHns B Poccun. KoHcTaTupyeTcs, 4To HOuHble
TeNenpocMOTPbl — CPaBHWUTENbHO HOBOE fBMIEHME AMs Hallel CTpaHbl, Mo-
ckonbky nuwb B8 XX| Beke B Poccum TenekaHanbl cTanu BewaTb Kpyraocy-
TOYHO — BeljaHue KPYMHENWMX KaHanoB npesbicuno 23 yaca B CyTKW TOMbKO
B 2011 ropy. MNokasaHa Koppensuus Mexny CPeAHUM BPEMEHEM TeNeCMOTPeHMS
N MPOAOMKUTENBHOCTBIO TEMHOMO BPEMEHW CYTOK, YTO MPUBOAMT K CE30HHBIM
KonebaHusaM obuien BenuuuHbl Teneayautopun. Cneactsnem 3TOW CBA3M sB-
NSETCs 3aBMCUMMOCTb TENeCMOTPeHUst OT reorpadmn MpoXuvBaHUs Tenespu-
Tenew, TK. Ha PasHbIX WKMPOTax CE30HHbIE BapuaLMmM TEMHOMO BPEMEHMU CYyTOK
pasfnuHbl — CBA3b YCU/IMBAETC OT IONKHBIX K CEBEpPHbIM pervioHaM. AHanvs
OVMHAMUKN CPedHel BENMUMHBI OBLen ayauTopun B TeueHue CyTOK Mo3BOuA
06HapyXnTb, 4TO B MonHo4b B Poccumn HabniogaeTcs [OBONBHO MHOMO Tene-
sputenent: 8 2018-2020 rogax no 6ygHam 3Ta BeMUMHA COCTaBMANa OKOO
15%, no BbixogHbIM — okono 16%. HouHoM MUHUMYM ayoUTOPUKM MPUXOAMTCS
Ha 4:30 n cocTaBnseT okono 3%. [emorpaduyeckas CTpyKTypa HOYHOMN ayau-
TOpWK B LienoM 613Ka K CpefiHeCYTOYHON. TUMWYHBIN Tene3puTenb — 3TO XeH-
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WMHa co cpenHuM obpasoaHmneM B BospacTe oT 50 go 69 neT. B HouHble Yachl
B CTPYKTYype ObLe ayanTopun HEMHOTO YBEMYMBAETCH MPOLEHT MYXUMH, L,
CpeAHero BO3pacTa M YMEeHbLIAeTCs MPOLIEHT KEHLMH, [ETEN 1 MOXMUbIX MOAEN
ot 70 net un ctapuwe. B 2020 rogy B HOUHble Yacbl pOCCUIICKME TeNne3puTenm vatle
Bcero cmMotpenu TenekaHan «Poccus 1», «Matein kaHan» n «HTB». Ha rogosom
oTpe3ke Haubonblias ayaMTOpUs B HOUYHbIE Yachl cobupaeTcs B HosoroaHowo
Houb. Ee MakcMMyM nMpuxoamTcs Ha MOMeHT HacTynneHus Hosoro roga. OnHako
AaXKe B 3TV MUHYTbI oblas BennumnHa Teneayamutopumn B Poccum B nocnepHwe
rogpl cocTasnseT MerHee 50%.

KnioueBble cnoBa: TeneBunaeHve, TeNEBU3NOHHAA ayAUTOPUS, HOUHOE Tene-
CMOTpeHVe, NPOLOMKUTENBHOCTb TEMHOTO BPEMEHW CYTOK, reorpaduyeckas
wnpoTa

BbnaropapHocTu: aBTOp HeoOblualHO MpW3HaTeNneH Koineram M3 KOMMaHWuM
«Mepwmackon» u nuyHo ee pykosoguTenio P.P. TarmeBy 3a BO3MOXHOCTH
MCMOMb30BATh MOMYYEHHbIE MMM laHHbIE.
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Nighttime TV Viewing in Russia:
An Empirical Research

Abstract. For the first time in the scientific literature, the article examines the
trends of nighttime television viewing in Russia. This phenomenon is relatively
new for Russia: Russian TV channels began round-the-clock broadcasting only
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in the 21st century; it is not until 2011 that the largest channels passed the mark
of broadcasting 23 hours a day. A correlation is shown between the average time
of TV viewing and the nighttime duration, which leads to seasonal fluctuations
in the total television audience. A consequence of this relationship is the de-
pendence of TV viewing on the viewers' residence geography, since the seasonal
variations of the dark time of the day vary at different latitudes. Analysis of the
average audience dynamics during the day showed that at midnight there are
quite a lot of TV viewers: in 2018-2020, this figure was about 15% on weekdays
and about 16% on weekends. The nighttime audience minimum of approximately
3% falls at 4:30 a.m. The demographic structure of the night audience is gener-
ally close to the daily average. A typical TV viewer is a woman aged 50 to 69 with
a secondary education. At night, the percentage of men and middle-aged people
in the structure of the total audience increases slightly, while the percentage
of women, children and the elderly aged 70 and older decreases. In 2020, at
night, Russian TV viewers watched channels Russia 1, Channel 5 and NTV most
often. On the annual segment, the largest nighttime audience gathers on New
Year’s Eve. Its maximum falls on the midnight of New Year's Eve. However, even
in these minutes, the total TV audience in Russia in recent years has been less
than 50%.

Keywords: television, television audience, nighttime TV viewing, nighttime dura-
tion, geographic latitude
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BBEAEHWE

TenecMoTpeHWo, ero 3aKOHOMEPHOCTAM, MOBEAEHWUIO TeNeBU3UOHHOM
ayAMTOPUK MOCBSLLEHO HEMANOo PaboT, CaMble paHHUE U3 KOTOPbIX MOSABUANCH
yxe B 1950-e rr. [1, 2], a 8 CCCP — 8 1960-¢ [3, 4, 5, 6]. MHTepec Kk nccnepo-
BaHWMAM TENEBU3UOHHOW ayaMTOPUM B HallEW CTpaHe CyLeCTBEHHO BO3POC
8 1990-¢, yTO BbINO OBYCNOBNEHO CO3AAHNEM HOPMATUBHOW 6a3bl, paspella-
foller pasMellaTb KOMMEPYECKY peksaMy, KOTopas COo34ana npeanochiikm
[na BbICTPOro pocTa YMc/a TenekaHanos. BosHukna HacylwHaa noTpebHOCTb
B M3Yy4YeHWM Teneayamtopum ana obecrneyeHns pazHooOpasHbiX MpPOU3BOL-
CTBEHHbIX LIENIeN, B MepBYo ovepelp, peaakumoHHbix [7, 8] n peknamHbix [9, 10,
11]. Kpome Toro, nossmnca psa paboT, KoTopble PacCMaTPUBAIOT TENEBU3NOH-
HYIO ayamTopuio B 60/ee LWMPOKOM KOHTEKCTE, Kak KaTeropuio, CBA3aHHYIO C
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coumnanbHo-kynbTypHbiMu npoueccamu [12, 13, 14, 15]. Cpean paboT poccuin-
CKUX aBTOPOB O TENEBU3MOHHOW ayAMTOPUM MOCNEOHWUX Tpex-4eTbipex ferT,
umcno kotopbix coctasnseT okono 30, sbigenmm ctatbn A.C. MyxuHon [16],
E.E. Hawwkawn [17], A. Tonyaxtoson [18], A.B. LWapukoea [19], AM. Wecte-
puHon [20] n K.O. KOcynosow [21]. OaHako, HeCMOTPS Ha 3HaYMTEIbHOE KO-
yecTBo NybnunkauuWit 3a MHorve aecatunetus, 8 Poccum oo cx nop He 6bi10 Hr
O[HOW, rie HOUHOE TeNeCMOTPEHME PACCMATPMBANOCh Obl CNELIMabHO.

[NprumHa B TOM, UTO HOUHOE TenecMoTpeHure B Poccun — sBneHne oTHO-
CUTENbHO HOBOE. He BCe 3HalOT 1 He BCE MOMHSAT, UTO B COBETCKOE BpeMs Tefne-
BUAEHME BELLAMO AANEKO HE KPYrible CYTKM — AaXKe B AHEBHbIE YaCbl KaHa bl pa-
60Tanm C nepepbiBaMu, @ HOYbIO BELLAHME He BENOCh BOOOLLE, ECIN HE CYUTaTb
peakue npasgHUYHble TPAHCAAUMM. Takoe NONoKEHUe Bellen NpoaoKanoch
BN0Tb Ao KoHua 1990-x rr., korna Mano-noMany TenekaHasnbl CTaamn OCBaneaTb
HoUHOW 3bmp. YTOBbI HE BbITb FONOCNOBHBIMI, MPUBEAEM [aHHbIe PErMCTPaLLM
GUPHLIX MaTEPUANOB WECTN BeAyLMX POCCUMCKUX TeNeKaHanos 3a nepuog
¢ 1999 roga no 2012 roa, KOTOPYK OCYLLECTBASN UCCNeA0BATENbCKUIA LEHTP
«TNS Russia» (8 2016-M rogy namMeHmMBIIMIA Ha3BaHMe Ha «Meamackony). 3Tu
[laHHble NpeacTasneHsl 8 Tabnvue 1.

N3 Tabnuubl oT4eTnIMBO BUAHO, 4To ele B 1999-2000 rr. B HouHble Yach!
KaHasbl NOYTK He paboTanu — CpeaHecy TOUHOe BpeMs BellaH1s COCTaBNASN0 OT
15 vac. 34 mMuH. (Tenexkardan THT 8 1999 r) no 19 uac. 16 MuH. (TenekaHan «Poc-
cuma» B8 2000 r.). MpocTor pacyeT No3BOASET MOHATH, YUTO HA OCHOBHbIX KaHa-
nax exeaHeBHO Hab/o4anack OCTAHOBKA BELLAHWA B CpeaHeM OT 4 yac. 44 MUH.
00 8 vac. 26 MUH. B cyTku. W OHa, pasymeeTcs, MPpUXOAMIAch Ha HOUYHbIE Yachl.
Cutyaums Havana mensTtseca nocne 2000-ro roma, koraa KaHaibl CTanm akTme-
Hee 0CcBamBaTb HouHOW 3dup, v nuwb 8 2011-M rogy y BCen wecTepku BeayLumx
TenekaHanos Poccun cpeaHee Bpema BellaHus npesbicnno 23 vaca B cyTku'.

Lna Toro, 4Tobbl OXapakTepm3oBaTh HOUHOE TeNECMOTPEHNE, Mbl ByaeMm
OnepupoBaTb LaHHbIMU OTPACIEBbIX M3MEPEHUN TeNEeBM3NOHHOW ayauTo-
pun. B Poccum cnoskmnach crctema HenpepbiBHbIX aBTOMATU3MPOBAHHbIX 13-
MEpEHN TENECMOTPEHMS C MOMOLLBIO T.H. MUMAIMETPOB, UKCMpyoWwmx dakT
obpalleHns 3puTenen K TOMy UM UHOMY TeneKkaHany B 3afaHHbI MOMEHT
spemeHn. OdumanbHbii onepaTop — ynoMaHyTas Bbilwe KoMnaHus «Meam-
ackony. VaMepeHus BeoyTca eXeAHEBHO, MOMUHYTHO U KPYrIOCYTOUHO Ha

! 3<3IVIETVIMy 4YTO OOCTUYb CpedHero ob6beMa BelllaHWd, paBHOro 24-m 4YacaM, HEBO3MOXKHO, MO~
CKONbKY BpeMs OT BpeMeHW KaHanaM HeO6XO,EI,I/IMO NpVOCTaHaBIMBaTb BellaHve Ang !'IpOd)VlﬂaK‘
TNYECKNX pa60T Mo aKkCnayaTaunn CUCTeM pacrnpocTpaHeHns TeneBn3noHHOro CMrHana. — AL
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[ocTaToyHo 6onbwon penpeserTatueHou Bbibopke. [do 2020 ropa sbibop-
Ka pPenpe3eHTMpPOBasa HaceNeHne POCCUINCKMX FOPOAOB YNCTEHHOCTBIO OT
100 Tbic. yen. n Gonee B Bospacte oT 4 net u crapuwe. C 2020 roga sbibopka
6bina CyLWECTBEHHO paclMpeHa 1 Ha MOMEHT HamnucaHus CTaTbk penpeseH-
TUpYyeT HaceneHune Poccuu, BktoYas CENbCKMX XXUTENeN, B BO3pacTe oT 4 net
n cTapuwe. B Beibopky BrtoyeHo 7650 [OMOXO3MCTB, B KOTOPbIX MPOXMBAET
ceoiwe 19 Thicau venosek [22]. OTcnexmBaeTcs ayanTopus No Kaxaomy admp-
HOMY CcobbITUIO 29-TW TeneKkaHanos.

Tabnuua 1
Table 1

CpeaHecyTouHoe BpeMs
BELLAHUS WeCTU BeAyLUMX POCCUICKMX TeneKaHanos
81999-2012 rr. no ropam /

Average daily broadcasting time
of the six leading Russian TV channels in 1999-2012 by year

Mepsbivi kaHan / | Poccus / HTB/ CTC/ Pen TB/ THT/
Channel One Russia NTV STS RENTV TNT

1999 18:43 18:02 17:54 16:48 15:42 15:34
2000 18:46 19:16 18:20 16:56 17:21 18:18
2001 19:23 20:00 18:29 17:43 18:04 18:21
2002 20:11 20:08 19:24 19:45 18:56 20:40
2003 21:09 22:50 20:33 19:26 19:49 21:14
2004 23:05 23:49 21:07 20:29 20:40 20:58
2005 23:06 23:50 23:52 21:10 20:59 22:17
2006 23:08 23:47 23:51 21:48 21:33 22:19
2007 23:13 23:43 23:53 22:17 23:08 22:44
2008 23:46 23:38 23:51 22:15 23:35 22:47
2009 23:49 23:38 23:53 22:21 23:33 23:14
2010 23:50 23:40 23:52 22:39 23:46 23:M
20M 23:39 23:41 23:53 23:05 23:51 23:09
2012 23:43 23:41 23:54 23:16 23:55 23:07

Uctounuk: TNS Russia
Source: TNS Russia

Onpeu.enMM Tenepb, 4To B HaCcToALLIEN CTaTbe MOHMMAETCS Mof, C/TIOBOM
«HOUbY». Mbl pacCMOTpMM ABe KoHUenun Ho4M, 0aHa N3 KOTOPbIX CBA3bIBaeT-
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CS C MOHSATMSAMU TEMHOTO 1 CBET/IONO BPEMEHU CYTOK, @ BTOPas Mpu1BS3bIBAET-
€S K KOHKPETHOMY BPEMEHMW CYTOK.

HOYb KAK TEMHOE BPEMA CYTOK

B TakOM MOHMMaHMW HOYb NMpeAcCTaeT Kak OTCYyTCTBME CBeTa, N MHTEe-
PECHO MPOCNEanTb, KakM 06Pa3oM BapraLmm TEMHOTO 1 CBETIOTO BPEMEHM
CYTOK CBSI3aHbl C TenecMoTpeHveM. Ho cHavana nossonum cebe Hebonbloe
NIMPUKO-MeTadopUYeckoe OTCTyMIeHME.

CyulecTsytoT Mo MeHbliel Mepe TpU WMPOKO M3BECTHbIX MeTabopu-
YecKMX NpeacTaBneHnsa o TeNeBUAEHWN, CIOXMBLUMECS 33 BpEMS ero Cylle-
cTsoBaHuWa. [epsoe: TeneesmaeHmne Kak OKHO B MUP. DTO, MOy, camas CTa-
pasi MeTadopa, CBA3aHHas C TenesuaeHnem [23, 24, 25]. Yepes Takoe OKHO
yenosek HaboOAAET 3@ MPOUCXOAALMM B MUPE B CaMbIX OTAASIEHHbIX €ro
YrOfKax, 1 4enoBeyecTso, Bbipaxasch cnosamMn M. MaknosHa 1 K. @uope,
mpeBpallaeTcs B «rnobanbHylo AepesHio» [26], rie Bce 3HalOT BCe Mpo BCex
M 3KUBO OBCY’KAAIOT MUPOBbIE HOBOCTM.

Victopuyeckn BTOpas meTadopa — TenesuaeHue kak 3epkano. OHa
nosiBMMACh U akTMBHO obbirpbiBanack rae-To 8 1970-e-1980-e rr. [27, 28,
29]. MeTadopa cMMBONM3MPOBaNa MAEK O TOM, UTO TENIEBUAEHWE OTpaxaeT
XU3Hb. Bee, uTo MoKasbiBatoT, CBET/bIE M MPpaBeHbIE TN, TEMHbIE U FPEXOBHbIE
/I CTOPOHbI YeNOBEYECKOrO BbITUS, BCE 3TO OTPaXKeHWe CaMOro YenoBeka,
UeIoBEYECKOro CoobWEeCTBa. TeneBuaeHe «CTaHOBUTCH 3epKasioM KyJlb-
Typbl noscegHeBHocTwy [30; c. 66]. MeTadopbl KOKHO B MUP» U1 «3epKano
B CBOMX paboTax HepeaKo MCMOob3yoT MCTOpukK Tenesmaermns [31,32].

TpeTbs MeTadopa — TeneBuaeHME Kak 3aMOYHas CKBaXuHa. B oteue-
CTBEHHOW Ky/bType 3Ta MeTadopa yKOPeHMUach yke B NMoCTCOBETCKMIA ne-
PUOA, KOTAa TeneskpaH 3anoNOHUAN CLEHbI DPOTUKM UM Hacunmns. MHoruMm
NOAAM CBOMCTBEHHO MOAMAAbIBATL B WIENOYKY 3@ APYTMMU — COCEASMM,
CBOUMM B1IM3KMMU U He oueHb. [1oCMOTpeTb, @ YeM 3TO OHM TaM 3aHMMAIOT-
ca? CcopsaTcs, AepyTcs, NpeaatoTcs MobosHbIM yTexaM? TenesuaeHve nas-
HO Y)K& CMELLAeTCs B 3TY rPEXOBHO-3aMpeTHYI0 cdepy, Bbi3biBasi MHOTOYMUC-
NIeHHble HapeKkaHua B CBOW aapec. «Benukas nnniosns, kuHemaTtorpad, n Tem
bonee nocnenytollee 3a HUM TeNeBMaeHne — 3To, No cyTu, Bennkas 3amou-
Hasa CKkBaXMHa, Yepes KOTOPYK 3pUTe/b MOAMANbIBAET 33 YMENO CPEXMC-
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cupoBaHHOM bonblion cTupkol vyxoro Genbs», — Tak BbIPa3na 3Ty MbIC/b
A.H. Manaxos g kHure «O ueM rosopsT. [1o Ty cTopoHy akpaHa» [33, c. 14].

[obaBuM K 3TON KNaccuyeckom TpoWke elle OfHY, YeTBEpTYo MeTa-
bopy — TenesBmaeHue Kak AOMAWHWMIA odar. OTa MeTadopa B OTeyecTBeH-
HOW TPaaMUMIN YacCTO MUCMOMb3yeT APYryto GOpMYyIMpPOBKY — «ronybon oro-
Hek». PaszrnggeTb «ronybol OroHek» MOXHO MWlib TOrOa, KOrAa HadnHaeT
CMepKaTbCsl, U ouar CTaHOBMUTCA OTYeTIMBO BuaeH. CBET oroHbka B ouvare
3aBOPAXMBAET, CO3MaeT YIOT 1 3aCTaBngeT 3abbiTb O ObITOBbIX HEMPUATHO-
cTax. VIMeHHo 3Ta MeTadopa Hambonee CO3BYYHA apxeTunaM CO3HaHWs, rae
CMIVBAIOTCS BOEAMHO (U3MONOrMYECcKMe M MCUXONOrMYeckme OCHOBaHMS.
M cTaHOBUTCS MOHATHBIM, YTO TeNeBMAEHNE Yalle aCCOLIMUPYETCH C HOUHbIM
COCTOSHMEM CO3HaHWs yenoseka. Bokpyr Houb, cyMpak, a Mbl y Tenesmsopa-
KaMesbka, HaM CBET/O, TEM/O M YIOTHO. A eCnn eLle 1 NMoKasblBaroT YTO-MO0
NyTHOE-UHTEPECHO., TO U COBCEM XOPOoWo. W 3To ouyuieHne ryboko 1 He
BCeraa 0CO3HaBaeMo.

BepHeMmcs Tenepb 13 uapcTea MeTadop B MUP NOTUKM, Lndp, dakTos
n npeobpasyem yeTsepTyio MeTadopy B runotesy. Ecim Tenecmotpenume
acCoUMMUPYETCH C TEMHbBIM BPEMEHEM CyTOK, TO [OMKHA BbiTb KOppenaums
Mexay BpeMeHeM TeleCMOTPEHNS U MPOAOMIKUTEbHOCTbIO TEMHOMO BpeMe-
HW CYTOK, MPUHUMAs BO BHUMaHWe TOT baKT, YTO MocneaHss npeacrasnaer
CcobOM NepeMeHHYH BEIMUNHY — OHa MEHAETCA OTO [HSA KO [HIO, MpUYeM no-
Pa3HOMY B Pa3HbIX rOPOAAX B 3aBUCMMOCTM OT MX reorpaduyeckom WmpoTsl.
CooTBeTcTBEHHO, 4O/MKHA BbiTh LOCTATOYHO CUIbHAS CBA3b MeXay NMpoaon-
XKNTEMbHOCTbIO TEMHOMO BPEMEHW CYTOK U CPEAHECYTOUYHOW BEIMUMHON ay-
LANTOPUN, MOCKO/bKY B KOHEYHOM CYETE CPeAHEeCYTOYHas BeNNYMHA ayanTo-
PV HaMNpsAMYyIO CBA3aHa CO CpeaHUM BpeMeHem TenecMoTpenrns [15].

MepBble cTaTUCTUYECKUE HABMOAEHWS, Ha OCHOBE KOTOPbIX BO3HMK-
na AaHHas runotesa, socxoaaT ewe Kk 1980-m, korna B BennkobputaHum
HaYanMCb HerpepbiBHble aBTOMATU3MPOBAHHbBIE WM3MEpPEeHUs C MOMOLLBIO
MWMNIMETPOB, U B KAKOW-TO MOMEHT WCCNEAOBaTeNM MOMbITaNUCh MOHSAT,
noyeMy BefMUMHA ayOAUTOPUM TENEeBUAEHWS YMEHbLIAETC BECHOW U fe-
ToM.[lepBOHaYanbHO CBA3bIBANM 3TO CHUXKEHWE C MOroAHbIMKU bakTopamu,
npexae Bcero, C TeMnepatypol Bosayxa [34] OagHako Ha AfUTENbHbIX OT-
peskax BpemMeHn TeMmepaTypa BO34yXa B CEBEPHbIX WMPOTax KoppenmpyeT
C NPOAOIKNTENBHOCTBIO CBET/IOTO BPEMEHMW CYTOK, MOCKO/bKY K NETY AeHb
CTaHOBUTCA ANVHHEE. TeMnepaTypHble BapuaLMn — CNeACcTBUE U3MEHEeHUS
NPOAOIKUTENBHOCTU CBET/IONO BPEeMEeHM CYTOK: YeM Aofiblie ASUTCA AeHb,
Tem cunbHee ConHLe ycnesaeT NporpeTsb 3emio.
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Vcxops n3 npreeaeHHbix GakToB, B paMKax HaCTOALLEro MCCNeaoBaHns
ObIM CHOPMYNMPOBaHbI ABE pabounx runoTesb!.

1. CywwecTsyeT 4OCTaTOYHO BbIPAXKEeHHAS MPSAMas CBI3b MexAay Mpoaos-
KUTE/IBHOCTBIO TEMHOIO BPEMEHU CYTOK M CPEAHECYTOYHOM BEINYMHOM ay-
aNTOpUM.

2. JTa cBA3b GyneT pasnmuaTeca 4718 Pa3HbiX roOPOAOB, MOCKO/bKY KO-
Ne6aHNsa NPOJOCIKUTE/IBHOCTM TEMHOIO BPEMEHM CYyTOK 3aBUCAT OT WX reo-
rpagmueckou WmpoTsI.

[ns npoeepku 3Tmx runoTes 6bin NpoBeaeH KOPPEnsaLMOHHbIN aHanm3.
C onHol cTopoHbl, 13 6a3bl gaHHbIx « TV Index. lopoma»? 6biAn BbirpysKe-
Hbl faHHble no 27 poccumckum ropodam ¢ 1 aHeaps 2007 roga no 14 mapta
2021 ropa. [ns toro, utobbl n3bexxaTb MCKaKeHWM, CBA3aHHbIX C HeOeNbHOM
UMKANYHOCTBIO, MPOABNSIOWENCS B BUAE Pa3HULbI B BEIMUMHE TeneayamTo-
pUX NO BOYAHAM W BbIXOAHDBIM, 338 €4UHWLY aHanM3a B KakaoM ropoge 6bian
B3ATbl CPEAHECYTOYHbIE 3HAYEHWS MPOLEHTHOrO obbema obLen ayanTopun
(CyMMa Mo BCeM NMPUHMMAEMbIM KaHanaMm B KaXA0M ropoae) Ha HeebHbIX UH-
TepBanax. B TeueHne ykazaHHOro nepurofa Ans Kakaoro ropoaa Takmx 3Hade-
HUIM oKaszanoch 741

C npyrow CTOpOHbI, 419 KaA0ro ropoaa ANs Kaxaon 13 741-o Hegenn
ObINM paccumTaHbl CpefHUE 3HAUYEHWUS MPOAOIKNTENBHOCTM TEMHOMO Bpeme-
HW CYTOK Ha OCHOBE M3BECTHbIX aCTPOHOMMYeCKkMX dopMyn 1 Tabnuu.® Janee
AN9 KaXOOro ropoAa paccumTbiBanca koadpduumeHT koppensumm NnupcoHa
R Ha maTpuue pasmepom {741 x 2} mMexay CpeaHecyTOUHbIMU 3HaYEHUAMM
NpoUeHTHOro obbeMa obLien TeneayauTopumn 1 CpeaHecyTOYHOM Npoaon-
KNTENBHOCTBIO TEMHOTO BpEMEHN CyTOK. 3a npoLenypom pacyeTa koadodu-
umenrTa [NnpcoHa cnegoBana nposepka rMnoTes o0 CTaTUCTUYECKON 3HAUMMO-
CTW paccumTaHHbIx koadhdurumeHTos koppensumm. Okasanocs, YTo 4ns cepmm
13 741-ro HabnoaeHns MUHMMAaNbHaa CTaTUCTUUYECKU 3HAYMMas BenuuYMHa
kKoabdbuumenTa Mupcora coctasnset 0,137 ana a menee 0,0001 (uto coot-
BETCTBYeT BepoaTHOCTH cBbiwe 99,99%).

2 basa paHHbix « TV Index. [opoaa», npoaykT koMnaHum «Meanackon», ConepKmT UHGOopMaLIMIo
O TENeCMOTPEHNI HaceNeHVs B BO3pacTe OT 4 neT v ctaple B 27 KpynHbIx ropoaax Poccuitckoit
Pepnepaunn ¢ 2007 roga. MeTon cbopa MHbOpMaLmM — NUNAMETPUYECKast MaHeb — aBTOMaTu-
3MPOBAHHbIE HEMPEpPbIBHbIE M3MEepPeHUs NOBEAEHWS TENEBU3NOHHOM ayaAnTOPHM C MOMUHYTHbIM
WaroM Ha Bblbopkax, penpeseHTpytoLmx kaxapii ropoa, — A.LLL

3 Kak M3BECTHO M3 CTaHAAPTHOrO Kypca acTPOHOMMM, MPOAOIKUTENBHOCT TEMHOTO BPEeMeHM
CYTOK B Yacax BbiumcnseTcs no dopmyne: T = 24%(1- arccos(-tg ¢*tg d)) / 11, rae @ — reorpadmue-
CKas WKMPOTa, BbIpaXKeHHas B pagmaHax, a 8 — cknoHermne ComnHua B 3a4aHHbIN AeHb, BbIPaKEHHOE
B paauaHax. BennumHa § 6epeTcs 13 COOTBETCTBYIOWMX aCTPOHOMUYeckmx Tabauu, — A.LLL
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Pe3ynbTaThl KOPPENALUMOHHOIO aHanmsa npeacTasieHsl B Tabnuue 2.
B Hent copepkmtca cnncok ns 27 poCcCUMCKMX roOpOAOos, B KOTOPbLIX MPOBO-
LNTCS NOHTUTIOAHOE HerpepbiBHOE pernpeseHTaTMBHOe U3MepeHmne Teneay-
LANTOPUK, — BCE OHM YKasaHbl B NepBOW KOMOHKe. BTopas konoHka coaepxuT
reorpaduyeckyto WKMPOTY, Ha KOTOPOW pacnonoxeH Kaxabin ropon. Obpa-
TUM BHUMaHME Ha npeaesbl 3Ton BennymHbl. CaMblit CeBEPHbIN ropof, B 3TOM
cnucke — CankT-TNeTepbypr, reorpaduyeckas WMPOTa KOTOPOro COCTaBAAET
59°52’. Heckonbko Huxke no wmnpoTe pacnonosers! Mepmb (58°00%) 1 Apoc-
nasnb (57°41). Cambin tokHbit — BragmsocTtok (43°12°). Ha 6amnskumx K Hemy
WwnpoTax pacnonoxeHsbl Takke Ctasponons (45°04") u KpacHopap (45°05%).

B TpeTbeln KonoHke An8 KaXAOro ropoAa HaxoamM KO3GOUUMEHTSI
Koppenaumm [pcoHa Mexay, C OLHOW CTOPOHbI, CPEAHUMM 33 HEAENIO MPO-
LEeHTHbIMU o6beMaMu obLien TeneayauTopum 1, C APYron CTOPOHbI, CPeAHEeN
33 Hefento NPOLOMKUTENBHOCTBIO TEMHOTO BPEMEHM CYTOK B KaXAOM ropo-
ne ong kaxgown Hepenw. Bennuvna kosdduumenTtos NMupcoHa BapbupyeTcs
ot 0,486 8 Crasponone oo 0,783 & CankT-eTepbypre. 3aMeTVM Takxe, 4To
B ABYX ropofax, WnpoTa KoTopbix 6nm3ka Kk CaHkT-IeTepbypry, koadduum-
eHTbl IMupcoHa npuHuMatoT 3HaveHus 0,661 (Mepmb) 1 0,631 (Apocnasnb).
HanpoTue, B ropoaax, pacnonoXeHHbIX BauKe K KOXKHbBIM LMPOTaM, Habnto-
natotca bonee HU3KMe 3HaveHns KospduumerTos lNupcora: 0,486 (Craspo-
nonb) 1 0,508 (KpacHogap).

Tabnuua 2
Table 2

Pe3ynbTaThl KOppensuMoHHoro aHanusa
MeXAY CpeAHeCcyTOUHbIM NPOLIEHTHbIM 06beMOM 0b6Lelt TeneayauTopun
1 cpefiHeil 3a HeleNto NPOAOKUTENbHOCTbIO TEMHOTO BPEMEHM CYTOK
B 27 poccuitckux ropopax c 1 asueaps 2007 ropa no 14 mapta 2021 ropa

Correlation between the average daily percentage
of the total TV audience and the weekly average nighttime duration
in 27 Russian cities from January 1, 2007 to March 14, 2021

lopoga
City

[eorpaduueckas
wupoTa
Geographic
latitude
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Bonrorpag +48°48' 0,679
Volgograd
Boporesx +51°41" 0,607
Voronezh
ExaTepuHbypr +56°50" 0,629
Ekaterinburg
MpkyTek +52°21" 0,641
Irkutsk
KazaHb +55°52" 0,695
Kazan
Kemeposo +55°27" 0,617
Kemerovo
KpacHozap +45°05' 0,508
Krasnodar
KpacHospck +56°04' 0,626
Krasnoyarsk
Mocksa +55°44" 0,683
Moscow
HusxHmin Hosropon, +56°20' 0,691
Nizhny Novgorod
Hosocnbupck +54°57" 0,624
Novosibirsk
Omck +54°58' 0,687
Omsk
MepMb +58°00" 0,661
Permian
Pocros-Ha-Lony +47°16" 0,599
Rostov-on-Don
Camapa +53°14' 0,646
Samara
CankT-lleTepbypr +59°52' 0,783
St. Petersburg
Capatos +51°33' 0,708
Saratov
Craspononb +45°04' 0,486
Stavropol
Teepb +56°48' 0,737
Tver
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Tomck +56°30' 0,562
Tomsk
TiomMeHb +57°10" 0,624
Tyumen
Vba +54°45' 0,695
Ufa
Xabaposck +48°33" 0,598
Khabarovsk
YengabuHck +55°05' 0,502
Chelyabinsk
Apocnasnb +57°41 0,631
Yaroslavl

3HaveHus KoshduumeHTa Koppensuum [npcoHa Ang BCex ropoOAoB CTaTUCTUYECKM
3HauMMBbl C BEpPOATHOCTBIO Bbiwe 99,99%

The values of the Pearson correlation coefficient for all cities are significant with
a probability higher than 99,99%

B Tpaomumax mMatematmyeckom CTaTUCTUKKM MPUHATO NMPUAEPKMBATHCA
cnemylollen MHTepnpeTaumm 3HavyeHun kosbduumeHTos koppenaummn [up-
coHa. [laHHas BenuumHa nexxiut B uHTepsane ot -1 go +1. OtpuuarensHblie
3HAYEHUS TPAKTYIOTCA Kak 0BpaTHas CBA3b, MONONMTEbHbIE — KaK MpsMas.
M3 Tabnnupl 2 BUAHO, YTO BCe 3HaueHMs kKoaddunumenTa [MpcoHa nonoxmTens-
Hble. CnegoBaTenbHo, Mbl GUKCHMpPYeM MpsMyIo CBA3b BO BCEX paccMaTpuBae-
MbIX FOPOAAX MEX/y CPeAHECYTOUYHbIM MPOLEHTHbIM OGbEMOM TeNeayamnTopmmn
W CpefiHen 3a Heaento NPOAO/KUTENBHOCTBIO TEMHOTO BpeMeHun cyTok. [py-
MMMK CNOBaMW, YeM Bo/blie AINTCA TEMHOE BPEMS CYTOK B HEKOTOPOM ropoje,
Tem bosblias No 06beMy TeneayanTopus CobMpaeTcs B 3TOM ropoge.

Ons cTatcTnyeckn 3HaumMMbix  BenuumH  Kosdduumenta [InpcoHa
(a B HalweM cnyyae BCe NosydyeHHble BennumnHbl R — ctatuctnueckm sHaunmeie)
NPUHATO CYUMTaTh KOPPENauUmMio CUnbHOW, ecnn BenuumHa R npessiwaer 0,7.
B tabnuue 2 Takmx senmunn yetbipe — g bapHayne (0,725), CankT-INetepbypre
(0,783), Capatose (0,708) 1 Teepw (0,737). Ecnm senuunHa R nexxnt B nHTepsa-
ne ot 0,4 no 0,7, To KoppensLms TpakTyeTCcs Kak CPeaHss Mo MHTEHCUBHOCTMU.
M3 Tabnnubl 2 BMAOHO, YTO BCE OCTasbHble 3HaYeHUs R, kpoMe ueTbipex nepe-
UMCNIEHHDIX, NeXAT B AaHHOM nHTepsane. HakoHew, ecnv senvumHa R okasbisa-
etca Huxe 0,4, To Koppenaums xapaktepumayeTca kak cnabas. B Hawem cnyuae
TakUX BENNUMH HET.
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lTak, nBe paboune runoTesbl NOATBEPAUNMUCDH. lcrnonb3ys Koppens-
LUMOHHbIN aHan3, Mbl YCTAaHOBUIM Ha AOCTAaTOYHO HOMBLIOM YMcne Habko-
OEHNM, YTO:

« B ropogax Poccum 8 2007-2021 rr. umeeT MeCTo CTaTUCTUYECKU 3Ha-
YnMas, cpenHss Mbo CybHas Nno BeYMHE NPaMas CBA3b MEXAY MPOAOIXM-
TE/IbHOCTbIO TEMHOIO BPEMEHU CYTOK U CPEAHECYTOUYHOW BENYMHOM Teneay-
ANTOpUY;

« 3Ta CBA3b PA3/MYaETCs A/18 Pa3HbIX rOPOAOB, MOCKO/bKY KOAebaHms
MPOACIKUTENIBHOCTH TEMHOIO BPEMEHU CYTOK 3aBUCAT OT reorpaguyeckort
WMPOTbl — AaHHas CBS3b MEHee BbipaXeHa A/ ropoAoB, PaCrONONEHHbIX
B t0XKHOM YacTu Poccum, n BbipaxeHa cuibHee 478 ropoaos, PACrONOKEHHbIX
B CEBEPHBIX LIMPOTAX.

BTopon BbiBoA 1 AaHHble TabnuLbl 2 MPUBEM K el OAHOW, yTOYHAKLLEN
paboyen runoTese:

o CYLIECTBYET CTAaTUCTUYECKM 3HAYMMAs MOIOXKUTE/IbHAs CBA3b MEXAY,
C OfHOV CTOPOHDI, reorpapUUYeCcKor WMPOTOM ropoaa v, C APYrov CTOPOHbI,
koapuumeHTom [pcoHa mexay NpoLeHTHbIM 06beMOM 0bLevi TeneayamnTo-
P Y MPOAO/IKATENIBHOCTBIO TEMHOIO BPEMEHM CYTOK 3TOrO roposa.

[na sBepndurkaumm NaHHOTO YTBEPXKAEHWSA BHOBb WMCMOMb30BACA KOP-
PenaUMOHHbIN aHanus. Beluncnenne kosdduumerTa MNpcoHa npreeno K 3Ha-
ueHnio 0,607, 4To MHTEPNpeTMPYETCS Kak CTaTUCTUYECKM 3HAYMMAs C BEpOAT-
HocTbio 99,96%, cpeaHss MO MHTEHCUBHOCTU NMONOXKUTENbHAs CBA3b. [pyriMn
CNoBaMMu, C NMOBbILEHNEM reorpadUUecKon WNPOTbl KOPPenaUmns Mexay obbe-
MOM TE€NIECMOTPEHMWA U [NIUTENBHOCTBIO TEMHOTO BPEMEHW CYTOK YCU/IMBAETCA.

PucyHox 1, Ha KoTopoM n3o6pakeHa AnarpaMMa paccesHus, UAICTpu-
pYeT MOMyYeHHYIO AOMONHUTEbHYIO CBA3b. V1306paxkeHHble Ha Hen ToukM
03HaualoT ropofa, MOMeLLEHHbIE B CUCTEMY KOOPAMHAT, rae no ocu abeumcc
oTNnoXeHa reorpaduyeckas WMpPOTa COOTBETCTBYIOLEro ropoaa, a Mo ocu op-
aMHaT — koadodunumeHT MNupcoHa Mexay cpegHnM o6beMoM TeneayauTopum
1 CpefHen NPOAOMKUTENBHOCTBIO TEMHOMO BPEMEHI CYTOK B IAHHOM ropoae.

MocTpoeHHbIN TpeHA Ha pucyHke 1 (0TMeYeH MyHKTUPHOW MHMEN) OT-
YETIMBO AEMOHCTPUPYET PEe3ynbTaT KOPPENSAUMOHHOMO aHanmM3a: Yem Bbille
reorpaduyeckas WMpOTa, TEM CUbHEE CBA3AHbI Mex Ay COBOM cpeaHui obbem
TeneayamuTopun 1 CpeaHsas NPOAO/IKUTENbHOCTb TEMHOTO BPEMEHU CYTOK.

[ns bonee HarnggHOro NpPeacTaBneHns OMMCaHHbIX CBA3EM pPaccMo-
TpuM pucyHkn 2-3 (cM. cTp. 25-26). Ha Hux npencTtaeneHa OMHaMumKa yc-
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PeAHEHHbIX MO HEAENSM [ABYX BEMUYMH — MPOLEHTHOrO obbeMa oblieit Te-
neayauTopumn (CNaowWwHas MMHUSA) U AUTENBHOCTU TEMHOTO BPEMEHW CYTOK
(nyHkTMpHas nnHua) 8 CaHkT-MNetepbypre n Bnagneoctoke 8 2007-2021 rr.

Puc. 1. PacnonosxeHne poccnickix ropofos B ycioBHOM npocTpaHcTae «leorpaduueckan
wupota — KoadpduumenT MupcoHa Mexay cpeaH M 06beMoM TeneayamTopmmn 1 cpeaHem
MPOAOMKUTENBHOCTBIO TEMHOTO BPEMEHM CyTOK». [TyHKTUPHas MHUS OTMeuaeT TpeHs,
YKa3bIBAIOLLMIA Ha CPEAHIOIO MO CUME NONOKUTENbHYIO CBA3b MEXKAY reorpadmyeckon LWMpoTom
rOPOLa W CU/OW 3aBUCMMOCTU CPEAHEN BENIMUYUHbI TENeayAUTOPUM OT MPOAOMIKUTENBHOCTH
TEMHOTO BpeMeHM CyToK. YeM Bbile WnpoTa, TeM CHbHEE CBA3b CPEAHEN BENUUMHDI
ayAUTOPUM C LIUTENBHOCTLIO TEMHOTO BPEMEHM CYTOK

Fig 1. Location of Russian cities in the conditional space “Geographic latitude—Pearson
correlation between the average TV audience and the average nighttime duration”

The dashed line marks the trend indicating a moderately strong positive relationship between
the latitude of a city and the dependency of the average TV audience versus nighttime
duration. The higher the latitude, the stronger the correlation between the average audience
and the duration of nighttime

PaccmoTpum pucyHok 2. CninowHas NMHUA Ha HeM M306pakaeT aMHa-
MUKy YCPEAHEHHbIX 3@ HEeAeMo 3HaveHu obbema obweln TeneayanTopum
8 Cankr-lNetepbypre c 1 ansapsa 2007 roga no 14 mapta 2021 roga. Buambi
XapaKTepHble BCMNECKM 3TOW MepeMeHHON, KOTOpble TPaAMLMOHHO MPUXO-
[ATCA Ha Heaento, B npeaenax kotopon otmedaetca Hosbin roa. Vcknoue-
Hue oaHo — Hepens ¢ 30 MapTa no 5 anpensa 2020 roga, koroa Nk obuero
obbeMa Teneayamtopum B CaHkT-[leTepbypre okasancs Bbilie HOBOTOAHEro
B TOM e roay. [1puymHa Takoro BCriecka — BBEAEHWE PEexXmMMa CaMOM30-
naumm B ropoge 8o spemsa anunaemun COVID-19, uto npuseno k 6ecnpeue-
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[IEHTHOMY POCTY TeNecMoTpeHns. MUHUMYMbI STOV KPUBOW He MpuBA3aHbI K
KOHKPETHbIM AaTaM, HO OHW BCeraa HabMOAAOTCA B IETHME MeCsLIbl, KOraa poc-
CUsiHE YXOOST B OTMYCK.

[TyHKTUPHas NMHUS Ha PUCYHKe 2 M306paXKkaeT AMHAMMKY TEMHOTO Bpe-
MeHn cytok B CaHkT-lleTepbypre, KOTOPYIO OTIMYAET eCTkas nepruoamy-
HOCTb C @KerofHbIM MakCUMYMOM, MPUXOAALUMMCA Ha A€Hb 3UMHEro COMHLEe-
cToAHNA 22 pekabpsa U MUHMMYMOM, KOTOPbIN EXXErogHO HabMo4aeTCs B AeHb
NETHEro COMHLIECTOAHNA 22 NIOHS.

Puc. 2. lnHaMnka ycpeaHeHHbIX Mo HeAenaM NpoLUeHTHoro obbema obuier TeneayauTopum
(cnnowHas NMHWUE) 1 AAUTENBHOCTU TEMHOTO BPEMEHW CYTOK (MYyHKTUPHAS NMHUS)
B CaHkT-[Tetepbypre 8 2007-2021 rr.

Fig. 2. Dynamics of the weekly averaged percentage of the total TV audience
(solid line) and the nighttime duration (dashed line)
in St. Petersburg in 2007-2021

XapaKkTep U3MeHeHUs cpefiHeHeaenbHoro obbema obluen TeneayamTo-
pun Bo BnaomBocToke BO MHOMOM CXOX C TEM, YTO Mbl Habnto4anu B ciyvae
CankT-lNeTepbypra. [nk ayomtopum Kaxapi rof, NpUXOAMTCA Ha Heaesto,
BK/IOYAIOLLYIO B Ceba HOBOroAHWNM MpasgHuk. MUHUMYMbl MPUXOAaTCs Ha
NETHU Nepuop, 6e3 XeCTKOW MPMBA3KU K KakoM-nMbo aate 3a Mckitode-
HMEM «KOBUOHOIO» BPEMEHM, rae MUHMMYM Habnoganca Ha Hegene ¢ 16 no
22 Hosbps 2020 ropa. B uenom BnasmsocTokckas ayantopus konebnetcs 6o-
flee CNOHTAHHO, C MEHEee BbIPAXKEHHOWN PErySpPHOCTBIO MO CPaBHEHMUIO C Me-
Tepbyprckom, 4To 0cobeHHO 3aMeTHO B nocneaHune roapl. OTcona 6onbLmi
pa3bpoc 3HaYEHUIN 1 MeHee C1bHAas Koppensums C ANTENbHOCTbIO TEMHOTO
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BpeMeHu cyTok. [N1aBHoe To, YTO ayamMTopus B 060MX ropoaax AeMOHCTPUPY-
€T MHOTONETHIOI TEHAEHLUMIO K POCTY B OCEHHE-3UMHWNI Mepuom, C MaKCUMY-
MOM Ha HOBOroAHWE NPasaHUKN U TEHAEHUMIO K CMagy — B BECEHHe-NeTHUN
nepuoa ¢ MUHNUMYMOM B NIeTHME MecsLbl. /1 aTn TeHAeHUMN coXpaHatoTCs Ha
NPOTSHKEHNN MHOTUX NET.

Puc. 3. AuHamuka ycpeaHeHHbIX Mo HeaensiM NpoLeHTHOro o6bema obuieit Teneayamtopum
(CnnowHas NMHUS) U AUTENBHOCTM TEMHOTO BPEMEHU CYTOK (MYHKTUPHAs TNHAS)
8o Bnaameoctoke 8 2007-2021 rr.

Fig. 3. Dynamics of the weekly averaged percentage of the total TV audience (solid line)
and the nighttime duration (dashed line) in Vladivostok in 2007-2021

HOYb KAK ®UKCMPOBAHHbIN MHTEPBAT
BPEMEHWM CYTOK

O6patnMca Tenepb K Apyrovt KOHUEMNUMM Houm, KOTOpas NMpuessaHa K
KOHKPETHOMY BPEMEHM HE33aBMCMMO OT TOrO, KAakoBa MPOAO/KMTENbHOCTb
CBETOBOrO AHA. TPaAMLIMOHHO BbIAENSIOT YETHIPE BPEMEHW CYTOK: YTPO, iEHb,
BeYep v HOYb. EC/IM MpUMEHNTL MPUHLIMN PaBHOMEPHOM NPeacTaBNeHHOCTH,
TO 24 yaca, COCTaBNAOLMX CYTKU, CEAYET PasaennTb Ha 4, 1 MONyYaeTcs, yto
Ha KaXaoe BpeMs CyTOK NMpUXoamTCa no 6 4acoB. [TpUHATO CYMTaTb, YTO YTPO
HaumHaetca g 6:00, neqb 8 12:00, Beuep 8 18:00, a Houb — 8 0:00. Taknm 06-
pPa3oM, B IaHHOM KOHLeMNuUMn Houb — 310 Bpems cyTok ¢ 0:00 go 6:00 yTpa.
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HauHeM ¢ Toro, 4To PaccMOTPUM, Kak B TEYEHWE CyTOK MPOUCXOAUT
n3MeHeHne obulero obvema TeneayomuTopun. Ha pucyHke 4 npencrasnembi
rpadukn ycpeaHeHHOro pacnpegneneHms obulero obbema TeneayouTopum
no Poccun B ropopax umcneHHocTsio Hacenerusa ot 100 Teicau uyenosek
n 6onee B BO3pacTe OT 4 neT v ctapue 8 byaHune aHn ans 2018-ro, 2019-ro
1 2020-ro rogos.

Puc. 4. Pacnpenenenue obuien TeNeBU3MOHHOM ayanTopUn B TeYEHME CyTOK
B ByaHMe AHU CPean POCCUNCKOrO HaCeNeHUs, MPOXMBAIOLWETO B FOPOAAX
yncnenHocTbio 100 Toic. ven. n 6onee
B Bo3pacTe ot 4 neT v ctapwe 8 2018-2020 rr.

Fig. 4. Distribution of the total television audience during the day on weekdays
among the Russian population living in cities of 100 thousand people
and more aged 4 and older in 2018-2020

MocneoHnn 13 HKMxX npoxoamn nog envaHuem nadoemun COVID-19,
UTO HapPYLIMIO MHOMME MPUBbIYHBIE XapakTepUCTUKn TenecmoTperns. OTya-
CTW Mbl BUAENM 3TO Bbile Ha npuMepax CaHkT-INeTepbypra n BnagneocTtoka.
OkasaBWwnch B YCIOBUAX CAMOM30ALMM, POCCUAHE CTaNl BO/blie CMOTPETb
Tenesnsop. M3 pucyHka 4 otuetimeo euaHo, yto B 2018 n 2019 rogax kpw-
Bble CPEHEeCYTOYHOro pacrnpeneneHmns ayautopimn no 6yaHam obinm 6amskm
apyr K apyry, a 8 2020 romy 3aMeTeH CyLEeCTBEHHbIN POCT TeNeCMOoTPeHNs
npumepHo ¢ 8:00 1 go nosgHmx BeuyepHux Yacos. OaoHaKo B HOYHbIE Yachl
CYLLECTBEHHbIX M3MeHeHWIM He obHapyskeHo. Kpueas 8 2020 roay pacnonara-
€TCA NLLb HEMHOTO BbIlE MO OTHOLWEHMIO K KPUBbIM Mpeablaylmx AByX NeT.
O6paTiM BHMMaHME Ha TO, YTO B MOJIHOYL B CpeaHeM obumii obbeM Tene-
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ayamTopuu cocTasnset okono 15%,4To nuwb BaBoe MeHblue, YeM MakCUMasb-
Hoe 3HaueHne, Habnogaemoe B 21:00. O6paTnM Takke BHUMAHMUE 1 Ha TO, YTO
KpVBas He AOXOAMT A0 HyNs — MUHMMasbHOE 3HaYeHWe COCTABMSEeT OKOSMO
3% 1 npuxoamtca Ha uHTepsan sBpemern ot 4:00 go 5:00. M3 ckazaHHoOro
BbITEKAET, UTO HOUHOE TenecMoTpeHue no GyaHsm B uHTepsane ot 0:00 go
6:00 OBONBHO 3HaUYMMO, OCOBEHHO Cpa3y Noc/e NOAYHOUM.

O6paTrMcs Tenepsb K PUCYHKY 5, Ha KOTOPOM NpeacTaB/IeHbl aHaNory-
Hble rpauKm, HO A5 BbIXOAHbIX.

Puc. 5. PacnpeneneHve obluelt TeNeBU3NOHHOM ayAUTOpMM B TEYEHWE CyTOK
B BbIXOAHbIE AHW CPeAM POCCUICKOTO HaceneHus,
npoxwusatowero B ropoaax umcneHHoctsio 100 Toic. yen.

1 6onee 8 Bo3pacTe oT 4 net 1 cTapwe 8 2018-2020 rr.

Fig. 5. Distribution of the total television audience during the day on weekends among
the Russian population living in cities of 100 thousand people
and more aged 4 and older in 2018-2020

BuaHo, uto, B 0TAnumMe oT ByaHMX AHEW, MO BbIXOAHbIM KapTMHa B Teve-
Hue 2018, 2019 1 2020 ronos nouTn He MeHanach. MK BennumMHbl ayamTo-
puK, Kak 1 B ByaHune aHu, npuxoamtcs Ha 21:00, Ho pacnonaraetcs uyTb Bbille.
B nonHoub Mo BbIXOAHBIM BENMUYMHA ayAMTOPUM HEMHOIO Bbille, YeM No bya-
HaM. [py 3TOM BeMUMHA MUHUMYMa, KOTOPbIV Tak e, Kak U Mo 6yaHaM, npu-
xoamTcs Ha uHTepsan ¢ 4:00 o 5:00. Kpueas, nonyuenHas 8 2020 rony ans
ByaHNX LHERN, 6113Ka K KPUBOW BbIXOAHbIX, YTO IULLHNIA Pa3 CBUAETENbCTBYET
0 TOM, UTO B pPeXMMe CaMOU30NALMM NOBELEHNE TENEBN3MOHHOW ayAUTOPUM
no BYAHSM 1 BbIXOAHBIM OKA3aN0Ch CXOLHbIM.
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BkpaTue, TeHaeHUMM NoBeaeHUs ayauTOpuUK TeNeBUAeHUS B TeueHne
CYTOK TaKOBbl.

1.1 8 6ynHW, 1 B BbIXOAHbBIE MWK OOLLEN TeneayauTopumn NexmT B OKpecT-
HocTsax 21:00.

2. MuHMy™M obLLeN TeneayauTopum NPUXOANTCA Ha HOYHbIE Yachl B UH-
Tepsane ¢ 4:00 go 5:00 kak no ByaHAM, Tak 1 MO BbIXOAHbIM.

3. B nHtepeane ¢ 22:00 un go 5:00 kpueble pacnpeneneHns ayantopum
BO BpeMeHu No ByaHAM 1 BbIXOAHbIM BM3KU APYT APYrY.

4. Hanbonblime pasnnyma Mexay BenuymHom oblien Teneayamtopmm s
OyAHME U BbIXOAHbIE AHN MPUXOAATCA Ha AHEBHbIE YacCbl: ayAUTOPUS MO Bbl-
XO[HbIM CYLLECTBEHHO Bbille.

5.3aMeTHOe pasnnume ecTb 1 B paHHue yTpeHHue Yacsl — ¢ 5:00 o 8:00.
3necb, HaNPOTKWB, ayAUTOPUA Bbilue MO BYAHUM AHAM.

6. Bo Bpema camonzonsumn, sbizsaHHom naHgemmen COVID-19, nose-
fleHne TeneayamtTopum no 6yaHaM nNpubnmamaocs K NOBEAEHUIO BbIXOAHbIX
aAHen. [1py 3TOM HoUHOE NoBeaeHne OCTanoch 63 U3MEHEHUIA.

OTMeueHHble TeHAEHUMM MOBTOPSIOTCS OT HeAenu K HeLene C Heko-
TOpbIMM KONEBAHNAMU B IOMMKE CE30HHOM 3aBMCUMOCTH, OMUCAHHOW BbIlUe.
Brnpouem, ectb 1 ofiHO ApKoe MCKoUeHe 13 3Ton perynapHoctn — Ho-
BOrofHsasa Houb. Mbl 0bpaTuMcs K Hel nosxe. Ho ecnim ocTasuTh B CTOpoHe
«HOBOTOAHIOK aHOMaNMIo» Kak OCODbIN Cydyalt B MOBEAEHWUN POCCUIACKON
TeneayonTopunmn, To Nerko noHATb, MoYeMy B paMKax KOHLUenuMin HOYM Kak
TEMHOrO BpEMEHMW CyTOK Mbl HE CTalv PacCMaTpu1BaTh, Kakme Tenenepenayu
coburpany HaMbOoMbLWY ayaANTOPUIO — OHKM ByayT NpakTUYecKM COBMALaTb
C KapTUHOW B LLENIOM, MOCKOSbKY HaMbONbLIas ayauTopus cobrpaeTcs B oc-
HOBHOM B MPanM-TanM, KOTOPbIN B CE30HHON M3MEHUMBOCTY Yallle NPUXOAUT-
CA Ha TEMHOE BpeMs CyTOK.

PaccmoTpum Tenepb bonee AeTanbHO pacrnpeaeneHve obuwen ayamTo-
pun TenesnaeHms 8 Poccm B HouHble Yacsl. Ha pucyHke 6 npeactasneHbl yc-
pefHeHHble KpuBble obuiero obbema TeneayamTopum B 6yaHMe 1 BbIXO4HbIE
nHn B 2020 roay 8 uHtepsane ot 0:00 no 6:00 ans Hacenenus Poccun B Bo3-
pacTe OT 4 neT 1 cTaplie — BbIBOpKa BK/IKOYaNa B cebs He TOMbKO rOpOACKOe,
HO U CEeNbCKoe HaceneHue.

BuaHo, uTo B NONHOYbL BENMYMHA TeNeayanTopum elle AOBObHO BeMKa
1 cocTasnseT no dyaHsam e cpeaHem 14,3%, a no soixoaHbiM 15,5%. Ewe ooHa
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BaXKHas OeTasb — BENMYMHAE ayOUTOPUM HNKOTOA He JOCTUraeT Hyls — Hau-
MeHbLUee 3HaveHve HabmopaeTcs B 4:30 v coctasnseT 3,1%.4

Puc. 6. YepepHerHas 3a 2020 rog avHammka obbeMa obulen Teneaynamtopmm
(no BceM TenekaHanaMm, eMecTe B3aTbiM) B uHTepsane spemern ¢ 0:00 go 6:00 no 6yaHuM
1 BbIXOAHbIM AHAM B Poccum B Bo3pacTe OT 4 neT 1 cTaple

Fig. 6. Dynamics of the total TV audience aged 4 and older averaged for 2020
(across all TV channels combined) in the time interval from 0:00 to 6:00 on weekdays
and weekends in Russia

Tabnuua 3 paet npeacTasneHne o NokasaTenax obLero TeNecMoTpeHns
(6e3 npueaskm K KoHKpeTHbIM KaHanam) 8 2020 rogy B Poccum no scert cTpate,
BKJ/TKOHaA CENMbCKOE HaceNeHne, B BO3pacTe OT 4 neT 1 cTapue. PaccMaTpusatioT-
CA TPUY OMUMK: B CPEAHEM 3a CYTKU, HOYbIO 1 B MHTepBane speMermn ¢ 6:00 go
nonyHouW. BUAHO, 4YTO HOUbIO Y TENEIKPAHOB B KaXabli MOMEHT cob1panoch
B cpeaHeM 5,8% obcnenyeMoro HaceneHus unm B abComoTHbIX 3HAYEHUAX
4.1 mnH ven. MNokasaTesnb «0xBaT ObLWEN TeneayamTopumny onpeaenseTcs, Kak
KOMIMYECTBO 0N, KOTOPbIE MOCMOTPEN TENEBU3OP XOTS 6bl OAHY MUHYTY
B YKa3aHHOM WHTEpBane BpeMeHu. BuaHo, uto Houblo Takux nogen 6onee
TpeTV OT obulen YNCIEHHOCTU PacCMaTPUBAEMOTO HaceeHNs — OrpoMHast
sennunHal CpeHee BpeMa HOUHOTO TENECMOTPEHNUS OTHOCUTEbHO BCEM Bbl-
60opku coctaBuno 21 MuHyTy. OnHako He BCe Kaapli AeHb CMOTPAT TeNeBn30p,

“ B cBa3u ¢ 3TvM B coobliecTBe NccnenosaTenel ayauTopum poANIMCH ABA WYTOUHbIX «3aKOHa
Teneayautopum». 3akoH 1: ayautopus TenesmaeHns HUKOrAa He 0bpaLLaeTca B HOMb, MOTOMY YTO
y nioboK nepenayn Bceraa ectb xoTs 6bl 0fnH 3puTens (ee aBTop). 3aKoH 2: ayamMTopus Tenesm-
feHuns Hukorga He pasHa 100%, NoToMy YTO Bcerna HaxoamMTCs XOTs Obl OAMH He-3puTenb (Yeno-
BEK, KOTOPbIN 3aH1UMAETCa Ae/IOM U TENEBU30P He CMOTPUT).
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a cpeau Tex, KTo CMOTpes, 3Ta BefinunHa pasHanack /9 MuH. unm 1yac 19 Mun.
TakM 06pa3oM, MOXHO YTBEPXAATb, YTO HOYHOE TeslecMoTpeHmne B Poccun
NPOUCXOAMT AOCTATOYHO AaKTUBHO — B KAX[bIA MOMEHT HOYHOMO BPEMEHN Y

TenesKpaHa co6|/|par0Tc9 MWUNNNOHbDI 3p|/|Tenel31.

Tabnuua 3
Table 3

Moxkasatenu obwero TenecMmotperus g 2020 r. 8 Poccum B BospacTe oT 4 net u craple

Overall TV viewing in Russia in 2020 for citizens aged 4 and older

Cytkn / Houb / WuTepsan /

24-hour day | Night 00:00-6:00 | Interval 6:00-0:00
CpegHuin o6beM obuieit Teneayautopum, % 15,2 58 18,4
Average total TV audience, %
CpegnHuin 06beM obuielt Teneayanutopum, MaH Yen. 10,8 41 13,0
Average total TV audience, million people
CpepnHuin oxeaT obuert Teneayautopum, % 65,4 271 64,3
Average TV audience reach, %
CpepHuin oxBat obLel TeneayamTopum, MiH Yen. 463 19,2 455
Average TV audience reach, million people
CpenHee BpeMs TenecMoOTpeHus 219 21 199
(no BbIGOPKE), MUH.
Average time of TV viewing
(per sampling), minutes
CpegHee BpeMsa TenecMoTpeHus 352 79 325
(cpeavn cMoTpeBwmnx TB), MUH.
Average time of TV viewing
(among actual TV viewers), minutes

WUctounnk: Meanackon
Source: Mediascope

KTo cMoTpuUT Tenesmsop Houbto? Tabnnua 4 gaeT npeacrasieHne o ae-

MOrpadryeckon CTPYKType POCCUINCKOW TeNeayamTopun B 3a[aHHbIX BO3-
PaCTHbIX FPaHULAX MO TPEM OCHOBaHWSAM: MO, BO3PACTHbIE TPYMMbl 1 ypo-
BeHb 06pazoBaHma. Kak 1 B npeapiayLiem ciyyae, UCnonb30BaHbl TP OMNLMK:
B CpefiHEM 3a CYTKW, HOUYbIO U B mHTepgane spemeHn ¢ 6:00 go nonyHoum.
B npepenax Kaxaoro oCHoBaHWs OaeTca MPOLEHTHOE pacrnpeaeneHue mo
BblaeneHHbIM kateropuaM. 3a 100% bepeTcs cpeaHuii obbeM TeneayamuTopmm
B TeueHne 2020 roga no Bcen BbIGOPKE, COOTBETCTBEHHO, 33 CYTKM, B UHTEP-
gane 0:00-6:00 v B nHTepeane 6:00-0:00.
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13 Tabnuupl 4 BMAOHO, YTO M B LIENIOM 3@ CYTKM, M HOYBIO, U B MHTEp-
gane 6:00-0:00 B cTpykType Teneayamtopmm npeobnafatoT SKeHWMHbI, 3pn-
Tenn B Bospacte oT 60 go 69 neT BKIKOUATENBHO, NNLA, UMEIOLIME CpedHee
obpazoBaHue. Houblo MpoMCXoamT HEKOTOPOE M3MEHEHME MPOMNOPLMIA — He-
MHOTO PACTET NPOLEHT MY>XUMH, YMcno 3puTtenen B sospacte ot 20 no 59 net
BK/IFOUMTENBHO, @ TaKkXKe 3puUTenen Co CPefHUM U BbiCWUM 0Bpa3oBaHUEM.
[Mpy 5TOM yMeHbLAETCH MPOLEHT XeHWMH, AeTer, noxunsix moger ot 70 net
M CTaplue, a TakoKe ML, C 0BPa30BaHMEM HIKE CPEHEro.

3pecb OymeT HeMMIWHWMM 3aMeTUTb, YTO CMELleHME TeseayamTopum
B cTaplwmit Bo3pacT [17] BneveT 3a cObBOM 1 XEHCKOE CMeLleHMe, MOCKOb-
Ky B 0obllen CcTpykType HaceneHus Poccum ¢ yBenuyeHneM Bo3pacTta yse-
NMYMBaETCS AONS XKEHLWMH. Tak, No AaHHbiM PoccTtaTta Ha 1 aHeapsa 2021 roga
B Poccun Habntopganoch cnepyiollee pacrnpefeneHmne MyxUmH W KEHLLMH
B MATWU/IETHMX BO3PACTHbIX KoropTax ot 40 net [35]:

40-44: myskamHbl — 48,5%, sxeHwmHbl - 51,5%;

45-49: My>cunHbl - 47,69, xeHwmHbl — 52,4%;

50-54: My>cumHbl — 46,8%, skeHuimHbl — 53,2%;

55-59: My>kumHbl - 44,8%, sxeHwmHbl - 55,2%;

60-64: My>kumHbI — 42,2%, skeHwmHbl — 57,8%;

65-69: My>xumHbl - 38,4%, skeHuwmHbl - 61,6%;

70+:  Myxumnbl — 30,5%, xeHwmHbl — 69,5%.

Kak B1aHO 13 Tabnuupl 4, Hanbonbliee YMCNo TenespuTenei HaxoomTcs B
so3pacTe oT 50 oo 70 neT. A B 3TUX rpaHMLIaX MPOLEHT EHLLUMH B MATUNETHIUX
KOropTax, cornacHo AaHHbIM PoccTaTa, Bapbupyetca ot 53,2% no 62,9%, uto
XOPOLLO COOTHOCUTCS C reHAEePHOM CTPYKTYPOWM POCCUIMCKOW TeNeayanTopum.

Tabnuua 4
Table 4

Jemorpadpuueckoe pacnpepeneHue teneayautropum 8 2020 r. 8 Poccun
B BO3pacTe OT 4 neT u ctapwe

Demographic distribution of Russian TV audience aged 4 and older in 2020

CyTku / Houb / Wutepean /
24-hour Night Interval
day 0:00-6:00 | 6:00-0:00

Mo nony / By gender:
Myskumnbl / Men 411% 44 4% 40,9%
KerwwmHbl / Women 58,9% 55,6% 59,1%
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Mo BospacTHbiM rpyninam / By age:

oT 4 no 9 net BKNOYUMTENBHO 4.4% 2.4% 4.5%
from 4 up to 9 years old

ot 10 no 19 net BKAtOUMTENBHO 41% 3,1% 41%
from 10 up to 19 years old

ot 20 go 29 neT BKNOUMUTENBHO 5,1% 5,8% 5,1%
from 20 up to 29 years old

ot 30 no 39 net BkAOUMUTENBHO 13,8% 14,8% 13,8%
from 30 up to 39 years old

ot 40 no 49 net BkNoOUNTENBHO 14,6% 16,3% 14,5%
from 40 up to 49 years old

ot 50 go 59 net BkntounTensHo 18,5% 20,3% 18,4%
from 50 up to 59 years old

ot 60 no 69 net BkAKOUNTENBHO 24.4% 24.5% 24.4%
from 60 up to 69 years old

ot 70 neT v ctapwe 15,1% 12,8% 15,3%

from 70 years old and older

Mo ypoeHto o6pazoBaHus:
By education level:

0b6pasoBaHue HUXKe CpeaHero 11,4% 7.9% M,7%
lower than secondary education

cpeaHee obpasoBaHue 63,9% 66,3% 63,7%
secondary education

BbiClee obpasoBaHue 24.7% 258% 24.6%

higher education

Ucrounuk: Mepmackon. 3a 100% 6epeTtca cpeaHee spems Tenecmotperns B Tedermne 2020 roga
Mo BCEW BbIBOPKE, COOTBETCTBEHHO, 38 CyTkU, B nHTepsane 0:00-6:00 v g uxtepsane 6:00-0:00

Source: Mediascope. The average TV viewing time during 2020 for the entire sampling is taken
as 100%, respectively, per 24 hours, between 0:00 and 6:00 and between 6:00 and 0:00

Kakune TenekaHasnbl HOUHble 3pUTENM Yalle BbIOUPAIOT 4N19 NPpOCMoTpa?
OTBeT Ha 3TOT BOMpOC copepkuTcs B Tabnuue 5, rae npyseaeHbl Aonesble no-
KasaTenu ayauTopum AN Nepeor AeCATKM KaHaNoB B CPeAHEM 3a CYTKU, B HOY-
Hbie yacbl 1 B8 MHTepsane 6:00-0:00. Kak n B npeapsiaywme rogpl, 8 2020 rogy
B CpefHeM 3a CyTKM camyto Gosbliyto ayanmTopuio cobupana «bonbluas Tpon-
Ka» kaHanos — «Poccus 1», «[epsbit kaHan», u «HTB». Mo ntoram 2020 roga
KOHKYPEHTHYIO TOHKY Bbirpan Tenekanan «Poccus 1» (11,7%). Bropyto noan-
umto 3aHsn «[ Tepsbin kaHan» (10,2%), Tpetbto — «HTB» (9,7%). B HouHble yachl
NMAEPCTBO COXPaHMNOCh 3a kaHanoM «Poccua 1» (13,4%), a Ha BTopyto CTpou-
Ky BMecTo «[lepeoro kaHana» nonan «[1atei kaHan» (9,4%). «[epsbit kaHan»
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okasancs nuwb Ha natom mecte (5,9%). B nHTepsane ¢ wectn Yacos yTpa 4o
MOMYHOUM BHOBb Ha MEPBOM NO3WNLMK Mbl BUAWM kaHan «Poccus 1» (11,5%), Ha
sTOpoM MecTe — «[ lepsbii kaHan» (10,6%), Ha TpeTbem — «HTB».

Tabnuua 5
Table 5
Dons ayautopun (B %)° Beaywmx tenekaHanos B 2020 r. 8 Poccun
B BO3pacTe OT 4 neT u ctapwe
Audience shares (%)¢ of major Russian TV channels in 2020
for citizens aged 4 and older
Cytin / Houb / WuTepsan /
24- Night Interval
hour 00:00- 06:00-
day 06:00 24:00
Poccua 1/ n7 Pocecnsa 1/ 13,4 Poceuna 1/ 15
Russia 1 Russia 1 Russia 1
Mepsbit kaHan / 10,2 MaTbiit kaHan / 9,4 Mepsbit kaHan / 10,6
Channel One 5TV Channel One
HTB/NTV 9,7 HTB/NTV 6,5 HTB/NTV 10,1
MaTbit kaHan / 6,4 Pen TB/ 6,4 MaTei kaHan / 6,1
5TV RENTV 5TV
Pen TB/ 5,6 Mepsbint kaHan / 59 Pen TB/ 55
RENTV Channel One RENTV
CTC/STS 53 CTC/STS 58 CTC/STS 52
Lomawruia / 49 THT/TNT 4,7 JomawrHuia / 50
Domashny Domashny
Kapycens / 42 Domawnuin / 43 Kapycens / 4.5
Carousel Domashny Carousel

° [lons ayautopun TenekaHana (M Tenenepeaadn) — nokasatesb KOHKypeTocnocobHocTu. Pac-
CUMTbIBAETCS KaK MPOLEHTHas BeMUMHa ayanMTopumn KaHana (Mnn Tenenepenayn) oToCUTENbHO
BCEX TeNe3puTenen, peanbHo CMOTPEBLLMX TENEBU30P COBOKYMHO MO BCEM TeneKkaHanam B ToT
e npomexyTok spemMeru. Hanpumep, nong kaHana «Poccma 1» 8 HouHble yacel, pasHas 13,4%,
o3HavaeT, uto B nHTepsane 0:00-6:00 B cpegHeM cpeam Tex POCCUAH, KTO HaXOAMICA Y Tene-
3KpaHa B 3Tu vacel, 13,4% cmoTpenu kaHan «Poccus 1».

¢ Share of the audience of a TV channel (or a TV show) is an indicator of competitiveness.
It is alculated as the percentage of the audience of the channel (or TV show) in relation to all
viewers who actually watched TV cumulatively on all channels in the same time interval. For
example, the 13.4% share of Russia 1 channel at night means that in the interval 0:00-6:00,
on average, among those Russian citizens who have been watching TV at those hours, 13.4%
watched Russia 1.
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9 | THT/TNT 4,0 9 | Poceumsa 24 / 34 9 | THT/TNT 4,0
Russia 24
10 | TB-3/TV-3 37 10 | TB Uentp/ 32 10 | TB-3/TV-3 37
TV Center
Uctounuk: Meamackon
Source: Mediascope
Kakne Tenenepepauun cobumpanu 8 2020 rogy Hanbonblyto ayamTopuio
B Poccum B HouHble Yachl? AHanuanpys Tabnuvuy 5, TOrMyYHO NpeanonoXmTh,
UTO C 6OMBLION BEPOATHOCTLIO HAMBOBLLIYIO ayaAUTOPUIO HOUYBKD COBMpanu
rnepefayn Ha Takux TenekaHanax, kak «Poccus 1», «[atoin kanan», «HTB»,
«Pen TB», «[1epebit kaHan», «CTC» n « THT». OTBeT Ha NOCTaBNEHHbIN BO-
MpOoC COAEPXKNTCA B Ta6ﬂ|/|L|,e 6, roe npmneeneHa AecdaTka BbiMyCKOB nepenay,
cobpaBLMX HanboNbLLYO ayanTopuio B HouHble Yackl B 2020 ropy B Poccun..
Tabnuua 6
Table 6
[ecaTb BbiNycKoB Tenenepepay, cobpasinx HaubonbLLYIO ayAUTOPUIO
B HouHble yacbl (MHTepsan 0:00-6:00) e 2020 r. 8 Poccum B Bo3pacTe ot 4 net u ctaple
Ten Russian shows with the largest nighttime (0:00-6:00) audiences
aged 4 and older in 2020
HazsaHue / Kanan / Data/ Bpems | Pentunr/ [Hons
Title Channel Date Bbixoga / | Rating, % | ayoutopwu /
Air time Audience
shares, %
1 | HoBorogHsis Houb Ha Nepsom / MepBbivt 01.01.2020 0:04 9,1 26,5
New Year’s Eve on Channel One KaHan /
Channel One
2 | «Tony6on oroHek Pocecua1/ | 01.01.2020 0:04 6,2 242
Ha LLa6onoske» / Goluboy Russia 1
ogonyok [Little Blue Light]
3 | «Opyrue», Tenecepuwan / Poccuna1/ | 03.01.2020 0:12 37 23,5
Drugie [Others], TV series Russia 1
4 | bol kpeMneBckux KypaHToB / Poccua 1/ | 14.01.2020 0:00 3,5 19,1
The Kremlin Clock Chime Russia 1
5 | «AcnbitaHue», Tenecepuan / Poccua 1/ | 24.07.2020 0:09 33 272
Ispytanie [Ordeal], TV series Russia 1
6 | «JTabupuHTbI», TEnecepuan / Pocensa 1/ | 21.08.2020 0:51 2,6 292
Labirinty [Labyrinths], TV series Russia 1
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7 | «McnbitaHune», Tenecepuwan / Pocena 1/ | 22.07.2020 0:07 2,6 219
Ispytanie [Ordeal], TV series Russia 1

8 | «OcwuHoe rHespo», Tenecepuan Poccua 1/ | 14.08.2020 1:23 2,6 30,7
/ Osinoe gnezdo [Wasps’ Nest], Russia 1
TV series

9 | «Ypanbckue nenbMeHu» / CTC/STS | 01.01.2020 0:37 2,4 77
Ural’skie Pel’'meni
Entertainment Show

10 | Bonbwon HosoroaHuin MepBbit 01.01.2020 1:57 24 13,3
KoHuepT / KaHan /
The Big New Year Concert Channel One

UcTounnk: Meamackon
Source: Mediascope

13 Tabnuupl 6 BUAHO, YTO Hambosblias ayauTopus cobupaetca B Hoso-
FOAHIOK HOYb — B MEpBble MUHYTbI NMOCe 6O KPEMIEBCKMX KYPaHTOB BCE KaHa-
JIbl, )XECTKO KOHKYPVPYS APYT C APYTrOM, MPEeANaraloT KOHLEPTbI C MOMYAsSpHbIMM
WCMONHWUTENSMU W ApYyrie nepefadv pasBiekaTensHoro xapaktepa. 1 aHBaps
2020 ropa nuoepom ctana «HosoroaHsas Houb Ha [epsom» (pentuHr 9,1%, nons
ayamTopumn 26,5%). Bropoe mMecto 3aHan «lonybom oroHek Ha LLlabonoske» —
nepenava Ha kaHane «Poccuma 1» (pentuHr 6,2%, nons ayautopumn 24,2%). Bme-
CTe 371 ABe nepeaaun cobpanv 6onee NONOBMHbI BCEW ayanTopmm (CyMMapHas
[O/15 ayAUTOPUM ABYX KaHanoB cocTasuna 6onee 50%), npy TOM, 4TO NMOYTK Ha
Bcen TeppuTopumn Poccum 3putenn npunmmatoT 20 6ecrnnaTHbix denepasnbHbix
kaHanos (no 10 B8 AByx UMbPOBbIX MY/IBTUMIEKCAX), 8 HEKOTOPbIE 3pUTENN 6OSTb-
e, NOCKOJIbKY B pAfle PervoHOB 3arylleHbl TPeTbM 6eCrnaTHbie My/bTUMNEKChI.
YacTb 3puTENElt CMOTPAT NAATHbIE KaHaslbl, MPeAaraloLme 10 HECKObKUX CO-
TeH TenekaHanos. CnefoBatensHo, cpefHeoKaaeMas o8 Kax/aoro TenexkaHa-
na cocTaenseT MeHee 5%. Ho 6onee NonoBuHbI 3pUTenen CMoOTPAT TPaAULMOH-
HO HOBOTOAHME KOHLEPTbI Ha «[lepBoM kaHane» 1 «Poccin 1».

Kpome nepeuncneHHbix AByX MpOrpaMm B NepBON AeCSTKE HAXOAMM elle
Tpu HoBoroaHwux Bbinycka 1 aneaps 2020 ropa: «bow kpemnesckmx KypaHTOBY
Ha KaHane «Poccus 1» 8 0:00, HoBorogHuMin NpoekT «Ypanbckue nenbMeHuns Ha
kaHane CTC 8 0:37 u «bonbwon HosorogHnin koHuepT» Ha «[lepBoM KaHane»
B 1:57. [1aTb ocTanbHbIX MO3ULMKA B NEPBON AECATKE 3aHUMAIOT BbIXOb! TEe-
cepuanoB Ha kaHane «Poccuma 1», cpean kotopbix: «dpyrne» (3 aHeaps 8 0:12),
«Wcnbiranne» (22 wiona 8 0:07 n 24 mions 8 0:09), «/TabupuHter» (21 asrycra
8 0:51) 1 «OcuHoe rHesno» (14 asrycta B 1:23).
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CpaBHKM paHHble 13 Tabnubl 6 C AeCATKOW MpOrpamMm, COBPaBLINX Haum-
6onbuwyto ayamutopuio 8 2020 romy 3a BCe BpeMs, — OHM MPeACTaB/eHbl B Ta-
6nvue 7.

BuaHo, uTo KapTUHa CylwecTBEHHO oTamdaeTcs. Jlnampyet HoBorogHee
nosapasneruve NpesngeHTta Poccuiickon Penepaumn B.B. MNyTuHa Ha «[lep-
BOM KaHaney», CpefHss 3a MUHYTY ayaMTopus KOToporo cocTasmna 17,34 mnH
uen. (c ponen ayamtopum 26,5%, T.e. 4yTb Bosble YETBEPTU BCEX TEX, KTO CMO-
Tpen Tenesmsop B 310 Bpems). IMeHHO 3To no3apasneHne n uMeHHo Ha «[lep-
BOM KaHane» CobUpaeT 13 roAa B rof HaubonblLyio ayamtopuio. Ha uetseptom
MeCTe Haxo4MM Ty e TPaHCAUMIO, HO yxe Ha KaHane «Poccus 1», KoTopyto
B CPeaHeM 3a MUHYTY nocmoTpenn 12,44 mMaH ven. A Ha TpeTbeM MecTe pac-
nonoxmncs nuaep Tabnuupsl 6 — TpaHcnsums «HosorogHss Houb Ha [epsomy.

Tabnuua 7
Table 7

[ecatb BbINYCKOB NporpaMM, cobpaBLIMX HaNboNbLLYIO ayAUTOPUIO
Ha Bepywmx TenekaHanax B 2020 r. 8 Poccuu B BospacTe ot 4 net u ctapwe

Ten Russian shows with the largest audiences aged 4 and older
on the major TV channels in 2020

HazsaHue / KaHan / Lata/ Bpems | Peirtunr/ [Lons
Title Channel Date Bbixofa / | Rating, % | ayauTopun /
Air time Audience
shares, %
HoBorogHee nosapasneHue Mepsbit kanan / | 31.12.2020 23:53 12,7 28,1
MpesunpenTta PO B.B. MytuHa / Channel One
New Year Address
by the President of Russia V. Putin
BoeHHbIlt napaf, NocBsLueHHbIN Mepsbit kaHan / | 24.06.2020 10:00 11,0 40,0
75-1A ronoBLMHe nobeabl B Channel One

Benukoit OteyecTtseHHOM BOVHE
1941-1945rr./

Military parade dedicated to the
75th anniversary of the victory
in the Great Patriotic War of

1941-1945

HosorogHsis Houb Ha [Mepsom / Mepsbin kanan / | 01.01.2020 0:04 9,1 26,5
New Year’s Eve on Channel One Channel One

HosorogHee nosgpasneHue Poceusa 1/ 31.12.2020 23:53 91 20,1
MpesugenTa PO B.B. MytuHa / Russia 1

New Year Address

by the President of Russia V. Putin
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5 | «Macka»/ HTB/NTV 26.04.2020 20:06 8,9 24,8
Maska [The Masked Singer]

6 | Napag Mo6epbl, npazgHUYHBINA Mepebivt kavan / | 24.06.2020 1:16 8,6 354
KaHan / Channel One
Victory Parade, festive channel

7 | «Opecckum napoxop», x/db / Poceusa 1/ 01.01.2020 18:34 8,3 239
Odesskiy parokhod Russia 1
[Odessa Steamer], film

8 | Hosoctn/ Mepsbivi kanan / | 09.05.2020 10:28 82 32,6
News Channel One

9 | ABMaumoHHbI napag, noceaweH- | MNepsbi kanan/ | 09.05.2020 10:20 81 313
HbI 75-11 ropoBLmMHe nobeapl B Channel One
Benukoit OTeuecTseHHo BOMHE
1941-1945rr./
Aviation parade dedicated to the
75th anniversary of the victory
in the Great Patriotic War of
1941-1945

10 | «Xonon», x/¢ / Poccusa 1/ 04.11.2020 21:29 79 26,2
Serf, Alm Russia 1

Uctounuk: Meamackon
Source: Mediascope

B necatke nuoepos HaxoomMm uyeTbipe BbIMYCKa, CBA3aHHble C Npasi-
HoBaHmeM 75-11 roposlmHbl nobensl B Benukon OTeuvecTBeHHOM BOWHE
1941-1945 1. — Bce Ha «[lepsom kaHane». B 2020 rogy 13-3a kopoHasmpyc-
HOW MaHAeMUM TPaAMUMOHHbIM napan 9 Mas 6bin nepeHeceH Ha 24 MioHd —
B 3TOT AeHb B 1945 rogy npoxoamn nctopuyecku nepebii Napag 8 4ecTb no-
Genbl Han HaumcTckon fepManment. TpaHcnsums napaga 24 moxs 2020 ropa
CTana BTOPOW Mo BennumHe ayomTtopun nepepavent 8 2020 roay, cpeoHas
3a MUHYTY ayauTopus kotopon cocTasmna 15,03 mnH ven. «[1epBbit kaHan»
NPOAO/MKMI OCBeLLeHWe NPas3aHMYHbIX CODbITUI Nocne TpaHCAaUMM napaaa,
1 3Ta nepefaya Takxe OKasanack NpuBAEKaTENbHOW AN ayauTopum, cobpas
11,7 MnH yen. B pecatke nuaepos Mbl 06Hapym1eaem age nepepaun «[ lepso-
ro KaHanay, soiwewve s Jerb Mobenpl 9 mag 2020 roga, — « ABMALIMOHHDIN
napaf, noceseHHb 75-11 ronoswmHe nobensl B Bennkon OteyectseHHoM
sonHe 1941-1945 rr.» 8 10:00 v BbINYCK HOBOCTEN, MOCNEAOBABLUMIA 33 aBMa-
umMoHHbIM napagom B 10:28.

B npecatky nupepos Taikoke Bownu: nporpamma «Mackay, Bbiles-
was Ha kaHane «HTB» 26 anpens 8 20:06 (cpenHss BenuumnHa ayantopun
12,08 mMaH yen), 1 OBa XyooecTBeHHbIX duibMa Ha KaHane «Poccusa 1» —
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«Opecckunn napoxony» 1 aHeaps B 18:34 (11,29 maH yen.) n «Xonon» 4 Hos6ps
8 21:29 (10,82 MnH uen.).
CpasHuBas conepsarme Tabnuy, 6 1 7, Npuxoamm K Cneaylimm 3akio-
UEHUAM:
1.B 2020 ropy Hanbonbluas ayantopus cobmnpanacs B HoBoronHow Houb
Ha «[TepBom kaHane». ABCOMOTHBIN MakcHMyM npuwencs Ha «Hosoroa-
Hee nosapasneHme [pesngeqTa Poccminckon @epepaumn B.B. MMytnHa»
31 nexabpsa 2020 roga 8 23:53. Cpean nepenay, BbIXOAMBLUVX B 3GUP B
nntepsane 0:00-6:00, HanbonbLLyO BENMYMHY ayaUTOPUM 0BHapyma
«HosorogHsas Houb Ha lNepsom» 1 aHBaps 8 0:04.
2.B uenom 8 2020 roay, KpomMe HOBOrOAHWX MPOrpaMM, OOMbLIYIO ayAnUTO-
pUto coBpani TpaHCASLMN BOEHHbIX NMapafos, MOCBSLLEeHHbIX /5-1 rofos-
wmHe nobenpl B Benmkon OtevectsenHom sonHe 1941-1945 rr. kotopbie
npoxoaunun apaxabl — 9 Mas 1 24 nioHs, a Takxke NporpamMMmbl, C1e0Bas-
wwe 3a H1UMK. Bece oHm TpaHcmposanucs Ha «[lepsoM KaHanes.
3. [oMWUMO nepeumncneHHbix, B AeCATKY MAEPOB BOLWIM TakKke Nporpam-
Ma «Mackay (TenexkaHan «HTB») 1 aBa xynoxecTseHHbIX GpUIbMa Ha Ka-
Hane «Poccus 1».
4. B HouHOM 3dupe HambOMblWyO ayaMTOPUMIO, HE CYMTAas HOBOTOA-
HWX TPaHCAALMIM, cCObpanu Tenecepuasnsl Ha kaHane «Poccumsa 1.

TENTECMOTPEHME B HOBOTOAHKOKO HO4b

B 3aknioyeHMe OCTaHOBMMCHA Ha SBMEHUMM «HOBOrOAHEW aHOMa-
nnn» — TenecMoTpernn B HosorogHowo Houb. B Poccuu, B KoHTEKCTE HOUHBIX
MPOCMOTPOB, KaK Mbl BUAE/M, OHO 3aHMMaeT ocoboe MecTo. HoBoroaHss aHo-
Manus HabnogaeTcs Aaneko He BO Bcex cTpaHax mMupa. OHa cBsf3aHa C Tpa-
anumamn, poamslimmmcs B CCCP, n B HacTosWwee BpeMs MMeeT MecTo NnLb
Ha nocTcoBeTckoM npocTpaHcTee. CNOBO «HOUb» 34eCh Mbl OyAeM MOHUMATb
PACLIMPUTENbHO — KaK BPeMs BOKPYT HAacTyrieHus Hosoro roaa, mprMepHo
33 6-7 4acoB [0 v B TeueHre 6-7 4acoB nocrne.

B ueMm, cobcTBEHHO, cocToUT gBneHue HosorogHen aHomanun? OT-
BET Ha 3TOT COAEPXMTCH Ha pucyHke 7. Ha HeM n3obpaxeHbl Tpu rpaduka
n3MeHeHUs obbeMa obuen Teneayamutopum (Mo BCEM KaHanaM, BMecTe B3a-
TbIM) — OfMH NPEACTaBAeH NYHKTUPHOW NMHWEN, ABa APYrUX — CrOWHbIMM
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NIMHUAMU, MPUYEM Kaxabin U3 rpadrKoB UMeeT Tpu umKkAa. [TyHKTUPHbIN rpa-
brK M300paxkaeT AMHAMUKY A@HHOTO MOKasaTens B TeyeHue Tpex CyTOoK —
¢ 5:00 ytpa 30 gexabps 2020 ropa oo 5:00 ytpa 2 ansaps 2021 roga. pa-
dUK, N306PaXKEHHDBIM C MOMOLLbIO BEPXHEN CMIOWHOM UHNN, n30bpaaeT
OMHaMnky obbema obuient Teneayamtopum ¢ 5:00 yTtpa 30 gexkabpsa 2019 roaa
1o 5:00 ytpa 2 sHeaps 2020 roga. HwkHMIM cnnowHom rpadurk nsobpaxaet
ycpearerHyto 3a 2020 rof avHamuky obuen TeneayanTopum: Nepsbii LMK/
— cpeaHee pacrpegenerve ans OyaHUX AHEW, BTOPON U TPETUI UMKIbl —
cpefiHee pacrnpeneneHve A8 NPasaHNUHbIX AHEN.

Puc. 7. V1306pasxeHsl Tpu rpaduka. [epsbivt myHKTUPHDBIA — AMHaMKKa o6bema obuien
TeneayauTopum (Mo Bcem TenekaHanam, sMecte B3sTbiM) 3a nepumog, ¢ 5:00 ytpa 30 aexabps
2020 roga no 5:00 yTpa 2 aHsaps 2021 roga; BTopoit (BEpXHAA CNNOWHAS MNHNS) —
3a nepuog ¢ 5:00 ytpa 30 pexabps 2019 roga oo 5:00 ytpa 2 ansaps 2020 roga;
TpeTbst (HWKHSAS CNoWHas nnHKs) — yepeaneHHble 3a 2020 rog 3HaueHus obbeMa obLein
TeneayauTopumn no ByAHsM (NepBbI LMKA) U MPa3AHUYHBIM AHSM (BTOPOW 1 TPETUI LIK/IbI).
[eHepanbHas COBOKYMHOCTb — Hacenerune Poccum B8 Bo3pacTe oT 4 neT u cTapue.
[anHble koMnaHum «Mepawmackon»

Fig. 7. Three graphs are shown. The first dashed line is the dynamics of the total TV audience
(across all TV channels combined) for the period from 5:00 a.m. on December 30, 2020
to 5:00 a.m. on January 2, 2021; the second (upper solid) line—for the period from 5:00 a.m.
on December 30,2019 to 5:00 a.m. on January 2, 2020; the third (bottom solid) line are
the total TV audiences averaged for 2020 on weekdays (first cycle)
and holidays (second and third cycles).

The general population is the population of Russia aged 4 and older.

Data provided by Mediascope

3 prcyHka 7 BnaoHo, yto HoBoroaHui nepuog B Poccmmn 8 2019-2020 rr,
n 8 2020-2021 rr. umeeT cxopHble TeHaeHumun. 30 aekabps anHamumka obuen
TeneayamTopumn CxoaHa C HebOoMbWMMUM BapraumsmMm 1 6113Ka K cpegHeln 3a
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rOf, PUBOW, HECKO/BbKO MPEBbILLIAs €€, YTO OTPAKAET CE30HHYIO LIUKIMYHOCTb
(BCMOMHMM, YTO 3MMOW TPAAMUMOHHO Habmofaetca yeennyeHve obbema
Teneayautopun). 31 nekabpa 1o cepeamHbl AHA KPMBbIE NOYTK COBMAAAHOT, a
CO BTOPOW MOJMOBUHbI IHSA HaBOAAETCA CYWEeCTBEHHOE OTK/IOHEHNe HOBO-
rOHEro NoBefeHns ayauToOpuM OT CPeaHerofoBoro. 3a uckayeHem Ho-
BOroOAHEN HOYM MUK TenecMoTpeHuns npuxoamtces npumepHo Ha 21:00 kak
no 6yaHaM, Tak U Mo BbixoAHbiM. B HoBorogHow Houb Nk TenecMoTpeHns
CMeLlaeTcs K MOMyHOUM C MakCUMasbHbIM 3HaYeHUEM, MPUXOAALLMMCS Ha 6o
Kpemneeckux kypaHToB. O6paTM BHUMaHWe Ha To, uTo npu BcTpede 2021
rofa 3TOT MakCKMMyM Obln Bbile, YeM B Npeaplayliem rogy: B noaHous 1 aHea-
ps 2020 ropa oH pasHancs 44,1%, a 8 nonHoub 1 aHsaps 2021 roga — 46,0%.
[NpennonoxuTensHo, NpuymHon Tomy ctana anuaemms COVID-19 — MHoruve
pOCCUAHE MPEeANoUIn OCTaTbCa AOMa M BCTPeTUTb HOBbIN roa y Tenesmso-
pa. O6paTnM Takxke BHMMaHWe, YTO TaKOBbIX MeHee MOMoBMHbI — Borbluee
KOJIMYECTBO POCCUSH HE CMOTPENM TeNesu3op B MOMeHT 6os KpeMnesckmx
kypaHToB 1 aHBaps kak 2020 roga, Tak n 2021 roga. lNocne nonyHoun, 1 ax-
Baps MPOUCXOAMT CHWKEHME BENMUYMHBI OBLWEN TeneayamTopmum, HarnoMmHa-
follee No XapakTepy TPaAMUMOHHDIN MAaBHbIA HOYHOW CMaf, HO CO CABMIOM
npuMepHo B Tpu yYaca. LpyrMmm cnosamu, ecnm B CpefHEM 3a rof K nosy-
HOuM O6beM 0bLLen TeneayamTopum no BbIXOAHbIM cocTaBnsn okono 20%,
TO Takoe e 3HayeHwe B HoBorogHolo Houb Habmoganocs Amws Kk 1:30.
C 7:00 po 11:00 yTpa amHamuKka obuiero obbeMa TeneayamTopmum Ha HeKo-
TOpOe BpeMs BEpHY/ach K CPEAHECTaTUCTUUYECKOMY PacrpeneneHnto, Ho B
nutepeane 11:00-22:00 BHoBb HabnogaeTcs 3aMeTHOE MpeBbllleHMe BENU-
UMHbI AYAUTOPUM MO CPaBHEHMIO CO cpeaHerofoBbiMm 3HadeHnamu. C 22:00
BCe TpW KpuBble haKTUUYECKM COBMALAtOT.

Tabnuua 8 naeT npefcTaBneHne O TOM, Kakme KOHKPETHO nepefadn co-
6pann Hanbonbwyto ayautoputo B nepuog ¢ 17:30 31 gekabps 2020 roga oo
6:00 ytpa 1 anBaps 2021 roga. B npeacrasneHHon necatke Hambonee pen-
TUHTOBbIX BbIMYCKOB HAaXOAMM [1Ba PaHee YNOMUHABLIMXCA HOBOrOAHWUX 0bpa-
werus MNMpesmaenta PO B.B. MNMyTtuHa 31 aekabpa 2020 1.8 23:53 Ha «[epeom
KaHane» 1 TenexkaHane «Poccusa 1%, K KOTopbIM 4O6ABUNACH Ta e TpaHCALMS
Ha kaHane «HTB». KpoMme Toro, B cnucok Bow v Ae KOHLEPTHbIE Nporpam-
Mbl — «HoBorogHsas Houb Ha [Nepsom» 1 aneapa 2021 .8 0:04 1 «Hosoroga-
HWU Napaf 38e34» Ha TenekaHane «Poccua 1» 31 nexkabpa 2020 r., a Takke
TPV BCEHAPOOHO /OBUMBIX COBETCKMX KUHOGWIBbMA, BbilleAwnx B dbup
31 pexabps 2020 r. — «MBan Bacunbesny MeHseT npodeccutos» Ha Teneka-
Hane «Poccuma 1» B 20:45, «Jli060oBb 1 ronybus Ha «[lepsom kaHane» B 17:31
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n «Kaekasckas nneHHuua, nnm Hoeblie npuknoderns Lypuka» Ha Tene-
kaHane «Poccus 1» B 19:22. HakoHel, B Crncok Bowv Aga GparMeHTa woy
«HoBoroaHaa Macka» Ha TenekaHane «HTB» — 31 gekabpsa 2020 r. 8 20:30
n 1 aneapsa 2021 1.8 0:04.

Tabnuua 8
Table 8

JecaTtb BbinyckoB nporpaMm, cobpaswmx B Poccun Hanbonbluyio ayautopumio
Ha Beaywmx TenekaHanax B uHtepsane c 17:30 31 pexabpsa 2020 r. o 6:00 1 aHBapa 2021 r.
(BO3pacT oT 4 neT u cTapuue)

Ten Russian shows with the largest audiences (aged 4 and older)
on major TV channels in the interval from 17:30 on December 31, 2020 to 6:00

on January 1,2021
HazBaHuve / Kanan / Jata/ Bpems | Pentunr/ [Hons
Title Channel Date Bbixoga/ | Rating, % | ayautopun /
Air time Audience
shares, %
HoBorogHee nosapasneHune Mepebit kanan / | 31.12.20 23:53 12,7 28,1
MpesunaenTa PP B.B. MyTnHa / Channel One
New Year Address by the
President of Russia V. Putin
HoBorogHss Houb Ha [Nepsom / Mepsbiti kaHan / | 01.01.21 0:04 10,4 26,2
New Year’s Eve on Channel One Channel One
HosoroaHee nosapasneHve Poccua 1/ 31.12.20 23:53 9.1 20,1
Mpesnaenta PO B.B. MyTtuHa / Russia 1
New Year Address by the
President of Russia V. Putin
«WBaH Bacunbesnu MeHseT Poccuna 1/ 31.12.20 20:45 7.7 20,1
npodeccuio», X/ / Russia 1
Ivan Vasil’'evich menyaet
professiyu [Ivan Vasilievich
Changes Profession], ilm
HosorogHee nosapasneHve HTB/NTV 31.12.20 23:53 74 16,3
Mpesnaenta PO B.B. MyTtuHa /
New Year Address by the
President of Russia V. Putin
HosorogHui napaga 3sesgn / Poceuna 1/ 31.12.20 22:23 6,7 17,0
New Year’s parade of stars Russia 1
«HoBorogHss Macka» / HTB/NTV 01.01.21 0:04 6,7 16,8
Novogodnyaya Maska
[The Masked Singer—New Year]
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«J1i0608Bb 1 rony6u», x/d. /
Lyubov’i golubi [Love and
Pigeons], film

Mepsbitt kaHan /
Channel One

311220

17:31

6,6

19,8

«KaBka3ckas nneHHuUa, nan
Hosble npukniouenus Lypuka»,
x/$./

Kavkazskaya plennitsa, ili

Novye priklyucheniya Shurika
[Kidnapping, Caucasian Style], film

Poceuna 1/
Russia 1

311220

19:22

6,5

17,7

«HoBoropHss Macka» /
Novogodnyaya Maska
[The Masked Singer—New Year]

HTB/NTV

311220

20:30

6,2

16,0

5

Uctounnk: Megmackon
Source: Mediascope

3AKJTKOYEHUNE

VTaK, 6bI10 MccnenoBaHo cpaBHUTENbHO HoBOe Ana Poccum aneHve —
HouHoe TenecMoTpeHne. OHO BO3HWKNO B Halwen cTpaHe nuwb B XX| Beke,
€C/IN He CYUTATb OTAE/bHbIE COBBLITUS, MPEX/Ie BCEro, CBA3aHHble C TpaauLmen
COBETCKOTO TeNEeBUAEHWSA OPraHN30BbIBaTh NMPa3fHUYHbIE HOBOrOAHWE TpaHC-
naumn. Ha exxeaHeBHOe KpyrnocyToYHOe BellaHue Bedylume oTedecTBEHHbIe
TenekaHanbl nepewnm nvws 8 2011 roay.

Mbl paccMOTpenu ige KOHUEMLMN HOUW, NepBast U3 KOTOPbIX OMUPaeTcs
Ha NMOHMMaHME HOYM Kak TEMHOTO BPEMEHM CYyTOK, @ BTopas — Kak Ha GUKCMpo-
BaHHbIM oTpe3ok BpemeHn ¢ 0:00 go 6:00. B pamkax nepsoit koHuenumn
OTKPbIBAKOTCH 3aKOHOMEPHOCTW MOBefAeHWs ObWen TeneBM3MOHHOW ayau-
TOPWW, FNaBHas M3 KOTOPbIX — AOCTAaTOYHO BbICOKAs KOPPENsUma Mexdy cpef-
HMUM BPEMeHEeM TenenpoCMOTPOB M NMPOAO/IKUTENBHOCTBIO TEMHOMO BPEMEHN
cyTok. PazpaboTka 3TOM naen nNpuBOAMT K BbIBOAY O HEOBXOAMMOM Pa3vumm
B NPOLAO/HKUTENBHOCTU TENECMOTPEHUS B PasHbIX reorpapuueckmx TOYKax.
DTOT BbIBOA OblN MPOBEPEH HA AaHHbIX ayAUTOPUU 27 POCCUNCKMX TOPOAOB,
M Mbl YOEAMINCh, YTO Ha CEeBepe W Ha tore TeNecMOoTpeHue NPOUCXOANT Mo-
paszHoMmy. Bo Bpems cesoHa «benbix HOYel» B CEBEPHbIX WMPOTax ayauTopus
TeNeBUaeHNs 3aMETHO HIKE, YUEM ayAMTOPUS B IOKHbIX TOPOAAX B Te e CaMble
aHun. /1 HanpoTuWB, B Ce30H, KOraa A/MHa CBETOBOMO HA MUHMMAfbHA, CeBepaHe
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3aMeTHO 60/ble BpEMEHI MPOBOAAT Y TENEBU30Pa, YEM KUTENN HOKHbIX WNPOT,
r4e CBETOBOW AeHb ANNTCS fOMbLE.

Hounoe Ttenecmotperme B umHtepsane 0:00-6:00 B Poccum mnmeer
cnepyowme vepTsbl. Bo-nepsbix, nonen, kotopble xoTa 6bl Ha MUHYTY 3aaep-
XMBAKOTCH Yy TeNeskpaHa, HacumMTbiBaeTca AososbHO MHoro — B 2020 romy
3TO YMCNO COCTaBNano bonee YeTBepTU OT reHepasbHON COBOKYMHOCTH.
[Mpn 3TOM Te, KTO CMOTpEn TeNeBM30p HOYbIO, MPOBOAMAN Y TenesKpaHa
6one vaca. Hn B ofiMH MOMEHT BpeMeHn BeNMYMHA ayauTOpuM He LOXOAMa
10 Hyna. 3adurcnposanHbiv 8 2020 rogy MUHNMMYM cocTaemn okono 3% — oH
Habnopancs npuMepHo B 4:30 Houn. B nonHoub y TeneskpaHa cobupaeTcs
[OBOJ/IbHO MHOTO 3pUTENen — CYeT MAET Ha MUIINOHLI Yenosek. B cpenHem
3a 2020 rop 3Ta BeMUMHA COCTaBNANa B NpoLeHTax okono 14% no GyaHaMm
1 okono 16% no BbIXOAHbIM.

TUNWUHBIN NOpPTPeT HoYHOro Tenesputens B Poccnm — xeHwmHa no-
KMNOFO BO3pacTa CO cpefHuM obpasoBaHMeM. Houblo B CTpykType Tene-
ayAMTOPUM HEMHOTO BO3PACcTaET MPOLIEHT MYXKUYMH, 3pUTENEN B BO3pacTe OT
20 po 59 nert, a Takke NPOUEHT 1L, CO cpedHnM obpasoBaHmeM. [1pn 3ToMm
CHWXXAETCA NPOLIEHT XEHLWH, AeTel 1 noxunbix noger ot 70 neT 1 ctapuwe,
a TaloKke ML, C 0BPa30BaHMEM HIKE CpedHero.

B 2020 roay HouHble 3puTenu Poccum valie Bcero obpalianimcs K kaHany
«Poccus 1» (nons ayomTtopun 13,4%). Ha BTopom mecTe 6bin «[1aTbit kKaHan»
(9,4%), Ha Tpetbem — «HTB» (6,5%). Cpean nporpamMm, TpaHC/IMPOBABLIMXCA
B HouHble yacbl (0:00-6:00), Hanbonbwyto ayoutopuio 3a 2020 rog cobpann
HoBOroAHue Woy: «HosoroaHas Houb Ha [lepsomy (perTuHr 9,1%), «fonybown
oroHek Ha LLlabonoske» Ha kaHane «Poccus 1» (6,2%) v Tenecepmnan «dpyrue»
Ha kaHane «Poccus 1» (3,7%).

Ocobyto ponb B OTEYECTBEHHOW TENEeBM3MOHHOW KynbType urpaet
HoBoroaHss Houb. Tpaguums BcTpeyaTs HOBbIM rog B Kpyry cembu npw
BK/IIOYEHHOM TEeNEBU30pe BOCXOAMT K COBETCKOMY BpemeHu. Ecam Bbinitu
3a pamkn mnHtepeana 0:00-6:00, a paccmoTpeTb Takxke nepuog ¢ 18:00
31 pekabps po Hactynnewus Hoeoro roga, To Habnwopaetcs seneHue,
nosyyMBlIee Ha3BaHMe KHOBOrofHen aHoManumy. Ero cyTb coctouT B TOM,
UTO B OTAIMYME OT APYTUX AHEN, KOTAa CYTOUHbIN MUK ayAUTOPUK NMPUXOAMNTCS
Ha Bpemsa B okpecTHocTax 21:00, 8 HosorooHow Houb ayomMtopus mnpo-
[OMKAET pacTu Ao nonyHoun — nuk npuxoamtca Ha 0:00 1 ansaps. W atoT
MWK ABASETCH rofAoBbIM MakcuMymoMm Teneayautopun B Poccum. OTtcrona
MOHATHO, YTO CaMyto 6O/IbLIYIO ayAUTOPUIO B TOAOBOM U3MEPEHUU COBnpaeT
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TpaHcnauma HosorogHero nosgppasnenus [1pesuperTta Poccum, koTtopas
06bIYHO HaUMHAETCH 338 HECKONBKO MUHYT 4O 608 KPeMIeBCKUX KypaHTOB,
CUMBOM3MpYOLWMX HacTyrieHre Hosoro ropa. B 2020 rogy sToT MakcumyM
penTuHra coctaeun 12,7% Ha «[lepsom kaHane.

W nocnepnHee. [MpencrasneHHbie Bbille pesybTaTbl MOTYT MOKa3aTbCs
HE CMMWKOM aKTyasnbHbIMU, MOCKO/bKY BCE Yallle Pa3faloTcs rojoca O TOM,
uTO TENeBMaeHue XaeT ydacTb nedatHbix CMU — 6esHanexHoe ycTapesaHme
n yxon B Hebbitne. OgHAKO O CKOPOW CMEpTW raseT W KyPHANoB roBOPST
nocnefHWe CTO NeT, C MOMEHTa MOSBNEHNS PaAMOBELLaHNS, HO OHM MOYEMY-TO
BCE elle mBbl. [ 1paBaa COCTOUT B TOM, UTO B COBPEMEHHOW COLMOKYIBTYPHOM
CUTYaLMM Mbl CTaNKMBAEMCA C HEOBXOAMMOCTBIO MepecMoTpa MHOMX Moso-
KEHUM, Kacalolwmxcs TenesuaeHuns. Bce vawe Monomexs npepnoumtaet
OH/anHoBble GOPMbI MPOCMOTPa BUAEOMATEPMANOB, a KacCUYeckas ayamTo-
puvs, NpUBEPXEHHas MPSAMOMY 3GUMPHOMY TENeCMOTPEHWIO, C KaXabliM ro-
[OM Bce bGorble cTapeeT. AganTmpysch K TakoMy MOBEAEHWIO MOMOAEXMU,
MHOTVEe TenekaHarsbl, 0COBeHHO Te, YTO MOHECIN MoTepu OT nepexofa Ha
uMdpoBOE BellaHme, CTanu akTMBHee 0CBanBaTb MHTEPHET-GOPMbI, OpraHn3ys
CUHXPOHHbIE OHIANMH-TPAHCAAUMM U BbIKNAAbIBAA HA CaTbl U B COLMAsbHbIE
cetn 3anmmcu csoux Tenenporpamm. OgHako Ha [aHHOM 3Tare pasBUTUSA
npupalleHne ayaMTopuu Yepes nNpoCcMOTPbl B MHTEPHETE He KOMMeHCUpyeT
noTepu NpaMbix 3GUPHBIX MPOCMOTPOB — yWealne Tene3puTeny pacTBopsioT-
€S B MHOTOMUIMOHHOM MpoCTpaHcTBe Bebpecypcos. O6 3TOM, B 4aCTHOCTH,
CBMAETENbCTBYIOT PE3YbTaThl  3KCMEPUMEHTANbHOMO MPOeKTa  KOMMaHUM
«Mepumackony», koTopbit Hasbl-BaeTca «Big TV Rating». B Hem nsmepsetca
BENMYMHA aYAUTOPUM KaK HEemOCPeACTBEHHOTO 3UPHOTO TeNecMOTPeHUs,
KOTOpOE Ternepb 4acTO HA3bIBAIOT JIMHENHbIM, Tak U HEMHENHOTO ObpaLLeHus
K TenenporpaMMaM B BWAE OTCPOYEHHbIX MPOCMOTPOB B WMHTEpHETE B
TeueHne He Bonee Tpex OHEeM C MOMeHTa TpaHcnaumn. Boibopka — 13500
uenosek B 76 ropogax Poccuun [36]. YumTbiBatOTCS BCE MHTEPHET-PECYPCh
KaOoro obcnesyeMoro kaHana, Ha KOTOpbIX BEAETCA MpaAMas TpaHCnauma
M BbIKNAObIBAIOTCA 3amMCK TenenporpamMMm. B MOMEHT HanucaHua cTaTbi B
aKkcnepuMeHTe npuHMManu ydactve 10 TenekaHanos, BK/OYas Takue, Kak
«Maty TB», «[lepsbit kaHan», «[atHnua», «Poccns 24», «TB-3», « THT» 1
ap. Okazanocs, yto B Tederne 2020 roga nona obuero (He TONbKO HOYHOTO)
BpEMEHW MPOCMOTPA B OHMAMH-peXMMeE MO BCEW BbIBOPKE OTHOCUTENBHO
COBOKYMHOrO BpeMeHW MpocMoTpa (3bup+oHnaiH) CoCcTaBuna BCEro Nulb
0,05% - BennumHa HesHaumTenbHas. Tak 4To No GakTy Noka TenecMoTpeHue B
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Poccunm ocTaeTtcs TpaamUMOHHbIM, IMHENHBIM. A YMO3aK/tOYeHWs O ero CKOpow
CMEepPTK OKa3a/IMCb CUIbHO MPeYBETNYEHHbDIMM.
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CeeToKMHETMYECKOE UCKYCCTBO
®psHka ManuHbl

B AMCKYPCUBHOM MPOCTPaHCTBE
3KPaHHOW KYNbTYpbl

Annotauusa. CTaTbs MOCBALLEHA M3YYEHUWIO TBOPYECTBA YHEHOTO, UHXXEHepa-pa-
KeTocTpouTens u xyaokHuka Pparka [xoseda ManumHbl (1912-1981) B pamrax
AVICKYPCUBHOTO MPOCTPaHCTBa 3KpaHHOM KynbTypbl. CoBpeMeHHas 3KpaHomo-
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TS CTaBUT Nepeq, cobon 3aaum CCNEeA0BaTh LWMPOKNE MHTEPMEaNIAHbIE CBA3N
N KYNbTYPHbIE KOHTEKCTbI, CBSA3aHHbIE C aHA/IM30M TEXHONOTUYECKMX, MHPOP-
MaLMOHHbBIX, KOMMYHWKALMOHHBIX OCOOEHHOCTEN LMPOBbIX 3KPaHHbIX MO-
BEPXHOCTEW, @ TakKe OMPeAennTb NX BANSHWME Ha KOTHUTUBHBIN U CEHCOPHbIN
anmnapart YyenoBeka.

TexHonormnyeckoe NCKycCTBO MOXET ObITb BOCMPUHSATO Kak OAMH 13 AMCKYPCOB
apXxeonornu Meaua, B paMkax KoTOpOro BbISBASIOTCS U 3CTETU3MPYIOTCS TOMO-
Cbl COBPEMEHHbIX 3KPaHHbIX GopM. [lepcnekTUBHOCTb MCCNefoBaHNI B paMKax
3asB/IEHHOTO AMCKYPCMBHOTO MOMS CBsi3aHa C TeM, YTO TBOpYeckas peakuus
Ha MHTEHCMBHOE HayYHO-TEXHWNYECKOe Pa3BUTUE KOHLEHTPUpOBanack Ha y3-
NOBbIX NMPOBIEMax MEHSIOLLENCS CUCTEMBI KYNBTYPHBIX KOMMYHMKALMA. DKpaH
KaK rpaHuLa, Kak OKHO B peasbHOCTb Pernpe3eHTaLun, Kak MecTto «cOopKm»
TENecHOW 1 YyBCTBEHHOW peakLmu Ha B3aMMOAENCTBME C MHGOPMALMOHHbBIM
MPpOCTPaHCTBOM — 3TW W APYrie CMbIC/bl BXOAUAN B Chepy BHUMaHWS NpencTa-
BUTENEN TEXHOMOMMYECKOTO UCKYCCTBa.

HTepec k TBopyectBy ®. ManunHbl B KOHTEKCTE 3KPAHOMOMMN CBS3aH C Mpo-
BOAVMbBIMU MM CBETOKUHETUYECKMMU 3KcnepuMeHTaMu. OHK Bbinn HaueneHbl
Ha XyAOMKECTBEHHOE OCBOEHME MMPa, CTOALLETO Ha MOPOre BXOXAEHNS B LUd-
pOBOE BMPTYasibHOE MPOCTPaHCTBO. B cTaTbe NoayepkmnBaeTcs, 4To CpeamHHON
COCTaBASHOLLEN ero MOMCKOB Oblna akpaHHas popMa, cobmpatoLas aneKkTpome-
XaHWYeCKMMN CMCTEMAaMK CBETOBbIE MOTOKM, CMYXallas MeCTOM COMPUKOCHO-
BEHWS CBETOBOMO M3/Ty4eHWs C 1a3oM U TenoM yenoseka. CBOWMM MCKYCCTBOM
®. ManvHa nccnepyeT BO3MOXHOCTM W Mpefesnsl YenoBeyeckon nepLenumn,
Hen36eXHO MEHSAIOLLENCS B 9MOXY MHTEHCUMBHOIO Hay4YHOTO 1 TEXHOMOMMYECKo-
ro passuTus. HanpaBneHus ero MoVCKOB CBUAETENbCTBYIOT O AUCKYPCUBHOM
MOZLENNPOBaHNM COBPEMEHHOTO KOMMbtoTepHOro aKkpaHa. OHK MoryT 6biTb BOC-
MPUHATBI Kak MPOBO3BECTHUKM KY/bTYPHBIX KOMMYHWUKALMKM LMPPOBOI IMOXM.
KnioueBbie cnoea: Opark [Ixo3ed ManvHa, CBETOKMHETUYECKOE NCKYCCTBO,
3KPaHOMOTUS, 3KPaHHas Ky/bTypa, BU3yasbHas KybTypa, apxeonorns Meama
BbnaropapHocTu: aBTops! cTaTbn GnaronapaT P. ManuHy un ero konner — H. Lle-
rneam, ©. lanennetpu, K. Mepon, . Makkpas, M. MNnecky — 3a npegocTasnex-
Hble MaTepmansl o0 ®. Manute.
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Lumino Kinetic Art by Frank Malina
in the Discourse Space of Screen Culture

Abstract. The article studies the work of Frank Joseph Malina (1912-1981),
scientist, rocket engineer and artist, within the discourse space of screen
culture. Modern screen science aims to explore the broad intermedia
connections and cultural contexts associated with analyzing the technological,
informational, and communicative features of digital screen surfaces, as well
as determining their influence on the human cognitive and sensory apparatus.
Technological art can be perceived as one of the discourses of media
archaeology, within which the topoi of modern screen forms are identified and
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aestheticized. The prospects of research within the declared discourse field are
associated with the fact that the creative response to intensive scientific and
technological development concentrated on the key problems of the changing
system of cultural communications. The screen as a boundary, as a window
into the reality of representation, as a place for the “assembly” of corporal and
sensory response to interaction with the information space—these and other
meanings were addressed by envoys of technological art.

Curiosity about the work of F. Malina in the context of screen culture is
associated with his lumino kinetic experiments. They were aimed at the artistic
mastering of the world standing on the verge of entering the digital virtual
space. The article emphasizes that at the heart of his research was a screen
form in which light fluxes gathered together thanks to electromechanical
systems; in which light radiation came into contact with the human eye
and body. Through his art, Malina explores the possibilities and limits of
human perception, inevitably changing in the era of intensive scientific and
technological development. The directions of his exploration testify to the
discourse modeling of the modern computer screen. They can be taken as
harbingers of the cultural communications of the digital age.

Keywords: Frank Joseph Malina, Lumino kinetic art, screen science, screen
culture, visual culture, media archaeology
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colleagues—N. Czeglédy, F. Lapelletrie, C. Murphy, P. McCray, . Pleska for the
materials provided about F. Malina.

BBEOEHWE

®psrk [Drozed ManmHa (1912-1981) — oamH 13 Hambonee MHTepec-
HbIX MpeacTaBUTeNnemn TexHonornyeckoro mckycctea XX seka. Boigatouimiica
NHKEHEP-PaKeTOCTPOUTENb U XYAOKHMK, N3BECTHBIN CBOMM CBETOKMHETU-
UECKMM UCKYCCTBOM, OH COEAMHW B CBOEM TBOPYECTBE OMMbIT YyBCTBEHHOMO
BOCMPUATUS HOBOMO, COOTBETCTBYIOLLENO Hay4YHbIM OTKPbITMAM XX BEKa M1pa,
C PaLMOHAIbHO OPUEHTMPOBAHHBIM MOAXOAOM K CO3AAHMIO XYAOKECTBEHHO-
ro npousseaeHns. CeeTokmHeTnyeckne akcrepumeHTol O. ManuHbl nccne-
LYIOT BO3MOXHOCTW U Mpeaesibl Ye/I0BEYECKOM nepLenumm, Hen3bexHo Me-
HAOLLENCSA B 3MOXY UHTEHCUBHOIO HAaYYHOTO M TEXHOMOMMYECKOro pasBmuTuS.

oeu v tBopyectso O. ManuHbl HEOAHOKPATHO NPUBAEKANU BHUMaHMe
yyeHbix. «B coBpeMeHHON MCTOpUM TPYAHO HANTU YenoBeKa, B KOTOPOM HayKa
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N UCKYCCTBO COEAMHSANMCH Bbl HACTOMBKO YAAYHO», — MUCAS O HEM M3BECTHbIN
nccneposatens TexHonornyeckoro nckycctea ®. Monnep [1, p. 146]. Paznnu-
Hble acnekTbl 6rorpadun 1 Teopuectaa P. ManuHbl U3yyanucs B nocneaHee
BpeMs B pabotax [1. Makkpas [2], ®. MaknoHanbaa [3], @. Jlanennetpu [4],
a Taloke aBTopamm cbopHumka «The Pleasure of Light» [5], nogrotoeneHHoro
MO UTOraM BbICTaBKM 1 HayYHOW KoHbepeHUmMm, nposeaeHHon Myseem [lioa-
sura B bynanewTe. CepbesHbi Bknaa 8 ocMbicnieHue Hacneams O. Manutbl
BHOCST TPy/bl €ro CbiHa, y4eHOro-aCTpoOHOMa M MCCNeaoBaTeNs TeXHONoM-
yeckoro nckycctea P. Manumnbl [6].

Vntepec k TBopuectsy ®. ManuHbl B nepsyto odepeb CBA3aH C MPOBO-
OMMbIMA UM CBETOKMHETUYECKUMU SKCTIEPUMEHTAMM: 3MEKTPUYECKMIA CBET B
€ro Npom3BeaeHVax reHepupyeT BuayasbHble 06pasbl NOAOBHO TOMY, Kak 3TO
yKe Ha UMPPOBOM YPOBHE AENAIOT KOMMbIOTEPHbIE dKpaHbl. BaxHo noavep-
KHYTb, 4TO TBOpYeckoe Hacneame ®. ManuHbl BKAOUAET He TO/bKO XyOoXe-
CTBEHHbIE MPON3BEAEHNS, HO 1 KOPMYC TEOPETUYECKNX TEKCTOB, 3HaUMTENbHAS
UacTb KOTOPbIX Gblna onybnvkoBaHa B ocHoBaHHOM UM B 1968 rogy sxypHane
«Leonardo». B ceoux TekcTax B uncne npovero ®. ManuHa aHanmsmpyert ye-
NOBEKO-MaWNHHOE B3aUMOAENCTBUE 1 TE HOBble SKPaHHble GOPMbI, KOTOPbIE
OH MOAENMPYET B CBOUX CBETOKMHETMYECKMX KapTuHax. HanpasneHua ero
MOWCKOB CBUAETENbCTBYIOT O AUCKYPCUBHOM MOAEIMPOBAHMM COBPEMEHHOIO
KOMTMbIOTEPHOTO 3KpaHa Kak MpOCTPaHCTBa, BKMOYaloWero 1 MHbopMaLmoH-
HO-TEXHOMOMMYECKME acneKTbl, U 371EMEHTbI Xy[A0KECTBEHHO-DCTETUYECKOTO
OCMBbIC/IEHMS YYBCTBEHHOTO COCTOSIHMA Yenoseka. JTO A3eT OCHOBaHWe 06-
PaTUTBCA K TEXHONOMMYECKOMY MCKYCCTBY XX Beka Kak OAHOMY U3 AMCKYPCOB
apxeonorMm Meara 1 B pamMkax 3Toro amckypca npeacrasutb @. ManuHy kak
nccnenoBaTens NPOCTPaHCTBa B3aMMOLENCTBISA, a TakKe YyBCTBEHHOIO BOB/IE-
UeHMa YenoBeKa B KOMMYHMKALMIO C TEXHONOMMYECKM NMPOU3BEeAEHMEM.

TEXHONOTMYECKOE NCKYCCTBO
B KOHTEKCTE 3KPAHO/1OT MM

[nckypcnBHbIM NOAXOM K U3YYEHWUIO DKPAHHOW KYNbTYpbl MPOYHO BO-
wen B chepy BHUMAHUS apxeonormm Meama — o61acTi ryMaHUTapHOro
3HaHWA, NPEACTaBEHHOM TakMMKM MMeHaMu, Kak 3. Xyxtamo [/, c. 95-106],
J1. Manosuu [8, c. 55-76], k. bpyHo [9, p. 35-54]. [poso3rnalieHie skpaHo-
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NOTUW OTAENBHOM OTPAC/IbIo HAYK O MefiMa OTPa3n/io MHTepec uccnenoeate-
New K BCEBO3MOXHbIM 3KPaHaM, MOMYYMBLIMM LUIMPOKOE PacipOCTpaHeHMe Ha
CaMbIX Pa3HbIX YPOBHAX COBPEMEHHOTO Ky/bTypHOro npoctpaHcTsa. Cpeau
Hanbonee BaxKHbIX LieNel 3KPaHONOTMU — U3yYeHUEe TEXHOMOMMUYECKIMX, UH-
bOPMALIMOHHDBIX, KOMMYHUKALMOHHbBIX OCOBEHHOCTEN UMbPOBBIX IKPAHHDBIX
MOBEPXHOCTEMN, OMNpPeAeneHME UX BIMAHWUSA Ha KOTHUTUBHbIN U CEHCOPHbI ar-
napat yenoseka. XyxTaMo, OOOCHOBbIBas akTya/lbHOCTb HOBOW 0OMacTM 3Ha-
HWS, MOAYEPKMBAET BO3MOXKHOCTb PACCMOTPEHMS KAk MHTEPMEAUMHBIX CBS-
3eM aKpaHa C ApYrMMK KynbTypHbIMU GOpMaMu, Tak U 3HaYeHne AUCKYPCOB,
KOTOpPbIE OKPYXanu 1x B pasHbix MecTax v B pasHble anoxu [10, c. 119]. OH Ha-
CTanBaET Ha LIEHHOCTW aHaNM3a reHeanormm KOMMbIOTEPHbBIX SKPaHHbIX GOPM
CKBO3b MpU3My «bonee WMPOKOro U bonee MHOTOrPaHHOTO COLMANbHOMO U
KYyNbTYPHOTO pedepeHumanbHoro koHTekcTax [/, c. 106].

BuaHble vccnepoBateny Meama MCXomsT U3 TOTO, YTO 3KPaH — 3TO He
TOMbKO MHMOPMALIMOHHAA NMOBEPXHOCTb. Tak, XapakTepuays pas/nuHble K-
paHHble popmbl, MaHOBKMY onpeaenseT Ux Kak «BU3yasbHOE Mosey, KOKHO B
MPOCTPaHCTBO pPenpeseHTaLmmy, CTaBUT BOMPOC O COOTHOLIEHMN 3KpaHa 1
Tena 3putens [8, c. 64-65]. Npu 3ToM MaTepransHOCTb TeNa COBHO COMpPO-
TUBNAETCA NIOTUKE Pa3BUTUSA SKPAHOB, CTPEMALLMXCA OCBODOANTLCH OT CBOMX
paMoK, CAenaTbCs NOMHOCTbIO Npo3pavHbiMu [11], canelumcs co Bcem BM3yass-
HbiM nonem [8, c. 64]. XyxTaMo B CBOMX paboTax NMoAuepKMBAET, UTO TPAEKTO-
PUU 3KPAHOB Kak roTOBbIX apTedakToB U Kak AUCKYPCUBHbBIX NMPOABAEHNUI He
Bceraa coenagatot [10, c. 120]. OH ykasbiBaeT, uTo, 6yayunt MHGOPMaLMOHHbBIM
NHTEPGENCOM, 3KPaH «A0MKEH GYHKLMOHMPOBATb U Kak PaMKa, v Kak LWo3,
CKBO3b KOTOPbIN NepeaaroTcs 1 u3snekaroTcs coobuerusy [12, p. 35] XyxTa-
MO MoApPOBHO M3yyaeT paHHME U COBPEMEHHbIE BUAbl MOOUbHBIX SKPAHOB,
BOB/EKalOLWME YeNoBeKa B TeNecHoe B3anuMOAeNCTBMe, U 0603HauaeT amana-
30H Ky/IbTYPHbIX MPAKTUK, B KOTOPbIX MOXHO BUAETb NpeaTedy COBPEMEHHbIX
aKkpaHHbIx dopm [13, p. 117].

BaxHble 4n8 MpPOCTPaHCTBa TEXHOMOMMYECKOro MCKYCCTBa MO3MUMM
anckypca akpaHonorum onpegenset [ Bpyno. O6pawasce k mccnemo-
BaHMIO MaTEPUaNbHOCTU 3KPAHHOMO MeAMyMa Kak OTpaatollen CBeT Mo-
BEPXHOCTW, OHA MOKA3blBaET, YTO MeCTO CHOPKM 3KPaHHOM Mpoekuum, obe-
CreuynBaeMoe CBETOBbIMW TEXHOMOTUAMM U OTPAXKaloWen CBET MaTepuen,
NPUHUMMINANBHO NMPOCTPAHCTBEHHO: OHO aPXUTEKTYPHO M TENECHO, @ 3HAYUT
BK/ItOUaeT B cebg ncmMxmyeckne B3aMMoaencTsna 1 addekTrBHbIe MOAaNb-
HocTu [9, p. 38]. k. BpyHo BBOAWT B 3KPaHOMOMMIO TEXHONOMMYECKOe M1C-
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KycCTBO 1 nccnepyet paboTbl J1. Moxol-Haas kak paHHWI OMbIT OCO3HaHHOW
CBETOBOW MOAYNALMKM NPOCTPAHCTBa, NPeBpaLlatollen B SKpaHbl pasinyHble
MaTepuanbl U OTKPLIBAIOLLEN BO3MOXHOCTb 3PUTENIO TENECHO MOrpyXaTbcs
BHYTPb 3KpaHHOro npocTpaHcTea [9, p. 42-45]. B atol onTuke TexHonorm-
Ueckoe UCKYCCTBO MOXET 6biTb BOCMPUHATO Kak OAMH U3 AMCKYPCOB apxe-
ONoTMK Meama, B paMKax KOTOPOTO BbISIBASIOTCS U 3CTETU3MPYIOTCS TOMOCHI
COBPEMEHHbIX 3KPaHHbIX GOpM.

CoBpeMeHHble 1ccnefoBaHMs NMOKasbiBakoT, YTO MPEeLCTaBUTENN TEXHO-
NOTMYECKOrO MNCKYCCTBa cepeamHbl XX Beka obpallanmcst K peHoMeHaM BU-
3YasIbHOrO W YyBCTBEHHOIO BOCMPUATAS, MOaras, YTo B MPOCTPAHCTBE MexX.y
r71a30M 3pUTENS U KNHETUYECKM apT-0ObeKTOM POX/AAETCH HOBbIN CEHCOPHbIN
OMbIT. TO MPOCTPAHCTBO BOCMPUHUMANOCh UMUK KaK paMka, MOAENMPYIOLLas
nepuenumio cybbvekTa. PoxaeHHble B 3TOM cUCTEME XYAOKECTBEHHON KOMMY-
HMKaUMW B3aMMOLENCTBUS B UTOre MOryT BbiTh NpobaeMaTManpoBaHbl B AMC-
Ky[pCce COBPEMEHHOM 3KPaHONOTMM. ITUM e OnpefeneH MHTEPEC K TBOPUYECTBY
®. ManuHbl: ero Momckn CBUAETENbCTBYIOT O AMCKYPCMBHOM MOAENMPOBAHNUM
COBPEMEHHOrO KOMMbIOTEPHOMO dKpaHa Kak MPOCTPAHCTBA, BKOUAIOWETO U
NHOOPMALIMOHHO-TEXHONOMMYECKME aCMEeKTbl, U 3MEMEHTbI XyLOXECTBEHHO-
3CTETUYECKOro OCMBIC/IEHUS YYBCTBEHHOMO COCTOSHWS YenoBeka. B npeacras-
neHHomM pakypce TBopyecTso @. ManuiHbl paHee He 13y4anoce.

SKPAHHbIE MOBEPXHOCTU B CBETOKMHETUYECKUX
SKCMEPUMEHTAX ®. MAJTNHbI

[MpodeccuoHanbHbI UHkeHep, K cepeamHe 1940-x . caenaswuii B
CLUA ycnewHyto kapbepy B 061aCTV PakKeTOCTPOEHMWS, HO OCTaBMBLINIA pa-
00Ty M3-3a CBOMX MaLMPUCTCKIMX YoexxaeHnn 1 nepebpasluminca B Espony,
®. ManuHa ¢ 1953 . noceduwaet ceba mnckycctsy (puc. 1). Beio skunsHb yene-
UEHHbIN HAaYKOW, 33BOPOXKEHHbIN NepCcnekTUBaMm, CBA3aHHbBIMU C OCBOEHUEM
KOCMOCa, OH 1 B TBOPYECTBE WLLET BAOXHOBEHME B adPOHaBTUKe, 61Monorin
n actpoHoMun. B passepHyTOM Brorpadbunyeckom ouepke, NMocBALEHHOM
®. Manue, MNaTtprk Makkpait nokasbiBaeT, 4TO C CaMOro Hauana XyaokHMKa
WNHTEPEeCOBanM 3KCNepUMeHTbl, TEMaTUYECKM CBA3aHHbIe C 3TUMK 061acTa-
MU 3HaHKA. [biTagcb OTOpBaTbCA OT TPAAMLMIA GUIYPATUBHOW SKMBOMMUCH,
OH MCKan BO3MOXHOCTU NepeaaBaTh MYHYHO MHTEPnpeTaumio NprUpoaHbIX
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AB/IEHNN, KOTOPble COBPEeMEeHHble TexHonorum caenanun suammsimu [2, p. 30].
Otkpbitoit @. ManmHon nyTs — obpalleHmne K CaMmM TEXHOOMMUSAM, Paclum-
PAIOWMM, MO ero ybexaeHmnio, YyBCTBEHHbIN OMbIT Yenoseka. BaxHenwmm
XYAOXECTBEHHbIM MEAMYMOM B €ro TBOPYECTBE CTaHOBUTCH DMEKTpUYec-
KWW CBET.

Puc. 1. ®psHk ManuHa 3a pabotoit. 1964 r.
Fig. 1. Frank Malina at work. 1964'

3aHnMasach ceeToKMHeTYeckiM nckyccteom, @. ManmHa 13yyaeT ceom-
CTBa MOMYMPO3payHbIX 1 OTpaxkarowmx nosepxHocten [1, p. 44-45] VimerHo
OHMU, MO €ro MHEHMIO, MO3BOAKT KOHTPOMPOBATL 3PUTESBHYIO MepLenumio.
Bynyun ogHoBpeMeHHO XyaoKHNKOM 1 nHkeHepoM, D. ManuHa npuaaeT oco-
60e 3HaueHWe opraHM3aLmMn BHYTPEHHETO YCTPOMCTBA CBOMX MPON3BELEHMA,
3a4atoLmx ycnosus n abdekTsl nx BocnpuaTus. Elle B CBOMX paHHWX KapTu-
Hax oH obpallian BHMMaHMe Ha paboTy ¢ MaTepuanamm, OpPMUPYHOLLMMU reo-
METPUYECKYIO OCHOBY MBOMUCHOM nosepxHocTu [14]. Korga oH obpatuncs
K MCMONb30BAHMIO 3NEKTPUYECKOrO CBETa, ero paboTbl Hayaam obpeTaTb Bce
6onee CNOXHYIO 1 MPY 3TOM CUCTEMATU3MPOBAHHYIO BHYTPEHHIOK CTPYKTYPY.
VIx ocHOBOW cTana paMa 13 nonynpo3payHoro MaTepuana, PacrnonokeHHas
nepeL MCTOYHUKOM CBeTa. Ha 3Ty moBepxHOCTb HaHOCKMMACh KOMMO3MUMS,
OHa CO3/aBanacb KPackaMu WU COCTaBASNACh M3 Pas3fnyHbIX MaTepuanos.

' VicTounuk nsobpaxenus cMm. / See the image source: URL: https://www.frankmalina.com/
en/artworks (31.05.2021)
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BHYTpeHHsas 1 BHeWHss CTPyKTypa MosydYaBLIEcs CBETOBOW KapTWHbI 3a-
[laBana yCcnoBms BOCMPUATUS poxaatollerocs nsobpaxeHus. Tak, B pabote
«Illuminated Wire Mesh Moiré» (1955; puc. 2) HanoxeHne ceTok co3nasa-
O MyapoBbIVt 3bdEKT, ycunmBaeMblin cBeveHneM nsHyTpu. B pabote «Jazz»
(1955) BUA KapTUHbI 3aBUCEN OT CKPbLITOM 3a MOBEPXHOCTHIO C KOMMO3ULMEN
CTPYKTYpbI, B KOTOPOW UCTOYHWMKIM CBETA YNPaBAsINCh TEMOBbIMU BbIK/IKOUA-
Tenamu. OHU NO3BONAIN M30OPAXKEHNIO U3MEHSTHCS CyYalHbIM O6Pa3oM.

Puc. 2. «Illuminated Wire Mesh Moiré»,
53 x 44 cM, InexTpoxmsonuce, Konnekums cembn ManuHbl

Fig. 2. Illuminated Wire Mesh Moiré,
53 x 44 cm, Electric painting, Courtesy of Malina Families?

VIHKeHepHbIM MoAXoL K YCTPOWCTBY CBETOBOM KapTWHBbI, LeNb KOTO-
poW — oKasaTb 3QdeKTUBHOE BAUSIHWE Ha YyBCTBEHHOE BOCTIpUSTUE, MPU-
Ben ®. ManuHy K CcO30aHWIO TPeX CUCTEM CBETOKMHETUYECKOW XXUBOMUCK:
Lumidyne, Reflectodyne n Polaridyne. VIx obvennHsno vcnonbaoBaHve
B CTPYKTYPE KapTWHbl 3NeKTPOABMraTeNs, NPUBOASLLETO B ABMXKEHWE Mpe-
NIOMASIOLLME CBET NMOBEPXHOCTMU.

2 cToununk nsobpaxerns cM. / See the image source: URL: https://www.frankmalina.com/
en/artworks (31.05.2021)
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MpuHUMA cOOPKM M300paxkeHnsl CBETOM B 3TUX CUCTEMax Obin pas-
nAnurbiM. B Lumidyne nepen MCTOUHMKOM CBeETa, 3aKPeneHHOM Ha 3adHuKe
paMmbl, MOMELLANCs MNEKCUIIACoBbIM ANCK POTOpa (MOABMNKHOW YacTW ABUra-
Tens). Ha 3ToM BepTsAlWEMCA AUCKE HAXOAMINCH M30OPaXeHMs, HaHECeHHbIe
No-pa3HOMY MpOMycKatolen CBeT KpackoW. [lepen poTopoM, B CBOK ouve-
pefb, Pacrnonarancs TOXEe BbIKPAWEHHbIA NUCT cTaTopa (HenoaBuKHOW ua-
cTn cuctemsl). CBET, NPOXOAsLLMI Yepes Bce — MOABUMXKHbIE U HEMOABMKHbIE
— cnou, cobupancs Ha MaToBOM MOYNpPO3padYHoM nucte andodysopa (pac-
ceuBaTens), BbINOMHABLIErO GpyHKUMM 3KpaHa. B ero oTcyTcTBum ponb aKkpaHa
BbIMO/HSAN CTaTOP, M300PAXKEHNE Ha KOTOPOM MO0 ObiTb BUAHO MPU BHELL-
Hem ocseleHun [15, p. 114]. OpHako paccemBaolmMM CBOMCTBAM aMdbdy30-
pa ®. ManuHa ynensn nosbiweHHoe BHMMaHue [16, p. 27-29], nockonbky oHM
MO3BOMSNM CO34aBaTb MNAaBHO W3MEHAIOWMECs, Pa3MbiTbie M300pPaKEHMS.
VIHkeHepHble peweHns No3BOAWAM CAeNaTh BECb KOPMYC 3TOr0 CIOXHOro
©KMBOTO» 3KpaHa [OCTAaTOYHO JIErkuUM (CMCTeMa MOT/Ia KPeruTbCa Ha CTeHY)
M KOMMaKkTHbIM. [Mpy 3TOM cucTeMa Moria MaclwTabupoBaTbCs: MPUMEPOM
ManorabaputHbix pabot @. ManuHbl MoxeT nocnykuts «Orbits VI (1964) —
ee pasmep 25 x 18 cm, Toroa kak «The Cosmos» (1965; puc. 3, 4), ooHo 13
Hambonee KpymHbIX MPOM3BELEHMIA C MpPUMEHeHWeM cucTeMbl Lumidyne,
BbIMO/IHEHHOE MO 3aKasly A9 XON/a 34aHns muagatensctsa Pergamon Press
B Okcdopae, umeeT rabapuTbl 2,5 x 3 M. BaxkxHO nofuepkHyTb, UTO Yepes 3a-
MEHY AMCKOB POTOPA MPOU3BEAEHNS MOXHO BbINO «pefakTUPOBaTby.

B otnmune ot Lumidyne, cnctema Polaridyne B kauecTse cBeTOBOrO husib-
Tpa poTopa v aKpaHa CTaTopa UCMOMb3YET He HAHECEHHYIO XYAOXHMKOM KPackKy,
a nonapm3aTopbl — CrieumasnbHble MAEHKW, NPoMycKatoLme TOMbKO Te CBeTO-
Bble BOJSIHbI, MOMepeyYHoe KonebaHne KOTOPbIX COOTBETCTBYET OMnpeneneHHON
MNOCKOCTM.

Mexay nonsipusatopamu Ha ctatope ®.ManuHa 3akpennsn Kycou-
KW NpO3payHOro ABy/ydYernpenoMaaiowero Matepmana (HanpmMep, ckoTya).
BHelwHMM nonspunsaTop cnykmnn sKpaHoM, «COBMPaBLLMM® CBETOBbIE MOTOKM
nHave, uem 370 AenaeT anddysop, He pasMbiBas UX, HO NPOMyckas unm 610-
KUPY$ CBET, YTO NMPOU3BOANIO UHTEPECHDIN BU3YaNbHbI 3bEKT, Ha KOTOPbIN
npaMo BAMsa GopMa MaTEPUAoB, MOMELLEHHbIX MEXAY MOspPU3aTOpaMMu.
VIHTepec K Hel Mo3BOAMA XYLOXHWUKY SKCNEPUMEHTMPOBATbL C reoMeTpuUYe-
CKMMM KOMMO3MUMAMU, Kak, Hanpumep, B «Geometry |1» (1965; Puc. 5).
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Puc. 3. «The Cosmos», 250 x 300 cmM, cuctema Lumidyne,
Yruneepcutet Okcdopa bpyke (Bennkobputanus). PparmeHT

Fig. 3. The Cosmos, 250 x 300 cm, Lumidyne system,
Oxford Brookes University (UK). Fragment®

Puc. 4. «The Cosmos», 250 x 300 cm, cuctema Lumidyne,
VYruneepcutet Okcdopa bpyke (Benmkobputanns). BHyTpeHHee ycTpoicTeo
paboTbl CO CHATBIMM AMCKaMK poTopoB. PparMeHT

Fig 4. The Cosmos, 250 x 300 cm, Lumidyne system,
Oxford Brookes University (UK). Internal arrangement
with removed rotor discs. Fragment*

3 WeTounmk nsobpaxerns cm. / See the image source: URL: https://twitter.com/pinman/
status/1087813542148034560 (31.05.2021)
4 Nctounnk nzobpasxerus cM. / See the image source: URL: https://twitter.com/pinman/
status/1087813542148034560 (31.05.2021)
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Puc. 5. «Geometry I1»,39 x 50 cm, cuctema Polaridyne,
Konnekums cemby ManuHbl

Fig. 5. Geometry 11,39 x 50 cm, Polaridyne system,
Courtesy of Malina Families®

CoBeplWeHHO ApYro MPUHLMM CO34aHNS M300PakeHNs peanm3osBaH
B cucteme Reflectodyne. [Ins nonyyeHs KMHETUYECKOM KapTWHbI 3AeCh
MCMOMb30BA/CA HAMPABIEHHbIM CBET M CUCTEMA 3aKPEMIEHHbIX Ha Bpalla-
IOLLMXCSH C Pa3HOM CKOPOCTBIO CTEPXKHAX OTpaXaTesnell — MOAMPOBaHHbIX
MeTanMYeckmx nosepxHocten unmn sepkan. Ocb ¢ 3aKpenneHHbIMU Ha Hel
OTPaXaloLWMMM MaTepuranamMu Bpallanach ABUrateneM BHyTPU AePEeBAHHOrO
KOPMyca; OTpaXeHHbI CBET COBMPACa Ha MaTOBOM 3KpaHe 13 MieKCm1rnaca
nnm ctekna. MzobpaxeHve Ha 3KpaHHOM MOBEPXHOCTM MO0 B 3TOM Cry4ae
6bITb MOMYHEHO UCKIOUMTENBHO ABVXKEHMEM CBETA BHYTPU cucTeMbl. MHxe-
HepHble pelleHns MO3BOAIM KOHTPONMPOBATE 3TO [ABWKEHWE Yepes 1U3Me-
HEeHME VHTEHCUBHOCTU OKPYXAIOLLErO 3BYKa: B 3NEKTPUYECKYIO LieMb C ABU-
raTensaMu, BEPTALMMKU OCK, MO BbiTb 06aBNEHbI MUKPODOH, YCUAUTENb 1
LBYCTOpPOHHee pene. Pene nepeknioyanocs B 3aBUCUMOCTU OT UHTEHCUBHO-
CTW 3BYKa M MEHSA/IO TEM CaMbIM Harpas/ieHue asukeHuns ctepxHen [15,p.116].

> NcToununk nsobpaxerns cM. / See the image source: URL: https://www.frankmalina.com/
en/artworks (31.05.2021)
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3aHMMaAsCh CBETOKMHETUYECKUM mckyccTeoM, ®. ManuHa MbicinT Kak
YUeHbI 1 UHXKeHep. Icnonb3ys anekTpryecknin CBeT Kak MefiuyM, OH CTpe-
MWUTCA CO3/aTb 3axBaTbiBatoLiMe 0Bpasbl C MOMOLLBIO MPOAYMaHHbIX U Tlia-
Te/IbHO CMOLENMPOBAHHbIX TEXHONOTNMYECKNX peLuean?L EI'O XyLOXeCTBEH-
Hble MPAKTUKU B YMC/e MPOYErO HaLleNeHbl Ha MCCnefoBaHWe MOBepXHOCTEN
6narogaps PasnMyHbIM anropmMTMaM UX UCMOMb30OBaHMS, NO-Pa3HOMY CcobU-
paloWMM CBETOBbIE MOTOKW, UTOBbI 3aTeM HanpaBMTb MX K r11a3aM 3pUTens.
®. ManuHa Kak xyaoXKHUK He MCMOoMb3yeT KOMMbioTepsl, 6onee Toro, OH Bbi-
PaXAeT COMHEHMWE B UX UHCTPYMEHTaNbHOM MPUrOAHOCTU B NMPOCTPAHCTBE
MNCKYCCTBA, CYMTas, YTO KOMIMbIOTEP CEPbe3HO OrpaHuvyMBaeT TBOpUYECKME
BO3MOXHOCTM yenoseka [17, p. 263-264]. Ho ero nocTtosiHHO MHTepecy-
0T NpoBeMbl, akTyasnbHble U A8 COBPEMEHHOW 3KPaHOMOMMK, CBA3aHHbIE,
C OOHOWM CTOPOHbI, C My6OKO MPOAYMaHHOW TEXHUYECKOW COCTaBAsoLLEN
BHYTPEHHOCTN CBETOKMHETUYECKOTO MPOU3BEAEHUs, a C APYroM — C pe-
uenumen NponsBefeHUs, OCYLLeCTBNSEMON 3pUTENEM BO B3aMMOLENCTBUN
C ero nosepxHocTbio. [1ng Hero BaxkHbl yA0OCTBO, MOBUIBHOCTb, MaclTabu-
pyeMocCTb NpubOPOB, TPAHCAVPYIOWMX BOCTIPUHMMAEMbIE CBETOBbIE MOTOKM.
OH NMOHUMAET, UTO OT UHXEHEPHDIX PeLieHWI 3aBUCUT CTeneHb BMU3YyasbHOM
1 TENECHOW BOBNEUYEHHOCTM YeIOBEeKa BO B3aUMOAENCTBUE C TEXHONOTUAMM.
OcMbicnas BO3MOXKHOCTU CBETOKUHETMYecKoro nckycctea, ®. ManuHa npu-
XOLUT K OPUTMHANbHBIM TEOPETUYECKUM 0600LLEHUSM, KOTOPbIE GOPMYIUPY-
€T B CTaTbsX, ONyOANKOBaHHbIX B XypHane «Leonardo».

«OKHO/OBEPb» B APYTYIO PEA/TIbHOCTb:
®. MAJ/TM'HA O CBETOBOW KAPTUHE

CosznaHuve xypHana «Leonardo» — oaHa 13 Hambonee BaxHbIX CTpa-
HUL, 6rorpadum @. Manunel. VnmummnposarHoe uM 8 1967-1968 rr. nspaqne,
rMaBHbIM PEAAKTOPOM KOTOPOro OH Bbl1 C MOMEHTa OCHOBaHWA [0 CBOEW
cMepTu B 1981 1., pomkHO 6bif0, MO ero 3ambicny, 06beanHUTL TBOpUYECKne
N VHTENNEKTYaNbHbIe YCUANS XYAOKHMKOB, paboTatoLLUMX B PA3/IMUHbIX 0bna-
CTaX TexHonornyeckoro nckycctea. ®. ManuHa BbiCkasbiBan CoXaneHue, 4to
y3Han o 61M3Kknx eMy akcrepumeHTax co ceetom T. Yunedpena (1889-1968)
y>Ke moc/e TOro, Kak CaM npuLien K CO3AaHNI0 CBOMX CBETOKMHETUYECKUX CU-
ctem [18, p. 118]. OH 6bin1 y6exaeH, 4To MexayHapoOHOe COOBLECTBO XyA0XK-
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HUKOB HYXOAETCH B NPOdeCccroHanbHOM NeproanyeckoM peLeH3npyemMom
M3[aHWUM, BbICTDOEHHOM Ha OCHOBE YHMBEPCASbHOW HayYHO-TEXHNYECKON
mMopenn. Kak 1 B cnydae HayyHOro coobllecTsa, OOMeH MAEaMU N MHEHWUAMN
LOMKEH CNYXUTb LONONHUTENBHBIM UMMY/IbCOM A5 Pa3BUTUS UCKYCCTBA.

VIHTepec K TeopeTnyeckum acnekTaM XyaoKeCTBEHHOW KOMMYHMKa-
UMK BbIN CBA3aH C Ero NOHMMaHKEM Lenen U 3aaay UCKYcCTBa. YOexaeHHbIN
B BO3MOXXHOCTSAX TBOPYECKMX MPAKTUK M3y4aTb U MOLEMMPOBATb YyBCTBEH-
Hoe BocnpusaTve, ®. ManrHa COOTHOCUT MCKYCCTBO C HayKOW, ABMXYLLENCS
Mo MyTW OTKPbLITUA HOBbIX U3MEpPEeHU MUpa. [ 1popbIB B M3yYeHUM U OCBOE-
HWMW KOCMOCa, MPOM30LWeaALMIA Ha Fa3ax MOKONEeHUs, K KOTOPOMY MpuHaa-
nexkan @. ManuHa, HeOTAENUM, MO ero MHeHWIo, OT MOCTaHOBKM Npobem
UENOBEYECKOWN MCUXUKM N CEHCOPUKM, CTONKHYBLUMXCS C MHOW, HEe npoMme-
pSIEMOI MPEXHWM OMbITOM, peanbHOCTbIO. /ICKYCCTBO B 3TOM C/lyyae fO/MKHO
«paboTaTb» B CBA3KE C HAYKOW, HE MPOCTO UCCeays, HO Paclnpss CBOUMU
3KCMEPUMEHTAMIN TPaHNLLbI YYBCTBEHHOTO BoCMpuaTus. B ctaTbe «Pasnnuma
MEX/y HAYKOW WM MCKYCCTBOM: HEKOTOPble pa3MbllUeHWs», onyoamMKoBaH-
HOW B OOHOM M3 nepebix HoMepos «Leonardo», ®. ManunHa nuwert: «[nasHble
Lenu nnacTUYeckux UCKYCCTB — C MOMOLbO apTedakToB CTUMYIMPOBAThL
1 YAOBNETBOPATL YeoBeYeCKne 3MOLMM, MOMOraTb YeNoBEYECKOMY pasyMy
MOCTWUraTb 3HaHWA U OCHOBHblE KOHLUEenuuu BceneHHol... a Takxe pacwm-
pATb U yrNyOnsTh 3MOLIMOHANbHOE BOCTIPUATUE OMPEeAeNeHHbIX 3/1EMEHTOB
okpyxatouler yenoseka cpeabl» [18, p. 450]. Onupascs Ha cnosa ncTopmka
. Kybnepa, oH roBopuT, 4TO NpOM3BELEHNS MCKYCCTBA NMOAOOHbI BOPOTaM,
uepes KOTOpble MOCETUTENb CMOCOBEH BOMTWU B MPOCTPAHCTBO XYAONKHMKA
1 MOCTNYb HOBBIN OMbIT. XyAOXKHMK, B CBOKO OYepeab, BNpase 3TOT OMbIT npe-
obpazosbiBaTh U oborawatb [18, p. 450-451]. NpousseneHne mckyccTsa,
TaknM 06paszoM, Mbicantca P. ManmHom B KaTeropmax «OKoH/oBepens», Tpa-
OMLIMOHHBIX MeTadop 3KpaHa, U NMpeanonaraeT KOHLEHTPaLMIO aaekBaTHoOro
HOBOW KapTUHE MMPa YyBCTBEHHOTO OrbiTa.

Ccbinasich Ha NybamKaumMm COBpEMEHHbBIX eMy CMeLmanmcToB B 06nacTu
KMOEPHETUKI, HEMPOMCUXONOTK 1 Ncmxonornm socnpustus, @. ManuHa no-
NaraeT, YTo XyAOXKECTBEHHOE MPOU3BEAEHME ABNSETCS MHTErpanbHOM YacTbio
CUCTEMbI «4ENIOBEK — OKpYXKatolwas cpeaa». LleHTpanbHas HepBHas cucTeMa,
3a9BAET OH, MOXET BbITb BOCMPUHSATA Kak «KOMMbIOTEP C MaMsATbio», pery-
NVPYIOWMIA B 3TOM CUCTeMe aMHammueckoe pasHosecwe. [locTynaowas ns
BHeLWHeN (B TOM Yncie U KOCMUYECKOW) cpefibl HoBasi MHGOpMaLms Npeano-
naraeT n3MeHeHue crnocobos ee 0bpaboTkm 1 BocnpuaTtma. Yem 6onee mH-
TEHCUBHBIM ByaeT MHPOPMALLMOHHDBIM MOTOK, TEM CMOXHEe YenoBevyeckoMy
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opraHnsMy 6yAeT pearvpoBaTh Ha BbI3OBbI, poXKaatoLLecs 61aroaaps Hay4HbIM
OTKPBITUAM U TEXHONOTMYECKMM pa3paboTkaM. CeHCOpHble KaHarbl JO/MKHbI
nNprobpecTn bonee TOHKYHO, OTKPbITYHO PE3KO YCIOXKHSIOLWEMYCS YYBCTBEHHO-
MYy OMbITY HacTponky. [por3BeaeHs HOBOrO, MCMOMb3YIOWErO COBPEMEHHbIE
TexHonormyeckme pa3paboTkm NCKYCCTBA, Kak KOKHO/ABEPb» B HOBYIO pearb-
HOCTb, BOMKHbI, Mo O. ManuHe, NpeBpaTUTbCA B MPOCTPAHCTBA, paclumpstolme
yenoBeYecKyto nepLenLmio, KOHLEHTPUPYIOLLME HOBBIM OMbIT, GOpMUpYtoLime
aKTyasnbHble 4718 COBPEMEHHOCTU BO3MONKHOCTM YyBCTBEHHOTO BOCMPUATMS.
OnHom 13 3apay «Leonardo» ®©. ManuHa BnanT obbeamHeHmne nccnenosaTe-
new v XyLOXHWKOB paaun AoCTmkeHuns aton uenu [19, p. 2].

BaXxHo yTOUHWTb, YTO Npowm3BeaeHUe TEXHOMOrMYEeCckoro WCKYCCTBa
®.ManuHa He BOCMPUHMMAET Kak MPOAYKT WCK/OUYUTENIbHO TBOPYECKOrO
M cnydYanHoro saoxHoeenns. OH HacTamBaeT Ha CHATUM 3aBECHl TalHbl C Xy-
LOKECTBEHHOTO aKTa, CYMTas), YTO SCTETU3ALLMM MOXKET NMOANEXaTb Mpon3Bese-
HWe, CO34aHHOe NpY COBNIOAEHNM NOCefoBaTENbHbIX Waros. /HbIMK cnoBamu,
onu1caHwe npouecca paboTbl U MAew, Tak e Kak Npou3BefeHHOe Ha OCHOBE
OM1CaHWsa MOBTOPeHMe, NO3BOASIOWee OBYUMTLCS UMM YCOBEPLEHCTBOBATH
METOL, MOMET CNYXUTb PA3BUTUIO MCKYCCTBA M POXAEHWUIO LEHHbBIX Xy4oXKe-
cTBeHHbIX apTedarTos [19, p. 1]. ViHkeHepHO-TexHONOrMUeCKas COCTaBNSIOLLAA
3TOro npousBeneHns ByaeT COOTBETCTBOBaTb KapTWHe MUpa, GopMupyeMon
HOBbBIMW HaYUYHBIMU OTKPBITUAMMU, U CNYXKUTb aAaNTaUMK K HEM Yenoseka.

MpuBeneHHsle paccyxaeHns ©. ManuHbl, BCIO XM3Hb CTPEMUBLLETOCS
K MO3HaHWIO TalH BeckpaHero KOCMoCa, CBUAETENbCTBYIOT O ero MHTepece
K MPOCTPAHCTBY B3aVMMOAENCTBUS PEanbHOCTU YeOBEYECKON U «peasbHOo-
CTW» Hay4YHO-TexHonornyeckon. [locnenHss B ero Bo3speHuax npeanona-
rana KOCMUYECKoe U3MepeHne: HEBECOMOCTb WK, K MPUMEPY, MHOE, 13-3a
OTCYTCTBUS aTMOCdEPbI, pacCenBaHWe COMHEYHbIX NydYen, TpeboBanmn HOBO-
ro nepuenTtumeHoro onbita [20, p. 324]. Lindpossle TexHonormm, CTaHoBNEHME
KOTOPbIX MPOUCXOAMNO HA Ero rnasax, OCTasnCh 33 PaMKaMKM ero Hay4HbIX
n TBOpUeckmx mHTepecos. OH ObiN MpUYACTEH B MEpBYIO oYepeap K MUpy
aHaNoroBbIX TEXHOMOMMI, COMPOTMBAANCS WMCMONb30BAHMIO KOMMbIOTEPOB
B mckyccTe. OnHako TPYAHO He 3aMeTUTb, YTO CPEAMHHOMN COCTaBNSIOLLEN
€ro MOWCKOB 0OblNa, XOTb U He MOMyYMBLUIAS 3aKOHYEHHOro obopMaeHus,
aKpaHHas dopma, cobupatolwas 3neKTpoMexXaHUYeckMMn CUCTeMaMn CBe-
TOBble MOTOKM, CYXKallas MECTOM COMPUKOCHOBEHWS CBETOBOTO U3y4YeHUs
C rNa30M W TE/IOM YenoBseka.
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XapakTepHo, uTo B HekoTopbix ciydasx ®. ManuHa npossnsn nHtTepec
K M306pa3nTenbHON MOBEPXHOCTU, MOHMMAs ee Kak CBOEro pofa KpaH, Cro-
COBHbIN K TenecHoMy BoBneueHMo yenoseka. Ob 3ToM, K NpuMepy, cBuae-
TENbCTBYIOT €r0 «YIMOBbIE KaPTUHbBI», KOTOPbIM OH MOCBAWAET OAHY U3 CTa-
Tel B «Leonardoy. 1306paxeHne, HaHeCeHHOe Ha [Be CKpenieHHble Mexay
cobown posnbHon netnen nocku, ®. ManuHa cpasHMBaeT ¢ dpeckamu. Takyio
KapTUHY MOXXHO MOBeCUTb B Yray, akTMBM3MPOBAB TeM CaMbiM MPOCTpPaH-
cTBEeHHOe BocnpusThe 3putens. CosepLatoLmii, MULET OH, KBUAUT OObEKT,
KOTOprI;I 3aMeTHO MEeHAeTCd Mo BHeWwHeMYy BWAY, KOrda M3MeHAeTCd nono-
JKeHVEe MPOCMOTpPa B Npeaenax yrna “yrnosol kaptuHbl’» [21, p. 179]. BozHu-
Karouwihe npn NnpoCcMoTpe TakKnNX KapTWH BM3YyalibHble BreyaTieHns BO MHO-
OM OCHOBaHbl Ha Te1IeCHOM OrMbITe N OTCbINAKOT K 3¢¢GKT8M, 33a10)KEHHbIM
B pa3/IMuHbIX 3KpaHHbIX popMax. M xoTd nocnegHue B TeKCTax U TBOpYeCTse
®. ManuHbl He oTpednekcMpoBaHbl Kak CaMOCTOATENbHOE, TEXHOMOMMYeCky
0GOPMAEHHOE LEeNoe, B HOBYIO LIMGPOBYIO MOXY BblAENEHHbIE UM COCTaBS-
fOLLME COBPEMEHHDBIX SKPAHOB CTaHYT YacTbio eAMHOMO ANCKYPCa.

3AKMOMEHNE

ObpalleHne K TEXHONOrMYECKOMY WCKYCCTBY B paMKax apxeosniorvn
dKpaHa OTKPbIBAET BO3MOXHOCTb CHOPMMPOBATb AMCKYPCUMBHOE MpO-
CTPaHCTBO, CBSI3aHHOE C XYLOXECTBEHHbIM MOAENMPOBAHVEM LIENOro psaa
3HaYeHMN, KOTOPbIE BXOAST B CHEPY BHUMAHMUS UCCefoBaTENeN COBPEMEHHDIX
LUMDPOBbIX 3KPAHOB. AKTYanbHOCTb MPOBOAMMBIX B 3TOM MO/E NCCNEA0BaHMN
CBA3aHa C VHTEpPecOM npeAcTaBUTeNer TeXHOMOMMYEeCKOro WCKYCCTBa
K KOMMYHWKATMBHOW COCTaBASIOWEN XyLOXKECTBEHHOTO aKTa. [BOpYECKM
OCMbIC/IAS KyNbTYpHble TpaHCHOPMaLIMK, BbI3BaHHbIE HayYHO-TEXHUYECKNM
Pa3BUTHEM, XYLOKHNKM SKCMIEPUMEHTUPOBANN C TEXHONOMMYECKMMIN CpefaMn
M CEHCOPHbBIMKU BO3MOXHOCTSIMI YenoBeka, obuTatolero B HMX. B yacTHocTw,
CYLLeCTBOBaN WHTEpeC K 3KpaHy Kak MPOCTPaHCTBY, Moaenvpylolemy
UYBCTBEHHbIE OTHOLEHWS YenoBeKa ¢ MHGOPMALMIOHHOW Cpeno.

B KoHTekcTe reHeanorvm akpaHHbix GopM durypa npeactaBuTens
CBETOKMHETUYECKOro nckyccTBa cepenmtbl XX Beka @. ManuvHbl npeactaenset
0cobbin nHTepec. CozgaBaeMast HaykoW 1 TEXHONOMMAMIN peanbHOCTb yTpayu-
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Basia B €ro NpeacTaBfeHu NpexHue XapakTepuUcTUKM 1 TpeboBana HOBbIX
noaxofoB K mnoHuMaHuio. CeeTokunHeTudeckme skcnepumeHTsl O. ManumHe
ObINN HaLLeNeHbl Ha XYAOKEeCTBEHHOEe OCBOEHME MMPa, CTOSALEro Ha nopore
BXOXAEHMA B UMbPOBOE BUPTYanbHOE MPOCTPaHCTBO. Ero mHTepecosanm
MOBEPXHOCTW, MapKMpPOBaBWIME MECTO BCTPEYM YE/IOBEYEeCKOro rasa cC
Pa3fINYHBIMKA  UMMYNbCaMKM, CO34aBaeMbiMK  31ekTpuyeckum  ceeToM. OH
Obin ybexaeH, YTO B3aMMOLENCTBUS Yepes3 3TU MOBEePXHOCTM MNpuBedyT K
TpaHCHOPMALMM CEHCOPHOrO WM TEeNeCHOro anmnapaTta YenoBeka, M3MeHST
XapakTepucTukmn ero ncuxmuku. Tsopuectso @. ManuHbl 6bIn0 HaueneHo
Ha MccnefoBaHue akpaHHbIX GopM Byayuiero.

Ouenneas durypy @. ManuHbl B paMKax 3KpaHHOro AMCKYpCa, creayeT
NOOYEPKHYTb, YTO OH MPEeaYYBCTBOBA/ MHOXECTBEHHbIE GYHKLMN LIMBPOBbIX
MHOOPMALMOHHbBIX MOBepXHOCTeN. []Mana3oH TeXHOMOrMYeCknx ocobeHHoC-
Tel ero CBEeTOKMHETUYECKMX CUCTEM CBUOETENbCTBYET O TOM, YTO B €ro MNOHU-
MaHUM 3KpaHHas MOBEPXHOCTb MOXET TMO-pasHOMY B3aUMOAEMCTBOBATb
co ceeToBbiMU noTokaMu. OHa MOXET MEHATLCA, CTAHOBUTLCA ANHAMUYHON U
MOBW/IbHOW, «MOLCTPaMBAACE® Mof YesoBeKa, Kak 3TO MPOUCXOLNT CEroAHS
C DKPAHHBIMU MaHENSAMU, ANCMIEAMU KOMMbIOTEPOB U ragpkeToB. Ho Bo Bcex
cnyyasx oHa obnagaet ocobbiMM KauecTBaMM — B3aMMOMENCTBME C HeW oka-
3bIBAET BIMAHME HA MepLenLmio Yenoseka, BCTYMNatoLWero ¢ Hel B KOMMYHM-
Kaumio. Kakosbl OCOBEHHOCTU W TpaHuLpl TOro BAMAHMA? MeHseTca nn B
3TOM C/lyyae YenoBek Kak B1onornyeckoe CyLecTso 1 Kak CyobekT KybTypbi?
SKPaHOMOMMA MWET B YWUC/Ie MPOYMX OTBETHI HA 3TW BOMPOCHI. TBOPYECTBO
®. ManunHbl 0603Ha4aeT BEKTOPbI 3TUX MONCKOB.
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Mneppeannsm B uMdpPoBOoM KMHemaTorpade
(Ha npumepe ceprana-aHTONOIMNK
«JTtoboBb, CMEPTb U POBOTbIN)

AHHoTaums. CraTbs MocBslleHa aHanm3y 3CTETUYECKMX OCOBEHHOCTEN Lnd-
pOBOro KmHemaTorpada v HOBbIX GOPM peannaMa Ha dKpaHe, BO3HUKWNX B
CBSI3W C MOBCEMECTHBIM WCMOMb30BAHMEM KOMMbIOTEPHOW Padukm B KUHO.
ObvenmHeHve rpaduuecknx 1 dotorpadmnyeckmx s3nemMeHToB U dGoTopea-
NICTUYHas rpaduka [aloT BO3MOXHOCTb MCCNENoBaTENAM MHAYe B3MMSHYTb Ha
npupoay ¢unema. Linbposolt knHemaTorpad, OCHOBbIBASsCL Ha COBPEMEHHbIX
LUMDPOBBIX TEXHOMOTUAX, YXKE He OTTaNKmMBaeTcs oT GoTorpaduyeckux npuH-
LMMOB KMHOMPOWM3BOACTBA W MPEACTaBNAseT HoBylo GopMy oTOBpaxeHus
peanbHoro Ha 3kpaHe. CosfaHHble MpW MOMOLWM KOMMbIOTEPHON rpadmKn
06beKTbl MOryT MpeobpaxaTbCs W BbIXOAWUTb 33 PaMKXM  WUMUTUPYEMOTO
peanbHOro o6bekTa, OCTaBasCb Mpu 3TOM (GOTOPEAMCTUYHBIMU, He U1Mes
BO3MOXHOCTM CYLIECTBOBaTb BHE PaMOK 3KpaHa W KOHKPETHOro dubMa.
YunTbiBag 3TO, BO3HWMKAET HEOOXOOMMOCTb CO3AaHWsS HOBbIX METOAOB WC-
cnefoBaHWs ¢WAbMa, Tak Kak TPaAWLIMOHHBIX CTaHOBMTCS HeLOCTaTOuHO.
Vcnonb3ys Kknaccuueckue kmHoBepdeckne u dunocodpckme Tpyabl PKaHa
Boapuiisapa, 3urdpuaoa Kpakayspa, Angpe baszena, KpuctuHa MeTua u
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paboTbl  COBpPEMEHHbIX —WccnenoBateneit  UMGpPoBOro kuHematorpada —
JTbBa MaHosuua, Tomaca dnb3eccepa 1 MansTe XareHepa, aBTop aHanMampyet
npouecc nepexoda LMGPOBLIX OGBEKTOB M3 HOTOPEANUCTUYHBIX B runep-
pEeannCTUYHbIE, KOTOPbIE CErOAHS MOTYT MAEHTUOMLMPOBATLC Kak peanbHble,
npy 3TOM He CYWeCTBYs B AENCTBUTENBHOCTW. JTO fBNEHWE npeactasnser
HECOMHEHHbI MHTEpeC Ans uccnenosaHus GopM peannamMa B COBPEMEHHOM
umMdpoBoM KrHeMaTorpade. Ha ocHose aHanmsa cepum «Snow in the de-
sert» cepuana-aHTonorum «J/106oBb, cMEPTb 1 POBOTHI» aBTOP MPOCIEXMBAET
CTaHOBMeHWe runeppeannamMa B UnbpoBoM KuHemaTorpade. Mcnonbays
coBpeMeHHble LMPpoBblE METOAbl KMHOMPOW3BOACTBA, ObbeauHsowWMe B
cebe Kak rpaduyeckue, Tak U poTorpaduyeckme TEXHONOTUM: TEXHMKA 3a-
XBaTa ABUXEHMWS, co3paHne UMbpOBbIX KOMWUIA akTepos, METOLOB Mopenu-
pOBaHWA XMOKOCTM M OKPYXaloLWel Cpedbl B peanbHOM BPeMeHu, Yy Hac
Ha rnasax MosBNSAETCA HOBbIM BUA KMHeMaTorpada, KOTOPbIM He OrpaHudeH
KNaccuyeckMMm MeTogamm kuHonpowmseoactea. Lindbposoit dunbM Bbixogut
33 PaMKU KIacCcryeckoro dbubMa, 06beanMHAACh C aHUMaLMEN U KOMMbIOTEp-
HbIMW 1rpamu. Bce T npoueccsl BAVSIOT Ha 3CTeTUYeckyto npupogy ¢uibMa
N BenaloT ero 6osee NnacTUUHbIM, CBOBOAHbBIM U MeHEe OrpaHMYeHHbIM Kac-
CMYECKMM MOHMMaHNEM GUNbMa B KMHOUCCNEA0BAHNAX.

KnioueBbie cnoBa: npvpoga duvnbMa, umdposon ¢unsM, umMdpoBoe KMHOM-
POW3BOACTBO, LPPOBOM peannam, oTopeannam, rneppeaniam
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Hyperrealism in Digital Cinema
(Based on the Analysis of Love, Death & Robots
Anthology Series)

Abstract. The article is devoted to the aesthetic features of digital cinema-
tography. Due to the widespread use of computer graphics in films, traditional
methods of analyzing cinema are no longer enough. The fusion of graphic
and photographic elements and the use of photorealistic graphics enable re-
searchers to take a fresh look at the nature of film. Digital cinema, based on
contemporary technologies, no longer builds on the photographic principles
of ilmmaking and presents a new form of realism and representation of real-
ity on the screen. Objects created with the help of computer graphics can
transform and go beyond the simulated real objects, while remaining photo-
realistic, unable to exist outside the framework of the screen and the particu-
lar film. Using classical film studies and philosophical works of Jean Baudril-
lard, Siegfried Krakauer, André Bazin, Christian Metz and the works of modern
researchers of digital cinema such as Lev Manovich, Thomas Elsaesser and
Malthe Hagener, the author analyzes the process of transition of digital ob-
jects from photorealistic to hyperrealistic ones, which today can be identified
as real, while not existing in reality. This phenomenon is of undoubted inter-
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est for the academic study of new forms of realism in digital cinema. Based
on the analysis of the Snow in the Desert episode from the Love, Death &
Robots anthology series, the author traces the development of hyperreal-
ism in digital cinema. Through state-of-the-art digital filmmaking technolo-
gies combining both graphic and photographic techniques—motion capture,
digital cloning of actors, real-time fluid and environment modelling—we have
anew kind of cinematography that is not limited to classical methods of film-
making,but goesbeyondcinemaitself,mergingwithanimationandvideogames.
All these processes affect the film aesthetics and make it more malleable,
free and less restricted by the classical understanding of motion picture.
Keywords: nature of film, digital film, digital ilmmaking, digital realism, pho-
torealism, hyperrealism

BBEOEHWE

PassuTre u BHeapeHue LMGPOBbIX TEXHONOMMIA B MPOLIECCH KMHOMPO-
M3BOACTBA HE TOMBKO B 3HAYMTENBHOW Mepe M3MEeHWNO 3CTeTUYeckme KaTe-
ropun aHanmMsa KuHemaTorpada, HO M MPeaoCTaBUIO BO3MOXHOCTb COBpe-
MEHHbIM MCCefoBaTENSAM MHaYe B3MSHYTb Ha npupody dunbMma. Lindposon
KnHeMaTorpad, OCHOBbIBAACb Ha COBPEMEHHbIX LUPPOBLIX TEXHOMOMMSX, YoKe
He OTTankuMBaeTca OT doTorpaduueckmx MNPUHUMMNOB KUHOMPOW3BOACTBA
M NpeacTaBnaeT Hosylo GopMy OTOBpaxkeHUs peanbHOro Ha akpaHe: Cos3-
[laHHbIe MPX MOMOLWM KOMMbIOTEPHOW rpadukin obbekTbl MOryT npeobpa-
YKaTbCA M BbIXOAUTb 3@ paMKV MMUTUPYEMOTro peasibHOro O6bel<Ta, OCTaBasACb
npu 3ToM GOTOPEANUCTUYHBIMK, HE MMEes BO3MOXHOCTW CyLLECTBOBaTb BHE
paMoK 3KpaHa W koHkpeTHoro dunbma. O6beamHasch ¢ apyruMn UmndpoBbI-
MW UCKYCCTBAaMU, TaKUMK KaK aHMMaLMS M KOMMbIOTEPHbIE UIPbl, COBPEMEH-
HbI KMHeMaTorpad HauMHaeT CylecTBOBaTh B paMKax 3akOHOB, 419 Onuca-
HMA KOTOPbIX YK€ HEAOCTAaTOYHO TPAAMUMOHHbIX METOAO0B aHanm3a ¢GpuibMa.
Bo MHOroM 370 CBA3aHO C MOBCEMECTHbIM UCMOMb30BaHMEM B GUIbMAX KOM-
MblOTEPHOM rpadmkn 1N LMDPOBBIX TEXHOMNOMMIA, 13-3a Yero rpaHuMLa Mexay
dboTorpaduyeckMm 1 rpadundeckMm 3neMeHTaMm GuibMa B r1asax 3putens
cTupaetcs. Ecnn paHbuie 3T ABe KynsTypbl MMenu 4OCTaTOYHO YeTKMe rpaHm-
Libl, TOIbKO 3aUMCTBYS TEXHUKU U 3CTETUYECKUE OCOBEHHOCTM APy Y Apyra, TO
yXe HauuHas ¢ dunbmos 90-x ronos, NofobHble GUAbMbI NPeACcTaBAsioT CO-
6o NPOAYKT, rAPMOHMYHO COBMELLaoLWmi B cebe Kak KMHeMaTorpapuyeckme,
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Tak 1N aHMMAUMOHHbIE NMpueMsl. [1okazaTenbHbIM NPUMEPOM MOXET CYMTATbCS
dunbm 1999-ro ropa «Matpuua» (aHr. «Matrix») cectep Bavoscku, roe repom
CYLWLECTBYIOT B [IBYX Pa3HbIX MMpax: peasibHOM 1 BUpPTYyansHoOM. B 3asucmMocTm
OT TOTO, A€ OHN HaXOAATCS, OHM OBMAJAIOT UK He 0BNAAAI0T CBepXYenoBeYe-
CKMMM CNOCOBHOCTAMM. B BUPTYanbHOM MUpe repov MOTyT HapyLaTh 3akOHb
du3smKm: Beratb Mo CTeHaM, BbICOKO MpbIraTh, NETaTb, yBOPAUMBATLCA OT My/b U
npoyee. PeBontoUMOHHOE MCMONb30BaHNE KOMTbIOTEPHOW rpadukm (BAOXHOB-
NeHHOE He TO/bKO UIPOBbIMU, HO M aHUMALMOHHbIMI BUIbMAMK) HA TOT MOMEHT
MOKa3ano HOBble BO3MOXHOCTU KMHEMATOrpada, KoTopble MOSBUINCH B pe3y/ib-
TaTe BHEAPeHUs LUPPOBbIX TEXHOMOMMI B MPOLIECCHI KMHOMPOWU3BOACTRA.

B cBa3u ¢ 3TMM MHOTME pexmccepbl Havanm CHUMaTb LMdpoBbie Gpub-
Mbl, C KaX[blM Pa30M COBEPLIEHCTBYS HOBblE TEXHOMOTUMW. Takme KapTuHbI,
Kak «3BesnHble BovHbl: anm3on 1 — Ckpbitag yrposa» (aHrn. «Star Wars:
Episode | — The Phantom Menace») [xopaxa Jlykaca, Tpunorms «Bnacre-
nuH koneuy (@Hm. «The Lord of the Rings») MuTepa OyxexkcoHa n «AsaTap»
(aHrn. «Avatar») [xerimca KsmepoHa, NpoaeMoHCTprpoBanu nocneaHne ao-
CTUXEHMS B 00MacT UMbPOBOro KMHOMPOU3BOACTBA. «3Be3aHble BonHbi»
n «BnactenuH koneu» nokasbiBany BO3MOXHOCTU B CO34aHUU CreHepupo-
BaHHbIX Ha KOMMbOTEPE MEepPCOHAKEN MpY MOMOLM TEXHUKIL 3axBaTa [BU-
xeHunsa, Takux kak [xa-xa buHk B ucnonHenunn Axmena becta n fTonnyma
B ucnonHeHun SHoo Cepkuca. [NocnepHuii BnocneacTsmMm npomoniKm
pa3BMBaTb AaHHYIO TEXHONOMMIO, CHUMAACh B TakMxX GUIbMax, Kak TpUaoris
«[MnaHeta 0be3baHy» (aHr. «Planet of the Apes») u «Mayrnmy (aHr. «Mowgli:
Legend of the Jungle»). ®unsm «Asatap» Dxeimca Kamepora npeactasun
He TO/MbKO MOCNeAHUEe Ha MOMEHT BbIXOAA LOCTUNKEHWS B CO34aHMKM boTope-
aNUCTNYHBIX CYLLECTB W1 AaXe Lieflon NAaHeTbl C YHUKANbHOW NPUPOLOWN, HO U
HOBbIE TEXHOMOMMN CbEMKU — C MCMOMb30BaHNEM BUPTYasbHbIX KaMep, KOTO-
pble NPy NMOMOLLM TEXHUKM 3axBaTa ABMKEHWNS NMO3BONMIOT pexmccepam no-
MeLlaTb akTepoB B CreHeprpoOBaHHOE Ha KOMIMbIOTEepe NMPOCTPaHCTBO.

BHenopeHune Bcex HasBaHHbIX TEXHOMOTWUM U3MEHWNO KWMHemaTorpad
He TOMbKO BM3YaNbHO, HO 1 CHOBA MOCTaBMO BOMPOC o Npupoae ¢unsma. Op-
HIM U3 NEepBbIX TEOPETUKOB, KTO 06PAaTU/ Ha 3TO BHUMAHME U MOAHSAN BOMPOC
0 nepeonpeneneHun kuHematorpada, 6oin Sles MaHosuu. Conocrasnas «ka-
Lipbl peanbHoOro AeNCTBUS» U aHMMaLMIO», OH OTMEYAET, YTO COBPEMEHHDIN
KnHeMaTorpad, B OT/IMUME OT KIACCUYECKOrO, YK He OTTaNKMBaeTCs OT MC-
MOMb30BaHMS KaMepbl Kak OCHOBHOTO 3/1eMeHTa NMpomn3BoacTea GuibMa, Tak
KaK H6OMbLWMHCTBO GUNBMOB CErOAHSA CO3AA0TCA Ha KOMMblOTEpe B npoLecce,
HamoMMHalowWeM npoLecc pucosaHma. MaHOBMY Ha3bIBaET 3TOT MPOLLECC «KK-
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HO-KMCTbIO®, MpUWeaLen Ha cMeHy «kuHo-rnasy» [1, ¢. 395]. Mo ero cnosam,
KMHO ObpeTaeT CBOeOOPa3Hylo MAacTUYHOCTb, XapakTEPHYHO pa3Be uTo Ans
KMBOMUCKU AN aHUMALLK, COXPAHAS MPY 3TOM YHUKANbHYHO BU3YasbHYIO pea-
NCTUYHOCTL pOTOrpaduueckoro KMHONpouseoacTea. Ipyrimu cnosamu, ce-
FOfHSA KMHO HE OTPaHUYEHO TEM, YTO MOXKHO 3apMKCUPOBaTb Ha GU3NYECKYHO
KaMmepy, NpeacTasnssa npu 3ToM GoTtopeanmcTmiHoe nzobpaxerue. KnuHema-
TorpaduncTbl 06/1a[3t0T HOBOW CTEMNEHbIO TBOPYECKoW CBOHOAbI, KOTOpas orpa-
HMYMBAETCS TOMBKO BOOBPAKEHNEM CaMUX aBTOPOB U XYAOXKHUKOB.

Llenblo gaHHOM CTaTbu gBnseTcs m3ydeHue TpaHchopmaumm scTte-
Tyeckon GHopMbl KuHemaTorpada nof BAMsHUEM LMGPOBbIX TEXHOMOMMIA.
B cBa3u ¢ 3TuM nccnepoBaHve ByneT HanpaBneHo Ha Npobnemy pasBUTMS
1 nepexofa GoTopeanucTUUHON rpadmki B rMneppeancTMyHyio, @ Takxke Ha
BbIIBIEHME HOBbIX METOAOB aHaV3a BU3yasbHbIX 0COBEHHOCTEN LindpoBbIX
b1NbMOB Yepes OfHY U3 Cepuii BTOPOro Ce30Ha aHWMaLMOHHOTO asbMaHa-
xa «J1to6oBb, cMepTb 1 poboTsi» (aHr. «Love, Death & Robots») — «Snow
in a desert». B npouecce aHanusa 3Ton cepum LEHTPOM BHUMAHUSA CTaHyT
boTopeanucTuUHbIe 1 rneppeanucTUlHble NPUHLMMbLI CO34aHNA LMdPOBbIX
bunbMoB, Ang Yero GyayT NpuBAeYeHsl U Apyrve NpuMepsl, Takme kak «[lo-
cnenrsas daHTasunsa: oyxm BHyTpu» (aHrn. «Final Fantasy: The Spirits Withiny)
2001 ropa, «AsaTap» (aHrn. «Avatar») 2009 roga n cepuan «ManHganopeu»
(aHrn. «Mandalorian») 2019 roga.

ScTeTnyeckme KOpHU rmneppeannsmMa yxoaar B punocoduio XXaxa bo-
APUIAPa, KOTOPbIV 1 BBEN MOHATME «runeppeanbHocTby. OH 06bacHU ero
NpUpOLY Kak «CO34aHWe HeCyWecTBYIOWero nocpeacTBOM TOYHOMO OTO-
OpaxkeHns peanbHbix 0bbekToB [2, c. 97] [daHHoe noHaT1e A0BOIbHO METKO
XapaKTepn3yeT 1 COBPEMEHHOE COCTOAHME KMHeMaTorpada, KOTopbin yke
He HaXOAMTCA B paMKax TOMbKO GOoTOrpaduueckoro MCKYCcCTBa, OLHOBPEMEH-
HO coyeTas B cebe YepTbl KNacCUUYecKom KUHOAPaMaTYpPrm U LIUGPOBbLIX Tex-
HONOTNN.

Jles MaHoBuuY, obpatLLasice K GeHoMeHy Takoro napafokcanbHOro oTo-
OpaxeHns OeNCTBUTENbHOCTA, MULIET, YTO HOBbIA PeanM3M MOXHO Onu-
CaTb KaK HeYyTo, YTO BbIFISAWUT B TOYHOCTM TaK, Kak ecim Obl UMENno Mecto
B AENCTBUTENbHOCTU, XOTS Ha CaMOM fene UMeTb ero He Morno [3, c. 356].
[MpaBaa, HecMoTpsa Ha To, YTo Mbican XK. boapuiapa n J1. MaHoBKrua cornacy-
tOTCSH, BbIPAXKAKOT OHW Pa3Hble MOHATUA: B TO BpeMs kak boapuiisp rosoput
O «runeppeanmsme» Kak o GUNOCOPCKOM KOHLENUMU Npupomasl 06beKToB
n deHomeHos, /1. MaHoBUMY paccyxaaeT o «boTopeanmsme» Kak ob scTeTu-
UeCKkOM HanpaBneHWN B MCKYCCTBE, Ha3blBas ero KHeBUAMMbIMU dbdekTamMmny»
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[3, c. 366]. Mo HaweMy MHEHMIo, OCHOBHOE PasinymMe Mexay 3TUMU MaeaMu
COCTOWUT B TOM, YTO, KOHCTPYMpPYS GOTOPEaIMCTUYHOE M306paXkeHne, und-
POBOW KMHeMaTorpad MOXET MepenTh YyKe 3@ peasbHbll OObeKT, KOTOPbIM
OH VMUTUPYET, TeM CaMbIM CLEMAaB ero rmneppeasnbHbiM. 3pUTEo He HYXKHO
OyneT GOoKyCcMpOBaTbCS Ha TOM, CYLLECTBYET OH WM HeT, Tak Kak B paMKkax
¢durnbma 6Gnarofaps GoTopeanMCTUUHOMY M30BpaxeHNo eMy ByaeT Ka3aTbes
peasibHbIM TO, Yero B AENCTBUTENIbHOCTI He CYLLECTBYET.

AnHa bBopucosa n Onbra HOxHMHA Takxe MpPOTMBOMOCTABASOT
rMneppeannaM KOMMbIoTEPHOW rpaduke, roBOPS, UYTO rmneppeanvam nepe-
knukaeTcs ¢ digital art, HO, B OTMUYME OT KOMMbIOTEPHOM rpaduky, ero
Lenb — BOCMpPOU3BEAEHWE UMUTALMM, 0ONaAatoLLEN MaKCUMa bHbIM MOA06M-
eM, CBEPXPEeanmncTUUHOCTbIO. B Kaxaon paboTe XyLoXKHUKY-TMneppeanmcTy
OMHAKOBO BaXHbI Kak CamMa MbIC/b, Tak 1 CMOCO6 BbIPAXKEHUS STOW MbIC/M,
HO MpW 3TOM eMy BakHa U Kaxaas AeTanb. Takme getanu, Oyoyum abcontoT-
HO peannCTUYHBIMK, CO34AI0T Ty OOULYIO LENOCTHYIO WM03M0, KOTopas
1 0bpasyeT HOBYIO peanbHOCTb [4, 26]. 3aech NPpOMCXOAUT OOHO U3 MMaBHbIX
CTONKHOBEHUI LUMPOBOro KnMHemaTorpada ¢ KNacCUYeckom KMHOTeopUen.
Wowr Mo ans onucanms udposbix 3D-TexHONOM B COBPEMEHHOM KiiHe-
MaTorpade mcnonbsyet Teopumn 3urdpuaa Kpakayspa n Angpe baseHa ans
onuncaHns peanrama B unbposoM kuHemaTorpade [5, c. 51]. Boiburpas mexay
Humn, . Mo npuaepsksaeTcs B3msaos 3. Kpakayspa, KOTOpbI roBOpUT
O TOM, YTO KMHO Pa3fensercs Ha [Be TeHAEHUMW: peanmcTuieckyto n Gop-
MoTBOpUeckyto [6, c. 6]. on peannsMoM OH MOHWMaeT HecnpucTpacTHoe
doTorpaduyeckoe n3obpaxeHue XmnsHW, a Nog GopMoTBOPUYECTBOM — Bbi-
paxeHne B Npom3BeLeHUM NPeaB3sToro B3rNana Ha SKM3Hb, aBTOPCKOW Mo-
3ULLK, TEHAEHLMN.

B cBoto ouepenpb, AHape baseH Taikoke pe3ko pasgenser gsa Hanpas-
NEeHUs B KUHOUCKYCCTBE — PEXMCCEPOB, UCMbITHIBAIOWMX «A0OBepUe K Ael-
CTBUTENBHOCTU®, N PEXMUCCEPOB, CTPEMALLMXCA 3TY AEUCTBUTENBHOCTb MNpe-
obpaxaTb. CHopMYIMPOBaAB MOHATUE KTOTaNbHOE KMHOY», OCHOBbI KOTOPOrO
BOCXOAAT K BOOBOPANKEHUIO HECKOMbKUX KMHEMaTorpaduyeckmx npeate-
ctBeHHukos XIX Beka, bazeH nmweT: «/Ix BoobpakeHWe OTOXAECTBASET KU~
HemaTorpaduUyeckyto UAeK C TOTasbHbIM U LLeNOCTHBIM BOCTIPOU3BEAEHMEM
PEanbHOCTU, OHU XOTAT CPa3sy CO34aTb COBeplleHHOoe nofobue BHELIHEero
MUpa — B 3BYKe, LpeTe 1 obvemey [/, c. 50].

Bonpocsl 0 ToM, Kak AEMOHCTPMPOBATL PeasbHOe Ha 3KpaHe U LOMKHO
NI OHO BbITb AOCTOBEPHbIM, BO3HMKANM elle B NMPOLLIOM Beke, Befb KMHOSA-
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3bIK HE OrpaHMYMBAETCS OAHOM NULLb GUKCaLMEN MPONCXOAALLErO Ha KaMepy,
a npeacTasnaeT coboW coyeTaHWe MHOXECTBA BbIPA3UTENbHbIX CPEACTB:
CLieHapHOe 1 onepaTopckoe MCKYCCTBO, MOHTAX, My3blka, AeKOpaLMn, KO-
cTioMbl. KnHemaTorpad Kak MCKycCTBO BCerfa Haxoamaca Mof BAUSHUEM
TEXHOMOMMM, Yepes3 KOTOpble OH MPEeACTaBAsN 3PUTENSM HOBbI OMbIT, HO-
Boe 3penuie. [lossneHne 3ByKka, LBETA, @ Tenepb 1 UMOPOBbLIX TEXHONOTUN,
3aCTaBNAOT ero TpaHCHOPMMPOBATLCS M MOMOMHSTE HAabop Bbipa3UTENb-
HbiX cpeacTs. Peskuccep n cosmatens «3Be3nHbix Borny» (aHm. «Star Warsy)
xopmx Jlykac roBopuT o uMbpoBoM KiHeMaTorpade crneaytoulee: «Y Hac
NpOCTO MOSBMIOCH elle OAHO BblpasuTeNbHOe CPEeACTBO, pacluvpuBluee
rpaHuLUbl KMHeMaTorpaduueckoro onbiTa. A UTo Takoe kKnmHemaTorpad? Benpb
Mbl FOBOPUM MMEHHO O KMHO Kak O ABMXKYLLEMCS M30OpaxeHnn, o crnocobax
KOMMYHUKALLMN C Ero MOMOLLpIO — UX MHOXeCTBO. «Lindpa» 1 nneHka — aga
pasnunyHbIX cpeacTsa nepefadun nHbopmaumm. [Nporpecc naet, co BpemMeHem
nosaBaTCH HOBble crocobbl 1 MeToabl» [8]. Vcnonb3ys Bce 3Tu BbipasuTesb-
Hbl CPELICTBA M coYeTas Ux Mexay Cobown, KuHeMaTorpad MoaenvupyeT HOBYHO
peanbHOCTb BHYTpM akpaHa. Kpuctman MeTw, cumTan, uto «nobon ¢unbm —
a70 Bceraa oukumay» [9, c. 73]. Boaspalascs k naesm lNnatoHa, MeTw, roBopun
0 TOM, YTO KMHO He OTPaXkaeT HaM peasbHble 0ObeKTbl, a MPeACTaBASET TONbKO
NX CNENKM AN TEHW, @ CaAMO KMHO HepeasnbHO, TOUHee, akTUBHOCTb BOCMPU-
ATV B KMHO peanbHa (KNHO He aBnaeTca GaHTazMoOM), HO BOCTPUHMMAaEMOoe
He ABNAETCA peasbHbiM OBBEKTOM: 3TO €ro TeHb, ero GaHTOM, ero ABOVHUK
1 ero nofobue B HOBOWM pa3HOBMAHOCTY 3epkanax [9, c. 73].

Ho Bce 3Tv Teopun ceasaHbl ¢ GoTorpadmyeckmmm NpoLeccaMmm KnHo-
MPOV3BOACTBA, KOrAa 0ObeKkT GUKCUPYETCS Ha MAEHKY 1 Nocne AEMOHCTPUPY-
eTcs nocpeactsom akpaHa. OgHako uMbpoBoW KnHeMaTorpad He orpaHuyeH
boTorpadnUeckMMmn TEXHONOTUAMN, @ PEXNCCEPDI Y XYAOKHUKUA CMOCOBHSI
CO3[aBaTb, UK, NPaBUbHEE CKa3aTb, PUCOBATb U MOAENMPOBaTL hoTOpeanu-
CTWYHblE OOBEKTHI U AAXKe Liefble MUPbl HEMOCPEACTBEHHO BHYTPU aKkpaHa. Ce-
rofiHa 6narogaps CTpeMUTENbHOMY Pas3BUTUIO LIMGPOBLIX TEXHONOMMIA 1 NPo-
rpaMMHOro obecrneyeHns CMOAENMPOBaHHbIE O6bEKTbI He TOMIbKO UMUTUPYIOT
LeNCTBUTENbHOCTb BM3YyanbHO. LindposbiM obbexkTamM npuaaloT duanyeckme
napamMeTpsbl, Takue Kak, Hanpumep, Bec, 0bbeanHas Gotorpadudueckme u rpadu-
ueckme 06beKTbl B OAHOM NPOCTPAHCTBE B paMKax Kaapa.

ConocTaBuB K/OUEBblE MAEWM KNACCUUECKOW KMHOTEOPUWM C MOHSTU-
eM rmneppenvsMa, MoxXHO Pe3toMMPOBaTb, YTO COBPEMEHHDIN KMHeMaTorpad
CTaBUT MOA COMHeHWe pasgeneHus, npeanoxeHHoie Kpakayspom mn basze-
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HOM. 3puUTeNb yXe He MOXET MCMbITbIBaTb «AOBEPUE® K AENCTBUTENbHOCTY,
KOTOpas AeMOHCTPUPYETCS HaM MOCpeacTeoM ¢unbMa yepes akpaH. [loa-
MeHas [LeNCTBUTENbHOCTb doTorpaduyeckuM mM3obpaxeHneM, UMdposblie
TEXHOMOTMW He A3l0T HaM BO3MOXHOCTU UAEHTUOULMPOBATb, KakoW BuUA
peanbHOCTU HaM MpefcTaBnsioT. B MoeM MoHMMaHUKM rMneppeannsm B Co-
BPEMEHHOM KMHO MPeACTaBNseT HOBYH 3CTETMUYECKYKD KaTeropuio oTtobpa-
KEHWNS OEUCTBUTENBHOCTM, KOTOPasi BM3YaNnbHO WMUTUPYET 3HaKkoMble A
3puTens obbeKTbl U ABAEHUS, OCTaBasACb MPWY 3TOM HEBO3MOMHOW BHE PaMoK
aKkpaHa. bonee nHTepecHo, YTo MMNeppeannam cnocobeH BbIXOAUTL 338 PaMKM
NMUTUPYeMoro 06beKkTa, ocTaBasch GOTOPeanUCTUUHbBIM, YTO He OCTaBAseT
Y 3pUTENA COMHEHUI B AENCTBUTENBHOCTU NMPONCXOAALLErO Ha aKpaHe. [pyru-
MU cnosamu, ecnv boapuitap nucan o ToM, 4TO TMNeppeannsM NpeacTaBnseT
HEeCyLLEeCTBYIOLWMN OOBEKT Yepes ToYHOe OTOBpaxeHue CyLecTBYIOWEro, TO
B UMPPOBOM KMHeMaTorpad Mbl BOCMIPUHMMAEM 33aBELOMO HECYLeCTByowme
06beKTbI KaK CylLecTBytoLWME. VIToroM aToro sBnseTcs To, YTo CaM BOMpOC O 0-
BEPUU K AEMOHCTPUPYEMOU AENCTBUTENBHOCTM Ha 3KpaHe He sIBNseTcs perne-
BaHTHbIM MPW aHanm3e LmbpoBoro KnHeMatorpada. Hanpumep, dpaHLysckumin
pexuccep Pere Knep otsepraeT cTporyto $popMy peanmama Ha sKpaHe Kak He-
OMNpaBAaHHOE orpaHMYeHue NoTEHUMANbHbIX BO3MOXHOCTEN KMHOWUCKYCCTBA:
«bnarogaps rmbkocTn kuHeMaTorpaduyeckimx BbipasuTenbHbIX CPEACTB, KOTO-
pble C BbICTPOTON MOMHUM NEepPexoaaT OT 0ObEKTUBHOIMO K CyObeKTUBHOMY 1
BbI3bIBAIOT NMPEACTaBNEHNE TO 06 OTBNEYEHHOM, TO O KOHKPETHOM, GUIBM HK-
KOTZia He OrpaHUUMTCS Y3KOM 3CTETUKOM peanuaMar [6,c. 73]

OT I’PAOUNYECKOTO N ®OTOIPAPNYECKOTO
KUNPPOBOMY

CaMa maes obbeamHeHns doTorpaduueckmx 1 rpaduueckmx sneMeH-
TOB B Kafpe He Hoea. [1ng nprMepa MOXXHO BCMIOMHUTL 3HAMEHUTbIN OTPLIBOK
13 dunbma HYapnan HannunHa «Hosbie BpemeHa» («Modern Times») 1936 roga,
r4e VCMnonb30Banach NOMyaspHas B TO BPEMS TEXHMWKA «MOCNeLytoLWen A0-
PUCOBKM» UM «matte-painting», Mpyv NOMOLWM KOTOPOW HaTypasbHas YacTb
KaZlpa COBMELLANACh C PUCYHKOM AJ18 CO34aHUNS UMIO3MU OKpYXKatoLLen cpe-
abl. Ha ogHy 1 Ty »e nneHKy CHUManmnch HECKOMbKO M306paXeHW B ABe UN
OonbLIe 3KCMO3ULIMIM, MPUYEM ANs KaXAoM U3 HUX MCMONb30BaNnach OTAE/b-
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Has uacTb Kagpa. Yalle BCero 8 MepByH 3KCMO3ULMIO Ha YacTb Kaapa CHVMa-
Nach LeKopaums UM HaTypa C akTepaMu, a BO BTOPYIO, Ha OCTaBLIYIOCS YacTb
Kafpa — PUCYHOK, Ha KOTOPOM M306paXKeHO MPOAOIKEHNE HATYPHOTO MM
nekopaumoHHoro obbvekTa [10, c. 119]. aHHbi cnocob Mor BbITb MCMOb30BaH
L9 CbeMKU UpPEeanbHbIX UM CKAa30UHbIX CLEH, KOTOPble HEe MO BbITh Bbl-
MOHEHbI OBbIUHBIMM CbEMOUYHBIMU CPEACTBAMM.

Puc. 1. icnonbzosanne nocnenytowen nopucosku 8 dunsme «Hosbie Bpemena», 1936 rog

Fig. 1. Matte painting in Modern Times (1936)

TexHuka nocnenytolen JOPUCOBKN MPAKTUYECKM HE UCMOMb3YIOTCS
B COBPEMEHHOM KUHOMpomn3soacTee. Ha ceronHsa caMolt pacnpocTpaHeH-
HOW TEXHWKOM KOMBUHMPOBAHHbBIX CbEMOK ABMAETCA XpOMakeW — akTepa
MM aKTEPOB MOMELLAIOT B MPOCTPAHCTBO, OKPYXKEHHOE 3eEHbIM WUAN CU-
HVM 3KpaHaMu, KOTOpbIE Ye B MPOoLecce NMOCTNPOM3BOACTBA 3aMEHAIOTCA
Ha HapUCOBaHHbIE Ha KOMMboTEpPe GOHbI U ApYrre 06beKTbl.

OnHako cerofiHa KnMHeMaTorpad, He 0BpeMeHeHHbIN KNacCuyeckmmm
TEXHUKaMWN KUHOMPOWU3BOACTBA, YAAYHO 3aMMCTBYET TEXHOMIOMMN MOAEU-
POBaHNA MPOCTPAHCTBA, CBETA, BOAbI, LIEPCTU, HAMPUMED, U3 KOMMbIOTEPHbIX
nrp. K npumepy, 8 cepurane 2019 rona «Manoanopeu» (aHm. «Mandalorian»)

" cTounnk nsobpaxerus cM. / See the image source: Modern Times 1936 (Charlie Chaplin) Full
Movie 1080p. URL: https://youtu.be/2gladwAia9g (20.05.2021)
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BMECTO Y>Ke K/IaCCMUYECKOro 3e/1eHOro 3KpaHa MCMo/b30Banach TEXHONOTMA
«cBeToamoaHbix cteH» nnm «LED walls». Mo coeit cyTw, aTo ycosepuweH-
CTBOBaHHas BEPCUS PUPNPOEKUMM — APYrol TEeXHOMOMMN KMHOMPOU3BOA-
cTBa cepeamHbl XX Beka. Pupnpoekums — 370 TexHuKa KOMOUHMPOBAHHOM
cbeMkum. AKTepa NoMeLany nepem sKpaHoM, Ha KOTOPbI MPOeLMpoBanoch
n3o0bpaxeHune, cHaToe 3apaHee. [lonyyeHHoe nocne cbeMk KOMOUHUPOBAH-
HOe M306pAKEeHNs COCTOANO, TakMM 0BPa3OM, M3 OPUrMHANBHOTO HeraTuea
aKTepCKoM cueHbl 1 KoHTpaTuna ¢oxa [11, c. 180]. OgHako sToT MeTon Obin
OrpaHUYeHHbIM, MOTOMY YTO He Mpeanonaran ABMKEHWUS Kamepsl, U Kaapsl
BCErfa CHMManMCh CTaTUUYHO. TeXHONOMS CBETOAMOAHbIX CTEH pelaeT 3Ty
npobnemy. OcHoBaHHas Ha urposom apuxke Unreal Engine, oHa B peans-
HOM BpEMeHW CMOoCOBHa MOACTPaVBATLCA MO YroN HamnpasBneHNs Kamepbl 1
reHepupoBaTb GoTopeanncTuUHoe n3obpaxeHue Ha akpaHe. [lepsas cueHa
cepuana «MaHganopeL» NpoAeMOHCTPUPOBasa BCe BO3MOXHOCTU STON Tex-
Honoruun. Koraa rnaeHbIN report HaumMHaeT UATK, KaMepa Mef1eHHO NogH1MMa-
eTcs. YacTb TPONUHKK, MO KOTOPOW OH MAET, Bbina co3haHa Npy NoMoLm ae-
KOPALIMK, HO BCE OCTasbHOE — CMPOELIMPOBAHHOE M300PaXKeHME Ha SKpaHe.

Puc. 2. Tlpouecc cbeMkm Npm MOMOLLM TEXHONOMIN CBETOAMOAHbIX CTEH

Fig. 2. Filming with LED wall technology?

Bce a1 TexHonorum CO30akoTCA N MCMONb3YHOTCA, YTObbI npenocTta-
BWTb 3pNTENIO HOBbIM |<|/|HeMaTorpad>|/|qu|<|/||?| OrbIT, MOKa3aTb Kagpbl, KOTO-
pble He MOIrnn Obl CyuweCTtBOBaTb B pea/ibHOCTW.

2 Nctounuk n3obpaxenusa cm. / See the image source: The Virtual Production of The Manda-
lorian, Season One. URL: https://youtu.be/gUnxzVOs3rk (20.05.2021)
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Pazeutne umbposbix TexHonorm B Havane 90-x ronos cMorno pac-
WUPUTL 3TU KMHeMaTorpaduueckme BO3MOXHOCTU U NPEaCcTaBuTb 3pute-
no dunbMbl HoBOro ¢dopmMaTa — UMdposble duabMbl. [1epBbiM LMGPOBLIM
durnbMoM npuHaTo cumtaTh «Mctopuio urpywek» («Toy Storys»), koTopbin
6bin co3naH komnaHuen Pixar 8 1995 roaoy. B ceoen kHure «Teopus KnHo.
nas, amoumn, Teno» Tomac Inb3eccep n Manste XareHep, obpawasch
K 3TOMy GunbMy, NuwyT: «HauansHble kagpsl “Victopum mnrpywek” [DxoHa
JacceTepa GUKCMpYIOT 1 CUMBONM3NPYHOT MOBOPOTHbBIN MOMEHT B MCTOPUM
KWHO: TOT GWUIbM CTan NepsbiM, CO34aHHbBIM UCKMIOYUTENBHO C MOMOLLBIO
UMPPOBbLIX TEXHONOMMN, 63 MCMONb30BAHUA TPAANLMOHHOTO GOTOXMMU-
yeckoro rnpouecca. TakiMm 06pa3oMm, HappaTMB GUIbMa He MPOCTO NMofYep-
KMBAET Nepexon OT YenoBeYeckon aBTOHOMHOCTU K Hedenoseyeckon (oT
Tena akTepa U PyKM pUCOBasbLIMKA K CreHEPUPOBAHHbBIM MNKCENSM W1 Bbi-
YNCAUTENBHOMY MPOLECCY), HO U aNNeropmyeckm NpeacTaBnaeT nepexos ot
aHanoroBoro KMHoO K Umdposomy, oT boTorpaduryeckoro K rpapuyeckomy,
OT penpe3seHTaLmmn k npeseHTaumm» [12, c. 399].

Lincdposoit drnbM, Mo cBOEN CyTH, ABNSETCA CEAYIOLLMM 3TaNoMm B Pas-
BUTUM KMHeMaTorpada, KOTOPbIM Kak MCKYCCTBO HAaXOAUTCS B MOCTOSAHHOM 3a-
BUCMMOCTM OT HOBbIX TEXHONOTMMM. [1OUCK BbIpa3mnTe/bHbIX CPEACTB N HOBbIX
METOLOB MOBECTBOBAHWS ABNSETCH OAHUM 13 GyHAAMEHTaNbHBIX OCHOB KM-
HemaTorpada, KOTOPbIV MyTEM MNOCTOAHHbIX SKCMNEPUMEHTOB MOMONHAET CBOW
Habop MHCTPYMEHTOB B cnocobax pacckasbiBaHuga ncTopui. B anoxy umbpo-
BbIX TEXHONOMMM GUbM 06beaMHAETCA C UMPPOBOM aHMMaLIMel AN co3aa-
HUS GOTOPEATMCTUYHOIO U TMNEePPEATMCTUYHOTO N30OPAXKEHINS, 3aUMCTBYA
N3 KOMMbIOTEPHBIX UMP HE TOBKO TEXHONOMMIN MOLEMPOBAHNS OKPYXKEHUS,
HO [@Xe 1 UTPOBbIE MEXAHWKM, YTO MPUBENO K CO3AaHMI0 HOBOTO aHpa — UH-
TepakTMBHOro dpunbMa. Bce 3T npoueccsl BANAIOT He TOMbKO Ha BU3yanbHOE
BonoueHue GubMa, HO U Ha ero GopMy, 1 Ha CaMo NMOHUMaHKe GUbMa.

TMNEPPEANTN3M «JTKOBOBb, CMEPTb 11 POBOTbI»

«JTroboBb, CMepPTb 1 POBOTHI» — aHUMALMOHHbIN Cepyuan-anbMaHax, Bbl-
nyleHHbIn Ha cTpmummHrosom cepeuce Netflix 8 2019 rogy. OH npencTasns-
eT cobon COOPHUK KOPOTKOMETPAKHBIX AHTACTUYECKMX aHUMALMOHHDBIX
dUNbMOB, KOTOpble ObbeanHeHbl GUNOCOPCKMMUM, a MHOrAa abCypaHbIMU
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Pa3MbILUIEHNAMU O MUPE, YeNOBEKE, BNSHWUN TEXHOMOMMIA Ha YenoBeKka 1 Ha
OKPY)K3IOLLYHO CPEeay, HO B LENIOM Tak UM MHAYe BPALLAIOLLMMUICSA BOKPYT TEM,
339BNEHHbIX B HA3BaHWUM anbMaHaxa: nobsu, cMepTu 1 pobotos. OgHont 13
MpVMEeYaTesbHbIX OCOBEHHOCTEN MepPBOro Ce30Ha BbIIO TO, UTO KaXaas cepus
obnagana cobCTBEHHOW YHWMKANbHOW CTUAUCTUKON: OT GOTOPEanuCTUYHOM
aHumauumn («The Secret War» nnu «Shape-Shifters») no snoHckoro aHvume
(«Good Hunting»). Bropon cezoH nonyunnca MeHee pasHoobpasHbiM U 60-
Nlee HaueneHHbIM Ha AEeMOHCTPAUMIO TEXHOMOMMIA COBPEMEHHOW aHUMaLmW,
cozpnaHma CGl (Computer Generated Image) nepcoHaxel n okpyskerms. [po-
61eMol BONMbIIMHCTBA CEPUI ABNSETCA TO, YTO B OT/IMYME OT MepBOro ce3o-
Ha, BU3yasbHOE BOM/IOLEHME YacTo He HeceT 3a COBOM OCHOBaHMS B PaMKax
MCTOPUM, U3-3a YEro CEe30H BbIMAAMUT TOMbKO Kak Npe3eHTaLms HOBENWNX 40-
CTUKEHWI B MCMOMbB30BaHWM LMPPOBbIX TEXHONOTMIA B KMHOMPON3BOACTBE.

Cepua «Snow in the Desert» HaumHaeTca C NpeacTasneHns MMaBHOMO
repost CHOY, KOTOPbIV MepeagmraeTcs mo nycTbiHe. 3AeCh Mbl U CTaNKMBAEMCS,
MOYKHO CKa3aTb, C PEBOMOLMOHHBIM O6beanHeHneM GoTorpaduUeckoro 1so-
BpaxeHns C aHMMALMOHHbIMK TexHonormaMu. B nepeble MUHYTbI NpocMoTpa
BO3HWMKAIOT COMHEHMS: @ HApPUCOBAHO /M 3TO Ha KOMMbIOTEPE WM CHATO Ha
Kamepy?

Puc. 3. Kagp 13 cepun «Snow in the desert» cepuana «J1io608b, cMepTb 1 pOBOTbI»

Fig. 3. A still from Snow in the Desert®

3 WeTounmk nsobpaxerus cm. / See the image source: Love, Death & Robots Vol. 2 Episo-
de 4: Snow in the Desert Ending Explained. URL: https://wwwwhats-on-netflix.com/news/
love-death-robots-vol-2-episode-4-snow-in-the-desert-ending-explained/ (23.05.2021)
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Bo-nepsbix, oTMETUM POTOPEAaNMCTUYHOCTb OOPa30B NoAEN, Npopa-
0OTKy LeTanen NMMua, B3aNMOLEUCTBINA MePCOHAXEN C OKPYXKAIOLMM MUPOM,
cBeToM 1 TeHblo. [locpeactsoM obbeamHeHns GoOTOpeanucTUUYHOro 13o-
BpaxkeHUs, KUHeMaTorpadUUeckmnx TEeXHUK 1 BO3MOXHOCTEN COBPEMEHHbIX
UMbPOBBIX TEXHOMOMMI, KUHO He TOMbKO MpuobpeTaeT HOBble BU3yasnbHble
npYeMbl U APUHLMMABI KUHOMPOW3BOACTBA, HO M MPEAOCTaBASET 3PUTENIO
HOBbIV KMHEMaTorpaduyecknin onbiT. [11aCTUYHOCTb M MNaBHOCTL ABMKEHMN
nepCcoHaXewn, 3anmMcaHHas Npy NOMOLWM TEXHUKM 3axBaTa ABMNKEHWS U BMO-
CNeacTBuM OTpedakTUPOBaHHAA MPW MNOMOLLM NPOrPaMMHOro obecrnevyeHuns,
[EMOHCTPUPYET HOBbIV TUM ABMNKEHMS Ha dKpaHe, oHO Bonee rnankoe, 13-
AlWHOEe U TOYHOE.

VcTopusa ¢oTopeanmcTnyHoro nsobpaxkeHus obpasa yenoseka B Ku-
HeMaTorpade Hauyanach C aHMMAaLMOHHOTO Hay4YHO-GaHTaCcTUYeCKoro unsMa
anoHckoro pexuccepa XmpoHoby Cakarytu «[locnegHas daHTasms: gyxu
BHYTPUW», KOTOPbI OCHOBaH Ha cepuu KoMmbioTepHbix urp «Final Fantasy».
PesoniouMoHHOe 1CMoNb30BaHNE KOMMbIOTEPHOW rpadukin B GuUibMe XoTb
M He MOMOrI0 eMy OKYMWUTbCA B MpokaTe, OfHaKo MPeacTaBuIo BCe BO3-
MOXHOCTU LndpoBsbix TexHonornn 1 CGl-aHuMaumn Toro spemenn. OaHum
N3 NaBHbIX AOCTMKEHWUI JaHHOM KapTuMHbI BbIN0 co3aaHne nepeon potopea-
NMCTNYHOM umMbposom akTpmchl — Akmn Pocc, koTopas BnocieacTsmm nossn-
nach B BOHYCHbIX MaTEpPUanax K aHMMaLLMOHHOMY anbMaHaxy «AHMMaTpULIA»
(aHrn. « The Animatrix»).

Vnes cospanma umdpoBbIX akTEPOB HE MOyUMIa CBOETO MNOAHOLEHHO-
ro NPOACIKEHUA N TPAHCHOPMUPOBANACH B CMNOCOOLI OLIUBPOBKM 1 CO3AaHNA
UMbPOBbIX KOMMI peasibHbIX aKTEPOB A5 X OMOMIOXKEHNS M AaXe BOCKpelle-
Hus. B ceoel cTatbe «Mexay KMHO 1 aHMMaumeint: K npobneme onpeneneHns
umbpoBOro GubMa» g ydke OnmcbiBan 3TW NPOLECChl Ha NpyYMepe Co34aHns
undposon Bepcum aktepa MuTtepa KylimHra ang Bo3BpaLleHWs nepcoHaxa
rybepHaTopa Yunxadda TapkuHa U3 KNAaCCMYECKOM TpUAorMm «3BesfHble
BoHbl» B cnvH-odd «M3ron-onmH. 3Be3nHble BOMHbI: VcTopum» (aHrn.
«Rogue One: A Star Wars Story») 2016 roga [13, c. 82].

B cepum «Life Hutch» BToporo cesona «/lio6oBb, cMepTb 1 pobOTbI»
Takke MCMonb3oBanach LmMdpoBas KomMus aMepukaHckoro aktepa Maiiknia
b. [IxxopaoHa, KoTopas He faeT BO3MOXHOCTU MAEHTUULMPOBATbL akTepa Kak
HapucoBaHHOro Ha KoMnbioTepe. OH HAaCTONMBKO TOYHO BOCCO3AaH, YTO Mbl
HE MOXEeM OT/IMYUTb, HAPUCOBAH OH W/IM Xe 3TO pearibHbI akTep.
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Puc. 4. KomnbtoTepHas pekoHcTpykums akTepa [NMuTtepa KywmHra.
Kaap 3 ¢unnbma «3ro-oamH. 3sesgHble Borner: Mictopumns. 2016 rog,

Fig. 4. A CGI reconstruction of Peter Cushing.
A still from Rogue One: A Star Wars Story (2016)*

Puc. 5. Undposas konus amepukaHckoro aktepa Mankna b. IxopaoHa.
Kagp n3 cepun «Life Hutch» cepurana «/Tio6oBb, cMepTb 1 poboTbi»

Fig. 5. Digital copy of Michael B. Jordan. A still from Life Hutch episode of Love,
Death & Robots®

* Mctoununk nzobpaxerns cm. / See the image source: Grand Moff Tarkin's First Scene |
Rogue One: A Star Wars Story (2016). URL: https://youtu.be/nuRSAelo60k (nata obpauieHns:
24.05.2021)

> Nctounmk nsobpaxerns cM./ See the image source: LOVE, DEATH & ROBOTS (LIFE HUTCH)
/ JMOBOBb, CMEPTb W POBOTbI (BYHKEP). URL: https://societyalert.com/love-death-
robots-life-hutch-%D0%BB%D1%8E%D0%B1%D0%BE%D0%B2%D1%8C-%D1%81%D0%B
C%D0%B5%D1%80%D1%82%D1%8C-%D0%B8-%D1%80%D0%BE%D0%B1%D0%BE%D1
%82%D1%8B-%D0%B1%D1%83%D0%BD%D0%BA%D0%B5%D1%80/ (25.05.2021)
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Lpyro nHtepecHowm aetansto B cepum «Snow inthe Desert» cTano npea-
CTaBMEHME ryMaHOMAHbIX CYLLECTB BHE3EMHOMO NMPOUCXOXKAEHWS 1 SKMBOTHOO
mupa. [Teprogndecku B cepum nosBAgeTCs HeKoTopoe Noaodune 3HaKOMbIX HaM
rpurdos, KoTopble 06UTaloT B NycThiHe. [10 cloxeTy B AHEBHOE Bpems Temnepa-
Typa B MyCTbIHE LOCTMrAET BbICOT, MPU KOTOPbIX HEMb3S1 HAXOAMTHCS Ha COMHLE.
MOHO 3aMeTUTb, UTO B OT/IMUME OT OObIUHBIX MTULL TENa STUX rPUGOB MOKPbITHI
KaMHeM, KOTOpPbIN 3alUMLiaeT 1x OT xapbl. B oaHom w3 cueH, korda HacTynaeT
LieHb, Mbl BUAMM, KaK MTULbI PACKPBIBAKOT CBOM KAaMeHHbIEe KPblfibs 1 OOXBaTbIBa-
10T UMK cebs, cnmsascs co ckanon. C 0HOM CTOPOHbI, NEPBOHAYabHO XyLOX-
HUKWM NPEACTaBAAoT HaM rpuda, T.e. 0ObeKT, KOTOPbIN HaM 3HAKOM, @ YKk Moc/e
3TOrO HaYMHAIOT MOAUPULIMPOBATD €ro B Yrofy UCTOPUM 1 AEMOHCTPALLMN BO3-
MOXHOCTEN COBPEMEHHbIX LiMPOBbIX TEXHOMOMMIM, MOKasbiBas HaM ¢oTorpa-
buyeckyto runeppeanbHyto Bepcuio rpuda.

MonobHble MpUHLMMLI CO34aHUS KMBOTHOMO MKPAa WCMOb30BaNNCh
BO BpeMs CbeMoKk dunbMa «Asatap» [xenmca Kamepora. Cobbitha dunbMa
pasBopaumBanuch Ha nnadete [aHgopa, v Nepen xXyooXkHWKaMK CTosana 3a-
[laya co3aaThb C Hyna npupoaHyto dnopy 1 dayHy nnaHeTsl. Ixenme KamepoH
B LOKyMeHTanbHOM dunbme «Capturing Avatar» roBOpmUT O CO3A4aHUM OAHOTO
13 cyuwecTs: «baHwm — xopowuri NprMep cyLLecTsa, Ha Co3a4aHue KOTOPOro
ylno MHoro speMenn. [lotpebosanoch 6onblie AByx eT, YToObl 3aBEpLINTD
nx. Kaxapi pas, BO3BpaLlasch K HWUM, 9 BCeraa 3a4asan OfHN U Te e BOMpo-
Cbl: UTO OHWM CUMBOAM3UPYIOT? YTO Mbl XOTUM CKasaTb ayamuTopumn? C yeM Mbi
B3aMMOAENCTBYEM, BIOXKMB B 3TO CYLLECTBO KaXAYH €ro KOCTb U CYyXOXMAne?
W oTBeT Ha 3TOT MeTadopuyeckmii Bonpoc: baHlum — 3To XULHas NTuLa, 3TO
open, TONbKO MHOMAaHeTHbIN open» [14],

C apyrovi CTOpOHbl, 0COBYIO POSIb UIPAKOT TEXHONOMMM CO3LaHUS aHMMa-
UMW U MMUTaLMA 3aKOHOB GU3UKKM CPEACTBAMU MPOrPaMMHOIO obecrnedeHms.
Mbl Bbl XOTeNM HeHafoNro 06PaTUTLCA K STOM TeMe Ha NpuMepe TpeTben ce-
pyX BTOPOro ce3oHa Tenecepuana «Manganopeuy. B Hayane TpeTbelt cepun
KOCMUYECKMI KOpabsb rMaBHOrO MoMafaeT Mof BOAy. 38 HECKOMbKO CReny-
IOLUMX KaApOB, KOTOPblE CYMMApHO AAATCS UyTb Oonblue ABAALATU CEKYHA,
MOXHO YBUAETb OAHO U3 CaMbiX BMeYaTASOWMX MOAEANPOBAHNIA XUAKOCTN
(luid simulation) B coBpemeHHoM kmHemaTorpade. CueHa BbIMMAAMT Ha-
CTOMBbKO €CTECTBEHHO, YTO 3pUTENb [aXe He 3a[yMblBaeTCs O TOM, YTO OHa
MOXEeT ObITb BOCCO34aHHON Ha KoMmbtoTepe. Eé MoxHO pa3buTs Ha 3 YacTu:
1) kOopabnb BbITAMMBAIOT M3-MOA BOAbI, 2) KOPabb BUCUT Ha TPOCE B BO3AYXE,
3) Kopabnb ONycKatoT Ha NAATGOPMY.
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CyluecTByeT HeCKOMbKO METOLOB CO3AaHNS MOLENMPOBAHMS XUAKOCTA:
ceTouHble MeTodbl JWnepa, MAPOLMHAMUKA CIIaXeHHbIX YacTuL, MeTombl,
OCHOBAHHbIE Ha 3aBUXPEHMAX, N METOA, PELIETOUHbIX YpaBHEHW bonblmaHa.
B knHonpoussoacTBe cambiM pacnpoCTpaHEHHbIM ABNAETCA METOL rmapo-
OMHAMUKK crnakeHHbix yacTul (Smoothed Particle Hydrodynamics, SPH).
Ero cyTb 3ak/oyaeTcs B TOM, YTO CUMYNALMSA BOAbl CO34aeTcs UMdpoBbIMM
4acTULAMK, KOTOPbIE B3aMMOAENCTBYIOT APYr C APYTOM, UMUTUPYS 3a/10XKeH-
Hble B MporpamMmMHoe obecredeHne dunsmueckme 3akoHbl. Yem 6osblue yacTmy,
33[eMCTBOBAHO B MpoLecce MOAeNMpoBaHus, TeM 6osblie Harpyska Ha 110,
HO MPW 3TOM 1 pe3ynbTaT byaeT 6onee PeanUCTUYHbLIM.

Puc. 6. MeTton riapoanmHaMmki CraaseHHbIX YacTuL

Fig. 6. Smoothed-particle hydrodynamics method®

B nepson uyacTu BbilweonmncaHHOM cueHbl «MaHoanopLa» Mbl BUOMM,
KaKk CUMyNsUMs BOAbl UMUTUPYET B3aMMOLENCTBME C OKPYXaloWMMM OOb-
eKTaM1 1 NocTeneHHo TpaHCchOpMMpYyEeTCa: NpeBpaLlaeTcsa B NeHy U obpaT-
Ho. [1pn 3ToM doTopeancTnyHas rpadurka He AaeT 3PUTEIO YCOMHUTLCA
B LEWCTBUTENBHOCTM Mnpouncxoadero. Eule ogHMM npumeyaTenbHbiM Mo-
MEHTOM SB/INETCH BOCCO3MaHne PU3NYECKOro Beca KOCMMYeCkoro Kopabns
N ero B3aMMoOeNCTBUA C BOAHOW noBepxHocTbio. Koraa kopabnb HaxoamnTcs
No4 BOAOW, Mbl BM3Yya/bHO OLLyLIAEM ero TAKECTb. A KOra ero BblITaCKMBaloT
M3 BOMbI, Mbl TOYHO TaKxke OlyLlaeM To, UTo OH cTan nerve. M nocnegree,
Ha YTO CTOMT OBPATUTbL BHMMAHWE, 3TO TO, YTO LIBETOBAs raMma Kopabns

¢ Nctounmk nzobpaxerns cM. / See the image source: Smoothed Particle Hydrodynamics (SPH)
Fluid Simulation. URL: https://youtu.be/iHACALlfYeiQ (28.05.2021)
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MEHSETCA C KXK/AOM CeKyHOOW U3 TEMHO-3€/1eHOTO, KOra OH Haxo4MTCs Mog,
BOAOW, 1O CepebpsaHOro, KOraa ero yse BbITallmam U3 Boapl.

Bo BTOpOWt YacTu cueHbl Mbl HabIIOAAEM CUMYNALMIO FPaBUTaLIMM Yepes
HapWCOBaHHbIE TPOChI, BbITACKMBAIOWME KOPabb, 3aNONHEHHDIN BOAOW, KO-
TOpas BbIIMBAETCS N3 HETO Ha MPOTAXEHUM BCEW CLIEHbI. TpeTbs YaCTb CLEHbI
NMOABOAMT HAC K rPaHAMO3HOMY KOHLLY — criaceHuio kopabna. OH Bce elle Ha-
XOLMTCANOABO3AENCTBUEM CUMYALIMMBOAbI,O0HOBPEMEHHO C3TUMOCYLLECT-
BNAETCA CUMYNALMA TPAaBUTALLAN U CUMYNSLIMS OOBEKTOB, KOTOPbIE HAXOAATCS
Ha Kopabne, K NpuMepy, Bogopocnen nnmn TypbuH. Bce atn TexHonormm ysxe
He MO3BONAKOT HaM TOUHO OMpPefeNnTh, CHATA 3Ta CLEeHa Ha KaMepy WU Co3-
faHa umdposbiM cnocob6om. OHa BbIFSANT HACTOMBKO AOCTOBEPHO, UTO, AdXe
3Hasl, YTO OHa HapWMCOBAaHa, HAaC He OCTaBMAET OlWyLIEeHWe TOro, YTO OHa pe-
anbHa.

Bosspauwasacs Kk «/TliobBu, cMepT U poboTam», OTMETUM, YTO BCTYMM-
TesbHas cueHa «Snow in the desert» nponssoamT Takom e 3ddeKkT Ha 3pu-
Tena. Mol BU3yanbHO, a, BO3MOXHO, U TEMECHO, OLWYLIAEM TIXECTb KaX/Aoro
Lwara Nof, packaNeHHbIM COMHLEM, Mblfb, PACCEMBAIOLLYIOCS BETPOM MO MYCTbI-
He 1 B3rnaabl rpMdoB, NeTatolmx Haf rofIOBOW MaBHOMO repos B OXMAAHWN
cBOen 106bIUM.

MocneaHee, 4To XOTENOCH Bbl OTMETUTL B 3TOWM Cepun, aBnaeTcs ob-
pa3 CcaMoro 4Yenoeeka, KOTOPbIM CaM Mo cebe ecTb cBoeobpasHas MeTadopa
umbposoro kuHematorpada. B npouecce csoero nyTellecTsns rasHbii re-
poit CHoy 3HaKOMUTCS C AeBYLWKOW [epanba, KoTopasi CTaHOBUTCS €ero CnyT-
HuLen. V13 ee cnoB Mbl y3HaeM, 4To oHa cotpyaHuk LIPY ¢ 3emnn. OpHako
B KOHLE CEepUM Mbl TaKKe MOHMMAEM, YTO OHa YXe He ABMAAETCS YerOBEKOM
B NOMHOM Mepe. B pe3ynbTaTe HecuacTHOro crydas ee Teno 6bi10 NpPakTu-
UECKM YHUUTOXEHO, 1 Temnepb OoMblag ero Yacte poboTuamposaHa. «[log
CUHTETUKOW U MeTaniokepaMmKom... eCTb NMO3BOHOYHUK M HEPBHAs TKaHb. ..
1 yenosevecknin Mo3r. Mon», — rosopuT lepanba. LaHHbIi nepcoHax ssns-
eTCca OTIMYHOM MeTapOopOoM, KOTOPas OMMCHIBAET BCE BU3YyaslbHOE BOMOULEe-
HWe ncTopum. Mbl CMOTPUM Ha 3TO GOTOpPEaNNCTUUHOE M300paXeHue, BUOMM
doTorpaduyHbIX NKOOEN M APYrMX CyLWecTs, KOTopble cammn no cebe npea-
CTaBNSOT HOBble GOPMbI BM3YanbHOTO Ha akpaHe. I TouHo Tak xe, Kak nepeq
[MaBHbIM TePOEM CTOUT BbIBOP, MPUHUMATL MOUTK CUHTETUYEeCKYo [epanbs
WU HET, Nepea, HaMu, Kak 3puUTensMu, CTOUT BbIOOP MPUHMMAaTL Takon BUA,
KnHemaTorpada 1 runeppeanism uam Het.
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3AKJTKOYEHWNE

ConocTaBuB KacCMUYeckme KMHOTEOPWMN C COBPEMEHHbBIM KMHOMPO-
M3BOACTBOM, Mbl MOM3AAEM B CUTYaLMIO, KOTAA COBPEMEHHbIE KapTWHbI He
MOMAAAKOTCA MOIHOLEHHOMY aHann3y TPaauuUMoHHbIMK MeTogammn. C oaHom
TOUKM 3PEHMS, Mbl MOMEM MPOAHANN3MPOBaTb BM3YyasbHble M CTUANCTUYE-
CKMe OCOBEHHOCTM COBPEMEHHbIX KapTWH, KOTOPble HaxOAATCA Ha CTblKe
KuHeMaTorpada 1 aHUMaLmMK, OHAKO C APYroW Y HAaC HET BO3MOXHOCTM TOY-
HO MAEHTUGULMPOBATL BOCCO3LAHHBIX MPU MOMOLLM KOMIbIOTEPHOM rpa-
burkn nepcoHaxken 1 obbekTsl. Knaccnyeckas KMHOTEOPUs OTTaNIKMBAETCA
OT TPAAMLIMOHHBIX METOLOB KMHOMPOW3BOACTBA, 33AeNCTBYIOWMX dOoTorpa-
buueckne NpoLECcchl U UCMOMb3YIOWMX KaMepy Ans GUKCaLUMM peasbHbIX
O6bEKTOB 1 akTEPOB, Tak YTO Mbl MOXEM MOHATb, YTO BbI/IO CHATO Ha Kamepy,
a UTO HAPMCOBAHO MM JOBABNEHO B MPOLIECCE MOHTAXA.

Bo3MOXHOCTH COBPEMEHHOTO KMHeMaTorpada no3sonaioT B TOYHOCTH
CO3[aBaTb peasibHble OObEKTbI U COBEPLEHCTBOBATL MX MPWU MOMOLWM aHW-
MauUW U OPYrUX TEXHWK ANS CO3aaHuns GOTO- U TMneppeanmncTUIHOro M30-
BpaxeHua. Ecain Mbl, Kak 3puTenu, BUAMM, 4TO Takas HapuMCcoBaHHas GoTorpa-
buyeckasa peanbHOCTb HEOTIMUYMMA OT 3adUKCMPOBAHHOM Ha KaMmepy, TO 3TO,
MO CBOEW CYTU, HUYEM HE OTIMYAET ee OT PeasbHoro M3obpaxeHus. 3apurkcn-
POBaHHYIO Ha KaMepy AeNCTBUTENbHOCTb Mbl BUAMM NMOCPEACTBOM MPOEKLMM
Ha 3KpaHe, a UMdpoBble OObEKTDI, B TAKOM C/lydae, MOryT CUYMTaTbhcs bonee
peasbHbIMU, XOTb U HE MMEIOT GU3NYECKOTO BOTIOLIEHWS, Tak Kak CO3Aat0TCs
MPSMO BHYTPU 3KPaHa, a He MepeHoCATCs C naeHKK Ha akpaH. Potorpaduue-
ckune umdbpoBble 06bEKTDI, UMUTUPYS peasbHble 06beKTbI, KOTOPbIX Ha CaMOM
[lefie He CYLEeCTBYeT, MPeACTaBNAloT HaM rMneppeanbHOe — TO eCTb HE UMeto-
liee MecTa B AeNCTBUTENBHOCTM, HO CYLLECTBYIOLLEE TOMBKO B PAMKaX IKPaHa.

PoTOpEanMCTUIHOE 1 rMneppeanucTuyHoe n3obpaxeHne NpeacTas-
ngeT cobon HOBYHO BEXY He TOMbKO B KMHOMPOMW3BOACTBE, HO B UCCIEAO-
BaHMAX MPUPOMbl KMHO. Pa3BuBasch, KMHOMCKYCCTBO HaYMHaeT B3auMomen-
CTBOBATb C APYrMMU COBPEMEHHBIMU DKPAHHBIMU KYNIbTYPaMu, TakUMU Kak
aHMMaUMs U KOMTbIOTEPHbBIE UIPbI, 3aMMCTBYS WX Bblpa3uTe/lbHble CPEACTBa,
TEXHOJOMMW, U TakMM 0BPa30OM BbIXOAA 33 PAMKM KIAaCCUYECKOTO MOHUMaHMS
dunbma. Knaccmueckme Teopmm He MMEeoT BO3MOMXHOCTHU B MOJTHOW Mepe OX-
BaTWTb 1 KaTETOPM3MPOBATL LMBPOBOE N30OPaKeEHUEe, IMUTHPYHOLLEE Pearb-
Hble 06bEKTbI Y COBPEMEHHbIE TEXHUKIN KMHOMPON3BOACTBA.

Mpennaras HoBble acTeTUYECKME GOPMbI peann3Ma npu noMowm Lund-
POBbIX TEXHOMOTUI, COBPEMEHHbIN GUIbM CHUMAET BOMPOC O AOBEPUN 3pU-
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Tena K npoucxodalieMy Ha skpaHe. HauumHas ewe ¢ dunbmos Xopxa Me-
Nbeca, KMHO CTPeMUNOCh CO34aBaTb WAMO3MKM U OOMaHbiBaTb 3puTensd, a
UMbpPOBON GUIBM NNWAET HAC BO3MOXHOCTM MOHSATh, YT eCTb peanbHoe
Ha 3KpaHe, a YTo HeT, 1 33[aeT HOBbIM BOMPOC: YTO MOXKET CYUTATbCA PeasibHbIM?
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AHTUrepoi1 B NPOCTPaHCTBE
O’KHOKOPEWCKOro cepmana:
HOPMa/iIbHO /11 BbITb HEHOPMa/IbHbIM?

AnHoTaumsa. Cratbsa nocsaweHa obpasy aHTurepos B Tenecepuanax KOxHow
Kopen — ero xapakTepHbiM yepTam 1 GyHKLMSM, KOTOPble TakOW MepcoHax
MCMOJHAET B CIOXETE Cepuana 1 BO B3aMMOAEUCTBUM CO 3pUTENbCKON ayam-
Topuen. OTKpbIBAET CTaTblO OMMCAHME BEPCUMM aHTUreposi, BOCTpeboBaHHOM
y rno6ansHom ayantopum ¢ 2000-x rr. — ogapeHHOro coumonara, He yMeroLWwero
1N HEe XenalowWwero MNoAaepXmnBaTh OBWENPUHATLIN bopMaT B3aMMOAENCTBISA
¢ apyrumn ntopbmu. Janee ctates obpallaetcs K MCTOPUKO-KYNbTYPHBIM yC-
JIOBUSIM, B KOTOPbIE MOAOOHbBIM aHTUrepon MoMafaeT B cepuane KOPemckoM.
B nepsyio ouepeab 31O MpUMHLMMbLI KOHOYLMAHCKON MAEONOTUM: NPUOpUTET
obliectsa nepesn OTAENbHOM JIMYHOCTbIO, MOYUTAHME CTaplwmx, MoLAepa-
HVEe POLCTBEHHbBIX CBA3EN, CTporoe cobnogeHne npasun atuketa. [ogobHas
MNOEONOMUs B COYETAHUM CO CKJIOHHOCTBIO KOPEWCKOro TeneBuaeHns K aun-
nakTvke GopMupyeT HebnaronpusTHsle ycnosus ans aHturepos. OpgHako aa-
Nlee Ha npuMepe Tpex KOPeWCKMx cepuanoB — «YOel MeHs, UCUENN MeHs»
(2015), «bnecrawero yma» (2016) 1 «3T0 HOpManbHO — 6bITb HEHOPMA/TbHBIM»
(2020) — peMoOHCTPUpYyeTCA, YTO MepCoHaX, 06MaAatoWMN Y3HABAEMbIMUA MPU-
3HAKaMM aHTUrepos, YCMELHO BMMCHIBAETCS B CTPYKTYpYy STWUX MOBECTBOBA-
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HUM. A Nockonbky QYHKLMIO aHTUrepos B TPETbEM U3 CEPUanoB MCMONMHSA-
€T [N1aBHas repouHs, ee NoBeAeHWe BCTYMaeT B MPOTUBOPEUME He TOMbKO C
KOH®YUMAHCKUMM HOPMaMU, HO M CO CTEPEOTUMHBIMM MOAENAMU MOBEAEHMS
KEHCKMX MepCoHaxen Kopenckux cepuanos. OpHako pesynsTaTel mccne-
[OBaHWNA MO3BOMAT NMPEAnoNOKMTb, YTO B LIEOM aHTUrepon KOPEeMCKoro
obpasua cosfaetca Mnoa Bo3aencTeMeM KoHdyumaHckon aTukn. ObwecTso
1 CeMbs UrPatoT BOMbLUYIO POSb Kak B GOPMUPOBAHUN IMUHOCTM aHTUIrepos, Tak
1 B €ro nocnemytoulen «Hopmanusaummy». Kpome Toro, 06pas KOpenckoro aHTu-
repos MOXeT CBUAETENbCTBOBATL O Boee TEPNMMOM OTHOLWEHUM COBPEMEH-
HOro KOPEeMCKoro obLWEeCTBa K HeCTaHAapTHOMY 06pasy XM3HW U MNOBeLEHWIO
NHOVBMAA.

Kniouesbie cnoea: Tenesuaermve, cepuan, KOxHas Kopes, nopama, aHT1repon,
HOPMa, NMCUXMYECKOe PaCCTPONCTBO, MOLEV NMOBEAEHNS, CEMbSI
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An Antihero in the Space
of a South Korean Drama:

Is it Okay To Not Be Okay?

Abstract. The article focuses on the image of an antihero in South Korean
television series: its typical features, its functions, and interaction with the
audience. The article opens with a brief outline of the antihero version that
has been sought after by the global audience since the 2000s—a gifted so-
ciopath, unable and unwilling to maintain the generally accepted format of
interaction with other people. Further, the article turns to the historical and
cultural conditions in which such antiheroes find themselves in the South
Korean TV series. First of all, there are the principles of Confucian ideology:
the priority of society over an individual, reverence for elders, drive to main-
taining family ties, strict adherence to etiquette. This ideology, combined
with the South Korean television’s tendency to be didactic, seems to cre-
ate an unfavorable environment for antiheroes. However, the following three
South Korean dramas—Kill Me, Heal Me (2015), A Beautiful Mind (2016), and
It's Okay to Not Be Okay (2020)—show that a character with recognizable
antihero traits may successfully fit into the structure of these narratives. And
since the antihero function in the third series is performed by the main fe-
male character, her behavior conflicts not only with Confucian norms, but
also with stereotypical behavior patterns of female characters in South Ko-
rean TV series. However, the results of the study suggest that, in general, a
South-Korean-type antihero is created under the influence of Confucian eth-
ics. Society and family play an important role both in the formation of the
antihero’s personality and in his or her subsequent “normalization”. Besides,
the image of a South Korean antihero may indicate a more tolerant attitude of
contemporary South Korean society towards the non-standard lifestyles and
behavior of the individuals.

Keywords: television, TV series, South Korea, drama, antihero, norm, mental
disorder, behavior patterns, family

HAYKA TEJIEBUAEHUA 17 (3), 2021 98 THE ART AND SCIENCE OF TELEVISION



BBEOEHWME

Cpean repoes kynstosbix Tenecepuanos 2000-x-2010-x rogos oT-
YET/IMBO BbIAENAETCA TUM LIEHTPANbHOMO MEpPCoHaXa, K KOTOPOMY BCe valle
npuMeHseTcs onpefeneHve «aHturepol». Kak otmevator A. Apxunosa u E.
HekntogoBa, aBTOpbl COBMECTHOW paboThl, MOCBSALLEHHOW B MepBYO ovepess
aHTUreposM 1 beHoMeHy X NOMyNApHOCTU, «TenefpaMa CTaHOBMTCH UCKYC-
CTBOM U OTYaCTW 3aTMEBAET MOMHOMETPAXHOE KMHO, KOTAa Ha NepBbiv nnaH
BbIXOAAT HEOAHO3HaUYHbIe MepCcoHaXu — OT areHTta Kynepa, B KOTOpOro sce-
ngeTca 37101 Ayx, 40 oxBadeHHoro napaHonen @okca Mangepa, oT MpayHoOro
MM3aHTpona MHcnekTopa Mopca Ao aetektnea MoHKa, CTpagatollero obcec-
CMBHO-KOMIMY/IbCMBHBIM paccTponcTeomy [1, ¢. 144]. ApkuM npeacrasuTenem
«aHTUrepoeB» CTAaHOBWUTCA 3arnaBHbii NnepcoHaX cepuana «okTtop Xayc»
(FOX, 2004-2012) — 3KCUEHTPUYHbBIA LIMHUK U TEHUAbHbBIN ANAarHOCT; HO,
HECMOTPA Ha ero MUPOBYHO C/aBy, v OH, U CO3[aHHbIE MO, €ro BIUAHNEM Te-
Nerepon CUMTaKOTCA CBOEro poda AanbHuMm notomkamu LLlepnoka Xonmca.
CénuxaeT 3Ty rpynny aHTUrepoes He TOMbKO UX AeKNapaTUBHOE HenpusaTue
MOLenen NOoBeAeHMs, KOTOPbIE CUMTAIOTCS KHOPMAsbHBIMUY B MX OKPYXe-
HUW, HEe TONbKO 0693aTesNbHbI MOTUB TalHbl 11 MOUCKA pa3rafky B CIOXKETE C
NX Y4aCTUEM, HO U UCTIO/Nb30BaHNE He3aypaaHbIX CNOCOBHOCTEN NepcoHaXxa
Habnaro obuiecTsy.CnosaunocTynkmn XaycaMoryTBO3MYyLLATh €ro MaLUmMeHTOB
N KOJIET, HO YENTOBEYECKME XKUBHM OH 13 CEPUM B CEPUIO UCMPABHO CracaerT.
C petektmeom MorkoM (B Poccuun cepuran TpaHciMpoBancs nog HassaHueM
«dedextmsHbin getektmey; USA Network, 2002-2009) B npuHumne cnox-
HO B3aMMOAENCTBOBATh, HO C HAaKa3aHWeM MPECTYMNHUKOB OH MPeKpacHo
cnpasnsercs.

MOXHO BbIAENUTD M APYTYHO TPYMMy aHTUrepOEeB — KOTAA B MOBECTBOBAHWUM
Ha MecTo, nogobatollee NPOTaroHUCTY, CTAaBUTCA TOT, KTO LOMKeH Obin Obl Ha-
XOAMTLCA B MO3MLMM aHTaroHMUCTa — Hanpumep, rasa «Knaxa Conparo» (HBO,
1999-2007), nobutens venoseunHbl [aHHMban Jlextep («lanHmban»; NBC,
2013-2015) nnam manbak-ybunua dexkcrep Mopran («[ekctep»; Showtime,
2006-2013). [NepcoHau Takoro pofda BroaHe MOryT He TOMbKO, U HE CTOMbKO
TBOPWTb 3710, HO M BOPOTHCA C HNUM — B MEPBYIO oYepeb, Kak [lekcTep, KoTopbii
obpalliaeT cBoe CTpemsieHue yorneaTb NpoTUB M3beraowmx opuLmManbHOro Ha-
Ka3aHWs NpecTynHWKoB. /1 B LlenoM NpoBecTy YETKYIO UHUIO MEXZY 3TUMM
LBYMS TPyMnNamMu Bpag v BO3MOXKHO — TeM 6os1ee, YTO B MHOrOCE30HHbIX MoBe-
CTBOBAHMAX 1 CaMu 0BPasbl repoes MOryT CO BpEMEHEM MPpeTepneTh CYLLEeCTBEH-
Hble n3MeHeHWa. BocTpeboBaHHOCTb aHTUrepoeB OBBACHAOT HE B NMOCNEAHION

HAYKA TEJIEBUAEHUA 17 (3), 2021 99 THE ART AND SCIENCE OF TELEVISION



ouepefib MHbIM XapakTePOM ayanTopum (B cpaBHeHun, ckaxem, ¢ 1980-mu roga-
MW) U UHBIM GOpPMaTOM TpaHcaaumn. VIHTepHeT fenaeT 3puTens He3aBUCHMbIM
OT TenenporpamMmbl, MO3BOMAET BbIOMPATL Cepuantl Mo CBOEMY BKYCY U CaMo-
CTOSATENbHO OMNpeaenaTs rpaduK UX MPOCMOTPA; ayAUTOPUS CTaHOBUTCS Bonee
nckylleHHom, bonee TpebosaTenbHoW, 6onee 3aMHTEPECOBAHHOW B Pa3HOO-
6pa3sHbix BrievateHnsx. OHa roToBa «C HTY3Ma3MOM pearMpoBaTh Ha Happa-
TWBbI, KOTOPbIE MPOAOMKAOT BPOCATb BbI3OB X OXMAAHNSAM, HE TONBKO Npeana-
ras HeOXMAaHHbIE MOBOPOTbI CIOKETA, HO M MPefoCTaBas UM Gosee WNPOKMA
CMEeKTp 3MOUMOHa/bHbIX NepeskunBaHniny [2, c. 99] AHTurepoit cnocobeH yams-
NATb 3pUTENA U MOPOXNAATH MPOTUBOPEUMBYIO PEAKLIMIO, TO3TOMY OKa3bIBAETCA
[N9 Hero ropasfo 6osee NPUBIEKATENbHbBIM, YeM TePOU KMOMOKUTENbHbBINY.
Ho Bpaa v NpUUmHb MHTEpEeca K aHTUrepolo MCUYEPMbIBAIOTCS TObKO 3TUM.
AHTUrepOs OMUCHIBAIOT, HAMPUMEP, C MOMOLLBIO MOHATUN KHAPLUMC-
CU3MY», MICUXOMNaTna» 1 «Makknasenmam» [3, c. 195]. VI nencteutensHo, aHT-
repon obssatensHo acoumaneH. OH HecnocobeH afeKkBaTHO pearnpoBaTh
Ha 3MOLUN 1N OXMAAHWUSA OKPYXKAOLLMX, XONOAEH UMW MPOABNAET CBOW TeM-
nepamMeHT HecTaHAapTHbIM 06Pa3oM, MHOAA HadensaeTcs obuLManbHbIM UK
HeodMUMaNbHLIM ANArHO30M, CUMBOJIMYECKOM «MCUXOMATUEN® UMM «COUN-
onatneny. OgHUM 13 NPOABAEHUI aCOUMANbHOCTM CTAHOBSATCA MOCTOAHHbIE
HapyLleHWs CoLManbHbIX HOPM — aHTMrepow, Kak Mpasuio, AencTeyet 6es
OMNAAKM Ha 3TUKET U KOHBEHUMOHAbHbIe MOAeNM noBedeHus. Takon nep-
COHaX Yallle BCEro BECbMa BbICOKOrO MHeHWs O cebe U He yrycKaeT crydae
npueneub K cebe BHUMaHUE OKPYKAIOWMX — U 33 CYET TeaTpasbHbIx dbdex-
TOB, U 33 CYET HECTaHAAPTHOW, OYeHb 3aMETHON MaHepbl ofesaTbea. M «Mak-
KMaBENM3M» KaK yMeHWe PacyeTIMBO MaHWUMyIMpOBaTh APYrMMU 1 Hepas-
OOpUMBOCTb B CPeCTBax eMy Takoke npucyll, Ho sce e Takom obpas 6ynet
HernoHbIM. AHTUTepon HepeaKo HaLeNseTcs YepTaMu, KOTOPbIE MOTYT MHTEp-
NPeTMPOBAaTLCS KaK «AETCKME» U CBUAETENbCTBOBATD, UTO B HEKOTOPbIX OTHO-
LWEeHMAX OH TaK M HE «BbIPOCY». YacTo 3a ero CTPaHHOCTAMM CTOUT NepexmTas
B MPOLWIOM [1paMa, B TOM YuCfe — AETCKas TPaBMa, BOCTPEnaTCTBOBAaBLLIAA
npespaLieHnio pebeHka B HOPMaTUBHOIO B3pOCOro. M 3a «HapLUMCCU3MOMY
aHTUrepos MOryT CKpbIBaTbCH HentoboBb K cebe, OaMHOYECTBO U CTpeme-
HME CKpbITb OT APYrMX MIOAeN CBOW AylWeBHble MyKu. W, HakoHel, Takon re-

! Bripouem, K. LLlyGepT nmoayepkusaeT, YTO HEKOTOPbIE KaHTUTEPOMY» MPEAnaraloT ayauTopuK
COBCTBEHHYIO BEPCMIO OGBACHEHMS — C MOMOLLBIO 3aKafpoBOro ronoca, kak Jexcrep MopraH
WM HanpsMyto obpaldasice K ayantopuu, kak Ppark Axpepsya, repont «KaprouHoro gomukas
(Netflix, 2013-2018) [4, c.30].
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POV BCeraa He TOMbKO reHmaneH (Unm xoTta 6bl BeCbMa ofapeH), Ho obnadaeT
BbITEKAWEN M3 ero oblen «HeCTaHOAPTHOCTM® CMOCOBHOCTbIO HECTaH-
[APTHO MBICTIUTL U MPUHNMAT HEOXMAAHHbBIE pelleHus. Ayautopus e Bbl-
HY>)KAEeHa [Ora/iblBaThCA O MOTUBAX OYEPENHOrO CTPAHHOrO MOCTYMKa repos’,
M 3a CYET 3TOro — elle CUbHee BOBNEKATbCA B MPOCMOTP. DTO NpespallaeT
€ro B KpanHe yaobHyo GUrypy «cobilimka» B AeTEKTUBAX WK MOBECTBOBA-
HUSX, B TOM UM MHOW GOpMeE BKIKOYAIOWMX B Cebs TeMy «pacCiefoBaHUsy.
Ho pnaxe ecnu cepuan He MMeET HUYero oblero C AeTEKTUBHbBIM XKaHPOM,
B CWJ/Iy 3TOro MOC/efHEero CBOEro CBOMCTBA MPEeKpacHO CrpaBiseTcs C OcC-
HOBHOW 33aauel LEeHTPaibHOro NepcoHaka — NPUBOANUTD B ABMKEHUE CHOXET.

B Hawm aHW, B ycnosmax GypHOro pasBuTUS MHTEPHET-PECYpPCOB, npe-
[OCTaBAAOWMX Mo6anbHON ayaAUTOPUM NEranbHbIA AOCTYMN K CepUanbHOM
NpOAYKLUMM CO BCEro MMpa 1 NOBYXAAOWMX K YrnybneHHOMY 3HaKOMCTBY C
TeneBMaeHNeM 1 KUHO MHOCTPaHHOTO MPOU3BOACTBAZ, FPaHMLIbI MEXKAY «CBO-
MM» U KUHOCTPAHHBIM®» HauyMHaloT pa3mbiBaTcsa. Cepuanbl NMpom3BoaaTcs
C pacyeToM He TOMbKO Ha BHYTPEHHIO ayAMTOPUIO, HO U Ha YCPeaHEeHHO-
ro 3puTens Boobuie, NPUBLIKWETO K HEKOEW YCPeaHEHHOW CUCTEME XaHPOB
1 TUNOBOMY HaboPy NMepCoHaXKen. 3pUTens e, He YAOBNETBOPAACh MPOCTbIM
BOCMPOMW3BEAEHNEM 3TON YCPEAHEHHOW CXEMbl, MLIET COYETaHMS MPUBbIY-
HOTO C 2M1EMEHTaMWM HOBM3HbI — B TOM YMCNE M B MHOCTPAHHbIX Cepuanax,
CHATbIX B «3K30TUYECKOM» /11 HETO aHTypaXe U Ha HE3HAaKOMOM eMy A3bIKe,
HO 06EeCneYnBaloLIMX HYXXHbIN NPOLIEHT «y3HaBaHWS» 3a CYET UCMO/b30Ba-
HUA OBWENPUHATBIX CIOKETHBIX CXeM. M, yunTbiBag NonynspHOCTb «aHTUre-
POEBY», MOXHO MPE/NONONKMUTD, YTO OHU Takxke MPOHUKAN B TeNecepuasbl, Bbl-
nycKkaemble 4aneko 3a NpeaenaMmn 1 aHrmos3blYHOro M1Mpa, 1 BoobLLe 3anaja.

B ston cutyaumm ocobbin nHTepec npeacTtasiseT BOMPOC O TOM, CMOT
NIV @HTUrepOV HanTK cebe MeCTO B HOXKHOKOPEWCKOW TENeBM3MOHHOW Apa-
Me (UK, Kak MPUBBIKAW Ha3BaTb BOCTOYHO-3a3MaTCKME CepUanbl MX PyCCKOs-
3blUHbIE MOKOHHUKM, KAOPAMEY), U KaKyto TpaHchOpMaLLMio NpeTepnen 3ToT
06pa3s, ecnn OTBET Ha MepBblkM BOMPOC ByaeT MOAOKUTENbHbIM. [TpUYMHBI
3TOrO MHTEpeca CBA3aHbl C Ky/bTYpHO-UCTOpUYecKor cneumndurkon Pecny-
onnkm Kopes, npoleawen oueHb CTPEMUTESIbHBIN MPOLIECC MOAEPHU3ALNN.
[OCnoACTBOBABLIAA HA MPOTKEHMWU BEKOB MAEONOMMS KOHdyLMaHCTBa MO-

2 HanpuMep, aBTOp MCCNEAOBaHNS 3pUTENbCKOTO CNPOCa Ha MHOCTPaHHbIN KOHTEHT NPUXOANT K
BbIBOLLY, UTO «ObLLee Bpems, B TeYEHWE KOTOPOro Mob30BaTeNM CMOTPAT MHOCTPAHHbIN KOHTEHT
Ha Netflix, mo3BONSET MPOrHO3MPOBATh FOTOBHOCTbL MOMb30BATENS YMTATh CYGTUTPLI M UCKaTb
MHOCTPaHHbIN KOHTEHT 3a npeaenaMy nnatGopMmbl, HarpUMep, OTMPaBASACh Ha CeaHC B KUHOTe-
atpe» [5,c.6315].

HAYKA TEJIEBUAEHUA 17 (3), 2021 101 THE ART AND SCIENCE OF TELEVISION



LepHM3NpPOBanach BMeCTe C COLMYMOM, HO OCTafach BECbMa BIUSTENbHOM.
«B cospemerHon Kopee koHbyumaHckas Tpaamums CTana KOAOBbIM C/TIOBOM
ANs Habopa WMPOKO PacnpOCTPaHeHHbIX LIEHHOCTeN, Takux Kak BepHOCTb
ceMbe, NoAYMHEHNE NTUYHOCTU KONNEKTUBY, MPUBEPIKEHHOCTb 0BPa30BaHIMIO
N 3aBUCUMOCTb OT BnacTm» [6, c. 38]. A nockonbky Tenecepmansl 8 Kopee
oueHb MOMyNsapHbl, MPUYEM Yy fIoAel pasHbiX MOKONEHWIM (BbICTymnas TeM
caMbiM B ponu nocpeaHuka mexxay Humn [/, . 391]), npomssoantenn Tene-
npoayKummn 6epyT Ha cebs GyHKUMIO AMOaKTUYECKYH, CMOCOBCTBYS noaaep-
KAHWIO TPAAUUMOHHbBIX KOHGbYLMAHCKMX MPEeACTaBAeHNA O «NPaBWUIbHON»
opraHu3aumm ceMbi 1 oBLLECTBa, HO MHOMAA U HeHaBA3uMBO ybexaas B He-
06X0AMMOCTIM NepecMoTpa HEKOTOPbLIX HOPM. DTa AMAAKTUYHOCTL MOPOXKAA-
€TCA Kak OTHOCUTENbHO MaclTabHbIM NMPUCYTCTBMEM rOCYAAPCTBa B CUCTEME
IOKHOKOPEMCKOTO TeNeBellaHns®, Tak U CTpEeMIeHeM Npon3BoauTenel ce-
pVanoB OTBEYaTb Ha 3aNpOChl Hanbonee akTUBHbIX COLLMANbHbIX Py, 4TObbI
YOEPKMBaTb 1 PacLUMPATb CBOKO ayaAUTOPUIO — KOHKYPEHLIAS Mexay Teneka-
HafaMu JOBOSbHO BbICOKA.

AHTUrepon, Takum 0bpasoM, HEMUHYEMO MOMALaEeT B XECTKME paMKum
UETKO BbIPAKEHHDBIX STUYECKMX KOOPAMHAT — LIeHTPasbHOMY MepCoHaxy Ko-
PerncKow fopaMbl KpalHe HexxenaTesnbHo HbiTb «oTpuLaTeNbHbIMY. B kKpanHem
cnyJae, AnaakTMYeckmin abdexkT MoXeT LOCTMraTbCs 3@ CYET 3aC/TyXKEeHHOro
HaKkazaHWsa Heroasas, HO BCe Ke NMpearnoYTUTeIbHee repon, XoTa Hbl Cnocob-
HbIM packaaTbcs. BocxuiueHne oTpuLaTenbHbIM repoeM MONET BO3HUKHYTb
CTUXUIHO, HO B MpOLLecce CO34aHNa cepurana NpPoOTUB XapU3MaTUUHOIO aH-
TaroHWcTa 6yayT CTapaTbCA BbICTaBUTb AOCTOMHOMO MpoTaroHucTa. W paxe
€C/IN HUKAKUX KPUMMHATBHbBIX MOCTYMKOB 3a IMaBHbIM repOeM He 3HaYMTCH,
npucylumMe aHTUrepolo acoumanbHoe MoBedeHWe, 4EMOHCTPaTUBHOE Mpe-
HebpexeHne HOpMaMK, CKIOHHOCTb K CaMOMOBOBaHUIO 1 BbICTaBIEHMIO
cebs HaNoKa3 — BCe 3TO OYeHb MI0XO BMUCHIBAETCA B CUCTEMY KOHdYLIMAH-
ckux LeHHocTen. [Ins nopaM AOCTaTOYHO TUMMYEH MepCOoHaX, Ha3biBaeMbIN
uHoOraa UyHA3p3* — MpUBNEKaTeNbHbI MOMOAOM YeNoBeK, Kak Mpasuno,
13 BOraTon CemMbu, KOTOPbLIA MoHavany AepKUTCS OYeHb HAAMEHHO U XO-
NoAHO, Aaxe rpybo, HO MOCTeNeHHO MEHSAETCS MoL BO3LENCTBMEM repOnHU
(vawe — gesyuwku ckpoMHoro nonoxeruns) [9, c. 160-161]. HenpuaTtHbin xa-

3 «Korean Broadcasting System (KBS) (kotopas Taike ynpasnset KBS2), Munhwa Broadcasting
Corporation (MBC) n Educational Broadcasting System agnatoTca 0bwecTseHHbIMIM BellaTeNb-
HbIMI KOMMaHWAMM, B TO BpeMa Kak Tonbko Seoul Broadcasting System asnaetca komMmepueckom
BelaTenbHoM koMnaHwen» [8, c. 174].

“Unn uyHaepe — HassaHWe, NpulealIee 13 ANOHCKOW aHMMaLMM.
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pakTep Takoro NepcoHaxa obbIYHO MOMYYAET paLMoHanbHoe obbscHeHWe —
oH chopMUPOBaNCS Moa BANSHNEM KaKMX-HNOYAb ApaMaTUYeCKMX COBbITUM
B MPOLLIOM WY MPOCTO TATOCTHOM 06CTaHOBKM B cembe. OfHako noseaeHmne
TaKoro nepcoHaa K GrHany NoBecTBOBaHMS OObIYHO B TOW MW MHOM CTene-
HU KHOPMAaNM3yeTCs», N OH MPU3HAET CBOM NPEeXHUM 0bpa3s AeNCTBUIM HeBep-
HbIM; K TOMY K& 3a npeaenamMm NoBecTBOBaHNN C POMAHTUYECKNM YK/TOHOM
LyHA3P3 06bIYHO He NosBAsSeTCs.

VTak, B cuny csoen BOCTpebOOBaHHOCTW Y BHYTPEHHEW ayauTopuu
M OT3bIBUMBOCTM K ee 3armpocaM KOpPencKme Tenecepuarsl sBASIOTCS nep-
CMeKTUBHBIM OBbEKTOM A/1F aHanM3a, <KOoraa Aeno AOXOOMT A0 M3yyeHWUs
OBLWMX B3aMMOAENCTBUIN MeEXLY CaMOW ApaMoM, YCTPEMIEHUAMM CLeHapu-
CTa, peakumen spuTenen 1 peakumen npeccbl®», NOCKObKY 3TO [aeT BO3-
MOMXHOCTb «YTOYHUTb COBPEMEHHbIE U PEANNCTUUHbIE XENaHNS U LUEHHO-
ctn» kopewckoro sputens [10, c. 43]. Takmm 06pa3oM, Mbl CAenaeM nombiTky
Ha MpuYMepe HEeCKONbKMX AOPaM BbISICHWUTb, YTO MPOUCXOAUT C aHTUrepoeMm
B MPOCTPaHCTBE KOpenckoro cepuana. A Takxke — 1 3T0, 6e3yCnoBHO, BaX-
Hee, — 1 YTO Takoro poaa MepcoHaXmM MOryT CKasaTb O CTEMEHM rOTOBHOCTH
CBOEW LeNeBon ayanTopum K MPpUHATUIO NIOAEN, BbIXOAALUMX 33 PAMKMN KHOP-
MafibHOrO» YyTb Aasiblie, YeM eLie HeAaBHO OblNo AO3BOEHO.

OOPAMbI

OnHuM 13 Hambonee ycrnewHbix cepuanos 2015 r.ctan «Y6en MeHs, uc-
Lenn MeHax»®, rmasHbIn repoit kotoporo — Ya [lo XéH, oTnpbick 1 HacneaHuk
KPYMHOW GUHAHCOBOM KOpropaumu, BHewHe abCcomoTHO 6aaronoyyHbIn
YenoBeK C TLWaTeNbHO obeperaeMblM CEKPETOM: OH CTPafaeT MHOXECTBEH-
HbIM AMCCOLMATMBHBIM PACCTPOMCTBOM ninuHocTr®. B cepurane Hemano kome-

5 Zn], &) Tenekanan MBC, pexxiccepbl — Kum OokH Man, Kium [ [kiH, aBTop cLeHapus —
Yiuu Cy Ban, B rnasHbix ponsix — Ykm CoH, XsaH YkoH biM. Hasearve npeacrasnaer cobont Ha-
MUCaHHYIO KOperckMm bykBamu aHrmiickyio opasy «Kill Me, Heal Me», kotopas ¢urypupyet B
OAHOM W3 BaXKHbIX CLIEH cepuana.

© PenpeseHTaLya NCUXmMYeckoro paccTpOCTBa W B 3TON AopaMe, 1 B AopaMax BOOBLLE AOBO/bHO
daHTacTUyHa. Tem He MeHee B CLUA rpynna nccneposaTenen nayyana BO3MOXHOCTU UX UCMONb-
30BaHMs B KA4ECTBE «BbICOKOTOUHOTO 06pa30BaTeIbHOrO MHCTPYMEHTa B 061aCTN NCUXMYECKO-
ro 3poposbax [11].
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LWNHBIX 3MU30/0B, BBICTPOEHHbIX Ha HecxoacTee Mexay Ya [Jo XéHom, ue-
NIOBEKOM CAEPIKAHHBIM, CKPOMHbIM, C XOPOLIMMI MaHepaMun 1 06pa3oBaHMEM,
N €ro AOMNOMHNTENBHBIMU JIMYHOCTAMM, CPEAM KOTOPbIX U KOTOPUTHbBIN HEMO-
OO0V MPOBWHLMAN — NtobuTenb pbibanku, M COBCEM MaNeHbKUM pebeHoK,
N NMOAPOCTOK C CYMLMAANbHBIMM HAKIOHHOCTAMM, N OaXe SHEepriuHas oHas
[eBuLa, cxoaallas ¢ yMa no non-nesuaM’. Ocoboe MecTo B 3TON KOMMaHMM
3aHumaeT WnH Cs [ — nepcoHa Hanbonee akTMBHas, HeKoraa Nepeon 3a-
ABMBWAs O cebe 1 He MPOCTO BpeMa OT BpeMeHM MOAaB/AoLas TMYHOCTb
Ya [o XéHa, HO CTpeMALWascs NOMHOCTbIO BbITECHWUTb €e. DKPaHHOro Bpe-
mMeru y Lnn Cs 1 0oBOMBHO MHOMO, Tak YTO HEKOTOPbIE 3PUTENN CKTOHHbI
BOCMPUWHMMATb €ro Kak OTAENbHOrO MepCoHaa 1 Aaxe COYYBCTBOBATb eMy
B ero 6opbbe 3a BHUMaHME [MaBHOW FEPOMHM, HaYMHAIOWEro ncuxuaTpa
O Pu YxmH. Takmm 06pa3oM, B 3TOM MOBECTBOBAHWM ABOE COMEPHUKOB 3a-
K/IKOUEHbI B OLHOM Tene, Mo ovepeam cMeHsas apyr apyra. M ecnn Ya o Xén
obnanaeT BceMu yeptamm repos nonoxutensHoro, To Lnn Cs [n — apko Bbi-
paXkeHHbIN TN npuBaeKkaTenbHoro aHTurepos. OH Bpocko oaeBaeTcs, arpec-
CUBEH, MOBUT 1 YMEET ApaTbCa, HE CKAIOHEH BbIBUPATb BbIPAXXEHN Aaxe npu
obLeHnn ¢ 6abyLIKON — rnaBo MX CeMeNCcTBa M GUHAHCOBOW UMMEPUK, OH
BNacTHO TpebyeT B3aMMHOCTU OT reponHM. CIOBOM, OH MOAYEPKHYTO, AaXKe
NpeyBeIMYeHHO MaCKy/IMHEH, XOTA MHOMAA K STON MAaCKY/IMHHOCTU MPUMELLN-
BAETCH MNOBEAEHME BbIPAKEHHO «AETCKOE»: HaMpMMep, KOra OH 3aTackMBaeT
Py Y5KmMH B TOCTUHMYHBIN HOMEp, YTODbI MOKa3aTb e BHYLWMUTENbHYHO KOMeK-
UMIO UrpyLiek — 60/bLOro MOWEBOrO MeABeas, 3aB0AHY0 06€3baAHKY U T.4.

Pasragka aton ocoberHoctu LLnn Cs Tn v camoro ero nossneHns —
[IOBO/IbHO MpayHas. B paHHeM neTcTse rnaBHble repoi 1 repouHs HekoTopoe
BpEMS XMW B pesnaeHumnm cemenctea Ya [o Xéna® v opyxunm mexay co-
6on. Ho geTckas apyxb6a — eaMHCTBEHHOE XOpollee BOCMOMMHaHWe 06 3TOM
nepuoae Mx KM3HW, Tak Kak 06a NofBepraimnch JKeCcToKMM U30eBaTebCTBaM
CO CTOPOHbI OTLA repos (Mpy NOMYCTUTENbCTBE OCTaslbHbIX POACTBEHHUKOB).
Brocneacteuu netu okasanuce pasfydeHsbl, U nepexuTtas TpaBMa 3acTasu-
na 0bomx 4O Nopbl 3abbITb O TEX BPEMEHax, HO NMepes 3TUM CO3HaHWEe Maslb-

"W «orpa B nocsaweHHon cepvanam Pecnybnmkm Kopes cTaTbe Mbl 4iTaeM O TOM, Kak «M3-
BECTHbIV toXHOKOpencKkuin akTep Yk CoH 1MCnonb3osan 8 O4HOM U3 CueH Aopambl «Y6en
MeHs, ucuenn mers» (2015) 6neck ans ryb, U nocne BbIXOLa CEpUU C ITOW CLeHOW Bneck ans
ry6 COOTBETCTBYIOLETO OTTEHKa CTan odeHb nonynapeq» [12, ¢. 192], peus naet umMeHHo o6
3TOM IMUHOCTI FNaBHOTO repos, 17-neTHei aesyluke no nMenn AH E Ha.

83abbIToe 0AHOM 13 CTOPOH MK O60MMIU FEPOAMM 3HAKOMCTBO B IETCTBE — 3TO OAHA U3 TUMMY-
HbIX N5 IOXKHOKOPEMCKOM AopaMbl CUTYaLIMMN.
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UMKa, CTPafatoLLero OT HeCMOCOBHOCTH 3alUMTUTL He CTOMbKO cebs, CKonb-
Ko amesouky, nopoamno LLmn Cs Tu, onMueTsopeHme B3pOCIOro, CUIbHOTO
N PELUMTENBHOTO MYXUMHbI — TaKOro, KakUM ero Mor npeacTasnsTs cebe pe-
6eHok. TakiM obpa3oM, aHTUrepon «Y6er MeHs, UCLen MeHa» npencTas-
NeH Kak MOpOXAEHNE XECTOKOCTM M PaBHOAYLINA CEMbW FaBHOro repos (1,
CTpOro roeops, cobcTeeHHoM cembu). [loseneHre ocTanbHbIX NMYHOCTEN
Take 6blSI0 CBA3aHO B MEPBYIO ouepelb C TEM, YTO Mpu HaAMYMmM Matepu, 6a-
OYLWKM U APYrMX POACTBEHHWKOB repor HU OT KOO He MOT X/AaTb MOMOLLM,
a, HaNpOTWB, BbIHYXAeH Bbifl CKPbIBaTb CBOW AMArHO3 MU OT CEMbU, U OT Mo-
TeHumanbHbix apysent. O Py YskH e Bbina yoouepeHa, ee poautenaMum ctanm
NOAM HEMHOTO Yy[aKoBaTbIe U OYeHb LLYMHbIE, HO J0OpocepaeyUHble 1 Nobs-
wme. OkpyxeHHas nx 3aboTtom, Pu YsmH xoTa 1 He npeofonena NoNHOCTbIO
NOCNeacTBMs AETCKOW TPaBMbl, HO BbIPOCNA ropasno 6onee «HOPManbHOM,
Hexxenn [Jo XéH. [nasHoro repos aTa napa ToXe 0OXOTHO BepeT Nog CBOK CUM-
BO/IMUECKYIO OMeKy — CHabXaeT foMallHen efol, YyCaXkMBaeT 33 CBOW HOBO-
FOLHWUI CTON, @ TaKkKe NpUBAEKaeT K paboTe Mo AOMY, Kak U CBOMX B3POC/IbIX
neteln’. ObuieHMe C 3TUMM IIOAbMM BHOCUT CBOM BK/1aA B GUHANbHOE UCLe-
neHve rnasHoro repos — B duHane Ya o Xén n O Py YxmH cumBonmnyecku
MPOLWATCA C MHOTOYMCIEHHBIMU IMYHOCTAMM repos, U NMOCAEAHUM N3 HUX
ncyesaet aHturepon LLnn Ca 1, NoaTONKHYBWMM repost U repouHIO K pac-
KPbITWIO TalHbl X MPOLUIOTO Y MPUMUPUBLIMICS C HEOOXOAMMOCTbIO C/IUTHCS
CO CBOMIM COMEPHMKOM B €[IHYIO MEePCOHY.

B cnenytouem, 2016 1. Ha tokHOKopenckom TenekaHane KBS2 cocto-
ancs nokas MeauuUmMHckon apambl «bnectawmin ym»'©. CioxeT aToro cepurana
[IOCTATOYHO C/IONKEH U BK/IKOYAET B CEHS B TOM YMC/IE U UHTPUTY AETEKTUBHO-
ro XapakTepa, HO B aHHOM C/lyyae /s Hac NMpPeacTaBnseT nHTepec UCTopus
€ero raBHOro repos, TanaHTAVBoro Helipoxmpypra J/ln En O. B ceoe Bpems ero
OyoyLMA MPUEMHBIA OTeLl, TOXKE OMbITHbIN HENPOXMPYPT, PeLInaca caenaTb
3KCMEePUMEHTAbHYIO OMepaLmio Mo yaaneHuo OnyxonmM Mo3ra NoapocTKy
M3 OEeTCKOro MpuioTa. 3a 3TUM LWAroM CTOA HECKObKO COMHUTENbHbBIN MO-
TUB. MPUMEPHO OT TakoW Xe OMyXO/n CTPaAan ero COBCTBEHHbIN CbiH, 1 MO-
MOLLb CMpoTe 6bina ele 1 NOBOAOM MCMbITaTh Pa3paboTaHHYO XMPYprom
cxeMy onepaumn. [locnencTers okasanuvch BecbMa APaMaTUUHBIMUKL CbiH
XMpypra CKOPOMOCTUXHO yMep, He [OXAABWMCh Onepaulmn, a Manbumk-cu-

KpoMe npueMHOM fo4epu, y HUX eCTb U POAHOM CbiH MPUMEPHO TOTO Xe BO3pacTa.

10 F-E] & w9l = (HaseaHMe Taloke NpeacTaBiseT cOBOM 3anncaHHbIe KOPeckuMA GyKBaMm aH-
raviickme cnosa «Beautiful Mind» — Motunyas mMauHabl). Pesxuccepsl — Jln Ds XyH, Mo Ban
Vnb; asTop cueHapus — KM Txa Xu, B rnasHbix ponsx — Yan Xéx, Xo YsxyH Xo, Mak Co Dam.
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pOTa OCTanCs MB, HO, Kak MOKa3ano MocneonepaumoHHoe obcnenoBaHme,
AIMINACS CNOCOBHOCTU MCMbITbIBATE SMOLMU 1 aAEeKBATHO BOCTMPUHMMATD
NposiBAeHUs aMouMIA y Apyrux mogen. [ocumTas cebs OTBETCTBEHHBIM 3a
fanbHenwyo cyapby Manbuuka, XMpYpr YCbIHOBMA €ro U MOCBATUA MHOTO
NIET HATaCKMBAHMIO CbiHA HA MMUTALMIO KHOPMANIbHOrO» 3MOLIMOHANBHOTO
B3aMMOAENCTBUNA C OKpyXKatowmMm. [1ng 3Toro oH MUCMonb3yeT CTeHd C pu-
CyHKaMn 1 GoTorpadmaMm, Ha KOTOPLIX MPeAcTaB/eHa MUMUKA loden pas-
HOTO MOMa, BO3PAcTa M STHUYECKOTO NMPOUCXOXAEHWS, COOTBETCTBYIOWAS TEM
VNV UHBIM 3MOLIMOHanbHbIM cocTosHuaM. W Jlu En O peiicTBuTenbHo npu-
0b6peTaeT HaBblK BUPTYO3HOIO KCUMTHIBAHUA» YeNOBEYECKMX YyBCTB, HO pas-
LENnUTb UX He CrocobeH; XOTS BHELIHE OH, HECMOTPS Ha CBOO penyTaLmio
uesoBeKa ManonpuATHOrO B OBLEHWN, BMOMHE COLMANM3NPOBaH, Co3aaHne
MOIHOLEHHbIX SMOUMOHAMbHBIX CBA3EW C APYrMMMX IIOABMU A8 HEero He-
BO3MOMHO. DTO KacaeTCs W APYXKECKUX OTHOLUEHUN, U TOOOBHbIX, U CbIHOB-
HeW NPUBA3aHHOCTM — BMPOYEM, U MPUEMHDIN OTel, y4acTBYeT B €ro XMW3HN
He Kak 3aBOTAMBLINA CTapLWUIA, HO Kak CypoBbl KpuTuK. M3 /I En O nony-
yaeTcs BroHE TUMMUHDBIN CEPUabHbI KaHTUTePOM» — reHuanbHbIN, HO bes-
KaNOCTHbIN, NeYalimin YenoBeyeckmne Tena, Ho UrHOPUPYILMIA OyleBHOe COo-
CTOSAHME MALMEHTOB, HE XXEAoWMI CUMTATLCA C YYBCTBAMM KOMIIET U B LIE/IOM
BOCMPUHMMAIOLLMIA UyXKYHO 3MOLIMOHANBHOCTb He 6e3 HEKOTOPOro NPe3peHuns.

CioKeTHas MHUS C PacCTPOMCTBOM IMYHOCTM MIaBHOrO repos 4OCTU-
raeT KyNbMMHALLMKW B TOT MOMEHT, KOTa BbIACHAETCS, YTO BpayebHasa owmnb-
ka 6blna gonylieHa He B xoae onepalun JTn En O-nogpocTka, a Bo BpeMms
NnocneAoBaBlWero 3a Hel 06CNefoBaHNs: HECMOCOOHbBIM K SMOLMOHANIbHOMY
obLeHMNIo ero caenano He yaaneHme Omnyxosu, HO MHOTONEeTHAS Apeccu-
pOBKa, KOTOpOW noasepr ero oTell. A nockonbky y3HaeT o6 3tom Jln En O
yxe Bydyun yenoBekoM noaHoCTbio chopMmposaswmnmMcs (aktepy YaH Xéky
BO BpeMs CbeMOK BbI/Io OKOJIO COPOKa feT), CBOM BO3MONHOCTU MO BOCCTa-
HOBNEHMIO YTPAUYEHHbIX CMTOCODHOCTEN OH OLEHMBAET CKEMTUYECKM, XOTS 3TO
OTKPbITUE W [AET €My WaHC Ha MOMHOLEHHbIE OTHOWEHWS C MaBHOW repo-
NHen 1 bonee Tensble — C OTLOM (KOTOPbIN, KaK BbIACHAETCS, K MpUEMHOMY
CbIHY BCe-Taky NMpuBs3aH).

Cnenytoumit cepuran Mbl paccMOTpuM Bonee nogpobHo: ecnv B «Y6en
MEHS, UCLLENIN MEHS» MHTEPECYIOLLEMY HAC TUMY aHTUrepos COOTBETCTBOBANA
NULWLb OfHAa M3 IMYHOCTEN NMPOTaroHUCTa, a B «[ IpekpacHOM yme» Bce-Taku

Y cepviana ecTb anbTepHaTMBHOE Ha3BaHWe, BecbMa KpacHopeursoe — «[lokTop MpaHKeH-
wrenH» (SFE] Z&A7EFSD); 11 ykasbisalollee yxke He Ha CbiHa, a Ha OTUA. .
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NpeacTaBuaM CBOEro poAa Bapuaumio Ha Temy [peropu Xayca, npuyem 6e3
0Ccoboro ycrnexa y 3puTenen, To B TPETbEM MpUMepe aHTUrepol 3aHuMa-
€T LeHTpasibHoe MOMOXKeHWe, ABHbIX Mapannenen Mexmay 3TvM obpasoM U
KaKUM-TO KOHKPETHbBIM MepCcoHaXxeM 3amnagHoro cepuana, no BCen BUAMMO-
CTW, HET, U Kopelckas nybamnka NpuHANa cepuan oueHb xopolo'?. 3ToT co-
BMECTHbIV MPOEKT KabenbHOro toxHoKopenckoro tenekaHana tvN v nnat-
dopmbl Netflix noa HazsaHneM «3T0 HOpManbHO — 6biTb HEHOPMabHbIM»'™
6bin nokazaH ¢ 20 nioHs no 9 asrycta 2020 r. 1 y»ke 3aBOEBa HECKO/BKO Mnpe-
CTWKHBIX Harpag, BK/ouas ABe Harpadbl 3a JyULlyto akTepPCKYH Urpy akTpuce
Co E Yxun. Ero opurmHanbHoe HassaHne — Aol Z A qE W Zo} (Cankon-
KMUMaH KBeHYaHa) BKMoYaeT B ceba aHmuumaM (MpousBoaHbIA OT psycho)
N NpeacTaBngeT coboM LOBOMbHO OYEBUOHYIO OTCbIIKY K W3BECTHOM K-
HokapTuHe pexuccepa [Mak YxaH Yka «$ knbopr, HO 3TO HOpManbHO» —
Apo] B2k M F-o} (Ccanborbimimman keeruaHa, 2006 r), aencTeme Ko-
TOpOW pa3BOpauMBaeTCs B NcmMxmaTpuyeckon neyebHuue. bonbHuua Takoro
pofa 3aHMMAET HeManoBaXXHOe MeCTO 1 B CIOXETE Cepuana, XoT OCHOBHbIE
NepCoHaXM 1 He ABNATCA ee ObULIMaNbHBIMM NaLMEHTaMMU.

MMaBHble repou — 370 Monofas nucatenbHuua Ko MyH EH, npocnasue-
Wwascs cepuen OETCKUX KHWUT AOBOIbHO MPAYHOro codepskaHus, 1 Asa bpata
MyH — crapwmn, Can Ts, TanaHTAMBbIA XYOOKHWUK-ayTUCT 1 Maaawni, faH T,
c koTopbiM MyH EH Heonro obianack B geTcTee. B cloxeTe ecTb NMHNS, KOTO-
PYIO MOXKHO OBO3HAUNTD KaK «AETEKTUBHYIO» — reposM MpeacToUT PacKpbiTh
TalHy CMepTU MaTepu ABYX BpaTbes 1 NpeanonaraeMon cMepT Matepu MyH
EH, HO BCe Xe B LieHTpe MOBECTBOBAHMS — B3aVMOOTHOLIEHWS MEXY STUMM
Tpems nepcoHaxkamu. CoupanbHoe 1 GUHAHCOBOE NMOMOXEHNE Y TepOeB CUb-
HO pa3nuuaeTcs: MyH EH He Tonbko npeycnesatolLmi aBTop AeTCkux 6ecT-
Cennepos, HO 1 A04Yb COCTOATENbHBIX POAMTENEN U XO341Ka BOMbWOro 0cob-
HSIKa, KOTOPbI HAaMOMMHAET reposiM 3aMoK. bpaTbs e 6biiv aeTbMu begHom
MaTepU-O4MHOUKM, KOTOpas HeKoTopoe BpeMs paboTana nMpUCyron B fome
poauTeneit MyH EH; oHn paHo ocupoTenn, v faH Ta Npuwnock B3aTb Ha cebs

2 B cepwviane Kk TOMy Xe eCTb BO3MOXHble MEPEKNYKMA C PACCMOTPEHHBIMW paHee: OAHOTO U3
repoes B HeM yuyaT pa3bupaTbcs B YENIOBEUECKMX SMOLMAX C MOMOLLBIO TaKoro Xe CTeHAA C U30-
BpaxeHnaMI, YTo 1 B «[1pekpacHOM yMe», a OfiHa 13 BaXKHbIX PEMIUK TIaBHOM FrepOMHM BOCTIPO-
M3BOAUT CMbICT He MeHee BaxHoro ebickasbisanus LU Cs [ — o ToM, uTo B M3nesaTenbcTBax
Han pebGeHKOM BCErfa BMHOBEH HE TOMbKO MyYUTENb, HO U TOT, KTO HaxOAW/CS PSAOM, HO He
BMeLNBaNCS.

3 Pescmccep — Mak Cur Y, aBTop cueHapus — Yo En, B rasHbix ponsix — Co E Ysim, O YoH Ce,
Kim Cy XéH. PycckossbiuHbIM 3pUTenaM cepuman Takxke n3secTeH Kak «[1cux, HO BCe B MopaaKes.
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3ab60Ty 0 6paTe, YTO He MO3BOWUIO eMy MONYYNTL OBpa3oBaHMe 1 BbibpaTb
cebe npodeccuio. [epon MHOTO NeT paboTas CaHUTapOM B MCUXMATPUUECKIMX
KNMHWKAX, MOCKO/bKY 3TO [aBano €My BO3MOXHOCTb MPUOBPECTM NO3HAHWS,
nonesHble AN «BOCMUTaHUA» CTapluero 6paTa, C ApYron ske CTOPOHbI, OMbIT
06LeHns ¢ 6paToM NOMOran eMy B3aUMOAENCTBOBATh C MaLMeHTaMu.

TaknM 06pa3oM, raBHbIM repoit 3TOro cepuana oYeHb AaneKk He ToJb-
KO OT 06pasa BbICOKOMEPHOro BOraToro HacneAHWKa, HO HaeneH YepTamu,
KOTOpble Honee xapakTepHbl A8 rePOUHIN ceprana Takoro TUMa — TPYLO/to-
6uem, 6eckopbICTMEM, TOTOBHOCTbIO 3aB60TUTLCA O POACTBEHHMKE, 3abblBas
o cebe. 3aTO repouHs HageneHa y3HaBaeMbIM1 YepTamMu aHTUrepos: oHa ab-
COJOTHO HE CYUTAETCA C MPUBbIYHBIMU A9 APYTUX NEPCOHAXeN NpaBmiamMm
NOBEAEHWA, HEM3MEHHO MOABNAeTCa B 3bdeKTHbIX Hapaaax, He BCerda co-
OTBETCTBYIOWMX CyYato, TpebyeT MoUTU KapUKaTypHOro MOKNOHEHUs cebe
(B ee nUTepaTypHOM areHTCTBe A1 Hee AepXaT ocoboe Kpecno-TpoH). [1pu
31oM Ko MyH EH Hennoxo pa36upaeTcs B MioAsx, XOTs W CKNIOHHa FOBOPUTH
C HUMMK C obecKkypaXmBaloLen NPIMOTON; OHa CNocobHa MPOSBUTL pelln-
TENbHOCTb — HanpuMep, KOTAa B MepBOW Ccepun NoHanobmnoch AaTb OTNOp
BYMHOMY NauneHTy KanHUKK. C He MeHblIe PelnTeNbHOCTbIO OHa HauMHa-
eT nobueatbca faH Ts, B KOTOPOM y3Hana ManbuMka U3 CBOEro AeTcTea. 1o,
YTO elle HedaBHO OblIO reHAePHOM HOPMOW B MOBEAEHNN KOPENCKOM cepn-
anbHOW Mapbl, 34€Cb NEpEBOPaYMBAETCSA C HOM Ha ronosy. [epounHa He Tob-
KO BeaeT cebs KpamHe akTMBHO, HO U MpucBavBaeT cebe XecCTbl, KOTopble
B MUpe KOPEMCKOro cepuana MHTEPNPEeTUPYIOTCA Kak My)XCKME — Harpumep,
XBaTaeT YXOLALLEro repos 3a 3ansacTbe U pe3ko PasBopaumBaeT ero k cebe.
HakoHel, B cepmanax uyTb Gonee paHHMX AOBOMbHO YacTO MOMHO 6bli0
BCTPETUTb CLIEHY, B KOTOPOW repoi HaMepeHHO CMYLLAN repouHIO HameKka-
MU Ha GU3MYECKOE BAIEUEHME MEXIY HUMU — U repomHSA NpeanmcbiBanoch
NMbO NoKpacHeTb, MO0 NMOAYEPKHYTO HE MOHATh HaMeKa, MO BO3MYTUTL-
cs. B pesynbtaTe aHanusa Heckonbkmnx kopenckmx cepranos 2020 r. K. CuHrx
Takoke NPULLNA K BbIBOAY, YTO MX CLIEHAPUCTbI MPOAOIKAIOT «AeNaTh B, YTO
KEHCKOM CeKCyanbHOCTU He cylecTsyeT», [13, c. 51 Onrako Ko MyH EH,
HaNpOTWB, HACTOMYMBO 3a9BNFET O CBOEM CEKCYaslbHOM MHTEpece K repoto,
He CTecHsSSCb 3aTparvBaTh 3Ty TEMY U B MPUCYTCTBUM TpeTbux nuu, W Takas
MaHepa MoBefeHWs TepOVHK BCTYMaeT B HeKOTOpoe MpoTUBOpeYne C ee

Mo kpaWHel Mepe, Halwwm HabIIOAEHNS MOKAa3bIBAIOT, YTO C 3TOW TEMOW B HOBEMWMX IOKHOKO-
pencKMx cepuranax no-npexHeMy o6palatoTcs BECbMa OCTOPOXXHO — OCOBEHHO eC/n peyb MAeT
O rNaBHOW repouHe.
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BHELWHOCTbIO KMPUHLECCHI» — XPYNKOWU U3AWHOW AEBYLIKA C AMHHBIMUA BO-
nocamu.

Cepuan «3T0 HOpManbHO — BbITb HEHOPMAsbHBIM® MOCTOSHHO anen-
nvipyeT K 0bpa3aM repoeB KNacCUYeckux ckasok, 1 ynopobneHne My Ew
CKA304YHOW MpMHLEcce B HEM LENCTBUTENbHO ECTb, HO TepPOMHS MPOTUBKUTCS
3TOMY OTOXAECTB/IEHUIO C MepBOM e CBoelr MonHoLeHHoM cueHbl. Koraa
C MpeKpacHOW MPUHLECCON ee CpaBHMBAET MaTb ManeHbKoW Aesouku, MyH
EH rosopuT pebeHky Ha yxo, YTO B CKka3kax KpacvBee BCex OOblYHO Befb-
Mbl"® (M poBoamuT pebeHka oo cnes). M B manbHelwem OHa He pa3s cosepuia-
eT [eNCTBMSA, XapakTepHble Ang ckasoyHow 3nomerkn. OTpuuaTenbHbIN
bOMbKNOPHBIN NMEPCOHANK CTPEMUTCS MPUCBOUTL cebe YyKOe, 3/10YMbILSET
NPOTUB YNEHOB COBCTBEHHOW CEMbW, 3aMaHMBAET B CBOE XUnulle U aenaeT
NNEHHUKAMN HaWBHbIX MONOKUTENbHBIX NepcoHakeli. 1 Ko MyH EH cnoco6-
Ha 6e3 Manenwero CTEeCHeHWs CTAHYTb MOHPAaBMBLLYIOCA e 6e3aenyLiky:
HOMMK 13 pecTopaHa, CTaTyaTky, aBTopyuky. [1onbayace HameHocTbio CaH Ta,
OHa Nobyx4aeT ero NoAnMcaTh KOHTPAKT, MO YCNOBMAM KOTOPOro OH AOA-
eH OyaeT prcoBaTb MAMIOCTPALLMN K €e HOBOW KHUMM, MPOXMBAs B ee yeau-
HEHHOM OCOBHAKE — YTO aBTOMATUYECKM O3HAYAET, UTO B €€ [JOM BbIHYXKAEH
OyneT nepebpatbcs U [aH T3, KOTOPbIV HUKOTAA He OCTaBNSeT cBoero bpara.
HakoHel, oHa AeMOHCTpaTMBHO npeHebperaeT AOYEPHWUM AONMOM — 3360-
TOW O MOXWIOM OTLE, NaumeHTe ncuxmatpuueckorn knunHmikn. OTeL xe, XoTa
€ro peyn He CMLIKOM CBSA3HbI, Ha3blBAET CBOK A0Yb YYAOBULLEM U, KOTLA
BCTPeYa C Hew BCe-Taku MPOMCXOAMT, AdXe AeNaeT MOomMbiTky 3adyWnTb ee.
Y «MoHCTpyosHocTn» Ko MyH EH ecTb 1 MeauLMHCKMI acnekT — xoasT CyXu
o ee coumonatuu, 1 [aH Ts NoHavany HasblBaET €e IMOLIMOHAIbHO «MYCTOM.

BmecTe ¢ Tem MyH EH BbinonHseT v oTeepraeMyto el GyHKLMIO CKa-
304HOW MPUHLECCHI, KOTOPYIO 3Mas BeAbMa Npec/ienyeT, CTPEMSACh CaenaTh
NAEHHWLEN, NPeBpaTUTh B Yy4oBMLLE UU YHUYTOXUTL. V1 5Ta Beapma — ee
cobCTBEHHas MaTb, HEeKorda MomnynspHas COUYUHUTENbHULA TPUINEPOB.
M3 cBoen poyepu oHa MnaHOMEpHO pacTufa NpUHLECCY, KOTopas AOMKHA
Obina 6biTb, C OAHOM CTOPOHbI, OYEHb KPackMBOW — C AJMHHBIMK BONOCAMU
N B SKMBOMMUCHBIX CTAPOMOAHbIX HAapA4ax, C ApYror — abCcoMOTHO MOKOPHOM
MaTepu. YTobbl 4OOUTHCA MOKOPHOCTH, MaTb M1IAHOMEPHO NpeceKana KOHTaK-
Tbl AOYEPUN CO CBEPCTHMKAMM, B TOM YMC/e 3aCTaBMB e NPOrHaTb MasnbumKa
laH T, ¢ KOTOPbIM A0Yb MPOBOAMIA CUIWIKOM MHOTO BpeMeHu. OTel, HuKak
myﬂo,ﬂ06ﬂeHVle BebMe MOYTKN Cpa3y Xe noaKpennseTca CnoBaMn nsnatens KO MyH

EH — coseTys el cMeHnTb 06pa3s nepen BCTPeYen C YMTATeNSIMU, OH FOBOPUT, YTO Ceilyac oHa
BBIMAAMT Kak nepcoHax «Cemelikn Agaamey.
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B 9KCMEPUMEHTbI XEeHbl Hafd, JOYEepblo He BMEeWWBAsCa, U ero yyactme B ee
BOCMMUTAHMM OrPaHNUYMIOCh TEM, YTO OLHAXK/Abl OH MPOYMUTAN el BCIyX CKas-
Ky — TOXe MpOo MpuHUeccy. ITo obecneyeHHoe, HO HebnarononyyHoe AeT-
CTBO repoVHU 060PBaNOCh TParMyecku: ofHax bl Houblo oTel, MyH EH y6un
XEHY — v ke yoeamn cebs B TOM, 4To coBepnn yoninctao. B niobom cnyyae,
KEHLUMHa nocne 3Toro 6eccnenHo Nponana, a ee Myx NoMewancs; AeBoYKa
Kak 6yaTo 6bl BUAENA TPYM, HO €8 BOCTIOMUHAHNSA CIUWKOM OOPbIBOUHDI U He-
acHbl. /1 0bpa3 MaTepu-BeabMbl MpecneayeT reponHIo, TO MOoSBAASCh PALOM
C ee OTpaxeHWneM B 3epkasne, To Naps Hafl ee KPOBaTbiO B HOYHOM KOLIMape.

CaM 0cobHSaK, B KOTOPOM MBET rePOUHS, HANMOMMHAET CKa30UHbIN 3a-
KONLOBaHHbIA 3aMOK. PacnonoxeHHbI noofans OT ropoaa B 6e3nogHoM
necy, 3TOT AOM B €BPOMNENCKOM PeTpo-cTune Bbin NoCTpoeH oTLoM MyH EH
Mo Cyyato POXAEHWUS OoYepU, KOTOPOM OKOMO Tpnauati net. Ho u cHapy-
W, U U3HYTPU OH MPOU3BOAMT BreuaT/IeHe OYeHb CTaporo, kak ByaTo Xof
BPEMEHM B 3TOM MecCTe He moaumHaeTcs obueMy nopaaky'®. OH crnuwkom
BESIK /19 OAHOMO YeNOBeKa, B HeM L@pUT NonyMpak — Tak uTo 6echopMeH-
Hble OYEePTaHWS YKPbITOM YexnaMm MeGenmn MoryT KasaTbCs MyraroLMMm, B HEM
XONOAHO, B HeM HeT eabl'’. CBoero poaa packonaoBbiBaHME 3TOMO AOMa Npo-
NCXOAMT, KOTAa repomnHe yaaeTcs 3aMaHuTh Tyda 6patbes MyH: 6ykBasibHO
33 OHO YTPO, NMOKa XO39MKa AOMa eLle CNUT B CBOEWN KOMHAaTe, OHW AenatoT
yBOopKY, CHUMAIOT Yexsibl C Mebenn, roTOBAT 3aBTPak Ha KyXHE — U TeM CaMblM
3aCTaB/AIOT OCOBHAK BbINOMHATL GYHKLMM XXMAOMO AOMA.

K 3T1M BYM NPOTUBOMONOXHbBIM POMSM — BeAbMbl U MPUHLLECCHI — A0-
OaBnaeTcs, 0AHako, ele ofaHa — POoJ/ib aBTOPa, CO3LAtOWEro COBCTBEHHbIe
ckasku. M aTa TpeTba ponb BKIOYAET B ceba 1 QYHKUMIO MHTEpnpeTaTopa,
aHaNM3MPYIOWEero CKasouHble CIOKeTbl 1 Bbissasiowero mx cyTe. Cepuan
BK/IIOUAET B cebs cLieHy, B koTopoit Ko MyH EH, cornacusiiasics BecTu nute-
PaTYpPHbIN KPYXOK B KIUHWKE, AEKOHCTPYUPYET Nepes naumMeHTaMum-cryliaTe-
NAMUN KOPENCKYIO HAPOLAHYIO CKasKy nNpo 6patbes XbiH by 1 Honb by, a Taicke
ckaskun AHpgepceHa npo lagkoro YTeHka n Pycanouky. CornacHo ee nHTep-
npeTaumm, BCe 3T CKasKM CYXKMUN Wb OAHOW LI — MO3HAKOMUTb AeTen
C KECTOKMM MUPOM, B KOTOPOM OHM XKMBYT, 3aCTaBUTb UX NMPUHSATb PeanbHOCT,

6 MposoauTca gaxe napannens ¢ 3amMkoM Crawein KpacasmLpl, KOTOPaa He CMOXET AOXAATbCA
MPVHLA, MOTOMY YTO BeAbMa 0beLlaeT ero youTs.

7 OnHa 13 BTOPOCTENEHHbIX FrepOVHb, MaTb BbiBLIEH ofHOKNAcCHMLLI MyH EH, BcnommHaer, kak
Ta, B AETCTBE OAHAX/bl OKAa3aBLAACA y Hee 3a OBefeHHbIM CTONOM, HaBpOCUIACh Ha BapeHblit
pU1C Tak, Kak BYATO ee HMKOTAA He KOPMUW ropsyelt eaon; B3pOcnas repouHs, BEPHYBLUUCH B
ocobHsk 13 Ceyna, TPOBOAMUT TaM MEPBYIO HOYb FONIOAHOMN.
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He obMaHbIBas cebs nnmosmaMu. B cooteeTcTBUM C 3TUM NpuHUMNOM MyH
En mlelicTByeT 1 Mo OTHOLWEHWIO K APYrvIM NepcoHakaM, obHapykuBas B cebe
[IOBOJ/IbHO YCMEWHOro CTUXMIAHOTO ncmxoaHanmTmka. OHa He CKAOHHa co-
CTpafaTh NauMeHTaM KIUHMUKK, MOYTH Y KaXaoro U3 KOTOPbIX MNO3aam Kakas-
TO NnyHas apama. Ho 3To nossonser et coBepWwnTb paf Ha NMepBebii B3ras
6e3paccydHbIX U Aaxke XECTOKMX AENCTBUK, KOTOpble OKa3blBaloTcs Gnaro-
TBOPHbIMU AN KHEHOPMabHbIX» nepcoHaxen. OHa nomoraeT cbexaTb He-
yNpaBAseMoMy 3KCTMOULIMOHNCTY — M/IAALIEMYy CbiHY M3BECTHOTO MOMUTMKA,
M MOATaNKWUBaeT ero K BTOPXEHMIO Ha BCTpedy oTua C u3bupaTtenamu.
Ho aToT nybauuHbiM ckaHhan AaeT MOMOAOMY YesrioBeKy BbIrOBOPUTLCS
B MUKPOGDOH, PacCKas3as O TOM, Kak CypoBoe obpalleHme poauTenel 4oBeno
ero A0 MCUXMYeCcKoro pacctporncTea. Kapbepa oTua pywmTcs, 3aTo cOCToa-
HME CblHa CEPbEe3HO YYYLIAETCA, U B 3aKNOUYUTENbHOW CEPUM OH MOABASETCA
Ha Npe3eHTaLmMmn HoBoW kHUrv MyH EH, npovzsoas snonHe 6narononyyHoe
BrevaTneruve. Ewe oaHy naumeHTKy, XeHWMHY CpefHUX NeT, KoTopas Bceraa
HOCWT MOBEPX BOMbHUYHOM MKaMbl JOPOroi MexoBol nanaHTuH, MyH EH
NPakTUYECKM BbIHYXAAET MNOAAPUTb €M 3TOT POCKOLWHbIK NpeameT. Ho Bbiac-
HAETCSH, YTO OH BbINT A/19 XKEHLLMHBI OCA3aEMbIM BOMOWEHNEM YyBCTBA BUHbI:
KEHLLUMHA cumTana cebs OTBETCTBEHHOM 3a rMbenb foyepu, NojapuyBLIEN en
3TOT ManaHThH. B 6ykBasbHOM cMbIC/ie CoXMB C cebs 3TO BpeMs, OHa TakKe
nowna Ha nonpasky. HakoHeu, 1 laH Ta repouHa 3acTaBnseT NpuaHaTh, UTO
OH [anek OT YCNOBHOW «HOpManbHOCTM». OHa Ha3bIBAeT ero AMUEeMepoM, He-
CMOCOBHbBIM MPU3HATLCA CaMOMy cebe B TOM, YTO 3a ero BUAUMOW MPUBA3aHHO-
CTblO K CTaplieMy bpaTy-ayTUCTy CKPbIBAETCH M HaKOMMBLIEECH pasapakeHue
Ha Hero, oby3y, koTopas He Mo3BonseT [aH T3 XMUTb COBCTBEHHOM KM3HbIO —
Mosy4YnTb 0BPasoBaHMe, OBWATLCA C MOAbMM, NMyTewecTsoBaTh. M B3amMMo-
aencTene ¢ Hen nobyxaaeT laH Ta 0co3HaTb, UTO ero MHOTONEeTHUE YCUNA
MO COKPBITUIO CBOMX MCTUHHDBIX YyBCTB OT 6paTa Mp1Beno K TOMY, YTO OH MoY-
T YyTPATUA CNOCOBHOCTb X UCMbITHIBATS.

CkazoyHas TeMa B TOM cepuane MOAHWMAETCH yKe C Mponora rnep-
BOl;l cepnmn, N B 9TOM KOHTEKCTE, roBOpdA O pondx NpunHUeCChbl NN BEeObMbl,
NCMONHSAEMbIX repOMHEN, BO3MOXHO Oblno Obl Aaxe ynoTpebuTs MoHsTUe
«apxeTuny». TouHee cKkasaTb, CAMO CepuasnbHOe MOBECTBOBaHME, MOCTOAHHO
anennmpys K NcuxoaHanusy n K ckasouHbiM obpasaMm, npuuem valle - K 3a-
nagHbIM (KoTopble B Kopee aomkHbI BOCNpUHMMaTLCH 6onee YCNOoBHO, Hexe-
/M NEPCOHaXM KOPENCKMX CKa3ok), Kak BYATO TO U AeNo npeanaraeT CBoen
ayaMTOPUM BCMOMHUTb 06 3TOM MOHATUN. M Mpy 3TOM He BbIXOAMT 33 paMKu
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TeX MO3HaHWM, KOTOPbIE MOTYT BbITh Y OBLIYHOTO» 3pUTENS, Tak YTO C/OBO
«apxeTun» noruyHee ObiNO Bbl OCTaBUTL B KaBbliukax. Ho B TakoM cnydae u
camo noseaeHne MyH EH B KauecTBe aHTUrepos, Gyayun MOMeELlEHHbIM B
obWMI paa C MPUHLECCOW U BEAbMOW, TOXE NPUOBPETaeT CTaTyC KapXeTu-
nuyHoro». [1pocTpPaHCTBO KPUMMHANBHOTO PacCnefoBaHMs U MPOCTPAHCTBO
NCUXMATPUYECKOM KIMHUKN CAMBAKOTCA CO CKa3OYHbIM MPOCTPaHCTBOM.
MpauHble Ckasku, KOTOPbIe COUMHSAET repOMHS, CNYXKAT NcuxoTepanesTuye-
CKWM CPEeACTBOM W AN Hee CaMoW, 1, NO-BMAMMOMY, 419 yuTaTeNnen — yem
1 0BBACHAETCA UX MOMYNAPHOCTL. B KHMdKKE e, KOTOpYIo B KOHLE cepuana
COBMECTHbIMU ycunusMy cospatoT MyH EH-asTop 1 Can Ta-wnnioctpaTop,
TPW NepcoHaXa — MycTas U3HYTPY MPUHLLECCA, ManbYMK C KOPOOKOW Ha ro-
nose (CaH Ts nmeeT OObIKHOBEHWE MPATATbCA, KOrAa YeM-TO HamyraH uau
B3BOJIHOBAH) M MasibuMK, KOTOPbIM BCErda HOCUT Ha nuLe Macky. /1 coBmecT-
HOEe nyTelecTBMe MO3BOMSET 3TUM MepcoHakaM nobeauTs 3/1yl0 BeabMy
1 0obpaTbcsa 4O CHACTAMBOMO GrHaNa.

3AKJTKOYEHUNE

MepcoHaXm KOpENCKMX AopaM, KOTOPbIX MOXHO OTHECTU K KaTeropmu
aHTUrepoeB, PaCCMOTPEHHbIMM Bbilie MPUMEPaMu He OrpaHUUYMBaAOTCS. ToMb-
ko n3 cepuanos 2020 r. MOXHO Ha3BaTb, NpuMepy, «Ckaxum, YTo Tbl BUAENa»
(OCN), rnagHOro repos KOTOPOro, reHUanbHOro, HO YPE3BbIYANHO CIONKHO-
ro B obleHun npodarinepa UrpaeT yxe ynoMMHaBWWUACS akTep YaH Xex.
nn kpuMmHanbHyto Menogpamy «LlseTok 3na» (tvN): ee LeHTpanbHbI nep-
COHaX B OETCTBE CTas XEpPTBOM JIOACKUX MpeaybexaeHni 1 BpayebHoN
OWKnBKI: ero, CbiHa CEPUMHOrO YOUnLbl, ybeamnm B ToM, 4TO OH COLLMOMaT, U
OH rOflaMM KMBET B YBEPEHHOCTU, YTO NINLLIb UCKYCHO NMpuUTBOpaeTCs, OyaTo
Mo6bUT cBomx keHy 1 aodb. HakoHely, yke B 2021 1. Ha TenekaHane tvN Bbliina
co3paHHas npu yyactum Netflix kpuMuHanbHas npama «BuHuyeHLo», repol
KOTOPOrO — MPUEMHbIN CbIH UTabSHCKOTO MaduOo30, BCTYMAIOWMIA B MPOTH-
BOCTOSIHME C aHTarOHNCTaMK, UCMOMb3Ys BECh OMbIT, MPUOBPETEHHbIN 33 Bpe-
M$ XKU3HW B MPECTYNHOM KnaHe; B GpuHane repon Kectoko yomBaeT CBOMX
MPOTUBHUKOB U oCcTaeTca besHakasaHHbIM'E. C apyrolt CTOpoHbl, B 1ETEKTUB-
HoM cepuane «KOpuaonueckas wrkona» (JTBC, Netflix), kotopbih 3aseplumnca
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9 mioHa 2021 1. ecTb repouHs, KoTopas Kak OyaTo MMeeT A0CTaToYHO obule-
ro ¢ Ko MyH EH - oHa yMHa v kpacuBa, BeaeT cebs [OBOMbHO Bbi3blBaloLLEe,
He COBNAAET STUKET, aCOUMabHa, CNOCOBHA Ha HECTaHAAPTHbIE MOCTYMKU,
BbIDOC/A B [JOBO/IbHO HE3A0POBON 06CTaHOBKE, HaboAanach y ncmMxmaTpa.
Ho oHa B 3TOM MOBECTBOBaHWM OCTAETCA BTOPOCTEMEHHbIM MEePCOHAXEM,
CMOCOBHOCTN KOTOPOTO OTHIOAb HE UTPAIOT K/KOUEBOW POW MPU PACKPbITUM
NpecTynaeHus, 4a U Bbi3BaTb K HEM CUMMATUIO 3pUTENeN CUEeHapUi Kak 6yaTo
He nbiTaeTcs.

Ho paxe ecnv onupaTtbcs TONMBKO Ha pa3obpaHHbIv Bbille MaTepuan,
MOXHO CAeNaTh BbIBOA, YTO AaHTUrEepOn B HOXXHOKOPEWCKOW [opame BMnon-
He y3HaBaeM, obnagas Mpu 3TOM U PAAOM YepT, KOTOpble OTMYAlT ero
OT «rNobHanbHbIX» 06PasLLOB. AHTUrEPON, NCKIKOUEHHBINA N3 CUCTEMbI Yeno-
BEUYECKMX NMPUBA3aHHOCTEN, B KOPEMCKOM Cepuane MOXET A@MOHCTPUPOBATL
CaMoBMOONEHHOCTb, HO Ha [ene — 3TO Yalle BCero YenoBek, CTpajatoLumi
OT OAMHOYECTBa. XOTH HeCTaHAAPTHOCTb aHTUrepos YacTo CBA3bIBAETCH C
NepexunTon TPaBMON, B HALWMX TPEX CyYasx K ApaMaTUYeCcKoMy MpoLLIoMy
NpUBNEKAeTCs CyLLECTBEHHO OOMble BHUMAHWS; B 3TOM MPOLIOM eCTb Ye-
NOBEK, KOTOPbIN, 3/I0HAMEPEHHO UK HEeT, ByKBaNbHO CAeNan aHTUrepos Ta-
KUM, M YenoBeK 3TOT — Y/IeH ero ceMbu, bBUonormyeckn nMbo pPUaNYECKU.
Ha cembto, TaknMM 0Opa3oM, BO3naraeTcs nogvepkHyTas OTBETCTBEHHOCTb
3a CTaHoB/eHWe aHTUrepos. bonee Toro, Bo Bcex Tpex cepuanax AencTems
POACTBEHHWKOB MPUBEAN K MCUXNYECKUM OTKJIOHEHWSM OT HOPMbI Yy [ie-
Tel, HaXOAMBLUMXCS B MX BNacTu. [1pnyem Bce BapuaHTbl 3TUX OTKIOHEHUI
NpenoaHoCATCS Kak Heayr, B KOTOPOM CaM repow He BWHOBEH — HO KO-
TopbIn cneayeT neunts. M repon nedatcs — nycts Wun Cs Tn oTHocuTcs
K MCUXMATPaM BpaxaebHo, 0CHOBHas MuHOCTb, Ya [o XeH, Bce xe cTapaeTcs
noceuwatb Bpavelt; /lu EH O, cOUTbIN ¢ ToNKy HEOXMAaHHbIM NPOSBIEHEM
COBCTBEHHOW 3MOLIMOHANBHOCTU, MbITAaeTC pa3obpaTbCs B CBOEM COCTOA-
HWM C NOMOLLbIO AMarHoCTMYeckol annapaTypbl, Ko MyH EH obxoanTcs 6e3
MEeAWKOB, HO Koraa caHuTap MyH laH T noackasbiBaeT el cnocobbl HbICTPO
YCMOKOWTHCS, 3aNMOMUHAET UX U CNELyeT UM.

Ho npexae Bcero «mcueneHmnto» KOpemckoro aHTMrepos crnocobeTay-
tOT DMOUMOHa/IbHbIE CBA3W, B TOM YMCAE U CBA3W CEMEMHOro TuMna — Takue,
Koraa GYyHKUMIO CTapLiero POACTBEHHMKA MUK 6paTa/cecTpbl HauMHAEeT UC-
NONHATb Yenosek GopManbHO MOCTOPOHHMI. [10BEpPUB B CBOIO CMOCOBHOCTD

'8 B aHoHCe cepwana, BbinokeHHoM Ha nnatdopme Netflix, nepsas xe dppasa 3ByunT Kak « ToNbKo
3710 MOXET HaKa3aTb 3/10%.
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NMPpMBA3bIBATbCA K MOOAM N CAeNaBLWNCD 0B6bEeKTOM UX I'IpVIBFBaHHOCTeI;I, nep-
COHa)K CTAaHOBUTCA ropas3fo cHacTimeee U 6naror|onquee, 4yeM B Hadane
MnoBeCTBOBaHNA. |_|paB,ua, NMpn 3TOM OH NnepecTaeT ObITb B MOMHOM Mepe aH-
TUrepoemMm, a B Ciydae C |_|_LI/IH Coln— BOO6LLI,€ MCYe3aeT KaK oTaeibHada CyLl-
HOCTb. Cepmaanoe NOoBeCTBOBaHWME TOTOBO MPUHATb MepCOHaXa-oO4NHOUYKY,
HecoBMeCTMMOro C counanbHbIMM HOpMaMK, HO CTapaeTcd NpunBecTtn ero
K GUHANbHOM HOPMANM3ALMMY», K BKITKOYEHMIO €r0 B COLIMYM Ha NMpUeMIEMbIX
1 Ond nepCcoHa)ka 1 ang coumyma yCnosmsx.

BmecTe ¢ Tem 3a,ﬂ,e;lCTBOBaHI/Ie «3arnagHoro» d)OpMaTa cepmnana C aH-
TNnrepoem 1 BKIKoYeHre B |<opel?1<:|<y+o BapnaLnto Ha 3Ty TeMy AOMOSHN-
TeNbHbIX OTCbITIOK K 3al'la,E|,HOI;I KynbType, NCKYCCTBY WU T.4. CO34at0T N NHYKO
BO3MOXHOCTb. Kopenckas ayamTtopus 3Hakoma ¢ goktopoM [peropu Xay-
COM, MO3TOMY KOrga B TOM e CThe HaudMHaeT ,EI,eDICTBOBaTb v EH O, 370,
BEPOATHO, BbI3bIBAET MEHbLLUEE OTTOPXXEeHNE, YeM 6e3 3TOro ConocTaBeHus.
Ko MyH EH BepeT cebs HEBO3MONKHbBIM A5 FePOUHI KOPEMCKON 4opaMbl 06-
pPa3oM, HO 3pUTENIO Yy)KEe N3BECTHbI Obinn MaHepbl 6pMTaHCKOrO <<LL|epr|O|<a>>
(BBC, 2010-2017), BOCMOMWHaHMNs O KOTOPOM MO CMSITYUTb BrievaTieHne
oT cepuanbHo cooTevecTeeHHNLbI'Y. OBunmne ckasouHbix 06pa3os v anenns-
UMM K «apXeTurram» Takoke co3aatoT abdeKT y3HaBaHus, HO BMECTe C TeM elle
1 OTB/TIEKAOT BHMMaHWE ayONTOPUM OT PUCKOBAHHbIX C/TOB AN ﬂemCTBMm MONO-
,EI,OI;I SKeHLWWHbI. 3atem Ke, Mo Mepe TOro, Kak O6Hapy>I(VIBa|-OTCFI BCE HOBble 06-
CTOATENNbCTBA ee HeBeCeNoro AeTCTBa U He C/IMWKOM CHaCT/IMBOIO HaCTosLWero,
NoABNAOTCA N OCHOBaHMA 14 COCTpadaHWA K Hen. JTUWweHHbIN cemMbr 1 apy-
)KECKOrO Kpyra OAMHOUKA B KOPEMCKOM ObWeCTBe elle HefaBHo Obia cTurma-
TN3NPOBaH, Kak CTUTMaTM3MPOBaHbl BbIan 1 oo € NCNXmyecknMm paCCTpOpI‘
CTBaMn. HOBTOMy, C O,EI,HOI?I CTOPOHDbI, SKCMEePUMeEHTbI C o6pa30M AHTUTEepOos Ha
I(Ope&ICKOM TenesnaeHMM Nnoka ele B OCHOBHOM AOCTAaTO4YHO OCTOpO)KHbIZO. Ho
C ,D,pyI'OI;I - aHTVH'epOI;I B JOpaMe CaMM dDaKTOM CBOEro cyuecrtsoBaHMA OAHO-
”Kopmn ayaMTopma 0BbIYHO BbIPAKAET CBOE HEAOBOMLCTBO NMEPCOHANKAMM UM CIOXETHbIMM
noBOpPOTaM1 A0PaM A0BONbHO 6ypHO. [03TOMY, XOTS BPAA M BO3MOXKHO NONY4MTL O6bEKTHBHOR
npeacrtasneHmne o Tom, kak Kk Ko MyH EH oTHecnncs 3putenn, oTcyTcTre 3aMeTHOM OTpuULaTeb-
HOWM peakumn BO BpeMs nokasa camo o cebe kpacHopeurso. B Mapte 2021 r, Bnpoyem, akTpuca
cAenanacs 06bEKTOM HaNafok No APYroMy NOBOAY, CBA3HHOMY C €€ MUHOM KM3HDBIO, U B XOAe
ceTeBoro ckaHgana obpas Ko MyH Ex ynomuHancs: Co E Yxum 06BMHANM B TOM, YTO NEPCOHAXK
«cnucan» ¢ Hee camoit. OnHako Hamyme OKeCTOYEeHHbIX HefobpoXKenaTenein He NoMeLwano ak-
TpWce NpUMEpHO Yepes Aga Mecsua NoayunTb cneumansHbii npus Tiktok Popularity Award Ha
57-1 uepemorunn Baeksang Arts Awards. Mockonbky 3TO NMpuU3, NPUCYXKAAEMBIN MO pe3y/bTaTaM
roNI0COBaHWA B MHTEpHeTe, 1 nockonbky Co E Yskn nobeamna B HeM co 3HaUMTENbHbBIM OTPbIBOM,

MOXHO MpeanonoXnTb, YTO B OCHOBHOM OTHOWeEHWe Fly6l'|l/ll<l/l M K akTpuce, 1 K ee NepCoHaxy
OCTaNoCb MO3UTMBHbIM.
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BPEMEHHO U CBUAETENbCTBYET O TOM, YTO ayAUTOPUS CTaHOBUTCS Bonee rmb-
KOW B 3TOM BOMPOCE, U CNocobCTBYeT AanbHenwemy nepedopMaTupoBaHmio
B3aMMOOTHOLWEHWI Mexay OBLLECTBOM 1 HE BMOMHE CTaHAAPTHbIM UHANBULOM.
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“When the Horn Thawed,
the Tune Poured out”:
Pavel Lungin on the Making of Taxi Blues”

Abstract. Russian film director Pavel Lungin explores the topic of independ-
ent cinema during perestroika, using the example of his debut film Taxi Blues,
which received one of the first international awards in post-Soviet Russia—the
Best Director Prize and the Special Mention of the Ecumenical Jury at the 1990
Cannes Film Festival. In the interview, the interlocutors discuss the directorial
and dramaturgical tools: how symbolism is interpreted in a historical context,
how the audiovisual image is constructed, what are the signs of a chronotope—
and explore the image of a man at the crash of an era. For instance, in Taxi
Blues, Pavel Lungin intentionally contraposes the two male characters—that
of Pyort Mamonov (the image of the 90s), and of Pyotr Zaichenko (the image
of a Soviet man)—clashing them against each other not only plotwise (through
a dramatic conflict), but also aesthetically (through fundamentally different
physiognomy and acting plastics). The director analyzes the specifics of au-
teur and genre filmmaking, dividing his artistic biography into a “script-writing”
period, when his films were highly successful in Soviet distribution, and a “di-
recting” period, when he, being in the new historical conditions, began to make
independent auteur films. Another question raised is why a full-fledged “New
Wave" has not emerged in Russia, similar to those that had formed in French
and English cinema. Lungin recalls and evaluates the forgotten figure of Marin
Karmitz, who not only produced the New Wave directors, but also had an au-
teur cinema distribution network—an interesting experience of distribution in
Europe, which can be actualized in scientific research to answer a very timely
question: can auteur films be successful at the box office? Thus, the interview
covers not only the early period of Pavel Lungin’s work (given that at the time
of Taxi Blues there was no Internet yet,and many reviews and analytical articles
about the film are still not digitized). Most importantly, the film Taxi Blues fits
into the historical context; and this fact creates a cultural field both for mod-
ern interpretations and for understanding the art of perestroika—information
about which is still insufficient, resulting in the absence of full-fledged analyti-
cal comprehension. In the interview, we also trace parallels with the processes
that were taking place in world cinema—the New Wave in French cinema,
the British “angry young men”, and the “Youth Rebellion” in Hollywood.
Keywords: Perestroika cinema, auteur cinema, distribution of auteur cinema,
directing, dramaturgy, independent cinema, new waves

" Translated by Anna P. Evstropova.
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«Korpa poxok oTTasan,

NONUANCDH 3BYKM MY3bIKU...»:
[MaBen JIyHrMH o cospaHmmn dmnbma
«Takcn-6nt03»

AnHoTauma. Poccunckunin pexxnccep [Masen JlyHrMH packpbiBaeT Temy «Hesa-
BMCKMMOTO KMHO» B MEpUOL NepecTporKM Ha MpuMepe NpPOM3BOLCTBA CBOEro AebioT-
Horo dunbMa «Takcu-6/103», NONYUMBLIETO OAHY M3 MEPBbIX MEXAYHAPOLHbIX Harpas,
B MOCTCOBETCKOM Poccun — nNpus 3a Nyydlylo pexmnccepckyto paboTy v creumansHoe
yrnoMuHaHue skymeHunueckoro xiopu Ha KanHckom dectusane 1990 ropa. AHanman-
pylOTCS pexuccepckne U ApaMaTypruyeckme MHCTPYMeHTapuu KapTuHbI: TPakToBKa
CUCTEMbI CMMBOJIOB B MCTOPUYECKOM KOHTEKCTE, MOCTPOeHWe 3BYKO3PUTENBHOTO 06-
pa3sa, NpuMeThbl xpoHoTona. ViccnepyeTcs obpas yenoBeka Ha CloMe 3MoX: B Gwb-
me «Takcu-6nt03» [laBen JIyHrMH npegHaMepeHHO MPOTUBOMOCTABUA [Ba MYXKCKMUX
obpaza: B wcnonHeHun [etpa MamoHosa (06pas 90-x) v MeTpa 3aiuerko (06pa3s
COBETCKOrO Y€e/I0BeKa), CTOKHYB MX He Tobko (abynbHo (MOCPEeACTBOM ApaMaTyp-
MMYECKOTO KOHMMMKTA), HO U 3CTETUYECKM (MPUHLMMMATBHO PasaiviHas GU3NOrHOMU-
Ka W aKTepckas naacTuka). Pesxkuccep Taike aHanMampyeT crieumduky aBTopcKOro u
)@HPOBOro KuHemaTorpada, pasfenss CBoOW TBopueckylo Guorpaduio Ha «cueHap-
HbIV» Nepwog, Koraa ero GuabMbl GbiIv OYEHb YCrewHbl B COBETCKOM MPOKaTe, U «pe-
MCCEPCKMIA®, KOTAA OH Hayan CHMMAaTb HE3aBMCMMOE aBTOPCKOE KMHO YXe B HOBbIX
ncTopmueckmx ycnosusx. NogHumaetcs 1 Bonpoc o ToM, nodeMmy B Poccun He Bo3-
HWUKNa MOMHOLEHHas «HOBasi BOMHa», MOAOBHO TeM, YTo chHOPMMPOBaNNCL BO dpaH-
LY3CKOM ¥ aHmunckoM kuHo. Maeen JIyHrMH BCMOMWMHAET W OaeT OLeHKy 3abbiTown
durype npoptocepa MapuHa KapMuua, He ToNbKO MPOAKOCHMPOBABLIErO PEXMCCEPOB
«HOBOW BOJIHbI», HO U MMEBLUErO CETb KMHOMPOKaTa aBTOPCKOro KHeMaTorpada — 1H-
TepecHbIN OMbIT €BPONENCKON ANCTPUBYLIMM, KOTOPBIA MOXHO aKTyasM3nMpoBaTh B Ha-
YUHbIX WMCCNEA0BAHUAX, YTOBbI OTBETUTb Ha O4YEHb CBOEBPEMEHHbIN BOMPOC: MOXET
7Y aBTOPCKOE KMHO BbiTb yCrewHbIM B npokate? TakiM 06pa3oM, B UHTEPBbIO UCCe-
LlyETCs He TOMbKO paHHMIA nepuog Teopuectsa [lasna JlyHrvHa (C y4eToMm Toro, 4To BO
BpemeHa «Takcu-6nt03» ewe He 6610 VIHTEpHETa, 1 MHOMMe peueH3un 1 aHanuTuye-
ckue cTaTbn 0 duibMe [0 cUx nop He oumdposaHbl). CaMoe riasHoe — dunbM «Takcum-
6/1103» BMWCHIBAETCA B WCTOPWUYECKMIA KOHTEKCT, YTO CO3LAET Ky/bTYpONornyeckoe
none Kak Ans COBpeMeHHbIX TPAaKTOBOK, TaK W A/1st MOHMMaHMUs MCKYCCTBa NepecTpomnKu,
MHGOPMALMM O KOTOPOM IO CUX MOP HEeAOCTaTOYHO, BCAEACTBME Yero OTCYTCTBYET U
NONHOLIEHHOE aHaNMTUYECKOE OCMBICIEHME. TaldKe B MHTEPBbIO MPOBOASATCS Pa3nnyHble
aHanorMm ¢ MPOLECCaMm, MPOUCXOAMBLLMMU B MMPOBOM KUHO: AAlOTCS XapakTepUCTUKN
«HOBOW BOHE» GPAHLLY3CKOrO KMHO, KMOKOEHMIO paccepyeHHbIX» B BennkobputaHum,
«MOKONeHWo MonoaexHoro byHTa» B fonnmeyae.

KnioueBble cnoBa: KMHO MEPeCcTPOMKM, aBTOPCKOE KMHO, MPOKAT aBTOPCKOrO
KMHO, PEKICCYpa, ApaMaTyprus, He3aBUCUMOE KUHO, HOBbIE BOJIHbI
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INTRODUCTION

The cinematography of the perestroika period is still poorly studied.
The directorial and dramaturgical strategies proposed at that time by the new
generation (Pavel Lungin, Sergei Ovcharov, and, later, Pyotr Lutsik and Alexei
Samoryadov) are not evaluated in the context of the development of modern
cinema—which is especially important, since the Russian film industry of
the 21st century is the result of all those “destruction” and “renewal”
processes that took place at that turning point. On the one hand, the hopes
for a new film language and international success for new Russian cinema
were largely false: in the Soviet period, despite the Iron Curtain, Russian
cinema had a far greater resonance at international film festivals than it does
today. However, there was a short period of hopes, not only social, but also
cultural. It was during that time that Lungin made his first film, Taxi Blues'—
a promise of a New Wave in Russian cinema. Elizaveta Trusevich and Pyotr
Klemeshev talk about that period and about Taxi Blues with its director.

Fig. 1. Pavel Lungin?

"The film is set in the first years after perestroika. A chance encounter between taxi driver
Shlykov and saxophonist Lyosha develops into a bizarre friendship. Each of the heroes has
his own philosophy of life. Shlykov is a Soviet-style, strong-willed man. Lyosha is a talented,
but unsettled alcoholic musician. Shlykov despises Western culture, considers intellectuals
and artists the source of all Russia’s troubles and tries to change Lyosha. Lyosha, on the other
hand, reproaches Shlykov for being withdrawn into the monotonous world of a Soviet man.
He constantly ponders the meaning of life and his destiny, suffers from depression, but even
his attempts to commit suicide end in failure. Shlykov's entire value system collapses when
Lyosha, having met an American saxophonist, makes a career abroad and returns to Russia
rich, famous, and makes new friends. Shlykov yearns for his old friend, starts drinking and,
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PAVEL LUNGIN & TAXI BLUES

Elizaveta Trusevich (henceforth E.T.): Pavel Semyonovich, why, having
graduated from the Philological Faculty of Lomonosov Moscow State
University and then the scriptwriting department of the High Courses for
Scriptwriters and Film Directors, did you suddenly decide to become a
director?

Pavel Lungin (henceforth P.L.): | took my script of Taxi Blues to
Mosfilm, to Vladimir Menshov? association. After reading the script, they
cancelled the contract with me. They said they did not need a musical
comedy. They simply did not grasp the idea. Then | took it to Lenfilm.
At Lenfilm, they liked the script, but | was told that they could not start
the film because | had no directing experience. So, they decided to give
me a co-director. My relationship with him was very complicated. | felt that
we were not on the same wavelength. It was a very difficult period: there
seemed to be an opportunity for me to make a film, but there was no clarity
about how exactly—it was impossible to make this picture in Leningrad,
because the story was purely Moscow. And in this period of hard solutions,
the unexpected happened. Moscow inthe early ‘90s was filled with foreigners:
some came to buy paintings from informal artists, some—for souve-
nirs. The symbols of perestroika were very important then, because the
division into two camps ended, the confrontation ended. The whole world
was in complete euphoria. Russia suddenly opened its borders. [t became easy
to come here. You could walk up to someone on a street and start a
conversation just like that. And there was a sense of brotherhood and
internationalism, a kind of shared joy. It is kind of amazing that we lost this
feeling so easily.

So, there was that man, Pierre Rival*, who, on the one hand, was
a collector—he bought paintings from different artists, and on the other
hand, he was the editor of a French cinematographic magazine. He came to
m his prejudice, comes to Lyosha's concert, where the music touches him to tears.
The friendship will not return, but the heroes have already played their parts in the lives of each
other. From now on, each will go his own way.prejudice, comes to Lyosha’s concert, where the
music touches him to tears. The friendship will not return, but the heroes have already played
their parts in the lives of each other. From now on, each will go his own way.
2See the image source: https://www.scoopnest.com/ru/user/EchoMskRu/1128203952179302403-
(15.09.2021).

3 Director Vladimir Menshov, the creator of Moscow Does Not Believe in Tears, Love and Pi-

geons and others.
4 Subsequently, Pierre Rival made a cameo appearance in Taxi Blues.
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our house by chance, when he came for a visit with some company. And my
mother® spent all her childhood in France, she spoke French like Russian, it
was her second language. And all my childhood she tortured me with French,
which | then successfully forgot, because there was no occasion to use
the language. And all of a sudden French comes in handy when | start talking
to Rival. Somehow, we liked each other. And | gave him the script. Still printed
on paper, in Russian. And | completely forgot about it. Three or four months
passed. My Lenfilm story continues. And suddenly | get a call. Someone
speaks to me in French. The man introduces himself as a producer from
France. | take it for a joke and hang up. The man rings me up again, saying,
“I'm sorry, it seems we got disconnected.” It was producer Marin Karmitz®:
“Your script was translated into French, | read it and [ liked it a lot. And | want
to invite you to France to negotiate.”

And | do not even have a visa or a passport. | reply, “Okay, | will definitely
come.” At that moment | felt horror and joy at the same time. | went to the
Union of Cinematographers to get a visa. At first, they turned me down. Then
| went to the foreign commission, which was in charge of travelling within the
Soviet Union—and started to inebriate them. | went there as if to a nine-to-
five. Every time we got upstairs to the restaurant of the House of Cinema...
And, finally, they begged, “What do you want, tell us!” | said, “Guys, | need to
go to France.” So, they helped me.

My fate was hanging on such a thin web: if | had not been given a visa,
if I had not been at home when the producer called me. If something is to
happen—stars will align. | went to France.

Marin Karmitz turned out to be a prominent producer, and famous,
too. He had his own network of cinemas MK2’, and he specialized in auteur
cinema. At the same time with producing my film, Karmitz produced the films
of Krzysztof Kieslowski and Claude Chabrol®. He was the first in France to
take the risk of making money from auteur cinema. And he took a successful
risk. Very smart, talented, greedy. We had a conversation—he said, “I'm only
interested in this Alm if you make it.” But why? | even offered to take the
director Lenfilm had appointed to me as a co-writer. And he said, “No, that is
out of the question. | have been dealing with auteur cinema all my life. This

¢ Lilianna Lungina, a Soviet translator, most known for her translations of books by Astrid Lingren
(Karlsson-on-the-Roof Carlson, Pippi Longstocking).

7 An international film company engaged in the production and distribution of predominantly
auteur films.

8 The film Madame Bovary (directed by C. Chabrol, produced by M. Karmitz) was released in 1991.

HAYKA TEJIEBUAEHUA 17 (3), 2021 124 THE ART AND SCIENCE OF TELEVISION



is the author’s view of the world. If somebody else does it, you'll get just
another average movie. So only you have to make it. If you make it, you make
it. If it does not work, it does not work. | am ready to risk this little money.”
| returned to Moscow, inspired. | shot Taxi Blues, and in six months | was at
the Cannes Film Festival’.

Fig. 2. Taxi Blues poster”

It was my first film, my debut. Before that, | had not even made a
single short film. | had never looked through the camera’s peephole, | did
not understand many technical things. | still do not know much about
lenses, because | never studied directing. Every director has a first film. You
have to put into it what you have inside—to take it and present it to the

? At the 1990 Cannes Film Festival, Taxi Blues was nominated for the Palme d'Or, and Lungin
received the Best Director award.
1 See the image source: https://www.kinopoisk.ru/picture/2228916/ (17.09.2021).
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world. Do you have something that sets you apart from the rest, makes you
a director? Because calling yourself a director does not make you one. There
are those who are only capable of telling a story anonymously; and there
are those who create whole worlds. These worlds seem to be similar
to reality. But, nevertheless, it is a different reality. There is always some
optical, sensual, philosophical angle. Something about that author’s world is
a little off. Even though it looks like a real one.

| always think of a story of Baron Munchausen, when he rode through
the snow in the midst of winter and blew his horn, but it was so cold that
no sound came out. Then he came to an inn, hung the horn by the fireplace,
and when the horn thawed, the tune poured out. Just in the same way, music
suddenly poured out of me. And it was a huge relief. | suddenly realized that
it was easy for me to make films. Many people say that making movies is
hard. In fact, if you are a director, it is very easy. If you are not, it is very
difficult. If you are not a director, you have to draw pictures, discuss them,
prove something; and if you are a director, it is as natural as breathing. You
see a scene—two people in front of you, a third person enters, and some kind
of web of relationships emerges between them. And this picture starts to
live in front of you. When you feel like it is true, you just shoot it, and that'’s
it. And it became very easy for me. Because | hate writing. | was a miserable
writer. Because | did not like that moment of solitude in front of a piece
of paper at a typewriter and, later, in front of a computer monitor. | still don’t
like that moment, because | have to put myself in some artificial state.

Apparently, my screenplays' did not make good films because | wrote
them for myself. There has always been a certain vision which is not universal.
A good script is a script that any director can make a film from. Chekhov has
good plays. They are staged in Africa and in Japan—and it is all Chekhov.
And |, apparently, had some fragility... some bias in my view. The script and
then the film Taxi Blues was a pure blob of energy. There was not much skill
there, but there was a lot of fun, freedom, the energy of a man who creates
not through professionalism, but through feeling. Now | shoot differently,
unfortunately | became a professional. And sometimes it is amateurism that
gives the right effect.

E.T.. Why did the film become a discovery of the new Russian
cinematography for Western audiences?

" The Invictible (directed by Yu. Boretsky, 1983) based on Lungin’s script had a box office
attendance of 29 million people.
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P.L.: Taxi Blues turned out to be the first film of perestroika—there
emerged a new vibe. A film that shows how the world of the Soviet Union
splits into two types of people: those who accept perestroika and those who
do not. The story keeps bringing up the question of freedom and unfreedom.
Is freedom good? Or is it not? This is the story of an encounter of two
personalities, each with their own truth. One is the truth of a chauffeur,
a man resentful of the world, who believes only in himself, who has

the feeling that everyone betrays him: the state, and his fellowmen—
everyone wants to deceive him. A purely materialistic man, focused on some
petty matters, petty money. And then he meets someone who seemed scum
to him—a despicable, pathetic little musician, a drunkard, who destroys
himself, who lies—and who suddenly rises to some inaccessible heights,
becomes well-known and famous by virtue of his talent. This was a conflict
of ideas. In this, there was a foreboding of a failed civil war. These two
truths—they collided and beat each other, and hated, and at the same time
loved each other, like two parts of one world, one state.

Pyotr Klemeshev (henceforth P.K.): Shlykov and Lyosha—are they
people, characters, or are they more of symbolic signs?

P.L.: In terms of psychoanalysis, the Soviet man suppressed that free
man and forced him to work, to speak, and to do things that were unnatural to
him. And the latter, in an eternal search for joy, freedom, inspiration, and vodka,
kept trying to break free... In the end, he did break free and win. And the other
one, the Soviet man, suddenly realized that it was as if his soul had gone out
of him, that it was impossible without this other half, that he loved it. That he
could not do without it. Mamonov's character is the secret soul of Shlykov.

P.K.: But Shlykov is still a very attractive character...

P.L.. Filmmaking is a very controversial thing. You shoot about
Lyosha—about a jazzman, a drunkard, witty, funny, unreliable... And for some
reason you come to love the other one—Shlykov. Because he suffers—
the second, the voiceless one suffers. Homo sovieticus. He has nothing to
say. Mamonov's character will come to an agreement with God anyway. He
will play, get drunk, then sleep it off, and come up with something... But
Shlykov always bears his anguish of voicelessness.

E.T.: When you were writing the script, did you put a symbol system in
your dramaturgy?

P.L.: The world was full of symbols then. Maybe it is the time that was
so symbolic. For example, at that time | was not afraid of using a symbolic
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space in which the butchers cut up the carcasses. Now, perhaps, | would have
decided that meat is too strong an image. But then | was not familiar with
the works of Francis Bacon” who painted carcasses all the time. Just as
American directors were making movies against Hollywood, so | was making
this film as if against the Mosfilm style. Like in American independent films of
the 70s—from the ugliness of a big city sprouts something new, something
pure. But then Hollywood naturally absorbed those rebels. It is impossible
to beat that. All those protesting boys later became famous directors®. These
are the moments when you are in sync with your people and your country,
and unwittingly you are broadcasting those vibes. | am always trying to tell
a compelling story. Life has a symbolic meaning. The poetry of cinema for
me is in the photos of Bresson™, in the New Wave films, in the American
movies of the 70s like Midnight Cowboy, Scarecrow. When there is precision
in the gaze, in the face, then life itself becomes symbolic. And truth becomes
symbolic. But to do this, life has to be dissected.

P.K.: What is the most important thing in the flm? Theme, idea, or
visual appeal?

P.L.: I think that a film should not carry any ideological charge. What is
your film about? How do | know what it is about! If you tell a story well—just
a story, describe a character, a life situation—then the film absorbs meanings
like a sponge. If you want to illustrate some ideological idea, you cut off
the rest of the meanings. And if there is an empty sponge, it sucks up all
the water. All the meanings. Everyone sees something different in what is
created. | can be simply telling a story. | do not take sides. As a human being,
| do, of course! But when you are just telling a story, it is much stronger than
personal biases. Now cinema has turned to comics. Plus this is a two-pronged
process: both in mass cinema, where a human being can be a symbol of good
or evil,and in the so-called festival cinema, where there are comics, too, but
just of some other type. For example, there is an identifying figure of the
oppressed African, or some Arab woman... But | have always been interested
only in living life. And | still try to fill the character with the psychology of
living people. Maybe it is outdated. But | cannot do it any other way. | always
try to construct some kind of human situation. The films | make are always

"2 Francis Bacon—in this case, the Irish-born British expressionist painter, master of figurative
painting.

3 This refers to F.F. Coppola, P. Bogdanovich, J. Schlesinger, A. Penn and others.

" Henri-Cartier Bresson—French photographer, founder of the street photography genre.
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made from within. Imagine there is a picture hanging on the wall, and you
will never get inside it. That is exactly how Soviet cinema was made. You can
only look at it, that is, you are an outside observer. And | have always been
interested, starting from Taxi Blues, in shooting from within that picture. So
that one could get there, inside, in the middle. To shoot around, along the
perimeter, rather than enjoy the beauty of the image from the outside. There
are no divine landscapes in my films! But there is always a view from within.
| poured all the accumulated energy into my first film. And it was a double
charge: on the one hand, personal energy—the energy of a man, dried up,
candied in this decaying world of socialism... On the other hand, the energy
of a changing state. These two energies—the personal and the social—
streamed into this film. That is why Taxi Blues had such a success, such a
sound. Because it said something about what was going on in that closed
country. | mean, nobody understood how we were living. And there was such
a phenomenon as the Soviet duality, the Soviet ability to live in truth and
untruth at the same time. And to say one thing in one place, another thing in
another— and to exist perfectly well in all this.

E.T.: Why do you think New Wave did not emerge during the perestroika
period, like it happened in France' and the UK'®?

P.L.: In the Soviet Union, cinema has always been built on censorship.
There were always bans, and there was Aesopian language that helped get
around those bans. That is how Panfilov, Klimov, Ryazanov, and all our big
artists filmed. Then the censorship suddenly disappeared, leaving a void.
There was nothing to stand against any more. One just had to tell stories.
[t turned out that the brick wall of censorship was some kind of support—
artists beat against it and created their masterpieces. Why have none of our
great directors made a single movie about themselves? Is it because we do
not have a tradition to confess, to show ourselves in an unattractive, even
pitiful way? Indeed, this is not a Russian tradition. Only Andrei Tarkovsky
knew how to do this".

> The French New Wave—a trend in French cinema of the late 1950s and 1960s, which formed
such outstanding directors as J.L. Godard, F. Truffaut, C. Chabol.

6 Also known as the “angry young men”—a literary and cinematic trend that emerged in Britain
in the ‘50s, which is characterized by social orientation and rebellious moods of the main
characters. The most famous film samples are The Loneliness of the Long Distance Runner by
Tony Richardson and Room at the Top by Jack Clayton.

7 Andrei Tarkovsky's Mirroris replete with autobiographical references, has a lyrical kind of plot;
and at the center of the story, there is a lyrical hero—the director’s own alter ego.
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| do not know why there was no New Wave. | guess, in a sense, one
had to be a newcomer to enter it. Precisely because | had never made a film
before, | did not have those “dos and don’ts” in me. And other filmmakers
kept shooting “the right way”. It was not for nothing that the phenomenon
of Kazakh cinema emerged back then—those directors did not know “the
right way” either. And they did not know how to shoot. They made films
on energy. But then it was over very quickly. And then in a very short time
people started longing for success. The specter of money floated around.
During perestroika, there was a great magnetic storm of discovering money.
People unexpectedly found out that there was money. That it was very
important. That money was wanted. It is like radiation. It is invisible, but it
destroys you. And there was no industry. The Ministry of Culture, Goskino—
everything fell apart. Big studios could no longer provide for themselves. The
old industrial way no longer worked. It was then that the big factories were
shutting down. Film studios were also shutting down. Because a film studio
is something like a factory, too. The money had to be sought from some
scoundrels, half-bandits. So they became the ones who censored movies.
That was when the tastes of the crowd all of a sudden became apparent, too.
They started making low-brow comedies which could be shot quickly and
get the money right away. Because | lived in France for a few years, although
continued to shoot films here, | was kind of outside of these processes.
| took some small money for my movies from the French. At the time we
were shooting for very little money.

And vyet, living in France, | was out of this radiation. | even had this
joke. I live in France: | am a regular human being; | travel by metro. But when
| come to Moscow, | dreadfully want a black Jeep. Why? When | leave, | don't
want a Jeep. When | come to Moscow, | want it again! Why? | don't need it.
Because | fell into that magnetic field. Restaurants, stores, everything is open
24 hours a day. An enormous explosion of sexual freedom... Art exhibitions
were organized, where foreigners bought paintings, bought them for a lot of
money. Paintings by artists who, until recently, could not make a living, who
crawled out of basements.Such a change of orientation,a landslide movement...
The fact that | lived in France helped me to endure. To stay the way | am.

E.T.: What innovative techniques did you use in “Taxi Blues”?

P.L.: | realized that if | went to a studio to shoot in pavilions, there
would be no live movie. | acted like a Neanderthal. We found a big apartment
in a huge house,which had been left for total renovation. The house had been
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evicted. We found a huge apartment in that house and divided it in halves.
Half of the apartment was our office; the other half was our decoration—
Shlykov's apartment. In other words, there was a real crapper, a real kitchen,
a real room. There was wallpaper left over from the communal apartment.
All of that was real. Now everyone is shooting like that. But then it was
the first time. I, by the way, was the first one to buy lunches for the crew.
| remember directors even came to me to see if it was really possible
to shoot without a studio. Alexander Mitta came by. The spirit of freedom,
the separateness of that apartment, of the universe—all of it became part
of the film. We showed Moscow as no one had ever shown it before.
We showed the casual Moscow, the Moscow of red brick buildings,
the Moscow of high-rises, the Moscow of communal apartments. In all this
there was something new and fresh. The Western world reacted to that
sincerity... To sincerity that is barbaric in a good sense.

P.K.: Were Soviet films shot in pavilions?

P.L.: Yes, Soviet films were shot only in pavilions. They built up apart-
ments and decorations. That was the only way.

E.T.: In the Alm, you often use a semi-subjective camera, get close to
faces. It was also not typical for Russian cinema then, was it?

P.L.: | was lucky a lot of times. A team gathered. As | said before, if
something is to happen, stars will align. | found the cameraman Denis
Evstegneev. He was about 25 years old. He became my ally, my friend, and we
discussed everything together. | found a good co-director. Vladimir Repnikov
was the producer of the film. It was a team. Denis taught me a lot. | did feel
how it should be. But | did not know how to make it. What is interesting is
that the French provided me with a sound engineer. It was the first film that
was shot with online sound recording. That is, the sound was recorded on
the set. The equipment was poor. “You cannot shoot,” the sound engineer
would say with that European meticulousness®. And we would stop the
plants, the factories—because the equipment picks up the slightest hum!
That soundtrack was also important for understanding life. The film was not
dubbed, it was all filmed on location. And the composer was my great luck as
well. He was the best saxophonist at the time, the brilliant Vladimir Chekasin.
| went to his semi-underground concerts in clubs on the outskirts. Mamonoy,
you know, can't play the saxophone. The music was overdubbed. So the film

'8 The sound engineers on set were the Frenchmen Jacques Ballay and Pierre Lorrain.
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was innovative from all sides: the sound and the image. Everything was in our
own way. Because | didn’t know “how it should be”.

P.K.: One of the most significant characters in the film is the car. What
kind of car was it and what cinematic fate awaited it?

P.L.: The French sent us an old, battered Mercedes. And then the guys,
the stuntmen, ask me, “What are we going to do with the car? Shall we sell it?
Or will you take it for yourself?” What do you mean? | was so out of the loop
at the time. | reply, “We will burn it.” That explosion, the fire—it was not in
the script from the beginning. It arose solely out of a sense of contradiction.
The guys ask, “Can we at least get the wheels off?”. They took off the wheels.
This is how that image emerged of a car on fire on an empty highway in front
of a high-rise building. This happened solely because of my nastiness. | don’t
even know what | would do with it now. But then it was so obvious—this is art.
No one should get anything. Everything should be burned, gone, get merged
with the film.

E.T.: Tell us, please, about your approach to casting. After all, you
have discovered a new type of face. More importantly, you emphasized that
the change of a system, the change of worldview is also reflected in
the change of the types of faces. In your film, you have a recognizable Soviet-
type face (actor Pyotr Zaichenko) and, in contrast to it, Mamonov’s face (the
type that will in future be in demand in the new Russian cinema). How did
you manage to grasp this change, not only in worldview, but even in human
physics?

P.L.: l usedtypestoo.We filmed onthe Arbat,inareal police station. A girl,
a prostitute with a black eye—we found her on the Arbat, she is not an actress.
In the scene in the basement of the Eliseevsky store, only types were filmed:
the laughing woman with the iron tooth, the butchers, the choppers—they are
all real people. Real butchers, a real axe, a real scaffold. | did not want to take
famous actors. It had to be new faces. This is how Mamonov turned up. He was a
musician,the leader of the band Zvuki Mu. The second character, the taxi driver
Shlykov,was a little-known actor from Volgograd, Petya Zaichenko. This was the
first role of Natasha Kolyakanova, an actress of Anatoly Vasiliev's theater, who
had never been filmed before. The most difficult moment is moving from the
paper world of the script to the multidimensional truth of real life. For example,
the script says, “Anna entered the room.” Everything is not clear in this
remark. What room? How did she get in? Did she slam the door or crawl
in like a snake? Who is this Anna? What color is her hair? And everything
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begins to get clothed in the truth of the vision. Casting is critical. For me,
the film is created during auditions. Ever since | started shooting auditions,
this particular period for me is very intimate and very important. The script
flies like a duck, and the actor is a bullet, and they have to meet each other.
That actor has to become that person; no matter how you write the script,
it is still abstract, conventional. Because the script doesn’t sweat, doesn’t
cough, doesn’t sneeze. The script is an abstraction. In the process of filming,
you betray your script, change it, destroy it. It's like a seed (I am already
switching to the language of evangelical parables). If the seed does not rot in
your soil, it will never grow into a new plant substance. This life—it is exactly
these actors. You breathe life into it with actors, you fill it with actors. With
actors’ faces, voices, with their nonideality. Their weaknesses. Their ugliness.
And their beauty, of course, too. The choice of actors was an important point.
And the angels were carrying me. Because | chose Mamonov, and it turned
out that meeting him was a very significant moment in my life. He played
in films, which are very important for me. For all that, we are very different
from each other, we live different lives: our lifestyle, our perception of
the world—everything is different. But it is this difference that gives me some
kind of spark.

RESULTS

In terms of significance for the history of cinema, Pavel Lungin’s
Taxi Blues can be compared to Jean-Luc Godard's cult film Breathless,
which marked the beginning of a new film aesthetic. But Taxi Blues, being
the first ilm of the Russian New Wave, was also the last film of that failed
phenomenon. All the conditions for its development seemed to be in place:
a new social context, the protest against “Daddy’s Cinema” expressed
at the scandalous 10th Congress of the Soviet Cinematographers, the
eclectic post-modernist tendencies which the time itself gave rise to—and
yet it did not happen. Pavel Lungin is still the first and the last “New Waver”
of the national cinema. However, today the role of his debut film seems
to be more significant than, say, in the 2000s. Lungin started forming
a powerful cultural base for “independent cinema”.
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In the 1990s, all non-industrial attempts to make films were doomed
for technical reasons. The advent of affordable equipment sets the stage
for the emergence of the much-anticipated New Wave. In Europe, inde-
pendent filmmakers mostly used their own money to shoot films. For instance,
Claude Chabrol used his wife’s inheritance for the budget of his debut film
Handsome Serge, and Luchino Visconti shot his Obsession with money
from his aristocratic family and the Italian Communist Party. Today, a small
budget is enough to make a film. But young Russian directors have not yet
realized this opportunity in practice. Perhaps the reason lies in the lack of an
intellectual basis (the inspirer of the French New Wave was the outstanding
film expert and critic André Bazin), as well as in the absence of a “pedigree”—
after all, it is no coincidence that the French, denying the “Daddy’s Cinema”
of Marcel Carné and Max Ophlls, spent so much time in the Cinématheque
in search of forgotten examples of national cinematography that could be
used in a new cultural context. This is how Jean Vigo's Zero for Conduct
was found and proclaimed a masterpiece, which became the starting point
for the creation of the new aesthetics. Drawing parallels, Taxi Blues seems
to us the starting point from which the “pedigree”, necessary for the birth
of the Russian New Wave, begins.
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BBEOEHWE

KuHeMaTorpad nepuopa nepecTporki OO CUX MOP Mafo M3YyYeH.
PexxmccepckmnM 1 apamMaTypryeckm CTpaTernam, NpeanoxeHHbsIM B TO Bpe-
M HoBbIM nokoneHweMm (M. JlyHrun, C. Osuapos, yyTb noaxe — [1. Jlyumk
n A. CamMopafioB), He [aHa OLEeHKa B KOHTEKCTE pa3BWUTUS COBPEMEHHOTO
KMHO, YTO OCOBEHHO BaXXHO, T.K. POCCUMMCKasa KuHouHaycTpma XX| Beka sB-
NeTCa pe3y/bTaToOM BCeX Tex MPOLEeCCOB «PaspyLlieHns» 1 «obHOBNEHN»,
KOTOPble MPOUCXOAMN B NepenoMHbii nepmod. C 0fHOM CTOPOHbI, HaAeK-
Obl Ha HOBbLIM KMHOSA3bIK M MEXAYHAPOAHbBIN YCMex HOBOro POCCUINCKOrO
KMHO OKa3anncCb BO MHOTOM JIOXHbIMW — B COBETCKMI MNePUOL, HECMOTPS Ha
beHoMeH «kenesHoro 3aHaBeca», OTeYecTBEHHOE KUHO MMeno Kyaa 6osb-
WA pe30HAHC Ha MeXAyHapOoaHbIX KnHodecTnaansx, yem ceroas. OgHako
6biN HELONTUI NepUOoL HAAEX, HE TOMBKO COLMAsbHbIX, HO U KYNbTYPHbBIX —
1 UMEHHO B 3TOT nepuof pesxuccep [Masen JIyHrH co3aaeT nepeyto KapTuUHy
«Takcn-6n103»', KoTopas obellaeT «HOBYIO BOHY» pycckoro kuHo. O6 ToM
BpeMeHu 1 o dunbme «Takcm-6nt03» ¢ ero cospatenem asnom JIyHrHbIM
becenytoT Enmzaseta Tpycesuy 1 [MNetp Knemeuwes.

Puc. 1. Masen NyHrun?

' [lencTtere dbunbMa pa3sopaumsaeTcs B nepsble rofpl nocne nepectponkun. CnyyanHoe 3Ha-
KoMcTeo TakcucTa Meara LUnbikosa u cakcodonucTa Anekces CenveepcToBa nepepacTaeT
B CTpaHHyto ApYxX6y. Y KaX4oro 13 repoes — CBOS KM3HeHHas dunocodus. LLnbikos — uenosex
COBETCKOW 3aKasKku, CUbHbIK, Boneson. CenveepcTos — TanaHTAMBbIN, HO HEYCTPOEHHbIN B XK13-
HW My3bikaHT-anKkoronmk. LUnbikos npesvpaer 3anagHytlo KynbTypy, CYMTAET MHTENNEKTYanos
N XYLOXHWUKOB MCTOYHMKOM Bcex ben Poccum u nbitaetcs namennts Cenvsepcrosa. Cenvieep-
cToB xe ynpekaeT LLinbikosa B TOM, YTO OH 3aMKHYT B MOHOTOHHOM MUPKE COBETCKOIO Ye/I0BeKa.
OH NOCTOSHHO Pa3MbILLNAET O CMbICE KU3HW U CBOEM MpeLHa3HauYeHUn, My4YaeTcs Aenpeccuen,

HAYKA TEJIEBUAEHUA 17 (3), 2021 135 THE ART AND SCIENCE OF TELEVISION



MNABEN MYHIMH N «TAKCU-BTHO3»

Enuzasera Tpyceenu (nanee E.T.): [1asen CemeHoBud, noyemy Bbi, 3a-
koHumB pungpax MIY um. M. B. JlomoHocosa, a 3aTem cLeHapHoe oTaesieHue
Bbiciumx kypcoB cLieHapycToB 1 pexunccepos, BAPYT PELnv CTaTb PEXMC-
cepom?

Masen Jlynrun (nanee MN.J1.): 4 oTHec cBon cleHapui «TakcK-6103»
Ha «Mochunbm», B obbeamHerre Bnagumupa Membliosa®. Korga Tam npoun-
Tanu cueHapuii, To Co MHOW pacTopriu aoroeop. Ckasanu, YTo My3bikasbHas
KOMeams He HyXHa. DTOT CUEeHapuii NPOCTO He NOHAAW. Toraa s OTHeC ero Ha
«JTeHdnnbm». TaM OH MOHPaBMACS, HO MHE CKa3anu, YTO He MOTYT 3amnyCTWTb
KapTUHY, MOTOMY UYTO Yy MEHS HET PEeXMccepckoro onbita. Pewnnu aate MHe co-
pexuccepa. C HUM y MeHs Bbiiv OUeHb CNIOXHbIE OTHOLWeHMS. S YyBCTBOBAN,
UTO Mbl APYr ApYyra He NMOHMMaeM. ITO bl OUeHb TPYAHbIM MEePUOL: Ka3anoch
Obl, Y MEHS €CTb BO3MOXHOCTb CHATb QUMbM, HO MPU 3TOM HET ACHOCTH, Kak
MMEHHO — HEBO3MOXHO CHWMMaTb 3Ty KapTuHy B JleHuHrpade, seap mctopus
NCKIOYUTENBHO MOCKOBCKaS. V1 B 3TOT nepuog TaKenbix 06bSCHEHN NPOn30-
wno HeoxuaaHHoe. Mockea 8 Havane 90-x 6bina HanosHeHa MHOCTPAHLIAMM!
KTO-TO Mpuesan nokyrnaTb KapTuHbl Y HEDOPMAabHbIX XYLOKHUKOB, KTO-TO
3a cyseHupamMu. CMMBOMbI NEPECTPOMKM BbiIN TOTAA OYEeHb BaXKHbI, MOTOMY
UTO 3aKOHYMNOCH pasfeneHe Ha [1Ba fareps, 3aKOHYMI0Ch NMPOTUBOCTOAHME.
Becb mMup npebbisan B8 nonHon andopun. Poccra Bapyr oTKpbina rpaHmupl.
Crano nerko npunexatb. MoxHO 6b1710 3aNpPOCTO 06LWATLCA C IOAbMI Ha yanLe.
M 6b1510 NoNHOE YyBCTBO 6PATCTBA M MHTEPHALMOHAbHOCTU, KAKOW-TO 0bLLen
panoctut. Kak yamBUTENbHO, YTO Mbl TaK ErKO NOTEPS/IN 3TO YyBCTBO.

1 npuexan oouH yenosek, [bep Pusanb’, koTopbit, ¢ 0AHON CTOPOHDI,
6bIN1 KONNEKLMOHEPOM — MOKYMan KapTUHbI Y Pas3HbIX XYOAOKHWKOB, @ C ApY-

HO [aXe ero MombITKM MOKOHYMTL C COBON OKaHYMBalOTCS Heydadamu. Besa crucTema LieHHocTen
LWnbikoBa pywmTcs, koraa CenveepcTos, NO3HAKOMMBLLMCE C aMEPUMKAHCKUM CakKCODOHUCTOM,
flenaeT Kapbepy 3a pybexxoM u Bo3BpaliaeTcs B Poccuio GoraTbiM, 3HaMEHUTbIM, 063aBOANT-
cs HOBbIMUM Apy3bsMu. LLInbikoB TockyeT no cTapoMy Apyry, HauMHaeT NTb W, MPeoAoNeB CBOe
npeny6exaeHve, npuxoamnt Ha kKoHuepT CenveepcTosa. Myabika TporaeT ero fo cnes. [pyx6a
He BepHeTCs, HO CBOIO posib B cyabbax Apyr Apyra repou yxe coirpanut. [Jansle kaxapivi nonaet
CBOWM MyTeM.

2 McTouHmk 1n306paxeHns cM.: URL: https://www.scoopnest.com/ru/user/
EchoMskRu/1128203952179302403- (nata obpawerus: 15.09.2021).

3 Pesxuccep Bnagmmmp MeHblios, CHABLIMIA Takme U3BeCTHble GpubMbl, kak «Mockea cnesam He
BepuT», «J110608Bb 1 ronydu» 1 Ap.

“ Bnocnenctsuu MNbep PriBans MCNONHUT 3nM30aMYecKyto ponb B Gunbme « Takcn-61103».
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ron — 6blN pefakTopoM PaHLLYy3CKOro KMHeMaTorpaduueckoro xypHana.
OH nonan K HaMm B IOM C/IY4alHO, MPUEXAB B FOCTM C KAaKOM-TO KOMMaHWEN.
A Mos Mama® Bce cBoe AeTcTBo nposena Bo PpaHumu, rosopuna mo-
bpaHLy3CKM Kak No-pyccku, 3To Bbin ee BTOpon a3bik. I/ Bce Moe AeTcTBO oHa
MeHs Myumna GppaHLy3CKMM, KOTOPbIM S MOTOM YCewWwHo 3abbi, MOTOMY YTO
MCMNONb30BaTh A3bIK HE BbINo cnydas. M apyr GpaHLLy3CKMi A3bIK CTAHOBUTCA
HY>XEH, KOTAa 9 HauMHato roBopuTb ¢ Preanem. Kak-To Mbl opyr apyry noHpasu-
nnce. V1 a emy nan cueHapun. Ewe HanevaTanHbIM Ha byMare, Ha pyCCKOM s3bIKe.
N cosepuieHHo 3abbi 06 3ToM. [powno Mecsaua Tpu-vetbipe. Y MeHs npo-
nomkaeTcs neHdpunobmosckas nctopus. V1 sapyr 3soHok. Co MHOM KTO-TO ro-
BOpUT no-¢dpaHLy3ckn. [peactasnsetcs npoatocepoM 13z Pparumn. 8 pe-
WKW/, YTO 3TO PO3bITPbIW 1 NoBecun Tpybky. MHe nepeseaHMBaIOT, AeCKaTb,
U3BMHUTE, TYT PasbeanHUNOCh. 3BOHMT mpoatocep Mapun Kapmuu®: «Baw
cleHapuii nepesenu Ha GpaHLY3CKMiA, 8 ero NpoYes, MHe OH OYeHb NoHpa-
Buncs. M g xouy npurnacuts Bac 8o @paHumio 419 NeperoBoposy.

A'y MeHs HeT HM BM3bI, HW NacnopTa. 1 oTBevato: «Xopouwo, 1 0bg3a-
TeNbHO Mpueay». Toraa s UCMbiTan YyBCTBa yxaca M PagoCTh OAHOBPEMEH-
Ho. S noy B Coto3 knHemaTorpadmcToB — Hago nonyyaTb Busy. CHayana MHe
oTkazanu. Torga 8 nowen B MHOKOMMUCCUIO, KOTOPas 3aHMManach Bble3namu
sHyTpr Coto3a, M Havan Mx crameath. 4 xoamn Tyda kak Ha paboty. Kaxabin
pas Mbl nogHMManuch B pectopaH oma kuHo... V1, HakoHeL, oHu B3MoNn-
nvck: «Yto Tebe Hapo, ckaxu?!». 9 orsetnn: «Pebgta, MHe Hago BblexaTb
Bo @paHumio». M MHe noMornu.

Mos cyabba Brcena Ha Takom TOHKOW NayTUHKe — ecn Hbl MHe He Aanmn
BU3Y, ecnivt Hbl MeHs He Hbi10 LOMa, Koraa MHe no3soHun npoatocep. Koraa
UTO-TO AO/KHO NPOM30UTU — 3Be3bl cxoaaTcs. A noexan so OpaHuuio.

MapuH KapMuL, okasancs ouyeHb KpyrHbIM MPOAIOCEPOM, K TOMY e
elle 1 3HaMeHuTbIM. Y Hero 6bina cBosa ceTb kKnHoTeaTpos MK27, 1 oH cne-
UManM3nMpoBanca no aBToOpckoMy kuHo. KapMuL, ofHOBpeMEHHO CO MHOW
npoatocuposan dunsMbl Kunwtoda Kecnésckoro v Knopa Llabpons®.
OH 6bin nepebiM Bo PpaHLMK, KTO PUCKHYN AenaTb AeHbMM Ha aBTOPCKOM

° NnnunanHa JlyHruHa — coseTckas nepesofymnua, U3BeCcTHa nepesonamMu KHur Actpua JIvHrpen
(«Manbiw 1 Kapncon, «[Mennun JnnHHbIRUYNOKY).

© DpaHLLy3CKMi MPOLAIOCEp, CLEHAPUCT, PEXKMCCEP. 3aHMMANCA MPOAIOCUPOBAHMEM TaKMX pexmcce-
pos kak Kpuctod bnarik, Knog LLabpons, lac Ban Cenr, Kwnwtod Kecnésckmi, Xon Can-cy.

’ MexayHapoaHas KUHOKOMMaHUs, 3aHMMaloLLascs NMPOV3BOACTBOM U PacMpOCTpaHeHueM npe-
MMYLLECTBEHHO aBTOPCKOTO KMHO.

8B 1991 roay ebiwen dpunsm «Magam bosapu» (pex. K. LLlabpons, npoatocep M. KapmuLy).
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KnHo. M ycnewHo puckHyn. OueHb YMHbIN, TaNaHTIMBbIN, XaaHbIn. Y Hac co-
CTOSNCA Pas3roBop — OH ckasan: «MeHs 3TOT GuUAbM UHTEpeCyeT, TONbKO
ecnu ero bygete nenate Boi». Ho nouemy? § gaxe npeanoxmn B3aTb TOro
pexuccepa, KOTOPOro MHe Aanu B KauecTse coaBTopa Ha «JleHbunomes.
A oH rosoput: «HeT, 3To ncktoueHo. S BClo XM3Hb 3aHMMAlOCh aBTOPCKMM
KNHO. DTO aBTOPCKMI B3rNa4 Ha MUp. Ecnv 3To KTo-To ByaeT fAenathb, To Nony-
YNTCA MPOCTO ellle OAMH CcpeaHun dunbM. VTak, CHUMaTb LOMKHbI TONbKO Bbl.
Monyuntcs — nonyumtca. He nonyuntca — He nonyumntcs. Sl roToB puCKHYTh
3TUMU HebonblumMMK AeHbramMmn». B Mocksy g BepHynca okpbineHHbin. CHan
«Taken-6n103» 1 yxke yepes nonroga 6bin Ha KaHHckom dectusane’.

Puc. 1. Moctep dunbma «Takcm-61103»"°

370 6bIN MOW MepBbi GubM, 0ebioT. [Jo 3Toro a He CHAN Jaxe HU of-
HOW KOPOTKOMETpaXKu. Hukoraa He cMoTpen B r1asok Kamepsl, He MoHUMan

* Ha KaHrckom knHodectusane 1990 ropa «Takcu-6/1103» CTan HOMUHAHTOM Ha 3010TYIO Majb-
MOBY!IO BETBb, @ JIYHIMH NONYyYMA Harpagy B HOMUHaLWK «JTyuwni pexcceps.

"% Uctourmk nzobpaxenms cm.: URL: https://www.kinopoisk.ru/picture/2228916/ (aata obpalue-
Hus: 17.09.2021).
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MHOMUX TexHUYeckux Bewen. [lo cMx nop naoxo 3Ha o6bekTMBbI, MOTOMY
UTO HUKOFAA He y4yuacs pexmccype. Y Kaxaoro pexmuccepa ecTb nepsbil
dunbm. B Hero Hafo BNAOXMWTL TO, YTO Y TeBS eCTb BHYTPW — B3ATb U Npefb-
aBUTb MUpY. ECTb N1 y TeBA UTO-TO, UTO OTIMYAET OT OCTaNbHbIX, AenaeT Tebq
pexuccepoM? Pexuccep — 3TO YenoBek, KOTOPbI He MPOCTO paccKasblBa-
€T UCTOPMIO, a KOTOPbIM co3faeT ceon Mup. EcTb noctaHoBWmMKY, a ecTb pe-
Jknccepbl. [10CTaHOBLWMKIM aHOHMMHO PAaCcCKasblBalOT MCTOPUIO, @ PEXMCCeps!
co3matoT cBoM MUp. KaxkeTcsa, 4To OH MOXOX Ha peasnbHOCTb. Ho TeM He MeHee
3TO Apyras peanbHoCTs. Bcerna ecTb KakoM-TO OMTUYECKMIA, YYBCTBEHHDIN,
durnocodckmnn pakypc. YTo-To B 3TOM aBTOPCKOM MUPE HEMHOTO He TaK. XoTs
BbITISAMT, Ka3a70Ch Bbl, KaK HACTOSALLMIA.

f1 Bceraa BCNoMMHalo pacckas npo bapoHa MioHxray3eHa, kak TOT exan
31MOM MO CHery 1 TpyOU B pOXKOK, HO HbISI0 Tak XONOAHO, YTO He BbIo 3BYKa.
[MoToM OH Mpuexan B xapyeBHto, MOBECUT POXOK Y KaMMHa 1 KOT4a POXOK
OTTasn, NOUINCH 3BYKN My3blkM. TOUHO TaK ke 3Ta My3blka BAPYr MOAMIACH
13 MeHs. V1 310 66110 orpoMHoe obnerueHne. S BAPYr NMOHAN, YTO MHE Nerko
fenatb KMHo. MHorMe roBopsaT, YTO CHMMaTb KMHO Tsxeno. Ha camoMm pene,
€C/IN Tbl PEXMCCEeP — TO 3TO OYeHb Nerko. Ecnm Tol He pexxuccep — 370 04eHb
cnoxHo. Ecnv Tbl He pexuccep, Tbl AOMKEH PUCOBATL KAaPTUHKK, 0BCYKAATb
3T0, YTO-TO AOKA3bIBATb, a €C/IN Thbl PEXMCCEP, TO 3TO TaK XKEe eCTECTBEHHO, Kak
AbiwaTh. BoT Tbl BMAMLLL cLieHy — nepef TOOOWM [Ba YeNOBEKa, BXOAUT TPETUN,
MEXK/Y HUMW BO3HUKAET KaKasa-Ta CeTb OTHOWEHNI. M 3Ta KapTuHKa HaumHaeT
nepepn Tob6om xuTb. Korga Tbl YyBCTBYELLb, UTO 3TO MOXOXE Ha Npasay — Tbl
NpOCTO CHWMMaelb 1 Bce. W MHe cTano odeHb nerko. Beab a HeHaBudky nu-
caTb. 51 Bbl1 HECYACTHbBIM cLeHapucToM. [ToToMy YTO He No6BU 3TOT MOMEHT
ofAMHOYeCTBa nepes MCTOM ByMari B NULLYLLEN MalUHKe, @ MOTOM U nepeq
MOHWUTOPOM KOMMbtoTepa. S 1 cenyac He Mob 3TOT MOMEHT, MOTOMY YTO
NpUXOANTCA BBOAMUTL Ceba B KaKoe-TO UCKYCCTBEHHOE COCTOSHME.

13 Moux cueHapures! xopotlne GUnbMbl, BUAUMO, HEe MONYYanmnch no-
TOMY, YTO 4 Nucan ux ans cebs. Becerna 66110 HEKOTOpoe BUAEHME, KOTOpoe
He ABNANOCh yHMBEpCanbHbiM. Xopowmi cueHapuii — 3To cLueHapuii, KoTo-
PpbIii MOXXeT MocTaBuTb toboi pexknccep. Xopolume rnvecsl y Yexosa. Crasar
n B Abpuke, n B AnoHnn — 1 310 BCe Yexos. A y MeHs, BUAMMO, Bbina Kakas-
TO XPYMKOCTb... Kakas-To HeobbekTUBHOCTb B3rnsaa. CueHapuit, a NOTOM
n duneM «Takch-6103» — 3TO YNCTBIN CrYCTOK 3HEeprin. TaM He 6bi1o 60nb-

T Ounbm «Henobeammbiny (pesx. FO. bopeukuin, 1983) no cuerapuio M. JlyHriHa cobpan 8 npo-
KaTe 29 MUANMOHOB 3pUTENeN.
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WOro MacTepCTBa, HO BbINI0 MHOTO BeCe/bs, CBOOOAbI, SHEPTMM YeoBeKa, KO-
TOpbIV TBOPUT He Yepes NpobeccnoHanmnsaMm, a Yepes yyBCTBOBaHMe. Tenepb
9 CHVMMalo MO-APYroMy, CTaf, K coxaneHuo, npodpeccroHanoM. A nHoraa
MMEHHO NoBUTENBCTBO AAET HYXKHbIM 3bbEKT.

E.T.: [Mouemy ans 3anagHoro 3putend uMeHHo ¢uibm « Takcu-61103»
CTa/l OTKPbITUEM HOBOIO PYCCKOro KMHemaTorpaga?

M.J1.: ©unbm «Taken-6nt03» okasancs nepsbiM GUNbMOM NepecTponKim
— nowa Kakas-To Hoeas Bubpauma. Gunsm, B KOTOPOM MOKAa3aHO, Kak MUp
Cosetckoro Coto3a pacrafaeTcs Ha [Ba TWMa /o4en: Tex, KTO MpUHMMaeT
NepecTpoviky, 1 KTO He NpuHMMaeT. B cioxeTe Bce Bpema NogHMMaeTcs Bo-
npoc csobogabl 1 HecBoboapl. Xopoua nn ceobona? Vinu Het? 310 nctopus
BCTPEUM ABYX [IMUHOCTEN, Y KaXAoW M3 KOTOpbIX cBos npasaa. OaHa — 370
npasaa wodepa, 0BUMKEHHOTO Ha MUP YeN0BEKa, KOTOPbIN BEPUT TONbBKO cebe,
Yy KOro 6bIf10 YYBCTBO, YTO €ro NPeaatoT BCe: W roCcydapcTao, U bAnkH1e — Bce
XOTAT ero 0bMaHyTb. Yenoseka cyrybo MaTepuanucTUYeckoro, HarmpasneH-
HOTO Ha KakMe-TO Menkue aena, Menkme aeHbru. Y BoT nponcxoaumT BCTpeya
C TeM, KTO Ka3acsa eMy AHULLEM — MPE3PeHHbIN My3blKaHTULIKA, ankall, KOTO-
pbili cebs pa3pyLuaeT, BPeT, U KOTOPbIV BAPYT BO3HOCUTCS Ha KakuMe-To Hepo-
CTYMHble BEPLWMHBI, MOMYYaET N3BECTHOCTb, CTAHOBUTCSH 3HAMEHUTHIM B CUTY
CBOErO TanaHTa. 9To KOHGAMKT naen. B a3ToM 6bi10 npeayyscTene HecocTo-
ABLIENCA TPaXKAAHCKOM BOMHbBL. DTW ABE NPaBbl — OHW CTANKUBAANCh U UK
LpYr [pyra, U HeHaBuaenu, v 8 TO e BpeMa mobunm, Kak ABe 4acTu OAHOro
MM1pa, OAHOIO roCyAapCTBa.

lMetp Knemewes (nanee MN.K.): LLinsikos v repovi MamoHoBa - 310 ntoam,
XapaKkTepbl Wn BCe-Tak CUMBOINYECKME 3HAKMN?

M.J1.: C To4kM 3peHns ncruxoaHanmsa, COBETCKMI YeIOBEK MOLABA
TOro, cBOH6OAHOO YenoBeKa v 3aCTaBna paboTaTb, lOBOPUTL 1 AeNaTb TO,UTO
€My HECBOWCTBEHHO. A TOT, HAXOAACb B BEYHOM MOUCKE NMpasaHnka, ceobos!,
BLLOXHOBEHWSA, BOAKM, BCE BPEMA MbITaNCs BbIpBaThCA... B MTOre oH BbipBancs
1 nobenmn. A BTOpoW, COBETCKUI, BAPYT MOHSAM, YTO U3 Hero kKak 6yato Obl
ylwna aywa, 4to 6e3 3Ton BTOPOM MOMOBMHbBI HEBO3MOXHO, YTO OH €ro fito-
6unT. Y10 eMy 6e3 Hero He obonTumc. lepot MaMoHOBa — 3TO TanHasa Aywa
LU nbikoBa.

M.K: Ho LLinbikos BCce-Taku o4eHb MpuBAEKaTe/IbHbIV MePCOHaX. ..

M. Coemka dunbMa — 3TO O4YeHb MPOTMBOPEYMBAs Bellb. bl BOT
CHMMaelwb Npo repos MaMoHOBa — MPO AXKa3MeHa, MbsHMLY, OCTPOYMHOTO,
3a6aBHOrO, HEHAAEXKHOrO... A NOOUTL Tbl HAUMHAELWb NMoYeMy-TO APYroro —
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L nbikosa. [ToToMy UTO TOT MyyaeTcs — MyyaeTcsl BTOPOM, 6e3rnacHbin. XomMo-
coseTukyc. EMy Heuero ckazatb. [epot MamoHosa ¢ borom pnorosoputca. On
CbIrPaET, HaMbeTCsa, MOTOM MPOCNUTCH, YTo-To npuaymaet... A LLnbikos ceoto
MyKy 6e3ronocoCcTU HeceT Bceraa.

E.T.: Korga Bbi nicanm cueHapwvi, Bbi 3aknanbisanv B apamatypriao cu-
cTemMy CMMBOIOB?

M.J1.: Mup 6bin Torna nonoH cumeonos. MoxeT BbiTb, Bpems 6bi10 Takoe
cumBonmyeckoe. Hanpumep, Toraa 8 He nobosncs UCNonb30BaTh CUMBOM-
yeckoe NMPOCTPaHCTBO, B KOTOPOM MSACHMKK pasgenbisaioT Tywn. Celtvac, Mo-
ET, pewnn 6bl, YTO MACO — 3TO CAULWKOM CUAbHBIN 06pa3. Ho Toraa He 6bin
3HaKoM ¢ kapTuHaMm PpaHcnca bakoHa', KoTopbI Bce BpeMs pucoBan TyLIM.
TouHo TaK e, Kak aMepuKaHCKue pexmnccepsl aenani KnHo npotue lonnneyaa,
Tak U 9 CHWMMan 3ToT GKUbM Kak Hbl MPoTMB «MocdunbMoBCKoro» cTuns. Kak
B aMepUKaHCKMX He3aBMCKUMbIX GuibMax 7/0-x — 13 ypoacTsa 60/bLIoro ropoaa
npopacTaeT HoBoe, unctoe. Ho notom lonnmeya aTmx GyHTapel ecTecTBEHHO
Bo6pan B cebd. [lobeanTb 3T0 HeBO3MOXHO. Bce 3T MpoTecTytolie Manbymkm
MOTOM CTanM 3HaMEHUTBIMU pexuccepamMn®. ITo Takme MrHOBEHMS, Koraa Tb
CMHXPOHEH CO CBOMM HApOLOM M CTPAHOW, 1 CaM TOrO He Xenas, TPaHCIMpy-
elb 3TW BUMOpaLmMn. Sl BCeraa MbiTaloCh PacCKkasaTb 3aXBaTbIBAOLLYIO NCTOPUIO.
KunzHb nMeeT cumBonnyeckoe 3Haderme. [1o33usg KnMHo ang MeHs — Ha GoTo-
rpadusx bpeccoHal B GuUMbMax «HOBOW BOMHbI», B aMepPUKaHCKMX GuUabMax
70-x «[MonyHouHbi KoBGOMY, «[lyrano». Koroa Bo3HMKaeT TOYHOCTb B3rNaaa,
NnLA, TOTA@ CaMa XKM3Hb CTaHOBMTCA cMMBONUMYHON. I npaBaa fenaeTcs cMMBO-
NnMYHOW. Ho Ang 3Toro »usHb Hafao BCKPbIBATD.

M.K.: Y1o camoe rnasHoe B punbme? Tema, maes v 3penmiHoCTb?

M.J1.: MHe kaxetcsa, dunbM He OO/KEH HECTU KakoM-TO MAeOoNornye-
ckon Harpysku. BoT o yem Baw ¢unbm? OTkyaa s 3Hao — o vem! Ecam xo-
POLWO pacckasan UCTOPUIO — MPOCTO UCTOPUIO, OMUCAN XapakTep, SKM3HEH-
Hble CUTyaumm, — GUIbM NMOTOM Kak rybka BbupaeT B cebs cMbicbl. Ecnn
Tbl XOuYelb chenaTb WAMOCTPALMIO KakoOM-TO WAEONOTMYEeCcKOn uaeu, To
OCTasIbHble CMbIC/IbI 0bpe3aelb. A ecnv NexuT nycTtas rybka, To OHa BCachbi-
BaeT B cebs BCto Body. Bce eMmbicbl. Kaxapii BUAWT B CO30aHHOM YTO-TO CBOE.
1 Mory MpocTo pacckasbiBaTb UCTOPUIO. He ayMato — NpoTWB KOro-To Man 3a.

12 OpsHcurc bakoH — B 4aHHOM Cyyae UMeeTCs B BUAY aHMMNCKIM XYAOKHUK-3KCMPECCUOHICT,
MacTep burypaT1BHOMN XUBOMUCH.

3 3peck npet peusb o O.O. Konnone, M. boraaHosnye, [. LLnesnHrepe, A. lNenHe v apyrux.

* Anpu-KapTbe bpeccon — dpaHuysckuin doTorpad, ocHoBaTeNb XaHpa «yInyHon GoTorpa-
b,
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Kak yenosexk s, koHe4YHo, 3a koro-To! Ho koraa npocTo pacckasbiBaellb UCTO-
pWI0, — 3TO HAMHOTO CU/IbHEE NIUUHBIX MPUCTPACTU. A ceMyac KMHO NepeLno
K KoMuKcaM. [prueM ¢ ABYX CTOPOH: M CO CTOPOHbI MACCOBOTO KMHO, KOraa
uenoBeK ABNAETCS CUMBOIOM 3/1a UK A06Pa, M CO CTOPOHbI Tak Ha3blBAEMOro
becTMBanbHOrO KMHO — TaM TOXe AenatoTcs CBOM KOMMKChI. HanpuMmep, Bos-
HUKaeT ONo3HaBaTe/bHas GUrypa yrHeTEHHOo appuKaHLa UK Kakas-HNMOYOb
apabckas XeHWwmHa... MeHa e Bcerga MHTepecoBana TOMbKO XMBas KM3Hb.
' 0o cvx nop MbiTaloch HaMOMHUTL MEePCOHaX MCUXOMOTUEN XUBbIX OLEN.
MoskeT, 3T0 HecoBpeMeHHo. Ho a He yMeto no-apyromy. Becerga mbitatocs no-
CTPOUTb HEKYIO YEeNOBEYECKY CUTyaLmio. @PuabMbl, KOTopble 5 Aenaio, OHU
Bcerga cHATbl u3HYTpu. BoT ecTb KapTuHa, KOTOpas BUCUT Ha CTeHe, U Tbl
HUKOrO@ He BOMAelb B Heé. Tak CHMMANoCh COBETCKOe KMHO. Tbl Byaewb Ha
Hee CMOTPETb, TO eCTb Tbl — CTOPOHHWUI Habmodatens. A MHe Bcerga Obino
NHTEPEeCHO, HauMHas ¢ « Takcu-6/103», — CHUMATb BHYTPU 3TOW KapTuHbI. YTo-
Obl YenoBek Haxoomnca Tam, BHyTpu, nocepeake. CHUMaTb BOKpYr cebd, no
nepuMeTpy. A He HacnaXaaTbCa KpacoTow M3obpaxeHus nssHe. HeT y meHs
boxecTBeHHbIX Nensaxen! A Bcerna ecTb B3rnaa U3HYTpW. S BbINAECHYN BCO
HaKOMMBLUYIOCA SHEPTUIO B CBOW NMepBbi unbM. W aTo 6bina ABOMHAS sHep-
TMS. C OAHOM CTOPOHDI, IMUHAA SHEPTUS — DHEPrusa YeoBeKa, 3aCyLLEeHHOTO,
3acaxapeHHOro B 3TOM pacnagatolemcs Mmpe coumanmama... C apyron cro-
POHbI, SHEPTUA M3MEHSIOWLErocs rocyaapcTsa. BoT 311 age aHeprnm — nuuHas
1 ObLLECTBEHHAS — BAUAKCH B 3TOT GunbM. [oaToMy « Takcu-651103» 1MMen Ta-
KO ycnex, Takoe 3BydaHue. [10TOMy UTO OH YTO-TO CKasan O TOM, YTO Mpo-
NCXOOMT B 3TOM 3aKPbITOM CTpaHe. HMKTO Bedb He MOHMMan, Kak Mbl XMUBEM.
A 6bin Takon GeHOMeH, Kak COBeTCKas pa3lBOEHHOCTb, COBETCKOE yMeHUue
XWTb B NpaBae 1 Henpasae ogHoBpeMeHHo. Il roBopuTb B 04HOM MecTe OaHo,
B APYroM MecTe Apyroe — 1 NPpeKkpacHoO CyLeCcTBOBaTh B 3TOM.

E.T.: Kak Bbi fymaeTe, moyemy B Nepuoa nepecTporiki He CIOXUAACh
«HOBas BOJIHA», MOAOGHO TOMY, Kak 3To npowm3ouwno 8o OpaHiwmn®, Beavko-
6puTaHn'e?

1> MpaHuy3ckas «HOBas BOMHa» — HarnpasneHvie B kuHeMatorpade PpaHumn koHua 1950-x 1
1960-x ronos, B paMkax KOTOPOW chOpMMPOBANNCh Takue Bolgatowmecs pexuccepsl, kak XK /1. lo-
nap, @. Tpiotoddo, K. Labonb.

16 OHm e «PaccepeHHble Monoaple NoAN» — IMTepPaTypHOE U KMHeMaTorpaduieckoe Hanpas-
neHue, cnoxuslueecs B bputanumn 8 50-e rogbl. XapakTepHO coumanbHOM HanpaBneHHOCTbIO 1
GYHTapCKUMU HaCTPOEHMAMU MaBHbIx repoes. CaMble 3HaMeHWTble kKuHooGpasupl — «OanHo-
4ecTBO 6eryHa Ha AVHHYIO AMCTaHLMIO» ToHn PuyapacoHa, «[yTb Hasepx» Oxeka KneiToHa.

HAYKA TEJIEBUAEHUA 17 (3), 2021 142 THE ART AND SCIENCE OF TELEVISION



M. Mpu CCCP kunHo BCerga BbICTPanBanoCh OTHOCUTENBHO LIEH3Y-
pbl. Bcerga Gbinm 3anpetsl, 1 6bif 330M0B A3bIK, KOTOPbIN MOMoran 0bonTn
3Tu 3anpeTbl. Tak cHuManm u [Nandunos, n Knmumos, n PaszaHos, n Bce Hawm
6onblire xynoxHukn. Korga LeHsypa sapyr ncuesna, 0bpasosanacb nycrora.
He Hapo natw npoTus vero-To. Hago npocto pacckasbisatsh nctopuio. Oka-
3bIBAETCH, KMPrMYHAs CTeHa LieH3ypbl OblNa KakoM-TO ONopor — B Hee Bunmch
XYLONKHUKM 1 Monyyanuch wenespbl. [oveMy Hawm 6onblume pexumccepsl He
CHANM HW ogHoro durnbMa Npo cebs — HeYXKEeNM y Hac HeT UCMOBEAAIbHON
TPaaMLUMK, KOraa Tbl CaMoro cebs nMokasbiBaellb B HEMPUMALHOM, AaXKe xarl-
KOM Buae. ITO AEUCTBUTENBHO He pycckas Tpaamuma. Tonbko Angpent Tap-
KOBCKWI yMen 3To fenatb'.

He 3Hato, noueMy He 6bI10 «KHOBOM BO/HbI». HaBepHoe, Hano 6b110 ObITh
B KaKOM-TO CMbIC/IE HOBUUYKOM, YTODBbI B Heé BOUTU. /IMEHHO MOTOMY, YTO
A HMKOrLa O 3TOrO HE CHWMa, BO MHe He Bblo TOro «kak Hago». A apyrue
peXmMccepbl MPOAOC/KANM CHMMATb «Kak Hado». He 3ps Beap Toraa e Bo3-
HUK GEHOMEH Ka3axCKOro KMHO — 3TW PEXMCCEPbI TOXE HE 3HAMM «KaK HALO0».
W He ymenn cHuMaTs. OHu fenanu dunsMel Ha aHeprun. [Npaeaa, noTom 310
ObICTPO 3aKOHYMNOCH. V1 MOTOM ftoaun oueHb BbICTPO 3axoTenu ycrnexa. Butan
npuspak aeHer. B nepectpoliky obpasosanack BeMKas MarHuTHas Oyps oT-
KpbITna geHer. Jlioan BApyr y3Hanu, YTO AeHbIM eCTb. YTo 3TO oueHb BaXKHO.
Y710 peHer xoueTca. 370 Kak paguaums. OHa HeBMAMMAR, HO OHa pa3pyluaeT.
A nHaycTpum He 6bino. MUHUCTEPCTBO KynbTypbl, «[OCKMHO» — BCe pa3Ba-
nunoch. bonbwne cryammn 6onblie He Mornn cebs npokopmuTs. CTapbiit UH-
LyCTpuanbHbi cnocob yxe He paboTan. Toroa ocTaHaBnMBanuch 6onblwmne
3asoapl. OcTaHaBNMBaNNCh U KUHOCTYAMW. [TOTOMY, UTO KMHOCTYAMS — 3TO
TOXe YTO-TO Bpofe 3aBoaa. JeHbrv Hago 6bi10 MCKaTb Y KaKUX-TO MPOXOANM-
ues, nonybaHanTos. BoT oHu 1 ueH3sypuposanu knHo. W Toraa xe sapyr npo-
ABUANCD BKYCbI ToMbl. CTanu CHUMaTbCA HUM3KOMNPOBHbIE KOMEAMM, KOTOPbIE
MOXHO BbIfIO CHATb BLICTPO M Cpasy NONYUUTL AeHbr. OTTOro, UTO f XKW He-
cKkonbko neT 8o ®paHumm, XOTs NPOAOIKAN CHUMATb 3M€Ch, 8 6bI Kak 6bl BHE
3TuX npoueccos. bpan y dpaHLy30B Kakme-To Hebonbline AeHbIM Ha KMHO.
Mol BeAb TOrAa CHMMANM Ha OYeHb ManeHbK1e AeHbrU.

W Bce-Taku, kmnes 8o PpaHumn, 8 6bi1 BHE 3TOW pagmaumn. Y MeHs gaxe
6bina Takas wyTka. 4 8o ®paHuUMU XKMBY — HOPMasibHbIN YenoBek, Ha MeTpo

7 ®unbM «3epkano» AHapes TapkoBCKOTO 1306MnyeT aBToBMOrpadUYeckuM OTCbINKaMK, UC-
Mob3YeTCs IMPUYECKMNIA BUA, CIONKETA, @ B LIEHTPE UCTOPUKM — IMPUYECKnii repoi, alter ego camo-
ro pexwuccepa.
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e3xy. A npueaxaio B MockBy — 1 MHe CTpalLHO XoueTcs YepHbivt Lkun. [No-
uemy? Yesxaro — He xouy mkumn. [1presxato 8 Mockey — onaTb xouy! 3ayem?
OH MHe He HyxeH. [1oToMy uTo g nonafan B 310 MarHuTHoe none. Pecto-
paHbl, MarasuHbl, Bce paboTaeT 24 yaca B cyTku. CTpallHbii B3PbIB CEKCYallb-
Hov cso6oapl... OpraHM30BbIBaNIUCh XYA0KECTBEHHbIE BbICTABKM, H3 KOTOPbIX
MHOCTPaHLbl NOKYManu KapTuHbl, Nokynanu aoporo. KapTuHbl XyAoXKHWKOB,
KOTOpble paHblie He 3HanM, Kak 3apaboTaTb Ha Kycok x/ieba, KoTopble Bbl-
NON31U M3 NOABaNOB. Takasi CMeHa OpUEHTMPOB, 0OBanbHOe ABuxeHwue... To,
uTO 9 1N Bo OpaHumm, MHe NoMorno BbicToATs. OCTaTbCa TakmMM, KaKoM eCTb.

E.T.: Kakune HoBaTopckume ripyemsbi Boi ncrionbsosanm B « Takcm-61103» 7

M.J1.: 4 noHsan, yTo ecnm Noay Ha CTyAMIO, YTOObI CHUMATL B MaBUIbO-
Hax, »1Boro ¢unbMa He nonyuntcs. Ben ceba kak HeanaepTaneu. Mbl Hawnm
OoNbLIYIO KBAapTMPY B OrpoMHOM AoMe Ha CongaHke, KOTopbI bl OCTaBneH
Mo KanuTanbHbI PEMOHT. DTOT AOM ObIn BbiceneHHbI. Hawnu B aTom gome
OFPOMHYIO KBapTWpYy, pasaenunu ee nononam. B nonosuHe keaptmpbl 6bin
Haw odwuc, BTopas nonosuHa Gbina Hawa Aekopaums — keapTupa LLnbiko-
Ba. To ecTb TaM BbiN peasnbHbI COPTUP, PeanbHas KyxHS, peasbHas KOMHaTa.
Bbinm obow, ocTaBlmMecs OT KOMMyHanbHOM kBapTupbl. Bce 310 Bbino npas-
non. Celuac Tak cHMMatoT Bce. Ho Toraa sTo 661710 B NepBbin pas. §, ketatu,
Obin1 MepBbIv, KTO CTan nokynaTb obedsl Ans rpynnsl. [ToMHIo, KO MHe aaxe
NPUXOAUIN PEXMCCEPbI, YTOObI MOCMOTPETD, KAaK MOXHO CHUMATb 6e3 CTyaunm.
[MoMHio, 3axoann AnekcaHap MutTa. [yx cBobombl, OTAENbHOCTM 3TOM KBap-
Tpsl, BcenenHon — Bce 370 cTano YacTbio Guabma. Mbi nokasbisanu Mocksy
Tak, Kak ee HUKTO He noka3bisan. Mbl nokasbisanu Mocksy HenapagHyto, Mo-
CKBY KPaCHbIX KMPMnYHbIX AO0MOB, MockBy BbICOTOK, MOCKBY KOMMYHasIbHbIX
kBapTmp. Bo Bcem aToM 6bino HOBOE 1 cBEXee. 3anafHbii MMp OTpearnposan
Ha 3Ty MCKPEHHOCTb... B xopoleM cMbicne BapBapCKyto UCKPEHHOCTb.

MN.K.: A coseTckoe KMHO CHUMANOCh B aBUIbOHAX?

M.JN.: [a, coBeTckoe KMHO CHUMANOCh TOMbKO B MaBuAboHax. BeicTpam-
Ba/IMCb KBAPTMPbI, AEKOPaLMU. TOMbKO Tak.

E.T.: B ¢punsme Bbi yacto ucrnonbsyere nonycybbekTuBHYO Kamepy,
npubaeTecs K anuam. 310 Beab Toxe Toraa 6bi/10 He XapakTepHO A/ OT-
e4eCcTBeHHOro KMHO?

M.J1.: MHe nosesno mMHoro pas. [Mossunacs komaHaa. Kak g yxe roso-
PWA, KOTAa YTO-TO AO/HKHO NMPOU3ONTU, CXOAATCA 38€3/pl. Sl Hawen onepaTopa
Hernca Escrerneesa. EMy 6bino net 25. OH cTan MOUM COKO3HUKOM, OPYrOM,
Mbl C HMM BCe 0b6CyKaanu BMecTe. S Halen XopoLero BTOporo pexmccepa.
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Bnagnmnp PennHnkos 6bin amvpektopom dunbMa. 1o 6bina komaHaa. dermc
OYeHb MHOTOMY HayuMI MeHA. 3 4yBCTBOBAN, KaK IOMKHO 6biTb. Ho Kak peannso-
BaTb — He 3Has. YTo MHTepecHO — dpaHLLy3bl MPUCNANM MHE 3BYKOMHXXEHepa.
70 BbIN NepBbI GUbM, KOTOPbIN CHUMANCH C YNCTOBbLIM 3BYKOM. To ecTb 3a-
MUCb 3BYKa OCYLLECTBANACh Ha Mowaake. Annapatypa 6bina cnabdas. «Henb-
351 CHMMaTb», — C E€BPOMENCKOM LOTOWHOCTbIO FOBOPU 3BYKOUHXEHEP'®.
I Mbl ocTaHaBnmnBanu 3aBofpl, abpuku — Bedb annapaTypa ynasavMBaeT Ma-
nenwmn ryn! 3Ta 38yKOBas 4OPOXKKA TOXe OblNa BaxkHa A8 MOHNUMAHNS KN3HN.
DunbM He 6bin 03BYUEH, OH BECb bl CHAT Ha nowaake. /1 ¢ KoMno3nTopom
MHe nosesno. OH Torga 6bin AyyWMi CakCODOHUCT, reHmnanbHbin Bragmmmp
YekacuH. fl xoamn Ha ero NonynoanosbHbie KOHUEPTb! B Ky6ax Ha OKpamHax.
MaMoHOB Beab He yMeeT urpaTtb Ha cakcodoHe. My3biky MOTOM Hak/adblea-
nn. Tak 4yTo GUNbM HOBATOPCKMIA CO BCEX CTOPOH: U 3BYK, U M300paxeHue.
Bce Tam 6bino no-ceoemy. [1oToMy UTO g He 3Han, «Kak Hafo».

M.K.: OauH m3 3HaumMbix repoes ¢uabma — asToMobuab. Yto 310
3a MalurHa, Kakas y Hee KuHemaTorpaguyeckas cyapba?

M.J1.: ®paHuysbl npucnanu cTapbiid, MOOUTLIN XuU3Hblo «Mepceaecy.
M noToM MHe pebsiTa, kackafepbl roBopsT: «HTo byaem fenaTb ¢ MaWMHON?
Mpomaoum? Vinn cebe BosbmeTe?» To eCTb Kak 3T0? 4 HacToMbKo Torna 6bis
He B Teme. OTeeuvato: «Coxokem». B cueHapum n3HauanbHo He 6bino 3To-
ro B3pbiea, noxapa. OH BO3HWK UCKIHOUUTENBHO 13 YyBCTBa MPOTUBOPEUMS.
«Koneca-To X0Tb MOXHO CHATB?» — cnpalusatoT pebata. CHanm koneca. Tak
BO3HWK 3TOT 06pas, koraa Ha GOoHe BbICOTHOMO 3AaHUS TOPUT MalLUMHA Ha My-
CTOM Wocce. ITO NPON3OLO UCKKUATENBHO MO NPUYMHE MOEW MPOTUBHO-
cTn. Celuac g gaxe He 3Hato, Kak 6bl MocTynma. Ho Toraa Bce 66110 HaCTONbKO
OUYEBUAHO — 3TO UCKYCCTBO. HMKOMY He fOMKHO H1Yero gocTtaeaTtecs. Hano,
uTOBbI BCE CrOPENO, YLWIO, BOWO B GUBbM.

E.T.: PacckaxuTe, nosxanyvicta, o npuHumnie nogbopa aktepos. Beab Bbi
OTKPbINW HOBbIY TrM nvua. bonee Toro, caenany akUeHT Ha TOM, YTO CMeHa
CTPOS, MUPOBO33PEHMS OTPAXKaeTca 1 Ha cMeHe Tuna vl B Bawem ¢unbme
ecTb Kak 6yaTo y3HaBaemoe coBeTckoe Lo (aktep [letp 3ariyeHko) 1 B KOH-
TpacT aToMy 06pasy — Lo MaMoHOBa (BMOCAEACTBIN MMEHHO TaKOUW TUNaxX
byaeT BocTpeboBaH B HOBOM POCCUICKOM KHO). Kak Bbi moYyyscTBOBa/M 3Ty
CMEHY He TOIbKO MUPOBO33PEHUM, HO Aaxe Ppusmkin yenoBexka?

M.J1.: Vicnone3osan B ToM yncne m Tunaxu. Mel cHumanu Ha Apbate —
B HacToOsLeM oTaeneHun Muanunm. [leBoyky, NpocTuTyTKy € NogbmuTsIM ra-

18 3gyKouHskeHepamMu Ha nnowaake pabotanm dppanuysbl XKak bannait u Meep loppeH.
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30M Hawm Ha ApbaTe, oHa He akTpuca. B cuere B nomsane Enuceesckoro
MarasuvHa CHWMManuCh TOMbKO TUMaXU: TETKA C KenesHbiM 3y6oM, KoTopas
XOXOUET, MACHUKW, PyBLUMKLA — 3TO BCE XUBble Mtoan. PeanbHble MACHMKM,
peanbHbI TOMOP, peanbHas nnaxa. 9 He xoten GpaTb U3BECTHbIX aKTEPOB.
DTO [oMmKHbI ObINn BbITh HOBbIe uLa. Tak noseuncas MamoHos. OH 6bin My-
3bIKAHTOM, IMAEPOM rpynbl «3Bykm My». BTopon repoli, ucnonHurens ponu
TakcucTa L nbikoBa —ManowmssecTHbIV akTep 13 Bonrorpaaa, MNeTs 3anyerko.
370 6bIna Nepsas ponb Hatawn KongkaHosow, akTpucsl TeaTpa Bacunbesa,
KOTOpast 1O 3TOrO HMKOrAa He CHMManach. CaMbi CIOXKHbBIV MOMEHT — Mnepe-
WTI OT BYyMaXKHOrO MUPa CLieHapUs K MHOTOMEPHOW NMpaBae peanbHOM SKM3HU.
Hanpumep, B clieHapui HanmcaHo: «AHHa Bolia B KOMHaTy». B aTol pe-
Mapke Bce HenoHsTHO. B kakyto koMHaTy? Kak oHa sowna? OHa xnonHyna
[Bepblo UK Bnonsna kak 3mesa? Kro Takas 3ta AHHa? Kakoro upeTa y Hee
gonocbl? V1 Bce HaumHaeT obnekaTbca npaBoon suaeHus. [lopbop akTe-
pOB — BaXkHeNwunn MoMeHT. [ng MeHs dunbM cosgaetcs BO Bpems npob.
C Tex nop, Kak g Ha4an CHUMaTb NPOBbI, UMEHHO 3TOT NEPUOL A8 MEHS ABNA-
€TCA OUYeHb MHTUMHbBIM 1 0YeHb BaXKHbIM. CLieHapuii NeTUT Kak yTKa, a akTep —
3TO M1y/1s, U OHWU AO/MKHbI BCTPETUTHCA APYT CAPYroM. DTOT aKTEP AOMKEH CTaTb
TEM YENOBEKOM, KaK Obl Tbl HE HAaMWCaN CLEeHapWiA, 3TO BCe paBHO abCTpaKkTHO,
ycnosHo. [oToMy UTO cueHapuii He noTeerT, He KawnseT, He Yuxaet. CueHa-
put — abcTpakums. B npouecce cbeMok Tbl nMpefaellb CBOM CLUEHaPUN, 13-
MeHaellb, paspyLiaellb. Kak 3epHO (8 y)Ke Nepexosy Ha A3blk eBaHrenmueckmx
npuTy). Ecnv 3epHO He crumno y Tebs B 3eM/1e, TO M3 HEro HUKOTAA He BbIpac-
TeT HOBas CybCTaHLMA pacTeHns. BoT 3Ta KM3Hb — 3TO 1 eCTb akTepsbl. Tbl BAbI-
Xaellb B HErO >KM3Hb akTepaMu, HanoHAeWb akTepamu. AKTEPCKUMI MLAMU,
ros10CaMu, Kakom-To 1Mx HenpasuabHOCTbIO. X cnaboctamu. Mx ypoactsoMm.
W nx kpacoTol, ecTecTBeHHO, Toxe. Boibop akTepoB Obi BaXkHbIM MOMEHTOM.
W aHrensl MeHs Hecnu. [MoToMy uTo g BbiBpan MaMOHOBa, 1 0Ka3anoch, YTo
BCTPeYa C HAM — O4YEHb 3HaUYMMbIN MOMEHT B Moen XM3HWU. OH Cbirpan B OueHb
BaXKHbIX 4019 MeHs GunbMax. XOTs Mbl OUEHb HEMOXOXKM APYT Ha APYra, Mbl XK=
BEM MO-Pa3HOMY: PasHbIl CTUMb XKM3HUW, BOCTIPUATME MUPa — BCE pasHoe.
Ho “MeHHO 3Ta pa3HOCTb BbICEKAET KaKyH-TO UCKPY.
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3AKJTKOYEHWNE

Mo 3HayuMocT ana uctopum knHo, dunsm [Masna JlyHrmHa «Taken-
6/1103» MOXET 6biTb CpaBHUM C KynbToBOW KapTuHown XKaHa [lioka logapa
«Ha nocnenHem apixaH1M», NONOXMBLIEN HaYano HOBOW kuHoacTeTuke. Oa-
Hako «Takcmn-6nto3», cTaB nepebiM GUNbMOM Pycckolt «HOBOWM BOMHbI», OKa-
3anca 1 nocnefHWM GUABMOM 3TOrO Tak M He cocTossllerocs dbeHoMeHa.
Kazanocb 6bl, BCe MPeAnochiNkM A9 ero pa3suTia Gbiin B HaUUUW: HOBbIN
COLIMaNbHbBIA KOHTEKCT, MPOTECT MPOTUB KMANOUYKMHOTO KMHOY, BbIDaXXEHHbIN
Ha ckanganbHoMm X cbesae knHematorpadpuctos CCCP, sknektuueckmne noct-
MOLEPHUCTCKME TEHAEHLIMW, KOTOPble POXAAN0 CaMoO BpeMs, — W BCe-Taku
He cnyuunocs. Masen JlyHrMH ocTancs NepebiM 1 NOCNEAHUM KHOBOBOJHOB-
LeM» oTevecTBEHHOTO kKnHeMaTtorpada. OaHako cerofiHg posb ero AebTHOro
dunbMa kaxeTcs bonee 3HaumMon, yeM, ckakeM, B 2000-x. JTyHrH Hauan dop-
MWPOBaTh MOLLHYIO KyNbTYPHYIO 633y A1s HE3aBUCMMOTO KnMHemMaTorpaday.

B 90-e rr. BHemmyCTpWasbHbie MOMbITKM CHUMATb KMHO Obiin obpede-
Hbl MO TexHMYeckmuM npuumHam. C nossneHneM AoCTynHOW annapaTypsl Nno-
ABNAIOTCA NPEANOCHIIKUA ANF CO3[aHWA CTO/b OXMAAEMON KHOBOW BOJHbIY.
B EBpone HezaBuMcKMble pexmMccepbl CHUMAW, Yalle BCEro, Ha CBOU AeHbI.
Tak, Knop LWabonb B kauecTse 6romkeTa aebroTHoro dunbma «KpacaBumk
Cepx» Mcrnonb3oBan HacneaCTBO CBOen seHbl, JTykiHo BuckoHTn cHuman
«OpepXkMMoCTb» Ha [eHbIM CBOEW apUCTOKPATUYECKOW CEMbU U UTasbiH-
ckont komnapTtuun. CeroHa ans cbeMok GbunbMa AOCTaTOUHO HEeBOMbLOro
6ropykeTa. Ho Monomble oTedecTBeHHble pexmMccepsl Noka He PeanunsyioT 3Ty
BO3MOXHOCTb Ha MpakTuke. Bo3aMoxHO, MpuumHa KpoeTcs B OTCYTCTBUM UH-
TENNeKTYyanbHOW OCHOBbI (BAOXHOBUTENEM «HOBOW BOJIHbI» GpPaHLLy3CKOro
KMHO 6blIN1 BbILAIOLLMIACS KMHOBEL, U KUHOKPUTUK AHape baseH), a Takxe B OT-
CYTCTBMM «POAOCOBHOMY» — BEApb HE CyYalHO GpaHLLy3bl, OTpULIAS «Mamnou-
KnHo kmnHo» Mapcens Kapre n Makca Odronbca, npoBoaMIN MHOTO BpEMEHN
B8 CrHeMaTeke B Nomckax 3abbiTbix 06Pa3L0B HALMOHANBHOMO KMHEeMaTorpa-
ba, Ha kOTOpble MOXHO 6bifI0 Bbl ONEPETHCA B HOBOM KYJ/IbTYPHOM KOHTEK-
cTe. Tak 6bIn HaMaeH v NpoBo3rnaleH wenespomM dunbm XaHa Buro «Hormb
3a NoBefeHVe», CTaBLUMIM OTMPaBHOM TOUKOW A1S CO34aHWUs HOBOWV 3CTETUKM.
Mposoas napannenu, bunsm « Takcn-61103» NPeACTaBNFETCA HaM TOM TOUKOM
oTCYeTa, C KOTOPOW HaYMHAETCS «POAOCIOBHAA», HeObXOAMMas ANd poxae-
HWS HOBOW BOJHbI» POCCUMICKOrO KMHO.
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ONeKTpoaKyCTUYeCKMEe SKCNEPUMEHTbI
B KMHOMY3bike PpaHunu:
K BOMPOCY O Npeanocbiikax

AxHoTauma. Cratba mocesileHa aHanusy Tex ABAEHWIA eBPOMencKoro 1CKyc-
CTBa Nnepsow NonoBuHbI XX BeKa, KOTOPbIE He MPOCTO MOLTOTOBUIM POXAEHME
371EKTPOAKYCTUYECKOW My3bIKU, HO U CNIOCOBCTBOBAN AMANOTY MEXAY AAHHbIM
HampaBieHneM akaLeMMYecKoro MCKYCCTBa U KMHOMY3bIKOW. HoBbIN B3rnas Ha
dbeHoMeH 3ByKa CTan pesysbTaToM Hay4HO-TEXHWYECKOrO Mporpecca, MoL-
HbIX COLMasbHbIX NPeobpa3oBaHnii, CMEHbI MUPOBO33PEHYECKOW MapagmrMsi.
B nepsoit yacTu CTaTbu paccMaTpMBAETCA MAEA aBTOHOMUM LYMOB B TBOpUe-
ctee Jlynmxn Pyccono, koHuenums «ocBoboxaeHUs 3Bykay B My3bike Sarapa
Bapesa, ponb 3ByKOWYMOBOro 0bOpMIEHWs B TBOPUECKMUX aKLMAX AaAAaNCTOB
M CNeKTakNax «KPHOOTMYECKOro TeaTpa» («TeaTpa JKeCTOKOCTM») AHTOHeHa
Apto. BTopas yacTb nocesieHa yrny6neHHOMyY M3ydeHmio 3BYKOLWYMOBBIX Orlbi-
TOB BO dpaHLy3ckom kiHoMy3bike 1930-x-1940-x ronos. AHanvanpys obpas-
Libl My3blKa/IbHO-LIYMOBbIX KOMnaxel (cotsopyectso YKaka Tatu n XKaHa Atosa
B dunbme «[TpasgHmuHbin geHby, Pere Knepa v XKopya Opuika B kaptnHe «Ceo-
6oy Ham!», XaHa Buro n Mopuca XKobepa — B «AtanaHTe, XaHa Penyapa
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n YKozeda Kocma — B «Henoseke-3Bepe»), cNocobbl MaHUMYASLMN C ONTUYe-
CKOV [OPOXKOW W «METOL PEeTPOrpagHon NapTUTYpbl» (Pe3ynbTaT «COaBTOp-
cTBa» pexuccepos JKaHa [pemuioHa, XKionbeHa [ioBrBbe 1 KOMNO3UTOPOB
Anekcuca PonaH-Manyans 1 Mopuca »Kobepa), nprmMepbl oboralleHns TeMm-
OpoBOV NManUTPbl KNHOMY3bIKW 33 CYET 3MEKTPOHHbBIX MHCTPYMEHTOB (BOJHbI
MapTeHo B My3bike ApTiopa Onerrepa, Agonbda bopwapa, Mopuca Tupbe
K KapTuHam Abens [aHca, Oumutpus Kupcarnosa, Cawwn Tutpn, Mapcens
JT'25p6be) B KOHTEKCTE MUPOBbIX TEHAEHLUMIA B UCKYCCTBE U TEXHOMOTMAX, aB-
TOp NMPUXOAMT K BbIBOAY, UTO K Havany 1950-x ronos noysa 4ns an1ekTpoakycTm-
YECKMX IKCMEPUMEHTOB U UX HE3aMeLIMTENbHOrO BHEAPEHNS B KMHOMY3bIKY
Oblfla MONHOCTBIO MOAFOTOB/IEH], @ KMHEMATOrpadUCTbl 3a MpedplayLume rogpl
y)Ke CyMenin 0CO3HaTb BbIPasnTENbHYIO CUTY LYMOB W 3NEKTPOHHDBIX 3BYYaHMUIA.
KnioueBbie cnosa: kHoMy3bika PpaHLimm, aneKTpoakycTuieckas My3bika, KOH-
KpeTHasa My3bika, [bep Weddep, «VckyccTBo wymosy, Jlymaxm Pyccono, aa-
[,aV3M, «TeaTp XEeCTOKOCTU», AHTOHeH ApTo, «peTporpanHas napTntypa», XKax
pemnitoH, Mopuc YKobep, Anekcinc Ponan-Matyane, BonHsl MapteHo, ApTiop
Owerrep
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Electroacoustic Experiments
in French Film Music:
On the Issue of Prerequisites

Abstract. The article analyzes the phenomena of European art of the first
half of the 20th century, which not only prepared the birth of electroacoustic
music, but also contributed to the dialogue between this trend of academic
art and film music. The new view on the phenomenon of sound was the result
of scientific and technological progress, powerful social transformations, and
a change in the worldview paradigm. The first part of the article discusses
the idea of autonomous sound in the works of Luigi Russolo, the concept of
“liberation of sound” in the music of Edgar Varese, and the role of noise design
in the creative actions of Dadaists and performances of Antonin Artaud’s
“théatre de la cruauté” (“theatre of cruelty”). The second part is devoted to
an in-depth study of sound-noise experiments in the French film music
of the 1930s and 1940s. Analyzing samples of musical and noise collages
(collaborations of Jacques Tati and Jean Yatove in the film Jour de féte, René
Clair and Georges Auric—in A nous la liberté, Jean Vigo and Maurice Jaubert—
in L’Atalante, Jean Renoir and Joseph Kosma—in La Béte humaine); methods
of manipulating the optical track and the “partition rétrograde” (the product
of the “co-authorship” of directors Jean Grémillon and Julien Duvivier and
composers Alexis Roland-Manuel and Maurice Jaubert); examples of enriching
the timbre palette of film music through electronic instruments (ondes
Martenot in the music of Arthur Honegger, Adolphe Borchard, Maurice Thiriet
to the films of Abel Gance, Dimitri Kirsanoff, Sacha Guitry, Marcel L'Herbier)
in the context of global trends in art and technology, the author comes to the
conclusion that by the beginning of the 1950s, the ground for electroacoustic
experiments and their immediate introduction into film music was fully
prepared, and that in the previous years, filmmakers had realized the expressive
power of noise and electronic sounds.

Keywords: French film music, electroacoustic music, “musique concréete’,
Pierre Schaeffer, The Art of Noise, Luigi Russolo, Dadaism, Theatre of cruelty,
Antonin Artaud, “partition rétrograde”, Jean Grémillon, Maurice Jaubert, Alexis
Roland-Manuel, ondes Martenot, Arthur Honegger
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BBEAEHWE

OLHWUM 13 HaNpaBNeHWI, OKa3aBLWNX CyLLEeCTBEHHOE BAUSIHME Ha 06-
NINK COBPEMEHHOM GpaHLLy3CKON KMHOMY3bIKW, CTana 3N1eKTpoakycTmyeckas
My3bika. OPULManbHON AATON ee KPOXNKAEHNA» MPUHATO cunTaTh 5 OKTAGPA
1948 ropa, koroa B 3¢uvpe Radio France nposzsyyan «KoHuepT wymos»
(«Concert des bruits»), cocTaBneHHbIN 13 NPON3BELEHWUI NHKEHEPA U KOM-
noautopa [Nbepa LLleddepa. MNpaBaa, caM TEPMUH «3M1EKTPOAKYCTUYECKAN»
TOrda elle He CyLlecTBOBas, a HOBOe HampasneHune, oTkpbitoe LLeddepom,
MOMYYMNO Ha3BaHWe «KKOHKpeTHas My3bikax». Beab B kauecTse MaTepuana ans
CO34aHMNs KOMMO3MUMIA MUCMOMb30BANNCh 3aMMCaHHbIE Ha MarHUTOQOHHYIO
NAEHKY 1 NOABEPTIMECS PA3NYHBIM MAHUMYALMAM 3BYKW PEaibHOro M1pa.
C pasBUTMEM BbICOKMX TEXHOMOMMI 31EKTPOAKYCTUYECKas My3biKa 3BOMOLM-
OHWpoBana 1, no onpegeneHuio A. byHarHa, BONnoT1nach CerogHs B «CNox-
HOE MHOrOacMneKkTHOe MOHATHE, BK/oYatolee B cebs LWUMPOKUIN CNEKTP CTU-
new, skaHpoB 1 GOPM My3bIKaNbHOMO UCKYCCTBA, Tak MW MHAYe OCHOBaHHbIX
Ha NPUMEHEeHMIN 31eKTpoaKyCcTUYeckx TexHonorums [1,c. 121].

MupoBas KMHOMY3bIKa, B KOTOPOW, Kak B 3epKasne, OTpaxanmcb npo-
LLeCCbl, MPOUCXOAMBLUME B My3blke aKaAeMN4YeCKON, HE OCTanacb B CTOPOHE.
B uactHocTw, 8 1950 roay 6bina cHsTa LOKyMeHTanbHas KapTuHa «Mackapan»
ronnaHackoro pexwuccepa Makca ne Xaaca, 3ByKOBYHO LOPOXKY K KOTOPOW
cozgan Mbep Wedbdep. 3atem Bo PpaHummM BbILIO B CBET HECKO/BKO XY40-
KECTBEHHbIX GUIBMOB, B KOTOPbIX 31eKTpoakycTuyeckme abdexTsl nrpanm
BaXHYIO ApamaTtyprudeckyto posb. Cpean Hux kuHoneHTbl «Konnosctso»
(1962) Anpu ekyaHa (komnoswtop — [Mbep Anpn'), «Yenosek, koTopsin
nxeT» (1968) AneHa Pob-lpurie (Muwens ®aHo), «ConHua octposa MMacxm»
(1972) Tbepa Kacta (bepHapa MNMapmemikmarm), «BecTs, nocnanHas Mapun»
(1991) Anena Kionmn (Oparcya-beprap Maw).

B XXl Beke, no Mepe Toro kak MaluH 1 31eKTPOHHbBIX YCTPOMCTB CTaHO-
BUNOCH BCe Hosblue, a naes UmbpoBm3aLmm ByKBanbHO 3aXBaTbiBasa yMbl fto-
[ie N, 3N1eKTPoaKkyCTUYeckas My3bika Hauana npespawiatbcs 8 MenHcTpum. OHa
3anonHma cobomn MeaManpoCTPaHCTBO W 3a3ByYana, no BbipaxeHunto Ounnn-
na JlaHrnya, «sesge v Hurge» [2, . 16]. Tenepb Havbonee opurmHanbHble 06-
Pa3Lipl «3/1EKTPOAKYCTMKMS MOXKHO BbINIO YC/biWwaTh B popmaTe ciné-concert
(c dp. BykBanbHO — «KUMHEMaTOrpaduyeckmii KOHLUEPT»), Mpeanonaraswem
LNEMOHCTPALMIO B KMHOTEATPe HEMbIX GUIbMOB CO CreUmanbHO HanMcaHHbI-

"B ckobkax YyKa3aHbl KOMNO3UTOPbI — CO3[aTeNn My3blkKN K AaHHbIM I<I/IHO¢I/U'IbMaM.
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MW K HUM (MOPOW BECbMa aBaHrapaHbIMU) «cayHaTpekamu». OoHUM 13 nno-
HepoB My3bikun nogobHoro poaa ctan bep Anpn, cosgaswmin 8 1993 rogy
3BYKOBYIO OPOXKY K Wweaespy [3urv Beptosa «Menosek ¢ knHoannapaTom.
[To sTomy e nyTn nocnenosanu socnmtaHHuk IRCAM (Maptun MaTanoH u
Mbep XKoanoscku), a Takxke My3blkaHTbl, pabOTaBLIME Ha CTbIKE POKA M akaae-
Muyeckon Tpaauumm (xedd Manyanb, KaH-TTonb Kapem, Art Zoyd).

Konnabopaums 3n1ekTpoakyCcTUYeckom My3biki 1 KuHemMaTorpada 13Ha-
yasibHO Bbifa abCcoMoTHO onpasaaHa. Benpb yke 8 nepson nonosmHe XX Beka,
KOrAa elle He CyLLeCTBOBANO HU CaMOro SBEHUS, HWU TEPMIMHA, ero onpepe-
NABLIEro, akTUBHO MPOBOAMIMCH 3BYKOLIYMOBbIE 3KCMEPUMEHTSI, B KOTOPbIX
caM KuHeMaTorpad 1rpan He NOCNEAHIO POsb. VX CYWHOCTb K HacToSWEMy
MOMEHTY 6blNa LOBONBHO NOAPOOHO MPOaHaNM3MpPoBaHa Kak OTeYeCTBEHHbI-
MU, TaK 1 3apYBEXHbIMU My3bIKOBELAMM.

Tak, >K.-M. BreeHua cBa3biBaeT Havyano abCoMoTHO KHOBOM 3pbl 3BYKO-
BOro MCKyccTBa» ¢ durypon Jlymaxm Pyccono, TBOpuecTBo KOTOPOro MoAro-
TOBW/IO MOABNEHME LIeNIOr0 PAfa COBPEMEHHbBIX HAMPaBIeHWI My3biKi, B TOM
umcne, v anekTpoakycTunkm [3, . 49]. MNogobHble naeun passusaet u J1.B. Jlenn-
COH, OTMeuvatollas TO HEMoOCPEACTBEHHOE, XOTH M He BCEMW OCO3HABAaEMOE
(@ Nopon 1 oTpUUAEMOE) BINSIHWE, KOTOPOE 3TOT TaNaHTIMBbLIA XYAONKHUK,
KOMMO3WTOP M1 M306peTaTenb OKasblBaa M NPOLOMKAET OKa3biBaTb Ha Mpea-
CTaBMTENeN My3bIKasbHOTO aBaHrapaa, HaumHas komnosuTopamm XX Beka
(3. Bapes, [. MlureTn, K. LLITokxayseH) 1 3akaHuMBas TBOPLAMU ayaMOBM3Y-
anbHoro nckycctea XXI ctonetua (M. Victnen, M. Hoak, L. Mawnep, P. YecHen,
Y. Dpex) [4, c. 287-289]. M. Conomoc [5, c. 157; 6, c. 55-57] v Ox. Yannen
[7,c. 96], B cBOIO 0OYepelb, NTOAYEPKMBAIOT OYEBUAHYIO CBA3b MEX/IY WYMOBbI-
Mu onbitamu Pyccono m korkpeTHo Mysbikon LLleddepa. Mommumo Pyccono
cpefn NPOPOKOB HOBOW 3M1EKTPOHHOWM My3bIKM Ha3biBatloT v Sarapa Bapesa:
MMEHHO C 3TOW MO3MLUMK aHANU3MPYIOT ero NMYHOCTL U TBopyecTso P. [la-
nnTT [8, ¢. 79], XK -M. Peelisik [9, c. 15], M. Moc [10, c. 195-196] n J1.0. AkonsiH
[11, c. 46]. Hakorew, k. Mennnno [12, c. 153-174] n I'A. Wwkuna [13, c. 222],
bOKYCHPYIOTCS Ha BaXKHOCTM LIYMOBbIX GOPMYN B CLIEHNYECKUX NpeacTasne-
HUAX 1 TBOPYECKMX aKLMAX AaAanCTOB, NPOBOAS Mapanien Mexay 1ux npax-
TUKAMM 1 SKCMIEPUMEHTATIbHBIMU OMYCaMM KMMOHEPOB» KOHKPETHOM My3bIKMA.

Kpome TOro, MHorve uccnefosatenn yoensioT 60/blioe BHUMaHMe
BO3pPAacTaloWeN ponmn 3BYKOLYMOBbIX OMbITOB B KMHeMaTorpade: OT HaTy-
panucTnuecknx sbdexTos 8 anoxy «Bennkoro HeMoro», cosnasaemMbix npu
MOMOLLM Pa3INYHBIX HEMY3bIKANbHBIX MPUCMOCOBNEHWUI NAN OPrdHOB OCO-
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OOW KOHCTPYKLMK (Ha 3TO ykasbisatoT P. AnbtMan [14, c. 232-240], T. JlekyaHT

[15, c. 28-55], b. vipo [16, c. 14]), A0 OpUrMHabHbIX ApaMaTypryeckmx Ha-
XO[OK B Mepnof, CTaHOBNEHMS 3BYKOBOTO KMHO, MPEANonaratoLmx co3gaHune
MYy3bIKa/IbHO-LIYMOBbIX KOMMAKEW MpX MOHTaXe KapTWHbI, paboTy C 3nek-
TPOHHBIMU TEMBPAMM 1 Pa3NNYHbIE MAaHUMYNAUMU C OMTUYECKOW NEHTON
(®. Poxe [177, K. Pocew [18]).

OpHako aBToOpbl 6OMbWIMHCTBA PaboT, aHANM3UPYs C TOW UM UHOW CTe-
NeHblo MNoAPOOHOCTU KtoueBble COObITUS B MCKYCCTBE MEpPBOM MOMOBMHDI
XX Beka, NOArOTOBMBLUME POXNKAEHME SNEKTPOAKYCTNYECKOM My3bIKW, MPaKTU-
UeCKM He 33at0TCH BOMPOCOM, KOTOPbIN BOMHYET aBTOPa HAaCTOSALLEN CTaTbn:
KaKOBbI KOHKPETHbIE MPEANOCHUIKU NAN0ra /IEKTPOAKYCTUYECKOM MYy3bIKA 1
KUHOMY3bIKU, BO3HMKLErO (B TOM yumcne, n Bo PparHumm) B 1950-e roabi?

VckntoueHne cocTasnaeT, noxanym, dpaHLy3ckunin nccnegosatens Ou-
navnn JlaHrnya, NocBaTMBWKIA 3TOM Npobneme ABa NepBbiX pasfena CBOEero
HayuHoro Tpyaa «Konokona ATnaHTnasl. InekTpoakycTmyeckas My3bsika 1 Kin-
HemaTorpad. Apxeonorms 1 UcTopus 3ByKoBoro mckycctsa» [19, c. 19-244].
TeM He MeHee, NOAPOOHO aHaNU3Mpys 3CTeTUYECKMe B3rNsapl GyTypUCTOB,
3BYKOLLIYMOBbIE 3KCNepuMeHTbl B dunbmax [d3unrv BepTosa, >KaHa [peMnitoHa,
PybeHa MamynaHa n Banstepa PyTTMaHa, GyHKUMIO 31EKTPOHHbIX MHCTPY-
MeHTOB B MUpoBoW KnHoMysbike 1930-x-1940-x rogos, TexHonoruyeckme m
XYLOXECTBEHHbIE acreKkTbl ONTUYECKOW 3aMMCU U CUMHTe3a 3ByKa, JlaHrya
MOMHOCTBIO MEPEKIOYAETCH Ha KMHeMaTorpad, UTHOPUPYS BKIaA Takmx fe-
aTenen GpaHLLy3CKON KynbTypbl, Kak aBTOP UAeW «OCBOBOXAEHHOIO 3ByKa»
Sarap Bapes wau cospatenb KOHUEMUMM «TeaTpa SKeCTOKOCTU®» AHTOHEH
ApTo, 6€3 KOTOpPbIX MPELCTaBNAEHUS O MPOUCXOAALMX NPOLLECCax OCTalOTCS
HeMoNHbIMM.

[Mo>ToMy aBTOp [aHHOW CTaTbW CTaBWUT neped cobol uenb He TOMbKO
CUCTEMATU3NPOBATh HAKOM/IEHHbIE HaydHble GaKTbl, HO U, MPOaHANN3MPOBaB
P, My3blKasbHbIX MPUMEPOB 13 3BYKOLIYMOBbIX OMbITOB MEPBOW MOMOBMHDI
XX BeKa, o4epTUTb KPyr MpeanochiioK MEKTPOaKyCTUYECKMX DKCEPUMEH-
108 B KimHOMYy3bike DpaHumm 1930-x-1940-x rogos. 3TOT nepuon Hemo-
rO KWHO 3HaMeHaTeneH MosSBAEHWEM Pas/IvUHbIX MAaHWMYASLMIA CO 3BYKOM
(yckopeHue, 3amMeanieHne, MHBepCKUs), KOraa B pyKax KOMMO3UTOPOB OKasa-
JINCb HOBATOPCKME MO TEM BPEMEHAM 3M1eKTPOHHbIE MHCTPYMEHTbI (BOSHbI
MapTeHo, TepMEHBOKC, TPayTOHMM), KOTLa, HAKOHELL, AAXKe LWYMbl OBpenm xy-
LOKECTBEHHDIV CMbICT.
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INEKTPOAKYCTUKA VS KWNHOMY3bIKA

Mpouecchbl, KOTOpble MPOUCXOAUAU B TO BPEMS B KMHOMY3bIKE, HEMb38
paccMaTpuBaTh BHE TOTO KYNIbTYPHO-MCTOPUYECKOrO KOHTEKCTa, KOTOPbIN
ObiN xapakTepeH 418 nepuoa CTaHOBMEHWUS HEMOTO, @ 3aTeM U 3BYKOBOTO
KnHO. HebbiBanblil HayYHO-TEXHNUYECKMIA MPOrPEeCC B COBOKYMHOCTA C MOLL-
HbIMU  COLMANbHO-MOMUTUYECKUMAN MOTPACEHUAMU MOAHOCTBIO NU3MEHWUN
X0, Mctopuu. ToTanbHoe npeobpasoBaHMe OBWECTBEHHOW KMU3HW, NHAY-
CTpuWanbHble Men3axu ropofoB, MOCTaBAeHHOE Ha MOTOK MPOU3BOACTBO
Pa3/INUHbIX MEXaHM3MOB U MAalIUH — BCE 3TO OAHOBPEMEHHO Bbi3bIBAMO B
uesloBeKe HOBOW 3MOXM U CTPax nepef HeornpeaeneHHOCTbo, U BOCTOPT He-
ObIBaNoOW CUSbI.

MMPOBO33PEHUECKUI KPU3UC BPEMEHWN KHECMbIXaHHbBIX NMEepeMeH, He-
BUAAHHbIX MaTexen» (A. Bnok) oTpasuncs B UCKYCCTBE MEPBO MOMOBMHDI
XX Beka. [1pencraButenn HoOBEMWMX aBaHTaPANCTCKMX TEYEHNI (TaKMX, KaK
[afansMm, kybunsm, croppeaniam, GosmaM, GyTyprsM), HECMOTPS Ha HECXOL-
CTBO KOHLEMUMI 1N 3CTETUYECKMX NAaTGOPM, OLLYTUIN, YTO A3bIK UCKYCCTBA
TpebyeT obHoBNeHNA. PybneHas KOHCTPYKTMBMCTCKAs No33ud, ready made
B M300pa3nUTeNIbHOM UCKYCCTBE, TEXHO-apXUTEKTypa W Apyrve asaHrap-
ONCTCKME HOBALMMW, POXKAEHHbIE B OTBET Ha KPWU3MC, MOKasanm, YTo Tenepb
LN CO3AaHNS MPOM3BELEHNI CTaAM BNOHE NpUeMaeMbl Takme, Ha NnepBbin
B3rNAL, KHEICTETUUHbBIE» MaTepmarbl, Kak OyTbIIKN 1 BeNoCUneaHbsle Koneca,
UyryH 1 6ETOH, HEONOTM3MbI 1 3BYKOMOAPAKAHWS.

Mownck HoBbIX NyTen npoucxoaun u 8 Mysbike. O6 3ToM cBUaeTeNb-
CTBOBaNU Teopetnyeckme paboTbl U MaHUDECTbI: «DCKNU3 HOBOW SCTETUKU
My3blkanbHoro mckycctea» Pepyuuyo Bysonu, «CBobonHas My3bika» Huko-
nas Kynebura, «MaHndect myabikaHToB-obyTyprcTos» PpaHyecko banvnna
[MpaTennbl. Kpnsmc cywecTsyowmx CpeacTs My3blkasibHOW BbIPa3nuTeIbHOCTM
M OCTPas HexBaTKa HOBbIX MOCTEMNEHHO MPUBEIN My3bIKAHTOB K OCO3HAHMIO
TOrO, YTO HEMY3bIKafbHbIE 3BYKM (MO CYTH, LWYMbI), @ TAKXKE KUCKYCCTBEHHbBIE®
My3bIKasbHbIE 3BYKM, POXAEHHbIE MPU MOMOLLM MEXaHUYECKUX WL 3/eK-
TPOHHbIX UHCTPYMEHTOB, MOTYT BbITb TAKUMMU XE BbIPa3NTEbHbIMU, Kak MeHne
WAN NMPa HA MHCTPYMEHTAX aKyCTUYECKMX.

OcosHaHne XyooXKeCTBeHHOW LLIeHHOCTU LYMOB NMPOM30LWSIO B TBOpYE-
ctee Nlynmm Pyccono. Kak 60nbWwnHCTBO copaTHUKoB-dyTypucTos, Pyccono
6eCcKOMMPOMUCCHO M C BOCTOProM NpuHan npeobpasosarma XX seka. Onep-
KUMbBIA MAEEN «KyMbTa MallvH», MPEeACTaBNEHHOM B Pa3/IUUHBIX TeYeHUAX
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mogepHuama [20, c. 917, oH pa3eun B ceoeM MaHubecTe «lckyccTBo WyMoB»
MbIC/Ib O TOM, UTO LWYMbl — 3TO HE NPOCTO GOH, @ OPUTMHANBHBIN 93bIK, Ha KO-
TOPOM HOBbIM MUP FOBOPUT C YENOBEKOM.

LleHHOCTb WyMOB («BYHTapCKMIA PEB TONMbI, KHOYHOE ryfeHne B nop-
Tax 1 Ha BepGAX», «Pa3roBOPbl MOTOPOBY, «rPyBble BbIKPUKK, PEXKYLIME YXO
3Bykm» [21,¢.160-161; 22,¢.166-167]) noavepkmBanach yxe B TeEOpeTUYECKMNX
paboTtax naeonora HanpasneHus Punnnno Tomazo MapuHeTTn. Odumumans-
HbI koMnosuTop dyTyprama Ppanuecko banunna MNpatenna npogomkmn
a1y naeto 8 «MaHnbecTe My3bikaHTOB-YTYPUCTOBY, MPU3BaB KOMMEr «40-
6aBUTb, HAKOHELL, B BEIMYECTBEHHbIE Y30Pbl My3blKasibHOM MO3Mbl MPOCIaB-
neHune MawuHsl n TpuyMd InekTpuyectsay [3, c. 47].

Pyccono nouwen eule panblie, He MPOCTO OMMUCaB, Kak AO/KHA 3BY-
uaTb My3blka ByayLLero, HO 1M BOMIOTUB CBOU MPeLCTaBNeHUs B XM3Hb. Tak,
8 1913-1914 rogax oH MpencTaBuMn MUPY LIESIOe CEMENCTBO MPOMbIXAtOLMX,
CBUCTAWMX, CKPEXELLYLIMX, UMUTUPYIOWMX FON0CA SKMBOTHBIX W ftoden
[23, c. 24] MexaHNYeCKMX MHCTPYMEHTOB MHTOHapyMopw, a B 1922-1925 ronax
NPOAEMOHCTPUPOBA BO3MOXHOCTIN PYCCONOPOHA, KIABULWHOTO MHCTPYMEH-
Ta C PacCLUMPEHHbBIM CMEKTPOM LLIYMOBbIX Kpacok. bonee Toro, oH co3aan ans
CBOWX MHCTPYMEHTOB psaf npowusseneHni («[1pobysxaeHne ropoaas, «YKmH
Ha Teppace kyp3ana», «CobpaHue aBToMobMAE 1 a3pOMNIaHOB»?), MO3BONAB-
WX CyamUTb O cxoacTee onbiTos Pyccono ¢ akcnepumertamu Leddepa.

Ha npsamyto cea3b Mexay KOHKPETHOM My3blKOW U nckaHuamn Pyccono
(KaK 1 Ha NoTeHUMan passnTia 060ux 9BNeHUI B chepe TeaTpa U KUHeMaTo-
rpada) 8 cBonx becenax ¢ bepHapom laBoTu ykassisan ewe ApTiop OHerrep
[24, c. 147]. OpaHKo-rpedecknin MysbikoBes, CrneumanicT B obnactm cospe-
MeHHOW akagemuueckoln My3biku Makmnc ConomMoc Takke NoaTsepann ToT
dakT, uto, xoTa LLleddep npakTnyeckn HuKorga B CBOUX TeOpETUYECKMX pa-
6oTax He ynoMmnHan Pyccono, oH Bce ke Obin 0693aH eMy U ero MaHubecTy
«McKkyccTBO LYMOBY» KOHLEMLMEN KKOHKPETHOW My3bIky [5, . 134].

2 MNepesopn HazsaHwit npomsseaeHnin Nynoxm Pyccono (Risveglio di una citta, Si pranza sulla
terrazza del Kursaal, Convegno di automobili e aeroplani) caenan no dotorpadumm aduium koH-
LepTa-npeseHTaummn MHToHapyMopu, kotopbint npowen 21 anpens 1914 rona s Teatro dal Verme 8
Mwunare [23, c. 36]. OgHaKko B HEKOTOPbIX €BPOMENCKMX NCTOUYHMKAX GUIYPUPYHOT TakoKe CCbIKM
Ha paHKOA3bIUHbINM MPecc-penns, BblWEAWNIA Nepes aHanorMyHbIM MEpPOMpUSTUEM, COCTOSB-
wumcs 11 asrycrta 1914 ropa s Casa Rosa 8 ToM »e Munane [23, ¢. 29-31]. CornacHo sToMy npecc-
penusy, Nepesos HaUMEHOBaHUI MOXET BbiTb U HECKO/bKO MHbIM: «[1pobyskaeHre cTonmupi»
(«Réveil de Capitale»), «YxuH Ha Teppace B kaszmHo» («On dine a la terrasse du Casino»), «Can-
[naHue asToMobunen 1 asponnaHos» («Rendez-vous d'autos et d'aéroplanesy).
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Cxonctso Mexay «[pobyxaeHuem ropoga» Pyccono u «[aTbio wy-
MoBbiMK aTIogamMuy» LLleddepa npocnexmneaerca Ha yposHe GopMbl 1 136U-
paeMbix 060MMIN KOMMO3UTOPAaMK CPEACTB My3blKaslbHOW BbIPa3nUTEIbHOCTU.
B «[MpobysxaeHnn ropopa» Pyccono ummntupytotca 6apabaHHas opobb, BOM
Pa3NNUHbIX PabOTAIOWMX MEXAHN3MOB, 3BYK HaOMPAIOLLETO BbICOTY asporinia-
Ha, XapakTepHbI peB 3aBOAALLErOCA aBTOMOBU/IBHOTO ABUTaTENS, BU3T M.
[TprueM y 0601MX KOMMO3UTOPOB LWYMbl HE XaOTUYHbI, @ YETKO OPraHN30BaHbI.
B «31i0max» LLeddepa o4epumsatoTcs 30HbI HAPACTAHMS HAMPSKEH NS, Ky/lb-
MUHaLMK 1 nocneaytoulero cnaga. [ lpocnexmnsaeTcsa YepefoBaHmne KOHTPacT-
HbIX 3MM3008, B KOTOPbIX HABOP «BECNOPAA0UHBIX® LLYMOB CMEHAETCA 30Ha-
MU, 0BNaAAIoWMMI CBOEOBPA3HBIM MEIOAN3MOM, PUTMUYECKOW YETKOCTbIO,
ocTuHaTHOCTbHO. B «[pobyskaeHun ropoaa» Pyccono dopma BbicTpansaeTcs
13 3MU30A0B, B KOTOPbIX YepeaytoTcs solo, tutti 1 MOMeHTbI TUWKHBbI. V3Me-
HEHWS BbICOTbI 3BYy4YaHMs (NNaBHOE MOBbIWEHWE N MOHWKEHWE, UCMOMb30Ba-
HME CKAYKOB Ha pa3fnyHble MHTepBansbl), AMHaMuKn (crescendo, diminuendo,
sforzando) Takoke cooBWAOT Mbece CTPYKTYPHYIO 3aBEPLUIEHHOCTb.

Taxkunm 06pazom, 06a KOMMO3MTOPA UCMOb30BaNN B KAaUeCTBE MaTepua-
N1a ANA CO30aHMA CBOMX NPOU3BEAEHNI 3BYKM PEabHOrO MMPa, MoAYepKmMBas
MX CaMOLEHHOCTb, aBTOHOMHOCTb MO OTHOWEHNIO K 3BYKaM MY3blKa/lbHbIM.
Paznnune cocrosno nmws B Tom, yto Leddep 3anmnceisan nx Ha MarHUTHYO
NMeHKy, NoABepras 3aTeM pas/nuHbIM MaHUNynaumam, a Pyccono, kotopomy
ele 6bi11 HeaoCTynHbl TexHonormn 1950-x rogos, UMUTUPOBaN WyMbl C MO-
MOLLbKO MEXAHNYECKUX UHCTPYMEHTOB.

Ecan dyTypucTbl 1 AaaancTsl CTPEMUANCE PACKPbITh BbIPa3UTENbHbIN
noTeHUMan WyMoB, To GpaHKO-aMepuKaHCKnii koMnosutop Sarap Bapes cTa-
BN Nepes cobow 3aaady «ocBoboxaeHs 3Byka» [26]. Bapes, koToporo crpa-
BEL/IMBO CYUTAIOT «MpPeATedYert a1eKTpOHHOM My3bikux [11, c. 46], wen ocobbim
nyTeMm, UyBCTBYs ceba OMHAKOBO HEKOMBOPTHO KaK B Cpefe akafeMUCTOB,
TaK 1 B Kpyry NpefcTaBuTeneit asaHrapaa. Haunnas ¢ cepeamnbl 1910-x ronos,
OH MOCTOSIHHO MUCaN M FOBOPUI O HEOBXOAMMOCTM 0BOoralleHNs My3blkab-
HOro andasnTa, O PaCLUMPEHUN UHCTPYMEHTapUS, 06 OBHOBNEHWUM ManUTpPbI
cpeacTs My3sbikanbHow BbipasuTensHocTu [11, ¢. 20]. VIHTymTmeHO npencbiwa
My3blIKy By4yULEro 1 MPY 3TOM OCTPO OLLYLLas HEBO3MOXHOCTb MOHOLEHHOMN
peanun3aumm CBOUX 3aMbIC/IOB, OH MPOBEN HOJbLIYIO YaCTb CBOEM KU3HN B HE-
MpecTaHHOM TBOPYECKoM nomcke’,

3 Cmenble 3ambicnbl Bapesa Hawnu csoe sonnowerue Tonsko B 1950-e rr. Tak, 8 1954 roay & MNa-
puXke cocTosnach NpemMbepa Bape3oBCKkMX «[TyCTbiHbY, COAePXaBLWMX 1 3NeKTPoaKyCcTMYeckme
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Crpemscb nepeaats sddeKT ABMKEHNS 3BYKOBbIX MAacC BO BPeMeHU 1
NpOCTPaHCTBE, OH aKTUBHO MCMO/b30Bas Pa3HOObpasHble yaapHble MHCTPY-
MeHTbl («fMnepnpuamax, «HTerpanbi»), BHeapan B My3blKanbHYIO TKaHb CBO-
NX NPOM3BEAEHNI 3ByYaHMe NOXapHOU cupeHbl («AMepukiny, «loHnzauma),
obpaulanca k sonHaMm MapteHo («Equatorialy). MHTepec K 3n1eKTpOHHbIM
TeMbpaM noaTonkHyn Bapesa k coTpyaHuyecTsy C Bedywmmm nsobpetaTe-
NAMK TOrO BpEMEHW: aBTOpoM aAnHadoHa PeHe beptpaHoMm, cosnaTtenem Tep-
mMenBokca JlbeoM Tepmerom [26] Toraa e, xoTa 1 6e3ycrewHo, OH MbiTancs
nonyuntb 8 QonHae lyrenxanma m Jlabopatopusx benna rpaHT Ha coszgaHme
3neKkTpoakycTnyeckon nabopatopumn [27, c. 118]. Cpeon HepeanmsaoBaHHbIX
npoekTos Bapesa 6bino 1 TeaTpanbHoe fencteo «AcTpoHomy [11, c. 64], ko-
TOpOE OH MaHMPOBa OCYLLECTBUTL B COaBTOPCTBE C AHTOHEHOM ApTOo, Apa-
MaTyproM, akTepPOM, PexXMCCepOM, CO3LaTENEM «TeaTpa »KECTOKOCTU» (MAn
KKPIOOTUYECKOTO TeaTpay).

Vnen ApTo Takke HeOBX0AMMO YNOMSAHYTb B CBA3M C aHANN3MPYEMbIMU
npeanocbinkamin. B ceoel KoHuenumm «Teatpa XecTOKOCTU» OH MPeTBOPU
MHOTME MPUHLIMMBI BOCTOYHOTO, B YaCTHOCTU, BaMHE3UMCKOro TeaTpa C ero
apxanyHoOW pPUTYaNnbHOCTbIO, APKOCTLIO KOCTIOMOB, CBOOOAHOM MNaCTUKOW aK-
TEpPOB, r’MNepTPOPUPOBAHHOCTHIO MO3, XECTOB U MUMUKM, @ FIaBHOe — C «be3-
rpaHUYHbIM MPOCTPAHCTBOM 3BYKOB, M3AaBAEMbIX MHOXECTBOM MCTOUYHUKOBY
[28,c.155]

OnybnurKoBaHHbIe B MevaTyt MoCTaHOBOUHbBIE M1aHbl 1 CLEHapUK Criek-
Taknen, MaHMGECTbI 1 MPOrpaMMHble CTaTbi APTO CBUAETENLCTBOBA/IM O TOM,
KaK CKPYMyNe3HO OH BbICTPaMBAN «My3bIKafbHYIO MapTUTYPY» CBOMX NPOU3-
BeneHnit. Pexxnccepy 6binmn BaxkHbl TOHAIbHOCTb, My3bIKasbHbIM PUTM, May3bl.
OH cTpeMunca K NpeobpakeHno 1 0CBOBOXKAEHWIO 3pUTENd Yepes AMCCo-
HaHTHOCTb BCero aencTsa [29, c. 216]. Yxe B nepsoM MaHudecte ApTo 3asB-
N1 0 HEOBXOANMOCTN CO3AAHNSA COBEPLIEHHO HOBbIX MY3blKaslbHbIX MHCTPY-
MEHTOB, CMOCOBHbIX, B COOTBETCTBUM C €r0 MAEAMU U CaMUM [IyXOM 3MOXU,
M3[aBaTb «HeCTepnMMble, AyllepasampatoLme 3BYKU U WyMbl MpU UHOW Npo-
TseHHocTm okTasbl» [30, c. 185].

pasgfensl. V13BecTHo, 4To nocnenHunit stan paboTsl Hag counHerneM Bapes Ben B cogpyxectse
c Mbepom LWeddepom u Mbepom AHpu B nabopatopun PpaHtiysckoro paguo [11,¢ 72]. B 1958
rofly Ha OTKpbITMM BceMmnpHol BbicTasku B Bproccene Gbina McnonHeHa «nekTpoHHas nosMay
Bapesa. B a1oT nepuion oH nonyumn BO3MOXHOCTb OCYLLECTBAATL CBOU 3KCTIEPUMEHTbI B 1a60-
patopusx Philips 8 Huoepnaraax v 6nunsko cowencs ¢ koMmnosutopom AHncom KeeHaxmcom [11,
c.73].8 Huaepnanpax v 6nu13sko cowencs ¢ koMnosutopom Axmncom Keenakmcom [11,¢. 73].
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B 3ByKoBoM odopmneHnm cnekTakns «Cembs YeHum» AHTyaH ApTo BO-
Wen B pesoHaHC ¢ mnaeamn Jarapa Bapesa n npamo npensocxmtin Nbepa
eddepa. Kak onucbisaeT B.M. Makcumos, B nocTaHoBKe «6bifn 3ammMcaHbl
1 onpeneneHHsIM 06pa3oM CKOMMOHOBaHbI Ha GOHOrPaMMe YCUMEHHbIN LYM
Waros, TOMOT TO/MbI, MOPbIBbI BETPA U FPOXOT NpubOs, yaapbl METPOHOME,
3BYKM OpraHa, KonokosnbHbIn 380H. CueHy nbiTok beaTpuue conposoyxaan ryn
CTaHKkoB Ha ¢abpuke. HacbiweHHyo doHorpaMmy fomnonHsna Mysbika Poxe
[e3zopmbepa, HaMOMUHAIOWAS COBPEMEHHYIO 3M1IEeKTPOHHYIO My3bIKY U MC-
NOMb3ytoLlas, B YaCTHOCTU, PUTMbI MHAENLEB. APTO NepBbIM NPUMEHW B Te-
aTpe Npoobpas CTepeo3ByUaHus, yCTaHOBUB YETbIPE YCUNUTENS, CO3AAIOLLINX
3¢ dekT obvemHoro 3syka» [31,c. 403-404].

BrnonHe norMuHo, 4To KoMb CKOPO 3BYKOLYMOBbIE SKCMEPUMEHTbI NMPO-
BOAMIUCH B OBNACTM YMCTOM My3bIKM U TeaTpa, KuHeMaTorpad, obpeTwmnn
«ronoc» B koHue 1920-x ronos, Takxke He OCTancs B CTOPOHE OT HMX. MbIC/b
MCMONb30BaTH LLYMbl B KMHO HE Ka3anach B Te rofipl CBEPXbeCTECTBEHHOW, MO-
CKOJbKY yxe Ha 3ape «Benmkoro HeMoro» KMHOCEeaHChl YaCTo COMpPOBOX/a-
JINCb HEe TOMBKO 3BYYaHMEM GOPTENMUAHO MM OPKECTPA, HO M PA3INYHBIMU Ly-
mMoBbIMU 3ddekTamu. Tak, dpaHLy3ckmit ccnenosatens bepHap [Mpo nucan
06 opraHax (B ToM ymcne, 06 aMmepuKaHCKOM TeaTpansHoM opraHe Wurlitzer),
CMOCOBHbIX BOCMPOM3BOANTL KaBTOMODU/IbHBIE TYAKNM, KOpabesbHble cupe-
Hbl, CBUCTKW, HEBECHbIE rON10Ca, HU3KOUYACTOTHbIE 3BykM» [16, C. 14]. YnoMmHan
OH N «BPIOUTUCTaX», PaBOTHUKAX KMHOTEATPa, UMUTUPOBABLWMX MPU MOMO-
WM Pa3NNYHBIX MPUCMIOCOBNEHUI 3BYKU KMYLLIEYHBIX BbICTPENOB, KOMOKONOB
nnn cupen» [16, c. 14]. OyHkumm «6pionTncTa» ofHO BpeMs BbINOMHSA U aB-
Top «Mckycctea wymos» Nlymmkin Pyccono. B 1928-1930 rogax oH pabotan
B MapWKCKOM aBaHrapaHoM kKiHoTeatpe Studio 28 no npurnawennio ero sna-
nenbua, npoatocepa u kuHoobospesaTens YKaHa-Mnacraa Moknapa, conpo-
BoYKIas nokas dunbmMos BukTtopa Bryma, xeHa [ecnasa, Mopuica Mserca,
XoBapaa XurrMHca MMnpoBu3aumamm Ha pycconodore [19, c. 49].

OpnHako ecnm B 03BYYMBAHUM HEMbBIX KUHONEHT WyMOBble 3hdeKTbl 1c-
MO/b30BANNCh B KaYeCcTBe MPOCTOM MAMKOCTPALLMN MPONCXOASLLErO Ha 3Kpa-
He, TO B 3MOXY 3BYKOBOrO KmHeMaTtorpacba oHun cTanu npruobpeTaTb BaxkHbIN
XyooxecTBeHHbIn cMbicn. CKBO3b MPU3MY HOBOW 3CTETUKM BOCTPUHMMAN
wyMbl dpaHuy3ckune pexxnccepsl Pere Knep, >Kan Buro, YKionbeH [ioBuBbe,
XKan Penyap, XKak Tatu, >KaH TpemumioH. besycnoBHo, B cBOMX MOMCKax OHU
WM No cnefam eBPOnencKMx U COBETCKMX KMHEMATOrpapucToB, BAOXHOB-
naBIMXCH QYTYPUCTCKUMU MAEAMU «KynbTa MawwuHy. OgHako, B oTvune
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ot [aurn BepToBa ¢ ero gokyMeHTanbHOW neHTon «3IHTy3masM. Cumdo-
Husg downbacca» (1930, komnosuTopsl — Hukonan Tumodees n Amutpun
WocTakosuy) nnn Banstepa PyTTMaHa ¢ akcnepuMeHTanbHbIMU Mpoms-
BeneHunsaMmn «Menoamsa mupa» (1929, astop Myabikn — Bonbdranr Liennep),
«Cranb» (1933, xaH ®panHyecko Mannnbepo), paHLy3ckie NOCTaHOBLWMKM
BOBCE He OTOXAECTBAANM 3BYKOBOE OdOpMIEHMe CBOMX GUABMOB NNLWb C
ypBaHUCTUYECKMMI 0Bpa3aMmn HOBOMO MHAyCTpuanbHoro Mupa. OHu cTpe-
MWUMNCh PACLUMPUTL OOPA3HO-3IMOLMOHANBHYIO MAIMTPY CBOUX KUMHOKAPTUH,
coenatb ux 6onee XM3HEHHbBIMU U BMEeCTe C TeM MO3TUYHbBIMU, NepeaaTb C
MOMOLULbIO COK03a My3bIKM U WYMOB aTMochepy MecTa AeMCTBUS UM MCK-
XONOTMYEcKmne YepTsbl repoes. Tak, 6e33aboTHas 1 XU3HEPafoCTHas «aypa»
NPOBMHUMANbHOrO GpaHLYy3CKOro ropoaka NofyYepKMBaeTCs B 3aBA3Ke Mo-
cnesoeHHol KoMenmn «pasgHnuHbit aerby (1947) Xaka Tatw. MNMosieneHne
B ropoje MOoBO3KW C aTTpakLMOHaMK (CUMBOA NPa3fHMKa) CONPOBOXAAETCS
OOWMKOM TaHLUEBabHOM TEMOW, HarmMcaHHoM YKaHoM ATOBOM, 1 LyMOBbBIM KO-
naxeM (narn cobaku, poKOT ABUraTeN rpy30BOM MaLUMHBI, PKaHWe NoLWaaum, ro-
roTaHbe rycem, Kpukm pebsaTHu).

B duHane mysbikanbHom komenmn Pene Knepa «Csobopy Ham!» (Top-
KECTBEHHOE OTKPbITUE 3aBOAA; CTpeMeHue repos J1ym ckpbiTbca OT Noau-
UMK, y3HasLwen B aupektope ¢abpuki GoHorpados Hernoro 3ak/yYeHHOro;
CBapa, YCTPOeHHas anuyHbiMn BGaHKkmpami) 3agopHas My3sbika YKopska Opuka
(B TOM unCne, MOTUB 3ar1aBHOM necHn-mapuia «A nous la liberté!») couetaert-
€S C OCTPOYMHbBIMU 3BYKOBbBIMW HAaXOAKAMU, MOAYEPKMBAIOLMMI HACTPOEHNE
BCEODBLIEN CYTONOKM U CYETbI.

PokoT ruraHTckoro nponennepa, To 3By4allero NMpuryLeHHo, TO BO3-
0BHOBNAIOLLErOCS C HOBOW CUMOW, COMPOBOXAAET KAaCKag, My3bIKaNbHbIX TEM:
MOCTENEHHO YCKOPSAIOWMNCS Mapl, 3a0pHO-Henenyto Temy Jlyn n Imung,
OelleHbl ranon ¢ kKoMuyeckumn addeKTamm y cakcopoHa 1 yaapHbix. [po-
TECKHbIV BU3YasbHbIN PAL, B COYETAHUM C My3blKaslbHO-LUYMOBbIMU 3bderTa-
MW NOAYEPKUBAET MPOHUYHOE OTHOLEHME K OBLLECTBY, B KOTOPOM HAaEMHbIN
pabounit ynogobnsetcs TIOPEMHOMY 3aK/THOUEHHOMY.

B dunbme «Ceoboay Ham!» (1931) ecTsb ele oamH 3n13opm, 8 KOTOPOM Xa-
paKkTepHbI CTpeKkoT paboTatolero GoHorpada CTaHOBUTCH OCTUHATHBIM Ho-
HOM 17151 My3bIKM, MOKa3blBatoLLEN 3Tarbl «KapbepHoro pocTta» Jlyn. On «3Bo-
NOUNOHUPYETS U3 BErNoro TIOPEMHOMO 3aK/IIOYEHHOTO B MENIKOTO MPOAaBLLa
¢doHorpacdos Ha BOWUHOM PbIHKE (B 3TOT MOMEHT 3BYUUT BasbskHast BHYTPU-
KagpoBas TeMa Y MEeAHbIX AYXOBbIX); U3 3MEeraHTHOrO Brafe/bla COOCTBEH-

HAYKA TEJIEBUAEHUA 17 (3), 2021 161 THE ART AND SCIENCE OF TELEVISION



HOTO YaCTHOTO Maras3mHYMKa (3aKkagpoBasi CKEPLO3HO-TaHLEeBaNbHas Tema) —
B KpyrnHoro dabpukaHTa (TeMa «TskeneeT», NpeBpaLlascs B 6paBypHbI MapLL).

B menogpame «Atananta» (1934), cHatom XKaHom Buro Ha 3akate ero
YCMELHOM, HO KOPOTKOW TBOPYECKOW Kapbepbl, My3blka W LWYyMbl MOAYEpKM-
BAlOT BHYTPEHHIO KpacoTy rnasHbix repoes KaHa 1 JKionbeTTbl, MX rapMo-
HWUHOE CvsHME C MUPOM. B Havyane ¢unbMa poMaHTMyeckas Tema noben
B NapTVM TPOMOOHOB, KNapHETa, CKpUnok (aBTop My3bikin — Mopuc YKobep),
COMPOBOXKAAIOWAs WeCTBMEe HOBODPAUHbIX MO FOPOACKMM YAMLAM U Pa3Lofb-
HbIM MonaM K Gapxe «ATanaHTa» (MX HOBOMY AOMY), MPUBEAEHA B COrnacue
C PUTMUYHBIMUK YAAPaMU LIEPKOBHOMO KOMOKONA. TakiM 06pa3oM, BHYTPEHHMI
TpeneT, BOCTOPr repoeB COBMaAaEeT C BHELLHEN TOPKECTBEHHOCTbIO CUTYaLIMM.

B cueHe oTnnbiTus Gapykmn MexaHudeckue Wymbl paboTatoLero Asuratens
NepexofaT B pUTMUUHYIO BapabaHHyto pobb, @ 3aTEM B IMPUUECKYIO SKEHCKYHO
necHio (Mpy 3TOM My/bC «ATanaHTbl» NPOAOMKAET 3BY4aTb B TOKKATHOM CO-
NPOBOXAEHWUM Y NMapTum CTpyHHbIX). CoeanHeHne Mysbiki 1 LWYMOB NMO3BONS-
€T He MPOCTO MOKa3aTh CKOMbXeHWe BapxU Mo peuHon Boae, HO 1 NnepeaaTh
TO BOMHEHME, NPEABKYLEHNE CUACTbA, KOTOPOE MUCMbIThIBAIOT F1aBHbIE repou.

B «[1paznHuyHoOM fHe» HaBa3uMBas naes («<rnaBHoe — CKOPOCTb!»), ry-
6OKO YKOPEHMBLUAACS B CO3HAHMM MPOBMHLMANBHOMO MOYTanboHa, MOCMO-
TpeBLWero peknaMHbii GunbM 06 aMepUKaHCKMX KOIerax, BOMIOWAETCS U C
MOMOLLBIO MENOAMYHOIO WyMa (HUCXOAAWAs Manas TepUms), UMUTUPYIOLWErO
KYMOKAHME HA30MMIUBOM MYXM 1 BO3HUKAIOWLETO B pafie 3NM30408B To solo, To
noa akKOMMNaHeMeHT [yXOBOro OpKecTpa.

HakoHew, B dunbme «Yenosek-3sepb», cHsToM >KaHom PeHyapom
Mo OLHOMMEHHOMY poMaHy MU 3075, MPOTUBOPEYMBbIN 0OPa3 rMaBHOro
repos JKaka JlaHTbe C €ro McrMxonorMyeckon HamIOMAEHHOCTbIO, MPUCTY-
namu BHE3amnHOW 1 BCENOrMOLWatoWen spoCTi N0 OTHOLWEHMIO K KEHLMHAM,
60/1e3HEHHOM NPUBA3AHHOCTBIO K CBOEMY JIOKOMOTUBY C UMeHeM «JT130HY,
pacKpbIBaeTCa 4Yepes codeTaHWe apamaTtmyeckon Mysbikn dKoseda KocMma
C «MaLUMHHBIMIKY WyMaMK (B NepBoM cLeHe GUbMa).

[MapoBO3HbIV TYAOK, CTYK KOMEC, WOPOX Yris, 3aCbiNaeMoro B OrHespl-
WaLLylo «MacTb» Meuu, Pe3KMIA KBM3M», COMPOBOXAAIOWMIA TOPMOXKEHME —
BOT TOT HabOp 3BYKOB, KOTOPbIN MNPEALECTBYET MOABNEHNIO MYXECTBEHHOWN,
B Oyxe BarHepa, TeMbl CO CTpeMUTENbHBIMU B3NETaMU (CTPYHHbIE), KBAPTO-
BbIMU aHdapamu (TpyBbl), MYHKTUPHBIM PUTMOM, HAPOUNTOM aKLEHTHOCTHIO.
My3bikanbHaa TeMa ABNAETCA XapaKTEPUCTMKOW [MaBHOro repos, Aywa KOTo-
POro, HeCMOCOBHas HaNTK YCMOKOeHMe B MOBBM K KeHLWMHe (B 3TOM CXOf-
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ctBo YKaHa ¢ Cnandom ns knHodbunsma Abens laHca «Koneco»), cnveaetca
C OyLWOW MalWuHbI.

Ecnun B ykazaHHbIX NpuMepax BHeApeHWe WyMOB yalle BCero npoucxo-
N0 B MpoLiecce CBeIEHNS M MOHTaXa 3BYKa, TO B dunbMax KaHa lpeMminoHa
NX MHTErpaLms NpeLycMaTpMBanach yXKe Ha aTane coumMHeHus My3biki. B «npn-
FOTOBNEHHOM NapTUTYpe» PEXMCCEPOM HaMEUaNCh He TOMbKO «pa3Mepbl, 13-
BECTHbIV Temn, Mogynsummy [32, ¢. 19], Ho 1 «akycTuyeckmne napamMeTpbl LYMOB
n ronocos» [17]. [pn 3ToM rnagHas 3agada KOMMO3MTOPa COCTOSNA B CTPEM-
NeHUN «TapMOHUYHO COYeTaTb My3blKy C rOS10CaMu 1 3BYKaMu B 3BYKOBOW A0~
poxke» [17]. Hanbonee nocnenosateibHO MPUHLMM «MPUTOTOBEHHON NapTu-
Typbi» OblN peann3oBaH TBOPYECKMM TaHAeMOM [peMuiioH — PonaH-MaHyans
B xynoxecTeeHHbIX dunbMax 1940-x: «bykempbr» (1941); «JletHnin ceeT» (1943);
«Hebo npuHaonexut sam» (1944).

B page xkmoyesbix anmsonos duibMa «bykcumpbi», cosmaHHOro no cue-
Haputo ¢paHLy3ckoro nosTa u apamatypra JKaka [1peBepa Ha ocHoBe po-
maHa Poxce Bepcens, BosHuKaeT sBHag napannens mMexay MOPCKOW CTUXM-
el 1 myboKMMK YyBCTBaMM MaBHbIX repoeB — KoMaHampa bykcupa AHmope
INopaHa (KaH [abeH) u BenunkonenHon KatpuH (Muwens MopraH). Hauane-
HbIM 3MM30[, CBA3aHHbINA C 3aBA3KOW AencTeMA (BbIXOL Oykcupa B Mope Ans
cracaTesibHOM onepaumm, 3HakoMcTeo ¢ KatpuH), npeacrasnser cobon my-
3bIKasIbHO-LYMOBYIO MO3MY, COCTOAWYIO W3 BCTYMAEHWS, ABYX OCHOBHbIX
pasfenos 1 koabl. Bo BCTynneHnn pasnuyHbie Wymbl (IMBEHb, ryaok Oyk-
cnpa, asbyka Mopse, nageHne NPeAMeTOB) OPraHM3yloTCs BOKPYr 3ByKa
BYKCMPHOro ABMraTens, 3aflatollero CLeHe onpefeneHHbii putM. B nepeom
pasgene nocTynaTenbHas aHeprus paboTaloLmMx MexaHU3MoB Bykcupa (34ech
COEAMHSIOTCH KKOHKPETHbIE» LWYMbl U WUX WMMUTALMS Y OPKecTpa) KOHTpa-
CTUPYeT TOCK/IMBbIM 3aBbIBaHMAM BETPA W KanobHOW nesyyen Teme y robos
Ha GOHE MOHOTOHHOTO ABMNKEHUS Y MefHbIX AyxOBbiX. Bo BTOpOM KynbMuHa-
LUMOHHOM pa3sgene (CyAHO Ha Kpato rubenn) ykacalowmii pes 1 CTOH MeTanna
COEAVHSIOTCS BHOBb C TEMOW robosi 1 BOKANIM30M MY)KCKOTO XOPa, aCCoLMMpY-
toLLerocs ¢ ABukeHueM wropMosbix BosH. Coda (pacceeT, okoHYaHue bypu, 3a-
BEpLIEHME CracaTesbHOW onepaumn) NpeacTaBaseT cobo WyMOBOM KOMNaX,
B KOTOPOM MepeneTaloTcs WenecT BO/HbI, CKPEXET MeTanna, CBUCTKU 1 ry-
XON MeNaHXoNMYHbIN ryaoK ByKcupa.

BrneuatnsaeT n dpuHan kapTuHbl. B HeM coeamHsaioTcs nonyyenoseyeckumi,
NONYMEXaHNYeCKUIM CTOH MaLMHbI (CIOBHO KpUK Ayliun JTopaHa, nepexmnBato-
Lwero rnyboYanLumin KpU3MC Nocae CMepTn xeHbl VIBOHHbI), peB WwTopMa, fe-
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KNaMaLms My>KCKUM U SKEHCKMM FONIOCOM OTXOAHOW MOMIUTBbI, CYpOBOE 3BY-
uaHue xopa (HamonoBUHY MEeHMe, HAMONOBUHY CKAaHAMPOBAHME), «TpybHbIe
rNachl», CUMBONM3NPYIOLLME KTParefmio, OAHOBPEMEHHO 1 YeNoBeYeCKyHo,
n KocMmueckytoy [18].

AHanms Mysbikn K GunbMy «Bykcupbl» NpoaemMoHCTpMpoBan 0co-
60oe oTHoweHne [peMuinoHa K 3BYKY, K €ro ApaMaTypruyeckmm byHKUMSM.
Mo cnpaBeanMeoMy 3aMeuaHuio dpaHLy3ckoro pexuccepa Pene Knema-
Ha, KMPUBHECEHME LYMOB M X BO3MOXHbIX UCKAXKEHWI, CAeNaHHbIX BO Bpe-
M MexaHW4YeCKMX MPOLECCOB 3aMmMCu» U BHOCAWMX U3MEHEHMS B PUTM
N306paxkeHns, 1au, HaNpOTWB, Cornacyolmxcs ¢ 3TuM putmomy» [19, c. 2137,
He TOMbKO 0D03HAYMMIO KBENKUIA MEPEBOPOT B KMHEMaTOorpadey, HO 1 noa-
FOTOBUIO PONAEHWE DNEKTPOaKYCTMYECKOM My3blkM. VI3BeCcTHO, Hanpumep,
uto [Nbep Weddep 6bin nnuHo 3Hakom ¢ YKaHom [pemurioHom [18] 1 ocseTun
NPMHLMMbI €70 paboTbl B CTaTbe «HesmayabHbin 3nemMeHT B knHo» [33,45-48]
B cBoto ouepenp, [pemuiion yxe B Havane 1950-x rogos Bbikasan UHTepec K
KOHKPETHOW My3biKe, NMPUIMacue ANs CO3AaHWUSA 3BYKOBOM AOPONKU K 3KCre-
pUMeHTansHoMy duneMy «Actponorus, unmn 3epkano Mupax copatHumka [bepa
Weddepa AHpn [19,c. 236].

Mpeapocxmwan skcnepumenTsl [bepa LLeddepa ¢ MarHutopoHHOM
NEeHTOM U MeToa «peTporpagHon napTuTypbl» («la partition retrograde»)
NN «peTporpagHon Mysbikny («la musique rétrogradée»), paccMOTPEHHbIN
B kHure @. Mlanrnya [19, ¢. 179-194], cratbax XK. Poccu [17], @. Poxe [18]. CyTb
€ro 3ak/louaeTCa B UCMOMb30BAHUM MPUHLIMMA MHBEPCUU, MPUYEM KaK Mpu
HamMcaHWW caMoW MapTUTYpPbI, Tak W Npu 3anuncu 3syka. B npouecce cozna-
HUS «PETPOrpafHON MapTUTYPbI» MOXKHO BbIAEMNTb YeTblpe 3Tama: CounHe-
HME KOMMO3MTOPOM OPUTMHANBHOM My3blkM (OT HeGonbWOro dparMeHTa 4o
3aKOHUYEHHOW MbECHI), OCYLLECTBIEHME ee HOTHOW 3amnmcK B pakoxoae C Co-
XPaHEHNEM BCEX PUTMOUHTOHALMOHHbBIX OCOBEHHOCTEN, 3aMMCh KUHBEPTU-
POBAHHOWY» BEPCUM MAaPTUTYPbl HA ONTUYECKYIO AOPOXKY, HAKOHEeL, BOCMPO-
M3BedeHVe ONTUYECKON 3BYKO3anmncK B HBepcumn®. B pesynsTtaTe Bcex 3TWx
MaHunynaumn, kak nuwet @. JlaHrnya, «TeMbpbl BbICTPaMBaKOTCS MO-HOBOMY,
MOMYYaloT 3BYKOBYIO OKPACKY, KOTOPAs CO3AAET CTPAHHYIO My3bIKabHYHO aT-
Mocbhepy, HeObbIYHO BOCTIPUHIMMaEMYo Ha ciyx» [19, . 186].

“ MpennosxeHHble aBTOPOM CTaTbM 3Tarbl CO34aHUA KPETPOTPaAHON MapTUTYPbI» NpeacTasns-
0T cobon paclumperHyto Bepcumio knaccudmraumm O. Poxe [18]. MNomumMo Tpex das, ykazaHHbIX
dpaHLy3CcKmnM nccnenosaTeneM, Nokasanoch HEOOXOAMMBIM BbIAENNTL B OTAENbHbIN MYHKT 3Tan
HOTHOM GMKCALMN My3bIKaZbHOTO MaTepuana B pakoxone A/st GOMblEN TOUHOCTU OMUCaHWS
npotiecca.
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MeTopn «peTporpagHor NnapTUTypbl» Gbia BNEpBble peann3oBaH B My-
3bike Anekcuca Ponan-Manyansg k coumansHon gpame XKaHa [pemumnoHa
«ManeHbkas JTnz» (1930). B Hebonbwom dparMeHTe, NonyymBLIEM Ha3BaHWe
«HouHas nutaHmay [17], Ha doHe 3bI6KOro Ly3Ta anbTa v BUOSOHYENN, YXIMX
bpas conpaHo 1 Haca BO3HMKAET KOPOTKas (BCEro YeTbipe HOTbl — C-g-h-a)
CHOBA W CHOBA MOBTOPAKOLLAACS Menoana B NapTum TeHopa. [loMumMo «3aum-
KNIEHHOCTU» MYy3bIKi, OOpaLiaeT Ha cebs BHUMaHMe HeecTeCcTBeHHas, Kak Obl
MOBEpHYTas «BCMATb» 3BYKOBas aTaka WM CTPaHHOCTb Tembpos (3demMepHas
XPYMNKOCTb CTPYHHbIX, OTAANEHHOCTb FOIOCOB) — Pe3yNnbTaThl MaHUMYAALMMA
C OMTUYECKOW NEHTON.

Mepsbitt pa3 «/IuTaHMa» 3BYUMT B MOMEHT nepexoga oT nponora (Buk-
Top bepTbe NpoBoAMT NocnenHVE AHU B TIOPbME U MEUTaeT O BO3BPaLLEHUM
K Ntob1MoM flovepw) k 3aBsa3ke dunbMa (J113 oxmaaeT csoero BO3Mob1eHHOro
Angpe). Bo BTopor — conpososaaeT HouHyto nporynky J1us u AHape, 8o Bpe-
Msl KOTOPOW MOMTOLOM YeNnoBeK ybexaaeT AeBYLUKY, YTO AN CHACTbs OBOUX He-
obxoammo pasnobsits cymmy B 3000 dpaHkos B TeyeHue 48 vacos. HakoHel,
B TPETUI pa3 TemMa COOTHOCUTCH C KynbMuHaumen dunbma. OHa nepenaer 3a-
TOPMOXEHHOCTb MbiCNen 1 peakumin /113 nocne coBeplleHHOro eto yourcTea
eBperickoro pocTtoslumka Llenoma. HeToponnueein 1 B To xe BpeMs Hanps-
YKEHHbIV MOTUB «HOUHOWM NUTaHWMM» BOCMPUHMMAETCS B GUIbME Kak CUMBON
POKOBOW MpeponpeneneHHocT, obpeyeHHocTn repoes (bepTbe BepHeTcs
B TOpPbMY, 0AMHOKas J1n3 ocTaHeTcs MpOCTUTYTKON, AHOPe N36exunT npaso-
cyoms). He cnyuaino @. Poxe HasbisaeT ee «KonbibenbHomn HecuacTbay [18].

Kak npepuyecTBre Oeabl BOCMIPUHMMAETCS M 30B YIMYHOTO TOProBLia
(«marchand d'habit!» ¢ ¢p. — «Toprosew, ogexaom!» [18]), conposoxaatowmii
nyTs JTnz v AHape K kBapTupe nepexynwumka. [locne nHseptTnposaHns oya-
HWYHBIN BbIKPUK NpuobpeTaeT aKk3oTndecknin xapaktep. OH HanoMUHaeT To
N NpU3biBbl @PabCKMX MY3A3UHOB, TO /Y EBPEMCKME HAMEBDI, TO 1N Marnye-
cKkue 3aKInHaHWA.

MeTop, «peTporpaiHo NapTUTYpbI», Briepeble OTKPbITbIK Ponan-Ma-
HyaneM 1 [peMUMoHOM, BNOCNeACTBUM Bbif TakKe C 3HTY3Ma3MOM BCTpe-
YeH nx BIM3KUM OpPYroMm, M3BECTHbIM koMmno3suTopoM Mopucom YKobepom.
B dunnbme «Honb 3a noeenervex (1933) XKana Buro, ceazaHHoM ¢ uaeel npo-
TecTa BOCMUTaHHMKOB YaCTHOTO MaHCMOHa MPOTMB 3aKPbITOM, MOYTU TIOPeM-
HOW cuCTeMbl’, 3PdEKT «peTporpanHor NapTUTYpbI» B OYKBasbHOM CMbIC/E

> Makcumumnman fle KamH ynoMuHaeT, 4To GuibM OCHOBaH HE TOMbKO Ha LUKOMbHbBIX BOCMOMM-
HaHKAX CaMOTO Pexumccepa, Ho U Ha UCTOPUK ero oTLa, GPaHLLYy3CKOro XypHanmncTa, aHapxucTa-
akTuemcTa Murenst AnbMepenpl, 3aKOHUYMBLIETO CBOM iHW B TopbMe [34].
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accouMUpyeTcs C peanbHOCTbO, NMepeBOpayMBaloWEencs C HOM Ha TOMOoBY.
[pamaTyprus 3HaMeHUTOWN CLeHbl Manbumiieckoro byHTa (6o nogylkamm
B ObLLiEeN cranbHe), HanpyMep, Pa3BMBAETCS OT LOCTAaTOYHO TPaAULMOHHON
MaplueBo-daHdapHOW TeMbI B Havane, Yepes MonyaHve (M 3aMefieHHoe ABK-
KEHUe repoes B Kaape) K «peTporpafHon Mysbike» B duHane. Ha doHe mncka-
YKEHHbIX TEMOPOB MHCTPYMEHTOB CUMGOHNYECKOTO OPKECTPA, HaMOMUHAIOLLMX
MCKYCCTBEHHbIE 3BYKM CMHTE3aTOpa, MapuT XeHCKui ronoc. B 3ToT MomeHT
cueHa npeBpallaeTcs 13 GbITOBOW 3apUCOBKM B CUMBOJ KPECTOBOrO MOXOAA
LieTeln NpoTUB B3POCTbIX.

AHanunsnpys MeToL «peTporpafHoOV MapTUTYpbl» W MbiTasCb TOYHee
MHTEpPNpPEeTMPOBaTL ero ApaMaTypriyeckoe 3HadeHue B dunome «ManeHbkas
Nnz», ®. Nanrnya nucan, kak 6bl nepenasas Mbicav reponnmn: «Ecam 6ol Tonb-
KO BbI/IO BO3MOXHO, TaK e, Kak 1 3ByKY, BepHyTbcsa Hazaay [19, c. 183]. Maen
BO3BPALLEHMS B MPOLIOe NOCPEeACTBOM «PEeTPOrpagHon napTuTypbl» 6bina
peanusosaHa Mopucom XKobepom B My3bike K dunbmy JKionbeHa [iosuebe
«banbHas 3anvcHas kHmkka» (1937). B ogHom m3 anmnsomos dwnbma opyr
Kpuctunbl Ciopyxxep, bpeMoH, npeanaraet e BCNOMHUTL MENOAMIO BasbCa,
KOTOPbIN OHa TaHLeBana Ha ceoem nepeoM bany. Ha posine oH HaurpsisaeT
HECKO/IbKO 33A0PHbIX BaNlbCOBbIX TeM, HO KpMCTMHa 0BpbIBAET €ro 1, TMXO Ha-
neBsas, MbITaeTca BCMOMHUTbL Ty camyto Menoauto... Menoams «Ceporo Basb-
ca», HanncaHHoro YKobepom nop ernedatneHnem «lpyctHoro Banbca» Cnbe-
nuyca [19, c. 186], cocTaBnseT oCHOBY My3blKasbHOW ApamMaTypruv NepBoro
B MCTOPUM PpaHLYy3CKoro KiMHemaTorpada dpunbMa-anbMaHaxa. [logepHyTbin
LIbIMKOW MENaHX0oMK1, HOCTabrn, BanbC UrpaeT posb pedpeHa, obbeamHsio-
LLEro CeMb KOHTPACTHbIX 3MN3040B — CEMb UCTOPUI XKM3HWU MYXXUMH, MOKIOH-
HWKOB [NaBHOW repoMHU, Yb MMEHa COXPaHUANCL B ee 6anbHOM 3anncHON
KHUKKE.

B ykazaHHOM Bblille 3M1304€e WUCMONb3yeTcs NpecbpasoBaHHbIN C Mo-
MOLLbIO METOAa «PETPOrpafiHoM MapTUTYpPbI» BapuaHT Basbca. V3meHserca
aTaka 3BYyKa, TeMOpPbl CTPYHHbIX MHCTPYMEHTOB NPMOOPETAOT HOBble KPacKw,
KaK ByATO 3pUTeNb CbILKT He caM BasbHbI OPKECTP, @ ero OTrONOCKM, MPO-
HUKaloLWME, COOTBETCTBEHHO Ha3BaHMIO Ba/bCa, CKBO3b CEPYIO [bIMKY BOCMO-
MUHaHUIM. B 3TOT MOMEHT pexuccep norpyxaeT 3puTens B rpesy KpucTtuHsl
Ciopkep O MbIWHOW 3ane C XpyCTanbHbIMU NOCTPaMM, MOMOAbIMM AaMaMU
B OefbiX MnaTbhax W KaBanepamu B YepHbix dpakax. Kak n B dunnome «Hormb
3a MoBeAeHWe» KPEeTPOrpaaHas My3blka» 34eCb COYETaeTCs C 3aMe/IeHHbIMM
LBVXKEHUAMU NEePCOHAXeN B Kagpe.
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MeTop «peTporpafHon NapTUTYpbl» HEBO3MOXHO aHaM3MpOBaTh BHE
3KCNEPUMEHTOB C OMTUYECKOW NEHTOW, KOTOPbIE OCYLLECTBAANNCE MO ABYM
OCHOBHbIM HamnpaeneHuam. Bo-nepsbix, akTMBHO COBEpPLIEHCTBOBANACH TEX-
HOMOMMA ONTUYECKoW (MK dpoTorpaduueckolt) sanncm®. B yactHocT, Hauano
3psbl 38yKkoBoro kuHo B 1930-e roasl npeagapsano U3obpeTeHme «NpoXKeKTo-
doHa» HeHnsa Muxasnu, HEMELKOM CUCTEMbI KTPUIPTOHY», aMEPUKAHCKOTO
«poHodunbma Popecta 8 cepeanne 1910-x-1920-x rr. n nx 6onee ycosep-
WEHCTBOBAHHbIX «CObpaTbeB» (amepukaHckme «MysuTon» Teopopa Kerica
n «RCA @otodoHy»; cosetckue « Taredor» [Nasna Tarepa 1 cnuctema AnexcaH-
npa WopuHa) [36]. Bo-BTopbix, Wna paboTa Haf CO34aHMEM MepBbIX OnTuye-
CKMX CMHTE3aTOpPOB, Takunx, Kak «HWUBOTOH» Hukonas BouHoBa, «<BaprodoH»
Esrenua LWonno, «Bnbpo-skcnonaTtop» bopuca Axkosckoro — 8 CCCP, «cae-
ToBas My3bika» Pynonbda MNbeHHuHrepa n Ockapa PuwmHrepa — 8 [epmanmn.
B-TpeTbux, roBops 0 «peTporpagHomn napTmTypes», BCNOMHUM BHOBb U Jarapa
Bapesa, B oByx npowusseneHunsx kotoporo («unepnpusmay, «VIHTerpansi»)
ncnonb3osanca adpbekT «obpaTHom atakmy» 3syka (ot p k sf) [11,c. 50-51].

KcTatu, nosiBneHne anekTPOHHbBIX MHCTPYMEHTOB TakKe Oblo C 3HTY-
311a3MOM BCTPEUYEHO KMHeMaTorpabucTamm. « IPUpHbIND TeMbp TepMeHBOKCa
6611 ncnonbzosaH B My3bike [IMutpus LLlocTakosuua K coBeTckoMy dunbMy
«OpHa» lpuropus KosuHuesa n Jleonmnaa Tpaybepra, a 8 1930-e roapl k Hemy
06paTUANCH W roNMByaACKME KoMno3uTopsl Muknow Poxa, feHpy MaHumHu,
Beprapn Xepmanh, Pepan [pode, cozaasaslume cayHATPEKWU K Tpuaaepam
Anbdpena Xunukoka n xeka ApHonbaa, Hay4yHO-aHTaCTUYECKMM KapTrHAM
PobepTa Yaiza n Kypta HolMMaHHa. MippeansHoe 3BydyaHve TpayTOHMYMaA Tak-
ke npuMeHsnocs B knHemaTorpade CLUA («IMtuupi» Anbdpena Xuukoka ¢ My-
3bikont bepHapaa XepmanHa) 1 Esponbi (repMaHo-weenuapckmn dunbm «[le-
MoH [MManaesy» pexuccepa dHapto MapToHa ¢ My3bikort ApTiopa OHerrepa).

Bo ®paHumu Hambosnbliee pacrpocTpaHeHue noayydmam sonHsl Map-
TeHo. Ecnu B npomnssenermax akagemmnueckom Mysbiki 1930-x-1940-x rogos
(3. Bapes, . Bennonec, A. YKonuee, O. MeccuaH, A. OHerrep) UHCTPYMeHT
LLEMOHCTPUPOBAN PasNnyHble OTTEHKU HAaCTPOEHWI (OT BO3BbILEHHON NUpU-
KW 0O LpaMaTUYeckoro Hakana), To B kmHeMatorpade 3a HVUM 3aKpenmioch
«amnnya», kotopoe Pununn JlaHrnya onpegennn Kak «MaTepuanmsaums He-
mﬂOrMﬂ npenctasngeT cobon CUHXPOHHYIO «3arnncb 3ByKa U |/|306pa>|<eH|/|9| Ha KNHO-
nneHke (HocuTenb), [KOTopas] MPOV3BOAUTCS GE3bIHEPLIMOHHOWM CUCTEMOW, MOASNNPYEMO MU-
KpOGOHOM, OCTaBNAIOWEN Ha KMHOMNEHKE cnef (3BYKOBYIO [OPOXKY) Pas/IMYHON CTemneHn no-

UepHEHMsI, MO KOTOPOW NMOCPEACTBOM BOCMPOU3BOAALLNX TEXHUYECKMX CPEACTB BOCCO3AAIOTCS B
[MHaMUKe 3anmncaHHble 3BYK 1 n3obpaxeHmne knHodpusmay [35, c. 279].
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mMaTepuansHoroy [19, c. 100]. Hanpumep, B daHTacTuyeckom dunbme «KoHely
csetay (1931) Abens laHca 38yuyaHme BonH MapTeHo crMBonn3mnposano Ano-
Ka/IMMCKC, BbI3BaHHbIM NageHneM KomeTbl Ha 3emmmo. B «[Moxuiernny» (1934)
Oumntpua KnpcaHoBa OHO mnepefaBano BHYTPEHHWM MCUXONOrMYECKnin
HaA0M, MPOU3OWEAWNI C TepoaMu GUbMa (KHE3A0POBaR» BAOHNEHHOCTb
DepMeHa B MOXMLLEHHYIO UM YyXXeCTPaHKY, OLePXKMMOCTb ICU naeen oTo-
MCTWTb 3a CMepTb OpaTa, TsKenas AylesHas 60ne3Hb 4epeBeHCKOro Klopo-
ameoro» Many). B npame «lonrodax (1935) XKionbena [Jiosnebe GecnnoTHbn
TEeMOP MHCTPYMEHTa MNoAYEpPKMBaN HE3EMHYIO KPacoTy obnmka (CKynbnTyp-
HYIO YTOHUYEHHOCTb YEepT, MPOH3UTENBHOCTb B3rN44a, MArKOCTb ronoca) Xpu-
CTa 1 ero boxecTBeHHyto cylWwHocTb. B komeann «Poman obmaHwmkay (1936)
Cawwn Tutpm BonHbl MapTeHo BocKpewan BOCNOMUHAHWA MOLWEHHUKA O
Obinbix aBaHTIopax. Hakoreu, B Menogpame «PanHTacTuyeckas Houby (1942)
3NEKTPOHHOE 3By4YaHWe BO/H aCCOLMMPOBANOCh C TPeneTHbIM 06pasoMm ae-
BYLWKM B 6enoMm, nocewasLen ctyaeHTa [leHu B ero cHoBUAEHMAX.

Ecnmn TepMeHBOKCY C €ro «noTyCTOPOHHUM» TEMOPOM U IOBOSIBHO CION-
HOW CUCTEMOW YNpaBneHNs B COBETCKOM 1 FONMBYACKOM KMHOMY3bIKe MopyYa-
NINCb, B OCHOBHOM, COJIbHbIE BbICKa3bIBaHWA, TO BOMHbI MapTeHo uacTo Bk/toYa-
JINCb B COCTaB KnMHeMaTorpaduyeckoro opkectpa. [lopor (0cobeHHOo B NepBbIx
3BYKOBbIX GW/IbMAX) 3TO MPUBOAUAO K TOMY, YTO FONIOC MHCTPYMEHTa «TEPSICa»
Ha GoHe CTPyHHbIX, LyXOBbIX 1 yAapHbIX. Tak, TeMBp MHCTPYMEHTa MCMoMb30-
Banca B «KoHue ceeTa» B GpuHanbHOM KapTuHe AMNOKanmmncuca, My3bikanbHo-
LYMOBas NMeperpy>xeHHOCTb KOTOPOW (BOMTHbI UMUTUPOBAM 3aBblBaHMS yparaH-
HOTO BETpPa, COEAMHANNCD C NMOAUTUYECKMMM NTO3YHrAMU, FPOXOTOM U KpUKaMU,
B3PbIBAMW 1 CTOHaMM) KOHTPACTMPOBaNa TULWMHE MPOCBET/IEHHOro 3Muora
(3eMna nocne KaTakNM3mMoB OBHOBNANACE, HEMHOMME yLieneswne, NpeacTasm-
TEeNW PasHbIX PENUIMIM BO3HOCWW BNarofapCTBEHHbIE MONNTBbI Heby).

B «Pomane O6manwmkay Cawm Mntpn ¢ mysbikon Agonbda bopuiapa
TeMbp BonH MapTeHo BO3HMKaN Ha KPaTKMIA MUAT B ABYX KOMUYECKMX IMM304ax:
paccKkase rMaBHOro repos 06 OTHOWEHMAX C BETPEHOW MOLAENbIO (XapakTep-
Hble «CTEHaHWMs» UHCTPYMEHTa UAMIOCTPUPOBaNK ee GanblumBble cnesbl pac-
KasHWs) 1 cueHe nepeogesaHnt OBMaHLLMKA, MbITABLUErOCs CKPbITbCA TaknM
06pa3oM OT nonmumm (Maccaxm «NpPOCKanb3biBaan» B CTUAM3ALMM BEHrep-
cKol HapoaHon Menoamm). OTpbiBOUHbIe $hpasbl BOMH MCMOb30BANNCh TaKKe
B yBepTiopax K dunbmam «[loxuieHre» (komnosuTopsl — ApTiop OHerrep n
ApTiop Op3), «PaHTacTnyeckas Houb» (Mopuc Tupbe), B HayanbHOM cueHe
(Bxon B Vlepycanum, 3arosop nepsoceauieHHnKkos) «[onrodbi» (PKak 6ep).
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OnHako 6b110 6bl HECMPaBeANMBbIM YTBEPXKAATb, YTO BOMHLI MapTeHo
BbIMOMHANN B MEPBbIX 3BYKOBbIX GMAbMAxX TOMBKO MMLb «aKKOMMaHNPYHO-
wyto dyHKUMio». HanpoTue, MHCTPYMEHTY 4acTO MOPYYaamnch NeByYme TeMb,
NOpoW UrpaBluMe KIOUEBYIO PO/b B APaMaTyprum KMHOMpousseneHus. Tak,
B Ky/fbMUHALMOHHOW cueHe ¢dunbMa «KoHel, ceeTa» 3Bydana GnaropoaHas,
yMupoTBopsitowas TeMa «/lebens» mn3 «KapHasana »wumBoTHbix» CeH-CaHca
B ncnonHerun camoro Mopuca Maptero [19, c. 109]. CnokolHas mMy3bika co3-
[1aBaia KOHTPACT KafpaMm «Mpa BO BPEMS YyMbl».

B «lMoxuuweHnn» BonHbl MapTeHo MCMOnb30BaAUCh B 3aBa3ke Lew-
CTBWA, B MOMEHT KPaXu DNCU. DNEKTPOHHBIN MHCTPYMEHT UCMIONHAN TeMy
MecHW, KOTOPYK HEe3a[onro A0 3TOro Hamesana [MaBHas repouHs, He no-
[lo3peBaBllasg O CBOeMW yyacTu. Jlupuyeckas Menoous B AyXe HemeuKMx
lied ¢ poMaHTUYECKMMU 33AepPXKaHUAMU, WEMALWLEN MHTOHALMEN BOCXOAS-
Wen YBENMYEHHOW KBapTbl, KONOPUTHBIMU FAPMOHUAMU 1 OTKIOHEHWUSAMN
(F-moll - c-moll - C-dur), «<nacTopansHbIMUY» HAUPbILAMU AePEBAHHbIX AYXO-
BbIX TeMepb 3By4ana »xanobHo, pacrnagascs Ha OTAeNbHble Gpasbl U COMPOBO-
OAsCb OCTOPOXKHOM MOCTYMbIO OPKECTPa (pizzicato CTPYHHbIX).

B «Pomane O6MaHLWMKa» KaHTUNEHHAs, HECKOMbKO CeHTMMEHTAalbHas,
HECMOTPS Ha MAKOPHbIV Naj 1 TPEXA0bHbBIM pasMep, TeMa B AyXe Hearnonm-
TAHCKMX MeCceH, COMpPOBOXAAEMas CAEepPKaHHbIM aKKOMMaHeMeHTOM apdbl,
KUNMIOCTPUPOBaNna» pagukanbHble MepeMeHbl B XXU3HW [NIaBHOMo repos:
YBOJIbHEHME C JO/MKHOCTU KPYMbe M HAa4ano Kapbepbl KAPTOYHOTO Ly/epa.

B «®aHTacTuueckomn Houm» mMenoams BonH MapTeHo B xapakTepe Ko-
nbibenbHOM ¢ YOatOKMBAIOWMMM UHTOHALMAMU, HEXHBIMU OMNEBaHWAMU, He-
NpecTaHHbIMU BO3BPALLEHNAMM K OAHOMY U TOMY Xe 3BYKY, UCMO/b30BaHNEM
MaYKOPHOW CYBAOMMHAHTbI, HEYCTOMUYMBBIM TOHaNbHbIM MiaHoM (g-moll -
d-moll - C-dur), Tpenamm 1 glissando, BrnosHe cooTseTCTBOBaNa 3heMepHO-
My OBANKY AEBYWKN-BUAEHUA.

HakoHeu, B «fonrode» ronoc MHCTpyMeHTa BO3HMKAN B PALE K/THOUYEBbIX
cueH. B anusope TarHol Beuepu y BonH MapTeHo 6b110 HECKONBKO MHTOHA-
UMOHHbIX 31eMeHTOB. PeunTaTueHble Gpasbl Kak Obl Npeasapsav obpalleHme
camoro Mucyca Kk cBomMm yyeHmkaM. Bocxopsiiee Tpessyune Tonmkm D-dur’a
B BEPXHEM PErMcTpe COBMadano C KagpoM, B KOTOPOM 6bifl BUAEH KPOTKMIMA,
HO MPOH3UTENbHbIN B3rAn XpucTa Ha Myay («OomH 13 Bac Npeaact MeHs»).
[TpOCBETNEHHbIV HAMEB B flyXe IPUTOPUAHCKOrO XOPana, BO3HMKABLUMIA Y XKeH-
CKOro XOpa v NepeaasaBlUACA BOMHAM, 3HAMEHOBA KY/IbMUHALMIO 3MU30La
(cueHa [MpuruacTing). OTronockmM 3Toro e Hanesa 3By4Yan KOHTParyHKTOM
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cekBeHummn Dies Irae (HauyanbHas MHTOHaUMA y apdbl) 1 B cueHe PacnaTtus,
korga WMncyc npenopyyan mMatb Mapuio 3a6oTtam yueHmka MoaHHa. Peskume
«Bcnonoxmy — glissando B coyeTaHuUn C TPEBOXHbBIMU FO/I0CAMU BUOOHYe-
Nen, CKPUMOK, CUTHaNaMu Tpy6, OTPLIBUCTbIMM Gpazamu KeunodoHa (Bes cue-
Ha CTpounach Ha pasBUTUK UHToHaumK Dies Irae) nnnoctpuposany Bo3my-
WeHne NPUPOAIbl M HApOAHOe CMATEeHME, CONPOBOXKAaBlIee cMepTh Mucyca
Ha kpecTe. HakoHel, HoBas MenoamMyHas TeMa B pUTMe WecTBUA (CBOUM KO-
JIOPUTOM HECKOMbKO HanoMuHaswwas «[ 1aBaHy Ha cMepTb uHbaHTb» Mopuca
Paseng) cumsonuamnposana CHaTue ¢ kpecTa.

Mup ranaloumMHaUMM U CHOBUAEHWW, MUCTUYECKUX AYXOBHbIX OT-
KPOBEHWUI 1 HEOBbIYHbBIX NMPUPOAHbIX ABNEHUM — TakoB 6bln AManasoH 06-
pa3oB, NepenasaeMbix C MOMOLLbKD BOMH MapTeHo B KMHOMy3bike PpaHumn
1930-x-1940-x ropos. INpy 3TOM KOMMNO3MTOPaM, Ka3anoch Obl, CKOBaHHbBIM
pamMKamu KMHonpouecca (TpeboBaHus pexuccepa, XPOHOMETPaX) yAaBanoch
MoKa3aTb BECb CMEKTP BO3MOXHOCTEN MHCTPYMEHTa: ero Tembposoe 6oraT-
CTBO (OT MMUTALMM 3BYUAHUA PA3UUHBIX AEPEBAHHbBIX JyXOBbIX UM OpraHa
10 6en10ro Wyma), LMPOKMIA AMana3oH (CeMb OKTaB), TOHUaMLIME AMHAMUYe-
CKUe HIoaHChl 1 pasHoobpasme WwTpuxos (glissando, staccato, legato).

Bce 370 He TOMBbKO MO3BOMMAO OTKPbITb [OPOrY HOBbIM MOKOMe-
HMAM My3bIKaHTOB (BOMHBI MapTeHO A0 CWMX MOP MCMOMb3YIOTCH KOMMO-
antopamn @parumy, CLUA, Benukobputannu, AnoHMM, sCTpagHbiMK U
POK-UCMONHWUTENAMW), HO M 3aCTaBWIO 33AyMaThCs KMHEMaTorpaducTos o
BbIPA3UTENbHBIX BO3MOXHOCTAX 3N1EKTPOHHbIX TEMOPOB.

3AKJ/TKOYEHUNE

VTak, ¢ kakmm BarakoM gedarenn UckyccTaa nogownm Kk Hadany 1950-x
rofloB, KOraa enga onpoboBaHHbie B 1abopaTopuax 1 CTYAMAX 3BYKO3anucK
aneKkTpoakycTuyeckme sGdexTbl (3NeMEHTbI KOHKPETHOW MY3bIKW, 3N1EKTPOH-
Hbl€ 3BYYaHUs) CTa/IN BHEAPATHCS B KUHOMY3bIKY, B YACTHOCTM, GPaHLYy3CKyH?
B 1930-e-1940-e roapl MbIC/Ib © TOM, YTO OBbIUHbIE LYMbI MOTYT YCUINBATD
BO34ENCTBME MY3bIKW, YrybAsaTh NCUXONOMM3M KapTWHbI, Bbina BOMAOWEHa
B XKM3Hb B KMHOGMAbMax PeHe Knepa, YKaHa Peryapa, >Kaka Tatn 1 ap. Moes
oboraleHns TeMBpOBOM ManUTPbl KMHOMY3bIKM 3@ CYET DNEKTPOHHbBIX WH-
CTPYMeHTOB peanmsoBanachk B My3sbike ApTiopa OHerrepa, Agonbda bopua-
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pa 1 Mopuca Tupbe k kapTuHam Abens laHca, Aumutpua KupcaHosa, Cawn
[utpn, Mapcena /1 9pbbe. MaHnnynsaumMm ¢ onTUYeCcKon OOPOoXKOW (MeTop
«PETPOrpasHoON NMapTUTYpPbI») Bbin NpeTsBopeHsl B eHTax YKaHa [pemumnoHa
n XionbeHa [ioBumBbe B coaBTOpCTBE C KOMMNO3UTOpamMun Anekcrcom Ponax-
MaHyanem n Mopucom dKobepom.

Ho Kkakunm ke 06pa3oM KnHeMaTorpadbncTbl OCO3HANM BbIPA3UTENbHYIO
CUNY WYMOB U 31eKTPOHHbBIX 3By4YaHWA? B Havyane cTaTbu yxe roBopuioch
O TOM, YTO KapAMHabHas CMeHa npeacTasneHu Yenoseka o cebe 1 o Mupe
(o1 Teopum ncmxoaHanmsa 3. Ppenga 40 TEOPUM OTHOCUTENBHOCTU A, DIH-
WTenHa) CTUMYIMPOBANa KMBOMUCLIEB N apXUTEKTOPOB, My3bIKaHTOB U M03-
TOB Ha MOWCK HOBOrO, bonee afeKBaTHOTO NPOUCXOAALLMM NepeMeHaM A3blka
nckycctea. KnHeMatorpad kak siBneHwe Monopoe, coveTatollee B cebe mc-
KYCCTBO M TEXHOJOMMM, TAKOKE HE MOT OKa3aTbCsA B CTOPOHE OT 3TUX UCKaHWUM.

He Haxommnach B BakyyMe W caMa KMHOMy3bika. C OOHOWM CTOPOHDI,
KnHeMaTorpaducTbl BNoSHE eCTeCTBEHHO YAENSNM BHUMaHME HOBLIECTBaM
B chepe cepbe3HOM My3blkM U CTPEMUINCE afanTUPOBaTb UX A5 CBOMX Lie-
nen. C apyron CTOPOHbI, My3blKaHTbl (M akageMUCTbl, U aBaHrapauCTbl) Npo-
ABNANM B TOW UMW UHOW Mepe nHTepec K KnHoMmy3bike. Hanpumep, Nynpum
Pyccono 8 1929 rogy nposoamn neperosops! (Mpaeaa, besycnelwHble) ¢ npea-
CTaBUTENAMM aMepUKaHCKOW KomnaHum Fox Movieton o MpombiwIeHHOM
npoussoactse cesoero aetuuia [19, c. 45]. Spuk Catn 8 1924 rogy cozpan My-
3bIKy K HeMoMy bubMy Pere Knepa «AHTpakT», B KOTOPOM MPeaBOCXUTAN
MUHUManu3M. Darap Bapes Ha pybexe 1940-x-1950-x rogos coTpyaHuyan
¢ doTorpadom ToMa bywapom (Mysbika K AOKyMeHTanbHbIM kKapTuHaM «Dep-
HaH J1exke B AMepuke — ero HoebI peanmam», 1932-1945; «KypT 3ennrman:
Posxkaerne xmsonmcm», 1950; «Okono n o YKoane Mupo», 1955) [8, c. 89].

Taknm 06pasoM, TeHaeHUMM, Habmodaemble BO GpaHLLy3CKOM KNMHO-
My3bIKe, KOPPENMPOBANU C MUPOBLIMU TPEHAAMU B UCKYCCTBE W TEXHOMOM-
ax Ton anoxu. [poBo3rnaleHne naen XyaoxecTBEHHOW LUEHHOCTU WyMOB
B MaHUdecTax PyTypUCTOB 1 ee nNocnedyioliee BONIOWEHNe B SKCNepUMeH-
Tax My3blkaHToB-aBaHrapamcTos Jlynmkn Pyccono n Edbuma lonbiwesa, Tea-
TpasnbHbIX pexuccepos AHToHeHa ApTo 1 Bnagmmmpa Monosa, knHemato-
rpaductos XKana lpemuiiora n [3mru Beprosa, Banbtepa PyTT™ana 1 Pybena
MamynsHa; nossnexve MexaHuueckux (opran Wurlitzer, uitonapymopu Jly-
Nk Pyccono) 1 anekTpoHHbIX MHCTPYyMeHTOB (TepMerBokc J1bea TepMena,
BonHbl Mopuca MapTeHo, TpayToHnym Opuapuxa TpoTeeliHa), pacnpocTpa-
HEeHMe TeXHONOMMM ONTUYECKOM 3aMnCcK 3BYKa U CO3AaHMe NepBbiX CUHTEe3a-

HAYKA TEJIEBUAEHUA 17 (3), 2021 171 THE ART AND SCIENCE OF TELEVISION



TOpOB (MCCneaoBaHna B 0611aCTV rpadmyeckoro 38yKa M OMTUYECKOTO CUHTE-
3a Anekcangpa opuHa n Apcermna Aspaamosa, Esrerma LLlonno n bopuca
SIHkosckoro, Pynonsda MNMeberHuHrepa n Ockapa OuumHrepa), NoaroToBmm
Ty 61arogaTHyo NouBy, Ha KOTOPOW B3POC/IO MOry4ee APEBO 3MEKTPOaKyCTH-
UECKOW My3bIKU C €€ MHOTOUNCAEHHBIMU XaHPaMu, CTUISMU, HANPaBAEHNAMA.
CnencTereM Toro, YTo KHeMaTorpad nepsom NonosuHbl XX Beka B 3TUX 3BY-
KOLIYMOBbIX 3KCTMEPUMEHTaX Urpas MaBHYyo POJib, CTana BOCTPeOOBaHHOCTb
MoAoBHbIX OMbITOB M B KMHOMY3bIKE BTOPOW MOMOBMHBI XX — NepBOM Noso-
BuHbl XX Beka, B ToM uncne, Bo @paHumim.
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Correlations between Preschoolers’
Screen Time with Gender,

Age and Socio-Economic Background
of the Families”

Abstract. The goal of this research was to study the relationship between
screen time of preschool children and their gender, age and socio-economic
family features. The additional focus was on studying the differences in pre-
schoolers’ screen times between TV and digital devices. In order to reach
the research goal, we have conducted a study involving 1,029 mothers of
4.5-75-year-olds. We have used a questionnaire with the three blocks of ques-
tions: demographics (age of the mother, age and gender of the child); use of
digital devices (screen time per week); family socio-economics (socio-eco-
nomic background of the family, extra activities of the child, mother’s educa-
tion). The study showed that that a higher level of socio-economic well-being
of the family and the opportunity to provide children with additional activities
are associated with shorter screen time. Moreover, parents’ role models, their
attitude towards digital device use and their perception of screen time norms
significantly influence the time their children spend with devices. Another
result is that preschool children spend more time watching TV (13 hours per
week) than using digital devices (7 hours per week), regardless of the day of
the week; and screen time on weekends is higher than on weekdays for both
watching TV and using gadgets. Screen time has also been shown to increase
between 4.5 and 7.5 years old, with the increase being related to longer time
spent with gadgets rather than watching TV.

Keywords: preschool children, digital devices, TV, media use, screen time, pa-
rental education, gender differences, age, socio-economic family features

" Translated by Anna P. Evstropova.
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Ces3b BpeMeHN UCNOJ/Ib30BaHNA
AOWKOJIbHNKaMU Ll,I/ICI)pOBbIX yCTpOVICTB
C NO/21I0OM, BO3pacCToOM

n coumanbHO-3KOHOMNYECKUMU
XapakTepnctmkaMm cemMmbu

Annotaums. Llenb nposeaeHHOro MccnefoBaHns — M3ydeHWe B3avMOCBA3M
BPEMEHM UCTONb30BaHNA LMOPOBbIX YCTPOWCTB (danee — «3KpaHHOe BpemMay)
C coumanbHo-aeMorpaduueckiM GakTopaMm 1M OCOBEHHOCTAMU CEMENHOMN
cpefbl, a TaKKe M3ydeHne passivimii B 3KPaHHOM BPEMEHW B 3aBUCUMOCTM OT
TUMa UCMONb3YEMOTO LMbPOBOro YCTPOWMCTBA — TENEBU30P UK ramkeTsl. [na
LNOCTVKEHWA MOCTAaBAEHHOMN Len Hamu 6bi/10 MpOBEAEHO UCCNefoBaHne ¢
yuactmem 1029 maTepen neten s sospacTte 4,5-7,5 neT. icnonbsosanach aHKkeTa,
coaepsKallas Tpy 61oka BOMPOCOB: AeMorpaduyeckime xapakTepucTukim (Mecto
MpOXM1BaHWA, BO3PacT PeCrnoHAeHTa, BO3PacT U nos pebeHka), Bornpockl o6
0COBEHHOCTSAX Mcnonb3oBaHusa LLY (akpaHHOe Bpems B TeueHwme aHel Henenw),
BOMPOCHI O COLIMAbHO-3KOHOMMYECKMX XapakTePUCTUKaX CeMbW (COLManbHO-
3KOHOMUYECKMIA CTaTYC CEMbM, HasMumne AOMOMHUTENbHbIX 3aHATUI Y pebeHka,
obpasoBaHve MaTepu). B pesysibtaTe mposefeHHOro MCCenoBaHus MOXHO
COENaTb BbIBOA, YTO GakTop COUMabHO-3KOHOMUYECKOro 61aronosnyyms cembm
1N BO3MOXHOCTb MPefOCTaBUTb AETAM AOMO/HUTENbHbIE 3aHATUA OKa3blBaeTCA
3HAYMMbBIM /19 YMEHbLIEHWA 3KPaHHOrO BpeMeHn aowKkonbHMKos. Kpome Toro,
pONEBble MOAENN POANTENEN, UX OTHOLIEHWE U HOPMbI, CBA3aHHbIE C SKPaHHbBIM
BPEMEHEM, UTPaIOT BaXHYIO PO/Ib C TOYKW 3PEHUS SKPAHHOMO BPEMEHU AeTel.
B pabote mokazaHo, YTO 3a MPOCMOTPOM TeneBM3opa AETW AOWKONbHOMO
BO3pacTa nposoaaT 6onbwe spemeHn 8 Heaento (13 yacos), Yem ¢ ragkeTamm
(7 4yacoB), HE3aBUCUMO OT iHA HEAENW; A DKPAHHOE BPEMS! B BbIXOAHbIE AHW BbILLE,
ueMm B ByaHUe, U ANs NPOCMOTPa TENEBU30PA, U A5 UCMOMNb30BAHUS raaXKETOB.
Taroke nokasaHo, YTO aKpaHHOE BpeMa pacTeT oT 4,5 K 7,5 rogam, npuuem poct
CBA3aH CKOpEe C yBeNMYeHMeM BPEMEHU, NMPOBOAMMOrO C rafkeTamu, Yem 3a
NPOCMOTPOM TENEBM30PA.

KnioueBble cnoga: [OLWKOMbHbIN BO3PACT, UMBPOBbIE YCTPOMCTBA, TENEBM3OP,
rafykeTbl, dKpaHHoe BpeMs, obpa3oBaHVe poamMTenei, MosoBble pasnvuus,
BO3PACT, COUMANbHO-3KOHOMMUYECKME XapaKTEPUCTUKM CEMbU.
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INTRODUCTION

This article will consider the time spend by preschool children on
using digital devices (hereinafter referred to as DD), by which we generally
mean computers, tablets, smartphones and TV. The term “gadget” will be
used to refer to a tablet or a smartphone in situations where such devices are
opposed to a TV. Screen time in the article means the time of using digital
devices.

Considering childhood through the prism of the social situation of
development (Lev Vygotsky) and following Yulia Batenova [1], we believe that
by outlining the development specifics of a modern preschooler immersed
in a digital environment, in particular, by studying the various aspects of DD
usage, we can add to our psychological and pedagogical knowledge about
the digital socialization factors in a given age period.

Despite the widespread use of gadgets [2, p. 43], watching TV is still a
popular activity among preschoolers. However, in the past few years, gadgets
with Internet access have become the predominant way of viewing video
materials [2, p. 44, 3, p. 4;] Watching video in one way or another is the most
popular “digital” activity of preschool children; the second most popular
type of activity is playing games with the help of gadgets [3, p. 13; 4; 5]
Nowadays, about half of preschool children have their own DD, and most
children have access to their parents’ gadgets. Screen time of preschoolers is
about 3 hours a day [3, p. 3; 6, p. 102], and taking into account the time spent
in a house with the TV turned on in the background, it can be more than
4 hours [/, p. 297]. However, DDs with Internet access came into the life of
children only in the recent decades, and there is still little research of how
preschoolers’ screen time is associated with socio-demographic factors and
socio-economic background of the family.

One of the actively developed areas of modern research is the analysis
of differences in screen time between boys and girls. A number of works
have shown that, on average, boys spend more time in front of the screen
[8,p.4;9,p.5;10,p. 86]; they also have a higher risk of developing addiction
to DD [, p. 1]. According to an American study with a representative
nationwide sample of 1440 parents of children under 8, on average, the daily
screen time of boys is 35 minutes more than that of girls (2:40 and 2:05,
respectively), including 17 minutes more watching TV and video on gadgets,
and 17 minutes more playing video games [3, p. 3, p. 9]. Studies show that
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restrictive and controlling parenting strategies in relation to DD are more
often applied to girls than to boys [12, p. 81], which is one of the reasons for
gender differences in screen time.

As for the relationship between the age of children and screen time,
results indicate that with each year of their life, the majority of preschoolers
begin to use devices more actively and for an increasingly long time
[8, p 4 9, p. 5] On average, screen time of the 2-4-year-olds is about
2.5 hours, and for the 5-8-year-olds it is more than 3 hours [3, p. 3]. It is
important to emphasize that experts recommend to keep children under
2 years of age off any interaction with DD due to possible negative effect
to emotional, personal and cognitive development; besides, learning with
the help of DD is practically inaccessible to children under 2 years old
[13,p.1; 14,p. 2; 15, p. 827]. Nevertheless, in some families, toddlers do use
gadgets and watch TV—about 50 minutes a day on average [1, p. 3].

A number of studies have shown that children from low-income
families, on average, spend in front of screens nearly two hours a day more
than children from high-income families [3, p. 5; 8, p. 4]. Similar differences
in screen time are observed depending on the education of parents, in
particular the education of mothers [3, p. 5; 8, p. 4; 16, p. 5]. At the same
time, this difference has become more pronounced over the past 5-10 years
[3,p. 5] The widening gap is due to the increasing screen time in households
with lower income and parental education levels. One of the explanations
for this lies in the fact that less-educated parents with a low level of income
more often tend to consider the use of DD as a source of education and
development for their children. At the same time, indeed, children from
less prosperous social groups are more susceptible to the influences
of DD—both positive and negative. In particular, educational child-oriented
content is more conducive to children from the “risk group” (in terms
of socio-economic parameters) in the development of their self-regulation
[17,p. 367] and pro-social behavior [13, p. 2]. Contrarily, content designed for
adults—in particular, containing scenes of violence—has a stronger effect
on boosting problems with self-regulation in children from the “risk group”
[17,p.367; 18, p. 256]. At the same time, in the work of Iranian researchers the
opposite result was obtained: screen time was higher for children of better-
educated mothers [19, p. 1]. Probably, the above-mentioned regularities
between the level of education of parents and screen time are relevant only
for economically developed countries. It can also be assumed that parents
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with lower income and education have fewer opportunities to provide for
various educational and leisure activities of their children, due to which kids
spend more time in front of the screens.

Summarizing the above, we can conclude that, depending on
the child’s personality, gender and age, on parents’ attitude to DD and
the socio-economic status of the family, parents may have different mediation
strategies in relation to the use of DD [12, p. 81]. The socio-demographic and
socio-psychological characteristics of families are identified by researchers
as factors predicting parental regulation of the use of DD by children
[20, p. 61]. In this work, the focus is on socio-economic aspects, as well
as gender and age; the role of socio-psychological factors (involvement
of parents in the daily life of their children, closeness in parent-child
relationships, the intensity and frequency of intrafamily ties, parents’
attitude towards DD, their own experience with DD, etc)) [20, p. 61] requires
independent research.

Thus, the purpose of this study is to analyze the relationship between
screen time and gender, age and family environment, as well as the
differences in screen time depending on the day of the week and the type
of device used—TV or gadgets.

The main assumption is that despite screen time increasing between
the ages of 4.5 and 75, the factors of the family environment and the
organization of the child’s life can lead to both an increase and a decrease
in the time of using gadgets or watching TV. At the level of specific
hypotheses, one can expect a positive relationship between the device usage
time and age, gender differences related to screen time, as well as differences
in the types of devices used on weekdays or weekends. Apart from this, higher
socio-economic status and education of parents, as well as the presence
of siblings presumably add to reduction of screen time, as do additional
activities of the child.

METHODS

Sample

The study sample consisted of 1,029 mothers of preschoolers living in
the Russian Federation, 52% of them are mothers of boys. Sixty-two percent
of respondents are between 27 and 35 years old, 33% are between 36 and
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45 years old. As for their family’s welfare, 78% of the respondents assessed
it as average; 74% of the respondents have higher education. Children’s age
is 4 to 7.5 years, mean age—>5.6 (standard deviation—0.48).

Organization of research

The survey was conducted from September 2019 to June 2020 in an
electronic survey system via the Internet. Respondents received e-mails
from municipal educational establishments or federal educational platforms.
The e-mail invited them to take part in a survey on children’s use of dig-
ital devices (gadgets) and watching TV, a link to the survey was provided.
After clicking on the link, respondents filled out the informed consent
and proceeded to answering the questions. Filling the survey took up to
20 minutes. Given the way the data collection was arranged in, the sample
presumably included parents who actively participate in surveys and are in-
terested in the problems of children’s use of DD.

Research methods

We used a questionnaire with the three blocks of questions: demo-
graphics (age of the respondent, age and gender of the child); specifics of
using the digital devices (screen time on different days of the week); family’s
socio-economics (socio-economic background of the family, extra activities
of the child, mother’s education, presence of siblings).

RESULTS

Gender- and age-based differences in screen time

To establish the differences in the total screen time between boys and
girls,a comparative analysis was made, which showed that there were no dif-
ferences in the gender factor.

Further, a Pearson correlation coefficient was applied to establish
the relationship between the age (in years) and the time spent with gad-
gets and watching TV. A positive significant correlation was found between
the age (in years) and the total screen time (r = 0.164; p < 0,001). Gadget
use on weekdays and weekends and the total time spent with gadgets per
week are positively associated with age (r = 0.159:0.203; p < 0.001). Thus,
the hypothesis of a positive relationship between age and the time of use
of DD was confirmed.
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Screen time per various types of devices and days of the week

Among the indicators of the time spent on watching TV, positive sig-
nificant correlations were found only for the total time spent per week
(r=0.074; p < 0.049) and on weekdays (r = 0.086; p < 0.022). It is important
to note that for the indicators of the time spent on watching TV, the values of
the correlation coefficients are minimal and the level of significance is lower.

Fig. 1. The number of hours children spend with different digital devices (TV, gadgets).

The next step was to analyze the differences in the time spent on using
gadgets and on watching TV. Comparative t-test for the dependent groups
was used for the analysis. As a result, differences were found in the time
spent on gadgets and on watching TV both on average per week (t = 24.680;
p < 0.001; d = 0.77) and on weekdays (t = 21.509; p < 0.001; d = 0.67), as well
as on weekends (t = 22.994; p < 0.001; d = 0.72) (see Fig. 1). The assumption
about differences in the shares of using different types of DD was confirmed:
in general, children spend more time per week watching TV (13 hours) than
with gadgets (7 hours), regardless of the day of the week (see Fig. 1).

Socio-economic background of the family and screen time statistics

Next, we analyzed the relationship between screen time and extra ac-
tivities. In particular, as can be expected, children who are engaged in vari-
ous types of additional education devote less time to using gadgets and
watching TV. This hypothesis is confirmed both for the total screen time and

HAYKA TEJIEBUAEHUA 17 (3), 2021 189 THE ART AND SCIENCE OF TELEVISION



for the individual indicators of the time spent on gadgets and watching TV
(r=-0.125:-0.224; p < 0.007).

Also, worth noting is the impact of the family composition on screen
time. Positive relationships were found between screen time, both in gene-
ral and by days of the week, and the presence and number of siblings
(r=0.09: 0.169; p <.001; N =990). Children growing up in families with sib-
lings spend much less time on gadgets and watching TV than single children.

This part examines the relationship between preschoolers’ screen
time, mother’s education and the number of extra activities. A negative
correlation was found between the amount of screen time and parental
education (r = -0.230; p < 0.007), as well as a positive relationship—bet-
ween the socio-economic status of the family and parental education
(r = 0210; p < 0.001) and the number of additional activities for a child
(r = 0125; p < 0.001). Mother's education positively correlates with
the number of extra classes (r = 0.217; p < 0.001). A comparative analy-
sis of screen time of children from families with various socio-econom-
ic backgrounds revealed a significant difference (KW (2 1026) = 2714;
p < 0.007) between families with low, medium and high status. In general,
the assumptions that the socio-economic background of the family, parents’
education and additional activities are factors leading to the differences
in preschoolers’ screen time were confirmed.

DISCUSSION

Our study has shown that children spend relatively the same time us-
ing DD, regardless of their gender; this is inconsistent with the data obtained
in other studies [8,p. 4; 9, p. 5; 10, p. 86]. It can be assumed that in the works
that show gender differences in screen time, the gender factor is associated
with some other factors, which were not considered. Probably, gender is not
decisive for the use of DD, and the more significant factors will be precisely
the socio-economic characteristics of the family, as will be demonstrated
below.

Screen time has been found to increase from 4.5 to 7.5 years old, with
the increase associated with longer time spent with gadgets rather than
watching TV. Our results here are consistent with other studies showing
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that, as they grow up, children gain access and begin to use smartphones and
tablets for longer times, both for educational purposes or communication
with parents, and for social networks, games and entertainment [8, p. 84],
and therefore the amount of time spent in front of the screens increases.
It can also be assumed that with age, screen time increases due to the fact
that parents regulate children’s leisure less. For instance, as a rule, 6-7-year-
olds use devices on their own (88% of children) [10, p. 87], and parents do
not often know what exactly their children are doing when they use DD
10, p.90].

The study found differences in the time spent on gadgets or on
watching TV: in general, children spend more time watching TV per week
(13 hours) than with gadgets (7 hours), regardless of the day of the week.
Screen time on weekends is higher than on weekdays for both TV viewing
and gadgets. This is presumably due to the fact that preschool education-
al facilities are closed on Saturdays and Sundays. Based on these results,
we can say that preschoolers spend more time watching TV, but the time
of using gadgets tends to increase with the age of children and over time.
The dominance of TV viewing in screen time can be explained by the fact
that watching cartoons and other video materials is the most popular digital
leisure for preschoolers, that is, the most interesting and attractive for them.
It is also important to bear in mind that a modern TV is significantly differ-
ent from what it was several decades ago: now TV sets are able to access
the Internet. Today, a concept of “post-TV generation” has emerged in
the discourse, which describes children as those who have gone from TV
to gadgets. However, preschoolers continue to actively use the TV.
We assume that this is due to the fact that the same media content can
be accessed via the Internet using both TV and gadgets. In some cases,
it is more convenient for parents to turn on the TV than to give a gadget
to their child, especially since you can still access Internet content, such
as children’s YouTube channels, through the TV.

Thus, with age, the time that children spend watching TV or using
gadgets increases, which may be associated with both better mastering
of DD by a child, and with a decrease in parental control over children’s
leisure.

Our study shows that children of better-educated mothers and from
families with better welfare have less screen time than children of less
educated mothers and from less well-to-do families. Parents’ educational
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level is related to children’s screen time for a number of reasons. Firstly,
parents with a high level of education, on average, use digital devices less
in the child’s presence compared to parents with a median or low level
of education, thereby demonstrating a behavioral model to their children
[22, p. 5]. Also, the TV turned on in the background distracts both parents
and children from joint games and full-fledged communication with each
other [18, p. 261; 23, p. 33], and the active use of gadgets by parents is as-
sociated with fewer verbal and non-verbal interactions between parents and
children [24, p. 1]. Therefore, parental screen time affects children’s screen
time not least because it reduces the possibilities of children to spend their
time differently. The study shows that parents with higher education tend
to consider emotional closeness between parents and children necessary
[21, p. 86]; subsequently, it can be assumed that well-educated parents de-
vote more time to communication with children, which reduces the screen
time of children. Secondly, parents with higher education attach greater im-
portance to limiting children’s screen time [22, p. 5] Thirdly, well-educated
parents see more value in providing extra activities for their children (various
options of preschool education).

Additional activities play a role in terms of reducing screen time,
since children are busier with various activities and are less left to them-
selves. In the child development and leisure centers, there are opportuni-
ties for various types of activities, different programs guided by teachers, and
there are rules that do not allow children to use digital devices [25, p. 2]
In addition to visiting child centers, patterns of family activities also play
arole. For instance, the involvement of parents in physical activity positively
correlates with the physical activity of children and thus affects screen time,
since children have less free time to use DD [25, p. 1]. At the same time,
in many cases, it is the parents who, by their example, introduce preschool-
ers to video games [20, p. 64]. In general, it is the attitude of parents to DD
that forms the home infomedia environment and influences the behavior
and preferences of children towards the use of DD [21, p. 80].

Thus, we see that the socio-economic well-being of the family
is significant for the preschoolers’ screen time. For another thing, parental
role models, attitudes and norms related to screen time play an important
role in terms of children’s screen time.
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CONCLUSIONS

Summarizing the above, it is certain that screen time increases with
age. The growing digital socialization of children, as well as the development
of distance learning, result in the increase of the time spent with gadgets
and watching TV. Digital socialization might become another line of child
evolvement, along with cognitive and emotional development. That is why
it is crucial that parents contribute to the favorable digital development of
their children: explain the rules of safe surfing on the Internet, control the
screen time duration, help choose content that is appropriate for the age,
and discuss digital leisure with their children.

A positive role of parents in regulating screen time was revealed, which
manifests itself both in a direct reduction in the time children use gadgets
and in organizing joint activities with gadgets or watching TV. For instance,
having children occupied with additional activities reduces the time they
spend using gadgets or watching TV. Parents’ own screen time, their percep-
tions of DD, as well as their level of education and economic well-being also
affect preschoolers’ screen time.

In general, the combination of the family environment characteristics
can act as factors preventing addiction by not only reducing screen time, but
also evolving a child and strengthening intrafamily relations.

BBEOAEHWE

B naHHoW cTaTbe OyaeT pacCMOTPEHO BpeMs UCMO/b30BaHWUS AETbMU
[OLWKOMbHOTO BO3pacTa Undposbix ycTponcTs (aanee — LLY), nog kotopsiMum
Mbl MOHVMaeM 0B06LLEHHO KOMMBIOTED, MaHLWeT, cMapThOoH, Teneansop. lo-
HATWE «TafLKeT» OyAeT UCMOMb30BaHO A1 0O03HaUYeHUs MnaHLWeTa 1 CMapT-
¢boHa B Tex cUTyaumsax, Koraa MAeT NPOTMBOMOCTABAEHME 3TUX YCTPOWCTB
Tenesnsopy. [1oa aKkpaHHbIM BpEMeHeM B CTaTbe MMeeTCs B BUAY BPeMs UC-
nonb3oBaHua LIY (noHsTue «3akpaHHoe BpeMs» — LOCAOBHbIM Nepesos aH-
FIMACKOTO TMOHSATUS «screen timey», KOTOpOoe, Ha Hall B3rs4, ONTUMabHOe
LS MICMONb30BaHWsS B CUY CBOEW EMKOCTH).
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PaccmaTpurBas LeTCTBO CKBO3b MPU3MY COLMANbHOM CUTyaLMU pas-
sutna (J1.C. Boirotckmit), scnen 3a KO.B. Batenosown [1] Mbl monaraem, yto
YCTaHOB/EHME CneundUKn pa3BUTUA COBPEMEHHOIO AOWKObHMKA, NOrpy-
KEHHOTO B LUMOPOBYIO Cpeay, B YaCTHOCTM, U3YyUeHMe Pas3/nyHbIX acnekToB
ncnonssosaHus LY, no3sonseT paclumpuTs NCUXONoro-nefaroruieckme aHa-
HUs O hakTopax LMdPOBON CcoLManm3aLmm B JaHHOM BO3PaCcTHOM NepUoae.

HecmoTps Ha wnpokoe pacnpocTpaHeHue ragpketos [2, ¢. 43], npo-
CMOTp TefneBM3opa Mo-npexHeMy SBASETCA MOMyNspHbIM 3aHATUEM Y [de-
Tel polwkonbHoro Bospacta. OpHako Bce e B mocnegHue Heckonbko net
npeobnagarowmmM cnocoboM NpocMOTPa BUAEOMATEPUANOB CTaNM TaipKeTb
C [OCTYMOM K MHTepHeTY [2, ¢. 44; 3, c. 4]. TpocMOTp BMOEOMaTEPUANOB TEM
WA VHBIM CMNOCOOOM — 3TO Hanbonee NonynspHas «LUMPPOBas» akTUBHOCTb
[leTel LOWKOMbHOIo BO3PAacTa, a BTOPbIM MO MOMyIAPHOCTM BMAOM AeATeNb-
HOCTW ABNAOTCA MUIpbl Npu nomouwm ragxkeTos [3, ¢. 13; 4; 5] Ceiyac oko-
N0 MONMOBWMHbI AeTer AOLWKOMbHOrO BO3pacTa MMetloT cobcTeeHHoe LY, u
OONBLINHCTBO AETeN UMeT AOCTYN K rafkeTaM CBOUX poauTenen. JKpaH-
HOe BpeMs AeTen AOWKONbHOrO BO3PacTa COCTaBNAET OKO/MO 3 YacoB B AeHb
[3,c 3; 6,c.102], a c yueTOM BpeMeHu, NPOBEAEHHOro B AOME MpU BK/IO-
ueHHOM B GOHOBOM pexmMe Tenesmsope, — MoxeT 6biTb bonblue 4 Yacos
[7,¢.297]. OgHako LLY ¢ nocTynoM B MHTEPHET NMPULLIA B XKW3Hb JOWKO/bHM-
KOB NNLWb B NOCNEAHNE AECATUNETUS, U ellle HeLOCTaTOUYHO M3YYeHO TO, Kak
3KPaHHOE BPEMS AOWKOSMbHUKOB CBA3aHO C COLMaNbHO-AeMorpabunieckmmm
bakTopaMn 1 CoLManbHO-3KOHOMUYECK MMM XapaKTEPUCTNKAMM CEMBM.

OnHO M3 akTUBHO pa3pabaTbiBaeMbIX HaMpPaBAEHN COBPEMEHHbIX UC-
CNnefoBaHWM — 3TO aHaNM3 Pa3NYMIA B SKPaHHOM BPEMEHW MeXy MasbyuKa-
MW 1 fesodkamu. B pane paboT nokasaHo, uTo B cpeaHeM ManbiYmKkin NpoBOAAT
bonblie BpeMeHu nepef akpaHoM [8, c. 4; 9,¢. 5; 10, c. 86], Takxke y HMX Yalle
BCTpeyvaeTca puck passutua 3asmcmumocTti ot LY [11, ¢ 1]. o gaHHbIM ame-
PUKAHCKOTrO MCCNEAOBaHUA C penpeseHTaTUBHOM HaLMOHabHOW BbIGOPKOWN,
cocTosuwewn 13 1440 poauTeneit getent fo 8 neT, B cpenHeM aKkpaHHOe BpeMms
MasbuMKOB Ha 35 MUHYT B AeHb Honble, Yem y aesouek (2:40 n 2:05, coot-
BETCTBEHHO), B TOM uncine Ha 17 MUHYT 6osblie CMOTPST TeNeBM30p U BUAEO
Ha ramykeTax, v Ha 17 MUHYT Bonblie urpatoT B Buaeourpsl [3, ¢. 3, ¢. 9]. Ykasbi-
BAETCSA, YTO OrPaHNYUTESNbHBIE U KOHTPONMPYIOLLME POAMTENBCKME CTPATErN
B oTHoweHuK LY yauie npuMeHsioTcs K gesoukam, yem K Mansumkam [12, c. 817,
UTO ABNAETCH OAHOW U3 MPUYNH MOMOBbIX PA3INUNIA B SKPAHHOM BPEMEHM.

B Bonpoce cBa3u BospacTa AeTen M 3KPAHHOTO BPEeMEeHU MosyyeHbl
pe3y/bTaThl, FOBOPALLME O TOM, YTO BOMBWWMHCTBO AeTel AOLWKOMbHOMO BO3-

HAYKA TEJIEBUAEHUA 17 (3), 2021 194 THE ART AND SCIENCE OF TELEVISION



pacTa C KaXablM rOAOM KM3HW HaumMHatoT nonb3osaThes LY Bce bonee akTneHO
n Bce bonee anuTensbHoe BpeMa [8, c. 4; 9, c. 5] B cpeaHem skpaHHoe Bpems
neten 2-4 net coctaBnseTt okono 2,5 vyacos, a geten 5-8 net — 6onee 3 yacos
[3, c. 3]. BaxkHO OTMETUTD, UTO CNELMANNCTbI PEKOMEHYHOT OrpaXaaTb AeTel
mMnagwe 2 net oT B3ammonenctauns ¢ LIY, Tak kak oHM MOryT HeraTUBHO BAVATL
Ha DMOLMOHANbHO-TMYHOCTHOE U KOTHUTUBHOE Pa3BUTME, a ObydYeHne npu
nomMouwm LY petam no 2 net npaxtuueckn HegocTynHo [13,¢. 1; 14, c. 2; 15,
c. 827]. HecMOTps Ha 3TO B HEKOTOPbIX CEMbAX MasbIlUM TaKxKe MO/b3YIoTCa
ragykeTamMu 1 CMOTPAT TeNnesm3op — B cpeaHeM okono 50 MuHyT B aens [1,¢.3].

B page nccnenoBaHui NokasaHo, YTo AeTW U3 CEMEN C HU3KUM YPOBHEM
[0X04a NMPOBOAAT B CpPefHeM MouyTW Ha [Ba Yaca B [AeHb Hosblie BpeMeHu
Y 3KPaHOB, YEM AETU U3 CEMEN C BLICOKMM YpOBHeM foxoda [3, c. 5; 8, c. 4].
AHanorMuHble pasanumns B SKpaHHOM BpeMeH HabMoaaoTCs 1 B 3aBUCUMOCTHU
OT 00pazoBaHVsa poanTenen, B 4YacTHOCTM obpa3osaHma MaTepn [3, c. 5; 8,
c. 4; 16, c. 5]. Tpwn aToM 3Ta pasHULa CTaHOBUTCS BCe Honee BbIpaXKeHHOW B
Teuenue nocneaHux 5-10 net [3, c. 5] MMpuumHOM pacTyllen pasHuLbl sBaseTcs
yBenmyeHne 3KpaHHOro BpEMEHU B CeMbaX C Honee HI3KMM YPOBHEM LOXOAA
n obpaszosaHusa y pogutenen. OgHO U3 OOBACHEHMUIN ITOMY KPOETCS B TOM,
UTO POAUTENN C HU3KNM YPOBHEM AOXOAA M C HU3KMM YPOBHEM OOPa30oBaHms
yale cumTaloT mcnonbzosaHne LLY mcTouHmMKoM obpasoBaHWa M pasBUTUSA
Ans cBoux fAeTew. [1pn aToM, AENCTBUTENBHO, LETU U3 MeHee HBNarononyyHbIx
coumanbHbIX rpynn 6onee noagepskeHsl BAnaHUaM LIY — kak nonoxuTensHbix,
Tak W oTpuuaTensHbix. B yacTHOCTW, 0bpa3oBaTesbHbIN OPUEHTUPOBAHHDIN
Ha LeTel KOHTEHT CuibHee CnocOOCTBYET AETAM U3 «TPynmbl puckay Mo
COLMANbHO-3KOHOMUYECKMM  MapaMeTpaM B PasBUTUM  CaMoperynaumm
[17, c. 367] n paseuTm npocoumansHoro noseaerus [13, ¢ 2] M Haobo-
POT — KOHTEHT, PaCCUMTaHHbIA Ha B3POCbIX, B YaCTHOCTM COAEPMKALLMN
CLEHbI HACUNS — CUbHEE BAMSET Ha pa3BUTUE Npobaem C caMmoperynaumen
MMEeHHO Yy aeter 13 «rpynnbl pucka» [17, c. 367; 18, c. 256]. lMpu 3ToM
WNHTEPECHO OTMETUTb, YTO B paboTe MPAHCKUX WUCCNeLoBaTeneln MnonyyeH
MPOTMBOMOJIOXHbIM  Pe3ynbTaT: dKpaHHOe BpeMs Obio Bblwe Yy AeTen
bonee obpasosaHHbix MaTepen [19, c. 1] BepoatHo, oTMeueHHble Bbille
3aKOHOMEPHOCTM MeXy YpOBHeM 06pa3oBaHWA POAMTENEN U DKPaHHbIM
BPEMEHEeM aKTyaslbHbl TOMbKO AN 3KOHOMUYECKM PasBUTbiX cTpaH. Kpome
TOrO, MOXXHO MPEANONONKUTb, YTO POAUTENN C HU3KMM YPOBHEM [OXOAA U
06pazoBaHVa MMEIOT MeHblle BO3MOXHOCTEW, YTobbl 0becneynTs CBOWM
[leTAM NoCelleHe pasanyHbiXx 06pasoBaTesibHbIX 1 AOCYrOBbIX aKTUBHOCTEN,
B CMNY YEro AeTH NpoBoAsAT Hoblle BpEMEHM Y SKPAHOB.
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O6061Was, MOXKHO 3aKMOUYUTb, YTO B 3aBUCUMOCTU OT MHAMBULAYAbHbIX
OCOBeHHOCTeN [eTel, MX Mona W BO3PacTa, OTHOWEHUS poauTenen K
LLY, coumanbHO-3KOHOMUUECKOTO CTaTyca CeMbM POAMTENsSM MOryT 6biTb
MPUCYWIM pa3Hble CTpaTerm Meavaumy B OTHOWEHWUM ucronb3osaHua LY
[12, c. 81]. CoumanbHo-geMorpaduryeckne m COLMaIbHO-MCUXONOTMYECKMe
XapakTePUCTUKL CEMEN BbIAENAITCH UCCNeaoBaTenaMm Kak hakTopsl, npes-
CKa3blBaloOWME POAMTENbCKOE PerynnpoBaHue ucnonb3osaHua LY aetbmm
[20, c. 61]. B naHHoM paboTe B Gokyce BHUMAHMS COLIMAIbHO-3KOHOMMYECKME
dbakTopbl, GakTOpbl MOMAa M BO3PACTa, TOMAA Kak U3ydeHWe poin CoLManbHO-
MCUXoNorMyecknx GakTopos (BOBMEYEHHOCTb POAMTENEN B EKEAHEBHYHO
XXM3Hb CBOUX AeTel, BNM30CTb B AETCKO-POAUTENBCKMX OTHOWEHWUSAX, MHTEH-
CMBHOCTb W 4acTOTa BHYTPUCEMEWHbIX CBA3EM, POAMTENbCKME YCTaHOBKM
B oTHOWeHUM LY, cobeTeenHbIn onbiT ncnonbsosanusa LY u 1. 4) [20, c. 61]
TpebyeT CaMOCTOATENIbHOTO UCCNEA0BAHNS.

Takmm 06pasoM, Lesb AaHHOMO UCCNEA0BaHUA — U3YYnTh B3aMMOCBS3b
3KPaHHOrO BPEMEHM C MOJIOM, BO3PAaCTOM M OCOBEHHOCTAMU CeMenHOoM
cpefpl, @ TakoKe pas/ivumMs B 3KPaHHOM BPEMEHU B 3aBMCMMOCTY OT [HS Hefeu
1 Tna ncnonbayemoro LIY — Tenesunsop unm ramreTsi.

OCHOBHbIM MPEAnoNoXeHeM SBNAETCA TO, YTO HECMOTPS Ha BO3pa-
cTalowee ¢ 4,5 k 7,5 rogam Bpema, NpoBoAMMOe AOWIKONBHUKAMM 33 UCMOSb-
30BaHueM LY, bakTopbl cemMenHol cpefibl v OpraHu3aLmm KU3HU pebeHka MoryT
MPUBOANTD KaK K YBEUYEHMIO, TaK U K YMEHbLIEHMIO BPEMEHM UCMOb30BaHMA
ra[bkeToB M MpPOCMOTPa Tenesm3opa. Ha ypoBHE YacCTHbIX MMNOTe3 MOXHO
OXMOATb HanMuMe MONOXUTENbHOW CBA3M MEX[y BPEMEHEM WCMO/b30BaHMSA
LLY 1 Bo3pacToM, Monosble pasnmvums B 3KPaHHOM BPEMEHMU, a TakKe Pasnnumns
B cBa3u ¢ Tunom LY n pabounmu nnum ebixoaHsiMu gHamMu Hegenw. Kpome Toro,
COLMANbHO-3KOHOMUYECKMIA CTATYC M 0BpasoBaHMe poamTenem, KOHGUrypaLms
ceMbu (Hanmyme CUBAMHIOB) BbICTYNAIOT GaKTOPaMU CHUKEHWUA BPEMEHM
mcnonb3osaHus LLY, paBHo Kak 1 Hannume 4ONONHUTENbHbIX 3aHATUI Y pebeHka.

METO/bI

Bribopka
Bbibopky mccneposanma coctasunm 1029 matepert OOWKONbHMKOB
npoxusatowmx B Poccuiickon Penepaunu, 52% 13 HUX — MaTEpPU ManbymKoB.
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62% pecnoHageHToB B BO3pacTe oT 27 mo 35 nert, 33% — B BO3pacTe
o1 36 no 45 net. 78% pecnoHaeHTOB OLEHMBAIOT YPOBEHD OHECTeUEHHOCTM
CBOEW ceMbW Kak cpefHun, 74% pecnoHAeHTOB MMEKT BbICWMIA YPOBEHb
obpazosaHua. BospacT petent: ot 4 net go 7,5 net, cpenHuin BospacT 5,6
(cTanpapTHoe oTknoHeHne 0, 48).

OpraHuzauma uccnenoBaHmns

Onpoc ™MaTtepen nposoawncs B nepuon ¢ ceHtabpa 2019 no wuioHb
2020 ropaa, B 3n1eKTPOHHOW CUCTEME OMpPOCOB Yepes nHTepHeT. PecnoHaeHTs
nony4Yann 3NeKTPOHHOE MUCbMO  OT  MyHULMManbHbIX 06pa3oBaTeNbHbIX
opraHuMsaumMit uan denepanbHbiX MPOCBETUTENbCKMX MOWaAAoK. B nucbMe
610 MpUrNaweHue K onpocy, MOCBALEHHOMY MW3YYeHUIO WMCMOb30BaHMSA
LETbMU LMPPOBBIX YCTPOWCTB (rafykeToB) M NPOCMOTPY TENeBM30pa, a Takxke
ccbinka Ha onpoc. [Nocne mepexofa Mo CCbiike PECrOHAEHTbl 3amONHSM
MHGOPMUPOBAHHOE COrMacMe M OTBeYanu Ha BOMpockl. Bpema 3anonHerus
onpoca coctasnno Ao 20 MUHYT. YunTbiBas Takyto opraHm3aLmio coopa AaHHbIX,
MOXHO OXMAATb, YTO BbIBOPKY COCTaBMIN POAMTENM, aKTMBHO YYacTBYIOLLME B
onpocax 1 uHTepecyoumecs NpobnemMamm Mcnonb3osaHnsa aetomm LIY.

Metonbi

lcnonb3osanach aHkeTa, conepyallas Tpu 6510Ka BOMPOCOB: BOMPOCh! O
fAeMorpaduyeckme xapakTepucTmkax (BO3pacT pecrnoHaeHTa, BO3pacT U nos
pebeHka); Bonpocbl 06 0CoOeHHOCTSX Mcnonb3osaHus LLY (skpaHHoe Bpems
B TeUEHMe pasHblX AHEW Hedenu); BOMPOChl O COLMANbHO-3KOHOMMYECKMX
XapaKTepUCTMKAxX CeMbW (COLLMANbHO-3KOHOMUYECKMI CTATYyC CEMbMW, Hau-
ume AOMONHUTENbHBIX 3aHATUI Y pebeHka, obpa3oBaHMe MaTepu, BONPOC O

HaNYUM CUBNUHTOB).

PE3YNbTATbHI

Paznunyunsa B ctatuctuke SKPpaHHOro sBpemeHn

B CB43M C [10/IOM 11 BO3PpaCcTOM

ﬂ,)’lﬂ YCTaHOBIEHNA pa3nmq|/||?| B CyMMapHOM ToOKa3aTene 3I<paHHOI’O
BpeMeHM MeXxay rpynnamMmm MaabumkKoB N AeBOYEK 6bin caenaH CpaBHI/ITe}'IbeIl;I
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aHanM3, KOTOPbIN NMoKasasn OTCYTCTBME Pasnuuui no daktopy «nonx». anee
Obi1 caenaH KoOppenaumMoHHbIA aHanms no [upcoHy Ang ycTaHoBeHUs
B3aMMOCBA3EM Mexay nokasaTeneM Bo3pacta (B rodax) M BpeMeHeM,
MPOBOAMMbIM C rafxxeTaMmn 1 NpocMOTpoM Tenesmnsopa. ObHapyxeHa noso-
XNTEMbHAA 3HAYMMas Koppenaums mexxay Bo3pacTtoM B rogax v CyMMapHbIM
nokasatenem DkpaHHoro spemenu (r = 0,164; p < 0,001). lMokazaTenn
MNCMNONb30BaHNA MaaXXeToB B 6y,u,H|/|e M BbIXOAHblE OHW, O6LLI,I/II;I MoKa3aTesb
BpPeMeHu, NpOBOAMMOrO C rajkeTaMu B Hefesto, MONOKUTENbHO CBA3aHbl
¢ Bozpactom (r = 0,159:0,203; p < 0,001). Takum obpazoM, NpeanonoxeHmne
O MONOXUTENBHOW CBA3M BO3pacTa M BpeMeHu ucrnonb3osaHns LY Hawno
CBOE MOATBEPXKAEHME.

SkpaHHoe Bpems B cBA3u ¢ Turom LY v aHem Henenm

Cpean nokasaTeneln BpeMeHW, NPOBOAMMOrO 3a MPOCMOTPOM Tese-
BM30pa, MONOXUTE/IbHbIE 3HAYMMbIE KOPPENSUMM OBHApYXKEeHbl TOMbKO
ana obuero Bpemenu, nposoammoro B Hegeno (r = 0,074; p < 0,049) n 8
oyarue arm (r = 0,086; p < 0,022). OTMeTUM, 4TO AN19 MoKa3aTenen BpeMeHm,
NPOBOAMMOrO 33 MPOCMOTPOM TeNEeBM30pPa, 3HaYeHNs KO3IGDOULMEHTOB KOP-
PenaumMm MUHUMArbHbIE U HUKE YPOBEHb 3HAYUMOCTU.

Puc. 1. KonnyecTso yacos, npoBoamMbIX A€TbMM 3a PasHbIMU LMPPOBbLIMU YCTPOMCTBAMM
(TeneBun3op, rafdxxeTbl)
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CnepytowmmM 3TanoM CTan aHanM3 pasinyuii BO BpeMeHU UCMonb3o-
BaHMSA rafkeToB M MpocMoTpa Tenesmsopa. [ns aHanvsa mcnonb3osancs
CPaBHUTENbHBIN t-KPUTEPUIA AN8 3aBUCUMbIX rpynn. B pesynbtate 6binu
0bBHapyXKeHbl Pa3nnuMg BO BpEMeHW, MPOBOAMMOM 3a ra/ketaMu UAM 3a
NpOCMOTPOM TeneBM3opa Kak B cpeaHeM 3a Heaento (t = 24,680; p < 0,007
d=0,77),Tak m B yaHn (t = 21,509; p < 0,001; d = 0,67), BbIxOAHbBIE (£ = 22,994
p < 0,001; d = 0,72) (cM. puc. 1). [NpeanonoxeHne o pasnuumax B UCMosb-
30BaHMK LY pasHbix TMNOB NoaTBEpAMIOCh CedytowmM 0bpasoMm: B LIE/IOM
3a MPOCMOTPOM Tenesm3opa LETU MPOBOAAT OOMblle BPEeMeHW B Heaesio
(13 yacos), 4eM ¢ rapketamm (7 YacoB), HE3aBUCUMO OT AHS Hedenm (cMm. puc. 1).

CoumanbHO-3KOHOMUYECKMNE XapaKTEPUCTUKM

CeMbu 1 CTaTUCTUKA IKPAHHOTO BpEeMeHM

[anee 6bina npoaHanuaWpoBaHa B3avMOCBA3b MeXAy 3SKPaHHbIM
BpeMeHeM 1 LOMOAHWUTENbHBIMM 3aHATUAMU AeTeNn. Tak, MOXHO OXMWAATb, U4TO
LleTW, KOTOPbIE 3aHATbI Pa3/IMUHBIMI BUAAMM AOMONHUTENBHOTO 0H6pa3oBaHug,
MOCBALLAIOT MEHbLUIE BPEMEHW UCMOb30BAHMIO raAXETOB U NMPOCMOTPY Tene-
Bu3opa. [laHHas rvnoTtesa Haxo4MT CBOe MOATBEPXKAEHME Kak Ans obuiero
3KPAHHOTO BpEeMeHW, Tak U ANa OTAENbHbIX MoKasaTener MnpoBOAMMOro
BPEMEeHW 33 ragketamu 1 npocMoTpoMm Tenesmsopa (r = - 0,125: - 0,224;
p < 0,007).

Takxke MOXHO rOBOPUTb O BAMAHUM CEMENHOW CUTYaLMM Ha SKPaHHOe
Bpems. OBHapyseHbl NONOKMUTENbHbIE B3aMMOCBA3WM DKPAHHOMO BPEeMeHW B
LeNoM 1 Mo AHAM Hefenu c HanuumeMm u konmdectsom cubnuHros (r = 0,09:
0,169; p < 0,001; N =990). [leTn, pacTywime B ceMbax ¢ cmbamHramu (bpatbsmu,
cecTpaMn), TPATAT Ha rafxkeTbl U MPOCMOTP TENEBM30Pa 3HAUMTENbHO MeHbLIe
BPEMEHMU, YEM eMHCTBEHHbIE LETU.

B paHHOM yacTu ByayT paccMOTpeHbl B3aMMOCBA3M 3KPaHHOIO BpeMe-
HW, NMPOBOAMMOrO [AeTbMW, O0BPA30BaHWMA MaTepU U KOAMYEeCTBa LOMOHM-
TenbHbIX 3aHaTUN. OBHapykeHa OTpuUaTENbHAs B3aMMOCBA3b MeXay KO-
NINYECTBOM 3KPAHHOTO BpemMeHu 1 obpasosaHuem pogutenen (r = -0,230;
p < 0,001), a Takxe nonoxuTensHas B3aMMOCBS3b MeXAy COLManbHO-
3KOHOMMYECKMM CTaTyCcOM ceMbM 1 obpasosaHunem pogutenen (r = 0,210,
p < 0,007), a Takxe KONMYECTBOM AOMOMHUTENbHBIX 3aHATUI Yy pebeHka
(r=0,125; p < 0,001). O6pazoBaHe MaTepen NONOXUTENbHO KOPPENVPYET C
KonmuecTBoM fononHutensHbix 3aHatii (r = 0,217; p < 0,001). Mpwn cpaBHK-
TENbHOM aHanM3e KOMMYeCTBa 3KPaHHOrO BpeMeHW AeTer M3 cemel C pas-
HbIM COLMAIbHO-3KOHOMMYECKMM CTaTyCOM OBHAPYXKEHO 3HaYMMOe pasnune
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(KW (2 1026) = 2714; p < 0,001) Mexay ceMbsiMK C HW3KUM, CPEOHWUM U
BbICOKWUM CTaTycoM. B LenoM monyunnn noaaepxky npennonoxeHus o ToM,
YTO COLMANbHO-3KOHOMMYECKME GaKTOPbl CeMbM, 0OPa3oBaHWE poaMTenel
M Hanuume LOMOMHWTENbHOTO AOCYra SIBAAOTCS dakTopaMu pasnnuunii BO
BPEMEeHM, NPOBOAMMOM AOLWKObHMKAMN 33 akpaHamm LLY.

OBCYXOEHWE PE3YJ/IbTATOB

Hawe wuccneposaHve nokasano, 4To [AETW HEe3aBMCMMO OT Mofa
NPOBOAAT OTHOCUTE/BHO OAVMHAKOBOE BpeMs 3a Ucrnonb3osaHmeM LY, uto He
COrNacyeTca C AaHHbBIMU, MOAYYEHHbBIMU B APYrMX UccnenoBaHusx [8, c. 4; 9,
c. 5; 10, c. 86]. MoxHO npeanonoxuTb, 4To B paboTax, B KOTOPLIX MOKa3aHbl
MOMNOBbIE PA3/INYUA B DKPAHHOM BpeMeHu, GakTop nona ConpsikeH C ApyrmMn
He paccMoTpeHHbIMM bakTopamn. BeposTHo, dakTtop nona He sensertcs
onpegenaowmM ang mcnonbsosanuna LY, a bonee 3HaummbiMu dakTopamu
OyayT WMEHHO COLIMANbHO-3KOHOMUYECKME XapakTepUCTUKN CeMbM, Kak
OyneT nokasaHo fanee.

O6HapysKeHo, 4TO 3KpaHHOe BpeMs yBenuumBaeTcs oT 4,5 K 7,5 rogam,
npuyYeM poCT CBA3aH CKopee C YyBeuMYeHWeM BpeMeHu, MpOBOAMMOrO C
ragykeTamu, Yem 3a NpOCMOTPOM TeneBm3opa. Hawwm pesynsTaTsl cornacytores
C OPYrMMW UCCNefoBaHUAMM, MOKAa3biBalOWMMM, YTO MO Mepe B3POC/IeHUs
[EeTV MOMYYaloT AOCTYMN U HAaYMHAKOT BOJblIE MOb30BAThCA CMAPTHOHOM,
NNaHLWeTOM, Kak AN y4ebHbIX Lienen nam ceasmv ¢ poauTensaMu, Tak 1 Ans
CouManbHbIX ceTen, urp, passnedveHnn [8, c. 84], NO3TOMY KOMMYECTBO
NpOBOAMMOrO Mepef 3KpaHamMK BPeMeHW YBENMYMBAeTCs. lakke MOXHO
NpeanonoXu1Tb, YTO C BO3PACcTOM yBENUMBAETCS BpeMs UCnob3oBaHma LY B
CUNY TOTO, YTO POAMTENN MEHbLUE PEryVUpPYHOT AOCYT AeTel. Tak, Kak npaswuro,
netn 6-7 net nonb3aytotca LIY 6e3 yuactua Bapocnbix (88% neten) [10, c. 87]
N POAMTENN YACTO HE 3HAKOT, YEM UMEHHO MX AEeTU 3aHNMAIOTCSA NpU NOMOLLM
LY 10,¢.90].

B pesynbraTe nposeaeHHOro uMccnenoBaHWs  6biiv OBHApYXKEHbI
pasnnumMa BO BPEMEHMW, MPOBOAMMOM 3a rafkeTamMu WAM 33 NMPOCMOTPOM
TeNeBn3opa: B Lie/IoM 33 NMPOCMOTPOM TeNesm3opa AeTv NpoBoaaT 6osblie
BpeMern B Hepeno (13 vacos), yem c ramketamu (7 4acoB), HE3ABUCUMO
OT AHS Hepenu. DKpaHHOe BPeMs B BbIXOAHbIE AHW Bbile, YeM B OyaHue, 1
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418 MPOCMOTpa TeneBM3opa, WM A1 UCMOMb30oBaHUA ramkeToB. MoxHO
NpeanonoxmuTs, 4To 6Gosbliee 3KpaHHOe BpeMsa B BbIXOAHble SBASETCS
cneacteunem otcytcTaus nocewenna JOVY. Micxoas 13 pesynstaToB MOXHO
KOHCTaTUPOBAaTb, YTO AETU AOWKOMNbHOIO BO3pacTa NMpoBOAAT 6osblie Bpe-
MEHM 33 MPOCMOTPOM TENEeBM30pa, HO MpY 3TOM BPEMS WMCMOb30BaHNA
ragpkeToB MMeEeT TeHAEHUMIO PAaCTX C BO3PACTOM AETEN U C XOAOM BPEMEHU.
[JoMUHMpOBaHMe MpOCMOTpa TeneBM3opa B dKPAHHOM BpPEMEHM MOXKHO
06BACHWUTD TeM, YTO MPOCMOTP My/IbTOUIBMOB WM APYrMX BuLeOMaTepu-
anoB — Haumbonee MONYNFpHbIM UMPPOBOM [OCYr Y AOWKOMbHUKOB, TO
ecTb Hambonee ON9 HUX MHTEpecHbln U MNpuBnekaTenbHbin. Kpome Toro,
BaXHO YYMTbIBATb, YTO COBPEMEHHbII TENEBM3OP MOMET CYUECTBEHHO
OT/INYATBCA OT TOrO, KakMM OH 6BblI0 HECKONbKO AEeCATUNETUIA Ha3aa:
cenuac TeneBM3op NpefocTas/seT BO3MOXHOCTb BbIXOAd B MHTepHeT. Ha
CErOAHAWHWI AeHb B AMCKYPCE BO3HWK/IO MOHSATWE «MOCTTENEBU3MOHHOE
MOKONEHME», KOTOPOE XapakTepmayeT AeTen Kak YyWeawmnx oT Tenesmsopa
K rapketam. OfHako [LETU [OWKOMbHOMO BO3PacTa BCE Xe MPOACIKAOT
aKTMBHO MOMb30BATLCA TeneBm3opoM. Mbl MpeanonaraeM, 4To 3TO CBA3AHO
C TeM, UTO 3a CYeT JOCTYNa K MHTEPHETY 1 NPy NMOMOLLM TeNeBm3opa, 1 nNpu
MOMOLLM Ta[PKETOB MOXET ObITb AOCTYMEH OfAMH U TOT K& MEeAMa KOHTEHT.
B uactn cnyyaes poomTenam ypobHee BKMOUMTb pebeHKy Tenesmsop,
ueM [aTb rakeT, HO MpyY 3TOM MPW NMOMOLLM TENEBM30Pa BCE PAaBHO MOXET
OCYLLECTBATHCA MPOCMOTP KOHTEHTa MpyY MOMOLWM UHTEPHETA, HanpuMep,
LLETCKMX KaHanos Ha Youtube.

TakuM 0OpasoM, C BO3pacTOM BO3PACTaET 3KPaHHOE BpeMms, KOTopoe
NpOBOASAT IETM 338 MPOCMOTPOM TENIEBU30PA UM UCMOSb30BAHUEM raxKeToB,
uTO MOMET 6biTb CBA3aHO KAK C BO3PACTaloLWen aKTMBHOCTbIO pebeHka
B ocBoeHun LY, Tak 1 ¢ yMeHblUeHMeM poanTenbCKoro KOHTPOS 3a 4OCYTOM
neten.

B HaweMm mccnenoBaHWmM nokasaHo, yTo AeTh Bonee 06pa3oBaHHbIX
MaTepen U AeTU 13 IKOHOMUYecKn BGonee HNarononyyHbIX cemen 1MMeroT
MeHblUee3KpaHHOe BpeMa,ueMaeTnMeHee 0bpasoBaHHbIXMaTepe nsMeHee
3KOHOMMYECKI BNaronoyyHbix ceMen. YpoBeHb 06pa3oBaHns poamtenen
CBSI3aH C 3KpaHHbIM BpEMEHeM AeTel No paay npudurH. Bo-nepsbix, poantenu
C BbICOKMM ypOBHeM 06pa3oBaHWsg B CpefHeM MeHblie ucrnonbayoT LY
B MPUCYTCTBUM AETEN MO CPABHEHMIO C POAUTENAMU CO CPEAHNUM UMW HU3KUM
YpOBHEM 00pa30oBaHMs, TEM CaMbiM AEMOHCTPUPYS MOBEAEHYECKY MOLesb
csoum petam [22, c. 5] Kpome Toro, ¢poHoBoe TenesmaeHwe oTenekaeT
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N poamTenen, U AeTenm OT MOJHOUEHHOro ObOWeHUs Opyr C APYroM W
cosmecTHbIx Urp [18, c. 261; 23, c. 33], a akTMBHOE MCMNO/b30BaHME TaKETOB
pPOAVTENAMU CBA3AHO C MEHBLUMM KOMYECTBOM BepOasibHbIX 1 HeBepHasbHbIX
B3aVMMOAENCTBMI Mexay poamTenamu u aetemu [24, c. 1] Taknum obpasom,
3KpaHHOE BpeMs poaMTENel BIMSET Ha SKpaHHOE BpeMs AieTen eLlle 1 MOTOMY,
UTO YMEHbLIAET BO3MOXHOCTb [leTel NpoBecTn BpeMs MHaye. [1okasaHo, uto
bonee 06pazoBaHHbIE POANTENN CKIOHHbI CYUTATb, YTO €CTb HEOOXOANMMOCTb
B 3MOLMOHA/bHOW B61M30CTN Mexay poanTenamn n getbmm [21, ¢. 86], ncxoas
M3 3TOrO MOXHO TMPEeAnoNoXuTb, 4To Oonee 0bBpa3oBaHHbIE POAUTENN
BbIAENAOT BOMbLLIE BpEMEHMW Ha OBLLEHME C AETbMU, YTO YMEHbLLIAET 3KPaHHOE
BpeMs aeTen. Bo-BTOpbIX, poauTens C BbICOKMM YpOBHEM 0O6pa3oBaHus
npuaatoT Gonblee 3HauYeHMe OrpaHUYeHMIO 3KPAHHOTO BpeMeHu aeTen
[22, c. 5]. B-TpeTbux, poanTenu c 6onee BbICOKMM ypOBHEM OBpa3oBaHUA
BUAAT OOMbLUYIO LLEHHOCTb B 06ecneyeHm 4OMONHUTENbHBIX 3aHATUN CBOUM
eTaM (Pa3nnyHbIX BapUAHTOB LOWKOIbHOTO 06pa3oBaHums).

[ononHuTensHble 3aHATUA UIPAIOT POJb C TOUKM 3PEHUSA YMEHbLIEHS
3KPaHHOTO BPEMEHU, Tak Kak pebeHOK OKa3blBaeTCs B GOMbLUEN CTEMEHM 3aHAT
Pa3HbIMW aKTUBHOCTSMWU U B MeHblIel CTerneHn npeaocTasneH cam cebe.
B LeHTpax,3aHMMaloWLMXCa AeTCKMM 0Opa30BaHMEM 1 OCYTOM, NMPeACTaB/eHb!
BO3MOXHOCTW 4151 Pa3NYHBIX aKTMBHOCTEN, MOArOTOBIEHA NPOrpaMMa Moz
PYKOBOACTBOMMEAAroramnaencTByoTNpaBmnIa,MCKIoYatoWLMe Cnonb308aHmne
LY netomn [25, c. 2]. TToMmMO nocelieHns OeTCKUX LIEHTPOB, UrParoT POJib
MPUHSATbIE B CEMbE BapMaHTbl BPEMATIPENPOBONAEHUS. TaK, BOBIEUYEHHOCTb
poguTenen B @uU3MUECKME aKTUBHOCTU MNONOXMUTENbHO KOppennpyeT
C GU3MYECKON aKTMBHOCTBIO AeTel, a TeM CaMblM — B/USET Ha 3KPaHHOe
BpeMs, Tak Kak Yy [eTel ocTaeTcs MeHblwe CBOOOAHOrO BpeMeHu Ans
ncnonssosaHus LIY [25,¢.1].B To Bpems kak K Buaeomrpam AeTemn A0WKONbHOrO
BO3pacTa 3ayacTyio NpuOBLIAIOT CBOMM MPUMEPOM  TakXe POoAUTENn
[20, c. 64]. B uenom uMeHHO oTHoweHue poguTtenen k LY dopmupyet
[IOMAaLHIO VMHPOPMALIMOHHYIO Cpeay U BAMSeT Ha nosefdeHve U npea-
noyTeHus Aetemn B oTHoWweHUKM ucnonbsosanma LLY [21,c. 80].

TaknmM  06pasoM, MOXHO 3aKIouMTb, 4YTO GaKTOp  COLMabHO-
3KOHOMMNYECKOro 61aronoNyUms CeMbM OKa3bIBAETCS 3HAUNMbIM 419 SKPAHHOTO
BpeMeHn AoWKobHMKOB. Kpome Toro, ponessie Modenv poamTenem, nx ot-
HOLWEHMWE 1 HOPMbI, CBA3aHHbIE C SKPAaHHbIM BPEMEHEM, UrPAKOT BAXKHYO POJb
C TOUKM 3PEHUs IKPAHHOTO BpEMEHM AeTEN.
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BbIBObI

rlO,EI,BO,ELQ nTOor NpoBeneHHOMY NCcCnenoBaHMIO, MOXXHO YTBEP)KAAaTb, YTO
NPOVCXOAUT YBENUUYEHNE 3KPAHHOTO BPEMEHW Mpu B3pocneHun. PacTyuias
uvbpoBas coumanMsauMs AeTer, a Takke pasBuTUe LMCTAHLMOHHOMO
06pa3oBaHNs NPUBOLAT K TOMY, YTO BPEMS, MPOBOAMMOE C ragxkeTamu 1 3a
TeNeBM3opoM, yBenmumeaeTcs. BepoaTHo, umdposas coumanmsaumsa Cra-
HOBUTCS elle OAHOW NMHWEN PasBUTUS pebeHKa, Hapsady C KOTHUTUBHbLIM U
SMOLMOHaNbHLIM pa3suTeM. [1oaToMy BaxHO, YTOGbI poauTenn cnocob-
CTBOBaNM 61aroNpUATHOMY LIMGPOBOMY Pa3BUTUIO AeTel: OObACHANN Npasu-
na 6e30MacHOrO HaXOXAEHWA B UHTEPHETE, KOHTPOMMPOBANN LMNTENBHOCTD
DKPAHHOMO BpPEMEeHU, MOMOranM BbibpaTh Pa3BMBAIOLWLIMA COOTBETCTBYHOLMI
BO3PACT KOHTEHT, 06CY»KAaNN CO CBOMMU AETbMM UX LidpOBOM [OCYT.

Ob6HapyskeHa MONOXWTENbHas pofb POAUTENEN B PErynmpoBaHum
3KPAHHOMO BPEMEHM, KOTOpas MPOABAAETCS Kak B MPAMOM COKpPaLLeHUn Bpe-
MEHW MCMONb30BaHWA rafxeToB pebeHKOoM, Tak 1 OpraHM3aumm COBMECTHOM
AeaTennbHOCTW C raa>KeToM 1n 3a NpoOCMOTPOM TeneBM3opa.Ta|<, OpraHnsaum4
LOMONHUTENBHOTO O6pa3oBaHMa An8 pebeHKka CHMXAeT BpeMs, KOTopoe
OH MPOBOAMT 3a rapketamMu MM 33 NMPOCMOTPOM Tenesusopa. Kpome Toro,
coBCTBEHHOE 3KPaHHOE BpeMma poauTenel, ux npeacrtasnexuns o LY, kak
1 ypOBEHb UX 06PA30BaHNS 1 SKOHOMMUYECKOTO 61arononyums, Takxke BANSIOT
Ha 3KpaHHOE BpeMs feTeu.

B LuenoM coBokynHOCTb XapakTePUCTUK CEMENHOMN CPeabl MOXET BbICTY-
naTb B Ka4ecTse KoMeKkca npodmnakTuieckmx GakTopos 3aBUCUMOCTU, CHU-
YKAOLWMX He TOMbKO IKPaHHOE BPEeMs, HO 1 Pa3BMBatOLLMX CaMoro pebeHka u
BHYTpUCEMENHbBIE OTHOLWEHMS.
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BusyanbHble 06pa3bl NpoCTpaHCTBa.
O630p VI MexayHapoaHon KoHbepeHLmmn
«leorpadus nckyccrtea»

AHHoTauua. MexayHaponHas HaydHas koHbepeHums «leorpadus nckyccTsay
nMeeT ponryto uctopuio. [poexT «leorpadus nckyccrea» Hadanca 8 1994 rony
1 cHavana 6bin ncknuntensHo mnsgatensckum. B 2009 rogy 6bina nposeneHa
nepeas koHdepeHuMa Moa 3rmaont VIHCTUTYTa KynbTypHOroO U MPUPOAHOro
Hacneams um. [1.C. Jlnxayesa u ero ampektopa HO.A. BegenuHa. [Npobnema-
TMKa KOHGbEpPEeHUUM TPaaMUMOHHO OueHb pa3HoobpasHas, HO  «rMaBHbIN
repony OBCYXAEHWN, AMCKYCCUIA U NOCAEAYIOWNX COOPHUKOB — HEU3MEHHO
NPOCTPaHCTBO, BO BCEX €70 MMOCTACHX, 1 ero B3aMMOAENCTBME C KY/IbTYPOIA.
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NepBoHayanbHble TeMbl reorpaduv XyAOKECTBEHHbIX WKOMA WM Tpaguuui m
pa3meLleHne apTedakToB Ha 3EMHOMN MOBEPXHOCTM CO BpeMEHEM LLONONHNAACh
KOHLIENTyanbHbIMW  BOMPOCaMW  KOHCTPYMPOBaHWS  MPOCTPaHCTBEHHbIX
06pa3oB B XMBOMUCK, NUTepaType, knHo. OpraHm3aTopamn KoHdepeHLmn
B MOCNefHWe HecKonbko neT ssastoTcs VIHCTUTYT HayyHoWn uHbopMaumm
no obuecTeeHHbiM HaykaM PAH, Poccuickas akagemua  XxyooxecTs,
VnctutyT kmnHo u Tenesuperus (TVTP), Poccuiickuin rocynapcTBeHHbIN
rymaHuTapHbii - yHusepcuteT. B 2021 romy koHdepeHums Bnepsbie
npowna B rMbpuaHoM ¢opMaTe — YacTb 3aCeAaHWM COCTOSMIUCH OYHO B
PAX n TWTPe, uactb obcyxaeHnin 6bina nposedeHa OHMaMH. JTO [[ano
BO3MOXHOCTb CYLIECTBEHHO PacWMpuTb reorpadmio yyacTHWMKoB. BakHas
TeMa — BO3MOXHOCTW COTBOPEHWs OOpasoB MpOCTpaHCTBa U Mpeob-
paXeHWs MPOCTPAHCTBEHHOW KapTWHbI MMPa Pa3HbIMU BUAAMW UCKYCCTBA, B
TOM YuC/e U 3KPpaHHbIMW, CO34aHME HOBbIX CMbIC/IOB MecT U pervoHos. OT-
LenbHas cekums 6bina nocesweHa oOCYXKAEHNIO KOHLEMNTOB MPOCTPaHCTBa
1N COOTBETCTBYHIOLMX 0OPa3oB B LMDPOBLIX Meama, KUHO- 1 GOTOMCKYCCTBE.
Ha cekummn obcykganucb OCOBEHHOCTU HaUMOHANbHOTO KMHeMaTorpada
C TOYKWM 3peHus GOPMMPOBAHUS UMUOXKA CTpaHbl, CMOCOBHOrO CbirpaTh
3HAQUUTENBHYIO PONb B MEXKYNbTYPHOW KOMMYHWKaLMW, pernoHanbHble
ob6pasbl, co3gaHHble ¢ nomoupto  doTorpadum U I T-TexHonormm, Kak
aTTpakTop B GOPMMPOBaAHMM peKpeaLoHHbIX MOTOKOB. PaccMaTpuBanmcs
OCOBEHHOCTN  BOCMPUATUS  MPO-CTPaHCTBA B 3MOXy  LUMdpoBM3aLmK,
cosfaHue penpeseHTaumii, npobnema 3spenuwHocTy. OToenbHoM TeMown
Obina npobnemMa KOHCTPYMPOBaHWS TOMOCOB MOBECTBOBaHWS B paMKax
pa3HbiX BapwWaHTOB 3KPaHW3aLWMU OAHOMO W TOro e npousBeaeHus. Bce
obCyXAeHVs OOMOMHANM ApYyr Apyra B CO34aHWM OObEMHOW KapTWHbI
NMPOCTPAHCTBEHHbIX OBPa3oB CuAaMM LMPPOBbIX U 3KPaHHBIX UCKYCCTB,
B CO3[aHWM  BWOOW3MEHEHHOW  peanbHOCTW, [OOMOMHEHHOM  ¢doTo-
1N KNHOBMW3Yyanu3aumsaMu.

Kniouesbie cnosa: koHdbepeHuma «leorpadusa mMckyccTBa», KUHOMCKYCCTBO,
$OTOMCKYCCTBO, Mefia, MPOCTPaHCTBO
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Visual Images of Space.
Review of the Geography of Art
VII International Conference

Abstract. The Geography of Art International Scientific Conference has a long
history. Geography of Art began in 1994 and was originally conceived as a purely
publishing project. In 2009, the first conference was held under the auspices
of the Likhachev Russian Research Institute for Cultural and Natural Heritage
and its director Yuri A. Vedenin. The topics at the conferences are tradition-
ally very diverse, but the “protagonist” of all discussions, debates, and subse-
quent collections is invariably space, in all its guises, and its interaction with
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culture. The original subjects such as the geography of art schools and tradi-
tions and the placement of artifacts on the earth’s surface have over time been
supplemented by conceptual questions of the construction of spatial images
in painting, literature, and cinema. Over the past few years, the conference has
been organized by the Institute of Scientific Information on Social Sciences of
RAS, the Russian Academy of Arts, GITR Film and Television School, and the
Russian State University for the Humanities. In 2021, for the first time, the con-
ference was arranged in a hybrid format: some sessions were held in person
at the Russian Academy of Arts and GITR, while some discussions were con-
vened online. This made it possible to significantly expand the geography of our
participants. An important topic was brought up—the possibility of generating
images of space and transforming the spatial picture of the world by different
types of art, including screen art, creating new meanings of places and regions.
A separate section was devoted to the concepts of space and the correspond-
ing images in digital media, cinematography and photography. The section dis-
cussed the peculiarities of national cinematography from the point of view
of forming the country’s image, which can play a significant role in intercul-
tural communication, and regional images created with the help of photogra-
phy and IT-technology as an attractor in the formation of recreational flows.
Among other things, the conference covered the specifics of space percep-
tion in the era of digitalization, the creation of representations, and spec-
tacularity. A separate topic was the construction of narrative topoi within
the framework of different versions of screen adaptations of the same work.
All discussions complemented each other in creating a three-dimensional pic-
ture of spatial images by means of digital and screen arts, generating a modified
reality supplemented by photo and film visualizations.

Keywords: Geography of Art Conference, film art, photo art, media, space

BBEOEHWE

MpoexT «leorpadus nckycctea» Hauanca 8 1994 rogy Kak n3gaTenbckuia,
M3HaYasbHO Yy €ro WCTOKOB CTOsAM W3BecTHbIM reorpad FO.A. BepeHuH,
anpektop PHVW kynsTypHOro un npupoaHoro Hacneams um. [.C. Jlnxauesa,
n O.A. JlapeHosa, reorpad, dunocod, kyneryponor. [lepsas koHpepeHums
coctoanacs B 2009 roay 8 VHctutyTe Hacneama, nocne cMeHbl pyKoBOACTBA
MHCTUTYTa MNpoeKT ylwen B8 cBoboAHOE MaBaHWe, MocTeneHHo Habupas
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aBTOPUTET B HayuHoM coobulecTse [cM. 1]. Cneaytolme cOOPHNKM M34aBaNNCh
y)Ke Mo MaTepuanam KoHbepeHUMI, BCero BbiWNO OAMHHaALATs COOPHUKOB,
nx mnspatenem ¢ 2018 ropga cran WMHctutyt kuno u tenesuperma (TUTP)
[2,3, 4, 5]. Opranmnsatopamu 3T0ro npeacrasutensHoro GopyMa B nocneHmne
roabl aensoTcs [TP, HCTUTYT HayuHOM MHQOPMaLMM MO OOWECTBEHHbIM
Haykam PAH, Poccuiickas akagemms xynoxects, PoccncKmii rocynapcTBeHHbIN
ryManmTapHbii yHmsepcutet. C 2017 roga, Korga B YMCNO OpraHM3aTopos
KoHdeperumn sowen [WTP, npobnematika o6CyxaaeMbix BOMPOCOB Cy-
WeCTBEHHO pacWMpWUiack U MOSBMNACL OTAENbHAA CeKUMs, MOCBSALLEHHas
NPOCTPAHCTBEHHOCTU KMHO- 1 GOTOUCKYCCTBA, HOBbIX LidPOBbIX Meama.
KoHbepeHuma TpaamMumMoHHO NMPOXOAMT Ha PYCCKOM A3blKe, HO reorpadusa
YUaCTHMKOB AOCTATOUHO Wupokas — YkpauHa, bonrapus, Bennkobputanus,
Wpwn-Nakka, KazaxctaH, Kutan, Monronus, laHa 1 gp. ViHTepec k npobne-
MaTWKe B3aUMOAEWCTBMS MPOCTPAHCTBA M UCKYCCTBA MOCNedHWE 4eTBepTb
BeKa 4OCTaTOYHO BOMBLIOK, MO3TOMY B MUPOBOM U OTEYECTBEHHOM HayYHOM
coobluecTse B pasHble rofbl OPraHM30BbLIBAINCH HayuYHble MepornpuaTus,
Tak WM MHaye 3aTparvBaloliMe CXOAHbIM Kpyr BOMpocos. B poccurickom
NPOCTPaHCTBE AOCTaTOYHO 3HAYMMBIM COBbITMEM DbiNa KOHPepeHLumns «Poccus:
BOOOpaXKeHWe NpOCTPaHCTBa / MPOCTPAaHCTBO BOOOPAXXEHWSA», OpraHM30BaHHas
reorpadom u kynstyponorom [.H. 3amatunsim 8 2008 rogy (cOopHMK Bbilwen B
2009 roay). MNMpogomkas TeMaTUKy BOCMPUATUS MPOCTPAHCTBA 1 MOCTPOEHMS
reorpaduyeckunx obpasos,s 2020 roay 8 BUPTYansHOM NPOCTPAHCTBE COCTOSNCA
dopym «KynbTypHbIt naHAwadT: 3BOMOLMM 1 PEBOMIOLIM BOOOPaXkeHUs» [6].
CxofHble BOMPOCH! MOAHUMANMCH U Ha Tpex MexayHapoaHbIX KOHdepeHUmax
M0 reonosTuke, NocNeaHss 13 kotopbix coctosnacs 8 2018 roay [7]. «[eorpadus
MCKYCCTBa» B OT/IMYME OT STUX KOHGEpEeHUMN AenaeT akUeHT Ha MCKycCTBe,
0obpallaeT OCHOBHOE BHMMaHWE WMEHHO Ha Xy4OXeCTBeHHble 06pasbl
NPOCTPAHCTBA, KOHLEMThl MPOCTPAHCTBA B WUCKYCCTBE M T.n. 33 pybexoM
nofobHble TeMbI 0OCYXAAOTCA Kak 4acTb MPOBIEMHOrO Nos reorpadpunyeckux,
MNCKYCCTBOBEAYECKMX WA CEeMUOTUYECKMX KOHdepeHUmr, HanpuMep, Mex-
[lyHapoAHas accoumaums CeMUOTUKM npocTpaHcTea U BpeMenn (IASSp+T,
Lseruapus) opraHmnsosana cekumo Ha XIV BcemmpHoM cemmoTimyeckom
koHrpecce B 2019 romy B bysHoc-Alipece, rae B unMcie MpOCTPaHCTBEHHO-
CEMUOTUYECKUX CUCTEM OBCYKIAANNCh CUCTEMbI, CO3[aHHbIE WCKYCCTBOM,
nMTEpaTypon 1 Macc-meama [8] ITuM xe npobnemMam yaensetcs BHUMaHme
Ha exerogHbix BcTpedax |ASSp+T, nocneaHss cocTosnach OHNAMH B WHOHE
2021 roma npu TexHudeckon nopaepxke VTP [9] B npuHumne, Bce
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B3aVIMOLEMCTBMS MCKYCCTBA M MPOCTPAHCTBA — 3TO Hempekpallatolmines
NpOoLIecC CeMMO3nCa, M 3TOT METOAONOMMYECKMIA acnekT Takke obCykaaeTcs
Ha KoHdepeHumsx «leorpadus mckyccTBa». V3 nocnegHMx KoHbepeHUUn
Hafo elle OTMeTUT MexayHapoaHyo HayuHyo koHdepeHumio Poccuiickoro
obuectea useta RUcolor2020, koTopas coctosnack oHnanH B CMoneHcke
B 2020 rony npw nopaepxke PoHAoa NpesnoeHTCKMX rpaHToB U cobparna
yuacTHukoB co Bcero mupa [10; 11]. Tam Taroke obcyxaanich npeobpaxeHns
NPOCTPAHCTBa XYAOX-HUKaMW U apXMTEKTOPaMM C MOMOLLUbIO  LBETOBbIX
peLleHnit, KONOPUCTUYECKAsa CeMaHTMKA Ky/IbTYPHOro naHawadTa v ap.

B 2021 roay ¢ 20 no 22 mMas cocTosinachk cefibMas Mo cyeTy KoHbepeHLms
«leorpagus vckycctay. Kak gaHb BpeMeHn — naHgemun COVID-19, — oHa
npowna B rmépuaHoM bopmaTte, YaCTUYHO OHMaWH, Tak Kak Aaneko He Bce
YYacTHMKK cMorn npuexaTb B Mocksy. Llenb koHbepeHumMn — ocMbicinTb
MWUPOBO33peHYeckme 1 dbunocodpckme LUCKYPCbl MCKYCCTBa B KOHTEKCTE
reoKynbTYPHOrO MPOCTPAHCTBA, M HAOOOPOT, XYAOKECTBEHHbIE MPAaKTUKU,
npeobpaxalolime 3eMHYH0 NOBEPXHOCTb, HAMOMHAOLME KYbTYPHbINA NaHa-
wadT HOBbIMK CMbICaMu. PaccMaTpuBanmMch reonosTunka, TpaBenoru Kak Hap-
paTVBbl, CO3LaBaeMas XyAOKHWMKAMW U NUTEPaTOpaMu CEMUOTMKA Mpo-
CTpaHCTBa 1 Apyrve TeMbI.

Kak v B npownble rofpl, oTAeNbHas cekLns 6bina MOCBsLWEeHa KOHLEenTaMm
NPOCTPaHCTBa 1 ero obpasam B UMbPOBbIX Meama, KMHO- 1 boTomnckyccTse.
Ha cexumn 0bcyxaanoch coznaHne 06pasa CTpaHbl C MOMOLLBIO HALMOHANBHOTO
KnHemaTorpada, pervoHanbHsle 06pasbl, CoO34aHHbIE C MOMOLLbIO doTorpadun
n IT-TexHonormm, nx BAUaHME Ha GOPMUPOBAHNM PEKPEALMOHHbIX MOTOKOB.

KNHO, TENEBUWOEHUWE N UNDOPOBbIE MEONA
B MPOCTPAHCTBEHHOM KOHTEKCTE

Cekuma «KuHo, Tenesmaeruve n umdposble Mena B NpOCTPaHCTBEHHOM
KOHTeKcTe» TpagmumorHo npowna B VTP, octanbHbie cekumm 8 PAX, nx
0630p onybnukosaH B «BecTHuke kynbTyponormm» [12]. 3pecs xe 6ynet
npeacTaBneH 0630p UCKIKUUTENBHO KKMHOBEAUYECKOW» CEKLMMN.

Ee otkpbina E.A. Boratbipesa, nokTop durnocodckmnx Hayk npodeccop,
npopekTop no HayyHor pabote AHO BO «MHCTUTYT knHO 1 TenesunaeHns
(TMTP)», nonprBeTCTBOBaB BCEX CODPABLIMXCA B CTEHAX MHCTUTYTa Brepsble
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3a gonroe Bpems nocne AMTENbHOTO NoKAayHa B CBA3WM C MaHAeMuen
COVID-19.

B noxnane E.A. Boratbipesoit «[Touemy Bocnpuatie mckyccTsa 8 XX B,
CTaHOBWTCA MPOCTPAHCTBEHHBIM?» LA peYb O BANSHUM HOBOMW Xy[A0KECTBEH-
HOW MpakTuKn XX CTONeTUs Ha 3CTETUYECKylo KOMMYyHUKaumo. Bbin pac-
CMOTPEH XapakTep 3TOTO BAUAHMA Ha NMpUMepe M306PasnUTeNbHOMO UCKYCCTBa
N TEXHUYECKMX UCKYCCTB.

O.N. ToMcoH, KaHAMOAT WCKYCCTBOBEAEHWS, YEeH-KOPPECTOHAEHT
PAX, nouenT kadbenpbl pycckoro mnckycctsa OTVIN Cankr-Netepbyprekom
akagemMun umenn Winbu PenuHa, caenana poknag «Tornonorns namaTtu u
COBpEMeHHble MacC Meama». [10 ee MHeHWo, 3peHne HemocpeacTBeHHO
CBA3aHO C TOMOMOTMEN MaMATW, MOCKOJbKY 3puTesbHble obpasbl, 3ane-
UaT/ieHHble B TOM 4WCle B BOCMOMMHAHWAX, OKa3biBalOT CyLLECTBEHHOE
BAMSHME Ha mocnenytolwee socnpuatve peansHocT. CoBpeMeHHbIN MUP,
BUAOW3MEHEHHDBIN  TEXHWYECKUMU  CPEACTBaMK, CYLECTBEHHO W3MEHWN
M crnocobbl MosnyYeHns 3HaHWUM o6 obpasax HabnwaaeMon peanbHOCTW,
COENaB HeHYXXHOM CNoCOBHOCTb K BOOBPaskKeHNo. ITO MPUBENIO K TOMY, UTO
pasHoobpasre MHAMBUAYabHbIX 0BPa30B BOCMPUATMA AEUCTBUTENBHOCTM
3aMEeCTUIN KOHKPETHble GOpMbl ee B13yasibHOWM LIMGPOBON penpeseHTaumm,
OUepTMB KOHTYPbI BUpTYanm3aummn mupa (Puc. 1). Mictopurueckas nogamHHOCTb
BbITUA CMEHWUMACh «3PENVLHOCTBIO» U «MOPa3UTEeNbHOCTbIO», Nomo6HbIe
M3MEHEHWS MUpa HalWIM CBOE OTPaXeHWe M HOBOE OCMbIC/eHUE B CO-
BPEMEHHOM UCKYCCTBE.

OcMbIceHne NCKYCCTBOM BUPTYaNM3aLmm COBPEMEHHOM PeanbHOCTH
CTaHOBUTCS ee HOBOW NMPOM3BOAHOWN, yriy6ass npouecc.

BunzyanbHble 0b6pasbl kKHeMaTorpada Ha MNPOTSXEHUM YKe CTONETUs
CO3[at0T CBOI BCENEHHYIO, YaCTUYHO YKOPEHEHHYIO B peasbHOM reorpa-
brueckoM NpoOCTPaHCTBE, HAaTYPHbIE CbEMKM KOTOPOTO UCMOMb3YHOTCA Kak
[eKopaLmm, CLeHa AencTBus, CMMBO, KamepToH 1 T.n. KoHuenTyanusaums
MpOCTpaHCTBa CPEeACTBaMU  KMHeMmaTorpada MOXeT ABNATbCA BaXkHOW
YaCTbIO CHOKETHOM JIMHUM U CO3[aHNna HacTpoeHusa. [TpocTpaHcTeo penpe-
3eHTUpyeTcs dparMeHTapHo, 1 CobMpaTh ero BOeaMHO AO/MKEH 3pUTeNsb.
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Puc. 1. leorung Tnwkos (npu yyactum bopuca beHaumkosa).
M3 dotonpoekTa «YacTHas nyHax». 2003-2005

Fig. 1. Leonid Tishkov (with Boris Bendikov). Photo project Private Moon. 2003-2005'

B coobueHnn gokTopa ¢unonormyeckmx Hayk, 3aBeaytowero kabe-
LpOVi CNOBECHbIX MCKycCTB dakynbTeTa nckyccts MY numenn M.B. JlomoHo-
cosa O.C. KprokoBoi 1 kaHamaaTa GUaonormyecknx Hayk, CTapliero Hayu-
Horo coTpyoHuka MHWMOH PAH M.B. PapeHko, 6biv npoaHannsmposaHbl
TPU KMHOBEPCUMM MUCTUYECKOW MOBECTU aMepuKaHCKoro nucatens [eHpu
Doxenmca «[MosopoT suHTa»: 1959 r. (CLLUA), 1992 r. (BenukobpuTaHna,
CWA, puc. 2) n 2020 r. (Karaga). CornacHo kHure, AeNCTBME MPOUCXOAUT
B CTApMHHOM MoMecTbe B Jccekce, Bennkobputanus. «[1pocTpaHcTe» B no-
BECTU MOXHO BblaenuTs Tpu: 1) cTapbi oM HakaHyHe PoxaecTtsa, B KOTO-
poM cobpanacb KOMMaHWs, cpeau KOTOPbIX MOBECTBOBATENb «SA» U HEKUN
muctep [dyrnac; 2) nom onekyHa u agam aetet 8 JloHaoHe, kyaa npyuxoauT
HaHWMaTbCA ryBEPHAHTKOW MOMOAAA 0COBa, He Ha3BaHHasA Mo UMEHU HW pasy;
3) ycappba bnar, B KOTOPOM M NPOUCXOAAT OMUCAHHbIE B MOBECTU COOLITUA.
Tem Gonee MHTEPECHbIM MPEACTaBAAITCA Pa3INUMA KMHOA3bIKA MPU BU3Y-
ann3aumm NpoCTPaHCTBa B yKasaHHbIX KnHosepcusx. [Joknagumkn otMeTu-
NN, YTO Ha BM3yanM3auMio NMPOCTPAHCTBA B Pas3fiMyHble rofpl 3KPaHM3aumK

"VicTounHuk n3obpaxenna cM.: / See the image source: URL: http://leonidtishkov.blogspot.
com/2009/01/blog-post_16.html (04.09.2021).
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OKa3blBaeT CYLLECTBEHHOE BVSHNE NUTEPATYPHbIV NMPUEM KTOUKWU 3PEHUSY,
KOTOPbIN YacTo nucnonsayetca [ [KkermMcoM 1 3aknoyaeTcs B TOM, YTO OMn-
CblBaeMasi CUTYyaLMst MPEeLCTaBsieTCs HECKOMbKMMM YYaCTHUKAMU WL ke
cauaetenammn cobbitua. OHn, B CUNY pasinuyHbIX MPUYMH, MOTYT BOCIPUHATL
VWb GparMeHT LeNCTBUTENbHOCTM U COOTBETCTBEHHO €ro MHTEPNPETUPO-
BaTb, B TO BPEMS KakK BOCCO34aHWNe MOMHOW KapTMHbI COBbITUIM BO31araeTcs Ha
ymTaTens.

Puc. 2. MocTep dunbma «IMoBopoT BUHTa», pexx. Pactn Jlemopanae, 1992

Fig. 2. Poster of The Turn of the Screw (1992) directed by Rusty Lemorande?

KaHamaaT KynbTyponornm, AOUEHT kadeapbl UCTOPUM U TEOPUN KyJlb-
Typsl ®K PITY B.B. PeitdMan B coobuierHnn «“BuzyanbHas cnokHocTs”
B ANOHCKOM U espornenckoM kiHo 1950-x-1960-x rogos: ctunmcTnyeckme
M CMbICNIOBble CXOACTBA W Pas3nuumMa», paccMoTpen npobneMy CxOACTBa,
pas3nMuMs U B3aVMOBNUSHWUS KMHeMaTorpaduyeckmx ctunein. B dokyce Bbi-

2 NcTounHmK nsobpaxerus cM.: / See the image source: URL: https://vhscollector.com/movie/
turn-screw-1(04.09.2021).
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CTYNNEHWS OKa3anMch MPUMEHSABLWMECS AMOHCKMMN U eBPOMNEeNCKUMIK pe-
KNCCEPAMMN MPUEMbI CO3AaHWS, C OAHOW CTOPOHbI, WAMO3MM, MaKCUMab-
HO OCBOBOXAEHHOW OT BAUAHWUA CybbekTa «OGBEKTUBHOW peanbHOCTU®,
C ApYro — «BU3yasbHOM CAOXKHOCTMY (Mo onpeneneHnio M. Jle Danio).
[NocnenHss cooblaeT akpaHHOMY M306PaXKEHNIO CBOMCTBO «HEOMO3HaBae-
MOW peanbHOCTW», BbIHYXAas 3pUTeNs B ero BOOOPaXeHWM AOCTpansaThb ee
L0 MAeHTUOMLMpPYeMbIXx 06pa3oB. Takoe coveTaHWe CTUANCTUYECKUX Mpu-
€MOB NpeanonaraeT, Kak B C/ly4Yae AMOHCKOro, Tak U B C/ly4ae eBpOnenckoro
KMHO, OMpefeneHHy0 CeMaHTUKY, COBPEMEHHYIO 3Moxe co3naHnsa brnsMos.
OpHako, paccMaTpmBas 3TO CoYeTaHue C AMCTaHUMM NPOoWeALMX AecaTnne-
TUIN, MOXKHO NPEAMNONOXKMITL, YTO B HEM OCYLLECTBANCS CUHTE3 OCO3HABaeMO-
ro aBTOPaMm1 MOAEPHUCTCKOrO CTPEMIEHUS K OHTONOMMYECKOMY KMHO U MOCT-
(Mnn, ckopee, MOCT-MOCT)-MOAEPHUCTCKOTO, UMMANLMTHOMO A8 aBTOPOB,
CTpeMneHns K TOMY, YTO CerofiHs 4acTo Ha3bIBAIOT KMOCT-KMHEMATOrPahoM».

Ecnn nepentu oT Teopum K NpakTuKe, TO CyLLEeCTBYET Lebli CeKkTp
npuknagHbix 3phEKTOB U UCCNeN0BaHUM, CBA3aHHbIX C MPOCTPAaHCTBOM
N KMHO-, GOTO-, MEAMa-UCKYCCTBOM. B UaCTHOCTM, HaLMOHaIbHAs KUHOUHAY-
CTpus cnocobHa co3pasaTb 06pas CTpaHbl MW PermoHa, BOCTPebOoBaHHbIN
KaK BHYTPW, TaKk 1 3@ pybexoM.

B cosMecTHOM goknage MarmcTpaHTa kKadbeapbl MHOCTPaHHbIX S3bIKOB
1 KOMMYHUKaLMOHHbIX TexHonornn MNCKIC Ueparuma KOcnda ([aHa) 1 no-
ueHTa 3ton xe kadpeapsl H.B. Cyxoson «Ponb kmnHonHoyctpun Honnmeyaa
B8 GopMMpOBaHUM UMUmKa Hurepumy, 6bin NpeactasneH aHanus Manoms-
BECTHOIO POCCUICKOMY 3PUTENIO HaLMOHanbHOro KnHeMatorpada. Mate-
pWanoM NCCNeoBaHNS MNOCAYKNAU NSATb HONMBYACKNX GUIBMOB Pa3HOro
xaHpa 1 Tematnimn (Puc. 3). YuacTHMKaMm MccnenosaHms CTanm moam pas-
HOrO MPOUCXOXAEHWS, NMona, 06Pa3oBaHMS, HALMOHANBHOCTA U T.4., KOTO-
pble CMOTpenu GuAbMbI U OTBEYANW Ha aHKETbI 10 1 NMoc/e NpOCMoTPa Ma-
Tepuanos. KpoMe Toro, 6binm NpoBefeHbl CTPYKTYPUPOBAHHbIE UHTEPBbLIO
C 3KCNepTaMm KMHOUHAYCTPUM O TOM, HACKOMbKO 3PHEKTUBHBIM MOXET
ObITb KMHO B POPMUPOBAHNI MMIUOXKAE CTPaHbI. [ 1oNyueHHble pe3ynsTaThl no-
Ka3blBAKOT, YTO COAEPIKATENbHAA CTPYKTYPa MMUAXKA CTPaHbl TpaHCIMPyeTCs
uepes oTevecTBeHHble bunbMmsl. B bunbmax penpeseHtupyetca nonmtuye-
ckasq, ieMorpaduyeckas, penurinosHas, KynsTypHas sknsHs Hurepum. cene-
[OBaHWe nokasano, Yto Honveya nMeeT orpoMHbIN NOTEHLMAN B GpeHanH-
re ummaka Hurepuu.
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Puc. 3. Moctep ¢punbma «/Tiobosb 370 BoMHa», pesk. Omonn O6onu, 2019

Fig. 3. Poster of movie Love is War, Director Omoni Oboli, 2019

F0.M. Benozeposa, KaHANOAT SKOHOMUYECKNX HAYK, IOLEHT, 3aBeyto-
wmn kadeapor Npoaocepckoro MactepcTsa VIHCTUTYTa KUHO 1 Tenesnae-
Hua (TTP), caenana coobuieHme «l1poasuikeHme TeppUTOpUIM U OTKPbITbIX
KYNBTYPHbIX MPOCTPAHCTB MPY MOMOLM TEXHOMNOMUI BUPTYanbHOM U [O-
MOSIHEHHOM peanbHOCTWY. [l CcaMOCTOATENbHbIX MyTeWeCTBMUIA aKTyaslb-
HO CO34aHne MOBUIIbHBIX MPUIOKEHWIA C MPUMEHEHUEM TEXHOMOMMN BUP-
TyanbHOM U LOMOMHEHHOW peanbHOCTU, COAEPIKALLMX KBECTbI, IKCKYPCUM
Mo reoMeTKaM, AOMOMHUTENBHYIO UHPOPMaLIMIO 06 MCTOPUYECKMX MEeCTax
WNN NaMATHMKAX NpUpodbl. PelieHne Takom 3a1aum No3BOMSET BbISBUTb HE-
KOTOPble OPraHM3aLMOHHO-3KOHOMUYecKMe Bapbepsl, nexallume B 0bnactm
KOMMETEHLMI NepCcoHana, NpmBieYeHus MHBECTULMIA 1 B3aMMOLENCTBNS C
opraHaMuy UCMONHUTENbHOM BAACTU U aAMUHUCTPaLMEN TYPUCTCKUX MECT.
[MopobHble MPOeKTbl ABAAIOTCS Ype3BblYaHO MEepCneKTUBHBIM Hanpase-

3YcTournk nsobpakenus cm.: / See the image source: URL: https://www.nollywoodreinvented.
com/2020/04/love-is-war.html (02.09.2021).
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HWeM paboTbl C MONOAEXKbIO B Chepe GOPMMPOBaHMA 3HaHMIN O pervoHax u
bOpPMMPOBAHNS TYPUCTUUYECKMX MOTOKOB.

B Mupe KMHO 1 TenesmaeHWs MNPOUCXOOAT CBOM B3aMMOAENCTBUA
LEeHTPa U perMoHoBs, GopMupys CTPYKTYPY Crpoca.

WN.C. TheboBa, kKaHAMOAT NONUTUYECKMX HayK, AOLEHT Kabeapbl Npo-
[IOCEpPCKOro MacTepcTBa, AekaH npoatocepckoro dakynsreta MHctnuTyTa
knHo 1 tenesmaeHmna (FTNTP), packpbina Temy «Ponb n BanaHMe 3anagHbIx
bopMaToB Ha COBPEMEHHOE POCCUINCKOE TenesuaeHue: denepanbHble, pe-
rMOHanbHble U pecnybamnkaHckue TenekoMrnaHum (Ha npuMepe aarecTaH-
ckoro TenekaHana “HHT")». OHa npoaHannamMposana ponb COBPEMEHHOTO
POCCUICKOrO TeNeBMAEHNS B OBLEN CTPYKTYpe 3KPaHHbIX UCKYCCTB, ero
XapaKkTePUCTUKM, KaHpbl 1 GOopMaThl, Mosb3ytowmecs nonynspHocTsio. [o-
cne NepecTporikn Mpon3OoLLIN PEBOMOLMOHHbIE MOBOPOThI PAa3BUTUS Tene-
BU3MOHHOM cucTemsl B Poccum, B pesynbTaTe KOTOPbIX BO3HUKAO KOMMEp-
yeckoe TenesuaeHue, a Takke TeHAEHUMS «3aMMCTBOBAHMS» U adanTaumm
3anagHbix dopmatos. Cpeam NpoLeccoB NprcnocabnmBaHUa NonynapHbIX
MEeAManpPOaYKTOB K Pa3IMYHbIM BHEWHUM 1 BHYTPEHHMM GakTopaMm Bblaess-
tOTCA ABa MPUHLMMMANBHO Pa3nyHbIX TUMa nepepaboTkm TenepopMaToB:
«OTKPbITag» 1 «3aKpbiTas» agantaumsa. [Joknagumk npoaHanmsmMposan npu-
UMHbI MOBbILEHHOrO CNpPOCa Ha aaanTaLmm 3apybexHsix dopmMaTos B Poccmm
Ha npumepe denepanbHbIX, PErMOHanbHbIX U PecrnybnnKaHCKMX KaHanos.
B kauecTtse npuMepa 6binn B3ATbl TENEBMU3NOHHbBIE MPOAYKTbI areCTaHCKO-
ro TenekaHana «Hawe HaumoHansHoe TenesmaeHvey (HHT), caenanHHbie no
npuMepy 3anagHbix dopmaToB. OCHOBHOM OCOBEHHOCTbIO ABNSETCS afan-
TauMs NOL HaLMOHAbHYIO CaMOBbITHOCTb PErMOHa, Mepeaaya KyabTypHbIX
TPaaMuUMI, anennaums K 4yBCTBY MecTHoro natpuoTmuama. CoBpemeHHas
«3KPaAHHAA KYMbTYpa» MMEET MHTEPHALMOHANbHbIN XapakTep U C NerkocTbio
NepexoamT rpaHuLLbl rOCYAAPCTB, HO Npu 3TOM B Poccun Bce 3aMMCTBOBaH-
Hble GOPMaThl aAANTUPYIOTCA MOA, HALMOHA/IbHYIO MEHTANIbHOCTb M CTaHO-
BSATCS KCBOMMMW», — PE3IOMUPOBaNa AOKNaAUMK.

[opoackme U pervoHanbHble 06pasbl, CO34aBaeMble Macc-Menma,
KMHO- 1 HOTONCKYCCTBOM, MIPAOT CBOK POJib B COLMOKY/BTYPHOM MpO-
cTpaHcTBe, bukcmpys 0bpasbl yWEAWNX BPEMEH, FTeHEpPUPYS 1 NPOBOLMPYS
HOBbIE CMbICbI.

«Coupeannsm Kak ypbaHU3M 1 raHewl, AUCKYPC O CoLpeanmsme B
undbposom nandcrann-nsgaHunm “‘Afisha.Daily”» — tak ozarnasuna csoe co-
obueHne K.K. Enbuosa, kaHamaat kynsTyponorin, aoueHT Boicwent wko-
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nel esponemickmx kyneTyp @K PITY. Peub wna o TOM, Kak apxuUTeKkTypHble
peLleHMs 3MOXm CoLipeasnama BrmncbiBatoTCs B YPOAHUCTUUYECKYIO MOBECTKY
1 penpeseHTaummn npocTpaHcTea B magdaHum «Afisha.Daily» 8 nepsoit no-
nosure 2010-x rr. Mocne 2012 r. usgaHmne HauMHaET LWMPOKO OCBELLaTb (TEM
CaMblM NETUTUMUPYS UX) NPeobpasoBaHUa CTOIMYHOMO FOPOACKOro Mpo-
CTpaHCTBa, KOTOpble BMACTU MHWLMUPOBAIN BCKOPE MOC/TE MOCKOBCKMUX
MpOTeCcToB. DTa NernTUMaLmMsa MPONCXOANT B KOHLEMTYaibHOM ObpaLleHn
K 3MOXe pacLLBETa COLPEanMCTNIeckoro kaHoHa. [poseaeHHbIN aHanms Bbi-
ABW/1, YTO KOHCTPYMPOBaHME «MPecTuxa» MecTa/palioHa MpOMCXOoauT 3a
cueT obpalleHns K MPOHUYECKM-HOCTANbIMYECKUM U HOCTaNbIUpPYOLLMM
ANCKYPCaM «MAeanbHOM COBETCKOM Cpedbl», KOOMOB McaTeNnem, KUHOLWHM-
KOBY», KCOBETCKOIO 3aMoBeAHMKa» 1 T.M. Takoke BbIACHUIOCH, YTO B obpallie-
HUM K naee coupeannama NpOUCXOOUT HE TONMbKO GUKCALMS CErOaHALIHNX
NONUTNYECKMX W aAMUHUCTPATUBHO-YMPAaBAEHYECKMX NPAKTUK, HO 1 Napa-
LOKCanbHOe [AMCKYPCUMBHOE MPOM3BOACTBO OAHOBPEMEHHO COLIMANbHOM
AMCTaHLMU 1 3aMpoca Ha COLManbHOe BbiPDaBHUBAHME.

E.l. BnacoBa, kaHanmaT GuAonorMyeckux Hayk, AOLEHT Kadeapsl
KYPHANIUCTUKM [1epMCKOro rocynapCTBEHHOMO HAaLMOHANIbHOMO UCCneno-
BaTE/IbCKOrO YHMBEpPCUTETa, Npeactasuna goknag «O6pas Ypana 8 ¢oTo-
rpadmsx koHua XIX - Havana XX B.: kK Bonpocy 0 GOpMUPOBaHNN BU3Yaslb-
HbIX JOMWHAHT YpanbCKOro MpoCTpaHCTBa». MaTepmanomM mccnenoBaHmns
NoCNyXmnmM GOTOUNMOCTPALMU B MOMYNSPHbIX TPAaBeNorax 1 NyTesoamnTe-
nAx, a Takoke noytosble oTkpbITKK (Prc. 4). Maccosbit xapakTep 6bIToBaHWA
3TUX GOPMATOB MO3BOMU PACCMOTPETb BUAOBbIE GOTOrpadum B KayecTse
BAIMATENbHbBIX areHTOB GOPMUPOBAHMS aKTyasIbHOrO reokybTypHOro obpa-
3a Ypana. ViccnepoBaHue nokasasno, 4To B NpoLecce Co3naHus 1 pacnpo-
cTpaHeHns GOTOU306PAKEHNIA C TYPUCTUUYECKUMN LENFMU MPOUCXOAUT
HanpaBAeHHbIN OTOOP MPOCTPAHCTBEHHbIX AOMUHAHT, COOTBETCTBYIOLMX
CTaTycy AOCTOMPUMEYATENbHOCTN: OHK 0BA3aHbl MOPasnTb BOOBPaxeHe,
OKa3aTb 3MOLIMOHA/IbHOE BO3AENCTBUE, BbI3BATb KeNaHne yBUaETb CBOMMM
rnasamu. 3aMeTHO CMelleHne nHTepeca B cTopoHy KOxHoro Ypana — 3gech
pacrionaratoTcs camble addekTHble ropHble nensaxu. PoTtorpadurs BHOBbL
NMoAOrpeBaeT MHTepeC K 3aTyxaloWen ropHOM MPOMbIWIEHHOCTA: celvac
OHa CTaHOBUTCS NpeaMeToM TypucTudeckon aTHorpadum. Ocoboe BHUMa-
HWe yAenseTcs BUAOBbIM MAOWAAKaM, YTO NOAHUMAET B3rNnaa Habnoaatens n
NMOAYEPKUBAET KPYTU3HY MPOCTPAHCTBA.
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Puc. 4. Ypan. fopoa 3natoycT. Bug ¢ toro-3anagHon ctoporbl. Dotorpad B. MeTerkos.
MouToBas oTkpbiTka Hauana XX seka. MagaHne «lpanbepr» (Crokronsm)

Fig 4. Ural. City of Zlatoust. View from the southwestern side. Photo by V. Metenkov.
Postcard from the early 20th century. Publication by Granberg (Stockholm)*

«O6paz Kasrasa B doTorpaduax sTopon nonosuHbl XIX — Havana
XX Beka M3 cobpaHus Pycckoro Myses» 6bi1 MpeactasfeH B [OOK/Jaae
WN.A. MaHueHKo, cTapliero Hay4Horo cotTpyaHmka locynapcreeHHoro Pyccko-
ro mMyses. Ha npumepe [aHHOW KONNEKLMM OHa NMOoKasana, YTo UCKIKOUUTENb-
HbI MO NCTOPUKO-KYNBTYPHOMY AOCTOSHMIO, C APKO BbIPAKEHHOM 3K30TUKON
M NpUpoaHO-reorpaduyeckon cneumdukon oTaaneHHbin pervoH Poccuin-
cKoW MMnepun npenocTaenan dotorpadam Heuvcyeprnaembiin MaTepuan ang
M3yYeHUs W 3aMnedaTieHns, HEMCCAKAEMbIN NCTOYHMK OBPa30B 1 CIOXETOB
(Puc. 5). TloaToMy doTorpaduyeckoe nanomMHMyecTso Ha KaBkas sBnanoch
BaXXHOW COCTaBNSoWEN TBOpUYECKOM 6uorpadum MHOMMX OTeYECTBEHHbIX
npodeccroHanoe n nobutenen ceetonucu. B pesynstate aTMx noesnok
ObINO CO3[4aHO MHOXECTBO MPOU3BELEHMN, BNeUaTASIOWMX WIMPOTOM XaH-
pPOBOMO M TEMAaTUYECKOrO AMana3oHa, KOMMO3WULIMOHHbBIM Pa3HOOOpasnem,
TBOPYECKMM U TEXHNYECKMM MacTepCTBOM, W MPW 3TOM SBASIOWUMXCH HbIHE
YHUKANbHbIMU UCTOPUYECKMMIN CBUAETENbCTBAMM, Bnarofapsa AOKYMeHTasb-
HOW NpMpoAEe CBETOMUCMU.

“NcTounmk nsobpaxerns cm.: /See the image source: URL: https://auction.ru/offer/177 otkrytka_
ural_gorod _zlatoust vid_s jugo_zapodnoj_storony-i107625909435616.ntml#1 (05.09.2021).
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Puc. 5. N.®. Bapwesckuin (1851-1948). KyTancckas rybeprus. Obwmii Bua ropoaa
ApaaHyua. 1888. AnbbymuHoBbin otnevatok. 15,2x21. TocynapctseHHbin Pycckui Mysen

Fig. 5. 1.F. Barshchevsky (1851-1948). Kutaisi Province. General view of the town of Ardanug.
1888. Albumin print. 15.2x21. State Russian Museum®

Hoknap crapwero HayyHoro cotpyaHuka [ocynapCTBeHHOro Mys3eq
n306pasuTensHbix nckyccTe Pecnybnnkm TatapcTan [.B. Paxmanoson «Oc-
MbIC/IEHME MPOCTPAHCTBA ropofa M ero rpaHuLL B NpoeKTax COBPEeMEHHbIX
KasaHcknx doTorpacdos», Obin NOCBALLEH Npobaeme BbICTpanBaHWUS rpaHuL
BHYTPW ropoda M ux acTeTmsaumm cpeancteammn dotorpadun (Puc. 6). boinn
PaCcCMOTPEHbI TPU MPOEKTa COBPEMEHHbIX Ka3aHCKUX hoTorpacdos, 8 KOTOPbIX
aHaNM3NPYIOTCA OrpaHNYeHUa, CIOKHOCTU C OMpeaeneHneM Tepputopum,
06beKTbl, GOPMUPYOLWME HOBbIE MPOCTPAHCTBA U M3MEHsWMe 06K ropo-
na. BHyTperHas 060cobneHHOCTb 1 NOTPEOHOCTb B pa3de/ieHnn Ha CBoe
N uysoe NobyKAaloT BbICTPaMBaTb BHELWHME rpaHunubl. 3abopsl, kKak cnocob
pasfneneHna U peryimpoBaHns TeppUTOPUK, Bbi3blBAKOT OLLYLLEHME Bpaxae6-
HOCTW M HEeCBOBOAbI, HOBbIE MOCTPOMKM 3aMOHAKOT MPUBLIYHO-MYCTYIOLME
MECTa, U3MeHAs YCTOABLIYIOCA CBA3b YE/I0BEKA C OOXMMTbIM MPOCTPAHCTBOM.

CocTosBluascs B xofe 3acefaHns AMCKYCCUS MoKasana akTyanbHOCTb
3aTPOHYTbIX BOMPOCOB, KaCaloLMXCS BM3YyasnbHOW penpeseHTaumMu npo-

*VcTournk nsobpaxeHus cM.: / See the image source: Konnexuusa locynapcreerHoro Pycckoro
my3es. V13obpaxerue npepoctasneHo V1. Manyenko / Collection of the State Russian Museum.
Image courtesy of I. Panchenko (05.09.2021).
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CTPaHCTBA, CO34aHUS HOBbIX CMbICIOB W TPAHCIMPOBAHUS 3HAYeHWI MecCT,
PervoHOoB, CTpaH CPeACTBaMU1 COBPEeMEHHbIX LindPOBbIX Meauna, GoTo- 1 Kn-
HOWCKYCCTBa.

Puc. 6. Cawa pom. V13 npoekTa «3abopbi»

Fig. 6. Sasha Grom. Project Fences®

3AKJTKOYEHWNE

VIl MexayHapooHas HayuHas KoHdepeHums «leorpadus mckyc-
CTBa» Kak OObIYHO cobpana uccnegoBaTener U3 pasHbix 0bnacTer 3HaHus.
MeXaMCUMMIMHAPHOCTD — BaXKHbIV MPUHLMM, KOTOPbIM OCYLLeCTBASETCS
C CaMOro Hayana MpOeKTa WM CO3A3eT YHWKANbHYIO TEMAaTUUYECKYID HMLLY,
06befMHAIOLLYIO  pa3HOHAMpPaB/ieHHble WUCCNeaoBaHMs B3aMMOAENCTBUA
NMPOCTPaHCTBA U WCKYCCTBA, CO34aHMS WCKYCCTBOM MPOCTPAHCTBEHHDIN
MEHTaIbHbIX KOHCTPYKUMIA 1 KOHLEeNToB U T.n. KnuHo-, dotomnckycctso m
UMPPOBbIE MefiMa OCTAOTCA BaXKHOM TEMOM A/19 OOCYKAEHNS Ha STOM npef-
cTasutensHoM popyme. B 2021 rony B o4HOM 1 oHNanH dopmaTe obcyxaa-
JICb PABHO Kak TEOpeTUYECKME, TaK 1 NPUKNaAHbIE aCMEKTbI 3TOW 6OMbLION
TeMbl, BK/IKOYAs UCMOIb30BaHME LMGPOBON U AOMOAHEHHOW PeanbHOCTU
B Typu3Me, Co3aaHne 06pa3oB Ky/bTypHbIX NaHAWabTOB CpeacTBamMu Xyao-

°lcTouHmnk nsobpaxeHus cM.: / See the image source: URL: http://www.saschagrom.com/page/
fences.html (07.09.2021).
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)KeCTBEeHHOM poTorpadmm, 0COBEHHOCTU HALLMOHANBHOMO 1 PErMOHAbHOMO
KnHemaTorpada 1 TeneBnaeHns, NoCTPOEHUS NPOCTPAHCTBEHHbIX MOAENeN
B kuHeMaTorpabe. OcobeHHO MHTEPECHbIM Bbl/l BDEMEHHOW U «TeXHUYe-
CKMN» pasbpoc, OT NepBbix NaHaWabTHbIX doTorpaduii BTOPOM MOMOBMHbI
XIX Bexka 00 coBpeMeHHbIX LiMbPOBbIX MOoAeNen, AOMONHAWMX pealb-
HOCTb WHdOpMauMen 1 obpasamu, KOTOPLIM ABHO MOKa3an TeHAEHUMIO
oT poTOdUKCALMM O KOHLENTYaNbHOrO TBOPYECTBA, ABNAIOLEroCs cenvac
UaCTbIO reOKY/bTYPHOrO MPOCTPAHCTBA.
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