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“EVERY GENERATION HAS ITS SHERLOCK”:

THE CHARACTER'’S IMAGE IN THE FILM
ADAPTATIONS OF STORIES BY A. CONAN DOYLE
ABOUT SHERLOCK HOLMES?

Abstract. The article covers the problem of the protagonist’s image portrayal in
modern cinema on the example of the three most recent film adaptations based
on works by Conan Doyle. The relevance of this scientific issue is explained by
the fact that the peculiarities of representing the character in modern cinema
partly reflect the state of society itself, its social problems, phobias and neuroses.
Cinematography, like no other type of contemporary art, has broad opportunities
to embody almost any character in three-dimensional reality, which imposes a
certain social responsibility for the results of the main characters’ portrayal.
The appeal to the archetypal images of world literature implies not only the
openness of improvisation, but also the preservation of the character’s social
function. The article analyzes the representation of one of such archetypal
images of world significance—Sherlock Holmes. The research methodology is
based on a systematic approach and general scientific methods, and also includes
special methods: content analysis of scientific literature related to the topic;
the method of sociological survey (questionnaire survey), the method of statistical
analysis. The empirical study, the results of which are presented in this article, is
based on three screen adaptations of the Sherlock Holmes stories, produced in
the 2000s in Great Britain, Russia and the United States. The study involved 150
respondents, whose answers were converted from a qualitative to a quantitative
format to analyze the specifics of the representation of the main character
(the protagonist). The authors of the article came to the following conclusions:
in modern film adaptations the protagonist is portrayed not as a genius of
the scientific method of thinking, but as a sociopath who is unable to interact with
society without an intermediary (a companion character). Moreover, modern
screen adaptations violate the archetypal image itself due to improvisations with
the static characteristics of the character, which leads to a negative perception of
such a character by the audience. The very strengthening of sociopathic features
of the protagonist’s character, shifting the emphasis from the idea of higher
justice, from eternal values to private motives, lead to a certain simplification

tAuthors are deeply grateful to the translators: Diana S. Solobuto, Senior Lecturer at the Maurice
Thorez Institute of Foreign Languages, Member of the Union of Writers of Russia, Winner of
the Golden Pen of Russia Award-2007 (Moscow, Russia), and Irina B. Maslova, Head of the
Department of Russian as a Foreign Language at the Institute of International Educational
Programs (Moscow, Russia).
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of the character, and also serve as an indicator of the state of society itself.
The theoretical significance of the research is determined by the fact that
this article offers original criteria developed by the authors to analyze
the representation of the character. The practical significance of the article is
backed by the conclusions and results of the study, which can be used for further
work to identify the impact of characters’ representations on shaping value
orientations in modern society.

Keywords: cinema, protagonist, character, improvisation, static characteristics of
the character, dynamic characteristics of the character, social function, archetypal
image, ways of representation

INTRODUCTION

The relevance of the topic is due to the fact that the problem of
representing the main character (the protagonist) is an indicator of aesthetic,
moral, ethical and mental characteristics of modern society. Modern cinema,
undoubtedly, possesses the most powerful tools for this purpose, being a part
of the general screen culture [1], allowing to transmit the created images to the
whole world, to replicate and visualize fictional and national-political myths
[2, p. 119]. The popularity and wide coverage of the cinema, its modern digital
versions and a wide range of expressive means determine the uniqueness and
special power of the impact this type of art has on the modern world.

Movie makers use certain techniques to build and develop characters.
The choice of filming techniques, action, mise-en-scene, editing, lighting and
sound—all of it determines the artistic way of shaping the character’s image
using a combination of the author’s thought and cinematic techniques. The
process of transforming an artistic image into a screen image is based on a
specific cinematographic dramaturgical canon. Both mise—en—-scene—colors
and light, costumes, makeup, placing of props, placement of actors on the
set—and the shot composition itself carry certain information about the
character, which was already pointed out by S.M. Eisenstein [3, pp. 81-93] and
LV. Kuleshov [4, pp. 75-95] in the 1920s—1930s. Cinematographers carefully
consider the frame sequence, the montage tempo and the usage of editing
techniques, which also influence the narration, the character’s representation
and the involvement of the audience into the action. Coincidental sound
trimming, continuity editing, frame cutting, insertion, dissolving, gradual
appearance, disappearance, rapid movement, transition, overlapping—
these all are editing techniques that also contribute to the character’s image
[5, p. 50]. In most feature films, although the lighting may look usual and
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natural, the filmmakers put a lot of effort to achieve the specific effect
they want. Lighting always significantly and meaningfully contributes to
the narrative—German expressionism and film noir, with their semidarkness,
interplay of shadows and side-lighting of characters’ faces, are classical
examples. Filmmakers carefully consider the quality and location of light
sources, influencing the narrative and character development [6, p. 130].

The sound sequences in the motion picture are also carefully thought
through, the same way the visual editing of the film is. Sound effects and music
also contribute significantly to the creation of the screen image. According
to most researchers of modern cinematography, the representation of
the character in the film can also be described by the formula: “dialogue +
physical movement = the character” [7, p. 2].

This brings us to the main component of the film—its characters.
Identifying oneself with the characters is a frequent reason why people are
attracted to a particular film. Viewers want the protagonist and supporting
characters to evolve just like people in real life do. They want a film to reflect
this evolution; the character must show the development of moral and ethical
virtues, such as decency, honesty, or courage, and “have a very detailed
biography, which makes the character three-dimensional” [5, p. 54].

To create a three-dimensional character with a well-developed
background, a film must illustrate the sociology, psychology, and physiology
of the character. Since a film is a visual experience, sociology and psychology,
together with physiology, are subtly portrayed using visual means through
physical movements and dialogues in any situation depicted in the film.

By shaping the character in cinematography, his or her physical actions
and dialogues change depending on the exposition and conflict, as he or she is
moving through the rising and falling action of the film. Each frame should be
aimed at completing the action and developing the character’s story. Besides,
dialogues in these situations should match physical movements. For example,
dialogue “cannot be ranting and raving about a particular situation when a
character is standing still, looking into the window” [8, p. 102].

In the history of cinema there have been many examples of representing
a character from literature. But for now, Sherlock Holmes, striking as it may
seem, remains the most brilliant and popular image to be portrayed on
the screen, a character created two centuries ago and still successfully gaining
the attention of viewers. This character, according to K. Jung’s famous ideas,
is an archetypical image carrying a social idea in itself, the idea that has been
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significant for the whole mankind in the course of all periods of historical
development, clear for any national culture and complying with the moral and
ethical demands of the society [9, p. 9]. In the case of Sherlock Holmes, an
archetype that appeared in the late 19th—the first half of the 20th century
reflects the idea of higher justice, which can be implemented by man with the
help of scientific analysis.

Analyzing this timeless image, some researchers note that “Sherlock
Holmes is one of the most adapted characters of all times” [8, p. 17].
The phenomenon of this character lies in the fact that it represents not only an
archetypal image, clear and accessible for any culture and nation, but also that
it actually reflects the myth of Holmes, which has absorbed the intertextuality
of the previous screen incarnations, a kind of “Holmes’s canon”. In scientific
literature, there have been many attempts to analyze the phenomenon of
this character, from studying the discrete transition of the text from page to
the screen [8, p. 18] to the character’s evolution as it has been changing in
various intertexts and through time [10, p. 226]. By analyzing, researchers tried
to show that it is the character that is adapted, not the fictional text with its
narrative, genre and aesthetic aspects, and thus, studying screen representations
of Sherlock Holmes should include analysis of various aspects related to
cinematography that shape, change and define this character throughout
his hundreds of screen lives. To date, the world cinema has 135 cinematic
incarnations of Sherlock Holmes, created by actors from different countries (UK,
Russia, USA, Canada, Poland, Japan, etc.) [11, p. 44] (Fig. 1, p. 174).

The study of Sherlock Holmes’s archetypal image in the context of its
cinematographic representations allows, in our opinion, to identify the main
peculiarities of moderninterpretations of the character and toreveal the specific
attitude of modern society to the character. There are different points of view
on the specifics of the screen image embodiment. For example, in his work
A. Bachmann puts forward the following thesis: “Countless reinterpretations
have touched all the aspects of Holmes’s character and world—costume,
appearance, time period, gender, sexuality—but one thing never changes: he
is a scientist. This character is a mixture of all the stereotypes we have ever had
about scientists—lonely, introverted, brave, reckless, a little inhuman, cruel,
obsessive, creative, and brilliant” [10, p. 329].

This statement can be taken as a ground for analyzing the peculiarities
of the character’s representation, since the world in which he was originally
created was literally obsessed with science. The Victorian era saw the creation
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of Charles Babbage’s first “Analytical Engine”, a precursor of modern computer
technology. Many literary predecessors of Holmes, detective characters—
A. Dupin by Edgar A. Poe, Lecoq by Emile Gaboriot, “The Thinking Machine” —
Professor Van Dusen by Jacques Futrelle—were characters who were proud
of their systematic, unemotional approach to solving complex mysteries
[13, p. 38].

Fig. 1. The canonical image of Soviet cinema—Sherlock Holmes performed
by V.B. Livanov. Screen capture from the series of television films
The Adventures of Sherlock Holmes and Dr. Watson
directed by Igor Maslennikov, 1979-19862

Sir A. Conan Doyle’s character, Sherlock Holmes in his classic version was
also distinguished by his lack of emotion. (Interestingly, in British detective
fiction there is also an exact opposite of Holmes—H.C. Chesterton’s Father
Brown, whorelies not on logic to investigate crimes, but rather on his knowledge
of human nature. Robert Hamer’s 1954 adaptation of The Blue Cross—Father
Brown, starring Alec Guinness, is considered a reference standard. Comparing
cinematic representations of Father Brown, including the one in BBC One
series Father Brown (2013-2020) and cinematic representations of Holmes is a
topic for further research) (Fig. 2).

2 See the image source: https://aif.ru/culture/movie/1076684 (08.07.2021).
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Fig. 2. Father Brown performed by Mark Williams.
Screen capture from the BBC One series Father Brown (2013-2020).
The series is based on the works of Gilbert Keith Chesterton
about the Catholic priest-detective father Brown?

As with Babbage’s machine, it is not the personality that is involved here,
but only the application of the method. But apparently, as A. Conan Doyle well
knew, no scientist, let alone a popular character from literature, can survive
only thanks to cold mechanical logic [13, p. 39]. A stubborn collector of facts,
devoid of imagination, is not our only stereotypical image of a scientist. Holmes
is also a reserved eccentric man relying on intuition and mysterious flashes
of insight. In some cases, he completely “abandons his deductive methods
and chooses good old-fashioned fist-fighting” [13, p. 40]. By combining
these seemingly contradictory characteristics, Holmes becomes a more
realistic scientist and person than any of his fictional rivals. He also adapts
himself well—each film director creates his own image of Holmes, guided by
a canonical set of personality traits attributed to this figure from literature.
As N. McCaw writes: “Some emphasize drug abuse in this character, others
emphasize playing the violin, and others emphasize wit. P. Downey Jr. focuses
on his physical shape, Jeremy Brett was quietly mysterious, Basil Rathbone

3 See the image source: https://www.kino-teatr.ru/kino/movie/euro/117224/foto/864506
(08.07.2021).
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was a classic gentleman, and Cumberbatch’s Holmes is a brilliant intellectual.
But they are all scientists because the method and purpose never change”
[13, p. 46]. A. Conan Doyle’s character, thus, has no clear, closed characteristics,
which gives almost boundless freedom for interpretation, representing a kind
of cinematic palimpsest.

This aspect, perhaps, is at the heart of this appeal of Holmes as a
character in modern cinema, especially in its neo—Victorian version, which also
has a therapeutic effect: the viewer is comforted by the idea that, however
mysterious the riddle may be, there is a solution that someone can find and
will surely find, that Holmes uses logic, imagination and help of volunteers—
street boys, rather than relying on artificial intelligence to solve problems. In
his review of Guy Ritchie’s film A. Anastasiev, however, emphasizes that the
film reflects the public mood and demands of mass culture of the 2000s for
anti-science and all kinds of mysticism [12].

Fig. 3. Sherlock Holmes performed by Benedict Timothy Carlton Cumberbatch.
Screen capture from the British television series Hartswood Films, shot for BBC Wales. The plot
is based on the works of Sir Arthur Conan Doyle about detective Sherlock Holmes, but the action
takes place (with the exception of one series) nowadays (2010-2017)*

However, in the three most recent film adaptations Sherlock starring
B. Cumberbatch (2010-2017) (Fig. 3), Sherlock Holmes (2009) and Sherlock
Holmes: A Game of Shadows starring R. Downey Jr. (2011) (Fig. 4) and Sherlock
Holmes starring |. Petrenko (2013) (Fig. 5) the love of viewers to Holmes as well
as to science is clouded by concerns: it is not very clear from the representation

4 See the image source: sherlock-serial-sherlock-bbc-sherlock-holmes-sherlock-she-39.jpg
(1332x850) (goodfon.ru) (08.07.2021).
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Fig. 4. Sherlock Holmes performed by Robert John Downey Jr.
Screen capture from the American film Sherlock Holmes is a detective action film directed
by Guy Ritchie, which is based on the works of Arthur Conan Doyle about Sherlock Holmes,
although the main plot is original.
The film premiered on December 24 (in Russia—December 31), 2009°

Fig. 5. Sherlock Holmes performed by Russian actor Igor Petrenko.
Screen capture from the Russian television series produced by the Central Partnership film
company, shot by director Andrei Kavun based on the stories
of Arthur Conan Doyle about detective Sherlock Holms.
The film premiered from November 18 to 28, 2013 on the TV channel Russia-1°

of this character in these films, how far he can go in his search for truth. If
we take into consideration that Sherlock Holmes’s archetype is expressed

5See the image source: https://thumbs.dfs.ivi.ru/storage28/contents/9/8/28252fd2c21f9ed090
83fa0f8fb086.jpg (08.07.2021).
6 See the image source: https://rg.ru/2013/12/31/holms-site.html (08.07.2021).
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not only in the universal cultural idea of the eternal triumph of justice, but
was perceived throughout almost the whole 20th century as a source of the
rational and the scientific [11, pp. 65-66], then it is important to determine,
how exactly the representation of this character is shaped in modern cinema,
how modern audience sees the character and, accordingly, how modern
society perceives higher justice and whether it needs it.

Scientific literature on the problems of film adaptations is quite extensive,
has a long tradition, and includes works of both Russian and foreign authors.
Theoretical foundations of the interrelation between literature and cinema
were laid by Russian formalists Yu.N. Tynyanov [14, pp. 55-85], V.B. Shklovskij
[15, pp. 709-871], S.M. Eisenstein [16, pp. 283-297] and L.V. Kuleshov
[17, pp. 99-112], which were close to the circle of the mentioned ones, and
others. These ideas were further developed in the later works by Y.M. Lotman
[18, P. 38-46].

The works by Russian scientists V.A. Kolotaev, A.V. Markov [6], O.Yu. Os-
mukhina [19], T.V. Savelyeva [20], E.N. Shapinskaya [7, 21], O.l. Yushchenko,
Y.A. Gamaleeva [2], A.N. Yankovsky [5] are dedicated to a more specific
problem—character representation in cinematography.

Foreign researchers who study film adaptations of works of literature,
starting with S. Kracauer’s book Nature of Film: The Redemption of Physical
Reality (1960), have analyzed both general theoretical problems of the relations
between literature and film: S. Kracauer writes about cinematographic nature
of literary works and about limited abilities of cinematic language in preserving
the spirit of literary source [22, pp. 313, 316]; and more specific issues: for
instance, Bryan McFarlane writes about two different languages—the language
of literary sources and the language of the film director to narrate the same
story, distinguishing between “stories told” (the plot of the source) and “stories
presented” (the cinematic interpretation). Most works, however, concentrate
on how characters are represented on the screen. The works of such authors as
L. Benett, D. Hwang [11], A. Bachmann [10], N. McCau [13], C. Naidoo [9] and
A.L. Polachek [8] offer the authors’ original techniques for analyzing cinematic
representations of characters based on empirical research. Nevertheless,
modern scientific literature has not yet analyzed the criteria for evaluating the
representation of characters and its perception by viewers. From this point
of view, the study presented in the article has a certain scientific novelty and
contributes to the Russian scientific literature on the topic under study.
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METHODS

The research methodology is based on systematic approach, including
general scientific methods (analysis, synthesis, deduction, induction), as well
as a number of specified methods: content analysis of scientific literature on
the topic; method of sociological research (method of mechanical sampling
and questioning) and method of statistical data analysis.

Content analysis of the scientific literature on the topic allowed us to
identify two criteria for evaluating the representation of the character:

1. Static (unchanging) basic characteristics: the character’s background,
appearance and attributes (cap, pipe, raincoat, violin)’, the protagonist’s
companion (J. Watson). Despite the fact that in the series Elementary (2012—
2018) the character of Watson is represented by a woman, as an exception to
the classic set of static characteristics of the archetype, the companion of the
character is always present as a constant value.

2. Dynamic characteristics: the character’s habits, manifestations of his
temper, moral and ethical beliefs. These characteristics may change in the
socio-historical context of almost a century-long history of film adaptations
about Sherlock. Moreover, all of the later versions present the character almost
as an open sociopath (Sherlock by Igor Petrenko is the most graphic example).

We conducted a mini-survey in the social network Twitter in the group
“Contemporary Cinema” in order to assess the specifics of the character’s
representation. The questionnaire contained six questions (three questions for
each criterion of representation that we’ve singled out).

MATERIALS OF THE STUDY

We selected three most recent film adaptations as the object of our
study (Sherlock in Russia, 2020, directed by Nurbek Egen, is not a screen
version in its full meaning; the series was based on an original script offering
a free interpretation of the classic image of Sherlock Holmes.), what llona
Egiazarova writes about in her review [24], placed in chronological order in
the survey: Sherlock Holmes by Guy Ritchie (2009, USA); Sherlock by Mark
Gatiss (2011-2016, UK) and Sherlock Holmes by Andrey Kavun (2013, Russia).
The criterion for the analysis of the received responses is a 10-point level

7Sidney Paget created an iconic image of Sherlock and Watson on the pages of The Strand
Magazine in 1891 illustrating the story Scandal in Bohemia. It is this image that guided the
creators of many films and TV series about the famous detective: these drawings were used by
Igor Maslennikov when he was selecting the cast for his TV series The Adventures of Sherlock
Holmes and Doctor Watson (1979-1986).
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system that evaluates the perception of the character’s representation in each
of the film adaptations: 1-3 points—low level, 4-6—medium level, 7-10—
high level. All the results obtained were summarized; the average for each of
the questionnaires, and then the average for each of the screen adaptations
assessed by the respondents was calculated. Such a system made it possible to
convert qualitative results (the respondents’ answers) into quantitative data,
which were then processed using special Neural Designer software applied for
advanced statistical analytics.

The questionnaire designed for the mini-survey included the following
questions:

1. Evaluate to which extent the image of Sherlock Holmes matches

the idea of higher justice.

2. Evaluate to which extent the character’s appearance reflects his

character traits.

3. Evaluate to which extent the character’s genius is expressed in this

adaptation.

4. Evaluate to which extent the character’s sociopathy is expressed in this

adaptation.

5. Evaluate how dangerous this character might be.

6. Evaluate how reliable such a character might be as an embodiment of

the idea of justice.

The presented questions allowed us to reveal the viewers’ attitude to
the character, as well as to find out the main trend in the cinematographic
representations of Sherlock Holmes at the present stage of development of
this image.

A total of 150 respondents took part in our mini-survey. The survey was
conducted in two languages (Russian and English), which allowed us to involve
a broad audience. The research was conducted in the period from May 1 to
May 20, 2021.

RESULTS

The conducted survey gave the following results: according to the film
adaptation by Guy Ritchie, 90% of the respondents estimated the character
as an unreliable, too emotional, unbalanced person, who is not able to play a
meaningful role in achieving higher justice without his companion. Among the
respondents’ answers there were, for example, the following remarks: “he’s
always drunk, | don’t like it, how can you investigate something if you just can’t

” o u

stand on your feet”, “it seems to me, if it wasn’t for Watson, such a Sherlock
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would have been killed several times in London even in broad daylight”;
“Downey Jr. has a way of being a hero, but he’s no closer to Holmes”, etc.
Statistical data of the survey results are shown in the Fig. 6.

Screen adaptation by Guy Ritche

5
3 3
] I I
Reliability Justice Genius Sociopathy

Fig. 6. The representation of the character in the adaptation by Guy Ritchie

As you can see from the data in the Fig. 6, in the representation of
the character in Guy Ritchie’s film, sociopathy comes to the fore: justice,
reliability and genius are evaluated by the viewer at a low level.

The screen version by Mark Gatiss had the following results: 75%
of respondents rated Sherlock as a sociopath, 15% as a genius and the
embodiment of higher justice. At the same time the following statements were
mentioned in the respondents’ answers: “I like this Sherlock, he is a kind of
extraordinary”, “he looks more like a genius than a drunkard, like it was with Guy
Ritchie”, “Cumberbatch is not appropriate for the role of classical Holmes, but
the actor completely expressed what the director wanted to express”. The work
of cameramen, the soundtrack, and high-quality work of script—writers played
their role in representation of the character: “the script is brilliant, without
it Cumberbatch’s Holmes would be very boring”, “the cameraman’s work is
excellent, the camera saved Cumberbatch from a failure”. It is interesting that
the respondents especially mentioned the technical ways of representing
the character. Also 85% pointed out that “Holmes exists only thanks to Watson”,
“l like the character more than Holmes”, “Watson is more natural than
Sherlock”. The second film adaptation we analyzed, thus, allowed us to reveal
the role of technical means in the representation of the hero, as well as
the shift of the emphasis from the protagonist to his companion.

The results of the survey related to the second film adaptation are
presented in the Fig. 7.
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Screen adaptation by Mark Gatiss
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Reliability Justice Genius Sociopathy

Fig. 7. The representation of the character in the adaptation by Mark Gatiss

As you can see from the data presented in the Fig. 8, the main
characteristics of the character’s representation in Mark Gatiss’ adaptation
were sociopathy and the idea of justice, while the reliability of the hero was
rated at an average level and his genius earned a low rating.

Concerning Andrey Kavun’s film adaptation, the following data were
obtained: 89% of respondents rated Holmes as unreliable, unbalanced,
neurotic, actually a sociopath, with almost no signs of genius. At the same
time the following opinions were expressed: “he is running like a person
stung by a wasp throughout the film, his hands are shaking, he’s all twitchy
and insecure”, “how a man who cannot cope with his own emotions, can
investigate something”, “Holmes looks like a mental patient”, “he is puffing
all the time and uttering words through his teeth, he’s weird” (see the Fig. 8).

The summary chart of the data on the three film adaptations (fig. 9)
shows an increase in sociopathy in the representation of the hero.

Let us point out that in this screen version the image of the character’s
companion was liked by everyone as an antipode to the presented Holmes:
“Watson is always concentrated, clever, fair and human, he is better than
Holmes”, “without Watson such a Holmes is something unreal, he would have
died of his hysterics before his time”. Such opinions show that the representation
of the protagonist through the supporting character—his companion—Iled to
the opposite effect: the audience doesn’t perceive the protagonist as the main
character, and the supporting character takes the central place.

HAYKA TENEBUAEHUA Ne 17.2, 2021 184 THE ART AND SCIENCE OF TELEVISION



Screen adaptation by Andrey Kavun

Reliability Justice Genius Sociopathy

Fig. 8. The representation of the character in the adaptation by Andrey Kavun

The summary chart of the data on the three film adaptations (fig. 9) shows an
increase in sociopathy in the representation of the hero:

Summary data of three film’s adaptation

6,7
4,3
3,4
3,2 3,2
3 31 3
] I

Reliability Justice Genius Sociopathy

[l 3kpanuzauma ras Puumn
[l 3xpanuzauma Mapka lsTucca
. 3KpaHu3auma AHapea KaByHa

Fig. 9. Summary data of three film’s adaptation
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CONCLUSIONS

Our study of the character’s representation on the examples of three
film adaptations of the works about Sherlock Holmes allows us to draw
the following conclusions:

1. Specific conclusions: in modern film adaptations sociopathy
and neurasthenia prevail over genius, which, on the one hand, gives
cinematographers an opportunity to expand the static characteristics of
the image, but, on the other hand, narrows the field of representation by
sociopathy itself, not allowing the character to implement the social function
of ideas of higher justice, the triumph of scientific thinking and rationalism,
the important components of the myth related to Sherlock Holmes. In all
the three film adaptations, the character is explicitly driven not by the idea
of the triumph of justice (indeed, even the canonical Sherlock investigates
another case for the sake of an intellectual challenge), but by personal motives,
mostly connected with love (particularly expressed in A. Kavun’s adaptation in
the story of the tragic love of Holmes and Irene Adler, only slightly outlined in
A. Conan Doyle’s story Scandal in Bohemia), emotional and sentimental, which
leads to a certain distortion of the archetype. In their turn, such representations
are perceived by the viewer (often not familiar with the literary source) not as
new screen versions of A. Conan Doyle’s works, but as independent works with
an original plot. The limited interaction of the introverted hero with society
also leads the filmmakers to the necessity of creating an image of a stronger
intermediary between the character and society, whose role Watson actually
plays in all the three film adaptations. Therefore, Holmes'’s faithful acolyte is
more appealing to the audience than the sociopathic protagonist. Moreover,
in A. Kavun’s film Watson practically becomes a kind of a new Pygmalion:
the image of his friend, created by Watson, acquires the canonic Holmes
features from S. Paget’s drawings in the final part of the series. And Holmes
himself obeys the artistic will of his creator.

2. General conclusions: modern film adaptations reveal an attempt to
radically reinterpret the archetype, which to a certain extent has influenced
several generations (Holmes not only as an embodiment of higher justice, but
also as a harmonizing force in the neo—Victorian discourse), by absurdizing
the image of the character. This includes mockery and simplification of
the character: for example, in Will Ferrell’s American parody comedy Holmes
& Watson (2018) or Rachel Lee Goldenberg’s mockbuster Sir Arthur Conan
Doyle’s Sherlock Holmes (2010), which received an extremely negative reaction
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from the audience. Such adaptations are not only considered unsuccessful, but
even displeased the British Royal Court [11, p. 47]. Moreover, the very attempt
to mock the archetypal character and the destruction of the Holmes’s myth
leads to the career failures of actors and to the oblivion of such adaptations
from the side of the viewers. Sherlock Holmes still inspires filmmakers both as
a social phenomenon and as a timeless image, a myth from literature, being
open to improvisation even taking into account its static characteristics. Here,
in our opinion, there are two ways: to be careful and correct about the style,
the essence of the original source and the literary and cinematic myth, or to
create a completely new style of narration and a new image, like Guy Ritchie,
who shot both films about Holmes in steampunk style, and Andrey Kavun and
Nurbek Egen. However, the idea of higher justice, an important component
of the literary myth and the screen image of Holmes as a superhero. Nikita
Kartsev compares Holmes to the superheroes of Marvel Universe but not
wearing the costume and the mask of Batman or the armor of Iron Man, should
not, in our opinion, be vulgar, silly, or ridiculous. It is one of the accepted social
fundamental values, and Sherlock Holmes embodies this justice for several
generations of readers and viewers. Unfortunately, from our point of view,
modern film adaptations are going not only further and further both from the
original literary source (in the cited review of Guy Ritchie’s film A. Anastasiev
writes that the main characters could be called Tarapunka and Shtepsel) and
from the recognized classic film adaptations, but they are getting more and
more controversial. The mentally unhealthy Sherlock Holmes (Elementary
by Michael Cuesta, Fig. 10), the exalted, almost hysterical neurotic (Sherlock
Holmes by Andrey Kavun) can a priori represent neither ultimate justice, nor a
rational balancing force, which is the reason why the screen image falls out of
the archetype: all the strange Sherlocks (“Same but completely different”) is
the slogan of Andrey Kavun’s series) are not perceived as heroes, but only as a
succession of simplified versions.
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Fig. 10. Sherlock Holmes performed by American actor Johnny Lee Miller.
A shot from the detective series Elementary, based on the characters in Arthur Conan Doyle’s
books about Sherlock Holmes, takes place today.
The premiere took place on CBS on September 27, 20128

Further research into the dynamics of social characteristics, belonging to
a screen sociopathic character of such scale as Sherlock Holmes, is promising.
Analyzing interpretations of both the literary myth and its screen embodiment
is of undoubted scientific interest, as they reflect the state of society itself, the
transformation of its moral, ethical and aesthetic values.

This paper has been supported
by the RUDN University Strategic Academic Leadership
Program

8 See the image source: https://www.kino-teatr.ru/kino/acter/m/euro/59398/foto/m100008/356360/
(08.07.2021).
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«KAXKAOMY MOKOJIEHNKO —

CBOW WWEP/IOK»: OGPA3 FEPOA

B 9KPAHU3ALMAX MPOU3BELEHNI

A. KOHAH IOMNA O LLEPTOKE XONMCE

AHHoTauusa. CTaTba NocBALLEHa Npobaeme Bon/oweHMs obpasa raBHOro repos
B COBPEMEHHOM KUHemaTorpade B Haubonee No3gHMUX SKPaHU3aLLMAX NPOU3Be-
Aenuit A. KoHaH [oiina. AKTyanbHOCTb AaHHOM Hay4HOM npobaembl obycnosne-
Ha Tem, YTo cneumdrKa penpeseHTaLMmn repoa B COBPeMEHHOM KMHemaTorpade
OTparkaeT COCTOAHME CaMoro 0bLLecTBa, ero couuanbHble npobiemol, Gobum u
HeBpo3bl. KuHemaTorpad, Kak HM OAWMH APYroi BUA, COBPEMEHHOTO UCKYCCTBa,
MMEET OrpOMHbIE BO3MOXHOCTU A/ BOM/IOLEHMA Nt0OOro NepcoHaxa B Tpex-
MEepHOW peasibHOCTW, YTO HanaraeT onpeAeseHHYH0 COLMaNbHYI0 OTBETCTBEH-
HOCTb 3a cOo3faHuWe obpasa rMasHbiX repoes. ObpaLLeHNe K apXETUMUYECKUM
obpasam MUPOBOI NWUTEpaTypbl NPeAnonaraeT He TONbKO OTKPbITOCTb MMMPO-
BM3aLMI, HO M COXpPaHEHMEe CouManbHOM OYyHKUUKM repos. B cTatbe aHanusu-
pyeTca penpeseHTauma OLHOMO M3 TaKUX apXeTUMUYECcKUX 06pa3os MMUPOBOro
3HayeHua — LUepnoka Xonmca. MeTtogonorna nccaefoBaHUA OCHOBaHa Ha Cu-
CTEMHOM MOAXOAE U ObLLEHAYYHbIX METOAAX, @ TaKKe BK/IKOYAET creunasbHble
MeTOAbl: KOHTEHT-aHaIU3 Hay4YHOW NNTepaTypbl N0 TeMe UCCNef0BaHNA; MeToZ,
COLMONOrMYECKOro onpoca (aHKeTUPOBaHWUE), METOZ, CTaTUCTUYECKOTO aHAIU3a.
B KauecTBe maTepuanos IMNUPUYECKOTO UCCNef0BaHMA, pe3ynbTaTbl KOTOPOro
npuBefeHbl B HACTOALLEN CTaTbe, UCNOb30BaHbl TPU 3KPaHM3aLMM PACCKa30B
o LWepnoke Xonmce, cosgaHHble B 2000-x rogax B BennkobputaHum, Poccum u
CLUA. B uccnepoBaHum npuHaam yyactme 150 pecnoHAeHTOB, OTBETbI KOTOPbIX
6blN NepeBeageHbl U3 KaYeCTBEHHOMO B KONMYECTBEHHBIN dopmaT anA aHanu-
3a cneunduKK penpeseHTaLmm repos (NpoTaroHMcTa). ABTOPbI CTaTby NPULLK
K CNeflyloWwum BbIBOAAM: B COBPEMEHHbIX SKpaHU3aLMAX repoit NnpeacTaBnieH He
KaK reHni Hay4HOro MeTofa MbILLIEHMS, @ KakK COLMONaT, KOTOPbINA He B COCTOA-
HWUW B3aMMOZENCTBOBATL C 0bLecTBOM 6e3 nocpeaHMKa (NepcoHaxa-cnyTHMKa).
Bonee TOro, B COBpeMeHHbIX 3KPaHU3ALMAX HAPYLLAETCA CaM apXeTUMNUYECKUi
06pas bnarogaps UMNPOBMU3ALLUAM CO CTAaTUYECKUMM XapaKTepUCTUKAMK repos,
4TO BbI3bIBAET HEraTUBHOE BOCMPUATUE TaKOro repos 3putenamu. Camu no cebe
ycuneHune coumonaTmyeckmx YepT XxapaKkTepa repos, CMeLLeHne akLeHTa ¢ naeu
BbICLUEN CnpaBes/IMBOCTM, OT BEYHbIX LI@HHOCTEM K YacTHbIM MOTMBAM, NPUBO-
AAT K onpefeneHHOMY YNPOLLEHUIO repos, a TaKKe CNYXKaT MHAWKATOPOM CO-
CTOSAIHWA camoro obuiecTBa. TeopeTUyecKas 3HaYMMOCTb UCCNIe0BaHUA onpese-
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NAETCA TeM, YTO B AAHHOM CTaTbe NPEe/IoKEHbl aBTOPCKME KPUTEPUM aHaAIM3a
penpeseHTaumm repos. MpaKkTUYecKas 3HaYMMOCTb CTaTbM 3aKNHOYAETCA B TOM,
YTO BbIBOABI M PE3YNbTaTbl UCCAIEA0BaHMA MOTYT 6bITb MCMO/Ib30BaHbI 415 Aasb-
HeWwwKnx paboT No BbIABAEHMUIO BAUSHWUA BOM/IOLWEHMA repoes Ha GopmmnpoBaHue
LLleHHOCTHbIX OPUEHTaL M COBPEMEHHOTO 06LLEeCTBa.

KnioueBble cnoBa: kKuHematorpad, repoi, NnepcoHax, MMNpoBu3aLma, ctatmue-
CKME XapaKTepUCTUKM repos, AMHAMUYECKME XapaKTePUCTUKK repos, coumab-
HasA GYHKLMSA, apxeTUnuyeckuii 0bpas, cnocobbl penpeseHTaLmm

BBEAEHUE

AKTyasIbHOCTb TeMbl UCCNELOBAHUA 0BYcIOBNEHA TeM, YTo npobnema
penpeseHTaLMM MaBHOTO repos (NPOTaroHWCTa) ABNAETCA MHAMKATOPOM 3CTe-
TUYECKUX, MOPASIbHO-3TUYECKUX M MEHTA/IbHbIX XapaKTEPUCTUK COBPEMEHHO-
ro obwecrea. Hanbonee MOLLHbIMM UHCTPYMEHTAMM 418 STOTO, HECOMHEHHO,
06/1a4aeT COBpeMEHHbIN KMHeMaTorpad Kak 4acTb 06LLLei 3KpaHHOW KybTypbl
[1], no3BonAtOWMIN TPAHCAMPOBATL CO34aHHble 06Pa3bl BCEMY MUPY, TUPAXKK-
poBaTb M BW3ya/sM3UPOBATb /IMTEPATYPHbIE U HALMOHAbHO-NOANTUYECKUE
mudbl [2, c. 119]. MoscemecTHOe pacnpocTpaHeHMe KuHemaTorpada, ero co-
BpeMeHHble LMpPOBble BEPCUMU W LUMPOKMI HAabOp BbIpasUTENbHbIX CPEACTB
onpesenseT yHUKasbHOCTb U 0COBY0 CUY BO3AEWCTBUA STOFO BUAA UCKYCCTBA
Ha COBPEMEHHbBIN MUp.

Co3pgatenu ¢puabMa UCNONb3YIOT onpeaeneHHble npuembl GopmmpoBa-
HWUA U Pa3BUTUA NEPCOHaXKeW. BbIBOP TEXHUKM CbeMKM, AENCTBUSA, MU3AHCLLE-
Hbl, MOHTaa, OCBELLEHNA U 3BYKA, — BCE 3TO ONPeAeNAeT XyA0KEeCTBEHHbIN
cnocob KOHCTPyMpOBaHMA 0bpas3a repos Ha OCHoBe CMMOMO3a aBTOPCKOM
MbIC/IM U KMHemaTorpaduyecknx TexHuK. lNpouecc TpaHchopmauum xypo-
}ecTBeHHoro obpasa B obpa3 sKpaHHbIA OCHOBAH Ha cneuuduyeckom KuHe-
MaTorpapuyeckom ApamaTypruyeckom KaHoHe. M musaHcueHa — LBeToBoe
peLlleHne 1 OCBELLLEHME, KOCTIOMbI, FPUM, PACCTAaHOBKA PEKBU3UTA, pasmelLie-
HMe aKTepOB Ha M/IOLLAAKE, U CaMa KOMMO3ULMA Kagpa HECYT onpeaeneHHyo
MHPOPMaLMIO O MepcoHaxe, Ha uTo elle B 1920-1930-x rr. obpallanm BHUMA-
Hue C.M. 3i13eHwTenH [3, c. 81-93] un /1.B. Kynewos [4, c. 75-95]. Cozaatenu
dunbma TWATENbHO NPOAYMbIBAIOT NOCNEA0BATENbHOCTb KaApOoB, TEMM MOH-
Taka M UCMO/b30BaHME TEXHUK PEAAKTUPOBAHMA, TaKKe BAUAIOLLMX Ha NoBe-
CTBOBaHWE, penpe3eHTaLMIo repoa U BOBIEYEHHOCTb ayAUTOPUN B SKPaHHOE
fewncreue. Obpeska 3ByKa C COBNagZEHNEM, PeAAKTUPOBAHNE HENPEPLIBHOCTH,
obpesKa paMKu Kagpa, BCTaBKa, pacTBOPEeHMe, NOCTeNeHHOe NoABAEHWeE, UC-
Ye3HOBEHME, ObICTPOE ABUNKEHWUE, NEPEXOA, HANIOKEHME — BCE 3TO MPUEMDbI
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MOHTa}Ka, TaKKe BHOCSALLME CBOM BKaA B co3aaHue obpasa repos [5, c. 50].
B 601bLWINHCTBE XYAOMKECTBEHHbIX GUIBMOB, XOTA OCBELLEHUE MONKET BbIMA-
[eTb 0ObIYHbIM U eCTeCTBEHHbIM, CO34aTeNn Guabma NpunaraloT HEMano ycu-
NI, 4TOBbI JOBUTLCA HYXKHOTO MM onpeseneHHoro ceetoBoro adpdekra. Oc-
BELLeHWe BCcerga BHOCUT 3HAUUTEbHbIN M 3HAUYMMBIN BKNag, B NOBECTBOBaHUE
— HeMeLKUI 3KCNPeCccMoHm3M U GUIbMbI XKaHpa «Hyap» C UX MOAYMPAKOM,
UrpoM TeHell N BOKOBLIM OCBELLEHUEM NINLL, FepOeB, — KAacCUYecKue npume-
pbl. Cozaatenu duabma TLLaTe/IbHO NPOAYMbIBAOT KQUEeCTBO U PacnoNOKeHUe
WCTOYHUKOB CBETa, OKasblBaloWMe BAUAHME Ha NOBECTBOBAHWE W pPasBUTUE
nepcoHaxe [6, c. 130].

MopobHo Tomy, Kak co3gatenn Gpuabma NPoAyMbIBAOT BU3yasibHOE pe-
JaKkTUpoBaHue $uabma, 3BYKOBble PAAbl B KUHOKAPTMHE TaKiKe TLLATe/NbHO
npoAyMaHbl. 38yKoBble 3hdEeKTbI ¥ My3blKalbHOE CONPOBOXKAEHUE TaKKe BHO-
CAT CYLLLECTBEHHbIN BK/AAA B CO3AaHMe 3KpaHHOro obpasa repos. Mo MHeHUto
60ONbLINHCTBA UccnefoBaTeNel COBPEMEHHOW KMHEMaTorpadum, penpeseHTa-
LMto repon B GpUNbMe TaKKe MOXKHO onucatb popmynoit: «guanor + dpusnue-
CKOEe ABUKEHUE = NepcoHax» [7, c. 2].

3T0 NOABOAWT HAC K MMaBHOM cocTaBaAolein duabma — ero reposim.
OTOXAECTBNEHME C MEpPCOoHaMaMyW — 4YacTasa MPUUYMHA, MO KOTOPOW Noau
nobAT onpeneneHHblit Guabm. 3pUTeNb XOUeT, YTOObI MPOTArOHUCT U BTOPO-
CTeNeHHble NMepPCOHAXKMN Pa3BUBANUCL TaK Ke, KaK /II0AN B PeasibHON XKU3HM.
YT106b1 GUAbM MOT OTPA3UTL 3TO PA3BUTME, NEPCOHANK AONKEH NOKA3aTb 3BO-
OLMIO MOPAsIbHbIX M 3TUYECKUX KaUYeCTB, TaKUX KaK MopaA0YHOCTb, YeCTHOCTb
WK XpabpocTb, a TaKKe KMMETb XOPOLLO AeTaIM3MPOBaHHYO bruorpaduto, Ko-
TOpasn AenaeT NepcoHaXK TpexmepHbim» [5, c. 54].

YT106bI CO34aTb TPEXMEPHDIM NMEPCOHAXK C XOPOLWOo NpopaboTaHHbIM ¢o-
HOM, OUIbM JONKEH UANKOCTPUPOBATL COLMONOTUNIO, MCUXONOTUIO U GU3NONO-
rvto repos. NMockoNbKy GUAbM — 3TO BM3YyasbHbli OMNbIT, COLMONOTUA U NCUXO-
norus, Hapaay ¢ $p1snonorven, TOHKO M306paXKatoTcA BU3YaNbHO C MOMOLLbIO
dU3NYECKMX ABUKEHUIA U OMANOrOB repoi B Nt060M KOHKPETHOW CUTyaluu
dunbma.

Mpu co3paHnmn 06pasa repos B KMHemaTorpadum pusmyeckune gencrema
W AMANOr repos MEHATCA B 3aBUCMMOCTU OT 3KCMO3ULMKU U KOHOAMKTA MO
Mepe TOro, Kak OH W/IM OHA NPOXOAUT Yepes BOCXOAALLME N HUCXOAALLME Aelt-
ctBuA dunbma. Kaxaplit Kagp ¢uabma fonKeH 6biTb HanpasaeH Ha To, YTobbI
3aBEpLUNTbL AEWCTBME U Pa3BUTb UCTOPMIO repos. Kpome Toro, AManor B 3TUX
CUTYaUMAX OO/MKEH COrNAcoOBbIBATLCA C GU3NYECKMMU ABUKEHUAMU. Hanpu-
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Mep, AMANor «He MOXeT OblTb pa3rnaronbCTBOBaHMEM U Bpefom No noBo-
[y KOHKPETHOWM CUTyauuu, Korga NepcoHaK CMOKOMHO CTOWT, MAAA B OKHO»
[8, c. 102].

B nctopumn KMHematorpada HacUMTbIBAETCA MHOXECTBO NPUMEPOB pe-
npeseHTaLuUm IMTepaTypPHOro repos, O4HaAKO Ha CEroAHALHUIA AeHb Hanbonee
APKUM M MHTEPHaUMOHAIbHbIM 06pa3om A4/19 BOMJIOLWEHMA Ha SKPAHE CAYIKMUT,
KaK 3TO HM NapafoKcanbHO, repoit, CO3AaHHbIW eLle ABa CTONETUA Ha3a M [0
CUX MOP YCNELUHO 3aBOEBbIBAOLLMI BHUMaHWe 3puTenelt — Lepnok Xonmc.
ITOT repoi CYMTAETCA apxeTMnom — 06Pa3oM, COMMACHO M3BECTHLIM MAEAM
K.-T. lOHra, Hecywmm B cebe coLmanbHyto MAELD, 3HAUMMYLO 418 BCETO Yenose-
YecTBa BO BCE NEPMOAbLI UCTOPUYECKOTO PA3BUTUA, MOHATHYIO B 060N HaLu-
OHa/IbHOWM KyNbType W OTBEYAlOLLY0 MOPasIbHO-3TUYECKMM 3anpocam obLue-
ctBa [9, c. 9]. B cayyae ¢ Wepnokom Xonmcom chopmmnpoBaBLUMIACA B KOHLLE
XIX — nepBoii nonoBmHe XX B. apXeTun BbiparkaeT UAEIO BbiCLIEN CNpaBeaNNBO-
CTW, KOTOPYIO CNOCOBEH peann3oBaTb YENOBEK C MOMOLLbIO HAY4HOrO aHaAn3a.

AHanusnpys aToT BHEBPEMEHHOW 06pas, HeKoTopble nccaeaoBaTenm oT-
meyatoT, 4To «Lllepnok Xonmc — 370 OAMH M3 CaMbiX afanTUPOBAHHbIX nep-
COHaKel Bcex BpemeH» [8, c. 17]. DeHOMeH 3TOro repos 3aK1H4aeTcA B TOM,
YTO OH NpeACTaBNAEeT cOOOW He TONbKO apXeTUNUYECKUA 06pa3, NOHATHBIN U
[OCTYNHbIN ANA Nt06ON KyNbTYPbl U HaLWUK, HO U dakTMYeckn Mo Xonmca, Bo-
6paBLUNii B ce6A MHTEPTEKCTYANIbHOCTb NPEAbIAYLLMX SKPAHHbIX BOMIOWEHWNN,
cBoeobpasHblii «KaHOH Xonmca». B HayuyHOI nnuTepaType 6bi10 caenaHo He-
Masio MOMbITOK aHanM3a peHoOMEHa 3TOro repos: OT UCCNEAO0BAHNA AUCKPET-
HOro nepexoAa TeKCTa OT CTPaHWUbl K 3KpaHy [8, c. 18] Ao sBontoumu nep-
COHaXKa No Mepe ero M3MeHeHWA B Pas3/IMYHbIX MHTEPTEKCTaX U BO BPEMEHMU
[10, c. 226]. Npwu 3TOM UCCNeAO0BaTENN CTPEMUIUCH NOKA3aTb, YTO aganTupyeT-
CA UMEHHO NEePCOHAX, a He INTEPATYPHbBIN TEKCT C ero NOBECTBOBATE/IbHLIMMU,
YKaHPOBLIMWU U 3CTETUHECKMMM XapaKTEPUCTUKAMMI, U YTO C Y4ETOM 3TOTO, U3-
y4YeHUe 3KpaHHOM penpeseHTaumm LLlepnoka Xonmca AOMKHO BKAOYATL U3Y-
YeHune Pas/INYHbIX aCNeKToB KMHemaTorpadumm, Kotopble GOPMUPYIOT, USMEHSA-
0T ¥ ONPeaenatoT 3TOr0 repon Ha NPOTANKEHUMN COTEH Er0 IKPAHHBIX KU3HEN.
Ha cerogHAWHWIA AeHb MMPOBOI KMHEMaTorpad HacumtbiBaeT 135 KuHema-
Torpaduyeckux sonnoweHnin LLlepnoka Xonmca, co3gaHHbIX akTepamu pas-
HbIX cTpaH (BenukobputaHus, Poccus, CLUA, KaHaga, NMonblwa, AnoHus u ap.)
[11, c. 44] (Puc. 1).
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Puc. 1. KaHoHWuecKuii 06pas coBeTckoro kKuHematorpada — Lepnok Xonmc B UCNonHeHUH
B.B. NlInBaHoBa. Kagp 13 TeneBmMsnoHHOro ¢puibma Lukaa
«MpuknoyeHuns Lepnoka Xonmca n gokTopa BatcoHa».
Pex. Uropb MacneHHukos, 1979-19861

WccnepoBaHue apxeTunuueckoro obpasa Lepnoka Xonmca B KOHTeKcTe
€ro KnHematorpaduyecknx penpeseHTaumii No3BOASET, HA HALW B3rNA4, Bbl-
AIBUTb OCHOBHblE OCOBEHHOCTM COBPEMEHHOM TPAKTOBKM MepCOHaXKa M pac-
KpbITb cneundurKy OTHOLIEHMA K repoto coBpeMeHHoro obuectsa. CyuiecTsy-
0T Pas/iMyHble TOYKM 3PEHUA HA cneumdUKy BONJIOLLEHNA 3KPaHHOro obpasa
Lepnoka Xonmca. Tak, B pabote A. BaxmaHH BbIABUHYT C/eAytoWwmnin Tesuc:
«becuncneHHble NepeocmbICNeHUs 3aTPOHYAM BCE aCMeKTbl XapakTepa M
MMpa X0IMCa — KOCTIOM, BHELLHOCTb, NepMog, BPEMEHM, N0/, CEKCYaNbHOCTb
— HO OZHO HMKOrAa HEe MEHAETCA: OH YYeHbIN. ITOT repoi NpeacTaBAfAET Cco-
60 cMecb BCeX CTEPEOTUNOB, KOTOPble KOraa-1Mbo 6blin y Hac B OTHOLEHUM
YUYEHbIX — OAWMHOKMX, MHTPOBEPTUPOBAHHbIX, CMeNbIX, be3paccyaHbIX, He-
MHOTO 6ecyenoBeYHbIX, KECTOKUX, OAEPKMMbIX, TBOPUECKMX U BNECTALLMUXY
[10, c. 329]. 310 yTBEPKAEHME MOMKHO B3ATb 3@ OCHOBY ANS aHA/M3a 0cobeH-
HOCTel penpe3eHTaLumn repos, NOCKObKY TOT MUP, B KOTOPOM OH U3HaYabHO
6b11 co34aH, 6bln B OYKBaIbHOM CMbIC/IE OAEPKMUM HayKOI. B BUKTOPMAHCKYIO
anoxy 6blna co3gaHa nepsBas «BblMMCAUTENbHAA MalluMHa» Yapnb3a babbua-
’Ka, NPeaLecTBEHHMLA COBPEMEHHbIX KOMMbIOTEPHbIX TEXHOMOMMIA. MHorne

! UcTouHunK n3obpaskenna cm.: URL: https://aif.ru/culture/movie/1076684 (08.07.2021).
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NMTepaTypHble NpeaLwecTBeHHMKM Xonmca, repoun-getektnsbl — [ioneH 34-
rapa A. Mo, /lekok Imuna fabopuro, «MbicanuTenbHaa mallinmHa» — npodeccop
BaH [ly3eH }Kaka ®ytpens — 6blan nepcoHarkamm, KOTopble ropAUANCL CBOUM
CUCTEMATUYECKMM, 6E33MOLMOHANbHBIM NOAXOAO0M K PeLUEHMIO CNOXKHbIX 3a-
ragok [12, c. 38].

lepoii capa A. KoHaH [owina, LepaoKk Xonmc B €ro KNaccuyeckom Bepcun
TaK¥Xe OT/IMYaNCA OTCYTCTBUEM SMOUMI. (MHTEPECHO, YTO B BPUTAHCKOM Nu-
TepaTypHOM AETEeKTMBE NPUCYTCTBYET M MOHAA NPOTUBOMOIOKHOCTb XoMca
— natep bpayH l-K. YecTepToHa, B paccnegoBaHUAX NpecTynaeHnin nonara-
IOLLMIACA He Ha NIOTUKY, @ Ha 3HAHWEe YesloBeYeCKOM NpMpoAbl. KpaHU3auua
pacckasa «Canduposblii KpecT» — «OTeu, bpayH» Pobepra Xeiimepa (1954) ¢
Anekom [MHHECCOM B 3ar1aBHOM PO/M cYUTaeTCA 3TaNoHHON. ConocTasneHue
KMHemaTorpaduueckon penpeseHTaumm obpasos natepa bpayHa, B Tom uncne
B cepuane BBC One «Oteu, bpayH» (2013-2020) n Xonmca — Tema Ans Aanb-
HelWwunx nccnegosaHuin (Puc. 2).

Puc. 2. Otey, bpayH B ucnonHeHnn Mapka Yunbamca. Kagp us cepmana BBC One
«Orteu, bpayH» (2013-2020).
Cepwuan CHAT N0 MOTMBaM npousseseHnii Tnnbeprta Kuta YectepTtoHa
0 KaToNIMYECKOM CBALLEHHUKe-aeTekTuBe oTue bpayHe?

2 UctouHnk m3obpaxenua cm.: URL: https://www.kino-teatr.ru/kino/movie/euro/117224/foto/864506
(08.07.2021).
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Kak v B cnyyae ¢ mawmrHow babbuaa, 34ech y4acTByeT HE IMYHOCTD, A
TONbKO NpuMmeHeHne meToga. Ho, Bnanmo, Kak xopowo 3Han A. KoHaH Join,
HW OAMH YYeHbIW, He TOBOPA YXKe O NONyAAPHOM /IMTePaTypHOM MepcoHa-
e, He MOXKeT BbIXXWUTb Bnarogapa TONbKO XON04HOW MeXaHUYeCKOW Noruke
[12, c. 39]. YnopHbIi, nnleEHHbIA BoobpaxKeHUA cobupaTtenb ¢pakToB — He
€AMHCTBEHHbIM HaL CTEPeOTUN M306parKeHMA y4eHOro. XoaMC TaKKe ABNAeT-
CA 33aMKHYTbIM, S3KCLLEHTPUYHbIM, YE/IOBEKOM, MOMArAOWMMCA Ha UHTYULMIO 1
TAMHCTBEHHbIE BCMbIWKM NPOHMLATENbHOCTU. B HEKOTOPbIX CayyYasx OH non-
HOCTbIO «OTKa3bIBAETCA OT CBOWUX AeAYKTUBHbIX METOLOB U BbiOMpPaET cTapble
Ao6pble KynayHble 6om» [12, c. 40]. O6beamHAA 3T, Ka3anocb bbl, MPOTUBO-
peunBble XapaKTEPUCTUKM, XONIMC CTaHOBUTCA Bosiee peannucTUYHbIM YYeHbIM
M YenoBeKkom, Yem Nt0boM M3 ero BbIMbILLJIEHHbIX CONEPHMKOB. OH TaKxKe
XOPOLIO MOAAAeTCcA afanTaumm — Kaxabl pexuccep co3gaeTt csov obpas
Xonmca, pyKoBOACTBYACb KAHOHWUYECKMM HabOPOM IMYHOCTHbIX KaYecTB uTe-
paTypHoro repos. Kak nuwet H. MakKay: «HekoTopble noa4epKnsatoT B 3TOM
repoe 310ynoTpebneHne HapKOTUKaMK, ApYrMe — UIPy Ha CKPUMKe, TPETbM
— ocTpoymue. P. JayHU-Mmnagluimii cocpeaoTavumBaeTca Ha cBoen Gpu3nyeckom
dopme, [xkepemu bpeTT Bbln TUXO TAMHCTBEHHbIM, ba3nn PatHoyH 6bin Knac-
CUYECKMM AXKEHTIbMEHOM, a Xonmc b. Kambepbatya bnectawmin nHTeNnek-
Tyan. Ho Bce OHM yyeHble, MOTOMY YTO HUKOTAA HE MEHAKTCA MEeTOA, U Lieb»
[12, c. 46]. MepcoHaxk A. KoHaH [oina, Takum ob6pasom, He MMEET YETKMX,
3aMKHYTbIX XapaKTEPUCTUK Fepos, YTO OCTABAAET NPAKTUYECKN Be3rpaHNYHYIO
csoboay 417 ero MHTepnpeTaumn, NpeacTasann coboit cBoeobpasHblit KUHe-
maTtorpapuyeckmit naanmncecr.

3TOT acneKT, BO3MOXKHO, U IEKUT B OCHOBE yB/ie4eHUA XO/IMCOM Kak re-
poem B COBPEMEHHOM KuUHemaTorpade, 0cobeHHO B ero HEOBMKTOPWMAHCKOM
BepCUK, 0bnasatowein n tepaneBTUYECKMM 3GGEKTOM: 3pUTENA YTELLAET MbIC/b
0 TOM, YTO, KaKOM Obl TAMHCTBEHHOM HK BblNa 3aragKa, ecTb peLleHne, KoTopoe
KTO-TO cnocobeH HalTh U HakZeT 06a3aTeNbHO, YTO XOIMC ANA pelleHus Npo-
61em MCNoNb3YEeT NI0rUKY, BOOBpaXKeHUe 1 NOMOLLb A06POBObHBIX NMOMOLLHN-
KOB — YAMYHbIX MafbYMLIEK, @ HE MOMAraeTcA Ha UCKYCCTBEHHbIW UHTEN/IEKT.
B peueH3umn Ha ¢unbm Maa Puum A. AHacTacbeB, TEM He MeHee, Nog4YepKuBa-
€T, YTo B PUbMe NnepesaHbl 0bLLECTBEHHbIE HACTPOEHMA M 3aNPOChbl MacCOBOM
KynbTypbl 2000-X IT. M Ha aHTUHAYKY, M Ha BCAKOTO poAa MUCTURY [12].

OpHako, B Tpex Haubonee no3gHWX 3KpaHusaumax — «Lllepnok» c
B. Kambepbatuem (2010-2017) (Puc. 3), «LLepnok Xonme» (2009) u «LLepnok
Xonmc: urpa TeHei» ¢ P. JayHun-mnagwmm (2011) (Puc. 4), n «LlLepnok Xonme»
¢ W. NetpeHKo (2013) (Puc. 5) 3putenbckas nt060Bb K XOMCY, KaK U K HayKe,
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Puc. 3. Wepnok Xonmc B ucnonHeHnn beneankra Tumotn KapntoHa KambepbaTya.
Kaap v3 bputaHcKoro Tenecepuana komnanuu Hartswood Films, cHatoro ana BBC Wales.
Clo’KeT OCHOBaH Ha npowu3seaeHusax capa Aptypa KoHaH [oiinsa o getektuse LLepnoke Xonmce,
O/flHaKO AeWCTBME NPOUCXOAMT (33 UCKIOYEHEM OAHOW cepuu) B Halwm AHW (2010-2017) rr.?

Puc. 4. LLlepnok Xonmc B ucnonHeHuu Pobepta [layHu maagwero.

Kaap v3 amepuKkaHckoro puabma «Llepnok Xonme» (aHrn. Sherlock Holmes) —
[eTeKTUBHbIN 6oeBUK pexuccepa Mas Puun, B 0oCHOBE KOTOPOTO /IeXKaT Npon3BeseHus
ApTypa KoHaH [oiina o Lepnoke Xonmce, XoTi OCHOBHOM CIOXKET OPUTMHANEH.
Mpembepa punbma coctosnacs 24 gekabps (8 Poccun — 31 gekabps) 2009 roaa.

3 YcTouHunk usobpakenna cm.: URL: sherlock-serial-sherlock-bbc-sherlock-holmes-sherlock-she-39.jpg
(1332x850) (goodfon.ru) (08.07.2021).

* UcTouHmk n3obpaskenns cm.: URL: https://thumbs.dfs.ivi.ru/storage28/contents/9/8/28252fd2c21f9ed
09083fa0f8fb086.jpg (08.07.2021).
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Puc. 5. LLiepnok Xonmc B UcnosHeHMM poccuiickoro aktepa Urops MeTpeHKo.
KaZp 13 poccuitckoro Tenecepuana npousBoACTBa KUHOKOMNaHUK «LleHTpan napTHepLmn»,
cHATOro pexxnccepom Angpeem KasyHom
no MoTMBaM pacckasos ApTypa KoHaHa [oina o coiwmke Lepnoke Xonmce.
Mpembepa dpunbma cocroanach ¢ 18 no 28 Hoabpa 2013 roga Ha TenekaHane «Poccua-1»°,

OMpayeHa ONaceHUAMM: No penpeseHTaLMAM 3TOro repos B AaHHbIX GUabmax
He O4YeHb AACHO, HACKO/IbKO AAaNEKO OH MOMET 3aiTV B MOMCKAX UCTUHbI. Ecu
NPUHATL BO BHUMaHWe, YTo apxetun LLlepnoka Xonmca BbIparkeH He TONbKO
B OOLLEKYNBTYPHOM MAEe BEYHOrO TOPHKECTBA CNPaBeaIMBOCTU, HO U BOCMPU-
HUMANCA Ha NPOTAXKEHUWU MOYTU Bcero XX B. KaK paLMOHaNbHOE M HayyHoe
Hauyano [11, c. 65—66]. TO BaXKHO YCTaHOBUTb, Kak MMeHHO popmupyeTca pe-
npeseHTaLuMsa L4aHHOMO repos B COBPEMEHHOM KMHemaTorpade, Kakum BuaaT
COBPEMEHHbIE 3pUTENN Fepos U, COOTBETCTBEHHO, KaK COBPeMeHHOe oblLue-
CTBO NpeAcTaBnsfeT cebe BbICLLYHO CNPaBeANMBOCTb M HYKAAETCA /I OHO B HEM.

HayyHaa nuTepatypa no npobiemam 3KpaHM3aLMM A0CTaTOYHO 06-
LUMPHA, MMEeT A0y TPaAUUMIO, U BKAKOYaEeT paboTbl Kak OTeYECTBEHHbIX,
TaK 1 3apybexHbIX aBTOPOB. TeopeTUYeckme OCHOBbI B3aMMOOTHOLIEHUSA /K-
TepaTypbl U KMHO 3an0XeHbl pycckumu dopmanuctamm HO.H. TbIHAHOBbLIM
[14, c. 55-85], B.b. LWknosckum [15, c. 709-871], 6AN3KMMM K UX Kpyry
C.M. di13eHwTenHom [16, c. 283-297] u /1.B. Kynewosbim [17, c. 99-112] u
Ap. 9TV uaeu Noayuunu ganbHelee pas3BuTUe B 6osee Nos3aHux paboTax
H0.M. NotmaHa [18, c. 38—46].

® UcTouHmK usobpaskenunsa cm.: URL: https://rg.ru/2013/12/31/holms-site.html (08.07.2021).
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Bonee yactHoli npobneme — penpeseHTauMn repos B KMHemaTorpa-
e, nocesalLeHbl paboTbl poccuiickux aBTopoB B.A. Konotaesa, A.B. MapkoBa
[6], O.H0. OcbmyxuHoit [19], T.B. Casenbesoit [20], E.H. WanuHckon [7, 21],
O.U. IOweHkKo, H0.A. Tamaneesoli [2], A.H. AHKoBcKoro [5].

3apy6exkHble uccnefoBaTenn npobnem skpaHu3aumm (agantaumm) nute-
paTypHbIX NPON3BEAEHUIA, HAUMHAA C KNnaccuYeckol KHurm 3. Kpakayapa «Mpu-
poza ¢unbma: peabunutauus Gpusmuyeckoi peanbHocTu» (1960), paccmaTpu-
BAlOT KaK obLieTeopeTnyeckme npobaembl B3aMMOOTHOLLIEHUSA NNUTEPATYPbI 1
KMHO: 3. Kpakaysp nuweTt o KMHEMaTorpapuyHOCTU AUTEPaTypPHOro Npoms-
BEAEHMA U 06 OrpaHNMYEHHOCTM BO3MOMKHOCTEWM KMHOA3bIKA AN COXPAHEHUA
AyXa NUTepaTypHOro UCTodHMKa [22, c. 313, 316], Tak n 6onee KOHKpeTHble
BOMpPOCHI: Hanpumep, b. MakdapneiH NuLWeT 0 ABYX Pa3HbIX A3blKax — auTe-
PaTypHOro UCTOYHMKA U pexmnccepa Aa pacckasa OLHOM U TOW e UCTopwuMy,
pasnnyas noBecTBOBaHME (CIOXKET UCTOYHMKA) M BbICKa3blBaHME (KMHemaTo-
rpadpuyeckyto nHTepnpertaumio), stories told — stories presented [23, p. 70].
OpHako, B 6onblUMHCTBE paboT AenaeTcs aKLEHT Ha penpeseHTaunto obpasa
repoa B KMHemaTorpade. B paboTtax TakuMx aBTOpoB, KaK J1. beHeTT, [. XBaH
[11], A. BaxmaHnH [10], H. MakKay [12], C. Haiay [9] v A.J1. Monauek [8] npea-
CTaB/IeHbl OPUTMHa/IbHbIE aBTOPCKME METOAMKM aHanM3a KMHemaTtorpadpuye-
CKMUX penpe3eHTaLMil repoa Ha OCHOBE 3MMMPUYECKUX MUCCAenoBaHWi. Tem
He MeHee B COBPEMEHHOW Hay4HOM AnTepaType A0 CUX MOP He NPOBOAMACA
aHaNN3 KPUTEPUEB OLLEHKM PENpPE3EeHTaLMM repon U ee BOCIPUATUE 3pUTENEM.
C 3O NO3MUMK NpeaCTaBNEHHOE B CTaTbe UCCNeA0BaHNE UMEET onpeseneH-
HYIO Hay4YHYIO HOBU3HY U AOMO/HAET OTEYECTBEHHYIO HAayYHYI AUTepaTypy No
uccneayemon teme.

METOAb! U MATEPUA/bI

MeTogonorua uccaeaoBaHnA OCHOBaHa Ha CUCTEMHOM MOAXOAE, BK/IIO-
YatoLem MeTogbl 0bLLeHay4YHOM rpynnbl (aHaNu3, CUHTE3, AeAyKUMIO, MHAYK-
LMI0), @ TaKKe pAg, creunanbHbiX METOA0B: KOHTEHT-aHa/IuM3 HayyYHOW auTe-
paTypbl N0 Teme MCCNefoBaHMA; METOL COLMOAOTMYECKOro UCCAeaoBaHuA
(MeToa MexaHWYecKol BbIBOPKM U aHKETMPOBAHMA) U METOZ, CTAaTUCTUYECKOTO
aHanM3a AaHHbIX.

KOHTEeHT-aHann3 HayyHoW AnTepaTypbl N0 Teme UCCNea0BaHUA MO3BO-
NV BbISIBUTb ABa KPUTEPUA OLEHKM penpe3eHTauum repos:

1. Ctatnyeckue (HensmeHHble) 6a30Bble XapaKTEPUCTUKK:

NPOUCXOXKAEHME repos, BHEWHOCTb M aTpnbyTUKa (Kenka, TpybKa, nnaly,
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CKPUMKa)®, cNyTHWK npoTaroHucTa (K. BaTcoH). HecmoTps Ha To, 4To B

cepuane «nemeHTapHo» (2012-2018) nepcoHaxk BaTtcoHa npeacTasnieH

YKEHLMHOM, KaK UCKNIOYEHWE U3 KACCUYECKOro Habopa cTaTUYecKmx xa-

PaKTEPUCTMK apXeTuna, CNyTHUK repos BCeraa NpUCyTCTBYET KaK NOCTo-

AHHAA Be/INYUHA.

2. InHamnyeckume:

NPUBLIYKK Frepon, NPOABJEHNA XapaKTepa, MOPaibHO-3TUYECKHE YOex-

OEHUA. DTN XapaKTEPUCTUKM M3MEHYMBBI B COLMANIbHO-UCTOPUYECKOM

KOHTEKCTE MOYTU CTONETHEW UCTOPUM 3KpaHu3aunin LLlepnoka Xonmca.

Mpuuem Bce Hambonee No3AHME BEPCUM NPEACTABAAIOT repon NoYTH Kak

OTKPOBEHHOro coumonarta (LLepnok B ucnonHeHun W. MetpeHKko Hanbo-

Nlee ApKUI Nnpumep).

[na popmmnpoBaHmna 0606LLatoLLEN OLLEHKM CeundUKN penpeseHTaumnm
repos Hamu 6bln NPOBEAEH MUHM-OMNPOC B coLManbHoM ceTu Twitter B rpynne
«CoBpeMeHHOe KMHO». AHKEeTa cofepykana LWecTb BONPOCOB (Tpu Bonpoca no
KayKZLOMY BblAe/IeHHOMY HaMWU KPUTEPUIO penpe3eHTaLmK).

MATEPWA/bl UCCNEOOBAHKUA

B KauecTBe 06beKTa UCCNeA0BaHMA HaMM bbliv 0TOBpaHbl TpU Hanbonee
no3AHWX 3KpaHu3aumm («LWepnok 8 Poccumny, 2020, pexkmccep Hypbek 3reH, —
He 3KpaHM3aLmA B NOJIHOM CMbIC/IE; Cepuan Bbll CHAT MO OPUrMHANbHOMY CLie-
Hapwio, NPeACTABAAOLLEMY BOIbHYIO MHTEPMPEeTaLMIO KAaccMyeckoro obpasa
LLlepnoka Xonmca, o 4em nuLLET B CBOeW peLieH3nn MnoHa Ermasaposa [24]),
BbICTPOEHHbIX B OMPOCe B XPOHOAOrMYecKom nopagke: «Lepnok Xonme» las
Puun (2009, CLLUA); «LWepnok» MapkKa 3TMcca (2011-2016, BenMkobputaHus)
n «LWepnok Xonmc» AHgpesa KasyHa (2013, Poccua). Kputepuii aHanusa nony-
YeHHbIX oTBeToB — 10-TM 6annbHas ypoBHEBAA CUCTEMA BOCNPUATUA penpe-
3EHTaLUMM repon B KaXKAOW M3 3KpaHM3aumn: 1-3 6anna — HU3KUIN YPOBEHD,
4-6 — cpeaHuil ypoBeHb, 7-10 — BbICOKMI ypOBeHb. Bce nonyyeHHble pe-
3ynbTaThbl 6bIIM CYMMMUPOBaAHBI, BbIYUCAEH CPeaHNUIA Bann No Kaxaomn U3 aHKeT,
a 3aTem — cpeaHuit 6ann No KaxaoMn U3 oLEeHMBAEMbIX PECNOHAEHTaMM 3Kpa-
HM3auMin. Takaa cucTema NO3BO/MAA NEPEBECTU KAaYeCTBEHHbIE Pe3ynbTaThl
(oTBETBHI PECNOHAEHTOB) B KOIMYECTBEHHbIE AaHHble, 06paboTaHHble 3aTem ¢

¢ CuaHeit MagykeT co3gan KaHoHUYeckuin 06pa3 Lepnoka 1 BatcoHa Ha cTpaHuuax “Strand Magazine” 8
1891 r. B unntocTpaLmaAx K pacckasy «CkaHaan 8 boremuu». VIMeHHO Ha 3TOT 06pa3 opuUeHTUPOBaAUCH
co3gatenn MHOrMX GUAbMOB 1 CepUanoB O 3HAMEHWUTOM CbiLLMKE: NO 3TUM pUCYHKam Mropb MacneH-
HMKOB noabupan akTepos AnA ceoero cepuana «lMpukatoueHuna Lepnoka Xonmca n fokTopa BatcoHa»
(1979-1986).
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NMOMOLLbIO creLunanbHoro nporpammuoro obecneyenusa Neural Designer, npu-
MEeHAEMOro A1 PACLUMPEHHOMN CTaTUCTUYECKOM aHANUTUKMN.

MpennoxeHHaa ANA MUHU-ONPOCA aHKeTa BK/lOYana cnefylouive Bo-
npocol:

1. OueHunTe, HackonbKo obpa3 Llepnoka Xonmca cooTBETCTBYET uaee

BbICLUEW CNPABEeaNBOCTU?

2. OueHwuTe, HAaCKO/IbKO BHELHOCTb repos OTPaXKaeT ero Xxapakrep?

3. OueHUTe, HACKONbKO BbIpaXeHa reHNasibHOCTb repos B aHHOW 3Kpa-

HU3aummn?

4. OueHuUTe, HaCKONbKO BbIPaXKEHA COLMONATUA reposA B JAHHOM 3Kpa-

HU3auUUn?

5. OueHWTe, HACKOJ/IbKO OMAaceH MOXKET ObITb TaKOM repoi?

6. OLEeHMTe, HACKONbKO MOXKET bbITb HaJeKeH TaKoM repo, Kak Bblpasu-

Te/b UAEW CNpaBes/IMBoCTU?

MpenctaBneHHble BONPOCHI NMO3BOIUAN BbIABUTL OTHOLLEHWE 3pUTeneit
K repoto, a TaKXKe BbIACHUTb OCHOBHYH TEHAEHLMIO B KUHEMATOrPapuieckmx
penpeseHTauuax Lepnoka Xonmca Ha coBpeMeHHOM 3Tane pa3BuUTUA 3TOro
obpasa.

B npoBefeHHOM HaMKM MUHU-ONPOCe NPUHANK yYacTne 150 pecnoHaeH-
ToB. Onpoc npoBeAeH Ha ABYX A3blKaX (PYCCKOM M aHIIMICKOM), YTO NO3BONU-
N0 PacLIMpUTL ayAMTOPUIO PECNOHAEHTOB. MccneoBaHe NpoBeAEHO B Nepu-
o4 ¢ 1 no 20 mana 2021.

PE3Y/IbTATDI

MNpoBeaeHHOe MCCNef0BaHUE [AN0 Caeaytowme pe3ynbTaTbl: MO 3Kpa-
Hu3aumm Mas Puum 90% pecnoHAEeHTOB OLLEHWAN Treposl KaK HEHaZEeXHOoro,
C/IMLIKOM 3MOLMOHANbHOrO, HeypaBHOBELIEHHOMO YE/0BEKA, KOTOPbIA He B
COCTOAHMM 6e3 CBOEro CNyTHUKA CbIrpaTh 3HAUYMMYIO PO/b B AOCTUMEHUM BbIC-
wen cnpasegamnsoctn. Cpean OTBETOB PECMOHAEHTOB BCTPEYasnCb, Hamnpu-
Mep, clieayroLme 3aMeYaHna: KOH NOCTOAHHO NbAHbIW, MHE 3TO He HPaBMUTCH,
KaK MOXXHO paccnefoBaTb YTO-TO, €C/IM OH MPOCTO He CTOUT Ha HOrax», «MHe
Kaketcs, ecam 6bl He BaTcoH, Takoro Lllepnoka Heckonbko pas youau 6bl B
JNloHaoHe gaxe cpeam 6enoro aHa»; «dayHn Mnagawmii UMeeT CBOMCTBO BbITb
repoem, Ho OH He NPMBaM3MACA K XONMCY HM Ha Wwar» U T.n. CTaTudeckune gaH-
Hble pe3y/nbTaToB ONpoca NpeacTaBneHbl Ha Puc. 67.

7 MpeacTaBneHHble B TEKCTE PUCYHKM CO3AaHbl aBTOPaMM CTaTbM NO pe3y/bTaTam NpoBeAeHHOro onpoca.
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3kpaHuszauma Mas Puum

5
3 3
] I I
HagexHocTb CnpasegmBocTb  [eHMANbHOCTb Couuonatusa

Puc. 6. PenpeseHTauma repos B skpaHusauum Masa Puun

Kak MoXHO BMAETb NO AaHHbIM, NpUBeAEHHbIM Ha Puc. 6, B penpeseH-
Tauum repon B 3KpaHu3aumm faa Puum coumonaTma BbIXO4MT Ha NePBbIv NAaH,
CNpaBeA/IMBOCTb, HAAEKHOCTb M FeHNaNbHOCTb OLEHEHbl 3pUTENEM Ha HU3-
KOM ypOBHe.

Mo aKkpaHu3aumm Mapka 3TMCcca O6bIaK NoyYeHbl CaeaytoLmne pesyb-
TaTbl: 75% pecnoHaeHToB oueHnan Lepnoka Kak coumnonaTta, 15% Kak reHus
W BOMJIOLLEHME BbICLLEN CNpaBeaMBOCTU. [Py 3TOM B OTBETAX PECMNOHAEHTOB
BCTpPEYaINCb CleaylolimMe BbICKasblBaHMA: «MHe 3TOT LLiepnioK HpaBuTcA, OH
KaKOMI-TO HeobbIUHbINY, «OH BO/bLUE MOXOXK Ha FeHUA, YEM Ha MbAHULLY, KaK
6b110 y Masa Prun», «<Kambepb3Tty He NOAXOAMT HA PO/b KNACCMYECKOro Xoim-
€a, HO TO, YTO XOTEeN pPeXKUCccep, akTep Bbipasua BnosHe». B penpeseHTaumm
repos Cbirpann CBOK Posib paboTa Kamepbl, CayHATPIK, BbICOKOE KayecTBO
paboTbl cLeHapUCTOB: «bnecTawmi cueHapuin, 6e3 Hero Xoamc Kambep6aT-
Ya 6bin1 6bl OYEHb CKyYHbIMY», «paboTa onepaTopa NPOCTO Ha BbICOTE, Kame-
pa cnacna Kambepb3tua oT nposana». MIHTEpecHO, YTO pPecrnoHAeHTbl 0cobo
OTMETUNN TEXHUYECKMe cnocobbl penpeseHTauun repod. MNpu 3Tom TaKke
85% 0b6paTnan BHMMaHWe Ha TO, YTO «XO/IMC CyLLLeCTBYET TOIbKo 6iarogaps
BaTcoHy», «nepcoHax 6onblue HpaBuTcs, Yem Xoamc», «BatcoH 6osee Ha-
TypanbHbIi nonyumncs, yem Lepnok». Bropas aHanusnpyemas Hamu 3Kpa-
HW3aums, TakKum 06pasom, NO3BOJIMNA BbIABUTb PO/Ib TEXHUYECKUX CPEACTB B
penpeseHTaunn repos, a TakxKe CMeLLeHNe aKLeHTa C NPOTaroHUcTa Ha cnyT-
HWKa repos.

Pe3ynbTaThl ONpOCa No BTOPOW 3KPaHU3aUMKM NpeacTaBneHbl Ha Puc. 7.
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3kpaHusauma Mapka MTucca
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HapexHocTb CnpaBeannBoCTb [eHnanbHOCTb CoumonaTtua

Puc. 7. PenpeseHTauuma repos B akpaHusauumn Mapka Mtucca

Kak BUAHO NO AaHHbIM, NPeAcTaBAeHHbIM Ha PUC. 7, OCHOBHbIMM Xapak-
TEPUCTUKAMM penpeseHTalum repos B aKpaHu3aumm Mapka aTucca ctanu co-
LMonaTus M Uaes Cnpases/iMBoCTU, NPY STOM HaAeXHOCTb repos bbina oue-
HeHa Ha cpefHeM YPOBHE, @ €r0 reHNasIbHOCTb 3aC/Y}KMIa HU3KYHO OLLEHKY.

06 3KpaHu3aumm AHapes KasyHa (Puc. 8) 6bian nonyyeHsl cieaytowme
ZaHHble: 89% pecnoHAeHTOB OLEeHWAN X0IMCa Kak HeHadeKHOro, HeypasHo-
BELUEHHOTO, HEBPOTUKA, GaKTUYECKM coLLMONaTa, NPaKTUYECKM 6e3 NPU3HAKOB
reHuasbHOCTU. Mpu 3TOM BblaM BbICKa3aHbl CefyloWMe MHEHUA: KOH beraeT
KaK y»Ka/NleHHbIl 0co BeCb GpUAbM, Y HETO PYKM TPACYTCA, OH BECb AePraHHbIN
W HeyBepeHHbI B cebe», «Kak YenoBek, KOTOPbI He B COCTOAHUM CNPaBUTbCA
€ COBCTBEHHBIMM IMOLIMAMM, MOXKET YTO-TO PaccneAoBaTb», «XONMC BbIFAAUT
KaK MCUXMYECKN BOIbHOW Ye0BEK», «OH BCE BPEMA MbIXTUT U MPOU3HOCUT
CN0Ba CKBO3b 3yDbl, OH CTPAHHbIN».
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JKpaHuszauma AHapes KasyHa

HapexHocTb CnpaBeannBoCTb [eHnanbHoOCTbL Coumonatusa

Puc. 8. Penpe3eHTauma repos B akpaHm3aunm AHgpea KasyHa

CBogHaa gmMarpamma [aHHbIX O TPeX 3KpaHM3aUuMAX AEeMOHCTpupyeT
yBenuyeHue coumonaTum B penpeseHtaumm repos (Puc. 9):

CBoAHble AaHHble 0 Tpex aKpaHusaumax

6,7
4,3
34
32 3,2
3 3.1 3
2,1

HagexHocTb CnpasenMBOCTb leHnanbHocTb CoumonaTua

. SKpaHusauma Maa Puun
B 3«panusauma Mapka Matucca
. 9KpaHu3auma AHgpes KaByHa

Puc. 9. CBoaHble faHHble O Tpex sKpaHM3aLMAX

HAYKA TENEBUOEHUA Ne 17.2, 2021 207 THE ART AND SCIENCE OF TELEVISION



OTMeTMM, YTO B 3TOM 3KpaHU3aLMK obpas CNyTHWUKA repos BbI3Ba Noj-
HYI0 CMMNATUIO KaK aHTUMNOA npeacTaBneHHomy Xonmcy: «BaTcoH Bceraa co-
6paH, YMeH, CpaBeLNnB U YeNIOBEYEH, OH /ly4lue, Yem XonMe», «be3 BaTcoHa
TakoW Xonmc BoobLue HepeanbHoe ABNEHUE, OH Bbl OT UCTEPUK CBOUX YMeEpP
paHblue BpeMeHU». Takue MHEHUA FOBOPAT O TOM, YTO penpe3eHTaumsa repon
Yyepes NepcoHaXk-CnyTHUK Npusena K Npamo obpatHomy sdpeKTy: 3puTenn He
BOCMNPUHUMALOT repos KaK IMaBHOrO, a BTOPOCTENEHHbIM NepCoHaXK 3aHMMaeT
LEHTPaIbHOE MECTO.

BbIBOAbI

MpoBefeHHOE HaMM UCCIeA0BaHUE PeNpPe3eHTaLLMM repos Ha NpMMepax
Tpex 3KpaHu3auui npomsseseHuin o Llepnoke Xonmce nossonset caenatb
cnepyoLme BbiBOAbI:

1. YacTHble BbIBOAbI: B COBPEMEHHbIX IKpaHM3aLMAX COLMONATUA U He-
BpacTeHusa npeobnasatoT HaL reHUanbHOCTbIO, YTO C OAHOM CTOPOHbI, AaeT
KMHemaTorpapuctam BOSMOXKHOCTb PacLUMPUTb CTAaTUHECKME XaPAKTEPUCTUKM
06pasa, HO C ApYroM — Cy*KaeT nosie penpeseHTaLumn caMoi coLmonaTmen, He
Nno3BoNAA eMy peann3oBaTb couManbHyo GYHKUMIO Mael BbiCLWen cnpases-
JIMBOCTU, TOPXKECTBA HAYYHOTO MbILWNEHUA U PALMOHANIM3MA, BaXKHbIX COCTaB-
NALWmX nuTepatypHoro muda LLiepnoka Xonmca. Bo Bcex Tpex akpaHm3aLmMAxX
repoem NoAuvepKHYTO ABUMKET He uaea TopyKecTsa npasocyams (Co6CTBEHHO,
M KaHoHM4Yeckuii LLiepnok paccneayet oyepegHoe AeN0 pajy UHTENNEeKTYab-
HOTO BbI30Ba), @ IMYHOCTHbIE MOTUBbI, B OCHOBHOM — t060BHble (0c06eHHO
APKO BbIparKeHHble B 3KpaHU3auumn A. KaByHa B MCTOPUM Tparmyeckom ntob-
BM Xosimca u UpeH Agiep, HaMeyeHHOM nLb MYHKTUPOM B pacckase A. Ko-
HaH [olna «CkaHgan B boremun»), aMoUMOHabHbIE N CEHTUMEHTA/NbHBbIE,
4YTO NPUBOAUT K ONpeLeNleHHOMY MCKaXKeHUIO apxeTuna. B csowo odepesb,
TakMe penpeseHTauMu BOCMPUHUMAIOTCA 3puTenem (4acTo He 3HAKOMbIM C
NNTEPATYPHbIM MCTOYHMKOM) He CTONIbKO KaK ouyepenHas 3KpaHHaA Bepcua
npovsseaeHnin A. KoHaH [lolina, HO M Kak cCaMoCTOsTe/IbHOe Npou3BeseHne
C OPUIMHANbHbIM CloXXeToM. OrpaHUMYeHHOe B3aMMOAENCTBUE repoA-UHTPO-
BEpTa C 06LLECTBOM, B CBOIO ovepesab, NPUBOAUT KUHEMATOrPadUCTOB K HEOb-
XOLMMOCTU co3faHusA 06pasa 6onee CUAbHOTO NOCPEAHUKA MEXKAY repoem U
obuiecTBom, B KOTOPOro GaKkTUYECKM NpeBpaTnaca BaTcoH BO BCEX TPEX 3Kpa-
HU3aumax. NoaTomy BepHbIit akoAUT Xoamca Bbi3blBAeT H0bLUYIO CMMMATUIO
3puTenei, Yem rnaBHbIN repoii-coumonat. bonee Toro, B cepnane A. KaByHa
(Pnc.10) BaTcoH ¢$aKTUYEeCKM CTaHOBMTCA CBOeOobpasHbiM HOBbIM Murmanuo-
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HOM: CO3ZaHHbI BaTcOHOM nuTepaTypHbIi 06pas ero apyra B duHane cepu-
ana obpeTaeT KaHOHUYECKMe YepTbl Xonmca ¢ pucyHkos C. Magxketa. U cam
XonmMmc NOBMHYETCA TBOPYECKOW BOJIE CBOErO Co34aTen .

2. O6Lwme BbIBOAbI: B COBPEMEHHbIX 3KPAHM3ALMAX BbIsBIEHA MOMbITKA
pPagMKanbHO NEPEOCMbICIUTL apXeTun, B ONpeaeNeHHOM CMbIC/e MOBAUAB-
LN Ha HECKONbKO MOKONEHWI (XOAMC He TONIbKO KaK BOM/OLLEHME BbiCLIEMN
CNpaBeaNMBOCTU, HO U KaK rapMOHM3UpYIoLee Hayano B HEOBUKTOPUAHCKOM
Anckypce), nytem abcypamsaunm obpasa repos. MNpeanpuHUMalOTCA B TOM
yncne BbICMEMBAHME U NMPUMUTUBU3ALMA FepoA: Hanpumep, B NONyYMBLIEN
KpaHe HeraTMBHYIO peakuMio 3puTeniell amepuKaHCKoM NapoaminHoi Kome-
ann Yunna ®eppena «Xonmc v BatcoH» (2018) nawm ke mokbactepe Paiiuen /in
fongeHbepr «Sir Arthur Conan Doyle’s Sherlock Holmes» (2010). Takue aKkpa-
HU3ALMN CYUTAIOTCA HE TONbKO HeYAAYHbIMM, HO AaXe Bbi3blBalOT HE40BO/b-
cTBO BpUTaHCKOro KoponescKoro gsopa [11, c. 47]. bonee Toro, cama nonbiTKa
BbICMEMBAHMA apXeTUNUYECKOro repod WM paspylieHna muda Xonmca npu-
BOAMWT K KapbepHbIM HeyAayaM aKTepoB WM K 3pUTESIbCKOMY 3aBBEHMIO TaKMX
3KpaHuM3auuin. LLiepnok Xonmc Ao cux nop BLOXHOBAAET KMHemaTorpadpumcTos
M KaK CoLManbHbli eHOMEH, 1 KaK BeYHbI 06pas, intepaTypHbIn Mud, faxke
B CBOMX CTaTUUYECKMUX XapaKTEPUCTUKAX OTKPbITbIN ANA MMNPOBU3aLMiA. 34ech,
Ha HalW B3rAL4, ABa NYTU: ObITb OCTOPONKHBIMU U KOPPEKTHBIMU B OTHOLLIEHMM
CTUNA, CYTU NEPBOMCTOMHWKA, U NIMTEPATYpPHOro U KUMHemaTtorpaduyeckoro
Mmuda, MmMbo co3aaBaTb COBEPLUEHHO HOBbIA CTU/Ib NOBECTBOBAHWUA U HOBbIV
06pa3s, KakK 310 caenanu u fan Puun, cHaswmii oba dpuabma o Xosmce B CTUAN-
CTUKe CTUMNaHKa, n AHapeit KasyH, n Hypbek reH. Bo3MoXKHO npum aTom, YTo
naesn BbICLLEN CNPaBeSIMBOCTU, BaXKHAA COCTABAAOLWAA IMTEPATYpHOro Muoda
M 3KpaHHOro obpasa Xonmca Kak cyrneprepos, Ho, Kak 3ameyaeT Hukuta Kap-
ueBs, 6e3 KocTIoMa U Macku batmeHa nnm gocnexos KenesHoro Yesnoseka [25],
He O0/M¥KHa, Ha Hal B3rnsag, 6biTb NOLWIOK, FYNON UAK CMEeLIHOW. ITO oAHa
M3 O6LENPUHATBIX COLMANbHbIX QYHAAMEHTANbHbIX LleHHocTen, a Lepnok
Xonmc BonnowaeT Ty cnpaBes/MBOCTb ANA HECKOJbKUX MOKOJEHWU YnTaTe-
neni v 3puteneit. K coxaneHuto, CoBpemMeHHble 3KPaHM3aLMM CTAHOBATCA, Ha
Hall B3rNAf4, He TONbKO AaNeKo OTXOAAWMMMU U OT IMTEPATYPHOr0 UCTOYHMKA
(8 uMTMpPOBaAHHOI peuLeH3nM Ha ¢unbm las Puum A. AHacTacbeB NULLET, YTO
rMaBHbIX repoeB MOXKHO Hbl10 6bl Ha3BaTb TapanyHbKa v LLTencenb), n oT npu-
3HaHHbIX KNACCUYECKMMM IKPaHU3aLMAMU, HO BCe Bonee 1 6onee cnopHbIMMU.
Mcuxmyeckn HesgopoBbii Lepnok Xonmc («dnemeHTapHo» Malikna Kyacta),
9K3a/1IbTUPOBAHHbIMN, MOYTU UCTEPUYHDBIVA HEBPAcTeHUK («LLepaok Xonme» AH-
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Apes KaByHa) anpuopu He MOryT ABAATb HU BbICLLYIO CNPABeAANBOCTb, HU pa-
LIMOHaNbHOE rAapPMOHMU3MPYIOLEE HAYaNo, B CBA3M C YeM NPOUCXOAUT Bbinage-
HWe 3KpaHHOro obpasa M3 apxeTuna: Bce cTpaHHble LLepaoku («ToT camblit, HO
Apyroi» — cnoraH cepuana AHapes KasyHa) He BOCMPUHMMAIOTCA Kak repou,
a TONbKO Kak yepesa NpMMUTUBU3NPOBAHHbIX Bepcuid (Puc. 10).

Puc. 10. Lepnok Xonmc B UCNONHEHUM aMEPUKAHCKOTO akTepa KoHHU Jlu Munnepa.
Kaap 13 geTekTMBHOrO cepuana «InemeHTapHo» (aHrn. Elementary),
OCHOBaHHOrO Ha NepcoHaxax KHur Aptypa KoHaH [Jovina o LWepnoke Xonmce,
[AeNCTBME NPOUCXOANT B HALUU [HW.

Mpembepa cocToAnack Ha TenekaHane CBS 27 ceHtabps 2012 roaa®

MepcneKkTMBHbIM NpeACTaBAAETCA JafibHellee wccnenoBaHUe AWHA-
MWKM COLMANBHBIX XapaKTEPUCTUK SKPAHHOrO repof-counonaTa Takoro mac-
wTaba Kak LWepnok Xonmc. AHanu3 MHTepnpeTaLmit U cCamoro NTepaTypHOro

8 McTouHuK nsobpaseHnmna cm.: URL: https://www.kino-teatr.ru/kino/acter/m/euro/59398/foto/
m100008/356360/ (08.07.2021).
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MUda, ¥ ero 3KpPaHHOro BOM/IOLWEHWUA NPEeACTaBAAT OO0 HECOMHEHHbIN
HayYHbI MHTEPEC, MOCKO/IbKY OTPaKaloT COCTOAHME CaMOro ObLLEeCTBa, TPaHC-
dopmaumii ero MopanbHbIX, STUYECKUX U ICTETUYECKUX LLeHHOCTEN.

NNTEPATYPA

1. OKkpaHHan KynbTypa. TeopeTudeckme npobaembl: c6OpHUK cTaTeit / OTB. pea,.
K.3. Pasnoros. CM6.: AmuTpuii BynanuH, 2012. 752 c.

2. lOweHko 0.U., lTamaneesa H0.A. XyaoxecTBeHHbIW KMHeMaTorpad v ero ponb B
dopmrpoBaHUM 06pasa HaLMOHA/IBHOIO repoa Ha NPUMepe JIMYHOCTU YUHCTOHA Yep-
yunna // Uctopma n cospemeHHoe mmposossperme. 2020. T. 2. Ne 3. C. 118-123. URL:
https://urvak.ru/articles/istor-4577-vypusk-3-khudozhestvennyy-kinematograf-/.

3. dit3eHwTeinH C.M. O uncToTe KnHoA3bIKa // n3eHwTeitH C.M. U36paHHble npo-
nssegeHua: B 6 T. M.: Uckycctso, 1964. T. 2. C. 81-92.

4. Pabota onepatopa // Kynewos J1.B. McKyccTBO KMHO (MOW onbIT). JIeHWUHrpasa:
Tea-KnHo-neYaTtb, 1929. n. IV. C. 75-95.

5. AlHkoBckmi A.H. Urpa «KBecT» KaK CUHTE3 IUTepaTypHbIX U KMHemaTorpadpum-
Yyeckux Tpaguumin // Kyabtypa u mckyccteo. 2018. Ne 9. C. 50-58. DOI: https://doi.
org/10.7256/2454-0625.2018.9.27465.

6. Konotaes B.A., Mapkos A.B. Mpobnematnsayma ¢eHomeHa KUHOUAEHTUYHO-
CTV B UCCNeA0BaHMAX KMHoUcKyccTea // ApTukynbT. 2019. Ne 3. C. 130-145. https://doi.
org/10.28995/2227-6165-2019-3-130-145.

7. WanuHckas E.H. DK3ncTeHumManbHbli Apyroi: pedaekcun n penpeseHtaumm //
Kynbtypa KynbTypbl. 2019. Ne 4. C. 1-16.

8. Polasek A.D. The evolution of Sherlock Holmes: adapting character across time
and text. De Montfort University, 2014. 316 p.

9. Naidu S. Sherlock Holmes in Context. London: Palgrave MacMillan UK, 2020.
137 p.

10. Buchmann A. The mediatization of Sherlock Holmes // The Routledge
Companion to Media and Tourism. Milton, UK: Routledge, 2020. P. 326-336.

11. Benette L., Hwang D. The Adventures of Sherlock Holmes. London: Co-
Published with Ws Education (Children’s), 2021. 127 p.

12. AHactacbes A. UcyesHoseHue LLlepnoka Xonmca. «Lllepnok Xonme», pexuc-
cep ait Puumn // Uckyccteo knHo. 2010. Ne 1. C. 54-60. URL: https://old.kinoart.ru/
archive/2010/01/n1-article1l (gata o6pauwieHms: 03.07.2021).

13. McCaw N. Sherlock Holmes and a Politics of Adaptation // Sherlock Holmes
and Conan Doyle / ed. by S. Vanacker, C. Wynne. Second Edition. London: Palgrave
Macmillan UK, 2020. P. 36-48.

14. TbiHsHOB t0.H. 06 ocHoBax KnHO // MoaTuKka KuHo / nog, pea. 6.M. diixeHbay-
ma. M.; /1.: KuHoneuyatb, 1927. C. 55-85.

HAYKA TENIEBUAEHUA Ne 17.2, 2021 211 THE ART AND SCIENCE OF TELEVISION


https://urvak.ru/articles/istor-4577-vypusk-3-khudozhestvennyy-kinematograf-/
https://doi.org/10.7256/2454-0625.2018.9.27465.
https://doi.org/10.7256/2454-0625.2018.9.27465.
https://doi.org/10.28995/2227-6165-2019-3-130-145.
https://doi.org/10.28995/2227-6165-2019-3-130-145.
https://old.kinoart.ru/archive/2010/01/n1-article11
https://old.kinoart.ru/archive/2010/01/n1-article11

15. WKnosckuit B.6. Pesontoumsa Meaua // Wknosckuin B.6. CobpaHune coumnHe-
Huin. T. 1: Pesomouma / cocT., Bctyn. cT. U. Kanunura. M.: HoBoe nutepaTypHoe 060-
3peHune, 2018. C. 709-871.

16. ditzeHwTeinH C.M. 3a kagpom // diizeHwrTeitn C.M. M3bpaHHble npon3Bese-
HuA: B 6 T. M.: UckyccTteo, 1964. T. 2. C. 283-297.

17. O cueHapuu // Kynewos /1.B. MckyccTBO KMHO (Mot onbiT). J1.: Tea-KuHo-ne-
yatb, 1929. . V. C. 98-112.

18. CiokeT B KuHO // NotmaH K0.M. CeMMOTMKa KMHO M NPo61eMbl KUHOICTETUKM.
TannuH: IactnPaamar, 1973. Mn. 9. C. 38-46.

19. OcbmyxmHa O.H0. Obpa3 repos-geTekTMBa: cneumduKka UHTEPNpeTaLumn au-
TepaTypoit M coBpemeHHbIM KuHemaTorpadom // dunonormyeckue Hayku. Bonpo-
Cbl Teopun u npaktTvkn., 2019. T. 12. Ne 2. C. 389-393. https://doi.org/10.30853/
filnauki.2019.2.83

20. CaBenbeBa T.B. MeauiiHbili 06pa3 ydeHoro — ¢onbKkaopucTta, 3THorpada,
aHTPOMOAIOra, JIMHIBKCTA (Ha NPUMEpPE POCCUIACKUX U 3apyBeHbIX KnuHoduabmos) //
3Hak: npobnemHoe none meanaobpasosanms. 2018. Ne 2 (28). C. 216-221.

21. WanwuHckas E.H. MOHCTp KaK KynbTypHbIV repoii: penpeseHTaumnsa MOHCTPYO03-
HOCTM B MaccoBom KynbType (Hadano) // Kynbtypa KynbTypbl. 2019. Ne 2. C. 1-13.

22. Kpakayap 3. Mpupoaa dunbma: Peabunutaums pusnyecko peanbHocTu. M.:
UckyccTtBo, 1974. 442 c.

23. McFarlane B. Novel to Film: An Introduction to the Theory of Adaptation.
Oxford: Clarendon Press, 1996. 296 p.

24. Ernasaposa WU. PeueHsnsa Ha cepuan «Lllepnok B Poccumn»: napagHblii BbIXO,
BoromosnoBa, noctenbHas cLeHa ¢ MaTseeBbiM M NOPLMA KyAMHAapHOro tomopa // Bokpyr
TB: cait. 2020. 22 oktabpsa. URL: https://www.vokrug.tv/article/show/16033034261/
(aaTta obpaweHua: 03.07.2021).

25. Kapues H. Tpy6ka, wnsana n BatcoH — BOT mMou AoKymeHTbl // GQ. 2013.
19 Hosbpsa. URL: https://www.gg.ru/entertainment/trubka-shlyapa-i-vatson-vot-moi-
dokumenty (aarta obpalyeHun: 24.06.2021).

HAYKA TENIEBUAEHUA Ne 17.2, 2021 212 THE ART AND SCIENCE OF TELEVISION


https://doi.org/10.30853/filnauki.2019.2.83
https://doi.org/10.30853/filnauki.2019.2.83
https://www.vokrug.tv/article/show/16033034261/ 
https://www.gq.ru/entertainment/trubka-shlyapa-i-vatson-vot-moi-dokumenty
https://www.gq.ru/entertainment/trubka-shlyapa-i-vatson-vot-moi-dokumenty

CBEOEHWA Ob ABTOPAX

BE/INA AXMEQOBHA BY/ITAPOBA

KaHANAAT QUNONOTMYECKUX HAYK,

OOUEHT Kadeapbl MacCOBbIX KOMMYHUKaLUMA,
Poccuiickuin yHuBepcuteT apy»KObl HApOAos.,
117198, Mocksa, yn. Muknyxo-Maknas, 10 K. 2
ResearcherID: G-3631-2016

ORCID: 0000-0001-6005-2505

e-mail: bulgarova-ba@rudn.ru

ANTEKCEW IOPbEBMY OBYAPEHKO

[OKTOP GUNONOrMYECKUX HayK, AOLEHT Kadeapbl PyCCKOro A3bIKa,
3aBeayroLmMit Kapeapoit IMHIFBOAMAAKTUKM U TECTONOTUM,
Poccuiickuin yHuBepcuteT pyKObl HApoAOs.,

117198, Mocksa, yn. Muknyxo-Maknas, 6

ResearcherlID: Z-3696-2019

ORCID: 0000-0002-8544-5812

e-mail: ovcharenko_ayu@pfur.ru

BUKTOP BIAAUMUPOBUY BAPABALL

[OKTOP GUNONOTMYECKMX HaYK,

npodeccop Kadespbl MacCoBbIX KOMMYHMKALMNA,
AekaH ¢unonornyeckoro dakynbTeTa,
Poccuiickuit yHMBEPCUTET ApY*KObI HAPOAOB.,
117198, Mocksa, yn. Muknyxo-Maknas, 10 K. 2
ResearcherlD: P-6349-2017

ORCID: 0000-0002-8909-2145

e-mail: barabash-vw@rudn.ru

HONINA ANEKCAHAPOBHA BOPOMAEBA

KaHAMAAT Nefarormyecknx Hayk, AoUeHT Kapeapbl pyccKoro A3blKa,
Poccuiickuit yHuBEpPCUTET APYKObI HAPOAOB.,

117198, Mocksa, yn. Muknyxo-Maknas, 6

ResearcherlD: AAN-5202-2020

ORCID: 0000-0002-5425-3359

e-mail: voropaeva_yua@pfur.ru

HAYKA TENIEBUAEHUA Ne 17.2, 2021 213 THE ART AND SCIENCE OF TELEVISION



